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First  Violins. 

Hess.  Willy                 Roth,  O. 
Noark,  S. 

Hoffmann,  J. 
Fiedler,  E^ 

Krafft,  W. 
Theodorowks,  J. 

Mahn,  F. 
Stnibc,  G. 

Efchheim,  H. 
Rissland,  K. 

Bak,A. 
Ribarsch,  A. 

Mullaly,  J. 
Tranpe.  W 

Second  Violins. 

' 

Barleben,  K. 
Fhiiiiara,P. 

Akeroyd,  J. 

Fiedler,  B. 
Marble,  E. 
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Eichler,  J. 

Goldstein,  S. 

[.         Knntz,  A. 
Kurth,  R. 

Goldstein,  H. 
Werner.  H. 

Violas. 

F^rir.  E. 
Gietzen,  A. 
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Hoycr,  H. 

Zahn,  F.             Kolster,  A. 
Kluge,  M.           Saner,  G. 

Violoncellos. 

Kranss.  H. 
Rennert  B. 

Warnke^H. 

KeUcr,  J. 

Nagel,  R. 
Kantzenbach,  A. 
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Nast,  L.              Hadley,  A. 
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Mimart,  P. 
Vannini,  A. 

Sadony,  P. 
Mneller,  E. 
Regestein,  E. 

English  Horn. 
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Madler,  F. 

Stnmpf,  K. 
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Trumpets.           Trombones.             Tuba. 
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Heim,  G.               Kenfield,  L. 
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Harp. 

Tymfani. 
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Schaecker,  H. 

Rettberg,  A. 

Dworak,  J. 

Senia,  T.. 

Kandler,  F. 
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Bnrkhardt,  H. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  b  highest  and  best 
in  piano  making  since  1823* 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 


CHICKERING  &  SONS 

PIANOFORTE      MAKERS 


791  TREMONT  STREET 

Cor.  NORTHAMPTON  ST. 
Near  Kan.  Kn, 

BOSTON 


Digitized  by 


Googk 


TWENTY-NINTH  SEASON,  NINETEEN  HUNDRED  NINE  AND  TEN 


First  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  OCTOBER  8,  at  Z30  o^clocfc 

SATURDAY  EVENING,  OCTOBER  %  at  8  o'clock 


PRCXJRAMME 

Beethoven       .  Overture,  "Dedication  of  the  House,"  Op.  124 


Brahms Symphony  No.  2,  in  D  major,  Op.  73 

I.    Allegro  non  troppo. 
II.    Adagio  non  troppo. 

III.  Adagietto  gnizioso,  quasi  andandno. 

IV.  Allegro  con  spirito. 


Saint-Saens     .        <<The  Drummer's  Betrothed,"  Ballad  of  Victor  Hugo^ 
for  Solo  Voice  and  Orchestra,  Op.  82 

J^ichard  Strauss     .        Tone-poem, "  Don  Juan  "  (after  N.  Lenau),  Op.  20 

Songs  with  Orchestra: 

tf.  Liszt ''The  Loreley" 

h.  Brahms     Sapphic  Ode,  Op.  94.   Orchestration  by  Frederick  Stock 

c.  Schubert "The  Almighty,"  Op.  79,  No.  2 

Orchestration  by  Frederick  Stock 


SOLOIST 
Mmc«  LOUISE  HOMER 


Thctc  will  ht  an  interminlon  of  ten  minutes  after  the  symphony 


Th€  doors  of  the  hcM  wUl  be  closed  daring  tf^e  per-^ormance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  &e- 
tween  the  numbers.  

Cllr  el  Aostoa.  KevUad  Ptetf ■latfon  offAainat  A.  1898.— Chapter13.  reUttoi  to  the 
covertei  of  tke  keod  In  placoe  of  pabllc  amaaement. 

Kvery  liceotee  shall  not,  ia  his  place  of  amasement,  allow  any  penon  to  wear  upon  the  head  a  coverisg 
which  chetnicta  the  Tkw  of  me  eachintioD  or  performance  in  such  place  of  any  person  seated  in  anv  seat  therein 
provided  for  spectators,  it  being  anderstood  that  a  low  head  covering  wittoat  projection,  which  does  not 
obstruct  soch  mew,  may  be  worn. 

Attest:  J.  M.  GAtVINjCity  Clerk. 
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Overture,  "Dedication  of  the  House/'  Op.  124. 

LuDWiG  VAN  Beethoven 

(Bom  at  Bonn  on  December  16  (?)  1770;  died  at  Vienna  on  March  26,  1827). 

Carl  Meisl  wrote  a  "Festspiel, "  which  he  also  described  as  a  "Geleg- 
enheitsstiick"  for  the  opening  of  the  Josephstadter  Theatre  in  Vienna, 
October  3,  1822.  He  introduced  as.  characters  ApoUo,  Thespis,  the 
Dance,  Comedy,  Satire,  Farce,  Parody,  Melodrama,  Priests,  Young  Men 
and  Maidens.  Zeus,  God,  and  the  Emperor  were  alike  entreated  for 
favor,  and  the  apotheosis  was  to  the  honor  of  the  Emperor  (**  Grosses 
Tableau"). 

Beethoven  summered  that  year  at  Baden,  and  he  was  asked  to  write 
music  for  the  play.  He  wrote  this  overture  and  a  chorus  in  B-flat, 
"Wo  sich  die  Pulse."  He  rearranged  the  rest  of  the  music  from  his 
music  for  Kotzebue's  ''The  Ruins  of  Athens,"  performed  at  Budapest 
in  1812.  Walking  one  day,  September  2,  with  Schindler,  he  noted 
two  themes  for  the  Allegro  of  an  overture  to  this  dull  show  piece  of 
Meisl.  One  theme  was  for  free  development  and  one  for  fugal  treat- 
ment. Schindler  advised  him  to  take  the  latter,  for  it  might  be  worked 
out  in  the  style  of  Handel,  for  whom  Beethoven  had  a  limitless  admi- 
ration. Beethoven  chose  the  fugal  form,  and,  as  Nottebohm  claims, 
the  Allegro  is  now  joined  to  an  introduction  with  which  it  originally 
had  nothing  t&  do.  The  overture  was  composed  after  the  chorus. 
The  sketch-book  in  which  the  Allegro  occurs  also  contains  sketches 
of  Sonata  iii,  the  "Agnus  Dei"  of  the  Missa  Solemnis,  and  a  song, 
"Der  Kuss. "  The  overture  is  also  known  as  **  Overture  in  Handel's 
Manner.'* 

This  second  overture,  "Dedication  of  the  House,"  is  sometimes 
caUed  "Overture  in  Handel's  Style,"  and  Beethoven  ^himself  alluded 
to  it  by  this  name.     He  wrote  to  a  friend  that  he  had  two  themes 

No  Finer  Musical  Settings  of  these  Words  are  to  be  found  anywhere 


"Nearer  My  God  To  Thee" 

Three  Keys  Composed  by  LEWIS  CARET 

"How  Lovely  Are  Thy  Dwellings'' 

Three  Keys  Composed  by  S.  LIDDLE 

Compofer  of  the  falnoas  song  "  Abide  With  Me  '* 

"God  That  Madest  Earth  and  Heaven" 

Four  Keys  Composed  by  WILFRED  SANDERSON 
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and  copies  of  same  representing  all  of  the  best 
makers  of  Paris,  we  are  showing  an  unusual 
attractive  assortment  of  Tailored  Hats  for 
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OLD  COLONY  TRUST  CO. 


£ver  since  the  introduction  of  Safe  Deposit  Vaults 
people  of  wealth  have  kept  their  stocks  and  bonds 
in  them ;  to-day,  however,  thousands  of  people  with 
few  or  no  stocks  and  bonds  are  renting  boxes  and 
putting  into  them  their  wills,  important  letters,  heir- 
looms, jewelry,  fire  and  life  insurance  policies,  sav- 
ings banks  books,  mortgages  and  notes,  deeds  and 
contracts. 

The  Old  Colony  Trust  Co.  maintains  at  both  its 
offices  Safe  Deposit  Vaults  in  which  boxes  may  be 
rented  from  ^  i  o  a  year  upward.  Inspection  is  invited. 

MAIN  OFHCE  BRANCH  OFFICE 
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m  his  mind  for  an  overture :  one  in  bis  own  manner,  and  one  it  la  Handel ; 
and  he  was  in  doubt  whidi  to  cboose.  He  finally  took  tbe  Handelian 
theme  for  tbe  main  body  of  the  ovcirture. 

The  overture  begins  with  a  slow  introduction,  Maestoso  e  sostenuto, 
C  inajor»  4-4,  oi  a  stately  and  festival^  nature.  *'ThiA  movement/' 
says  Mr.  W«  P.  Apthorp»  "is  interesting  as  a  piece  of  orchestration 
txom  Beethoven's  peculiar  use  of  the  trombones  in  it.  Except  in  the 
first  few  fortissimo  chords,  he  has  not  used  the  trombones  in  connec- 
tion with  the  rest  of  the  orchestra,  but  either  by  themsdves  or  in  com* 
binatioQ  with  the  trumpets  and  kettledrums,  as  a  sort  of  small  brass 
band,  which  comes  in  every  now  and  then  with  a  few  solemn  harmonies 
between  the  phrases  of  the  stately  theme  pkyed  by  the  main  orchestra. 
After  this  introductory  movement  the  trombones  are  silent  for  the 
rest  of  the  overture.  This  economical  use  of  the  group  of  trombones — 
empkyiag  them  only  for  one  specific  effect,  and  then  dropping  them — 
is  in  curious  contrast  to  Mozart's  use  of  the  same  group  of  instruments 
in  his  overture  to  'Die  ZiAuberfldte'  (a  work  the  general  scheme  of 
which  bears  some  resemblance  to  that  of  this  overture  of  Beethoven's). 
In  the  'Zauberfldte'  overture  Mozart  evidently  added  the  three  trom- 
bcoes  to  his  usual  overture  orchestra  for  a  specific  ptnpose;  to  give 
out  the  famous  E-flat  major  chords  taken  from  the  Masonic  ritual; 
but  after  using  them  for  this  specific  purpose,  Mozart  continues  using 
them  as  'filling-out'  {FattsHmmen)  in  the  fugued  Allegro  of  the  over- 
ture, apparently  for  the  sole  reason  that  he  has  them  on  hand  and  cannot 
wAt  up  his  mind  to  let  them  lie  idle;  for  using  trombones  in  an 
ASkgio  of  this  character  is  wholly  at  variance  with  Mozart's  habits 
of  ordiestration;  indeed,  I  believe  it  is  the  only  Allegro  of  the  sort 
in  irtiicfa  he  has  ever  used  trombones  at  all.  Beethoven  shows  a  more 
autocratic  q)irit.    One  can  almost  hear  him  say,  in  this  'Weihe  des 
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Hauses'  overtare:  'I  will  have  my  tit>mboiies  jlist  when  I  want  them, 
and  only  when  I  want  them,  if  it  is  but  for  a  few  measures."^ 

The  pompous  introduction  is  followed  by  a  pttssage  Un  poco  piti 
vivace,  with  trumpet  calls  and  kettledrums,  against  running  counter- 
point for  the  bassoons  and  great  diords  for  the  rest  of  the  orchestra. 
{There  is  next  a^nlloMetnent,  meno  mosso,  of  passage  work  in  sixteenth 
notes  for  f uU  ordif^lra,  leading  to  a  fortissimo  climax,  and  then  dimin- 
ishing. Transitional  measures  introduce  the  chief  figure  of  the  Handel- 
ian  theme  that  is  to  come. 

The  main  body  of  the  overture  is  Allegro  con  brio,  C  major,  4-4. 
This  Allegro  is  wholly  devoted  to  the  working  out  of  the  Handelian 
theme.  The  theme  at  first-  is  for  the  &rst  violins,  flutes,  and  oboes. 
A  simpler  counter-theme  is  given  to  second  violins  and  darinets.^ 

The  overture  is  scored  for  two  flutes,  two  oboes,  tWo  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  the  usual  strings.  ^ 

The  title  of  the  original  edition  states  that  the  overture  was  dedi- 
cated to  ''Son  Altesse  Monseigneur  le  Prince  Nicolas  de  Gafitzin, 
Lieutenant  Colond  de  la  Garde  de  Sa  Majestd  Imperiale  de  toutes 
les  Russies  par  Louis  v.  Beethoven." 

This  overture  has  not  been  played  in  Boston  at  a  concert  of  the 
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Boston  Symi^ony  Ordiestra  since  January  ii,  1902,  vrhtn  Mr.  Gerickc 
conducted  it*  ± 

Beethoven's  opinion  of  Handel  is  well  known.  Seyfried  reported 
him  as  saying:  "Handel  is  the  unattained  master  of  us  all.  Go  and 
learn  from  him  how  to  achieve  vast  ^ects  with  shnide  means."  And 
Beethoven,  who  had  received  from  J.  A.  Stum|rl,  a  harp  maker  in 
London,  forty  volumes  of  Handel's  works,  said  on  receiving  them: 
"Handel  is  the  greatest  and  ablest  of  all  composers;  from  him  I  can 
still  learn.  Bring  me  the  books!''  On  another  occaskm  he  said: 
"Handel  is  the  greatest  composer  that  ever  lived.  I  would  uncover 
my  head  and  kneel  on  his  grave."  H^  said  in  reference  to  a  criti< 
cism  that  had  been  made  on  Handel:  ''Heaven  forbid  that  I  should 
take  a  journal  in  which  sport  is  made  of  the  manes  of  such  a  revered 
one." 

As  early  as  1812  Beethoven  wrote  to  a  litUe  girl.  Smilie  M.:  "Do 
not  snatdi  the  laurel  wreaths  from  Handel,  Haydn,  Mozart;  they 
are  entitled  to  them;  as  yet  I  am  not." 

He  wrote  in  1819  to  the  Archduke  Rudolph:  "I  was  in  Vienna  to 
look  in  the  library  of  Y.  I.  H.  for  something,  and  quick  finding  is  an 
essential  (and  with  better  art  union  in  which,  however,  practical 
kitcntions  may  form  exceptions),  for  whidi  the  ancients  are  of  double 
service  to  us,  since  for  the  most  part  in  them  alone  is  real,  valuable 
art  (amongst  them  only  the  German  Handel  and  Seb.  Bach  pos- 
sessed genhis)."  Dr.  A.  C.  Kaliscfaer  says  in  a  fo^ote  to  this 
letter:  ^The  passages  concerning  the  aesthetics  of  the  art  are,  unfort- 
unately, not  clear.  The  sentence,  within  brackets,  beginning  'and 
with  better'  was  declared  by  Koechd  to  be  'iBedmprehcmible.'  In 
translation,  therefore,  it  is  equally  so." 
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Beethoven  wrote  again  to  Archduke  Rudolph  in  1819  0)'  "I  b% 
Y.  I.  H.  not  to  forget  Handel's  works,  as  they  always  offer  the  best 
nourishment  for  your  ripe  musical  mind,  and  wiO  at  the  same  time 
lead  to  admiration  for  this  great  man." 

In  a  letter  addressed  to  some  publisher,  he  wrote  in  1826:  "Holz 
assures  me  that  you  want  to  have  the  engraving  representing  Handel's 
monument  in  Sf /Peter's  Church  in  London,  printed  in  larger  size 
and  published.  Ttfirf  gives  me  great  joy,  to  say  nothing  of  my  having 
been  the  cause  of  it."  The  monument  is  the  one  by  Roubiliac  in 
Westminster  Abbey,  also  called  the  "Collegiate  Churdi  of  St.  Peter,"  to 
quote  from  Mr.  J.  S.  Shedlock's  footnote. 

Mr.  H.  D.  Krehbiel  has  quoted  from  a  letter  written  by  Cipriani  Pot- 
ter to  A.  W,  Thayer  in  1861.  It  seems  that  Beethoven  delighted  in 
walking  across  the  fields  to  Vienna,  and  he  would  stop,  look  about 
him,  and  express  his  love  for  nature.  "  One  day  Pbtter  asked : '  Who  is 
the  greatest  living  composer,  yourself  excepted  ?'  Beethoven  seemed 
puzzled  lor  a  moment  and  then  exclaimed,  'Cherubini.-  Potter  went 
on:  'And  of  dead  authors?'  Beethoven:  He  had  alwajrs  consklered 
Mozart  as  such,  but  since  he  had  been  made  acquainted  with  Handel 
he  put  him  at  the  head. " 
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SniFHONT  No.  2,  IN  D  MAJOR,  Op.  73 JOHANNBS  BrAHMS 

(Born  at  Hamburg,  May  7,  18^3;  died  at  Vieniia,  April  3,  1^7.) 

Qiamber  music,  choral  works,  pianoforte  pieces,  and  songs  had  made 
BtlJims  famous  before  he  allowed  his  first  symphony  to  be  played. 
The  symphony  in  C  minor  was  performed  for  the  first  time  at  Carlstuhe 
on  November  4,  1876,  from  manuscript  and  with  Dessoff  as  conductor. 
Kirchner  wrote  in  a  letter  to  Marie  Lipsius  that  he  had  talked  about 
this  symphony  in  1863  or  1864  with  Mme.  Clara  Schumanfi,  who  then 
showed  him  fragments  of  it.  But  no  one  knew,  it  i»  said,  of  the 
existence  of  a  second  symphony  before  it  was  completed. 

The  second  symphony,  in  D  major,  was  composed  probably  at  I^ch- 
tenthal  in  the  summer  of  1877,  the  year  that  saw  the  publication  of  the 
first.  It  was  played  by  Brahms  and  Ignae  Briill  as  a  pianoforte  duet 
(arranged  by  the  composer)  to  invited  guests  at  the  pianoforte  house 
of  his  friend  Khrbar  in  Vienna  a  few  days  before  the  date  of  the  first 
pe^ormance,  the  announced  date  December  11.  Through  foroe  of 
dicumstances  the  symphony  was  played  for  the  first  time  in  public  at 
the  succeeding  Philharmonic  concert  of  December  30,  1877.*  Richter 
conducted  it.    The  second  performance,  conducted  by  Brahms,  was 

*  Rfimann,  in  his  life  o|  Brmhms,  gives  January  lo,  1878,  as  the  date,  and  says  Brahms  ooadttcted.  The 
data  given  in  Erb's,  "Brahms* Is  DcosDriber  94, 1877.  '  ZMters  and  Wm  liay  give  December  30, 1877.  but 
ooniemponaeMi  mosic  jounals,  as  the  Sivuk,  say  December  ao,  1877. 
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at  the  Gewandhaus,  Ldpsic,  on  January  lo,  1878.  The  review  written 
by  Bduard  Hanslick  after  the  performance  at  Vienna  was  of  more  than 
local  and  fleetiag  interest,  and  it  may  serve  to-day  those  who  are 
unwilling  to  trust  their  own  judgment. 

"It  is  well  known  that  Wagner  and  his  followers  go  so  far  as  not 
only  to  deny  the  possibility  of  anything  new  in  the  symphonic  form, — 
i.e,,  new  after  Beethoven, — but  they  reject  the  very  right  of  absolute 
uistrumental  music  to  exist.  The  symphony,  they  say,  is  now  super- 
fluous since  Wagner  has  transplanted  it  into  the  opera:  only  Liszt's 
symphonic  poems  in  one  movement  and  with  a  determined  poetical 
program  have,  in  the  contemplation  of  the  modem  musical  worid, 
any  vitality.  Now  if  such  absurd  theories,  which  are  framed  solely  for 
Wagner-Liszt  household  use,  again  need  refutation,  there  can  be  no 
more  complete  and  brilliant  refutation  than  the  long  row  of  Brahms's 
instrumental  works,  and  especially  this  second  symphony. 

"The  character  of  this  symphony  may  be  described  concisely  as  peace- 
ful, tender,  but  not  effeminate  serenity,  which  on  the  one  side  is  quick- 
ened to  joyous  humor  and  on  the  other  is  deepened  to  meditative  serious- 
ness. The  first  movement  begins  immediately  with  a  mellow  and  dusky 
horn  theme.  It  has  something  of  the  character  of  the  serenade,  and 
this  impression  is  strengthened  still  further  in  the  scherzo  and  the 
finale.  The  first  movement,  an  Allegro  moderato,  in  3-4,  immerses 
us  in  a  clear  wave  of  melody,  upon  which  we  rest,  swayed,  refreshed, 
undisturbed  by  two  slight  Mendelssohnian  reminiscences  which  emerge 
before  us.  The  last  fifty  measures  of  this  movement  expire  in  flashes 
of  new  mdodic  beauty.  A  broad  singing  Adagio  in  B  major  follows, 
which,  as  it  appears  to  me,  is  more  conspicuous  for  the  skilful  develop- 
ment of  the  themes  than  for  the  worth  of  the  themes  themselves. 
For  this  reason,  undoubtedly,  it  makes  a  less  profound  impression  upon 
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the  public  than  do  the  other  movements.  The  scherzo  is  thoroughly 
delightful  jn  its  graceful ..jnovement  in  minuet  tempo.  It  is,|;wice 
interceded  by  a  Prestb  in  2-4,  Wfidtfi  flst^es,  spacb^Uke,  ftf  a  iftdment 
The  fiualf  in  D»  4-4,  moi^  vivajciou^  but  always„s^reeable  in  fk:$  l^olden 
serenity, 'is  widdy  removed  from  the  stormy  finales  of  the  modern 
school.    Mozartian  blood  flows  in  its  veins. 

''This  s3rmphony  is  a  contrast  rather  than  a  companion  to  the  first 
symphomy  of  Brahms,  and  thus  it  appears  to  the  public.  The  hearer 
is  affected  by  the  first  as  though  he  read  a  scientific  treatise  full  of 
deep  philosophical  thought  and  mysterious  perspectives.  The  inclina- 
tion of  Brahms  to  cover  up  or  do  away  with  whatever  might  look 
like  an  'effect '  is  carried  to  squeamishness  in  the  symphony  in  C  minor. 
The  hearer  cannot,  possibly  grasp  all  the  motives  or  the  divisions  of 
motives  which,  however,  slumber  there  as  flowers  beneati  t|ie  snow, 
or  float  as  distant  points  of  light  beyond  the  clouds.  It  is  true  that 
the  second  symphony  contains  no  movement  of  such  noble  pathos  as 
the  finale  of  the  first.  On  the  other  hand,  in  its  uniform  coloring 
and  its  stmny  clearness,  it  is  an  advance  upon  the  first,  and  one  that 
is  not  to  be  underestimated. 

"Brahms  has  this  time  fortunately  repressed  his  noble  but  dangerous 
inclination  to  conceal  his  ideas  under  a  web  of  polyphony  or  to  cover 
them  with  lines  of  contrapuntal  intersection;  and  if  the  thematic 
development  in  the  second  symphony  appears  less  remarkable  than  that 
in  the  first,  the  themes  themselves  seem  more  flowing,  more  sponta- 
neous, and  their  devdojpment  seems  more  natural,  more  pellucid,  and 
therefore  more  effective.  We  cannot,  therefore;  proclaim  too  loudly 
our  joy  that  Brahms,  after  he  had  given  intense  expression  in  his  first 
symphony  to  Faust-like  conflicts  of  the  soul,  has  now  in  his  second 
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returned  to  the  earth, — ^the  earth  that  laughs  and  blossoms  in  the  vernal 

months.^, 

V  ^^t  some  may  prefer  this  short  sketch  by  Hugues  Imbert,  on£  of  the 

first  in  Prance  to  admire  Brahms: — 

"The  second  symphony,  which  was  played  at  a  Popular  Concert  in 
Paris,  November  21,  1880,  and  at  the  Paris  Conservatory  Concert  of 
December  19  of  the  same  year,  does  not  in  £iny  way  deserve  the  reproach 
made  against  it  by  Victorin  Jonciferes, — that  it  is  full  of  brushwood. 
Nor  should  it  incur  the  reproach  made  by  Arthur  Pougin, — that  it  is 
childish !  It  is  true  that  the  first  movement  contains  some  dissonances 
which,  after  a  first  hearing,  are  piquant  and  not  at  all  disagreeable. 
The  peroration,  the  last  fifty  measures  of  this  All^ro,  is  of  a  pathetic 
serenity,  which  may  be  cotaipared  with  that  of  the  first  movement  of 
the  two  sextets  for  strings.  The  Adagio  is  built  according  to  the  plan 
of  adagios  in  the  last  quartets  of  Beethoven, — an  idea,  tinged  with  the 
deepest  melancholy,  is  led  about  in  varying  tonalities  and  rhythms. 
The  scherzo  is  one  of  the  most  delightful  caprices  imaginable.  The  first 
trio,  wi^  its  biting  staccati,  and  the  secondi  with  its  rapid  movement, 
are  only  the  mother-idea  of  the  scherzo,  lightened  and  flung  at  full 
speed.  Unity,  which  is  unjustly  denied  Brahms,  is  still  more  strikingly 
observed  in  the  finale,  an  admirable  masterpiece." 

Certain  German  critics  in  their  estimate  of  Brahms  have  exhausted 
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themselves  in  comi^risoti  and  metaphor.  One  claims  that,  as  Beetho- 
ven's fourth  symphony  is  to  his  "Eroica,"  so  is  Brahms's  second  to  his 
first.  The  one  in  C  minor  is  epic,  the  one  ia  D  major  is  a  fairy-tale. 
When  von  Btilow  wrote  that  Brahms  was  an  heir  of  Cherubini,  he 
referred  to  the  delicate  filigree  work  shown  in  the  filiate  of  the  second. 
Felix  Weingartner,  whose  "Die  Symphonic  nach  Beethoven"  (Berlin, 
1898)  is  a  pamphlet  of  singularly  acute  and  discriminative  critfdsm, 
coolly  says  that  the  second  is  far  superior  to  the  first:  "The  stf^m  of 
invention  has  never  flowed  so  fresh  and  spontaneous  in  other  works 
by  Brahms,  and  nowhere  else  has  he  colored  his  orchestration  so  succ^s- 
fully."  And  after  a  eulogy  of  the  movements  he  puts  the  symphony 
among  the  very  best  of  the  new  classic  school  since  the  death  of  Beet- 
hoven,— "far  above  all  the  symphonies  of  Schumann." 

This  symphony  was  first  played  in  Boston  at  a  concert  of  the  Harvard 
Musical  Association,  January  9,  1879.  It  was  then  considered  as  per- 
plexing and  cryptic.  Mr.  John  S.  Dwight  probably  voiced  the  prevailing 
opinion  when  he  declared  he  Could  conceive  of  Stemdale  Bennett  vrriting 
a  better  symphony  than  the  one  by  Brahms  in  D  major. 

*** 

The  second  symphony  was  naturally  more  warmly  received  at  first 
in  Vienna  than  was  its  predecessor.  "It  was  of  'a  more  attractive 
character,'  more  'understandable,'  than  its  predecessor.  It  was  to  be 
preferred,  too,  inasmuch  as  the  composer  had  not  this  time  'entered 
the  lists  with  Beethoven.'  The  third  movement  was  ef^^ecially  praised 
for  its  'original  melody  and  rhythms. '  The  work  might  be  appropri- 
ately termed  the 'Vienna  S3rmphony,'  reflecting,  as  it  did,  'the  fresh, 
healthy  life  to  be  found  only  in  beautiful  Vienna. ' ' '  But  Miss  Florence 
May,  in  her  Life  of  Brahms,*  says  the  second  symphony  was  not  liked : 
"The  audience  maintained  an  attitude  of  polite  cordiality  throug^ut 

« ''The  life  of  Johannes  BrahnM,"  by  Florence  May,  in  two  volumes,  Londoii,  1905. 
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C  We  expect  to  move  into  our  New  Store  about 
the  time  of  this  concert. 

C  The  exact  date  is  not  known  as  this  program 
goes  to  press,  but  will  be  announced  in  Boston 
daily  papers. 
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I 
the  pefformaiice  6i  the  symphony,  couf teousiy  applauding  between 
the  movements  and  recalling  the  master  at  the  end;  but  the  enthusi- 
asm  of  personal  friends  was  i^ot  this  time  able  to  kindle  any  correspond* 
ing  warmth  in  the  bulk  of  the  audience,  or  even  to  cover  the  general 
consciousness  of  the  fact.  The  most  favorable  of  the  press  notices 
damned  the  work  with  faint  praise,  and  Dorffel,  whom  we  quote  here 
and  elsewhere,  because  he  alone  of  the  professional  Leipsic  critics  of 
the  seventies  seems  to  have  been  imbued  with  a  sense  of  Brahms's 
artistic  greatness,  showed  himself  quite  angry  from  disappointment. 
'  The  Viennese, '  he  wrote, '  are  much  more  easily  satisfied  than  we. '  We 
make  quite  different  demands  on  Brahms,  and  require  from  him  music 
which  is  something  more  than  'pretty'  and  'very  pretty'  when  he 
comes  before  us  as  a  symphonist.  Not  that  we  do  not  wish  to  hear 
him  in  his  complaisant  moods,  not  that  we  disdain  to  accept  from  him 
pictures  of  real  life,  but  we  desire  always  to  contemplate  his  genius, 
whether  he  displays  it  in  a  manner  of  his  own  or  depends  on  that  of 
Beethoven.  We  have  not  discovered  genius  in  the  new  symphony, 
and  should  hardly  have  guessed  it  to  be  the  work  of  Brahms  had  it 
been  performed  anon)rmously.  We  should  have  recognized  the  great 
mastery  of  form,  the  extremely  skilful  handling  of  the  material,  the 
conspicuous  power  of  construction,  in  short,  which  it  displays,  but 
^ould  not  have  described  it  as  pre-eminently  distinguished  by  inven- 
tive power.  We  should  have  pronounced  the  work  to  be  one  worthy 
of  respect,  but  not  counting  for  much  in  the  domain  of  symphony. 
Perhaps  we  may  be  mistaken;  if  so,  the  error  should  be  pardonable, 
arising,  as  it  does,  from  the  great  expectations  which  our  reverence  for 
the  composer  induced  us  to  form." 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  one  bass  tuba, 
kettledrums,  and  strings. 
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''The  Stradivarius  of  the 
best  Pianos  of  the  Worid." 

««The  Baldwfai  te  a  Marvel 
of  Marvels." 

«'A  Great  Piano  1    It  satis- 
fies me  completely." 

''The  Piano  with  a  Human 
Voice." 
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Qrand 
Prix' 
Pferis 
1900 


You  may  be  tempted 

to  buy  a  piano  with  an  Inheri- 
ted name  and  reputation »  but 
the  instrument,  destined  to  l>e 
your    ultimate   choice,  is   the 

ial^uiin 

the  reputation  of  ^hlch  Is  self- 
made.  The  Baldwin  tone  Is 
personal  In  Its  appeal,  a  quality 
common  to  every  creation  of 
art;  hearin^r  it  the  listener  has 
his  own  reason  for  the  charm 
it  exerts. 
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Mrs.  SIDNEY  Homer  (Louise  Homer)  was  bom  at  Pittsburg,  Pa. 
Her  maiden  name  was  Beatty.  She  studied  singing  in  Philadelphia, 
but  her  chief  vocal  teachers  were  Mr.  William  L.  Whitney  of  Boston, 
then  a  member  of  the  faculty  of  the  New  England  Conservatory  of 
Music,  and  the  late  Fidele  Koenig  of  Paris.  A  student  in  Boston, 
she  sang  in  M'r.  G.  W.  Chadwick's  choir  at  the  Columbus  Avenue  Uni- 
versalist  Church.  In  1895  she  was  married  to  Mr.  Sidney  Homer, 
'  the  composer,  and  the  next  year  she  went  to  Paris,  where  she  studied 
eighteen  months  with  Koenig  and  with  Paul  I/h6rie  *  (for  dramatic 
action). 

Her  first  appearance  in  Paris  was  at  a  symphony  concert,  when  she 
sang  a  work  composed  for  her  by  Antoine  Savard.  The  conductor 
was  Vincent  d'Indy.  She  made  her  d^but  at  Vichy  in  June,  1898, 
as  Leonora  in  ''La  Pavorita."  She  also  took  the  parts  of  Delilah, 
the  Queen  in  "Hamlet,"  Ortrud,  and  Margared  in  **Le  Roi  d'Ys" 
during  the  season  of  three  months  at  Vichy.  An  operatic  season  of 
six  months  at  Angers  followed.  From  Angers  she  went  to  Covent 
Garden,  London,  where  she  made  her  first  appearance  as  Amneris, 
May  14,  1899.  The  following  winter  she  was  engaged  as  first  contralto 
of  the  Moxmaie  at  Brussels,  and  she  was  the  first  to  impersonate  Mme. 

*  Lhfrie,  whose  ml  luune  was  Lfvy,  created  the  part  of  Don  Jos^  in  *' Carmen." 
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is  a  question  of  paramount  interest  just  now, 
when  after  a  season  at  the  shore  or  in  the 
mountains,  the  home  requires  brightening 
up  a  bit  for  the  long  winter  months  of 
continued  occupancy.    Nothing  is  more 
pleasing  and  satisfying  than  correctly 
decorated  walls.    There  is  a  peculiar 
classiness  or  style  running  through  the 
advance  styles  for  1910  which  we  are  now 
exhibiting — which  are  exactly  adapted  for 
any  style  of  architecture  or  furnishings. 
Our  facilities  for  displaying  goods  are  the 
best — and  most  convenient  for  the  tired 
shopper,  while  our  corps  of  salesmen  is 
adequate  and  experienced,  making  it  a 
pleasure  to  select  paper  in  our  establishment. 
Let  us  help  you  with  this  Fall's  wall  paper 
problem. 
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from  the  markets  of  the  entire  world — one 
hundred  distinct  selling  departments  vie  each 
with  the  other  to  lead  in  the  excellence  of 
their  offerings.  Place  your  dependence  here 
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share  in  the  buying  advantages  obtainable 
from  widest  assortments,  fairest  prices  and 
absolute  trustworthiness  of  merchan- 
dise— the  three  characteristics  which  have 
ever  identified  this  house  and  long  ago 
established  it  as  "THE  MERCANTILE 
HEART   OF   NEW   ENGLAND." 
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de  la  Haltifere  in  Massenet's  " Cendrillon "  at  that  opera-house.    She 
returned  to  Covent  Garden  in  the  spring. 

Mme.  Homer  made  her  first  operatic  appearance  in  America  as  a 
member  of  the  Metropolitan  Opera  House  Company,  of  New  York,  at 
San  Francisco,  November  14,  1900,  as  Amneris.  She  is  now  entering 
on  her  tenth  season  as  a  member  of  the  Metropolitan  Company.  She 
has  sung  at  festivals,  in  orchestral  concerts,  and  in  recitals  throughout 
the  country. 

She  has  sung  at  concerts  of  the  Boston  Symphony  Orchestra  in  Bos- 
ton as  follows: — October  15,  1904  ("Inflammatus  et  Accensus,'*  from 
DvoMk's  **Stabat  Mater";  also  as  a  member  of  the  quartet  in  **  Quis 
est  Homo"  from  the  same  work) ;  October  14,  1905  (Liszt's  "Loreley" 
and  scene  *' Just  God!"  and  aria  **My  Life  fades  in  its  Blossom"  from 
Wagner's  **Rienzi,"  Act  III.  No.  9. 

Her  chief  appearances  in  Boston  since  her  return  from  Europe  have 
been  as  follows: — 
Opera   (as   a  member  of  the  Metropolitan  Opera  House  Company) : 

Siebel,  April  i,  10,  1901. 

Amneris,  April  3,  1901;    March  10,  1902;    April  i,  1903; 
April  II,  1904. 

Urbain,  April  13,  1901;   March  19,  1902. 

A  Lady  of  the  Queen  of  Night  ('* Magic  Flute"),  March  13, 
22,  1902;    April  2,  1903. 

Hedwig  ("Manru"),  March  15,  1902. 

Venus,  March  17,  1902. 

Emilia,  March  21,  1902. 


G.  SCHIRMER         MImM.     WEST  STREET 
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Interosting  New  Music  by  European  and  American  Composers 

PIANO  VOCAL  - (Cobtinaed) 

d' ALBERT,  EUGEN.    Serenata $0.90  REGER,    MAX.      The    Children's    Piarer. 

LACHAUME.   AIMfi.  Gavotte  Badine 65  2  keys n.$0-» 

Deuxi^me  Mazurka 66        •    Covered  with  Roees.    S  keys n.     .50 

MOSZKOWSKI,  M.  Op.  81.  1,  Canon,  $0.60  R  UN  GEN  H  AG  EN,  CH.  F.    Lc  Soir. 

2.  Allegro  agitato,  $0.90-  3.  Etude  de  Legato,  (Evening)    3  keys 50 

|0.65.    4.  Humore*que,  $0.76.    6.  Romance,  RYDER,  ARTHUR  H.    1.  I  Know  a  Sea. 

$0  60.    6.  Melodia  appassionata 90  (2  keys)  $0.60.    2.  I  Give  Thee  Love,  $0.40. 

3.  I  Know  How  the  Great  and  Golden  Sun, 

«f--k#-.  A  w  $0.50.    4.  Gray  Rocks  and  Grayer  Sea 60 

VOCAL  WOLF-  HUGO-    Mndest  Heart.    <<2  keva) m 


WOLF,  HUGO.    Modest  Heart.   (2  keys) 50 

DUETS  AND  TRIOS 


CLOUGH-LEIGHTER,  H.  Lasca.  Op.  47. 

Ballad  for  Tenor  voice.    (Piano  or  Orchestra) 

n.  $2.00 

DENZA,  LUIGI.     My  True  Love.      (Violin  FRANK,    ERNST.     Sixteen   Duets    (Kate 

obligato)  3  keys 75  Greenaway) n.  $1.25 

REGER,  MAX.    My  Little   Sweetheart.    2  Ten  3-part  Choruses  by  Old  French  C>>inposer8. 

keys n.    .60  Edited  by  (^puis ^ n.     .75' 
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Azucena,  March  26,  1903;   April  8,  1908. 

Fricka,  April  7,  1904. 

Lola,  April  8,  1904;   March  8,  1905. 

Laura  (*'La  Gioconda")»  March  10,  1905. 

Magdalene  C*Die  Meistersinger"),  March  11,  1905. 

Brangaene  April  11,  1908. 
Boston  Symphony  Concerts:    October  15,  1904  (**Inflammatus  et 

Accensus,"  from  Dvofdk's  **Stabat  Mater";  also  as  a  member 

of  the  quartet  in  "Quis  est  Homo"  from  the  same  work); 

October  14,   1905  (Liszt's  "Loreley"  and  scene  "Just  God!" 

and  aria  "My  Life  fades   in   its  Blossom"  from  Wagner's 

"Rienzi,"  Act  III.  No  9. 
Handel  and  Haydn:    Dubois's  "Paradise  Lost,"  February  8,  1903; 

February  7,  1904. 
Berlioz's  "Damnation  of  Faust,"  July  8,  1903,  a  performance  con- 
^     ducted  by  Mr.  B.  J.  Lang  for  the  entertainment  of  visiting 

teachers  in  convention. 


"The  Drummer's  Betrothed,"  Ballad  by  Victor  Hugo,  for  Solo 
Voice  and  Orchestra.  Op.  82        ...    .Camille  SAiNT-SAfiNS 

(Saint-SaSns:    Bom  at  Paris  on  October  9,  1835;  now  living  there.) 
(Hugo:    Born  at  Besanpon  February  26,  1802;  died  at  Paris  May  22,  1885.) 

Victor  Hugo's  **La  Fianc6e  du  Timbalier"  was  written  in  Octo- 
ber, 1825.    The  "Ballades"  were  published  in  Paris  in  1826. 

Saint-Saens  composed  the  music  to  this  ballad  in  1887.  It  was 
first  sung  by  Mme.  Montalba  at  a  Concert  Lamoureux  in  Paris,  Feb- 
raar>'  19,  1888. 

Hugo's  ballad  is  as  follows: — 
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The  New  88  Note 


K  N  ABE- 
ANGELUS 


The  proud  title,  "The  World's  Best  Piano,"  could  not  have  been  won  by 
the  Knabe  if  it  did  not  possess  in  a  superior  degree  all  those  qualities  which 
a  piano  must  have  to  be  worthy  of  consideration  by  pianists  and  musical 
critics.  Its  enviable  position  had  been  gained  and  is  maintained  by  its  ex- 
ceptional musical  value — the  permanency  of  its  extraordinary  tonal 
qualities,  its  splendid  responsive  action — in  short,  its  adaptability  to  the 
perfect  interpretation  of  any  piano  composition. 

The  Angelus^  the  pioneer  piano>player,  introduced  by  us  in  1895,  is 
recognized  as  the  highest  possible  attainment  in  the  invention  and  manu- 
facture of  piano-playing  devices.  This  marvelous  instrument  to-day  makes 
good  our  bold  assertion  that  with  its  aid  you  can  produce  music  which 
cannot  be  distinguished  from  that  of  a  finished  pianist.  The  union  of  the 
Knabe  and  the  Angelus  gives  to  the  world  the  most  superb  musical  instru- 
ment of  the  times,  the  Knabe-Angelus — an  instrument  as  acceptable  to  the 
accomplished  pianist  who  plays  it  by  the  keyboard  as  to  the  untrained 
music  lover  who  plays  it  by  means  of  the  perforated  music  rolls. 

The  Knabi'Angelus  is  equipped  with  all  the  patented  devices  and  exclusive  features  which 
have  kept  the  Angelus  so  distinctly  in  the  lead  of  all  other  piano-players.  These  include 
the  famous  Phrasing  Lever^  the  wonderful  Melodanty  the  Diaphragm  Pneumatics^  the 
Melody  Buttons  and  the  ArHstyle  music  rolls.  The  playing  compass  of  the  Angelus  is  88 
notes — the  full  range  of  the  keyboard — and  it  is  so  constructed  that  both  the  65  and 
88-note  rolls  can  be  used. 
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Monsetgneur  le  due  de  Bretagiie 

A,  pour  les  combats  meurtriers, 
Conyoqu6  de  Nante  k  Mortagne, 
Dans  la  plaine  et  sur  la  montagne, 
L'amere  ban  de  ses  guerriers. 

Ce  sont  des  barons  dont  les  annes 

Ornent  des  forts  ceints  d'nn  foss^; 
Des  preux  vieUfis  dans  les  alarmes, 
Des  foiyers,  des  hommes  d'armes; 
L'un  d'entre  eux  est  mon  fianc^. 

H  est  parti  pour  I'Aquitaine 

Conune  ttmbalier,  et  pourtant — 
On  le  preod  pour  un  capitaine, 
Rien  qa'k  vou  sa  mine  nautaine, 
Bt  son  ponrpoint,  d'or  dclatant. 

Deptns  ce  jour,  Teffrai  m'agite. 

J'ai  dit,  joignant  son  sort  au  mien:— - 
Ma  patronne,  Sainte  Brigitte, 
Poor  que  jamais  il  ne  me  quitte, 

Surveillez  son  ange  gardienl 

J'ai  dit  k  notre  abb6:  Messire, 

Priez  bien  pour  tons  nos  sokLatsI 
Ht  oomme  on  sait  qu'il  le  desire, 
J'ai  bdU6  trois  derges  de  ore 
Sur  le  di&sse  de  Saint  Gildas. 

A  Notre  Dame  de  Lorette 

J'ai  pixmiis,  dans  mon  noir  chagrin, 
D'attadier  sur  ma  gorgerette, 
Ferm^  k  la  vue  indts(^te, 

Les  coqmlles  du  p61erin. 

n  n'a  pu,  par  d'amoureuz  gages, 

Absent,  consoler  mes  foyers; 
Pour  porter  les  tendres  messages. 
La  vassale  n'a  point  de  pages, 
Le  vassal  n'a  pas  d'toiyers. 


II  doit  aujourd'hui  de  la  guerre 
Revenir  avec  mon  seigneur ; 

Ce  n'est  plus  un  amant  vulgaire; 

Je  l^ve  un  front  baiss6  nagu^re, 
Et  mon  orgueil  est  du  bonheurl 

Le  due  triomphant  nous  rapporte 

Son  dnapeau  dans  les  camps  froiss^; 
Venez  tous  sous  la  vieiUe  porte 
Voir  passer  la  brillante  escorte, 
Et  le  prince,  et  mon  fianc^l 

Venez  voir  pour  ce  jour  de  fftte 

Son  cheval  capara^onn^, 
Qui  sous  son  poids  hennit,  s'arr^te 
Et  marche  en  secouant  la  t^te,     ^ 

De  plumes  rouges  couro'Un^. 

Mes  soeurs,  k  vous  parer  silentes, 
Venez  voir,  pr^s  de  mon  vainqueur 

Ces  timbales  ^ncelantes 

Qui,  sous  sa  main  toujours  tremblantes, 
Sonnent  et  font  bondir  le  cceurl 

Venez  surtout  le  voir  lui-m6me 
Sous  le  manteau  que  j'ai  brod6. 

Qu'il  sera  beaul  c'est  lui  que  j'aime! 

II  porte  comme  un  diad^me 
Son  casque  de  crins  inond^!  i 

L'figyptienne  sacrilege, 

M'attirant  derri^re  un  pilier, 

M'a  dit  hier  (Dicu  nous  protfegel) 

Qu'^  la  fanfare  du  cortege 
II  manquerait  un  timbalier. 

Mais  j'ai  tant  pri^  que  j'espfere! 

Quoique,  me  montrant  de  la  main 
Un  s^pulcre,  son  noir  repaire, 
La  vi^e  aux  regards  de  vip^re 

M'ait  dit:  Je  t'attends  ]k  demainl 
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The    best    foods    of    the    season    carefully 
served. 
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Volonsl  plus  de  noires  pensdesl 

Ce  sont  les  tambours  que  j'entends. 
Voici  les  dames  entass^, 
Les  tentes  de  pourpre  dress^es, 
Les  fleurs  et  les  drapeaux  flottantsl 

Sur  deux  rangs  le  cortege  ondoie: 
D'abord  les  piquiers  aux  pas  lourds; 

Puis,  sous  r^tendafd  qu'on  d^ploie, 

Les  barons,  en  robe  de  sole, 
Avec  leurs  mortiers  de  velours. 

Void  les  chasubles  des  pritres; 

Les  h^rauts  sur  leur  blanc  coursier. 
Tons,  en  souvenir  des  anc^tres, 
Portent  T^cusson  de  leurs  mattres, 

Peint  sur  leur  corselet  d'ader. 


Admirez  Tarmure  persane  > 

Des  Templiers,  craints  de  I'enfer, 
Et,  sous  leur  longue  pertuisane, 
Les  archers  venus  de  Lausanne, 
V^tus  de  buffle,  arm^s  de  fer. 

Le  due  n'est  pas  loin:  ses  banni^es 

Flottent  parmi  les  chevaliers; 
Quelques  ensdgnes  prisonni^res^ 
Honteuses,  passent  les  derni^res. 
Mes  soeursl  void  les  timbaliers! 

EUe  dit,  et  sa  vue  errante 

Plonge,  h^las!  dans  les  rangs  presses; 
Puis,  dans  la  foule  indiff^rente, 
Kile  tomba,  froide  et  mourante.  .  .  . 

Les  timbaliers  6taient  passes. 


The  following  translation  into  English  prose  is  by  Mr.  William  F. 
Apthorp : — 

The  Drummsr's  Bbtrothbd. 

My  lord  the  duke  of  Brittany  has  called  together  the  arri^e-ban  of  his  warriors  for 
murderous  combats,  from  Nante  to  Mortagne,  in  the  plain  and  on  the  mountain. 

They  are  barons  whose  arms  adorn  forts  encompassed  by  a  ditch;  valiant  men, 
grown  old  'mid  larums,  squires  and  men-at-arms;  one  of  them  is  my  betrothed. 

He  left  here  for  Aquitaine  as  a  drummer,  and  yet — he  is  taken  for  a  captain,  when 
people  only  see  his  haughty  bearing,  and  his  doublet,  flashing  with  gold. 
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Since  that  day,  terror  makes  me  shudder.  I  said,  joining  his  lot  with  mine: — 
My  patroness,  Saint  Bridget,  that  he  may  never  leave  me,  keep  an  eye  upon  his 
guardian  angel ! 

I  said  to  our  abW :  "  Sir,  pray  well  for  all  our  soldiers! "  And,  as  it  is  known  that 
he  wishes  it,  I  burned  three  wax  candles  at  Saint  Gildas's  shrine. 

I  promised  Our  Lady  of  Lorette,  in  my  dark  sorrow,  to  fasten  pilgrim's  shells 
to  my  gorget,  closed  from  the  indiscreet  gaze. 

He  could  not,  absent  as  he  was,  comfort  my  fireside  with  love-tokens;  to  carry 
tender  messages,  the  vassal  woman  has  no  pages,  the  vassal  man,  no  squires. 

He  is  to  return  from  the  war  to-day  with  my  lord ;  he  is  no  longer  a  vulgar  para- 
mour; I  raise  my  forehead,  once  bowed  low,  and  my  pride  is  happiness! 

The  triumphant  duke  brings  us  back  his  standard  to  the  ruffled  camps;  come  all 
beneath  the  old  gateway  to  see  the  shining  escort  pass  by,  and  the  prince,  and  my 
betrothed!  * 

Come  and  see  his  horse,  caparisoned  for  this  holiday,  neighing  under  his  weight, 
stopping,  and  going  on  again,  shaking  his  head,  crowned  with  red  plumes. 

My  sisters,  so  slow  in  adorning  yourselves,  come  and  see,  beside  my  conqueror, 
those  sparkling  drums  that,  ever  trembling  beneath  his  hand,  sound  and  make  your 
heart  to  leap! 

Come  above  all  to  see  him  himself  in  the  mantle  that  I  embroidered.  How  hand- 
some he  will  be!  'Tis  him  I  love!  He  wears  His  helmet,  showered  over  with  horse- 
hair, like  a  diadem! 

The  sacrilegious  Gipsy,  drawing  me  aside  behind  a  pillar,  told  me  yesterday  (God 
help  us!)  that,  in  the  band  of  the  procession,  there  would  be  a  drummer  missing. 

But  I  have  prayed  so  hard  that  I  hope!  Although,  pointing  to  a  tomb,  her  dark 
lair,  the  old  hag  with  the  viper  eyes  said:  "I  will  await  you  there  to-morrow!" 

Let  us  fly!  No  more  dark  thoughts!  'Tis  the  drums  I  hear.  See  the  ladies 
crowded  together,  the  purple  tents  pitched,  the  flowers  and  waving  banners! 

The  procession  billows  onward  in  two  ranks:  first  come  the  heavy-stepping 
pikemen;  then,  beneath  the  standard  that  is  unfurling,  the  barons,  in  silken  robes, 
with  their  velvet  caps. 

See  the  priests'  chasubles:  the  heralds  on  their  white  steeds.  All  bear  their 
master's  'scutcheon,  painted  on  their  steel  corselets,  in  memory  of  their  ancestors. 

Admire  the  Persian  armour  of  the  Templars,  feared  by  hell,  and  the  archers  from 
Lausanne,  dressed  in  buffalo  beneath  their  long  halberds,  and  armed  with  iron. 
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The  duke  is  not  far:  his  banners  float  amongst  the  knights.  Some  captured  en- 
signs, shamefully,  come  last.     My  sisters!     Here  come  the  drummers! 

She  spoke,  and  her  wandering  gaze  plunges,  alas!  into  the  serried  ranks;  then, 
in  the  indifFerent  crowd,  she  fell,  cold  and  dying. . . .  The  drummers  had  gone  by. 

Saint-Saens's  ballad  is  in  E-flat  major,  allegro  non  troppo,  4-4. 
There  are  several  changes  of  key  and  tempo;  the  march  rhythm  pre- 
dominates. 

The  ballad  was  sung  with  orchestral  accompaniment  in  Boston  at 
a  concert  of  the  Boston  Symphony  Orchestra,  March  31,  1900,  by  Mme. 
Marie  Brema. 

The  accompaniment  of  the  ballad  is  scored  for  piccolo,  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  comets  k 
pistons,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums, 
bass  drums,  cymbals,  triangle,  harps,  and  the  usual  strings. 


"Don  Juan,"  a  Tone-poem  (after  NicotAus  Lenau),  Op.  20. 

Richard  Strauss 

(Bom  at  Munich,  Jmie  11,  1864;  now  living  at  Charlottenburg,  Berlin.) 

"Don  Juan"  is  known  as  the  first  of  Strauss's  symphonic  or  tone- 
poems,  but  "Macbeth,"  Op.  23,  although  published  later,  was  com- 
posed before  it.  The  first  performance  of  "Don  Juan"  was  at  the 
second  subscription  concert  of  the  Grand  Ducal  Court  Orchestra  of 
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Weimar  in  the  fall  of  1889.  The  Signale,  No.  67  (November,  1889), 
stated  that  the  tone-poem  was  performed  under  the  direction  of  the 
composer,  "and  was  received  with  great  applause."  (Strauss  was  a 
court  conductor  at  Weimar  1889-94.)  The  first  performance  in  Boston 
was  at  a  Symphony  Concert,  led  by  Mr.  Nikisch,  October  31,  1891. 
The  piece  has  also  been  played  at  these  concerts:  November  5,  1898, 
November  i,  1902,  February  11,  April  29,  1905,  October  27,  1906. 

"Don  Juan"  was  played  here  by  the  Chicago  Orchestra,  Theodore 
Thomas  conductor,  March  22,  1898. 

The  work  is  scored  for  three  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  English  horn,  two  clarinets,  two  bassoons,  double-bassoon, 
four  horns,  three  trumpets,  three  trombones,  tuba,  a  set  of  three  kettle- 
drums, triangle,  cymbals.  Glockenspiel,  harp,  strings.  The  score  is 
dedicated  "To  my  dear  friend,  Ludwig  Thuille,"  a  composer  and 
teacher,  bom  at  Bozen  in  1861,  who  was  a  fellow-student  at  Munich. 

Extracts  from  Lenau's*  dramatic  poem,  "Don  Juan,"  are  printed 
on  a  fly-leaf  of  the  score.  I  have  taken  the  liberty  of  defining  the 
characters  here  addressed  by  the  hero.  The  speeches  to  Don  Diego 
are  in  the  first  scene  of  the  poem;  the  speech  to  Marcello,  in  the  last. 

*  Nicolaus  Lenau,  whose  true  name  was  Nicolaus  Niembsch  von  Strehlenau,  was  bom  at  Cstatad,  Hun- 
gary, August  13, 1803.  He  studied  law  and  medicine  at  Vienna,  but  practised  neither.  In  1832  he  visited 
the  United  States.  In  October,  1844,  he  went  mad,  and  his  love  for  Sophie  von  Ldwenthal  had  much  to  do 
with  the  wretched  mental  condition  of  his  later  years.  He  died  at  OberdObling,  near  Vienna,  August  29^  1850. 
He  hinuelf  called  "Don  Juan"  his  strongest  work. 
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Don  Juan  (gu  Diego), 

Den  Zauberkreis,  den  unermesslich  weiten, 
Von  vielfoch  reizend  schdnen  Weiblichkdten 
Mdcht'  ich  durchziehn  im  Sturme  des  Genusses, 
Am  Mund  der  Letzten  sterben  eines  Kusses. 
O  Freund,  durch  aUe  R&ume  mdcht'  ich  fliegen, 
Wo  eine  Schdnheit  bltiht,  hinknien  vor  Jede, 
Und,  wfir^s  auch  nur  filr  Augenblicke,  siegen. 

Don  Juan  {zu  Diego). 

Ich  fliehe  Uberdruss  und  Lustennattung, 

Erhalte  frisch  im  Dienste  mich  des  Schdnen, 

Die  Einzle  krankend,  schwftrm'  ich  fOr  die  Gattung 

Der  Odem  einer  Frau,  heut  Frfkhling^aft, 

Driickt  morgen  niich  vielldcht  wie  Kerkerluft. 

Wenn  wechsehid  ich  mit  meiner  Liebe  wandre 

Im  weiten  Kreis  der  schdnen  Prauen, 

1st  meine  Lieb'  an  jeder  eine  andre; 

Nicht  aus  Ruinen  will  ich  Tempel  bauen. 

~SL,  Leidenschaft  ist  immer  nur  die  neue; 

le  yisst  sich  nicht  von  der  zu  jener  bringen, 
Sie  kann  nur  sterben  hier,  dort  neu  entspringen, 
Und  kennt  sie  sich,  so  weiss  sie  nichts  von  Reue.     ' 
Wie  jede  Schdnheit  einzig  in  der  Welt, 
So  ist  es  auch  die  Lieb',  der  sie  gefHUt. 
Hinaus  nnd  fort  nach  immer  neuen  Siegen, 
So  lang  der  Jugend  Feuerpulse  fliegenl 
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Don  Juan  (zu  Mar  cello), 

Es  war  cin  schdner  Sturm,  der  mich  getrieben, 
Er  hat  vertobt,  und  Stille  ist  geblieben. 
Scheintot  ist  alles  Wiinsclien,  alles  Hoffen; 
VieUeicht  dn  Blitz  aus  Hdh'n,  die  ich  verachtet, 
Hat  tdtlich  meine  Liebeskraft  ^etroffen, 
Und  pldtzlich  ward  die  Wdt  nur  wiist,  umnachtet; 
Vielleicht  auch  nicht;  der  Brennstoff  ist  verzehrt, 
Und  kalt  und  dunkd  ward  es  auf  dem  Herd. 

These  lines  have  been  Englished  by  John  P.  Jackson  :* — 

Don  Juan  (to  Diego,  his  brother). 

O  magic  realm,  illimited»  eternal, 

Of  gloried  woman, — loveliness  supernal! 

Fain  would  I,  in  the  storm  of  stressful  bliss, 

Expire  upon  the  last  one's  lingering  kiss! 

Through  every  realm,  O  friend,  would  wing  my  flight. 

Wherever  Beauty  blooms,  kneel  down  to  each, 

And,  if  for  one  brief  moment,  win  delight! 


Don  Juan  {to  Diego). 


I  flee  from  surfdt  and  from  rapture's  cloy, 

Keep  fresh  for  Beauty  service  and  employ, 

Grieving  the  One,  that  All  I  may  enjoy. 

The  fragrance  from  one  lip  to-day  is  breath  of  spring: 

The  dungeon's  gloom  perchance  to-morrow's  luck  may  bring. 

When  with  the  new  love  won  I  sweetly  wander. 

No  bliss  is  ours  upfurbish'd  and  regilded; 

A  different  love  has  This  to  That  one  yonder, — 

Not  up  from  ruins  be  my  temples  builded. 

*  Jokn  P.  Jackson,  joonuJJst,  died  at  Paris,  December  i,  1897.  at  the  age  of  fifty.    He  was  for  many  wars 
I  the  naff  of  the  New  YotIl  Htrald.    He  espoused  the  arase  of  Wagner  at  a  time  when  tlM^usic  of  ihat 
i»rfW«B«li*dr««nerfW.,n«'.Ul«tto..  oigmzed  byUoOgle 


Yea,  Love  life  is,  and  ever  must  be  new, 
Cannot  be  changed  or  turned  in  new  direction; 
It  cannot  but  there  expire — here  resurrection; 
And,  if  'tis  real,  it  nothing  knows  of  rue! 
Each  beauty  in  the  world  is  sole,  unique: 
So  must  the  Love  be  that  would  Beauty  seek! 
So  long  as  Youth  lives  on  with  pulse  afire, 
Out  to  the  chase  1    To  victories  new  aspire! 


Don  Juan  (to  Marcelh,  his  friend). 

It  was  a  wond'rous  lovely  storm  that  drove  me: 
Now  it  is  o'er;  and  calm  all  round,  above  me; 
Sheer  dead  is  every  wish ;  all  hopes  o'ershrouded, — 
'Twas  p'r'aps  a  flash  from  heaven  that  so  descended, 
Whose  deadly  stroke  left  me  with  powers  ended. 
And  all  the  world,  so  bright  before,  o'erdouded; 
And  yet  p'r'aps  not!    Exhausted  is  the  fuel; 
And  on  the  hearth  the  cold  is  fiercely  cruel. 

There  are  two  ways  of  considering  this  tone-poem :  to  say  that  it  is 
a  fantasia,  free  in  form  and  development,  and  that  the  quotations  from 
the  poem  are  enough  to  show  the  mood  and  the  purposes  of  the  com- 
poser; or  to  discuss  the  character  of  Lenau's  hero,  and  then  follow 
foreign  commentators  who  give  significance  to  every  melodic  phrase  and 
find  deep,  esoteric  meaning  in  every  modulation.  No  doubt  Strauss 
himself  would  be  content  with  the  verses  of  Lenau  and  his  own  music, 
for  he  is  a  man  not  without  hiunor,  and  on  more  than  one  occasion 
he  has  slyly  smiled  at  his  prying  or  pontifical  interpreters. 

Strauss  has  particularized  his  hero  among  the  many  that  bear  the 
name  of  Don  Juan,  from  the  old  drama  of  Gabriel  Tellez,  the  cloistered 
monk  who  wrote,  under  the  name  of  ''Tirso  de  Molina,"  *'E1  Burlador 
de  Sevilla  y  el  Convidado  de  Piedra"  (first  printed  in  1634),  to  "Juan 
de  Manara,"  drama  in  four  acts  by  Bdmond  Haraucourt,  with  inci- 
dental music  by  Paul  Vidal  (Od^on,  Paris,  March  8,  1848).  Strauss's 
hero  is  specifically  the  Don  Juan  of  Lenau,  not  the  rakehelly  hero  of 
legend  and  so  many  plays,  who  at  the  last  is  undone  by  the  Statue 
whom  he  had  invited  to  supper. 
.  Lenau  wrote  his  poem  in  1844.     It  is  said  that  his  third  revision  was 
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made  in  August  and  September  of  that  year  at  Vienna  and  Stuttgart. 
After  September  he  wrote  no  more,  for  he  went  mad,  and  he  was  mad 
until  he  died  in  1850.  The'poem,  *'  Eitel  nichts,"  dictated  in  the  asylum 
at  Winnenthal,  was  intended  originally  for  **  Don  Juan."  "  Don  Juan  " 
is  of  a  somewhat  fragmentary  nature.  The  quotations  made  by  Strauss 
paint  well  the  hero's  character. 

L.  A.  Frankl,  the  biographer  of  the  morbid  poet,  says  that  Lenau 
once  spoke  as  follows  concerning  his  purpose  in  this  dramatic  poem: 
"Goethe's  great  poem  has  not  hurt  me  in  the  matter  of  'Faust,'  and 
Byron's  'Don  Juan'  will  here  do  me  no  harm.  Each  poet,  as  every 
human  being,  is  an  individual  'ego.'  My  Don  Juan  is  no  hot-blooded 
man  eternally  pursuing  women.  It  is  the  longing  in  him  to  find  a 
woman  who  is  to  him  incarnate  womanhood,  and  to  enjoy,  in  the  one, 
all  the  women  on  earth,  whom  he  cannot  as  individuals  possess. 
Because  he  does  not  find  her,  although  he  reels  from  one  to  another, 
at  last  Disgust  seizes  hold  of  him,  and  this  Disgust  is  the  Devil  that 
fetdies  him."* 

Now  Strauss  himself  was  not  given  a  due  to  any  page  of  his  score. 
Yet,  in  spite  of  this  fact,  Mr  William  Mauke  does  not  hesitate  to  entitle 
certain  sections:   **The  First  Victim,  *Zerlinchen"';   *'The  Countess"; 

*See  tibe  remarkable  study,  **Le  Don  Juanisme,"  by  Armand  Hayem  (Paris,  z886),  which  should  be 
Rtd  in  coonecdMi  with  Barbey  d'Aurevilly's  "Du  Dandysme  et  de  Georges  BrununeU."  Mr.  George  Ber- 
Bud  Shaw's  Doa  Juan  in  **  Man  and  Superman  "  has  much  to  say  about  his  character,  and  aims. 
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"Anna."    Why  "Zerlinchen"?    There  is  no  Zerlina  in  the  poem. 

There  is  no  reference  to  the  coquettish  peasant  girl.    Lenau's  hero  is 

a  man  who  seeks  the  sensual  ideal.    He  is  constantly  disappointed. 

He  is  repeatedly  disgusted  with  himself,  men  and  women,  and  the  world ; 

and  when  at  last  he  fights  a  duel  with  Don  Pedro,  the  avenging  son  of 

the  Grand  Commander,  he  throws  away  his  sword  and  lets  his  adversary 

kill  him. 

"Mein  Todfdnd  ist  in'  meine  Faust  gegeben; 
Doch  dies  audi  langweilt,  wie  das  ganze  Leben." 

("My  deadly  foe  is  in  my  power;  but  this,  too,  bores  me,  as  does  life  itself.") 

The  first  theme,  E  major,  allegro  molto  con  brio,  2-2,  is  a  theme  of 
passionate,  glowing  longing;^  and  a  second  theme  follows  immediately, 
which  some  take  to  be  significant  of  the  object  of  this  longing.  The 
third  theme,  typical  of  the  hero's  gallant  and  brilliant  appearance, 
proud  and  knight-like,  is  added;  and  this  third  theme  is  entitled  by 
Mr.  Mauke  "the  Individual  Don  Juan  theme,  No.  i."  These  three 
themes  are  contrapuntally  bound  together,  until  there  is,  as  it  were, 
a  signal  given  (horns  and  then  wood- wind).  The  first  of  the  fair 
apparitions  appears, — the  ''Zerlinchen"  of  Mr.  Mauke.  The  conquest 
is  easy,  and  the  theme  of  Longing  is  jubilant;  but  it  is  followed  by  the 
chromatic  theme  of  "Disgust"  (clarinets  and  bassoons),  and  this  is 
heard  in  union  with  the  second  of  the  three  themes  in  miniature  (harp). 
The  next  period — ^"Disgust"  and  again  "Longing" —  is  built  on  the 
significaut  themes,  until  at  the  conclusion  (fortissimo)  the  theme 
"Longing"  is  heard  from  the  deep-stringed  instruments  (rapidamente). 

And  now  it  is  the  (Countess  that  appears, — "the  Countess , 

widow;  she  lives  at  a  villa,  an  hour  from  Seville"  (Glockenspiel,  harp, 
violin  solo).  Here  follows  an  intimate,  passionate  love  scene.  The 
melody  of  clarinet  and  horn  is  repeated,  re-enforced  by  violin  and 
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'cellos.  There  is  canonical  imitation  in  the  second  violins,  and  nfter- 
ward  viola,  violin,  and  oboes.  At  last  passion  ends  with  the  crash  of 
a  powerful  chord  in  £  minor.  There  is  a  faint  echo  of  the  Countess 
theme;  the  'cellos  play  (scnza  espressione)  the  theme  of  "Longing." 
Soon  enters  a  "molto  vivace,"  and  the  Cavalier  theme  is  heard  slightly 
changed.  Don  Juan  finds  another  victim,  and  here  comes  the  episode 
of  longest  duration.  Mr.  Mauke  promptly  identifies  the  woman.  She 
is  "Anna/' 

This  musical  episode  is  supposed  to  interpret  the  hero's  monolpgue. 
Dr.  Reimann  thinks  it  would  be  better  to  entitle  it  "Princess  Isabella 
and  Don  Juan,"  a  scene  that  in  Lenau's  poem  answers  to  the  Donna 
Anna  scene  in  the  Da  Ponte-Mozart  opera.'*^  Here  the  hero  deplores 
his  past  life.  Would  that  he  were  worthy  to  woo  her!  Anna  knows 
his  evil  fame,  but  struggles  vainly  against  his  fascination.  The  episode 
b^ins  in  G  minor  (violas  and  'cellos).  "The  silence  of  night,  anxious 
expectancy,  sig^s  of  longing";  then  with  the  entrance  of  G  major  (oboe 
solo)  "love's  bliss  and  happiness  without  end."  The  love  song  of 
the  oboe  is  twice  repeated,  and  it  is  accompanied  in  the  'cellos  by 
the  theme  in  the  preceding  passage  in  minor.  The  clarinet  sings  the 
song,  but  Don  Juan  is  already  restless.  The  theme  of  "Disgust"  is 
heard,  and  he  rushes  from  Anna.  The  "Individual  Don  Juan  theme, 
No.  2,"  is  heard  from  the  four  horns, — "Away I  away  to  ever-new 
victories." 

Till  the  end  the  mood  grows  wilder  and  wilder.  There  is  no  longer 
time  for  regret,  and  soon  there  will  be  no  time  for  longing.  It  is  the 
Carnival,  and  Don  Juan  drinks  deep  of  wine  and  love.  His  two  themes 
and  the  themes  of  "Di^^t"  and  the  "Carnival"  are  in  wild  chro- 
matic progressions.    The  Glockenspiel  parodies  his  second  "  Individual 
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Theme,"  which  was  only  a  moment  ago  so  energetically  proclaimed  by 
the  horns.  Surromided  by  women,  overcome  by  wine,  he  rages  in 
passion,  and  at  last  falls  unconscious.  Organ-point.  Gradually  he 
comes  to  his  senses.  The  themes  of  the  apparitions,  rhythmically 
disguised  as  in  fantastic  dress,  pass  like  sleep-chasings  through  his 
brain,  and  then  there  is  the  motive  of  "Disgust."  Some  find  in  the 
next  episode  the  thought  of  the  cemetery  with  Don  Juan's  reflections 
and  his  invitation  to  the  Statue.  Here  the  jaded  man  finds  solace  in 
bitter  reflection.  At  the  feast  surrounded  by  gay  company,  there  is 
a  faint  awakening  of  longing,  but  he  exclaims: — 

"The  fire  of  my  blood  has  now  burned  out." 

Then  comes  the  duel  with  the  death-scene.  The  theme  of  **  Disgust " 
now  dominates.  There  is  a  tremendous  orchestral  crash ;  there  is  long 
and  eloquent  silence.  A  pianissimo  chord  in  A  minor  is  cut  into  by 
a  piercing  trumpet  F,  and  then  there  is  a  last  sigh,  a  mourning  dis- 
sonance and  resolution  (trombones)  to  E  minor. 

"Exhausted  is  the  fuel, 
And  on  the  hearth  the  cold  is  fiercely  cruel." 

*** 

Some  say  that  Don  Juan  Tenorio  was  the  Lord  d'Albarran  de  Grenade 
or  the  Count  of  Marana,  or  Juan'Salazar  mentioned  by  Bemal  Diaz  del 
Castillo,  or  Juan  of  Salamanca.  Some  have  traced  to  their  own  satis- 
faction his  family  tree  :  thus  CastQ-Blaze  gives  the  coat-of-arms  of  the 
Tenorio  family,  **once  prominent  in  Seville,  but  long  extinct."  Others 
find  the  hero  and  the  Stone  Man  in  old  legends  of  Asia,  Greece,  Ugypt. 

Such  researches  are  harmless  diversions. 

We  know  that  in  the  fifteenth  and  sixteenth  centuries  in  Spain  an 
"auto"  or  religious  drama  entitled  "Ateista  Puhninado"  wasacted  in 
churches  and  monasteries.  The  chief  character  was  a  dissipated, 
vicious,  atheistical  fellow,  who  received  exemplary  punishment  at  the 
foot  of  an  altar.  A  Portuguese  Jesuit  wrote  a  book  on  this  tradition, 
and  gave  to  the  hero  adventures  analogous  to  those  in  the  life  of  Don 
Juan.  There  was  also  a  tradition  that  a  certain  Don  Juan  ran  off  with 
the  daughter  of  the  Commander  UUoa,  whom  he  slew.  Don  Juan  in 
pursuit  of  another  victim  went  to  the  monastery  of  Saint  Francis  at 
Seville,  where  they  had  raised  a  marble  tomb  to  the  commander,  and 
there  the  rake  was  surprised  and  slain.  The  monks  hid  the  corpse,  and 
spread  the  report  that  the  impious  knight  had  insulted  and  profaned 
the  tomb  of  his  victim,  and  the  vengeance  of  heaven  had  removed  the 
body  to  the  infernal  regions. 

On  these  traditions  Tirso  de  Molina  may  have  founded  his  celebrated 
play,  which  in  turn  has  been  the  source  of  so  many  plays,  operas,  pan- 
tomimes, ballets,  poems,  pictures,  tales.  Digitized  by  Google 
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Here  we  are  concerned  only  with  Don  Juan  in  music,  They  that  wish 
to  read  about  the  origin  of  the  legend  and  **E1  Burlado"  may  consult 
Magnabal's  **Don  Juan  et  la  Critique  Espagnole"  (Paris,  1893);  the 
pages  in  Jahn's  "Mozart"  (ist  ed.,  4th  vol.);  **Moliire  Musicien,"  by 
Castil-Blaze,  vol.  i.  (Paris,  1852);  Barthel's  preface  to  Lenau's  "Don 
Juan"  (Redam  edition);  Rudolf  von  Freisauff's  "Mozart's  Don  Juan" 
(Salzburg,  1887). 

August  Rauber  has  written  a  book,  "Die  Don  Juan  Sage  im  Lichte 
biologischer  Forschung,"  with  diagrams  (Leipsic,  1899). 

*•* 

In  Tirso  de  Molina's  comedy  these  women  figure:  the  Duchess 
Isabella;  Thisbe,  a  fisher-maiden;  Donna  Anna  de  UUoa;  Aminta,  a 
village  maiden  who  was  on  the  point  of  marrying  a  peasant.  Don  Juan 
invites  the  Statue  of  Donna  Anna  to  supper.  The  Statue  accepts, 
calls,  and  drags  him  down  to  hell. 

This  comedy  was  translated  into  Italian  by  Onofrio  Gilberti.  It  was 
then  entitled  "II  Convitato  di  Retra,"  and  performed  at  Naples  in  1652. 
There  were  other  Italian  versions  in  that  year.  A  play  founded  at  least 
on  Gilberti's  version  waS  played  in  Italian  at  Paris  in  1657.  Dorimon's 
French  version  of  the  old  comedy,  "Le  Festin  de  Pierre,"  was  played  at 
Lyons  in  1658,  and  de  Villiers's  tragi-comidie  at  Paris  in  1659. 

The  opera  librettists  first  began  with  these  old  comedies.  And  here  is 
a  list  that  is  no  doubt  imperfect : — 

"Le  Festin  de  Pierre,"  vaudeville  by  Le  Tellier  at  the  Foire  Saint- 
Germain,  1 713.  The  final  ballet  in  the  infernal  regions  made  such  a 
scandal  that  the  piece  was  suppressed,  but  it  was  afterwards  revived. 

"Don  Giovanni,"  ballet  by  Gluck  (Vienna,  1761).  The  characters 
are  Don  Giovanni,  his  servant.  Donna  Anna  and  her  father,  and  the 
guests  at  the  feast. 
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*'I1  Convitato  di  Ketra,"  by  Righini  (Vienna,  1777).  In  this  opera 
the  fisher-maiden  was  introduced. 

**I1  Convitato  di  Pietra,"  by  Calegari  (Venice,  1777). 

"II  Convitato  di  Pietra,"  by  Tritto  (Naples,  1783). 

"Don  Giovanni,"  by  Albertini  (Venice,  1784). 

"Don  Giovanni  Tenorio,"  by  Cazzaniga  (Venice,  1787).  Goethe 
saw  it  at  Rome,  and  described  the  sensation  it  made.  "It  was  not 
possible  to  live  without  going  to  see  Don  Giovanni  roast  in  flames  and 
to  follow  the  soul  of  the  Commander  in  its  flight  toward  heaven." 

"II  Convito  di  Pietra,"  by  Gardi  (Venice,  1787). 

"Don  Giovanni,"  by  Mozart  (Prague,  October  29,  1787). 

"Don  Giovanni,"  by  Fabrizi  (Fano,  1788). 

"Nuovo  Convitato  di  Pietra,"  by  Gardi  (Bologna,  1791). 

"II  Dissoluto  Punito,"  by  Raimondi  (Rome,  about  1818). 

"Don  Giovanni  Tenorio,"  by  Don  Ramon  Camicer  (Barcelona,  1822). 

"II  Convitato  di  Pietra,"  by  Pacini  (Viareggio,  1832). 

"Don  Juan  de  Fantaisie,"  one-act  operetta^ by  Fr.  Et.  Barbier  (Paris, 
1866). 

"The  Stone-guest"  ("Kamjennyi  Gost"),  left  unfinished  by  Dar- 
gomijsky,  orchestrated  by  Rimsky-Korsakoff,  and  produced  with  a 
prelude  by  C&ar  Cui  at  St.  Petersburg  in  1872.  The  libretto  is  a  poem 
by  Poushkin.  The  opera  is  chiefly  heightened  declamation  with  orches- 
tral accompaniment.  There  is  no  chorus.  There  are  only  two  songs. 
The  composer,  a  sick  man  during  the  time  of  composition,  strove  only 
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after  dramatic  effect,  for  he  thought  that  in  opera  the  music  should 
only  accent  the  situation  and  the  dialogue.  The  commander  is  charac- 
terized by  a  phrase  of  five  tones  that  mount  and  descend  diatonically 
and  in  whole  tones.    The  opera  does  not  last  two  hours. 

**I1  Convitato  di  Pietra,"  by  Manent  (Barcelona,  1875). 

**I1  Nuovo  Don  Giovanni,"  by  Palmieri  (Trieste,  1884). 

**La  Statue  du  Commandeur,"  pantomime,  music  by  Adolphe  David 
(Paris,  1892).  In  this  amusing  piece  the  Statue  loses  his  dignity  at  the 
feast,  and  becomes  the  wildest  of  the  guests.  He  applauds  the  dancers 
so  heartily  that  he  breaks  a  finger.  He  doffs  his  helmet  and  joins  in 
a  cancan,  and  forgets  to  take  his  place  on  the  pedestal  in  a  square 
in  Seville.  Consternation  of  the  passers-by.  Suddenly  the  Statue  is 
seen  directing  unsteady  steps.  Don  Juan  and  other  revellers  assist 
hi^  to  recover  his  position  and  his  dignity. 

Here  may  be  added : — 

'*Don  Juan  et  Hayd6e,"  cantata  by  Prince  Polognac  (St.  Quentin, 
1877).     Founded  on  the  episode  in  Byron's  poem. 

*'Ein  kleiner  Don  Juan,"  operetta  by  Ziehrer  (Budapest,  1879). 

**Don  Juan  Fin  de  Sifecle,"  ballet  by  Jacobi  (London,  1892). 

*** 

A  list  of  works  by  Richard  Strauss  which  have  been  performed  at 
these  concerts  in  Boston: — 

'*Aus  Italien,"  S3rmph9nic  fantasia.  Op.  16:  December  22,' 1888; 
January  12,  1901;  March  3,  1906. 

*'Don  Juan,"  tone-poem.  Op.  20:  October  31,  1891;  November  5, 
1898;  November  i,  1902;  February  11,  1905;  April  29,^  1905  (by 
request);  October  27,  1906. 
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Symphony  in  F  minor,  Op.  12:  November  4,  1893;  January  6,  1900. 
Prelude  to  Act  I.  of  **Guntram/'  Op.  25  ^  November  9,  1895;  Novem- 
ber 12,  1904. 
Prelude  to  Act  II.  of  "Guntram,"  Op.  25:  November  9,  1895;  March 

25,  1905- 

*'TiU  Eulenspiegel's  lustige  Streiche/'  Op.  28:  February  22,  1896; 
November  25,  1899;  January  6,  1906;  January  25,  1908. 

"Tod  und  Verklarung/*  tone-poem.  Op.  24:  February  6,  1897; 
March  18,  1899;  February  7,  1903;  October  21,  1905;  April  21,  1906; 
January  2,  1909. 

*'Also  sprach  Zarathustra,"  tone-poem,  Op.  30:  October  30,  1897; 
March  17,  1900;  February  6,  1909. 

*'Ein  Heldenleben,"  *  tone-poem.  Op.  40:  December  7,  1901 ;  Novem- 
ber 28,  1908. 

**Love  Scene,"  fron  the  opera  "Feuersnot,"  Op.  50:  March  8,  1902; 
October  10,  1908. 

Burleske  in  D  minor  for  pianoforte  and  orchestra  (Heinrich  Gebhard, 
pianist):  April  18,  1903. 

"Don  Quixote,"  fantastic  variations,  Op.  35  (Rudolf  Krasselt, 
violoncello;  Max  Zach,  viola):  February  13,  1904. 

Symphonia  Domestica,  Op.  53:  February  16,  1907:  March  30,  1907. 

Song,  "Serenade"  (Lillian  Nordica):  March  15,  1902. 

Song,  "Muttertandelei  (Muriel  Foster):  April  2,  1904 

Song,  "Allerseelen"  (Marie  Rappold):  November  14,  1908. 

Song,  "Heimliche  Auflforderung"  (Berta  Morena):  March  6,  1909. 

•  **Em  Hddenleben"  was  performed  at  a  concert  in  aid  of  the  Pension  Fund  of  the  Boston  Symphony 
Orcfaestra  in  Sympbooy  HaU,  February  a8,  1909 
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Song,  **The  Lorbley,"  with  Orchestral  Accompaniment. 

Franz  Liszt 

(Born  at  Raiding,  near  Odenburg  (Hungary),  October  22, 1811 ;  died  at  Bayreuth, 

July  31,  1886.) 

"Die  Lordey,"  a  song  for  mezzo-soprano  or  tenor,  with  pianoforte 
accompaniment,  was  composed  by  Liszt  in  1841,  when  he  was  living 
with  the  Princess  Carolyn  Sayn-Wittgenstein  and  her  children  on  the 
Rhine  isle,  Nonnenwerth.  The  songs  and  superstitions  of  the  Rhine 
moved  him  to  compose  music.  *'I/)reley"  was  followed  in  the  same 
year  by  "Mignon,"  **  Am  Rhein  im  schonen  Strome,"  "  Der  du  von  dem 
Himmel  bist,"  **Der  Konig  von  Th^ile,"  all  with  pianoforte  accom- 
paniment; "Rheinweinlied,*'  "Studentenlied,"  and  *'Reiterlied*'  for 
male  quartet;  and  **  Was  ist  des  deutschen  Vaterland  ?"  for  solo  voices 
and  male  chorus.  ''Die  Loreley"  was  published  in  1843  ^s  a  separate 
song;  it  was  published  in  i860  in  a  volume  with  six  other  songs  by 
Heine,  with  music  by  Liszt.  The  composer  wrote  to  the  Princess, 
December  18,  i860:  **I  have  decided  to  orchestrate  half  a  dozen  of 
Schubert's  songs  and  also  three  of  mine, — 'Mignon,'  'Loreley,'  and  the 
*Drei  Zigeuner.'  Don't  scold  me  too  severely,  I  beg  of  you,  most 
infinitely  dear  one,  for  these  exhibitions  of  idleness.  You  know  the 
habergeon  is  made  link  by  link."  In  a  letter  written  to  von  Biilow  from 
Rome,  Liszt  characterized  the  little  scores  of  *'  Mignon  "  and  **  Loreley  ** 
as  **toys."  "Mignon"  and  **Die  Loreley"  were  published  in  1862,  and 
Schubert's  "Die  jimge  Nonne,"  "Gretchen  am  Spinnrad,"  '*Lied  der 
Mignon,"  "Erlkonig,"  orchestrated  in  i860,  were  published  in  1863. 
Schubert's  "Doppelganger"  and  **  Abschied,"  also  orchestrated  in  i860, 
were  not  published.  The  score  of  "Die  drei  Zigeuner"  was  published 
in  1871. 
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Heinridi  Heine's  poem  "Lorelei,"  written  in  1823,  was  first  pub- 
li^ed  in  Gesellschafter,  1824,  No.  49: — 

Ich  weiss  nicht,  was  soil  es  bedeuten, 

Dass  ich  so  traurig  bin; 
Kin  Marchen  aus  alten  Zeiten, 

Das  kommt  mir  nicht  aus  dem  Sinn. 

Die  Luft  ist  kiihl,  und  es  dunkelt, 

Und  ruhiff  fliesst  der  Rhein; 
Der  Gipfel  des  Berges  funkelt 

Im  Abendsonnenschein. 

Die  schonste  Jung£rau  sitzet 

Dort  oben  wunderBar, 
Ihr  goldnes  Geschmeide  blitzet, 

Sie  k&nunt  ihr  goldenes  Haar. 

Sie  k&mmt  es.  mit  goldenem  Kamme 

Und  singt  ein  Lied  dabei, 
Das  hat  eine  wundersame, 

Gewaltige  Melodei. 

Den  SchifFer  im  kleinen  Schiff e 

Ergreift  es  mit  wildem  Weh; 
£r  sdiaut  nicht  die  Felsenriffe, 

Er  schaut  nur  hinauf  in  die  Hdh. 

'   Ich  glaube,  die  Wellen  verschlingen 
Am  Ende  Schiff  er  und  Kahn; 
Und  das  hat  mit  ihrem  Singen 
Die  Lorelei  gethan. 
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The  following  English  version  is  by  Charles  Godfrey  Iceland: — 

I  know  not  what  sorrow  is  o'er  me, 

What  spell  is  upon  my  heart ; 
But  a  tale  of  old  times  is  before  me — 

A  legend  that  will  not  depart. 

Night  falls  as  I  linger,  dreaming, 

And  calmly  flows  the  Rhine; 
The  peaks  of  the  hills  are  gleaming 

In  the  golden  sunset -shine. 

A  wondrous  lovely  maiden 

Sits  high  in  glory  there; 
Her  robe  with  gems  is  laden. 

And  she  combs  her  golden  hair. 

And  she  spreads  out  the  golden  treastu-e. 
Still  singing  in  harmony ;  « 

And  the  song  has  ia  mystical  measure 
And  a  wonderful  melody. 

The  boatman,  when  once  she  has  bound  him, 

Is  lost  in  a  wild,  sad  love ; 
He  sees  not  the  rocks  around  him. 

He  sees  but  the  beauty  above. 

I  believe  that  the  billows  springing 

The  boat  and  the  boatman  drown; 
And  all  that  with  her  magical  singing 

The  Lor^-lay  has  done. 

The  story  of  the  Loreley  may  be  said  to  have  been  invented  by 
Clemens  Brentano,  who  in  1802  wrote  a  legend  which  may  be  para- 
phrased in  English  prose  as  follows: — 

An  enchantress  lived  at  Bacharach,  near  the  Rhine ;  she  was  beautiful  and  tender 
and  she  drew  all  hearts  toward  her.  Many  men  in  all  the  country  round  about 
were  destroyed  through  love  for  her ;  there  was  no  safeguard  against  her  spells  and 
chains. 

The  Bishop  summoned  her  before  the  holy  tribunal.  Her  beauty  was  such  that 
he  gave  her  absolution. 
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Deeply  moved,  he  said  to  her,  "Poor  Lorelei,  who  led  you  into  the  practice  of 
blac2  magic?'' 

"Put  me  to  death,  O  my  Lord  Bishop;  for  I  am  tired  of  life.  Alas!  all  men 
that  look  on  me  are  lost.  My  eyes  are  two  flames ;  my  arm  is  a  magic  wand.  Throw 
me  into  the  flames;  strike  me  with  the  rod  of  justice." 

"But  I  cannot  sentence  you  until  you  tjell  me  why  now  my  heart  is  burning, 
set  on  iire  by  you;  nor  can  I  beat  you  with  the  rod  of  justice,  O  fair  Lorelei,  be- 
cause I  should  thus  break  my  own  poor  heart.'' 

"My  Lord  Bishop,  do  not  wickedly  mock  me,  a  wretched  woman.  Beg  God 
to  pardon  me.  I  cannot  longer  live;  I  love  no  one;  I  wish  to  die;  in  search  of 
death  I  came  to  you.  My  beu>ved  has  deceived  me;  he  has  turned  away  from  me; 
he  has  gone  to  a  far  distant  country.  Eyes  now  tender  and  now  wild,  cheeks  red 
and  white,  g^tle  and  modest  words — in  these  is  my  magic  circle.  I  ought  to  per- 
ish. Ah,  I  am  so  heartsick!  When  I  see  my  own  face,  grieving,  I  fain  would  die. 
Mete  out  justice,  that  I  may  die  a  Christian  death.  Since  he  has  left  me,  there  is 
nothing  left."  x    ' 

The  Bishop  orders  three  knights  to  come  before  him:  "Take  her  to  the  convent! 
Go,  Lore!  May  God  have  pity  on  your  folly!  You  should  be  a  nun,  a  little  nun 
all  white  and  black,  to  learn  on  earth  the  way  of  the  last  journey." 

The  three  knights  ride  toward  the  convent,  and  the  beautiful  Lorelei  is  with  them. 

"Let  me  go  up  this  rock,  O  knights;  I  wish  to  see  for  the  last  time  the  castle 
of  my  beloved;  I  wish  to  see  once  more  the  deep  Rhine;  then  I'll  go  to  the  con- 
vent and  become  God's  maiden." 

The  iock  is  very  steep,  but  she  climbs  it  and  is  soon  at  the  top.  The  poor  girl 
says:  A  boat  is  on  the  river;  the  boatman  should  be  my  beloved!  O  gladsome 
heart!    He  surely  is  my  love!" 

She  bends  over  very  lo^  and  fialls  into  the  Rhine. 

In  182 1  a  poet,  the  Count  von  Loeben,  wrote  a  poem  on  the  same 
subject.  Two  years  afterward  Heine  took  the  motive  of  the  opening 
stanzas,  and  then  imagined  his  own  fantastical  version. 

For  an  explanation  of  the  legend — ^if  there  be  need  of  any  explana-^ 
tion — see  the  chapter,  **Interpr6tation  du  my  the  des  sir^nes  par  la 
po&ie  et  par  la  science/'  in  Georges  Kastner's  **Les  Sirfaies,"  pp. 
74-83  (Paris,  1858). 

The  Lorelei  or  Lurlei  rock  rises  between  St.  Goar  and  Oberwesel 
four  hundred  and  thirty  feet  above  the  Rhine.  In  1861  it  was  pro- 
saically tunnelled.    The  Nibdungen  are  said  to  have  buried  in  the 
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thirteenth  century  their  treasure  in  the  river  at  the  base  of  the  rock 
(see  the  poems  of  Mamer  of  the  thirteenth  century),  and  in  the*six- 
teentb  and  seventeenth  centuries  the  rock  was  haunted  by  ghosts. 
Possibly  the  celebrated  echo  had  something  to  do  with  the  popular 
belief. 

Liszt  apostrophized  the  fair  Loreley:  *'Thou  hast  come  back,  men 
say,  into  this  old  world,  in  which  we  tarry,  and  thou  art  now  known 
as  the  Ideal.  Thou  art  invisible  to  the  crowd,  but  the  poet  sees  thee — 
he  sees  thee,  he  hears  thee!"  etc 

*•* 

Geibel  wrote  an  opera  libretto,  "Lorelei,"  for  Mendelssohn,  who 
wrote  only  the  music  of  the  finale  of  the  first  act,  an  Ave  Maria,  and 
a  vineyard  chorus.  Geibel  then  gave  the  libretto  to  Max  Bruch,  who 
wrote  his  opera  without  the  use  of  the  Mendelssohnian  fragments: 
'*  Lorelei,"  Mannheim,  1863  (revised  and  performed  at  Leipsic  Septem- 
ber 9,  1887,  and  revived  during  the  season  of  L895-96).  Other  operas 
based  on  the  legend  are:*  "Lurlerie,  or  the  Revolt  of  the  Najades," 
three  acts,  J.  S.  Dalrymple,  published  in  London  \^ithout  date;  **  Lore- 
Ley,  die  Fee  am  Rhein,"  romantic  opera  with  ballet,  three  acts,  G.  A. 
Heinze,  Breslau  December  23,  1845  (Riemmann  says  January,  1846); 
'*Loreley,  die  Fee  am  Rhein,"  romantic  opera  with  ballet,  four  acst, 
Ignaz  Lachner,  Munich,  September  6,  1846;  "Die  Loreley,"  music  by 
Mendelssohn,  1 847(imfinished) ; "  Die  Loreley,"  Fr.von  Komatzky,  Berlin, 
1852  (unpublished)  "Loreley,"  one  act,  E.  A.  W.  Siboni,  composed 
in  1859  (not  performed);  "Lurline,"  three  acts,  W.  V.  Wallace, 
London,  February  25,  i860;  "Loreley,"  Fr.  Mucke  (composed  in 
i860,  MS.);  "Loreley,"  C.  A.  Fisdier  (about  1870,  not  performed); 
"Lorhelia  von  Calvi,"  Falchi,  Rome,  December  4,  1878;  "Loreley," 
P.  HiUemacher,  Paris,  December  14,  1882;  "Loreley,"  five  acts,  A. 
Mohr,  Breslau,  November  9,  1884;  "Loreley,"  two  acts  with  inter- 
mezzo, F.   Mogele,   Kronstadt  in  Siebenburgen,  February  22,   1886; 

*  This  list  18  founded  on  that  given  by  Dr.  Hermann  Seeaiger  in  his  "Die  Loreleysage  in  Dicfatung  und 
Musik"  (Leipsic,  1898). 
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"Lordey,"  four  acts,  Otto  Fiebach,  Dantzic,  March  31,  1886;  **Lore- 
ley,"  two  acts,  P.  Pacius,  Helsingfors,  April  28,  1887;  "Loreley,"  Joh. 
Bartholdi,  Copenhagen,  1887;  **Ix)re!ey,"  E.  Naumann,  Berlin,  April 
9,1889;  "Lorely,"  A.  Catalani,  Turin,  February  16,  1890;  "Loreley," 
three  acts,  Hans  Sommer,  Brunswick,  April  12,  1891;  ''Johannis- 
nadit,"  three  acts,  W.  Freudenberg. 

Gounod  shortly  before  his  death  contemplated  writing  a  **Loreley," 
and  so  did  Victor  Nessler. 

Ballets:  by  H.  Wemthal,  1840;  Cost,  dall'  Argine,  Milan,  1877. 

Operetta:  **Lorenzin6,"  P.  Lanzini,  Naples,  1888. 

**Loreley,"  dramatic  tale  with  music  by  Jos.  Neswadba,  about  1870, 
an  * 'orchestral  paraphrase,"  was  once  a  favorite  concert  piece.  Can- 
tatas by  F.  Hiller,  Op.  70,' Aug.  Reissmann,  Ed.  Sobolewski,  Mohr, 
Rudnig.  Overtures  by  E.  Naumann,  Fr.  von  Holstein,  J.  F.  Dupont, 
K.  Schindelmeisser.  Dramatic  scene  by  J.  Brambach,  Op.  70  (Wies- 
baden, 1891). 

Of  the  Loreley  art-songs,  text  by  Heine,  that  by  Liszt  is  the  most 
celebrated,  but  the  familiar  setting  of  music  by  Friedrich  Silcher  (1789- 
1860)  has  become  a  true  German  folk-song.  Other  composers  are 
Angermann,  Becker,  I.  von  Bronsart,  C.  D.  von  Bruyk,  J.  Burde, 
Ehlert,  EUissen,  Fiebich,  Gade,  Qrill,  Grimmer,  Hiller  (for  mixed 
chorus),  Hoven,  Kern,  Klein,  Klitzsch,  Kiicken,  F.  Lachner,  Lxibbert, 
Maltzan,  Mangold,  J.  Mathieux,  C.  T.  W.  Mfiller,  E.  Naumann,  Ober- 
thur,  Proch,  Raff,  Rungenhagen,  Schlottmann,  F.  A.  Schultz,  H. 
Sommer,  Steink^ler  (with  accompaniment  of  clarinet,  violoncello, 
and  pianoforte),  Stem,  Steiffensand,  Tiehsen,  Tottmann,  Urspruch, 
Werner,  Wiedemann,  Wohler,  Wilhelmy. 

Music  has  been  set  to  Eichendorff's  verses  by  Alberti,  Gleich,  Jensen, 
E.  Kauffmann,    Lindner,   Mayfberger,   Nathusius,   E.   Naumann,  F. 
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Schultz,  Schumann,  H.  Sommer,  Steiffensand,  Thnin,  Weber,  Wohler. 
Poem  by  W.  Lorenz,  music  by  Schumann  and  G.  Hasse.  Ballad  by 
Brentano,  music  by  Riehl;  another  melody  in  Thiimmel  and  Roquette's 
**Lieder  im  Volkston,"  vol.  ii.,  No.  6.  Ballad  by  Forster,  music  by 
K.  J.  Bisqhoff  and  Reissiger.  Neebs  wrote  music  for  Stolterfoth's 
**Lurleyfischer,"  and  Neuland  for  a  poem  by  Darby.  Fr.  Hoebel 
wrote  music  for  Savyer's  ballad.  Poem  by  Janitschka,  music  by  J. 
Netzer,  for  two  male  voices  with  accompaniment  of  piano  and  clarinet 
(or  horn)'.  Other  Loreley  songs :  music  by  Bauer,  J.  Plag,  Titl,  Stumer, 
von  >Qolstein,  Krigar,  Lessmann,  R.  Ludwig,  M.  Mayer-Olbersleben, 
Schumacher,  associated  with  Julius  Wolff's  *'Lurlei." 

Songs:  poem  by  Heinrich  Steinheuer,  music  by  Alexander  Winter- 
berger;  poem  by  Gedeon  von  der  Hdde  (real  name  Joh.  Bapt.  Berger), 
music  by  A.  Blumberger;  poem  by  Ignatz  Mappes,  music  by  G,  Rabe; 
ballad  bj  Seidler,  music  by  Fr.  Gretscher;  piano  piece  by  Seeling  with 
interlinear  text  by  Louise  Freiin  von  Sell;  poem  by  Carmen  Sylva, 
music  by  Aug.  Bungert;  poem  by  E.  Geibel,  music  by  Stockhardt; 
poem  by  Wilhelmine  Lorenz,  music  by  Schumann,  Op.  52,  No.  3, 
and  G.  Hasse,  Op.  25,  No.  5. 

Pianoforte  pieces:  "Loreley,"  by  Liszt,  HT  Seeling,  G,  Satter,  J. 
Raff  (Op.  21),  J.  Fabian  (with  violin). 

R.  Genee's  overture  "Rheinsage,"  the  second  movement  *'Am 
Lurley-felsen '*  in  Heinrich  Hofmann's  suite  *'Am  Rhein,"  and  the 
second  movement  of  Paul  Lorberg's  S)rmphony  "Loreleysage"  may 
also  be  mentioned  here. 

*** 

Liszt's  song  with  orchestral  accompaniment  has  been  sung  in  Boston 
at  concerts  of  the  Boston  Symphony  Orchestra  by  Miss  Emma  Juch, 
October  29,  1892;  by  Mme.  Louise  Homer,  October  14,  1905.  It  was 
Sling  in  Boston  at  a  Thomas  concert,  March  23,  1878,  by  Miss  Wilde. 


Song,  "Sapphic  Ode,"  Op.  94,  No.  4 Johannes  Brahms 

(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms's  songs  for  a  low  voice.  Op.  94,  are  dated  1884.  The  volume 
included  **Mit  vierzig  Jahren,"  words  by  F.  Riickert;  "Steig'  auf, 
geliebter  Schatten,"  words  by  F.  Halm;  "Mein  Herz  ist  schwer," 
words  by  E.  Geibel;  and  "Sapphische  Ode,"  words  by  Hans  Schmidt. 

Ladles  wishing  a  Derivable  and  Stylish  Hat*  bny  at 

M.  A.  GRACE'S  FIRST  GLASS  MILUNERY  STORE 

165  Tremont  Street,  Boston^  Mass* 
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Rosen  bracfa  kt  Nadits  mtr  am  duaklen  Hafe; 
Sflaer  hftucfaten  Daft  aie.  ato  je  am  Tage, 
Docli  vcratrcnten  rekh  die  bevMleA  Aiftc^ 
Thau  dcr  midi  naaite. 

AuGfa  der  KQaae  Duft  midi  wie  nk  berOckte^ 
Die  Idi  Nadits  vom  Straudi  deiner  Lippen  pflOckte; 
Dodi  andi  dir,  bewegt  im  G«mflth  sketch  jeoen, 
Thauten  die  Thrftneii. 

These  verses  have  been  translated  into  English  as  follows: — 

Roses  gathered  I  in  the  mglit  by  daricHng  way; 
Sweeter  breath'd  their  irapance  than  e'er  by  day; 
Moving  brandies  o'er  me  m  fufaiess  strewing, 
Showers  bedewing. 

So  thy  kisses'  fragnuKse  as  naught  hath  diarmed, 
Kisses  cau^t  bv  night  from  thy  fips  unharmed. 
Thou  too  moTcd,  moYed  by  deepest  feefings» 
Dewy  tears  reveahng. 

The  instrumentation  was  made  about  two  years  ago  by  Mr.  Preder- 
erick  Stock,  conductor  of  the  Theodore  Thomas  Orchestra  of  Chicago. 
He  scored  the  accompaniment  for  violas,  violoncellos,  double-basses, 
two  flutes,  two  clarinets,  and  harp. 


Song,  "Thb  Auiighty/'  Op.  79,  No.  2  .   .   .   .       Franz  ScHUBBftt 

(Bom  at  T^ichtenthal,  Vienna,  January  31, 1797 ;  died  at  Vienna,  November  19, 1828*) 

In  the  early  summer  of  1825  Schubert  and  Vogl,  to  use  Kreissle's 
words,  "like  two  wandering  minstrels,  started  forth  on  their  beautiful 
country  expedition,  bent  on  making  at  one  time  a  stately  convent,  at 
another  a  city  or  town  ring  with  their  already  famous  lays."  The  holi- 
day lasted  five  months.  They  sojourned  at  Unz,  Gmiinden,  Steyeregg, 
Salzburg;  and  at  Wildbad-Gastein,  in  the  mountainous  district  of  the 
Castem  Tyrol,  they  visited  an  old  acquaintance,  Johaxm  T^islaiis 
Pyrker,  patriarch  of  Venice,  who  had  given  Schubert  in  1822  a  present 
of  twelve  ducats,  a  gift  that  the  composer  mentioned  with  gratitude. 
Schubert  set  music  in  August,  1825,  to  two  of  Pyrker's  poems,  "Heim- 
weh,"  Op.  79,  No.  I,  and  "Allmacht,"  Op.  79,  No.  2.  These  songs  were 
published  in  1827.    The  pianoforte  sonatas  in  A  minor  and  in  D  and 
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the  Funeral  Match  for  the  Emperor  Alexander  of  Russia  were  also  com- 
posed in  1825. 

Schubert  woote  twenty-^ne  songs  in  1825.  The  mo^t  celebrated  of 
them  are  **The  Young  Nun"  and  "The  Almighty."  And  it  is  supposed 
that  he  wrote  a  symphony,  which  he  christe^ied  the  "Gastein"  and 
counted  as  No.  9.  No  unmistakable  traces  of  this  work  have  been 
distovered  (see  Heuberger's  * 'Schubert,"  pp.  74,  75,  Berlin,  1902). 

GrotB  ist  Jditfva,  der  IHaTl 

Denn  Himmel  und  Erde  verkUnden  seine  Macht. 

Du  hdrst  sie  im  brausenden  Stann, 

In  des  Waldstroms  laut  aufrauschenden  Ruf ; 

Gross  ist  Jehova^  der  Herr! 

Gross  ist  seine  Macht! 

Du  hdrst  sie  in  des  griinen  Waldes  GesSlusel, 

Siehst  sie  in  wogender  Saaten  Gold, 

In  lieblicher  Blumen  glahendem  Schmelz^ 

Im  Glanz  des  Sterneb^aeten  Himmels; 

Furchtbar  tdnt  sie  im  Donnergeroli 

Und  flammt  in  des  Blitzes  schnell  hinzuckendem  Flug. 

Poch  kttndet  das  ppcbende  Herz 

Die  fOhlbarer  nocli  Jehova's  Macht, 

Des  ewigen  Gottes,  bliekst  du  ftehend  empor 

Und  honst  auf  HtUd  und  Erbarmen. 

Gross  ist  Jehova,  der  Herr! 

Mr.  W.  F.  Apthorp  made  this  translation  into  English  prose: — 

Great  is  Jehovah,  the  Lord!  For  heaven  and  earth  proclaim  his  power.  Thou 
hearest  it  in  the  rushing  storm,  in  the  loud-upwelling  call  of  the  forest  stream;  great 
is  Jehovah,  the  Lord!  Great  is  his  power!  Thou  hearest  it  in  the  greenwood's 
amnauftng,  seest  it  in  the  gold  of  waving  harvests,  in  the  melting  glow  of  lovely 
flowers,  in  the  brightness  of  the  star-strewn  heaven ;  terriblv  resounds  it  in  the  rolling 
of  thunder,  and  flames  in  the  quick-darting  flight  of  lightning.  Vet  does  thy  throb- 
bine  heart  more  feelingly  proclaim  to  thee  Jehovah's  power,  that  of  the  everlasting 
God,  when  thou  lookest  upward  in  supplication,  and  hopest  for  grace  and  compas- 
sion.   Great  is  Jehovah,  the  Lord! 

This  sorig  has  been  sung  in  Boston  at  concerts  of  the  Boston  Sym- 
phony Orchestra  by  Miss  Emma  Juch,  December  22,  1SS8  (wfth  piano- 
forte), Mr.  Max  Heinrich,  April  8.  1893  (with  pianoforte),  by  Mme. 
Schuthann-Heink,  October  27,  1900  (with  the  accompaniment  Scored 
for  orchfestra  by  Louis  A.  Saar),  and  by  Mme.  Emma  Karnes, 
December  30,  1905  (with  orchestra), 

*** 

Johann  Michael  Vogl,  the  friend  of  Schubert  and  the  singer  oi  his 
songs»  was  bom  at  Steyer,  August  10,  1768.  He  was  a  school-fellow 
of  Franz  X.  Sflssmayer,  who  was  later  associated  closely  with  Mozart. 
Vogl  and  Sflssmayer  went  together  to  Vienna.,   The  fotn^er  became  a 
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lawyer  and  then  A  public  functionary;  but,  when  Sflssmayer  was 
appointed  conductor  at  the  opera-house,  he  persuaded  Vogl  to  become 
a  singer,  and  the  tenor  was  a  prominent  member  of  the  opera  company 
from  1794  ^<>  1822,  when  lie  was  pensioned.  He  was  distinguished  for 
his  singular  dramatic  intelligence.  For  some  years  after  his  with* 
drawal  from  the  operatic  stage  he  shone  as  a  Lieder  singer.  He  died 
at  Vienna,  November  19,  1840. 

It  was  about  1820  that  Vogl  began  to  sing  frequently  in  concerts. 
Well  educated  and  emotional  in  his  interpretation,  he  labored  to  make 
Schubert's  songs  familiar.  He  was  the  first  to  sing  **The  Erlking" 
(1821)  and  other  songs  of  its  composer  in  concert  halls.  Opera  arias, 
especially  Italian  arias,  were  then  the  fashion  in  the  concerts  at  Vienna, 
J.  Pr.  Reichardt  wrote  from  that  city  in  1808:  ''This  vocal  music  [Ital-* 
ian  arias,  duets,  trios],  especially  from  comic  operas,  is  here  the  fashion 
as  concert  music;  you  hear  scarcely  anything  else,  even  in  the  little 
entertainments  where  only  a  pianoforte  is  used.  They  seem  to  be  desti- 
tute here  of  the  fine  and  intimate  enjoyment  of  the  Lied,  the  romance, 
the  cantata."  But  Beethoven's  "Adelaide"  began  to  be  heard  fre- 
quently in  large  concerts,  sung  by  the  tenors  Ludwig  Titze,  JSger,  and 
Franz  Wild.  Schubert's  songs  about  1820  at  first  found  refuge  in  the 
•'little  music  societies"  which  were  in  the  nature  of  a  family  evtaing 
entertainment. 

Vogl  became  acquainted  with  Schubert  in  181 7.  The  court  singer  - 
was  a  singular  man.  He  had  endeavored  to  shape  his  life,  even  in  the 
theatre,  according  to  the  precepts  of  Marcus  Aurelius,  Epictetus, 
Thomas  k  Kempis,  and  Taulerus.  During  the  waits  in  the  opera-house 
he  read  Latin  and  Greek  classics  in  the  original.  Yet  he  could  be  enter- 
taining, and  he  was  a  most  welcome  guest  in  the  best  Viennese  society. 
(He  (tid  not  marry  until  he  was  fifty<eight:  then  he  took  for  wife 
Kunigunde  Rosas,  a  pupil  with  whom  he  had  lived  for  some  years  in  an 
"ethical-pedagogic  relationship.")  Vogl  was  persuaded  to  visit  Schubert 
who  was  not  then  famous.  "The  composer  entered  with  shufffing  gait 
and  incoherent,  stammering  speech,  and  received  his  visitor."  Spaun, 
who  was  one  of  the  introducers,  tells  us  this,  and  he  also  sa3rs  that  Vogl 
was  not  at  first  much  impressed  by  Schubert  or  his  music.  "He  had 
looked  through  the  song  'Augenlied,'  which  did  not  strike  him;  then 
he  tried  over  'Ganymed'  and  'Der  Schafer's  Klage,'  which  pleased  him 
better.  On  leaving  he  tapped  Franz  on  the  shoulder,  remarking, 
'There  is  some  stuff  in  you,  but  you  are  too  little  of  an  actor,  too  little 
of  a  cfaariatan;  ygu  squander  your  fijie  thoughts  instead  of  properly 
developing  them.'  This  interview  seems  to  have  come  back  to  his  mem- 
or>'  with  redoubled  force,  and  soon  he  began  frequently  to  visit  Schubert. 
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Are  yon  a  yovrng  teacher?  These  little  essays 
are  written  for  you.  Are  you  a  mother  look- 
ing for  a  mosic  teadier  for  your  child  about 
to  Desrin  leasona  ?  Thew  little  i>aperB.  short, 
and  to  the  point,  are  written  for  tou,  to  help 
YOU  to  know  whether  your  child's  time  is 
beins  wasted  or  not.  Are  you  one  who  real- 
izes that  the  study  of  the  mind  is  the  only 
basis  for  success  in  teaching,  no  matter  what 
the  subject  may  be?  Those  who  class 
themselres  with  any  of  the  above  will  find 
this  little  book  worth  reading. 
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As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneura  (Dresden); 
Dancing  Faun  (Rome) ;  Demosthenes  (Rome) ;  Apollo  Citharoedus  (Rome) ; 
Iguripidei  (RiWie);  Diftna  of  Versailles  (Paris). 

The  casts  on.  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logics  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna) ;  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen),  ordere<f; 
Aeschin^s  (Naples) ;  Apollo.  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus, 
Eurydice,  and  Hermes  (Naples).  Digitized  by 


Then  he  studied  and  sang  several  of  his  songs,  and  before  very  long  the 
twonKBL  became  utmost  inseparable.  Most  remarkable  is  the  disparity 
in  their  ages.  Schubert  was  almost  thirty  years  Vogl's  junior ;  the  latter  | 
however,  outlived  him  by  fully  twelve  years.  It  become  SditAert'^ 
habit  to  visit  Vogl  daily,  generally  in  the  forenoon,  when  he  would  try 
over  a  new  song  or  set  to  work  on  the  composition  of  new  ones.  Vogl 
exercised  considerable  influence  on  the  chofce  of  verses  which  Schubert 
set  to  music.  The  singer  would  commonly  declaim  the  poem  with  a 
passionate  energy  which  inspired  the  composer  to  put  forth  his  best 
efforts.  Vogl,  on  the  other  hand,  is  said  to  have  encouraged  a  some* 
what  lighter  class  of  composition  than  Schubert  would  naturally  favor^ 
and  also  to  have  been  responsible  for  the  impracticable  range  of  many 
(rf  Schubert's  songs,  which  were  directly  contrived  for  Vogl's  owit 
abnormal  voice.*** 

Vogl  sang  Schubert's  "Erlking"  in  a  concert  as  late  as  1834,  six 
years  before  he  died,  but  his  voice  was  almost  gone,  and  he  was  obliged 
to  resort  to  extravagant  mannerisms.  In  a  letter  written  in  1831,  to 
A.  Stadler,  he  attributed  Schubert's  marvellous  command  of  invention 
and  his  facility  to  a  s^ate  of  clairvoyance.  His  remarks  are  curious: 
"If  the  subject  be  that  of  manufacturing,  producing,  or  creating,  I 
don't  care,  I  won't  have  anything  to  do  with  it,  especially  since  I  have 
learnt,  through  my  experience  with  Schubert,  that  there  are  two  kinds 
of  composition :  one  which,  as  mth  Schubert,  comes  forth  to  the  world  in 
a  state  of  clairvoyance  or  somnaipbulism,  without  any  free  will  on  the 
part  of  the  composer,  the  forced  product  of  a  higher  power  and  ins|>ira-» 
tion — one  may  well  be  astonished  and  charmed  by  such  a  wo|-k,.buf 
not  criticise  it;  the  other  is  the  reflected." 

The  first  song  by  Schubert  sung  in  Vienna  in  a  public  concert  was 
"Schafers  KJagelied,"  sung  by  jager,  February  28,  1819.  r 

Probably  the  first  to  sing  Schubert's  songs  in  France  was  PierrQ 
Prangois  Wartel  (1806-82),  a  distinguished  operatic  and  concert  tenof 
and  teacher.  But  a  greater  than  be,  Adolphe  Notirrit,  who  first  became 
acquainted  with  Schubert's  songs  through  I<iszt,  made  them  famous  in 
Paris  and  in  the  French  provinces.  He  began  by  singing  "The  Young. 
Nun"  at  a  Conservatory  concert  in  Paris,  January  18,  1835.  On  April 
26  of  the  same  year  he  sang  the  "Erlking"  at  a  Conservatory  Con- 
cert, with  the  accompaniment  orchestrated  at  his  request^  but  the 
name  of  the  orchestrator  was  not  given  on  the  program.  See  L« 
Quicherat's  monumental  but,  alas,  unindexed  "Adolph  Nounit," 
vol.  ii.,  chapter  i  (Paris,  1867);  and  for  Schubert*^  ictsgs  in  France 
see  "Les  Lieder  de  Franz  Schubert"  by  Henri  de  Curzon,  pp.  46-50 
(Paris,  1899). 

*♦* 

Liszt  arranged  toward  the  end  of  1870,  m  Budapest,  *'Th^  Almighty*^ 
for  solo  tenor,  with  male  chorus  and  orchestra,  for  the  Ofen  Singing 
Academy.  laitUJBiSfi---^  .  -^-,«  * . ^^ 

1 

The  instrumentation  of  Schubert's  song,  "The  Almighty,"  used  b^l 

Mme.  Homer  at  these  cpoQerts,  was  m^e  in  the  seaaon  of  1904-05  by 

Mr.  Frederick  Stock,  oondnctor  of  the  Theodore  Thomas  Orchesti^ 

of  Chicago. 

.    *"Sdiiibat,"  by  EdmondtteaiMDiiBcaa  (London,  1905)*  ^edbvOoOQlc 
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Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


First  Violins. 


Hess,WUly 

ConcerinMster, 
Noadt,S. 
Maim,  F. 
Slrub^  G. 


Barieben,  K. 
Rumara,  P. 

Tischer-Zdtz,  H. 
Goldstein,  S. 


Roth,0. 
Kunts,  D. 

Eichheim,  H. 
Rissland,  K. 


Akeroyd,  J. 
Currier,  F. 

Kuntz,  A. 
Kuith,  R. 


Hoffmann,  J. 
Fiedler,  E. 

Bak,A. 
Ribarsch,  A/ 

Second  Violsis. 

Fiedler,  B. 
Marble,  E. 

Goldstein,  H. 


Krafft,  W. 
Theodoiowicz,  J. 

Mullaly,  J. 
Traupe,  W. 


Beiger,  H. 
Eichler,  J. 


Violas. 


Fcrir,  E. 
Gietzen,  A. 


Wamke,  H. 
Keller,  J. 


Keller,  K. 
Geiiiardt,  G. 

FLxnxs. 

Maquane,  A. 
Brooke,  A1 
Battles,  A. 
Fox,  P. 


Hosi«s. 

HesBpM. 
Lorbeer,H. 
Hain,F. 
Phair,;. 

Hasp. 
SdraEdter,  H. 


,HeindI,  H. 
Hoycr,  H. 


Nagel,  R. 
Barth,  C. 


Zahn,F. 
Kluge,  M. 

Violoncellos. 

Elautzenbach,  A. 
Nast,  L. 

Basses. 


Kolster,  A. 
Rennert,  B. 


BeUnski,  M. 
Hadley,  A. 


Agnesy,  K. 
Kunze,  M. 

Oboes. 


Lenom,  C. 
Sautet,  A. 

Enousb  Hosn, 
Mueller,  F. 

HOSNS. 

Wendlcr,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Tympani. 

Rettbeig,  A. 
Kandler,  F. 


Seydel,  T. 
Huber,  E. 

Clarinets. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Bass  Clarinet. 
Stumpf,  K. 


Krauss,  H. 
Werner,  H. 


Wamke,  J. 
Smalley,  R. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

Contra-Bassoon. 
Hellebeig,  J. 


Trumpets. 

Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Trombones. 

Hampe,  C. 
Mfiusebach,  A. 
Kenfield,  L. 


TXTBA. 

Lorenz,  O. 


Percussion. 


Dworak,  J. 
Ludwig,  C. 

Librarian. 
Sauerquell,  J, 


Senia,T. 
Burkhardt,  H. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  b  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 
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TWBNTY-NWTH  SEASON,  NINETEEN  HUNDRED  NINE   AND  TEN 


Second  Rehearsal  and  G>ncert 


FRIDAY  AFTERNOON,  OCTOBER  t5,  at  Z30  o'clock 

SATURDAY  EVENING,  OCTOBER  J6,  at  8  o'clock 


PROGRAMME 

R^er     ....         Symphonic  Prologue  to  a  Tragedy,  Op.  io8 

First  time  in  America 

Tschaikowsky         .         .         .  Symphony  No.  4,  F  minor,  Op.  36 

I.  Andante  sostenuto ;  moderate  con  anima  in  movimento  di  valse. 

II.  Andantino  in  modo  di  canzona. 

III.  Scherzo;  Pizzicato  ostinato :  Allegro. 

IV.  Finale :  Allegro  con  fuoco. 


Grieg       .         .  Three  movements  from  Suite  No.  II,  Op.  55,  and  Suite 

No.  I,  Op.  46  complete;  orchestral  suites  from 
the  music  to  ".Peer  Gynt",  Dramatic  Poem  by 
H.  Ibsen.     Arranged  for  concert  performance. 

From  Suite  II. 
I.    The  Abduction  of  the  Bride  (Ingrid's  Lament). 

III.  Peer  Gynt's  Home-coming  (stormy  evening  on  the  coast). 

IV.  Solyejg's  Song. 

Suite  I. 
I.     Morning  Mood. 
II.    Death  of  Aase. 

III.  Anitra's  Dance. 

IV.  In  the  Hall  of  the  Mountam  King. 


Tbere  wfll  be  an  intefmission  of  ten  minutes  after  the  symphony 


2%e  doors  of  the  hoM  wUl  be  closed  during  tJie  performance  of 
each  number  on  the  programme*  Tfiose  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  &6- 
tween  the  numbers.  

Qty  •!  fto0to«,  ■•vised  IRetfalatlon  of  Aatfnet  A.  1898.— Chapter  3,  relating  to  the 
covering  of  the  head  in  places  of  pablto  amasament. 

Kvcry  Mermer  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coTering 
*h^  obftracts  the  view  of  me  exhibition  or  performance  in  such  place  of  any  person  seated  in  an^  seat  therein 
pninded  for  spectators,  it  being  understood  that  a  low  head  covering  without  projection,  which  does  not 
^hnreetnehTlefrfBiaybewom.  _.     ^.    , 

Attest:  J.  M.  GALVIN,  City  Clerk. 


Alwiptbel^abe 


C.  C.  HARVEY  CO. 

144  BOYLSTON  STREET 
BOSTON 
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Symphonic  Prologx^  to  a  Tragedy,  for  Full  Orchestra,  Op.  io8. 

Max  Reger 

(Bom  at  Brand,  Bavaria,  March  19,  1873;  i^^^  living  in  Leipsic.) 

Reger's  "Symphonischer  Prolog  zu  einem  Trauerspiel"  was  per- 
fonned  for  the  first  time  at  the  ninth  Gdrzenich  concert  in  Cologne 
in  March,  1909.  It  was  played  shortly  afterward  at  a  Philharmonic 
concert  in  Vienna  and  at  the  twenty-first  Gewandhaus  concert  of  last 
season  in  Leipsic.  The  first  performance  in  England  was  at  a  Prom- 
enade Concert  in  London,  September  14,  1909. 

The  Prologue,  dedicated  to  Arthur  Nikisch,  is  scored  for  these  instru- 
ments: three  flutes  (one  interchangeable  with  piccolo),  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double-bas- 
soon, three  tnmipets,  six  horns,  three  trombones,  bass  tuba,  a  set  of 
three  kettledrums,  bass  drum,  cymbals,  and  the  usual  strings. 

The  work  is  complex  in  the  most  Regerian  manner,  and  it  is  very 
long, — so  long  that  the  composer  himself  indicates  the  opportunity 
for  a  cut.  No  hint  has  been  made  as  to  what  tragedy  Reger  had  in 
mind,  or  whether  the  Prologue  was  conceived  for  any  particular  trag- 
edy, written  or  contemplated. 

A  minute  analysis  of  the  work  would  be  of  little  assistance  to  the 
reader,  even  if  the  chief  themes  and  the  many  lesser  ones  were  inserted 
here  in  notation.  The  Prologue  opens  with  an  impressive  introduction 
of  some  length.  Grave,  6-4.  The  main  body  of  the  Prologue  is  marked 
.Mlegto  agitato  (ma  non  troppo  allegro). 

"The  chief  themes,  though  short,  have  a  certain  physiognomy:  a 
rising  and  falling  heroic  motive,  a  noticeable  one  for  horns;  one  that 
is  a  blood  relation  of  the  chief  theme  of  Reger's  violin  concerto;  a 
warm  love  melody  that  is  especially  impressive  at  the  end  of  the  work 
in  connection  with  Wagnerian  counterpoint."     It  has  been  said  of 

The  Only  Authorized  Edition  of  Operas 
as  Performed  by 

The  Boston  Opera  Company 

LA  BOHEME,  TOSCA,  MANON  LESCAUT,  and 
MADAMA  BUTTERFLY       .        .       by  G.  Puccini 

ANTON by  C.  Galeotti 

FALSTAFF by  G.  Verdi 

OTELLO by  G,  Verdi 

MEFISTOFELE  by  A.  Boito 

AND  ALL  ITALIAN  OPERAS 
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Hand-embroidered  and  hand-made  Lingerie  Waists,  with  insertions  of  Irish 
and  Cluny  Laces,  $12.50  upwards. 

White  Net  Waists  from  our  own  workrooms,  $12.50  upwards. 

Chiffon    Cloth  Waists    made   to    order   at  short  notice  to    match    any 
color  gown. 

Atl  Waists  sold  by  us  are  either  Imported  or  made 
in  oar  o*wn  ^workrooms. 


BOYLSTON  STREET       -        -       BOSTON 


OLD  COLONY  TRUST  CO. 


The  old-fashioned  strong  box,  with  its  iron  bands  and  brass 
fittings,  afforded  a  moderate  degree  of  protection  to  valu- 
ables, but  after  all,  it  was  hardly  more  than  a  hiding  place. 
It  was  always  subject  to  theft  and  fire.  To-day  the  modem 
safe  deposit  vault,  built  of  massive  steel  plates  and  concrete, 
affords  absolute  protection  against  theft,  fire  and  flood.  The 
safe  deposit  vault  has  become  a  real  necessity  to  people 
possessing  stocks,  bonds,  savings  bank  books,  mortgages 
aud  other  valuable  papers. 

The  Old  Colony  Trust  Co.  maintains  at  both  its  offices 
modem  safe  deposit  vaults  in  which  boxes  may  be  rented 
from  |io  a  year  upward.     Your  inspection  is  invited. 


MAIN  OFFICE  BRANCH  OFFICE 

COURT  STREET  TEHPLB  PLACE 


Reger's  music  that  it  is  without  development  in  the  true  sense;  that 
everything  in  it  starts  involved  and  complicated;  the  composer 
begins  at  once  and  continues  to  the  end  to  employ  the  utmost  resources 
of  counterpoint;  and  any  established  tonality  almost  immediately 
becomes  irksome  to  him^  so  that  there  is  incessant  modulation. 

*** 

Reger  is  still  a  much-discussed  man.  Some  regard  him  as  the  greatest 
living  composer,  for  there  are  passionate  Regerites;  others  admit 
his  facility,  and  find  no  other  quality  in  his  voluminous  works. 

His  mother  began  to  give  him  piano  lessons  when  he  was  about  five 
years  old.  His  father,  Joseph  Reger,  was  a  school-teacher,  and  the 
family  moved  to  Weiden  in  1874,  ^  Y^^^  after  Max  was  bom.  At 
Weiden,  Max  studied  the  pianoforte  with  A.  Lindner  and  harmony 
and  the  organ  with  his  father.  In  August,  1888,  he  visited  Bayreuth, 
and  there  heard  an  orchestra  for  the  first  time,  in  performances  of 
"Pareifal**  and  **The  Mastersingers  of  Nuremberg."  He  then  began 
to  compose,  and  he  wrote  songs,  preludes  and  fugues  for  the  piano- 
forte, a  pianoforte  quartet,  a  string  quartet,  and  an  overture,  *'H6roide 
funibre."  No  one  of  these  works  has  been  published.  He  had  at- 
tended the  Royal  Preparatory  School  at  Weiden,  and  in  August, 
1889,  he  passed  his  examination  at  the  Royal  Training  College  for 
Teachers  at  Amberg,  but  Dr.  Hugo  Riemann  (1824-96)  persuaded 
him  to  become  a  professional  musician,  and  in  1890  Reger  entered 
the  Conservatory  of  Music  at  Sondershausen,  where  he  studied  theory, 
the  pianoforte,  and  the  organ  with  Dr.  Riemann.  Late  in  1890  or 
in  1891  he  followed  his  teacher  to  Wiesbaden,  where  he  became  teacher 
of  the  pianoforte  and  the  organ  at  the  Conservatory  there.  In  1891 
some  of  his  compositions  were  publi^ed.  He  began  to  teach  theory, 
but  in  1896-97  he  performed  his  military  service.    Soon  afterwards 
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he  was  sick  nigh  unto  death.  After  his  convalescence  (1898)  he  went 
back  to  Weiden  and  composed  industriously.  In  1901  he  moved  to 
Munich,  and  there  took  to  himself  a  wife  (1902)  and  joined  the  faculty 
of  the  Royal  Academy  of  Music.  He  is  now  a  professor  at  the  Uni- 
versity of  Leipsic,  and  was  for  a  time  conductor  of  the  University 
Singers'  Society  (Pauliner). 

The  list  of  his  works  is  a  long  one,  and  he  is  continually  adding  to  it. 
It  includes  Sinfonietta  for  orchestra  (1905);  Serenade  for  orchestra 
(1906),  Op.  95;  Variations  and  Fugue  on  a  Merry  Theme  by  J.  A. 
Hiller,  Op.  100  (1907);  Trio  Serenade,  Op.  102;  Six  Preludes  and 
Fugues  for  pianoforte,  Op.  99;  looth  Psalm;  violin  concerto,  Op.  loi; 
Violin  Sonatas,  Op.  i,  3,  41,  72;  Sonatas  for  violin  alone.  Op.  41; 
Prelude  and  Fugue  for  violin  alone;  Sonatas  for  clarinet  and  pianoforte. 
Op.  49;  Two  Violin  Romances,  Op.  50;  Trio  with  viola,  Op.  2;  Three 
String  Quartets,  Op.  54;  String  Quartet,  Op.  109;  String  Quintet,  Op. 
64;  Violoncello  Sonatas,  Op.  5  and  28;  Songs,  Op.  4, 8,  12,  15,  23,  31,  35, 
37,  43,  48,  51,  55,  66,  68,  70,  97;  and  other  songs;  Four-voiced  Songs 
with  pianoforte.  Op.  6;  Duets,  Op.  14;  Sacred  Songs  with  organ,  Op  19; 
Hymn,  **An  den  Gesang,"  Op.  21,  for  male  chorus  and  orchestra; 
**Gesang  der  Verkiarten,"  Op.  71,  for  chorus  of  five  voices  and 
orchestra;  Folk-songs  for  male  chorus  and  also  for  mixed  chorus; 
'*Palmsonntagmorgen"     (five    voices    a    cappella);  choral    cantata, 
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"Mdncn  Jestiin  lass'  ich  nicht";  "Suite  im  alten  Stil,"  for  violin  and 
piano,  Op.  93;  many  oigan  pieces  of  all  sorts.  Op.  7,  16,  27,  29,  30, 
33,  40,  46,  47,  52,  57,  60,  63,  67,  69,  73r  92.  He  has  arranged  for  the 
organ  preludes  and  fugues  written  by  Bach  for  the  clavichord;  and 
with  Richard  Strauss  he  has  arranged  Bach's  two-voiced  Inventions 
as  trios  for  organ.  He  has  also  written  much  music  for  the  pianoforte, 
both  for  two  and  four  hands:  Op.  9,  10,  11,  13,  17,  18,  20,  22,  24,  25, 
26,  32,  36,  44,  45,  53,  59,  62,  65,  82,  94,  96.  He  has  transcribed 
for  the  pianoforte  songs  of  Hugo  Wolf.  This  list  is  by  no  means 
complete.  In  1903  he  published  ''Beitrage  zur  Modulationslehre." 
The  report  has  been  spread  that  he  purposes  to  rewrite  the  more 
important  of  Bach's  pieces  for  the  organ.  Dr.  Riemaxm  said  that 
Reger  has  won  his  reputation  by  expressing  his  own  individuality  in 
a  language  that  comes  from  deep  study  of  Bach,  Beethoven,  and 
Brahms. 

There  is  a  biographic  sketch  of  Reger's  life  with  a  review  of  bis 
works  by  Richard  Braungart. 

*** 
Reger's  Serenade  was  played  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra  April  13,  1907;  and  his  Variations  and  Fugue 
on  a  Merry  Theme  were  played  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra,  February  15,  1908.  Other  performances  of 
works  by  Irim  in  Boston. LS!Bren^e,_Op.  77  A,  for  flute^jriolin^and  viola, 
February  3,  1906  (Messrs.  A~.  Maquarre,  Hess,  and  Fdrif)";  Sonata  in 
P  shttTf  mfpos  ffr  violin  and  p^pnoforte.  Op.  34;  hj^  Mi^sfn^  ^Mtlfte^ii 
and  Q<|!«ei  ^^  |o»  1906;.  SonaU  &r  violin  and  piinoibcte^  C  naajdr, 
Op.  72,  November  16,  i9o8.(Messrs«  Hoffmann  and  Anthony);  Two 
Oiorals  of  Bach  arranged  for  pianoforte  and  Variations  on  a  Theme  by 
Bad^  Deeember  10,  i^  (M^.  Charles  Anthony);    fonr- movements 
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fttHH  Stdte,  Op.  103  A,  for  violin  and  piano,  March'  26,  1909  (Messrs. 
Hess  and  Gebhard).  Mr.  Ernest  Sharpe  gave  a  Reger  song  recital 
November  15,  1905,  and  some  of  Reger's  songs  have  been  sung  here  in 
r^tald. 


Symphony  in  F  minor,  No.  4,  Op.  36   .   .     Peter  Tschaikowsky 

(Bom  at  Votkinsk,  in  the  government  of  Vi^tka,  Russia,  May  7,  1840;  died  fit  St 
Petersbuig,  November  6,  1893.) 

Tschaikowsky  composed  this  S)rmphony  during  the  winter  of  1876-77, 
and  lost  interest  in  an  opera,  ** Othello,"  for  which  a  libretto  at  his 
own  wish  had  been  drafted  by  Stassoff.  The  first  draft  was  finished 
ill  May,  1877.  He  began  the  instrumentation  on  August  23  of  that 
year,  and  finished  the  first  movement  September  24.  He  began  work 
again  toward  the  end  of  November.  The  Andantino  was  finished  on 
December  27,  the  Scherzo  on  January  i,  1874,  ^^^  the  Finale  on  Jan- 
uary 7,  1877. 

'  The  flist  performance  was  at  a  ^)rmphony  concert  of  the  Russian 
Musical  Society,  Moscow,  February  22,  1878.  Nicholas  Rubinstein 
conducted. 
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The  first  perfonnance  in  the  United  States  was  at  a  concert  of  the 
symphony  Society  at  the  Metropolitan  Opera  House,  New  York,  Feb- 
ruary I,  1890,  Mr.  Walter  Damropch  oonductor. 
'  The  Andantitto  and  the  Scherzo  were  played  in  Boston  for  the  first 
lime  at  a  Symphony  Concert,  October  18,  T890.  Mr.  Nikisch  con- 
ducted. -They  were  ^ayed  here  at  an  extra  concert  of  the  Symphony 
Orchestra,  March  2 , 1 892 .  The  first  performance  in  Boston  of  the  whole 
f3rmphony  was  by  the  New  Yoik  Symphony  Orche^ra,  Mr.  Walter 
Pamrosch  conductor,  at  the  Tremont  Theatre^  April  20,  1893.  The 
first  performance  of  the  whole  symphony  at  a  concert  of  the  Boston 
Symphony  Orchestra  was  on  Nov^ember  28,  1896,  Mr.  Paur  conductor. 
jThe  Symphony  was  played  at  a  concert  of  the  Boston  Symphony 
Prchestra  in  Boston^  October  21,  1905. 

The  dedication  of  this  symphony  is  as  follows:  "A  mon  meilleur 
ami"  ("To  my  best  friend")  and  thereby  hangs  a  tale. 

This  best  friend  was  the, widow  Nadejda  Filaretovna  von  Meek. 
Her  maiden  name  was  Frolowsky,  and  she  was  bom  in  the  village 
Snamensk,  government  of  Smolensk,  February  10,^  1831.  She  married 
in  1848  an  engineer,  and  for  some  years  she  knew  poverty.  Her  courage 
did  not  give  way;  she  was  a  helpmeet  for  her  husband,  who  finally 
became  famous  and  successful.     In  1876  her  husband  died,  and  she 
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was  left  with  deven  children  and  a  fortune  of  **  many  millions  of  rubles/* 
She  dwelt  at  Moscow.  Fond  of  music,  she  admired  beyond  measure 
certain  works  by  Tschaikowsky,  and  she  inquired  curiously  .concern- 
ing his  character  as  a  man  and  about  his  worldly  circumstances.  She 
became  acquainted  with  Kotek,*  a  pupil  of  Tschaikowsky  in  compo- 
sition, and  through  him  she  gave  Tschaikowsky  commissions  for  tran- 
scriptions for  violin  and  pianoforte  of  some  of  his  works.  There  was 
a^  interchange  of  letters.  In  the  early  summer  of  1877  she  learned 
that  he  was  in  debt,  and  she  sent  him  three  thousand  rubles;  and  in 
the  fall  of  the  same  year  she  determined  to  give  him  yearly  the  sum  of 
six  thousand  rubles,  that  he  might  compose  free  from  pecuniary  care 
and  vexation.  She  insisted  that  they  should  never  meet.  They  never 
spoke  together;  but  their  letters  to  each  other  were  frequent  and 
intimate.  Tschaikowsky  poured  out  his  soul  to  this  woman,  who  is 
described  by  his  brother  Modest  as  proud  and  energetic,  with  deep- 
rooted  principles,  with  the  independence  of  a  man ;  a  woman  that  held 
in  disdain  all  that  is  petty  and  conventional,  but  was  pure  in  thought 
and  action;  a  woman  that  was  compas^onate,  but  not  sentimental.t 
The  composer  wrote  to  her  May  13,  1877,-  that  he  purposed  to  dedi- 
cate this  symphony  to  her.  **I  believe  that  you  will  find  in  it  echoes 
of  your  deepest  thoughts  and  feclii^s,  At  thiB  moment  any  other 
work  would  be  odious  to  me ;  I  speak  only  of  work  that  presupposes 
the  existence  of  a  determined  mood.    Added  to  this  I  am  in  a  very 

*  Joseph  Kotek«  violinist,  teacher,  and  composer  for'^violin,  was  bom  at  Kamenes-Podolki,  in  the  gofveni- 
ment  of  Moscow,  October  as,  tSs^  He  di«i  at  Davoe,  fammrf  4, 1885.  He  studied  at  the  Moscow  Con- 
servatory  and  afterward  with  Joaoiim.  In  t88a  he  was  apfKiinted  t  teacher  at  the  Royal  High  School  for 
Music,  Berlin.  As  a  violinist,  he  was  accurate,  skilful,  wtemotiAiml.'  Tschaikowsky  was  deepv  attached  to 
him. 

t  In  December,  1890,  Nidejda  wrote  Peter  that  on  account  of  the  complicated  state  of  her  busincM  affairs 
she  could  not  continue  the  allowance.  Furthermore,  she  treated  him  with  curious  jbdiffetence,  so  that  Tscbai> 
kowsky  mourned  the  loss  of  the  friend  rather  than  of  flie  pension.  Hb  never  uecovered  from  the  wound. 
Nadejda  von  Meek  died  on  January  35,  1894.  •'  • 


HOTEL  lENOX,""'^"1^""-' 

5  minutes  from  Symphony  Hall 
The    Unique    and   Beautifnl 

Rose  Garden  and   Palm   Room 

ABE 

Ek>stoii's  Most  Popular  Restaurants 

Tea  ia  aarved  dally  in  tha  Rosa  Garden 
from  4.00  to  3.30 

Maalc  by  BELA  NYARY'S  HUNGARIAN  ORGHESTI^{^ 


Carpets,  Rugs,  Draperies 

FALL  AWNOUNOEWIENT 

Greater  Boston  is  well  represented  by  members  of  our 
Carpet^  Rug  and  Interior  Decoration  Departments, 
men  of  long  experience  and  recognized  ability. 


J.  F.  McCAUSLAND, 
Boston 

E.  F.  ECKERT, 
Dorchester 

D.  B.  SEARS, 
Brookline 

0.  A.  HAYWARD, 
Quincy 

a.  W.  JEFFERY, 
Brockton 

0.  A.  EAMES, 
Everett 

J.  D.  KELLY, 
Waltluuii 

D.  A.  SULLIVAN, 
Charlestown 

WALTER  J.  WELLINQTON, 
Wollaston 

E.  E.  STILES, 
Newtonville 

S.  0.  aiFFEN, 
Weymouth 

W.  F.  FITZGERALD, 
Cambridge 

J.  E.  NEWHAI.U 
Salem 

S.  D.  DOWNING, 
Adimont 

ARNOLD  D.  CURL, 
Rozbury 

J.  A.  IDE, 
Quincy 

PHILIP  J.  BRANDON, 
Maiden 

F.  A.  MORELAND, 
Brookline 

Respectfully  invite  the  attention  of  their  friends,  cus- 
tomers and  townsmen  to  our  Fall  Display. 

Established  1817 
JIfeaHy  one  hundred  years  ago. 


JOHN  H.  PRAY  S(  SONS  GO. 

6I6-6S8  WASHINfiTON  STIEET,  0pp.  Boylston  Street 

.Google — 


Digitigod  by^ 


^wnsmasi^^ 


07 


nervous,    worried,  and  irritable  state,  highly  unfavorable  to  composi- 
tion, and  even  my  symphony  suffers  in  consequence."    In  August, 
1877,  writing  to  her,  he  referred  to  the  symphony  as  "yours."    '*I 
hope  it  will  please  you,  for  that  is  the  main  thing."    He  wrote  August 
24  fromKamenka:   ''The  first  movement  has  cost  me  much  trouble 
in  scoring  it.    It  is  very  complicated  and  long;   but  it  seems  to  mc 
it  is  also  the  most  important.    The  other  movements  are  simple, 
and  it  will  be  fun  to  score  them.    There  will  be  a  new  effect  of  sound 
in  the  Scherzo,  and  I  expect  much  from  it.    At  first  the  strings  play 
alone  and  pizzicato  throughout.    In  the  Trio  the  wood-wind  instru- 
ments enter  and  play  alone.    At  the  end  all  three  choirs  toss  short 
phrases  to  each  other.    I  believe  that  the  effects  of  sound  and  color 
will  be  most  interesting."    He  wrote  to  her  in  December  from  Venice 
that  he  was  hard  at  work  on  the  instrumentation:  "No  one  of  my 
orchestral  pieces  has  cost  me  so  much  labor,  but  on  no  one  have  I 
worked  with  so  much  love  and  with  such  devotion.    At  first  I  was 
led  on  only  by  the  wish  to  bring  the  symphony  to  an  end,  and  then 
I  grew  more  and  more  fond  of  the  task,  and  now  I  cannot  bear  to 
leave  it.     My  dear  Nadejda  Pilaretovna,   perhaps  I  am  mistaken, 
but  it  seems  to  me  that  this  symphony  is  no  mediocre  piece;   that  it 
is  the  best  I  have  yet  made.    How  glad  I  am  that  it  is  owr  work,  and 
that  you  will  know  when  you  hear  it  how  much  I  thought  about  you 
in  every  measure !    If  you  were  not,  would  it  ever  have  been  finished  ? 
When  I  was  in  Moscow  and  thought  that  my  end  was  about  to  come,* 
I  wrote  on  the  first  draft:    'If  I  should  die,  please  send  this  manuscript 
to  N.  F.  von  Meek.'    I  wished  the  manuscript  of  my  last  composition 
to  be  in  your  possession.     Now  I  am  not  only  well,  but,  thanks  to 

*  There  is  reference  here  to  the  crazed  conditioa  of  Tschalkowaky  after  his  amaziiig  marriase  to  Antonina 
Ivanovna  MilioakofF.  The  wedding  was  on  July  x8,  1877.  He  left  his  wife  at  Moscow,  October  6.  See 
the  program  book  of  the  Boston  Symphony  Orchestza  for  January  31,  1903  (pp.  7az~7a4). 
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you,  jprthe  position  to  gijfe  mys^  whplly  to  worK,  ancL  1r  believVvthgt 
I  $^  ^ttfli  JDa)b£c>rdph  ct^npt  fail  (ntiy  ^'faliTibii  ffe^  it  if  ^s^ 
sible  that  I  am  wrong;  it  is  the  peculiar  habit  of  all  artists  to  wax 
enthusiastic|Ofirer  the  •  jr^u^gest  of  their  productions."  ,  Later  bj^  had 
chills  iS  ^i^  d&  f^i  ^er  tile  worth  rf  the  sTymphofty.         • 

He  wrote  to  Nicholas  Rubinstein,  January  13,  1878,  from  San  Remo, 
and  implored  him  not!  to  judge  tile  93rfflph0n}f  befofes  it  was  performed. 
''It  is  mofQ  than.lik^y  thftt  it  will  not  please  you  when  you  first  look 
at  it,  therefore  do  not  hurry  judgment,  but  write  me  what  you  honestly 
think  after  the  performance.  In  Milan  I  wished  to  indicate  the  tempi 
by  metronome  marks;  I  did  not  do  this,  for  a  metronome  costs  there  at 
kElst  dhlrty  francs.  yott«  are  Idit  ^QOtiy^  condubtx>r  in  the  inrhble  w6rld 
whom  I  can  trust.  Ii^  tbei  first  mpveoient  there  a^;syme  diflScult 
changes  in  tempo,  to  which  I  call  your  special  attention.  The  third 
movement  is  to  be  played  pizzicato,  the  quicker  the  pace,  the  better; 
y^ l^h^e  p^gtt^s^^^pf  w^t  ^eefl  caA  Jbei attained  iq^rpi^zicaOo^" 
[  I  In  ^he  5$up.e  i^pptl|;i  bjCj  wrote  ithat  there  were  only  two  men  in  the 
world*  to  w'hom  he  woulcf  intrust  the  labor  of  makingj  an  arrangement 
of  the  symphony  for  four  haods,— £3iA€(«Kiith  ted  Tbn^ieff. 
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In  a  long  letter  to  Mrs.  von  Meek  from  Florence,  March  i,  1878, 
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Yicliaikowsky  gave  the    program  of  the  I^ourth' Symphony;'  with 
thematic  illustration  in  notation: — 

"The  Introduction  is  the  kernel,  the  quintessence,  the  chief  thought 
of  the  whole  symphony."  He  quotes  the  opening  theme,  sounded  by 
.hom»and^bassoons,  Andante,  P  minor^  3**4-  "This  is  Pa<ie,  the  fatd 
-power  whiflh  hindcrt  one  in  the  pursuit  of  happiness  from  gaining  tfa^ 
*goal,  wbi^  jealously  providei  that  peaot  and  com|prt  io  .90!  pre> 
vail,  that  the  sky  is  not  free  from  clouds, — a  might  that  swings,  like 
•the  sword  of  Damocles,  constantly  over  tb^  heiM,  that  poisons  contin- 
ually the  soul.  This  might  is  overpowering  and  invincible.  There  JB 
nothing  to  do  but  t6  svfamit  and  vainly  ooniplaisi;"  He  quotes  the 
theme  for  strings,  Moderato  con  anima,  P  minor,  9-8.  "The  feelin|^ 
.of  despondency  and  despair  grows  ever  stronger  and  more  passionate. ' 
It  is  better  to  ftnni  f|oi|i  |bQ:Tialitieai  and  tg  lyll  one'aself  in  dreams." 
Clarinet  solo  ^t)\  a^pgmfa^iijent  o|  strings,)  '*0  joy!  What  a  fine 
sweet  dream !  A  radiant  being,  promising  happiness,  floats  before  me 
land  beckons  me.  The  importunate  fiist  theoie  of  the  allegro  is  now 
•heard  afar  off,  and  now  the  soul  .is^wb<Ay  enwrapped  with  dreams. 
iThere  is  no  thought  of,globm  a^d  ch^tlessness.  Happiness  I  Happi- 
!ness!  Happiness!  No,  they  are  only  dreams,  and  Pate  dispels  them* 
jThe  whole  of  life  is  only  a  constant  alternation  between  dismal  reality 
land  fiotteflng  dreams  of  happiness.  There  is  no  port:  you  will  be 
jtossed  hither  and  thither  by  the  Wttvres,  until  the  sfea  swallow^  you. 
'Such  is  the  program,  in  substance,  of  the  first  movement. 

"The  second  movement  shows  incther  phase,  of  sadiMsd.  Here  is 
-that  melancholy  feeling  which  enwraps  one  when  he  sits  at  night  alone 
*in  the  house,  exhausted  by  work;  the  book  which  he  had  taken  to  read 
.has  slipped  from  has  hand ;  a  swarm  of  reminiscences  has  arisen.  How 
'sad  it  is  that  90  much  has  already  beeh  and  gonef  and  yet  it  is  a  pleas- 
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aod  niyt  be  right. 


Digiti 


zed  by  Google 


NEW  STORE  OPENED  FOR  BUSINESS 
WEDNESDAY,  OCTOBER  13,    1909 


.   H.  STEARNS    &    CO, 


ure  to  think  of  the  early  yestfs.  One  mourns  the  past  and  has  neither 
the  courage  nor  the  will  to  begin  a  new  life.  One  is  rather  tired  of  life. 
One  wishes  to  recruit  his  strength  and  to  look  back,  to  revive  many^ 
things  in  the  memory.  One  thinks  on  the  gladsome  hours,  when  the 
young  blood  boiled  and  bubbled  and  there  was  satisfaction  in  life. 
One  thinks  also  on  the  sad  moments,  on  irrevocable  losses.  And  all 
this  )s  now  so  far  away,  so  far  away.  And  it  is  all  so  sad  and  yet  so 
sweet  to  muse  over  the  past. 

'*There  is  no  determined  feeling,  no  exact  expression  in  the  third 
movement.  Here  are  capricious  arabesques,  vagu^  figures  which  slip 
into  the  imagination  when  one  has  taken  wine  and  is  slightly  intoxi- 
cated. The  mood  is  now  gay,  now  mournful.  One  thinks  about 
nothing;  one  gives  the  fancy  loose  reins,  and  there  is  pleasure  in  draw- 
ings of  marvellous  lines.  Suddenly  rush  into  the  imagination  the 
picture  of  a  drunken  peasant  and  a  gutter-song.  Military  music  is 
heard  passing  by  in  the  distance.  These  are  disconnected  pictures, 
which  come  and  go  in  the  brain  of  the  sleeper.  They  have  nothing  to 
do  with  reality;  they  are  unintelligible,,  bizarre,  out-at-elbdws. 

** Fourth  movement.  If  you  find  no  pleasure  in  yourself,  look  about 
you.  Go  to  the  folk.  See  how  it  understands  to  be  jolly,  how  it 
surrenders  itself  to  gayety.  The  picture  of  a  folk-holiday.  Scarcely 
have  you  forgotten  yourself,  scarcely  have  you  had  time  to  be  ab- 
sorbed in  the  happiness  of  others,  before  untiring  Pate  again  an- 
nounces its  approach.  The  other  children  of  men  are  not  coi^med 
with  you.  They  neither  see  nor  feel  that  you  are  lonely  and  sad.  How 
they  enjoy  themselves,  how  happy  they  are !  And  will  you  maintain 
that  everything  in  the  world  is  sad  ahd  gloomy  ?  There  is  still  happi- 
ness, simple,  native  happiness.  Rejoice  in  the  happiness  of  others — 
and  you  can  still  live. 
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"This  is  all  that  I  can  tell  you,  my  dear  friend,  about  the  symphony. 
My  words  naturally  are  not  sufficiently  clear  and  exhaustive.  It  is 
the  characteristic  feature  of  instrumental  music,  that  it  does  not  allow 
analysis." 

♦*♦ 

The  symphony  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  a  set  of  three  kettledrums,  bass  drum,  cymbals,  triangle,  strings. 

The  first  movement  begins  with  a  short  introduction.  Andante  sos- 
tenuto,  P  minor,  3-4,  with  the  Fate  theme.  This  phrase  is  answered 
by  wood-wind  and  trumpets  against  harmonies  in  horns,  trombones, 
bassoons,  tuba.  The  main  body  of  the  movement,  Moderato  con 
anima  (in  movimento  di  valse),  P  minor,  9-8,  begins  with  the  expo- 
sition of  the  first  theme  with  melody  in  first  violins  and  'c^los.  The 
development  is  in  the  wood-wind  against  an  accompaniment  of  strings. 
The  whole  development  is  long  and  elaborate.  There  is  a  change, 
Moderato  assai,  quasi  andante.  A  clarinet  phrase  is  answered  by  de- 
scending chromatic  scale-passages  in  the  wood-wind  and  rising  and 
falling  arpeggios  in  the  violas,  to  a  string  accompaniment,  but  this  is 
not  the  second  theme;  it  is  rather. a  counter- theme  to  the  second 
theme,  which  is  a  sensuous  song  for  'cellos.     This  second  theme  is  sung 
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by  flutes  and  oboe,  and  the  development  is  concise.  There  is  a  sudden 
change  to  B  major,  and  there  is  a  pianissimo  reappearance  of  the  first 
theme  modified  in  the  wood-wind.  After  a  struggle  between  the  first 
and  second  themes  the  Fate  motive  is  heard  fortissimo  from  trumpets 
and  other  wind  instruments.  The  free  fantasia  is  elaborate  and  de- 
voted to  the  working  out  of  the  first  theme.  The  third  part  begins 
with  the  return  of  the  counter-theme  to  the  second  theme,  D  minor, 
which  is  followed  in  turn  by  the  second  theme  in  F  major  in  the  hom 
against  the  counter- theme  in  the  wood-wind.  The  development  is 
practically  a  reproduction  of  the  first  part  of  the  movement.  The  short 
and  dramatic  coda  is  concerned  with  the  first  theme. 

II.  Andantino  in  modo  di  canzona,  B-flat  minor,  2-4.     The  move- 
ment begins  with  a  melancholy  song  for  oboe.    The  strings  play  a 
march-like  theme  in  A-flat  major.     These  themes  are  developed  in^ 
quasi-variation  form.     There  is  a  middle  part,  piiX  mosso,  in  which  a 
rud6  melody  appears  as  a  sort  of  trio. 

III.  Scherzo,  ''Pizzicato  ostinato";  allegro,  F  major,  2-4.  There 
are  three  contrasted  themes,  one  for  all  the  strings  pizzicati,  one  for 
the  wood- wind,  and  the  third  for  the  brass  and  the  kettledrums.  The 
development  of  the  second  and  third  themes  is  at  times  simultaneous. 

The  Finale,  Allegro  con  fuoco,  F  major,  is  a  wild  rondo.  There  are 
three  chief  themes :  the  first  is  exposed  At  the  beginning  by  all  the 
strings  and  wood-wind  fortissimo  against  sustained  chords  in  the  brass. 
The  second  follows  immediately, — a  folk- tune,  *'In  the  Fields  there 
stood  a  Birch-tree,"  for  wood- wind.  The  third  theme  appears  after 
a  return  of  the  first, — a  joyous,  march-like  theme,  sounded  in  har- 
mony by  full  orchestra.  Toward  the  end  the  Fate  theme  is  pro- 
claimed double  fortissimo  by  all  the  wind  instruments. 

The  Finale  is  described  by  Mrs.  Newmarch  as  a  set  of  variations  on 
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the  folk-song,  **In  the  Fields  there   stood  a   Birch-tree";    but   the 
characterization  is  loose. 

*** 

When  the  symphony  was  fir^t  performed  at  Moscow,  it  did  not  make 
the  impression  hoped  for  by  the  composer.  The  newspapers,  as  a 
rule,  said  little  or  nothing  about  the  performance,  but  Tschaikowsky 
recerved  at  Florence  the  day  after  the  concert  a  telegram  from  Mrs. 
von  Meek  that  she  was  pleased,  s^d  this  gave  tum  joy.  Still,  he  was 
put  out  because  he  had  not  received  any  critical  comment  from  Nicholas 
Rubinstein  and  other  musicians  at  Moscow.  He  wrote  Mrs.  von 
Meek:  *'I  was  in  thought  with  you  in  the  concert-hall.  I  had  calcu- 
lated to  the  minute  when  the  Fate  theme  would  be  sounde^,  and  I 
then  endeavored,  fqllowing  all  the  detail,  to  imagine  what  sort  of  im- 
pression the  music  would  make.  The  first  movement,  the  most  com- 
plicated and  also  the  best,  is  perhaps  much  too  long  and  not  easy  to 
understand  at  a  first  hearing.    The  other  movements  are  simple." 

* 

Serge  Tan^ieflF,  in  a  letter  dated  March  30,  1878,  agreed  with  Tschai- 
kowsky that  the  first  movement  was  too  long  in  comparison  with  the 
others:  **It  seems  to  me  a  sjonphonic  poem,  to  which  the  three  other 
movements  are  added  fortuitously.  The  fanfare  for  trumpets  in  the 
introduction,  which  is  repeated  in  other  places,  the  frequent  change 
of  tempo  in  the  tributary  themes — all  this  makes  me  think  that  a 
program  is  being  treated  here.  Otherwise  this  movement  pleases 
me.  But  the  rhythm  "  [indicated  in  notation  by  Tan^ieflF]  **  appears  too 
often  and  becomes  wearisome.  The  Andante  is  charming  (the  middle 
does  not  particularly  please  me).  The  Scherzo  is  exquisite  and  goes 
splendidly.    The  Trio  I  cannot  bear;  it  sounds  like  a  ballet  movement. 
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Nicholas  Grigorievlch  [Rubinstein]  likes  the  Finale  best,  but  I  do  not 
altogether  agree  with  him.  The  variatipns  on  a  folk-song  do  not  strike 
me  as  very  important  or  interesting.  In  my  opinion  the  symphony 
has  one  defects  to  which  I  shall  never  be  reconciled :  in  every  movement 
there  are  phrases  which  sound  like  ballet  music ;  the  middle  section  of 
the  Andante,  the  Trio  of  the  Scherzo,  and  a  kind  of  march  in  the  Finale. 
Hearing  the  symphony,  my  inner  eye  sees  involuntarily  *our  pritna 
ballerina/  which  puts  me  out  of  humor  and  spoils  my  pleasure  in  the 
many  beauties  of  the  work.  This  is  my  candid  opinion.  Perhaps 
I  have  expiessed  it  somewhat  freely,  but  do  not  be  hurt.  It  is  not 
surprisxQg  that  the  symphony  does  not  entirely  please  me.  Had  you 
not  sent '  Eugene  Oniegin '  at  the  same  time,  perhaps  it  might  have  satis- 
fied me.  It  is  your  own  fault.  Why  have  you  composed  such  an 
opera  which  has  no  parallel  inHhe  world?*'  * 

Tscbaikowsky  wrote  in  repl]^  to  this  from  Clarens  April  8,  1878: 
"I  have  read  your  letter  with  the  greatest  pleasure  and  interest.  .  .  . 
You  need  not  be  afraid  that  your  criticism  of  my  Fourth  Symphony 
is  too  severe.  You  have  simply  given  me  your  frank  opinion,  for 
which  I  am  grateful.  ,1  want  these  kind  (sic)  of  opinions,  not  choruses 
of  praise.  At  the  same  time  many  things  in  your  letter  astonished  me. 
I  have  no  idea  what  you  consider  'ballet  music,'  or  why  you  should 
object  to  it.  Do  you  regard  every  melody  in  a  lively  dance-rhythm 
as  'ballet  music'  ?  In  that  case  how  can  you  reconcile  yourself  to  the 
majority  of  Beethoven's  symphonies,  for  in  them  you  will  find  similar 
melodies  on  every  page  ?  Or  do  you  mean  to  say  that  the  trio  of  my 
Scherzo  is  in  the  style  of  Minkus,  Gerber  or  Pugni?  It  does  not,  to 
my  mind,  deserve  such  criticism.     I  never  can  understand  why  *  ballet 

*  I  quote  the  letter  and  Tschaikowsky's  reply  from  Mrs.  Newmarch's  condensatioa  and  translation  into 
£i{luh  of  !iiodeste  Tachaikowsk/s  Life  of  Peter  Goha  Lane,  London  and  New  York,  1905)- 
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music'  should  be  used  as  a  contemptuous  epithet.  The  music  of  a 
ballet  is  not  invariably  bad.  There  are  good  works  of  this  class— 
Delibes'  'Sylvia/  for  instance.  And  when  the  music  is  good,  what 
difiference  does  it  make  whether  the  Sobiesichanskaya  *  dances  it 
or  not  ?  I  can  only  say  that  certain  portions  erf  my  symphony  do  not 
please  you  because  they  recall  the  ballet,  not  because  they  are  in- 
trinsically bad.  You  may  be  right,  but  I  do  not  see  why  dance  tunes 
should  not  be  employed  episodically  in  a  sjonphony,  even  with  the 
avowed  intention  of  giving  a  touch  of  coarse,  every-day  humor.  Again 
I  appeal  to  Beethoven  who  frequently  had  recourse  to  similar  effects. 
I  must  add  that  I  have  racked  my  brains  in  vain  to  recall  in  what 
part  of  the  Allegro  you  can  possibly  have  discovered  'ballet  music' 
It  remains  an  enigma.  With  all  that  you  say  as  to  my  s3rmphony 
having  a  program,  I  am  quite  in  agreement.  But  I  do  not  see  why 
this  should  be  a  mistake.  I  am  far  more  afraid  of  the  contrary;  I 
do  not  wish  any  sjonphonic  work  to  emanate  from  me  which  has 
^othing  to  express,  and  consists  fnerely  of  harmonies  and  a  purpose- 
less design  of  rhythms  and  modtdations.  Of  course  my  symphony 
is  program  music,  but  it  would  be  impossible.to  giy^  the  program  in 
words;  it  would  appear  ludicrous  and  only  raise  a  smile.  Ought 
not  this  to  be  the  case  with  a  symphony  which  is  the  most  lyrical 

*  PHma  baOtrma  of  the  Matcxnr  opera.— Pr. 
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of  all  musical  forms  ?  Ought  it  not  to  express  all  those  things  for  which 
words  cannot  be  found,  which  nevertheless  arise  in  the  heart  and 
clamor  for  expression  ?  Besides  I  must  tell  you  that  in  my  simplicity 
I  imagined  the  plan  of  my  symphony  to  be  so  obvious  that  every  one 
would  understand  its  meaning,  or  at  least  its  leading  ideas,  without 
any  definite  program.  Pray  do  not  imagine  I  want  to  swagger  before 
you  with  profound  emotions  and  lofty  ideas.  Throughout  the  work  I 
have  made  no  effort  to  express  any  new  thought.  In  reality  my  work 
is  a  reflection  of  Beethoven's  Fifth  Symphony.  I  have  not  copied  his 
musical  contents,  only  borrowed  the  central  idea.  What  kind  of  a 
program  has  this  Fifth  Sjonphony ,  do  you  think  ?  Not  only  has  it  a 
program,  but  it  is  so  clear  that  there  cannot  be  the  smallest  difference 
of  opinion  as  to  what  it  means.  Much  the  same  lies  at  the  root  of  my 
symphony,  and  if  you  have  failed  to  grasp  it,  it  simply  proves  that  I 
am  no  Beethoven — on  which  point  I  have  no  doubt  whatever.  Let 
me  add  that  there  is  not  a  single  bar  in  this  Fourth  Symphony  of 
mine  which  I  have  not  truly  felt,  and  which  is  not  an  echo  of  my  most 
intimate  spiritual  life.  The  only  exception  occurs  perhaps  in  the 
middle  section  of  the  first  movement,  in  which  there  are  some  forced 
passages,  some  things  which  are  labored  and  artificial.  I  know  you 
will  laugh  as  you  read  these  lines.  You  are  a  sceptic  and  a  mocking- 
bird. In  spite  of  your  great  love  of  music  you  do  not  seem  to  believe 
that  a  man  can  compose  from  his  inner  impulses.  Wait  awhile,  you 
too  will  join  the  ranks.  Some  day,  perhaps  very  soon,  you  will  com- 
pose, not  because  others  ask  you  to  do  so,  but  because  it  is  your  own 
desire.  Only  then  will  the  seed  which  can  bring  forth  a  splendid  harvest 
fall  upon  the  rich  soil  of  your  gifted  nature.  I  speak  the  truth,  if  some- 
what grandiloquently.  Meanwhile  your  fields  afe  waiting  for  the 
sower.  I  will  write  more  about  this  in  my  next.  .  .  .  There  have  been 
great  changes  in  my  life  since  I  wrote  that  I  had  lost  all  hope  of  com- 
posing any  more.  The  devil  of  authorship  has  awoke  in  me  again 
in  the  most  unexpected  way.  Please,  dear  Serge,  do  not  see  any  shadow 
of  annoyance  in.  my  defence  of  the  symphony;  of  course  I  should 
like  you  to  be  pleased  with  everything  I  write,  but  I  am  quite  satis- 
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fied  with  the  interest  you  always  show  me.  You  cannot  think  how 
delighted  I  am  with  your  approval  of  'Oniegin.'  I  value  your  opinion 
very  highly,  and  the  more  frankly  you  express  it,  the  more  I  feel  it 
worth.  And  so  I  cordially  thank  you,  and  beg  you  not  to  be  afraid 
of  over-severity.  I  want  just  those  stinging  criticisms  from  you.  So 
long  as  you  give  me  the  truth,  what  does  it  matter  whether  it  is  favor- 
able or  not?" 

**• 

Tschaikowsky  had  a  peculiar  weakness  for  this  symphony.  He  wrote 
to  Mrs.  von  Meek  from  Florence  December  8,  1878:  "Modeste's  tele- 
gram was  a  pleasant  surprise.*  I  had  no  idea  the  symphony  [No.  4J 
was  going  to  be  played  yet.  His  news  of  its  success  is  entirely  trust- 
worthy. First,  because  Modeste  knows  that  I  am  not  pleased  when 
people  send  me  exaggerated  reports  of  such  events;  and  secondly 
because  the  Scherzo  was  encored — an  tmddubted  proof  of  success. 
After  this  news  I  am  entirely  lost  in  our  sjonphony.  All  day  long  I 
keep  humming  it,  and  trying  to  recall  how,  wheoe,  and  under  what 
impression  th^  or  that  part  of  it  was  composed.  I  go  back  to  two 
>'ears  ago,  and  return  to  the  present  with  joy  I  What  a  change !  What 
has  not  happened  during  these  years!  When  I  began  to  work  at 
the  symphony  I  hardly  knew  you  at  all.  I  remember  very  well, 
however,  that  I  dedicated  my  work  to  you.  Some  instinct  told  me 
that  no  one  had  such  a  fine  insight  into  my  music  as  youi^elf ,  that  our 

*  The  tdcnram  was  with  reference  to  the  performanoe  of  the  symphony  at  a  coooert  of  the  Ruasian  Musical 
Society  in  St.  PeiecsbarK,  December  7i  1878.—^.  h. 
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natures  had  much  in  common,  and  that  you  would  understand  the 
conteats  of  this  s3miphony  better  than  any  other  human  being.  I 
love  this  child  of  my  fancy  very  dearly.  It  is  one  of  the  things  which 
will  never  disappoint  me." 

Again  he  spoke  of  the  symphony  as  **a  labor  of  love,  an  enjoyment 
like  *Oniegin'  and  the  second  Quartet." 


BNTR'ACTB. 

'TEER  GYNT." 
(By  John  Corbin  in  the  Sun  (New  York)  February  24,  1907.) 
Mansfield's  production  ,of  **Peer  Gynt"  to-morrow  night  at  the 
New  Amsterdam  promises  to  be  the  most  vivid  event  of  a  dramatic 
season  which  must  a}^:«ady  be  ranked  as  about  the  richest  in  a  decade. 
The  acting  it  is  better  to  discuss  hereafter.  Meeting  Mr.  Mansfield 
last  autumn,  I  was  struck  with  the  hold  the  character  had  taken  on  his 
imagination, — ^he  fairly  bubbled  over  with  its  rollicking  humors, — 
and,  breaking  a  lifelong  rule,  I  attended  his  last  dress  rehearsal  here. 
It  was  a  stormy  and  protracted  occasion,  but  it  convinced  me  that 
in  **Peer  Gynt"  this  versatile  and  powerful  genius  has  found  a  far 
greater  range  and  scope  than  any  other  one  piece  has  ever  afforded 
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bim,— «  conviction  that  has  been  strengthened  by  the  enonnous  suc- 
cess of  the  piece  on  the  road.  But  for  the  present  the  play's  the  thing. 
Who  is  this  Peer,  then,  and  whence  does  he  come  to  us?  Much  lofty 
nonsense  has  been  written  about  him  of  late  by  scribes  who  have 
mistaken  their  own  murky  gropings  for  mystic  s5Tnbols.  And  all 
along  an  authoritative  account,  clear  and  brief,  has  been  at  hand  in 
Ibsen's  own  letters,  published  here  by  Fox,  Duffield  &  Co.,  shortly 
before  the  master's  death.  Symbols?  When  the  play  was  published, 
in  1867,  the  leading  Scandinavian  critic,  Clemens  Petersen,  started 
the  ground-hog  business, — ^through  using  it  to  deny  the  work  and  value 
as  poetry.  For  what  he  saw  wrong,  as  for  what  he  failed  to  see,  Ibsen 
rose  into  a  towering  passion.  **He  sa}^  The  Strange  Passenger  is 
symbolic  of  Terror,"  he  writes  to  his  friend  and  rival  Bjomson.  * 'Sup- 
posing that  I  had  been  about  to  be  executed,  and  that  such  an  expla- 
nation would  have  saved  my  life,  it  would  never  have  occurred  to  me. 
I  never  thought  of  such  a  thing.    I  stuck  in  the  scene  on  a  mere 

caprice Why,  proceeding  in  this  manner,  I  will  undertake   to 

turn  your  works,  and  those  of  every  other  poet,  into  allegories'from  be- 
ginning to  end.  .  .  .  And  tell  me  now,  is  Peer  GyrU  himself  not  a  per- 
sonality, complete  and  individual  ?  " 

That  is  the  word !  The  essential  feature  of  Ibsen's  art  is  said  to  have 
been  "the  representation  of  human  character."  The  ss^ying  ignores 
his  deliberate  purpose,  expressed  at  the  time  of  **Peer  Gynt"  and  later 
effected  in  the  prose  dramas,  to  become  a  social  iconoclast:  ''When 
things  go  beyond  a  certain  point  I  know  no  consideration;  and,  if  I 
am  only  careful  to  do  what  I  am  quite  capable  of, — ^namely,  to  com- 
bine this  relentlessness  of  mind  with  deliberateness  in  the  choice  of 
subject, — ^my  enemies  shall  be  made  to  feel  that,  if  I  cannot  build 
up,  I  am,  at  least,  able  to  pull  down.  .  .  ^  I  will  not  spare  the  child 
in  the  mother's  womb,  nor  the  thought  or  feeling  that  lies  under  the 
word  of  any  livmg  sort  that  deserves  the  honor  of  my  notice.  .  .  .  This, 
however,  concefns  only  the  future."  This  fallow  Peer  stands  or  falls 
in  proportion  as  he  interests  us  as  a  human  being. 

Some  ulterior  meaning,  of  course,  he  does  possess,  else  he  could  not 
interest  US  as^he  does.  The  mind  and  soul  of  the  man  Ibsen  went  into 
all  he  wrote.  ** Everything  I  have  ever  created  as  a  poet,"  he  set 
down  in  1870  in^  a  biograpUcal  sketch  furnished  to  Peter  Hansen-, 
"has  had  its  origin  in  a  frame  of  mind,  a  situation  in  life.  I  never 
wrote  because  I  had,  as  they  say,  *found  a  good  subject.'"  Again: 
"Everything  I  have  written  has  the  closet  possible  connection  with  what 
I  have  lived  through,  even  if  it  has  not  been  my  own  personal  expe- 
rience." Heine  made  little  songs  out  of  great  heartaches;  Ibsen  made 
plays  out  of  furious  rages.  There  is  no  better  way  of  approaching 
the  iBore  abstract  meanings  of  the  play  than  by  considering  it  in  its 
lelatkm  to  Ibsen's  own  life  and  nature.  ^.^^^^^^^  ^^  Google 


''t)urmg']^the  time  I  was  writing.  'Brand'  I  had  on  my  desk  a  glass 
with  a  scorpion  in  it.  From  time  to  time  the  Uttk  animal  was  ill.  Then 
I  used  to  give  it  a  piece  of  soft  fruit,  upon  which  it  fell  furiously,  and 
emptied  its  poison  into  it,  after  which  it  was  well  again.  Does  not 
something  of  the  same  kind  happen  with  us  poets  ?  The  laws  of  nature 
regulate  the  spiritual  world  also.  After  'Brand'  came  'Peer  63ait/ 
as  though  of  itself." 

As  applied  to  the  prose  plays,  the  simile  is  one  of  the  most, per- 
fectly descriptive  the  world  has  ever  known.  With  regard  to  these 
two  poetic  dramas  a  somewhat  less  ugly,  if  more  banal,  figure  is  per- 
missible. "Brand"  and  "Peer  Gynt"  are  twin  stars,  one  green  with 
tragic  melancholy  and  one  crimson  with  full-blooded  comedy,  which 
were  struck  out  of  the  midnight  sun  by  the  same  explosive  eruption, 
and  which  together  give  forth  its  true  white  light, — ^the  light  of  mili- 
tant individualism.  "What  I  chiefly  desire  for  you,"  Ibsen  writes 
to  Brandes,  "is  a  full-blooded  egotism.  ...  I  have  never  had  any  really 
firm  belief  in  solidarity;  in  fact,  I  have  only  accepted  it  as  a  kind  of 
traditionaljdogma.  .  .  .  There  are  actually  moments  when  the  whole 
history  of  the  world  appears  to  me  one  great  shipwreck,  and  the  only 
important  thing  seems  to  be  to  save  one's  self."  And,  again,  to  Bjom- 
son:  "Do  you  know  that  I  have  entirely  separated  myself  from  my 
own  parents,  from  my  whole  family,  because  a  position  of  half  un- 
derstanding was  unendurable  to  me?  .  .  .  One  thing  I  will  do,  even 
though  the  powers  without  and-  the  powers  within  drive  me  to  pull 
the  roof  down  upon  my  head, — ^I  will,  so  help  me  God," — and  then, 
with  a  charming  equivocation  between  savage  self-assertion  and 
friendly  courtesy,  the  writer  ends, — ^"continue  to  be  your  faithfully  and 
sincerely  devoted  Henry  Ibsen." 

"Brand,"  then,  is  the  tragedy  of  Ibsenian  individualism.  "Peer 
Gynt"  its  comedy.  "AU  or  nothing"  is  the  cry  of  the  priest,  and, 
in  wreaking  upon  the  world  the  good  he  feels  in  himself  he  sacrifices, 
with  only  a  little  more  of  ruthlessness  than  his  creator  confesses  to. 
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his  mother,  wife,  and  child.  Then,  having — again  the  words  of  Ibsen 
describing  himself — ^metaphorically  pulled  down  his  own  house  upon 
his  head,  he  strides  forth  into  the  mountains^ — and  they  in  their  turn 
fall  on  him  in  an  avalanche.  '  Bernard  Shaw,  apostle  of  the  prose 
Ibsen,  characteristically  maintains  that  Brand,  like  the  Pillars  of  So- 
ciety, is  the  villanous  protagonist  of  idealism.  The  English  trans- 
lator of  the  play,  C.  H.  Herford,  has,  it  seems  to  me,  said  a  truer  word. 
In  his  opinion  Brand  was  projected  as  the  hero  of  individualism,  but 
in  spite  of  its  author  ended  by  being  something  else.  Th^  mind  of 
Ibsen,  he  pointed  out,  was  not  remarkable  for  philosophic  grasp. 
According  to  his  own  confession  he  seldom  or  never  read  philosophy; 
and,  when  he  did,  it  was  with  little  sympathy.  He  remarked  with  char- 
acteristic satire  that  John  Stuart  Mill  was  no  doubt  speaking  the 
tnith  when  he  said  that  the  better  part  of  his  wotk  was  due  to  his 
wife.  To  Ibsen  individualism  was  a  passion  that  led  him  into  a  posi- 
tion of  which  he  could  give  no  clear  account.  Something  of  the  kind 
he  himself  confessed.  One  could  not  think  out  a  thought  to  the  end, 
he  said,  without  coming  upon  self-contradictions.  As  a  character 
Brand  is  magnificently  ^* individual  and  complete."  As  the  exponent 
of  a  philosophy  of  life,  his  end  forgets  his  beginning.  His  heroic  indi- 
vidualism led  him  into  heroic  crime.  To  some  men  the  result  might 
have  been  a  qualif3dng  thought,  a  more  searching  process  of  the  mind. 
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To  Ibsen  it  was  a  qualifying  mood  embodied  in  a  qualifying  character, 
— Peer  Gynt, 

Philosophically  the  individualism  of  Peer  differs  from  that  of  Brand 
only  in  that  it  seeks  the  exaltation  of  the  personal  self  instead  of  the 
exaltation  of  an  idea.  As  Ibsen  put  it  in  a  letter  to  Edmund  Gosse, 
Peer  is  Brand's  antithesis.  His  desire  is  to  be  not  a  saint,  but  a  Kaiser, 
At  a  later  period  Ibsen  executed  a  precisely  similar  intellectual  side- 
step, though  the  fact  has  not,  as  far  as  I  am  aware,  been  pointed  out. 
The  inconclusive  protagonist  of  womanly  individualism  in  the  spirit, 
Nora,  was  followed  by  the  protagonist  of  individualism  in  the  material 
social  world,  Hedda  Gabler.  At  this  later  and  darker  period  it  was 
natural  to  the  mind  that  regarded  the  web  of  society,  the  splendid 
pageant  of  history,  as  one  great  shipwreck  to  make  Hedda  a  figure 
of  false  and  sordid  tragedy.  To  Ibsen's  earlier  and  happier  mood — ^he 
says  himself  that  the  wine  of  Italy  had  got  into  him,  a  spirit  like  that 
of  the  Banished  Duke  in  the  Forest  of  Arden — Peer's  ambition  appealed 
as  joyously  comic.  In  short,  **Peer  Gynt"  is  a  travesty  of  ** Brand." 
Somehow  and  somewhere  the  high  tragedy  of- individualism  had  gone 
wrong.  Let's  see  how  it  will  help  matters  to  show  its  low  comedy! 
Make  the  visionary  seer  a  visionary  liar.  Make  the  unscrupulous 
saint  an  unscrupulous  sinner.  Make  the  austere  and  forbidding  priest 
a  rollicking,  drabbing,  wandering  devil  of  a  good  fellow. 

Both  pla)rs  are  in  a  sense  autobiographic.  ''Brand  is  myself  in  my 
best  moments,  just  as  certainly  as  it  is  certain  that  by  self-analysis 
I  brought  to  life  many  of  Peer  Gynfs  qualities."  Ibsen's  father,  like 
Peer'Sf  was  a  man  of  means,  who  had  ruined  himself  and  his  family 
by  dispensing  prodigal  hospitality.  "I  had  the  circumstance  and 
memories  of  my  own  childhood  before  me  when  I  described  the  life 
in  the  house  of   'Rich  John  Gynt.***     "For  Ase  my  own  mother — 
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with  necessary  exaggerations — served  as  model,"  and  it  is  most  likely 
that  Peer's  boisterously  affectionate  and  amiably  irreverent  treatment 
of  her  was  autobiographic.  Ibsen  certainly  had  Peer's  violence  of  lan- 
guage,— and  also  all  of  Peer's  lack  of  violence  in  deed.  Writing  to  B  jom- 
son  of  an  acquaintance  who  had  spoken  words  impugning  his  honor 
in  a  money  transaction,  he  says:  '*The  man  who  said  them  in  my  pres- 
ence I  would  kill  on  the  spot."  In  similar  vein  when  Clement  Peter- 
sen attacked  this  very  play,  he  wrote  to  Bj6mson,  **If  I  were  in  Copen- 
hagen, and  some  one  there  were  as  great  a  friend  of  mine  as  Clement 
Petersen  is  of  yours,  I  would  have  thrashed  the  life  out  of  him  before 
I  would  have  permitted  him  to  commit  such  an  intentional  crime 
against  truth  and  justice."  This  was  on  the  9th  of  December.  On 
the  28th  Ibsen  asked  Bjomson  to  *' remember"  him  to  the  offending 
critic.  In  his  poverty-stricken  youth  the  narrow  conventions  of  a 
sdmII  Norwegian  town  goaded  him  to  stich  wild  excesses  that,  like 
Peer^  he  became  a  social  outcast.  The  mountain  scenery  of  the  play, 
the  fc^klife  and  folklore,  were  doubtless  also  remembered  from  his 
childhood. 

Some  of  the  more  prominent  incidents,  however,  as  well  as  the  name 
of  the  hero — a  real  person  then  stiH  remembered — ^were  taken  from 
Asbjomson's  book  of  Norwegian  fairy  tales;  while  in  modelling  the 
whole  Ibsen  used  the  freest  and  most  spontaneous  invention.  His 
comparatively  brief  prose  plays  required  on  an  average  two  years  to 
write,  *' Brand,"  very  rapidly  written  considering  its  great  length, 
was  published  on  March  15,  1866.  Already  **Peer  Gynt"  had  taken 
form  in  his  mind,  and  by  the  middle  of  October  in  the  following  year 
its  five  long  acts  of  rhymed  verse  were  completed.  To  the  American 
public  Ibsen  is  known  only  as  the  exponent  of  grim  and  uncompro- 
misingly ugly  realism.     He  sacrificed  all  thought  of  beauty,  as  William 
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Archer  has  remarked,  to  achieve  his  unexampled  strength.  It  was 
what  he  had  threatened.  But  at  this  time  the  blood  of  a  poet  ran  in 
his  veins. 

As  Rudolph  Lothar  tells  us,  "Peer  Gynt"  was  first  conceived  as  an 
epic.  Ibsen's  genius  being  for  character,  it  was  inevitable  that  it  should 
have  taken  on  the  dramatic  form.  But  it  was  not  intended  for  the 
stage,  as  he  explicitly  tells  us,  and  as  is  evident  in  its  length  and  multi- 
plicity of  brief  scenes.  Unlike  the  classical  German  dramatists,  Ibsen 
had  a  fine  artistic  sense  at  once  for  the  capabilities  and  the  limitations 
of  his  medium.  Lacking  the  true  dramatic  conflict  of  wills  and  any 
consistently  developed  story,  it  retains  quite  as  much  the  nature  of 
an  epic  as  it  has  taken  on  that  of  a  drama. 

But»  epic  or  drama,  what  an  exuberance  of  humor  and  care-free 
satire,  of  vigorous  life,  action  and  color!  Beginning  among  the  brill- 
iantly costumed  peasants  of  old  Norway,  Peer  escapes  into  licentious 
exploits  among  the  trolls  and  goblins  of  the  mysterious  mountains; 
goes  to  America  and  becomes  a  slave  trader;  turns  up  in  the  Mediter- 
ranean as  owner  of  a  steam  yacht,  clothed  in  broadcloth  and  serving 
champagne  and  cigars  to  his  guests;  is  marooned  in  Africa  and  becomes 
a  turbaned  prophet  in  the  desert,  duping  the  natives  through  their 
religion  and  duped  in  his  own  lusts  by  a  dancing  girl;  escapes  to  Bgypt 
and  interviews  the  statue  of  Memnon  and  the  Sphinx;  takes  refuge  in 
a  madhouse  at  Cairo  and  talks  philosophy  with  the  inmates;  is  ship- 
wrecked on  his  return  to  Norway, — haunted  as  the  ship  goes  down  by 
the  terrors  of  the  Ghostly  Stranger;  and  turns  up  again  at  last  in  his 
old  town,  in  a  worn  frock  coat,  to  find  the  peasants  in  trousers,  the 
trolls  and  gnomes  fallen  from  power  to  drab  insignificance,  and  to  be 
himself  coiSronted  by  death  in  the  person  of  the  Button  Moulder, — the 
fate  that  turns  trivial  souls  to  trivial  utility. 

All  his  life  he  has  sought  to  realize  himself  by  gratifying  his  appe- 
tites and  his  love  of  magnificence,  and  all  his  Ufe  he  has  sunk  lower 
into  futile  nonentity.  One  woman,  Solvejg,  remains  true  to  him,  the 
Gretchen  in  this  Scandinavian  ** Faust."  It  has  generally  been  said 
that  her  sacrificial  love  saves  Peer  from  the  dread  Button  Moulder. 
Shaw  impugns  this  notion  to  Peer,  and  finds  in  it  only  the  last  and 
greatest  of  his  illusions.  Ibsen  leaves  the  t[uestion  in  doubt,  though  it 
seems  more  likely  that  he  stiU  believed  with  Goethe: — 
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and  would  have  said  so  more  clearly  if  he  had  foreseen  the  interpreta- 
tion of  his  Irish  exponent. 

When  the  play  was  published,  party  strife  was  running  high  in  Scan- 
dinavia. Peer  was  tkken,  and  not  without  warrant,  as  a  satire  on 
scatterbrain  vanity  and  the  weak-willed  Norwegian ,  aspiration  for  na- 
tional independence.  Petersen,  who  belonged  to  the  Nationalist  party, 
attacked  it  on  the  ground  that  it  was  long-winded,  with  a  philosophy 
that  no  one  can  understand,  and  that  as  poetry  offended  the  established 
academic  canons.  Brandes  shared  these  views  in  general,  though  ad- 
mitting that  the  play  had  some  great  beauties.  "Ibsen's  poem  is 
neither  beautiful  nor  true.  Contempt  for  humanity  and  self-hatred 
make  a  bad  foundation  on  which  to  build  a  poetic  work.  What  an 
imlovely  and  distorting  view  of  life  this  is !  What  acrid  pleasure  can 
a  poet  find  in  thus  sullying  human  nature!  This  kind  of  endeavor 
must  some  day  reach  the  end  of  its  tether." 

As  for  the  philosophy,  it  has  already  been  indicated  that  Ibsen  him- 
self never  quite  understood  what  he  was  driving  at.  Yet  the  general 
nature  and  tendency  of  Peer's  musings  are  deliciously,  laughably  evi- 
dent, and  even  more  deliciously  characteristic  of  the  man.  As  for  the 
poetry,  Ibsen  defended  himself,  in  letters  to  Bjomson  and  Brandes, 
with  consummate  critical  acumen,  and  with  transcendent  vivacity  and 
boldness.  Academic  conventions  were  naught  to  him.  "There  is  no 
stability  in  the  world  of  ideas.  The  Scandinavians  of  this  century  are 
not  Greeks.  .  .  .  You  name  Michael  Angelo.  In  my  opinion,  no  one  has 
sinned  more  against  the  established  conventions  of  beauty  than  he; 
nevertheless  everything  which  he  has  created  is  beautiful— because  it 
is  full  of  character.  Raphael's  art  has  never  reaUy  warmed  me.  His 
personages  belong  to  a  period  before  the  fall  of  man.  Besides,  the 
southerner's  aesthetic  principles  are  quite  different  from  ours.  He 
wants  absolute  beauty,  while  to  us  conventional  ugliness  may  be  beauti- 
ful by  virtue  of  its  inherent  truth.  .  .  .  My  book  is  poetry;  and  if  it  is 
not,  then  it  will  be.  The  conception  of  poetry,  in  our  country,  in  Nor- 
way, shall  be  made  to  conform  to  the  book.  ...  As  surely  as  I  know  that 
[Petersen]  has  a  profound,  ardent  apprehension  of  what  really  makes 
this  life  worth  living,  ^  surely  do  I  know  that  this  article  will  come 
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to  burn  and  scathe  his  soul."  Of  Petersen's  subsequent  opinions  I  am 
ignorant ;  but  Brandes  made  ample  amends.  To-day,  after  only  forty 
years,  the  poetic  value  of  *'Peer  Gynt"  is  acknowledged  throughout 
the  world.  Bernard  Shaw  ranks  it  as  the  greatest  comedy  of  modem 
times,  and  here  he  will  probably  not  be  disputed. 

Its  career  on  the  stage  has  been  intermittent.  .  In  1874  Ibsen  wrote 
Edward  Grieg  proposing  that  he  compose  music  to  accompany  it.  His 
idea  was  to  ''adapt"  it  "as  a  musical  drama."  Peer's  monologues 
were  to  be  "treated  melodramatically,  or  in  part  as  a  recitative."  It 
is  of  course  the  German  art  of  speaking  to  the  accompaniment  of 
chords  which  he  refers  to  as  melodrama.  The  wedding  scene  is  to  be 
treated  as  a  ballet  and  elaborated  over  what  it  is  in  the  book.  The 
fourth  act  is  to  be  suppressed,  and  in  its  place  Grieg  is  to  compose  "a 
great  musical  tone  picture,  suggesting  Peer  Gynfs  wandering  all  over 
the  world.  American,  English,  and  French  airs  might  occur  as  alter- 
nating and  disappearing  motives."  Fortunately,  as  regards  many  of 
Ibsen's  specifications,  better  counsels  prevailed.  The  adaptation  was 
reordered  by  Josephson,  director  of  the  Christiania  Theatre. 

It  was  first  performed  with  Grieg's  music  at  the  Christiania  Theatre, 
February  24,  1876,  after  a  delay  of  two  years.  There  had  been  oppo- 
sition. "Would  'Peer  Gynt'  ever  have  been  produced  if  Josephson 
had  not  put  it  on  the  stage  by  main  force?"  Nine  years  have  elapsed 
since  the  book  was  published.  Ten  years  later,  in  1886,.  it  was  played 
in  Copenhagen,  and  in  1896  it  had  its  third  production  in  Paris,  at 
"L'OSuvre."  Bernard  Shaw  saw  this  production,  and  W  very  axpusing 
criticism  for  the  Saturday  Review  may  be  read  in  his  "Dramatic  Opin- 
ions." .  .  . 

Mr.  Mansfield's  production  follows  precedent  by  coming  at  the  inter- 
val of  a  full  decade.  How  closely  his  stage  version  adheres  to  that  of 
Ibsen  and  Josephson  I  have  no  means  of  knowing.     It  is  reduced  to 
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about  half  the  length  of  the  original,  and  at  that  has  to  begin  at  7.45 
in  order  to  end  before  midnight.  But  it  contains  about  all  of  Peer's 
character  and  story,  while  the  underlying  philosophy  is  almost  as  clear 
as  in  the  complete  version.  \Villiam  Archer's  advice  to  read  the  book 
first  for  the  life  and  fun  there  is  in  it,  and  then  tackle  the  philosophy 
if  you  want  to,  holds  good  here.  The  playgoer  will  do  well  to  avoid 
Mr.  Mansfield's  acting  version,  which  has  been  put  on  sale,  and  read 
the  entire  text  after  seeing  the  play  as  projected  on  the  stage. 

*** 

Mr.  Manspiei<d's  Synopsis.  / 

The  following  synopsis  of  the  play  as  arranged  by  Mr.  Mansfield 
was  published  in  the  bill : — 

Part  I. 

Act  I.  Scene  i. — ^Peer  Gynt  at  his  home  in  the  mountains  with  his  mother. 
This  scene  displays  Peer  G3mt  as  the  untrained  mind,  the  unconscious  dreamer,  a 
poet  and  the  reckless  hobbledehoy.  It  also  indicates  his  aspiration  to  be  a  ruler 
among  men. 

Scene  2. — ^Peer  Gynt  attends  the  wedding  festivities  at  Hegstad  and  meets  Sol- 
"^W-  He  is  poor  and  shabby,  but  aspiring  and  dreaming  of  great  things.  He  is 
scoffed  and  derided  by  all.  He  becomes  more  and  more  reddess;  he  drinks  to 
excess,  and,  thinking  himself  slighted  by  Solveig,  with  whom  he  has  fallen  in  love, 
he  steals  the  bride  out  of  sheer  bravado,  and  escapes  to  the  mountains  with  her. 

Act  II.  Scene  i. — Sick  of  the  adventure,  he  curtly  dismisses  Ingrid,  the  bride. 
He  is  hunted  by  the  farmers  and  peasants  and,  completely  exhausted  and  worn 
out  by  fatigue  and  dissipation,  sinks  into  a  stupor.  In  his  distorted  fancy  he  is 
visited  by  the  Dovre  King's  daughter  and  goes  with  her  to  the  court  of  the  King 
of  the  Trolls. 

Scene  2. — ^Peer's  appearance  before  the  Troll  King  and  his  court.  Crying  to  his 
mother  for  help,  the  Trolls  flee  and  leave  Peer  Gynt  alone  in  the  darkness. 

Scene  3. — Peer  encounters  the  great  Boyg.  Awakening,  he  finds  Solveig  and 
her  little  sister  Helga  watching  him,  but  they  flee,  and  he  is  again  left  alone. 

Act  III.  Scene  i. — ^Peer  Gvnt,  undaunted,  builds  himself  a  hut  and,  outlawed, 
prepares  to  lead  the  life  of  a  hermit,  but  Solveig,  who  has  loved  him  at  first  sight, 
comes  to  him  in  the  forest  to  dwell  with  him  there.    G3mt's  dream  of  happiness 
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is  destroyed  by  the  appearance  of  the  Dovre  King^s  daughter  (or  Consequences), 
who  threatens  to  ever  stand  between  him  and  Solveig,  and,  hopelessly  discouraged, 
Peer  departs,  bidding  he^  wait  for  him. 

Scene  2. — Seeking  for  comfort.  Peer  returns  to  his  mother's  hut,  only  to  find 
her  dying.    Leaving  her  dead,  he  fares  across  the  seas. 

Part  II. 

Act  IV.  Scene  i. — Thirty  years  have  elapsed,  and  Peer  has  become  very 
wealthy  and  a  man  of  the  world.  He  visits  the  coast  of  Morocco  with  a  number  of 
Sycophants.  He  announces  to  them  his  intention  of  becoming  Emperor  of  the 
Worb,  but  they  steal  his  yacht  and  leave  him.  The  vacht  is  destroyed.  Peer 
miraculously  discovers  a  horse  with  the  trappings  and  robes  of  an  Arabian  prophet 
and  escapes  across  the  desert. 

Scene  2. — Anitra's  dance  and  chorus. 

Act  V.     Scene  i .— Solveig  is  disclosed  waiting  and  ever  waiting  for  Peer. 

Some  2. — ^Embarking  on  a  Norwegian  vessel  bound  for  his  old  home,  he  is  sliip- 
wrecked.  He  has  grown  old  and  worn  and  soured,  and  for  the  first  time  meets 
the  dread  messenger. 

Scene  3.— A  fair  or  auction  mart  is  in  progress  near  Solveig's  hut,  around  which 
the  village  has  now  grown,  and  thither  Peer  Gynt  comes  after  the  shipwreck,  feeble 
and  demented.  All  his  (hreams  and  aspirations  are  threadbare.  He  encounters 
his  old  friend,  the  Dovre  King,  and  the  Button  Moulder,  and  in  vain  searches  for 
rest  and  for  salvation.  From  the  old  hut  oomes  Solveig  to  him,  and  in  her  love 
his  soul  finally  seeks  refuge. 

NOTSS. 

This  phastasmagoria,  or  comedy  of  human  life,  embraces  all  the  elements  of  the 
serious,  the  pathetic,  the  tragic,  the  grotesque,  the  real  and  unreal,  the  actualities 
and  the  dreams,  the  facts  and  the  consequences,  the  ambitions  and  the  disappoint- 
ments, the  hopes  and  the  disillusions,  and  the  dread  and  terror  and  the  resurrec- 
tion in  love  of  the  human  soul. 

Mr.  Ibsen  informed  Mr.  Archer  that  the  entire  fourth  act  of  "Peer  Gynt"  was 
an  afterthought,  and  not  included  in  the  original  scheme.  This  is  very  evident. 
Mr.  Mansfield,  however,  for  the  sake  of  the  ducidation  of  the  character  and  its 
value  in  the  play,  has  retained  the  whole  of  the  Morocco  scene  (Act  IV.,  Scene  i),' 
but  has  omitted  the  remainder  of  the  act,  although  he  has  retained  Anitra's  dance 
with  Grieg's  music  as  a  mere  interlude,  accepting  Mr.  Ibsen's  suggestion  to  employ 
a  diorus  for  the  purpose  of  binding  the  lapse  of  years  and  instructing  the  audience 
that  Peer  Gynt  continues  his  wanderings  and  adventures  until  he  is  discovered 
on  board  a  vessel  bound  for  home. 
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S^L^CtlOKS    I^ROM    XnU    UVSIC    To    HENRIK    1bSKN*S    DftAMAttC    l>0]eM 

'*PeerXGynt,"  arranged  for  Concert  Performance,  being 

THREE  MOVEMENTS  FROM  SuiTE  No.  II.  (Op.    55)   AND  THE  WHOLE 

OF  Suite  No.  I.  (Op.  46) Edvard  Grieg 

(Bom  at  Bergen,  Norway,  June  15,  1843;  died  there,  September  4,  J 907.) 

Ibsen  wrote  "Peer  Gynt:  a  Dramatic  Poem,"  in  his  thirty-seventh 
or  thirty-eighth  year,  and  the  poem  was  published  at  Copenhagen  in 
1867.* 

Late  in  1873  or  early  in  1874  he  purposed  to  arrange  the  poem  for 
performance  on  the  stage,  and  he  then  wrote  Grieg,  inviting  him  to 
compose  music  for  this  performance.  The  letter  is  published  later  in 
this  article. 

The  jBrst  performance  of  "  Peer  Gynt "  was  at  the  Christiania  Theatre 
on  February  24,  1876,  and  Grieg's  music  to  it  was  then  heard  for  the 
first  time.  Ibsen's  plans  were  changed  after  he  wrote  Grieg  two  years 
before,  and  the  cuts  he  then  named  were  not  wholly  identical  with 
those  in  the  performance.  The  play  was  eminently  successful.  It 
was  performed  thirty-six  times  that  year. 

"Peer  Gynt"  was  performed  with  Grieg's  music  at  the  Th^Atre 
de  rOSuvre,  Paris,  November  12,  1896,  with  Mr.  Deval  as  Peer  Gynt, 
Miss  Barbieri  as  Aase,  Miss  Auclaire  as  Solvejg.  Mr.  Gabriel  Mari6 
conducted  the  orchestra  of  sixty  musicians. 

The  first  performance  in  English  was  at  the  Grand  Opera  House, 
Chicago,  October  29,  1906.  Grieg's  music  was  then  played.  Richard 
Mansfield  took  the  part  of  Peer  Gynt.  Other  parts  were  taken  as 
follows:   Arthur  Forrest,  the  dual  part  of  the  Strange  Passenger  and 


*  For  folk4ore  connected  with  this  poem,  for  an  enilanation  of  "the  conscious  and  deliberate'* 
of  the  satire  with  its  symboltsm.  and  for  a  study  of  the  structure  and  versification  of  the  poem 
preface  to  the  authorized  translation  into  Engliah  by  Messrs.  William  and  Charles  Archer,  and 
study  by  Mr.  John  Corbin  republished  as  an  entr'acte  m  this  prosram  book. 
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the  Button  Moulder;  Miss  Irene  Prahar,  Anitra;  Miss  Adelaide  Nowak, 
Solve jg;  Miss  Gertrude  Gheen,  the  Troll  Princess;  Henry  Wenman, 
the  TroU  King. 

*♦* 

Four  numbers  of  tUe  stage  music  were  combined  by  Grieg  into  a 
suite  for  orchestra,  which  was  published  in  the  late  eighties.  Five 
other  numbers  were  afterwards  issued  as  Suite  II. 

The  first  suite  stood  at  first  as  it  does  to-day:  i.  "Morning  Mood"; 
2.  "The  Death  of  Aase";  3.  "Anitra's  Dance";  4.  "In  the  Hall  of 
the  Mountain  King." 

Suite  II.  included  originally  five  movements:  i.  "Abduction  of 
the  Bride"  (Ingrid's  Lament);  2.  "Arabian  Dance";  3.  "Peer 
Gynt's  Home-Coming  (Stormy  Evening  on  the  Coast)";  4.  Solve jg's 
Song";  5.  "Dance  of  the  Daughter  of  the  Mountain  King."  Grieg 
conducted  this  suite  at  a  concert,  and  then  decided  to  omit  the  fifth 
movement,  and  he  advised  others,  as  R6ntgen,  to  omit  it  and  close  the 
suite  with  Solvejg's  song. 

The  full  orchestral  score  of  the  music  to  the  play  was  not  published 
till  a  year  after  the  composer's  death. 

♦** 
Suite  No.  I.  was  played  for  the  first  time  in  Boston  at  a  popular 
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concert  in  Music  Hall  in  the  summer  of  1889.  Mr.  Neuendorf!  was 
the  conductor.  The  first  performance  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra  was  on  January  25,  1890.  Mr.  Nikisch 
conducted. 

The  first  performance  of  Suite  No.  II.  at  a  concert  of  the  Boston 
Symphony  Orchestra  in  Boston  was  on  February  25,  1893.  Mr. 
Nikisch  conducted  it. 

*  * 

Mr.  Fiedler  has  chosen  for  performance  at  this  concert  three  move- 
ments from  Suite  No.  II. 

The  score  contains  a  prefatory  note  by  the  composer  with  the 
request  that  it  be  published  on  the  program  whenever  the  suite  is 
performed.  This  note  was  Englished  by  Mr.  William  F.  Apthorp  as 
follows : — 

Peer  G3nit,  the  only  son  of  poor  peasants,  is  drawn  by  the  poet  as  a  character 
of  a  morbidly  developed  fancy  and  a  prey  to  megalomania.  In  his  youth  he 
has  many  wild  adventures — comes,  for  instance,  to  a  peasants'  wedding  where  he 
carries  off  the  bride  up  to  the  mountain  peaks.  Here  he  leaves  her  (No.  i, 
Ingrid's  Lament)  to  roam  about  with'  wild  cowherd-girls.  He  then  enters  the 
kingdom  of  the  mountain  king,  whose  daughter  falls  in  love  with  him  and  dances 
to  him  (No.  5,  Dance  of  the  Mountain  King's  Daughter).  But  he  laughs  at  the 
dance  and  the  droll  music,  whereupon  the  enraged  mountain-folk  wish  to  kill  him. 
But  he  succeeds  in  escaping,  and  wanders  to  foreign  countries,  among  others  to 
Morocco,  where  he  appears  as  a  prophet,  and  is  greeted  by  Arab  girls  (No.  2,  Ara- 
bian Dance).  After  many  wonderful  guidings  of  Fate  he  at  last  returns  as  an 
old  man,  after  suffering  shipwreck  on  his  way  (No  3,  Peer  Gynt's  Return)  to 
his  home  as  poor  as  he  left  it.  Here  the  sweetheart  of  his  youth,  Solvejg,  who 
has  stayed  true  to  him  all  these  years,  meets  him ;  and  his  weary  head  at  last  finds 
rest  in  her  lap  (No.  4,  Solvejg' s  Song). 
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SUITB  II. 

No.  I.  Thb  Abduction  of  the  Bride  (Ingrid's  Lament)  (Act  I., 
Scene  3).* — All^ro  furioso,  O  minor,  2-4.  Andante,  3-4.  Andante 
doloroso,  3-4.  The  number  fe  scored  for  piccolo,  two  flutes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  kettledrums,  cymbals, 
the  usual  strings.  This  movement  is  played  before  the  beginning  of 
the  second  act,  and  was  originally  entitled  "Peer  Gynt  and  Ingrid." 

Peer  Gynt  attends  a  wedding  at  a  farm  place  at  Hegstad.  The  bride, 
Ingrid,  has  locked  herself  in  and  is  crying.  Peer  finds  his  way  into  the 
storehouse,  and  carries  Ingrid  oflF  up  the  hillside. 

The  Bridegroom  (crying) :  He's  shouldered  her,  mother,  as  I  might 
a  pig! 

Aase  (Peer's  mother)  (shaking  her  fist  at  him):  Would  God  you 
might  fall,  and !  (screams  out  in  terror)  Take  care  of  your  footing! 

The  Hegstad  Farmer  (comes  in,  bareheaded  and  white  with,  rage): 
ril  have  his  life  for  this  bride-rape  yet!. 

Aase:  Oh,  no,  God  punish  me  if  I  let  you. 

Act  n.  Scene  i. — Peer  leaves  Ingrid  in  the  early  morning.  She 
Mows  along  the  path,  reproaching  him  for  luring  her  and  forsaking 
her,  urging  that  sin  unites  them,  offering  him  Hegstad  farm  and  more 
besides.  He  is  obdurate>  and  she  threatens  and  mocks  him,  after  which 
they  go  their  separate  ways. 

No.  3.  Pbbr  Gynt's  Home-Coming  (Stormy  Evening  on  the 
Coast)  (Act  V.,  Scene  i). — Allegro  agitato,  F-sharp  minor,  6-8.  The 
movement  is  scored  for  piccolo,  two  flutes,  two  clarinets,  two  bassoons, 
four  horns,  two  trumpets,  three  trombones,  bass  tuba,  kettledrums, 
bass  dnun,  cymbals,  and  the  usual  strings.  Peer,  now  a  vigorous 
old  man  with  grizzly  hair  and  beard,  is  on  board  a  ship  on  the  North 
Sea  off  the  Norwegian  coast.     Sunset.     Stormy  weather.    The  sea 

*  This  and  foUowinc  refieretices  to  acta  and  scenn  apply  to  the  poem,  not  the  stage  venion. 
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grows  heavy.    The  storm  increases.    The  ship  strikes.    Noise  and 
confusion. 

No.  4,  Solvbjg's  Song  (Act  IV.,  Scene  lo). — ^Andante,  A  minor — 
A  major,  4-4.  The  movement  is  scored  for  two  flutes,  two  clarinets, 
two  horns,  harp,  muted  violins,  muted  violas,  violoncellos,  and  double- 
basses.  A  summer  day.  Far  up  in  the  North.  A  hut  in  the  forest. 
The  door,  with  a  large  wooden  bar,  stands  open.  Reindeer  horns  over  it. 
A  flock  of  goats  by  the  wall  of  the  hut.  A'  middle-aged  woman,  fair- 
haired  and  comely,  sits  spiiming  outside  in  the  sunshine. 

Th«  Woman 

(glances  down  the  paih  and  sings). 

Maybe  both  the  winter  and  spring  will  pass  by, 
and  the  next  summer  too,  and  the  whole  of  the  year-j — 
but  thou  wilt  come  one  day,  that  know  I  full  well; 
and  I  will  await  thee,  as  I  promised  of  old.* 

~     (Palis  the  goats,  spins,  and  sings  again,) 

God  strengthen  thee,  whereso  thou  goest  in  the  world! 

God  gladden  thee,  if  at  his  footstool  thou  stand! 

Here  will  I  await  thee  till  thou  comest  again; 

and  if  thou  wait  up  yonder,  then  there  we'll  meet,  my  friend !  t 

This  song  is  printed  with  a  pianoforte  accompaniment,  and  has  often 
been  sung  in  Boston  in  concert  halls. 

SuiTB  No.  I. 

No.  I.  Morning  Mood. — ^Allegretto  pastorale,  E  major,  6-8.  The 
movement  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  kettledrums,  and  the  usual  strings. 
At  the  performance  at  Christiania  this  was  played  before  the  fourth 
act,  although  it  was  composed  for  an  earlier  scene.  Dorothea  Cassel- 
mann-Schumacher  wrote  of  this  music:  "There  is  a  faint  sound  in 
the  air  as  of  distant  bells,  mingled  with  the  tinkling  of  cow  bells,  and 
an  echo  of  a  mountain  jodel;  it  is  Sunday  morning  on  the  sunht  fjord." 

No.  2.  Death  of  Aase. — ^Played  before  Act  III.  as  an  intro- 
duction. Andante  doloroso,  B  minor,  4-4.  The  movement  is  scored 
for  muted  violins,  muted  violas,  muted  violoncellos,  and  double-basses. 
Aase,  the  mother  of  Peer,  dies  at  the  end  of  the  third  act.     Peer  is 

♦iSMj*-literaIly,  "when  last  we  met."— Tr. 

t  The  tranaUtkn  into  English  oi  this  and  other  portions  of  the  play  is  by  Messrs.  W.  and  C  Archer. 
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by  the  death-bed,  and,  after  a  soliloquy  that  might  well  seem  blasphe- 
mous to  many,  he  speaks  as  follows: — 

Why,  what  makes  your  eyes  so  glassy, 
Mother!    Have  you  gone  out  of  your  wits — ? 

(Goesjo  the  head  of  the  bed,)  ^ 

You  mustn't  lie  there  and  stare  so —  I 
Speak,  mother;  it's  I,  your  boyl 

(Feels  her  forehead  and  hands  cautiously;  then 

throws  the  string  on  the  chair ^  and  says  softly:) — 
Ay,  ay  I — You  can  rest  yourself,  GranC; 
for  even  now  the  journey's  done. 

(Closes  her  eyes,  and  bends  over  her,)  • 
For  all  of  your  days  I  thank  you,  i 

for  beatings  and  hiUabysl —  ' 

But  see,  you  must  thank  me  back,  now — 

(Presses  his  cheek  against  her  mouth.) 
There;  that  was  the  driver's  fare. 

The  writer  from  whom  I  have  just  quoted  says:  ''Besides  depicting 
the  passing  away  of  the  woman  Aase,  the  music  seems  also  to  have  a 
symbolic  suggestion:  the  dying  of  nature  in  the  autumn,  far  up  in 
the  North,  the  disappearance  of  the  sun  for  months,  leavifig  this  globe 
in  a  ruddy  darkness."* 

No.  3.  Dance  of  Anitra  (Act  IV.,  Scene  6). — Tempo  di  mazurka, 
3-4.  Muted  violins,  muted  violas,  muted  first  violoncellos,  violoncel- 
los, double-basses,  triangle.  The  tent  of  an  Arab  chief.  Standing 
alone  on  an  oasis.  Peer  Gynt}  in  his  Eastern  dress,  resting  on 
cushions.  He  is  drinking  coffee  and  smoking  a  long'  pipe.  Anitra, 
and  a  bevy  of  girls,  dancing  and  singing  before  him.  The  music,  as 
Grieg  wrote  to  a  friend,  "is  conceivied  as  an  accompaniment  to  Peer' 
Gynt's  monologue,  'ei  wie  die  Beine  gehen  wie^zwei  Trommelstocke, 
and  should  therefore  be  played  behind  the  scene  pianissimo."  Peer 
soliloquizes  as  his  eyes  follow  Anitra  during  the  dance: — 

L^^  as  nimbk  as  drumsticks  flitting. 

She's  a*dainty  morsel  indeed,  that  wench ! 

It's  true  she  has  somewhat  extravagant  contours, — 

not  quite  in  accord  with  the  norms  of  beauty. 

*T1ie  two  qaolatiaDs  are  found  in  Mr.  Henry  T.  Finck's  admirftble  *'Grieg  and  his  Music'*  (John  Lane 
Company,  New  York,  1909). 
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But  what  is  beauty?    A  mere  convention, — 
a  coin  made  current  by  time  and  place. 
And  just  the  extravagant  seems  most  attractive 
when  one  of  the  normal  has  drunk  one's  fill. 
In  the  law-bound  one  misses  all  intoxication.^     • 
Either  plump  to  excess  or  excessively  lean; 
"  Either  parlously  young  or  portentouSy  old; — 

the  medium  is  mawki^,  etc. 

No.  4.  In  the  HalI/  of  the  Mountain  King  (Act  II.,  Scene  6). — 
Alia  Marcia  e  molto  marcato,  B  minor,  4-4.  Piccolo,  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  bass  drum,  cymbals,  aind  the 
usual  strings.  "In  the  stage  performance,"  wrote  Grieg,  "the  music 
begins  as  a  prelude,  and  at  the  big  fortissimo  (letter  B  in  the  score  of 
the  suite)  the  curtain  rises  as  the  responses  of  the  court  trolls  are 
sung.     (The  vocal  parts  are  not  printed  in  the  suite.)" 

•** 

Ibsen  wrote  from  Dresden  a  letter  to  Grieg,  January  23,  1874: — 

*  'Dear  Mr.  Grieg, — ^My  object  in  writing  to  you  is  to  ask  if  you  would 
care  to  co-opemte  with  me  in  a  certain  undertaking. 

"I  have  this  in  view: 

'*It  is  my  attention  to  arrange  'Peer  Gynt' — of  which  the  third 
edition  is  soon  to  appear — ^for  performance  on  the  stage.  Will  you 
compose  the  music  which  will  be  required?  I  will  briefly  indicate 
to  you  how  I  think  of  arranging  the  play. 

*'The  first  act  will  be  retained  in  full,  with  only  a  few  abridgments 
of  the  dialogue.  Peer  Gynt's  monologue  on  pages  23,  24,  and  25  I 
wish  to  have  treated  either  melodramatically,  or  in  part  as  a  recita- 
tive. The  wedding  scene  in  the  house  (page  28)  must,  by  means  of 
a  ballet,  be  made  into  something  more  than  is  in  the  book.  For  this 
purpose  a  special  dance  melody  will  have  to  be  composed,  which  is  to 
be  continued  softly  to  the  end  of  the  act, 

**In  the  second  act  the  musical  treatment  of  the  scene  with  the  three 
dairy-maids  (pages  57  to  60)  must  be  left  to  the  discretion  of  the 
composer,  but  there  must  be  devilry  in  it!  The  monologue  on  pages 
60-62  should,  I  think,  be  accompanied  by  chords,  in  melodramatic 
style,  as  also  the  scene  between  Peer  and  the  green-clad  one  (pages 
63-66).  There  must  also  be  some  kind  of  accompaniment  to  the  epi- 
sodes in  the  Hall  of  the  Old  Man  of  the  Dovre.  Here,  however,  the 
speeches  are  to  be  considerably  shortened.  The  scene  with  the  hunch- 
back, which  is  to  be  given  in  full,  must  also  be  accompanied  by  music : 
the  bird  cries  are  to  be  sung;  chimes  and  a  choir  singing  af[choral 
are  heard  in  the  distance. 

"In  the  third  act  I  need  harmonies,  but  not  many,  for  the  scene 
between  Peer,  the  Woman,  and  the  Ugly  Brat  (pages  96-100),  and 

Ladles  wishing  a  Desirable  and  Stylish  Hat»  buy  at 
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1  imagine  that  a  soift  accompaniment  would  be  apppropriate  from  tht 
beginning  of  page  109  to  the  foot  of  page  112.  ] 

"Almost  the  wh^e  of  the  fourth  act  is  to  be  entitled  at  the  perfomi- 
ance.  In  place  of  it  I  think  there  should  be  a  great  musical  tone 
picture  suggesting  Peer  Gynt's  wander^ip^  ajl  .over  the  world,  Ameil- 
ican,  English,  and  French  airs  might  occur  as  alternating  and  di^ 
appearing  motives.  The  chorus  of.  i^itra  and  the  Girls  (pages  141. 
and  145)  is  to  be  heard  behind  the  curtain,  in  combination  with  thp 
orchestra.  During  this  music  the  curtain  is  raised  and  there  i^  seed, 
like  a  distant  dream  picture,  the  scene  de^ribed  at  the  foot  of  pagt 
164,  id  whkb  SolVejg,  now  a  middle-aged  woman>  sits  in  the  siinshinib 
outside  her  house.  After  her  song  the  curtain  is  a|pin  slowly  lowere4» 
the  music  continuing,  but  changing  into  a  suggestion  01  the  storm  aft 
sea,  with  which  the  fifth  act  opens. 

"This  fifth  act,  which  at  the  performance  will  be  called  the  fourtfi 
act,  or  the  epilogue,  umst-  be  conciderftbly  shortened.  A  mttsie^ 
accompaniment  is  needed  from  fMLge&-i95  to  199.  The  scenes  on  the 
capsized  boat  and  in  the  churchyard  are  omitted.  On  page  221  Sol- 
vejg  sings  and  the  music  continues,  aeCDfllpati3rfaig  Peer  Gytit'^  speechflB, 
and  dmnging  iato  that  required  fpr  the  choruses,  pages  222-92$. 
The  scenes  with  the  Button  Moulder  and  the  Old  Man  of  the  Dovre 
are  to  be  shortened.  On  page  254,  the  people  on  their  way  to  church 
sing  on  the  forest  path.  Bell  ringing  and  distant  psalm  singing  are 
suggested  in  the  music  played  during  what  follows.  Then  Solvejg's 
song  ends  the  play,  and  whilst  the  curtain  is  falling  the  choral  is  heard 
again,  nearer  and  stronger. 

"These  are  my  ideas.  Will  you  let  me  know  if  you  are  willing  to 
undertake  the  ta&  ?  If  I  receive  a  favorable  answer  from  you  I  shall 
at  once  write  to  the  management  of  the  Christiania  Theatre,  sending 
along  with  my  letter  the  revised  and  abridged  text,  to  make  sure, 
before  we  go  any  further,  that  our  play  will  be  performed.  I  intend  to 
ask  four  hundred  specie  dollars  for  it,  to  be  divided  equally  between 
us.  I  am  certain  that  we  may  also  count  upon  the  play  being  pro- 
duced in  Copenhagen  and  Stockholm.  But  I  shall  be  obliged  by  your 
keeping  the  matter  secret  at  the  present  Please  reply  as  soon  as  pos- 
sible.     ^  Yours  most  sincerely, 

"Hbnrik  Ibsen.'* 

*** 
An  annuityvof  1,600  crowns  (about  $440)  a  year  for  life  was  given 
to  Grie^  in  1874  by  the  Norwegian  Government,  and  he  was  enabled 
to  leave  Christiania  and  the  life  of  a  teacher  and  conductor,  to  devote 
himself  to  composition.  Grieg  wrote  to  Mr.  Finck  in  a  letter  dated  at 
Troldhaugen,   July   30,    1905,    the   following   information   about  his 

B^k^id.  State  Street  Trust  Co. 

Corner  MASSACHUSETTS  AVENUE  and  BOYLSTON  STREET 

Is  conveniently  eitoated  for  resident  of  the  Back  Bay,  Longwood,  Jamaica  Plain, 
udBrookUne. 

Theie  are  Safe  Deposit  Vaults  and  Storage  Vaults  at  the  Branch  Office. 

MAIN  orricE*  38  sir  Ate  street     '  -^ 


MISS  M.  F.  FISK 

THE  RED  GLOVE  SHOP 
322    BOYLSTON    STREET 

Is  having  an  Opening  (rfXadies',  Gentlemen's,  and  Children's 
(Hoves.  4  Ladies'  Waists,  Net^wear,  and  Veilings.  ^  Vefy 
unusual/ things  in  Autonx>bile  Veils,  in  shapes  and  com- 
bination of  colors. 


NEW  SONGS 

Br 
HERNDON  MORSELL. 


Love's  Sprint  -       -       - 

1  Wait  My  Love  -  -  - 
Heaven  Is  My  Home  (Sacred) - 
Tarry  with  Me,  O  My  Saviour  - 


$0.36 
.30 
.50 
.50 


C.  W.  THOMPSON  &  GO. 

A  ..4  B  FAU  STKBBT.  BOSTON.  MASS. 


Foreign    Books 

Foreign    Periodicals 

TiMhrttz't  BrtlitI  AitNrt 


SCHOENHOP  BOOK  CO. 

laS  TiMMBt  SL.  id  dear  aorth  U  Wialw  SliMt 
(T«L,  Oxford  *3S-) 


B.aad  C.»l.a  oi  th. 

BoitOH  8yiipl)o«9  orcbdtra's 

PROGHAMME  BOOKS 

Containing  Mr.  Philio  Hale't  analytical  and 

deicriptive  notes  on  all  the  works  psrfonned 

during  season  of  1908-1909 

For  «*!•  at 
Price,  $3.00  SYHPHONY  HAU 


UST  OF  CASTS  IN  SYMPHONY  HALL. 


As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneuro  (Dresden); 
Dancing  Faun  (Rome) ;  Demosthenes  (Rome) ;  Apollo  Citharoedus  (Rome) ; 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logics  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples) ;  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus, 
Eurydice,  and  Hermes  (Naples).  Digitized  by  Google 


music  to  Ibsen'j^  play:  "I  begaai  it  in  the  summer  of  1873  i^  Sand- 
yiken  near  Bergen,  continued  it  the  following  winter  in  Copenhagen 
tnd  orchestrated  the  whole  thing  at  Tredensborg  in  Denmark  during 
the  summer  of  1875.  Unfortunately  I  was  not  able  to  decide  mysetf 
at  what  points  the  music  was  to  be  introduced  and  how  long  each  num^ 
ber  should  be.  All  that  was  determined  by  the  Swedish  theatrical 
director  Josephson,  at  that  time  chef  of  the  Christiania  Theatre.  I 
was  thus  compelled  to  do  real  patchwork.  In  no  case  did .  I  have  an 
opportunity  to  say  all  I  wanted  to  say.  Hence  the  brevity  of  these 
pieces.  The  performance  of  the  music  by  the  very  inadequate  (be- 
scheidene)  forces  of  that  time  wa»  anything  but  good.  I  did  not  hear 
the  first  {performance  as  I  was  living  at  that  time  in  Bergen.  But  I 
was  told  that  the  orchestral  effects  wete  not  well  brought  out  (dass 
die  Klangwirkung  sehr  mittelmdssig  war).  It  was  really  not  till  the 
last  year  in  the  eighties  after  the  numbers  printed  as  suited  by  C.  P. 
Peters  had  appear^  that  the  music  won  its  chief  success.  ...  If  you 
had  an  opportunity  to  attend  one  of  these  representations  you  would 
discover  that  it  requires  the  stage  performance  to  clearly  bring  out  the 
musical  intentions." 

**• 

Grieg  wrote  in  1906  to  a  Switzer:  *'In  London  just  before  I  had  to 
conduct  a  concert,  I  received  the  news  of  Ibsen's  death.  I  cannot 
say  that  I  was  deeply  shocked  at  the  moment^  because  I  had  con- 
sidered him  dead  years  ago,  and  we  expected  daily  to  hdar  of  his  final 
passing.  However,  as  the  days  go  on,  I  feel  more  and  more  intensely 
the  emptiness  left  by  the  withdrawal  of  his  great  personality.  ...  It 
is  long  ago  that  I  wrote  the  'Peer  G3^t'  music  and  the  Ibsen  songs — 
so  long  ago,  in  fact,  that  when  I  play  or  conduct  them,  they  seem  not 
to  have  been  written  by  me.  I  wanted  to  develop  more  fully,  and  have 
done  so,  inasmuch  as  I  conceive  and  feel  differently  now.  How  I 
would  have  loved  to  express  in  tones  my  mental  evolution  of  to-day ! 
Bodily  ills  proved  to  be  insurmountable  obstacles,  however.  And 
now  the  end  will  soon  come.  But  I  am  reconciled.  Our  peasant 
poet  Vinje  sa3rs  in  his  wondrous  work.  Spring: 

More  I  received,  thsax  I  deserved, 
And  everything  mustfendl" 

To  the  same  friend  he  wrote:  "Many  Norwegians  formerly  believed, 
as  I  myself  did,  that  Peer  Oynt  represents  only  an  exceptional  type. 
Unhappily  it  has  been  shown  in  the  last  years  now  shockingly  true  to 
life  the  poet  sketched  that  national  character.  Ibsen  exposed  a  dan- 
gerous side  of  otfr  whole  people  mercilessly.  For  that  reason  it  is 
that  he  stands  in  such  bad  odor  in  our  country  politically."   . 

In  1904  Grieg  met  the  Bmperor  William,  who  was  his  warm  admirer. 
The  emperor,  calling  on  him,  brought  an  orchestra  of  about  forty  men 
to  play  Grieg's  music.  "While  the  music  was  playing,  he  continually 
aided  me  in  correcting  the  tempo  and  the  expression,  although,  as  a 
matter  of  course,  I  had  not  wanted  to  do  such  a  thing.  He  was  very 
insistent,  however,  that  I  should  make  my  intentions  clear.  Then  be 
fllustiated  the  impression  made  by  the  music  by  movements  of  his 
head  and  body.  It  was  wonderftd  to  watch  his  serpentine  movements 
i  la  Orienkdin  *hile  they  played  'Anitra's  Dance'  which  quite  elec- 
trified Wm."  .  °'''"'''' 
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PROGRAMME 


Granville  Baatock  .         Cbmedj  Overture,  ''Th«  Pierrot  of  the  (N^nute '' 

(First  time) 


Joachim  .     Concerto  for  Violin,  <<  In  the  Hungarian  Manner,"  Op.  1 1 
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HAYDEN,  OSWALD,  LISZT,  PAUr£,  SCOTT,  DEBUSSY,  MOSKOWSKI, 
CHOPIN  and  BALAKIREFF. 
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at  the  Hall  —  (Oiford  1330). 
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MAX 

ninth  Season,  1909-1910 

FIEDLER,  Conductoi 

First  Violins. 

Hess,  Willy                Roth,  O.                        Hoffmann,  J. 

Concerimaster.    Kuntz,  D.                      Fiedler,  E. 
Noiu*.  S. 

Mahn,  F.                  Eichheim,  H.                Bak,  A. 
Stnibe,  G.                  Risslan<],  E.                 Ribaxscb,  A. 

Kraflft,  W. 
Theodoiowicz,  J. 

Mullaly,  J. 
Traupe,  W. 

ScboND  VlOUMS. 

" 

Baileben,  K. 
Fiunutfa,P. 

t^:^.': 

Fiedler,  B. 
Marble,  E. 

Beiser,  H. 
Eichler,  J. 

Tischcr-Zcitz, 
Goldstdn,  S. 

H.       Kunte,  A. 
Kurth,  R. 

Goldstein,  H. 

. 

- 

Violas. 

F^rir,  E. 
Gietaen,  A. 

Heindl,  H, 
Hoycr,  H. 

Zahn,  F.                 Kolster,  A. 
Kluge,  M.              Rennert,  B. 

Violoncellos. 

Krauss,  H. 
Werner,  H. 

Wamke,  H. 
Kcfler,  J. 

Nagel,  R. 
Barth,  C. 

Kautzenbach,  A.     Belinski,  M. 
Nast,  L.                  Hadley,  A. 

Basses, 

Wamke,  J. 
Smallcy,  K. 

Keller,  K. 
Gerliardt,G. 

Agnesy,K. 
Kunze,  M. 

Seydel,  T. 
Hubcr,  E. 

Ludwig,  O. 

Schurig,  R.                    , 

Oboes. 

Clarinets. 

Bassoons. 

Bnwkc,  A. 
Battles,  A. 
Fox,  P. 

Longy,  G.                     Grisez,  G.                     Sadony,  P. 
Lenom,  C.                     Mimart,  P.                    Mueller,  E. 
Sautet,  A.                     Vannini,  A.                  Regestein,  E. 

English  Horn.          Bass  Clakinet.          Contra-Bassoon. 

Mueller,  F. 

Stumpf,  K. 

Helleberg,  J. 

HOSNS. 

Horns. 

Trumpets.            Trombones 

Tuba. 

Hess,M. 
Lorbccr,  H. 
Hain,  F. 
Phair,J. 

Wendlcr,  G. 
Gebhanit,  W. 
Hackebarth,  A. 

Kloepfel,  L.           Hampe,  C. 
Mann,  J.                M&usebach, 
Heim,  G.               Kenfield,  L. 
Meizill,  C. 

Lorenz,  O. 

A. 

Havp. 

Tympani. 

Percussion. 

Schugcker,  H. 

Rcttbeig,  A. 
Kandler,  F. 

Dworak,  J. 
Ludwig,  C. 

"Librarian. 

Senia,  T. 
Burkhardt,  H. 

Sauerquell.  J.                      ^.g,.^^,  .^  GoOqIc   . 
15^                                                                  ^ 

W^t 


OTflttiktrwg 


i^tano 


Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  b  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  b  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  b  incorporated  the  highest  artbdc  value 
possible. 
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TTENTY-NINTH  SEASON,  NINETEEN  HUNDREDtNINE  AND  TEN 


Third  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  OCTOBER  22,  at  2^  o'clock 

SATURDAY  EVENING,  OCTOBER  23,  at  8  o'clocfc 


PROGRAMME 


Bantock 


"The  Pierrot  of  the  Minute,"  a  Comedy  Overture  to  a 
Dramatic  Phantasy  of  Ernest  Dowson 

First  time  in  America 


Joachim  .  Concerto  (in  the  Hungarian  Manner)  for  Violin 

and  Orchestra,  Op.  1 1 
I.    Allegro  un  poco  maestoso. 
II.     Romanze :  Andante ;  pid  moto,  poco  allegretto ;  allegretto. 
III.     Finale  aha  zingara :  Allegro  con  spirito,  presto. 


Beethoven 

I. 

II. 

ni. 

IV. 


Allegro  vivace  e  con  brio. 
Allegretto  scherzando. 
Tempo  di  menuetto. 
Allegro  vivace. 


Symphony  No.  8,  F  major.  Op.  93 


SOLOIST 
Pfof essor  WILLY  HESS 


Thcfe  wfll  he  an  intermission  of  ten  minates  before  the  symphony 


2%€  doors  of  the  hull  wM  he  closed  during  the  performance  of 
each  number  on  the  programme.  Those  wJio  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  &e- 
tween  the  numbers. 


Cltr  •€  Bostoa*  BeWaed  R«dvUtloD  of  Antfnat  A,  1898.— Chapter   3.  relating  to  the 
coverlatf  of  the  head  la  placea  of  public  aoraaement. 

Cvery  lioeoMe  shall  not,  in  his  place  of  amosement,  allow  any  penon  to  wear  upon  the  head  a  covering 
wtiicfc  tfhsuaos  the  view  of  the  exhibition  or  performance  in  sach  place  of  any  person  seated  in  any  seat  therein 
piwiJcii  for  qiectators,  it  being  nnderstooa  that  a  low  head  corering  without  projection,  which  does  not 
ch  vfew,  may  be  worn.  ^^^    ^    ^  GALVIN,  City  aerk. 


OiicetBeKnck 


C.  C.  HARVEY  CO. 

144  BOYLSTON  STREET 
BOSTON 
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*'Thb  Pierrot  op  the  Minutb,"  a  Comedy  Overture  to  a  Dramatic 
Phantasy  of  Ernest  Dowson Granville  Bantock 

(Bom  at  London,  August  t*  1868;  now  living  in  Birmingham.) 

This  Comedy  Overture  was  performed  for  the  first  time  at  the  Worces- 
ter (England)  Festival,  September  9,  1908.  The  .composer  conducted. 
The  overture  was  then  announced:  ''Fantastic  Poem  for  Orchestra 
in  the  form  of  a  Prelude." 

When  it  was  performed  in  London,  April  7,  1909,  it  was  announced 
00  the  program  as  a  "Fantastic  Poem." 

The  overture,  dedicated  **to  my  friend  Otto  Klling,"  is  scored  for 
piccolo,  two  flutes,  oboe,  two  clarinets,  bassoon,  three  horns,  two 
tmmpets,  trombone,  kettledrums,  tambourine,  triangle,  glockenspiel, 
harp,  and  the  usual  strings.  | 

The  following  argument  is  published  as  a  preface  to  the, score: — 

Pierrot  enters  a  glade  in  the  park  of  the  Petit  Trianon  at  twilight,  led  thither 
in  obedience  to  a  mysterious  message,  which  bids  him  come  to  Seep  one  iii|ht 
within  these  piedncts  if  he  would  encounter  Love.  Half  whimsical,  half  feartul, 
be  wonders  why  he,  so  careless,  thoughtless,  and  gay,  should  now  be  filled  with 
wistful  longing,  and  in  the  fast-falling  darkness  he  lies  down  on  a  couch  of  fern  and 
falls  asleep.  A  Moon  Maiden  descends  the  steps  of  the  Temple  of  Love,  and,  bending 
over  the  deeper,  kisses  him.  He  awakes  and  throws  himself  at  her  feet  in  rapt 
devotion,  thott£^  she  warns  bun  that  the  kisses  of  the  Moon  are  of  a  fatal  sweetness, 
aadthat 

"  Whoso  seeks  her  she  gathers  like  a  flower; 
He  gives  a  life,  and  only  gains  an  hour." 

Bat  Pierrot,  reckless,  demands  the  pure  and  perfect  bliss,  though  life  be  the  price 
to  pay.  With  gay  laughter  and  sprightly  jest  they  learn  together  the  lore  of  Love; 
but  daybreak  approaches,  the  birds  awaken,  and  the  Moon  Maiden  must  leave  him. 
Together  Aey  gsize  at  the  coming  dawn;  tiien  Pierrot,  sinkktg  bade  on  his  couch, 
blls  sofdy  asl^p  onee  mote,  and  the  Moon  Maiden  vanishes. 

The  Prelude  ends  with  the  awakening  of  Pierrot,  his  love  dream  being  but  the 
illvsion  of  a  minute. 

*  The  date  is  given  August  zTth  by  one  biographer. 

SONGS  WORTH  SINQINQ 

Song  by  Madame  Nordlca. 

"NOW  SLEEPS  THE   CRIMSON   PETAL." 

Composed  by  Roger  Qoilter.         3  keys. 
Svng  bj  Madame  Marches!. 

"A  COTTAGE   SONG." 

Composed  by  Laura  G.  Lemon.    3  keys. 
Snag  by  John  McCormack. 

"THE  PHILOSOPHY  OF  LOVE." 

Composed  by  John  F.  Larchet.     3  keys. 
Simg  by  Harry  Dearth. 

"TOMMY   LAD." 

Composed  by  E.  J.  Margetson.     2  keys. 
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L  P.  Hollander  &  Co. 

WOMEN'S  AUTUMN  GLOVES 

For  Street  and  Evening  Wear 

In  addition  to  our- unusually  large  and  complete  stock  of  fine  Gloves 
for  all  occasions,  we  are  showing  a  full  assortment  of  Saxe  Cape 
Gloves  for  street  wear  at 

$1.50 

Also  Misses'  and  Boys'  School  Gloves 


202  to  216  BOYLSTON  STREET,  BOSTON 


OLD  COLONY  TRUST  CO. 


Whether  you  live  in  Boston  or  visit  the  city  at 
infrequent  intervals  you  will  find  an  account  with 
this  Company  a  great  convenience.  Our  system  of 
banking  by  mail  gives  thorough  satisfaction  in  every 
respect.  The  Temple  Place  office  is  particularly 
adapted  to  the  needs  of  women.  On  the  second  floor 
will  be  found  rooms  reserved  for  their  exclusive  use. 
They  are  comfortably  furnished  and  supplied  with 
writing  desks,  stationery,  magazines,  and  telephone 
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The  overture  begins  with  a  short  introduction,  Presto,  3-8.  This 
leads  to  an  Allegro  vivo,  in  which  the  chief  theme — it  may  be  called 
the  Pierrot  motive — is  given  to  the  bassoon,  supported  by  harp  and 
the  lower  strings.  This  section  begins,  leggiero,  with  a  characteris- 
tic, tricksy  figure  (strings  pizz,,  wind  instruments,. and  a  harp  chord), 
and  it  is  used  freely  in  the  course  of  the  overture.  The  motives  are 
treated  fantastically  (leggiero  delicato;  moderato;  allegretto  capric- 
cioso,  2-4) ,  with  a  motive  first  announced  by  muted  trumpets.  Another 
section,  piii  moto  con  grazia,  3-8,  is  introduced  by  an  expressive  oboe 
solo.  The  mood  grows  more  and  more  capricious  until  there  is  a  tran- 
sition to  a  tenderly  emotional  section,  molto  lento  cantabile,  3-4. 
(Violins  and  clarinets  begin  the  love  song.)  The  dream  is  over,  and 
an  allegro  vivo  with  a  bassoon  phrase  and  orchestral  flourish  leads  to 
the  sudden  and  quiet  ending  in  E  minor. 

*** 
Ernest  Christopher  Dowson  was  bom  at  the  Grove,  Belmont  Hill, 

Lee,  Kent,  August  2,  1867.  He  died  at  26  Sandhurst  Gardens,  Cat- 
ford,  S.E.,  February  23,  1900.  The  date  of  **The  Pierrot  of  the 
Minute"  is  1897.  The  Phantasy  was  first  published  in  Separate  form 
with  drawings  by  Aubrey  Beardsley.  It  was  reprinted  in  the  col- 
lected poems  of  Dowson  published  by  John  Lane,  London,  and,  with- 
out the  illustrations,  in  the  edition  of  Dowson's  poems  published  by 
Thomas  B.  Mosher,  of  Portland,  Me.  For  a  short  sketch  of  the 
poet's  life  and  extracts  from  '*The  Pierrot  [of  the  Minute"  see  an 
entr'acte  in  this  program-book. 

*** 
Granville  Raasome  Bantock,  the  son  of  an  English  physician,*  was 

*The  sources  of  tAm  Kreater  part  of  this  sketch  are  the  artide  "Baatock,"  by  Mr.  Fuller  Maitland,  in 
-    — MmI  '  ■  •---.-  — 


Giofe'k  DictiaBar7  of  Mo^c  and  lldoskiaDS  (1904);  the  artide  "Bantock"  in  Brown  and  Stratton's  "British 
Uacicd  Blooanii^''  (Binningham,  1897);  a  sketch  published  in  the  Musical  Courier  ol  London  and 
reprinted  by  Bratkopf  and  HXrtd;  and  an  artide  in  the  Musical  Times,  January,  1909. 
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GRMOMMM'S  SOie  BOOK 
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MUSIC  BY 

ManEaret  Ruthven  Lanii 
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Arthur  Po  Schmidt 

120  BOTLSTOM  STIEET  (WalkM  BM-tf) 
BOSTON.  MASS. 


NOVELTIES 

FOR 
2  PIANOS,  4  HANDS 


RACHHANINOFF.   Concerto.          .  taJSO 

ASENSEY.   Op.  33,  Saite  No.  .3      .  2.7S 

DENMEE.   Danse  Moderne.  .60 

FLEISSNEB.   Polonaise  BrUliaDte  .  .66 

FBANEE.   Op.  61.  Sylphiden  Walzer  .66 


CHARLES  W.HOMEYER&  CO. 

aaa  BoyUtoo  St.    (Opp.  Arllndlotf  Jk.) 
BOSTON,  MASS.     o^^ 


intended  for  the  Indian  Civil  Service.  His  health  broke  down,  and  he 
studied  to  be  a  chemical  engineer.  When  he  was  twenty-one  years 
old,  he  decided  to  devote  himself  to  music.  He  had  taken  a  few  les- 
sons of  Dr.  Joseph  G.  Saunders  at  Trinity  College,  London,  when  he 
entered  the  Royal  Academy  of  Music  in  1889  as  a  pupil  of  Frederic 
Corder.  He  won  the  Macfarren  scholarship  after  his  first  term,  and 
was  the  first  holder  of  the  prize.  While  he  was  a  student,  these  com- 
positions by  him  were  performed : — 

**The  Fire  Worshippers,"  dramatic  cantata.  The  overture  was 
played  at  an  Academy  Concert,  December  12,  1890:  the  whole  work 
was  performed  at  the  Crystal  Palace,  November  11,  1893. 

Ballet  suite  from  **Rameses  II.,"  a  lyrical  drama,  text  by  Bantock, 
in  five  acts,  performed  December  17,  1 891,  at  the  Academy;  Strolling 
Players,  in  April,  1892. 

'*Caedmar,"  one-act  opera,  at  the  Academy,  July  12,  1892;  at  the 
Olympic  Theatre,  October  25,  1892. 

''Wulstan,"  scene  for  baritone  and  orchestra. 

'*Caedmar,"  with  extracts  from  other  works,  was  performed  in  con- 
cert form  at  an  invitation  concert  in  1892,  and  it  was  performed  at 
the  Crystal  Palace  in  October  before  it  was  brought  out  at  the  Olympic 
in  London  by  Mr.  Lago. 

From  May,  1893,  till  February  Bantock  was  editor  and  proprietor 

ShrevCt  Crump  &  Low  Company^ 

Invite  attention  to  the  large  and  fine  stock  of 

Diamonds.    Gems.    Pearls. 
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of  a  magazine,  The  New  Qnarierly  Musical  Review^  and  he  gained  expe- 
rience as  a  conductor  of  musical  comedies  and  light  music  generally 
in  the  English  provinces.  He  was  conductor  of  one  of  Mr.  Geoige 
Edwardes's  companies  which  made  the  tour  of  the  world  with  operettas 
in  1894  and  1895.  Mr.  Puller  Maitland  does  not  mention  the  name 
of  the  chief  musical  comedy  conducted  by  Mr.  Bantock,  and  he  speaks 
of  the  "drudgery"  of  his  work.  Mr.  Bantock  is  not  so  reticent. 
"Round  the  World  with  'A  Gaiety  Girl/"  by  G.  Bantock  and  F.  G. 
Aflalo,  was  published  in  London  in  1896  (8vo,  pp.  172,  10  ills.).  It 
was  a  description  of  the  tour  from  London  across  America  to  Australia 
and  home  again. 

Mr.  Granville  Bantock  visited  Boston  as  conductor  of  ''A  Gaiety 
Girl/'  a  musical  comedy  in  two  acts,  book  by  Owen  Hall,  lyrics  by 
Harry  Greenback,  music  by  Sidney  Jones,  which  was  produced  at  the 
HoUis  Street  Theatre,  December  3,  1894.  The  chief  comedians  were 
Miss  Dedma  Moore,  Miss  Maud  Hobson,  Miss  Grace  Palotta,  Miss 
Blanche  Massey,  Messrs.  Leedham  Bantock,  W.  Louis  Bradfield, 
Charles  Ryley,  Frederick  Kaye.  The  chief  dancers  were  Miss  Cissy 
Fitzgerald,  Miss  Crossland,  Miss  Murray,  and  Miss  Lucas. 

On  his  return  in  December,  1895,  he  conducted  Stanford's  *'Shamus 
O'Brien"  *  in  the  English  provinces.  On  December,  1896,  he  gave  a 
concert  of  compositions  by  the  younger  English  musicians,  composi- 
tions in  MS.  and  all  then  performed  for  the  first  time.  The  composers 
represented  were  Bantock,  the  late  Erskine  Allon,  Stanley  Hawley, 
Arthur  Hinton,t  Reginald  Steggall,  and  William  Wallace.  The  concert 
was  pecuniarily  a  failure,  as  was  one  of  chamber  music  given  in  May, 

•  Fkodnced  at  the  Open-Comique.  London,  Marcli  ••  iM^  hence  Mr.  FuUcr  MaitUnd  it  mlatAkfln  fai 
Mfinc  that  Bantock  ocndnctad  the  won  fai  1895* 

t  The  faosband  of  Katharine  Goodeon.    Hb  oonoerto  fa  D  minor  f or  dano  and  orcheetra  wia  playod  hi 
lataoancsftoftheBortanSynphony  OidiflMim,l<azch7tX9o8.    fiOa  wife  was  the  pianiit 


THe  Life  Out-Doors 
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and  Tigor  from  life  m  the  open  m  rain  or  8hlne — and  to  waterproof 
things  for  life  oot-dooia  Imve  become  ewential.  We  kave  tkoeeTnew 
Feather  Weight,  Double  Texture  and  Zephyr  Weight,  Rubber 
Coated  Slip-Ona  that  defy  any  stonn.  In  fact,  we  hare  ereiything 
for  life  out-doore,  iacluding  a  catalog  (mailBd  free  on  requett)  or  we 
■ball  wekone  your  viot  to  oar  ertablidiment. 

IF  rrS  WATERPROOF— WE  HAVE  IT. 

ENTERPRISE 
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110  S  Federal  Street  SSiSTsSV?  Boston,  Mass. 
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i897*  Bantodc  conducted'k  seriesof  Prendi  pieces,  with  Mme.  Jane  May 
as  leading  woman,  at  the  Royal  Theatre, — where  "L'Enfant  Prodigue*' 
was  revived, — aiid  in  1897  he  was  appointed  musical  director  of  the 
Tower,  New  Brighton,  where  for  four  years  he  labored  for  the  inter- 
est of  the  British  composer.  At  first  he  had  only  a  military  band, 
later  a  concert  orchestra,  and  at  many  of  the  concerts  composers  con- 
ducted their  own  works,  as  Cowen,  Corder,  Blgar,  German,  Mackenzie, 
Parry,  Stanford.  '*In  1898  Bantock  founded  the  New  Brighton 
Choral  Society  and  was  appointed  conductor  of  the  Runcorn  Phil- 
harmonic Society.  In  February,  1900,  he  conducted  a  concert  of 
British  music  at  Antwerp,  including  first  performances  of  some  of  his 
own  compositions.  Foremost  among  these  was  a  symphonic  poem 
'Jaga-Naut*  (played  at  the  Philharmonic  Concerts  in  the  following 
Majch  *),  which  was  intended  to  form  part  of  a  series  of  twenty-four 
symphook  poems  on  subjects  taken  from  Southey's  'Curse  ci  Kehama.' 
Even  the  forming  of  such  a  scheme  shows  an  unusual  degrte  oi  mental 
vigor  and  ambition,  and  several  of  the  projected  cycle  of  works  were 
actually  completed  and  published;  tdtimately  with  the  increase  of 
other  work,  Mr.  Bantock  decided  to  abandon  the  idea,  which  never 
could  have  been  a  very  practical  one,  for  the  whole  twenty-four  works 
could  not  have  beeii  given  consecutively  at  a  single  concert."    In 

*  **}aca-NB«t"  WM  ymimuml  in  Loadon.  Febnacy  la.  iS^S. 


HRST  NATIONAL  BANK 

fT  BOSTON 
FBDBRAL,  FRANEXIN  and  COHORESS  STRBBT8 


Capital,  Snrphia  and  Profits 
15,000,000 

Thoro«|^lj  EqoipiMd  to  handle  X»t««st  aUofrad  •&  Trust 

aU  kiadi  of  bwnaii.  ttd  InactWe  aeooonts. 

SAFE  DEPOSrr  VAULTS 

Widi  avery  modern  conTenience,  open  from  9  a.il  to  5.  p.ic. 
BoxM  from  |io  per  aanuai  nywardi. 


Special  looflw  for  Ladies  and  apadoos  roocna  for  Tmateea 
STORAGE  VAULTS  for  SILV£RWAK£  and  TRUNKS 


BIGELOW 
KENNARD8G? 

FINE 
CRYSTAL  CLOCKS 


with  Mantel  Ornaments 
5«^W\SHINGTON  ST. 


CoogR 


Digitized  by 


September,  1900,  he  was  appointed  principal  of  the  Birmingham  and 
Midland  Institute1(ScfaooI|of  Music.  Barly  in  1901  [he  conducted  a 
second  concert  of|lBritish  music  in  Antwerp.  In  October,  1902,  he 
was  appointed  conductor  of  the  Wolverhampton  Festival  Choral  So- 
ciety--4ie  resigned  this  position  in  the  spring  of  1906 — and  conductor 
of  the  Birmingham  Amateur  Orchestral  Society.  He  also  conducted 
the  Worcester  Philharmonic  Society  (1904-05)  and  the  Liverpool 
Orchestral  Society  (1904).  Late  in  1908  he  was  appointed  to  the 
Peyton  Chair  of  Music  in  the  University  of  Birmingham  as  successor 
to  Sir  Edward  Elgar.  Bantock  married  Helena  von  Schweitzer,  March 
9,  1898.  His  wife's  initials  are  used  as  the  theme  of  his  "Helena" 
variations  for  orchestra. 

f*  * 

To  the  works  named  at  the  beginning  of  this  sketch  should  be  added : 

Choral  and  Solo  Vocal  Works  (with  Orchestra)  : — 

**The  Pearl  of  Iran,"  one-act  opera,  1896, 

**The  Time  Spirit,"  rhapsody  for  chorus  and  orchestra,  1902. 
(Gloucester  Festival,  1904). 

**Thorvenda's  Dream,"  for  recitation  with  orchestra,  1892. 

Songs  of  the  Bast,  six  song  albums  (Arabia,  Japan,  Ugypt,  Persia, 
India,  China),  1896-97. 

"Christ  in  the  Wilderness"  (Gloucester  Festival,  1907). 

"Sea  Wanderers"  (Leeds  Festival,  1907). 

"Omar  Kha3rydm,"  for  three  solo  voices,  chorus,  and  orchestra. 
Part  I.  (Birmingham  Festival,  October  4,  1906,  Ada  Crossley,  John 
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Coates,  Dalton  Baker);  Part  II.  (Cardiff  Festival,  September  25,  1907, 
Mme.  Klirkby-Lunn,  John  Coates,  David  Ff rangcon-Davies) ;  Part 
III.  (Birmingham  Festival,  October  7,  1909,  Miss  Phyllis  Lett,  John 
Coates,  Frederick  Austin). 

**God  save  the  King,"  chorus  and  orchestra,  1907. 

"Rule  Britannia,*'  chorus  and  orchestra,  1908. 

"Song  of  the  Genie,"  for  contralto  or  baritone,  with  orchestra. 

OrchestraIv  Works: — 

Tone  Poem  No.  i.  "Thalaba  the  Destroyer"  (London  Music  Festi- 
val, 1900). 

Tone  Poem  No.  2.     "Dante"  (performed  at  New  Brighton,  1902). 

Tone  Poem  No.  3.     "Fifine  at  the  Fair,"  1902. 

Tone  Poem  No.  4.     "Hudibras,"  1902. 

Tone  Poem  No.  5,  "The  Witch  of  Atlas"  (Worcester  (Eng.)  Festi- 
val, 1902). 

Tone  Poem  No.  6.     "Lalla  Rookh"  (Birmingham  Festival,  1903). 

Tone  Poem  No.  7.     "The  Great  God  Pan,"  1903, 

Symphonic  overtures :  No.  i,  "Saul,"  1896  (Chester  Festival,  1907). 
No.  2,  "Cain,"  1896.  No.  3,  " Belshazzar,"   1902. 

"Helena,"  variations  for  orchestra  on  theme  "H.  F.  B.,"  1899 
(Antwerp,  1900). 

Suite,  "Russian  Scenes,"  1899  (Antwerp,  1900). 

Suite,  "English  Scenes,"   1900. 

Two  Oriental  scenes  ("all  that  is  to  remain  of  the  cycle  from  *The 
Curse  of  Kehama'  ") :  No.  i,   Processional;  No.  2,  **Jaga-Naut "  (1894- 

97). 

Overture  to  an  unfinished  opera,  "Eugene  Aram"  (1892). 

Prelude  to  "Sappho"  (1906). 

"Old  English  Suite,"  for  small  orchestra,  based  on  pieces  by  Gibbons, 
Dowland,  Byrd,  Bull,  and  Farnaby  (Hereford  Festival,  September  8, 
1909). 

"The  Pierrot  of  the  Minute"  (Worcester  Festival,  1908). 

Other  Instrumentai.  and  Stage  Works: — 

Quartet  for  strings,  C  minor,  1899. 

Serenade  for  four  horns,  F  major,  1903. 
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Elegiac  Poem  for  violoncello  and  orchestra. 

Twdve  Pianoforte  Pieces,  1893. 

Two  Pianoforte  Pieces:  Reverie;  Barcarolle. 

Sapphic  poem  for  violoncello  and  orchestra,  1906. 

* 'Sapphic  Dance,"  harp  solo,  1909. 

"Aegypt"  ballet  in  three  acts,  1892. 

Prelude  and  incidental  music  to  "Euripides,"  "Hippolytus"  (Man- 
chester, 1908). 

Melody  in  E-flat  for  pianoforte. 

Music  for  Sophocles'  **Electra"  (Bedford  College  performance   at 
Royal  Court  Theatre,  1909). 

Vocal  Works: — 

Mass  in  B-flat  for  male  voices,  1903. 

Psalm  82,  (Milton),  1897. 

Cavalier  Tunes  (Browning's  words)  for  male  choir. 

Five  Ghazals  of  Hafiz  for  baritone  and  piano. 

Lyrics  from]**  Perish  tab's  Fancies"  (Browning)  for  tenor  and  piano- 
forte. 

Six  Jester  Songs. 
'    Songs  of  the  Genie,  for  a  low  voice. 

**The  Return, "  duet  for  soprano  and  baritone. 

Trios  for  female  or  treble  voices. 

*' Sappho":  nine  fragments  for  contralto. 

Three  ** Blake"  songs. 

** Eastern  Love  Song." 

**Winter." 

War  Song  for  male  chorus. 

**The  Indicape  Rock,"  for  male  chorus. 

**The  Piper  o'  Dundee,"  for  male  chorus. 

**  Pibroch  of  Donuil  Dhu,"  for  male  chorus. 

"The  Laird  o'  Cockpen,"  for  male  chorus. 
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Grade  Pianos  in  the  Blast. 

II.  The  completeness  of  their  lines,  which 
comprise  the  Leading  Instruments  x>f  all 
Reliable  Grades. 

Stdnway,  Weber,  Hume,  and  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

HI.  The  Exhibition  of  the  New  Full  Scale  (88 
note)  Models  of  the  Pianola  and  the 
Pianola  Pianos. 

The  musical  public  will  be  particularly 
interested  in  the  new  Weber  Grand 
Pianola  Piano — in  which  is  united  the 
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and  the  highest  type  of  the  piano-player, 
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Mr.  Willy  Hess  was  bora  cm  July  14,  1859,  at  Mannbeiin.  Whea 
he  was  six  years  old,  he  began  to  study  the  violin  with  his  father, 
Julius,  a  pupil  of  Spohr.  He  was  in  America  with  his  family  in  1865, 
and  in  1868-69  he  made  a  tour  with  Theodore  Thomas's  Orchestra. 
He  played  in  Music  Hall,  Boston,  on  November  6,  1869,  Leonard's 
''Concert  Militaire"  and  Beethoven's  Romanze  in  F  major.  In  187^ 
he  left  America  for  Holland.  In  1873  he  made  Heidelberg  his  dwell- 
ing-place. He  visited  London  for  the  first  time  in  1874.  ^^  ^^7^  ^e 
went  to  Berlin  to  study  with  Joachim.  In  1878  he  was  appointed  con- 
certmaster  of  the  Opera  and  of  the  Museumsgesellschaf t  orchestra  at 
Frankfort-on-the-Main,  where  he  founded  a  string  quartet  and  a  trio 
with  Kwast  and  Hugo  Becker.  He  remained  in  Frankfort  for  eight 
years.  In  1886  he  was  called  to  Rotterdam  as  professor  at  the  Con- 
servatory and  as  concertmSister,  but  after  two  years  he  was  called  to 
Manchester,  England,  to  take  the  place  of  Ludwig  Strauss,  who  had 
resigned  his  position  as  concertmaster  of  the  orchestra  led  by  Charles 
Hall6.  In  1895  he  settled  at  Cologne  as  concertmaster  of  the  Guer- 
zenich  concerts,  leader  of  the  Guerzenich  Quartet,  and  professor  of 
the  violin  at  the  Conservatory.  He  was  appointed  professor  of  the 
violin  at  the  Royal  Academy  of  Music,  London,  1903,  and  he  resigned 
this  position  to  come  to  Boston  in  1904  as  concertmaster  of  the  Boston 
Symphony  Orchestra.    At  the  end  of  the  season  of  1906-07  he  obtained 
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a  leave  of  absence  for  one  year.  He  was 'given  ^the][title  of  "Royal 
Prussian  Professor^'  by  the  Bmperor  Wilhelm  II.  in  1900  on  the  oc- 
casion of  the  50th  anniversary  of  the  establishment  of  the  Conservatory 
of  Music  at  Cologne. 

Mr.  Hess  has  played  at  concerts  of  the  Boston  Symphony  Orchestra 
in  Boston  these  pieces: — 

Joachim:  Hungarian  concerto,  Op.  11,  October  22,  1904. 

Bhich:  Concerto  No.  1,  G  minor,  Op.  26,  November  12,  1904. 

Beethoven:  Concerto,  D  major,  Op.  61,  January  6,  1906. 

Spohr:  Concerto  No.  9,  D  minor,  October  20,  1906. 

Bruch :  Concerto  No.  3,  for  violin  and  orchestra,  op.  58,  November 
21,  1908. 

He  was  leader  1904-07  of  the  Boston  Symphony  Quartet,  \^hich 
was  composed  1904-05  of  Messrs.  Hess,  Roth,  Ferir,  Krasselt,  and 
1905-06  and  1906-07  of  Messrs.  Hess,  Roth,  Ferir,  and  Wamke.  In 
1908  Mr.  Hess  founded,  with  Mr.  Alwin  Schroeder,  the  Hess-Schroeder 
Quartet  (Messrs.  Hess,  Theodorowicz,  Ferir,  Schroeder),  The  first 
concert  of  this  Quartet  in  Boston  was  on  November  17,  1908. 


Concerto  (in  the  Hungarian  manner)  for  Vioun  and  Orches- 
tra, Op.  II Joseph  Joachim 

(Bom  at  Kittsee,  near  Pressbttrg,  June  28,  1831 ;  died  m  Berlin,  August  15,  1907.) 

From  1853  to  1868  Joachim  was  in  the  service  of  blind  George  V.  at 
Hanover.  He  was  solo  violinist  to  the  King,  conductor  of  s)rmphony 
concerts,  and  he  was  expected  to  act  as  concertmaster  in  performances 
of  the  more  important  operas,  that  the  strings  might  thereby  be  im- 
proved.    His  yearly  vacation  was  five  months  long,  and  he  was  al- 
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lowed  in  winter  to  make  extended  concert  tours.  It  was  at  Hanover 
that  Joachim  wrote  his  overtures,  '*  Hamlet,"  ''Demetrius,"  * 'Henry 
IV.,"  an  overture  to  a  comedy  by  Gozzi,  and  one  to  the  memory  of 
von  Kleist;  the  Third  Violin  Concerto  (G  major).  Nocturne  for  Vio- 
lin and  Orchestra  (Op.  12),  Variations  for  Viola  and  Piano,  Hebrew 
melodies,  pieces  for  violin  and  piano,  and  the  Hungarian  Concerto. 

The  Hungarian  Concerto,  dedicated  to  Johannes  Brahms,  was  written 
in  the  fifties.  Joachim  played  it  at  the  first  of  the  London  Philharmonic 
concerts  in  1859,  early  in  April.  He  played  it  at  Hanover,  March  24, 
i860.  Dr.  Georg  Fischer,  in  "Opem  und  Concerte  im  Hof theater 
zu  Hannover  bis  1866,"  speaks  of  the  work  as  one  of  "great  seriousness 
and  deep  passion,  exceedingly  difficult,  abounding  in  double-stopping 
and  three-voiced  passages.  It  is  also  very  long:  it  lasted  forty  min- 
utes." Joachim  played  it  in  1861  at  Vienna,  Budapest,  and  other 
towns.  Hanslick  wrote:  "The  first  movement,  which  is  the  broadest 
and  most  richly  developed,  is  striking  on  account  of  the  well-sustained 
tone  of  proud  and  almost  morose  passion.  In  its  unbridled  freedom 
it  sometimes  assumes  the  character  of  a  rhapsody  or  prelude."  The 
Pesth  Lloyd  Zeitung  exclaimed:  "This  is  the  means  by  which  the  typ^ 
of  Hungarian  national  music  will  ripen  into  artistically  historical  and 
universal  significance ;  and  we  have  a  double  reason  for  being  delighted 
that  Hungary  possesses  in  its  patriotic  countryman  a  great  instru- 
mental artist,  who  bears  the  spirit  of  Hungarian  music  upon  eagle's 
pinions  through  the  wide  world."  Many  rhapsodies  have  been  writ- 
ten on  this  theme.  Here  is  a  favorable  example,  which  I  quote  with- 
out correction:  "Every  idea  of  displa)dng  virtuosity  foreign  to  his 
intention,  he  flew  to  his  violin  on  the  contrary  as  his  most  faithful 
friend  and  companion  to  clothe  in  outward  form  what  resounded  and 
vibrated  in  his  soul,  combining  with  the  violin,  however,  the  orchestra, 
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on  at  least  a  footing  of  perfect  equality.''  The  following  paragraph 
from  the  Illustrated  Times  (London),  1862,  shows  that  Joachim  was 
then  strongly  Hungarian: .  *tTo  put  "tiert  before  the  name  of  Joachim 
the  musician,  who  by  simply  playing  the  Rakoczy  march  on  his  violin 
raises  the  patriotic  enthusiasm  of  his  compatriots  to  the  highest  pitch, 
and  thus  produces  as  great  an  effect  as  the  most  successful  orator  could 
obtain,  is  not  only  a  mistake,  but  almost  an  insult." 

Andreas  Moser,  in  his  * 'Joseph  Joachim"  (Berlin,  1898)*, — a  long 
drawn-out  and  fawning  eulogy, — speaks  of  this  concerto  as  follows: 
"It  is  the  mature  outcome  of  Joachim's  intimate  knowledge  of  the 
national  music  of  his  native  country.  In  his  childhood  scarcely  a 
day  passed  in  which  he  did  not  hear  the  intoxicating  strains  of  gypsy 
music,  and  the  repeated  visits  which  he  paid  to  his  home  only  tended 
to  strengthen  his  love  for  the  characteristic  melodies,  harmonies,  and 
rhythm  of  the  Magyar  folk-songs  and  dances."  Moser  mentions  the 
technical  difficulties,  and  adds:  **It  taxes  severely  the  player's  physi- 
cal strength  and  power  of  endurance.  .  .  .  But  another  difficulty  exists 
in  addition  to  these  for  all  those  not  Hungarian  by  birth :  that  of  bring- 
ing out  adequately  the  national  characteristics  of  the  concerto." 

*** 

*  A  aecond  enlftised  edition  was  pablUied  after  Joachim's  death,  and  there  b  a  t^mslation  into  Englidt 
ol  the  first  edition  made  by  Lffla  Duriiam. 
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Are  one  of  the  season's 
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in  women's  attire 
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designs  and  printed  borders;  some  hem' 
stitched  and  embroidered;  others  Jetted,  beaded, 
spangled  and  fringed,  and  still  others  trimmed 
with  fluffy  marabouts. 

These  Scarfs  are  not  confined  to  neckwear  alone,  but  the  wearer, 
if  she  so  desires,  may  drape  her  scarf  effectively  over  her  head 
in  lieu  of  the  regular  head  covering;  or  over  an  evening  gown  as 
a  part  of  its  composition. 

Scarfs  for  the  Opera 

Scarfs  for  the  Theatre 

Scarfs  for  the  Automobile 
Scarfs  for  the  Street 

Scarfs  for  Every  Occasion 

Tbe  prices  range  from  $85.00  down  to  59c.  each,  and  we 
unhesitatingly  claim  the  most  complete  assortment  in  the 
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The  first  movement  of  this  concerto  was  played  in  Boston  by  Mr. 
Bemhard  Listemann  at  a  concert  of  the  Harvard  Musical  Association, 
December  lo,  1868.  Mr!  Listemann  played  the  whole  concerto  in 
Boston  on  November  26,  1881,  at  a  concert  of  the  Boston  Symphony 
Orchestra.  Mr.  Kneisel  played  the  first  movement  at  a  S3miphony 
Concert,  October  30,  1886.  Mr.  Wintemitz  played  the  first  movement 
at  a  Symphony  Concert,  April  12,  1902.  Mr.  Hess  played  the  whole 
concerto  at  a  Symphony  Concert  October  22,  1904. 

The  concerto  was  played  at  Berlin,  March  i,  1889,  at  the  concert  in 
honor  of  Joachim's  jubilee.  The  first  movement  was  played  by  Hugo 
01k,  the  second  by  Johann  Kruse,  the  third  by  Henri  Petri,  all  of  them 
pupils  of  the  composer. 

The  work  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, four  horns,  two  trumpets,  kettledrums,  solo  violin,  and  strings. 


ENTR'ACTE. 
GRANVILLE  BANTOCK. 


("The  New  School  of  British  Music,"  III., 
Speaker  (London)  of  January  4,  1902.) 


by  Ernest  Newman,  published  in  The 


There  are  some  vulgar  errors  that  die  very  hard,  and  one  of  those 
it  is  most  difficult  to  kill  is  that  Mr.  Granville  Bantock  is  an  outrageous 
young  man  who  delights  in  the  cruellest,  most  ear-piercing  noise  it  is 
possible  for  the  modem  orchestra  to  make.  I  have  heard  of  a  clergy- 
man who  we^t  all  the  way  from  Lincolnshire  to  London  to  hear  a 
certain  concert,  and,  having  been  shattered  by  Mr.  Bantock's  *'Jaga- 
Naut,"  took  the  first  train  home  with  an  uneasy  sense  that  he  had  been 
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Op.    81.  Variations  and  Fugue  on  a  Theme  of 

J.S.Bach  for  Piano n.  $1.50 

Op.   89.  Sonatinas  for  Piano.  No.  i  in  £  minor 

and  No.  a  in  D,  complete n.    i.oo 

Op.   89.  Sonatinas  for  Piano.  Nos.  3  in  F  and 

4  in  A  minor,  each n.    i.oo 

Op.    86.  Variations  and  Fugue  on  a  Theme  by 

L.  V.  Beethoven,  a  Pknos n.    a.oo 

Op.  I09.  Variations  and  Fugue  on  a  Theme  bjr 

Job.  Ad.  Hiller,  Piano,  4  hands n.   3.00 

VOCAL 

pp.  76.  No.  I.  Crown  of  my  heart.  a 

3.  The  Quiet  of  the  Woods,  s 
6.  In  Snowy  Weather.  3 


"vi: 


7.  Bad  Weather, 
la.  Coytred  with  RfMM. 


VOCAL 

Op.  76.  No.  14.  My  Little  Sweetheart,  a  keys n.  $^%o 
16.  Good  L«Kk.  a    **    n.       .io 

aa.  Children's  Prayer,     a    *'    o. 

STMNO  AND  CHAHBES  MUSIC 

Op.  93.  Suite  in  Olden  Style,  Violin  and 
Piano n. 

Op.  93a.  Largo  (and  Movement)  Violin  and 
Piano n. 

Op.<»b.  Laifo   (and  MovmantX  Violift  and 

Organ n.       .._ 

Op.  101 .  IVio  for  Violin,  Cello  tnd  Pitno ...  .a.  10.00 

Op.  103.  Suite  in  A  minor  (6  Concert  Pieces) 

Violin  and  Piano,  complete n. 

No.  f  Prelude,  No.  a  Gavotte,  No.  3  Aria, 
No.  4  B«r)«M|M,  No.  s  MiMMt,  No.  6 
Gfgue.each .«  ...b* 

Op.  io|.  Np.  I  Aria,  VioloQ««Uo  lad  PUiatt   p. 
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in  the  oompany  of  the  Evil  One  himself.  Wherever  one  goes  smong 
the  uniRstrueted,  indeed,  one  hears  weird  stories  of  the  music  of  a 
quite  mythical  Baotock.  The  other  day,  for  example,  a  I/>ndon  critic 
wrote,  "Hgar  we  know  and  honor;  Bantock  we  know  by  reason  of 
some  impossible,  excrudatisf  work."  Now  I  venture  to  assure  this 
impossible,  excruciating  jounalist  that  he  really  does  not  know  Mr. 
Baatock's  work  at  all.  Even  of  the  work  he  may  have  heard  it  is 
ridiciiIoiiB  to  speak  in  that  horrified  etirate  fashion,  while  there  is  a 
huge  quaatity  of  the  woik  be  has  not  heard  that  deserves  as  careful 
coBGideratioH  as  the  English  public  caa  give  it. 

An  amatetir  who  happened  to  list  to  the  **J*g*-Naut"  or  take  up 
the  six  published  volumes  of  "Songs  of  the  East"  would  perhaps  be 
inclined  to  deny  Mr.  Bantock  the  title  of  an  English  musician.  The 
whole  cast  of  thought  seems  to  be  anti-English — anti-European, 
indeed.  No  composer,  not  even  F^licien  David,  has  been  so  absorb- 
ingly enamoured  of  the  East;  none  has  thrown  over  more  completely 
all  the  elements  that  enter  into  our  modem  Western  music.  It  is 
easy  enough,  of  course,  to  be  exotic;  all  you  have  to  do  is  to  avoid 
the  usual  harmonies,  the  usual  rhythms,  the  usual  cadences,  and  write 
unusual  ones  in  their  places.  More  especially  by  the  use  bf  other 
scales  than  the  conventional  major  and  minor  can  you  give  your  music 
a  foreign  air,  which  may  as  well  be  called  Oriental  as  anything  else.  If 
Mr.  Bantock  had  done  no  more  than  this,  his  Eastern  music  would  not 
have  stirred  ow  pulses  in  the  slightest.  In  his  case,  however,  the 
Oriental  atmosphere  after  which  he  was  striving  was  not  something 
factitious,  something  aimed  at  merely  for  superficial  novelty  of  effect, 
but  the  only  proper  setting  for  such  ideas  and  emotions  as  then  possessed 
him.  He  was  veritably  of  the  East  for  the  time  being;  his  contem- 
fdationof  it  was  like  wine  in  his  blood,  giving  him  an  artistic  stimulus 
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G.  W.  CHADWICK— Striiy  Quaitct,    No. 
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G.  W.  CHADWICK—Ettterpe,  Concert  Over- 
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F.  S.  CONV£RS&-The  Myitic  Tniinptter. 

For  grand  orchestra.  Score,  Net,  f  5^00.  Parts, 

Net,  S10.00. 
H.  K.  HADUCY— Symphonic  Fantasy.    For 

nand  orchestra.    Score,  Net,  ^.50.    Parts, 

Net,  $s.oo. 
H.  H.  HUBS— Piano  Concerto.  B  flat.     Piano 
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E.  SCHELLING— L^gende  Symphonique.  For 
arand  orcheatra.    Score,  Net,  #5.00.    Parts, 
Net,  I10.00. 
ARTHUR  WHITING— Fantaay  for  Piano  and 
Orchcstia.     Piano  part  (fn  sane).  Net,  $2.50. 
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A  complete  Piano  containing 
complete  ability  to  play  it— the 

ANGELUS 
PLAYER.PIANO 


IN  other  words,  the  Angelus  Player-Piano  is  complete, 
because  anyone  can  play  it — man,  lyoman  or  child, 
trained  musician  or  mere  music-lover,  lacking  all  technical 
knowledge  and  practice. 

It  is  complete^  because  its  repertoire  contains 
all  music — classic,  operatic,  popular,    dance, 
sacred. 
It  is  completey  because  it  sounds  all  the  88  notes  of  the  full 
piano  key-board. 

It   is   complete^   because   its    wonderful    and 
exclusive  expression  devices  give  perfect  con- 
trol of  all  the  delicate  nuances  of  tempo  and 
tone. 
These  include  the  Phrasing  Lever,  the  Melody   Buttons, 
the  Melodant,    the   "Artistyle*'    Music-Rolls,   which   are 
obtainable  only  in  the  genuine  Angelus  instruments. 
You,  like  thousands  of  others,  have  jiever  found  the  old- 
style  piano  adequate  to  your  needs.     If  you  have  a  piano 
now,  why  not  exchange  it  for  the  Angelus  Hayer-Piano,  and 
so  have  a  piano  on  which  you  or  anyone  can  play  at  any 
time,  any  music  you  may  wish.     We  will  make  you  a  very 
liberal  allowance  on  your  present   piano,    and  very   easy 
payments  on  an  Angelus  Player-Piano. 

Come  in  and  play  the  Angelus  Player-Piano 
yourself.  Come  and  hear  it.  Tnere's  no 
obligation. 


C.  G.  HARVEY  CO. 

144  Boylston  Street*  Boston 


for  which  he  sought  in  vain  in  the  life  around  him.  Hence  his  Eastern 
songs  at  their  worst  never  suggest  a  merely^artificial  handling  of 
exotic  elements,  while  at  their  best  they  are  absolutely  convincing. 
I  suppose  it  is  not  possible  for  the  "Average  Western  mind,  accustomed 
as  it  is  to  its  own  emotional  formulas  in  music,  to  go  quite  so  far  as 
Mr.  Bantock  in  his  divagations  into  the  psychology  of  other  races. 
Hence  to  my  mind,  at  least,  the  Arabian  songs  convey  the  most  charm, 
combining^  as  they  do  a  species  of  emotion  near  enough  to  our  own  to 
enable  us  to  follow  all  its  tints,  with  a  not  too  obtrusive  suggestion 
of  the  life  and  the  atmosphere  of  other  climes. 

Much  as  I  like  Mr.  Bantock's  Oriental  imaginings,  however,  I  am  glad 
to  see  that,  with  the  growth  of  years  and  the  impact  of  other  culture, 
he  has  come  to  see  that  there  is  fragrance  in  other  roses  than  those  of 
Shiraz.  The  plain  truth  seems  to  have  been  that  his  flight  to  the. East 
was  only  his  peculiar  way  of  escaping  from  the  boredom  of  the  accepted 
modem  formulas^ — an  escape  that  each  original  young  musician  has  to 
make  after  his  own  fashion.  It  was  not  so  much  that  he  f dt  the  life 
around  him  to  be  tepid,  but  that  the  conventional  phrases  in  which  he 
had  been  taught  to  express  his  emotions  about  this  life  were  dull  and 
trite  through  sheer  familiarity.  He  wanted  an  outlook  that  would 
call  forth  something  more  original,  more  personal  to  himself  than  the. 
current  commonplaces  of  the  schools,  and  in  rejecting  the  language  of 
other  men  he  necessarily  turned  his  back  upon  their  life.  Now,  after 
practising  his  hand  for  many  years,  and  having  established  sure  and 
swift  communication  between  his  vision  and  his  technique,  he  comes 
back  to  English  life  refreshed  and  purified,  able  to  express  his  modem 
emotions  in  a  language  more  suited  to  our  Western  ears. 

He  early  found  the  right  path  and  followed  it  tenaciously.  The  day 
of  abstract  music  is  gone,  though  one  cannot  say  when  a  new  develop- 
ment of  it  may  burst  upon  the  world.  Only  two  of  the  great  modem 
fomis  now  bear  within  them  the  seed  of  life, — ^the  opera  and  the  sym- 
phonic poem, — and  the  more  alert  the  musician's  brain,  the  more 
sedulously  will  he  cultivate  one  or  other  of.  these.  Mr.  Bantock  has 
essayed  both.  His  experiments  in  opera  necessarily  came  to  an  end 
when  he  realized  how  hopeless  is  the  present  outlook  in  England  for 
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ofiemtic  musle.  This  is  a  pity,  for  Mr.  Bantack  has  a  decided  dtamatic 
gift.  It  does  not  Appear  very  often,  perhaps,  in  *'The  Pearl  of  Iran/' 
which  bears  every  evidence  of  being  a  youthful  work,  but  the  little 
one-act  op^ra  ••Caedmar,"  though  still  earlier  in  date  of  competition, 
is  ddightfully  fresh  and  spontaneous,  and  indicates  a  definite  inborn 
bias  towards  the  drama.  It  is  true  that  both  the  story  and  the  music 
suggest  at  times  the  "Valkyrie";  but  resemblances  of  this  kind  are 
inevitable  in  the  early  work  of  most  musicians.  The  similarity,  at  any 
rate,  is  not  imitative;  and  the  "Caedmar,"  as  a  whole,  youthful  as 
it  was,  bore  great  promise  for  Bnglish  opera.  Mr.  Bantock  worked  in 
this  line  for  sometime  longer,  under  the  fond  delusion  that  the  British 
public  was  more  receptive  towards  native  opera  than  it  really  is,  and 
put  much  good  work  into  his  "Eugene  Aram,"  the  overture  at  which 
was  once  performed  in  London.  But  disillusionment  came  to  him  as 
it  has  come  to  so  many  others;  and  he  has  laid  aside  the  unfinished 
opera  till  brighter  days  shall  appear. 

The  symphonic  poem,  however,  he  has  cultivated  unceasingly,  and 
it  is  gratifying  to  see,  in  each  successive  work,  his  sense  of  beauty  be- 
coming finer  and  rarer  at  the  same  time  that  his  handling  grows  more 
sure  and  his  texture  more  compact.  It  is  in  the  *  'Thalaba,"  I  think, 
that  he  first  shows  uimiistakable  signs  of  predestination  to  this  order 
of  composition.  Perhaps  that  work  is  one  of  those  to  which  the  afore- 
said painful  critic  referred  when  he  spoke  of  Mr.  Bantock's  impossible, 
excruciating  music.  If  so,  it  does  not  say  much  for  his  critical  pevcep- 
tion,  even  supposing  him  to  have  heard  the  woik  only  once;  for  the 
themes  are  models  of  expressiveness,  the  orchestration  has  the  posi- 
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EXTENSIVE  purchasing,  both  in  this  country  and  abroad,  has 
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tive,  inevitable  quality  only  seen  in  works  that  ccnne  forth  at  white 
heat,  and  the  whole  scheme  of  the  poem  is  finely  cOoclEived  and  well 
followed  out.  A  young  musician  certainly  need  not  be  ashamed  to 
mert  his  enemies  in  the  gate  with  the  score  of  a  ''Tfcalaba**  Id  his 
hsA^,  The  otAy  weak  points  in  the  work  are  just  those  which,  one 
is  glad  to  see,  are  fast  disappearing  from  Mr.  Baatock's  music. 
"Thalaba"  is,  in  the  first  place,  too  long;  in  the  second  place,  it  has 
not  yet  quite  solved,  in  the  working  out  of  the  themes,  the  problem  of 
the  compromise  between  the  old  formulas  and  the  new,  between  the 
necessity  of  not  losing  sight  for  a  moment  of  the  poetical  current,  and 
the  need  for  a  mom  or  less  decsoratire  treatment  of  the  musical  matter 
that  has  been  presented.  Here  and  there  in  the  "Thalaba''  pne  sees 
quite  clearly  the  struggle  between  the  two  unreconciled  dements. 
But  in  the  fine  S3rmphonic  poem  "Dante,"  written  last  summer  and  not 
yet  performed,  all  these  demons  that  beset  the  path  of  the  writer  of 
symphonic  poems  have  been  successfully  exorcised.  Here  the  material 
has  been  fully  purged  of  the  dross  that  one  detects  at  times  in  the 
*'Jaga-Naut"  and  the  "ThaJaba."  Some  beneficent  astringent  acid 
seems  to  have  worked  its  way  through  the  structure,  purifying  the  ideas 
and  bracing  the  whole  frame.  That  combination  of  the  beautiful 
and  |the  characteristic  that  is  the  prime  essential  in  program  music 
i^  here  t^t^c^ue^tionably  achieved ;  and  in  the  working  out  of  the  themes 
there  is  a  similarly  happy  compromise  between  the  needs  of  the  poetic 
and  of  the  musical  elements. 

Apart  from  the  ''Dante,"  Mr.  Bantock  has  p«t  bis  finest  woik  into 
the  ''Variations  on  the  theme  'H.  F.  B.,* "  and  his  oratorio  "Christus," 
wjpiri)  ifitt«r  w^ti:  w  .|o  he  peirformed  jiep^  Good  ^p^ay,  for  |%  first 
time,  aj  Antweipj  Of  the  "  Vaiiations"  I  -caa  ncfey  only  tgKfat  what 
I  Ihave  said  elsewhere,  that  they  rack,  with  T)f^.*^gar's  Variations,  as 
the  finest  product  of  this  form  of  art  yet  seen  in  England.  The  modem 
musician  brings  a  defi.iuU;PQf^tici  pjurppse  ev^  inlo  his  variatiosis;  and 
in  its  union  of  fine  technique  with  a  fresh  and  varied  jrfay  of  psycholog}' 
Jir,  B^fock's.vfork.^s  in  every. w^  apredit  tP\Ei«^H»h  piti^c.  U  is 
of  the  "'Christus,^'  however,  that  1-  desire  to  sj!)eaLk  id  jne  '^ifaaD  space 
that  now  remains  to  ipe.     Foiled. in  his  endeavor  to  find  an  outlet  for 
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his  dramatic  ideas  in  opera,  Mr.  Banlock  has  turned  to  the  oratorio  form, 
and  produced  a  work  which — ^I  say  it  advisedly — is  the  finest  speci- 
men in  this  genre  yet  produced  by  an  Englishman.  Only  the  music 
of  "The  Bream  of  Gerontius"  can  compare  with  it — though  that,  of 
course,  is  not  an  oratorio  in  the  same  sense  as  Mr.  Bantock's  work. 
Here  at  last  he  has  overcome  all  the  defects  of  his  earlier  writing, 
noticeably  in  the  rhythm  of  his  vocal  music,  which  was  one  of  his  we^ 
points  for  some  time.  The  *  *Christus  "  is  what  we  have  long  been  look- 
ing for, — modem  oratorio;  modem  in  its  feeling,  compact  in  its  struct- 
ure, satisfying  at  once  our  sense  of  dramatic  form  and  our  desire  for 
musical  b^uty.  Hie  music  is  alive  and  human;  and  if  we  cannot 
get  Bngii^  opera  just  yet,  we  ¥rill  do  well  to  be  thankful  for 
oratorio  in  which  the  dramatic  psychology  is  worthy  to  rank  with  that 
of  fine  opera.  All  the  same,  one  hopes  that  Mr.  Bantock's  opportunity 
in  opera  will  come;  for  no  other  of  our  present  English  composers  has 
anything  lik^  the  same  chances  of  success  in  it. 


ERNEST  DOWSON.  ^ 

The  great-uncle  of  Ernest  Dowson  was  Alfred  Domett,  Browning's 
"Wifring,"  Prime  Minister  of  New  Zealand  for  a  time  and  a  poet. 
Dowson's  father  had  a  taste  for  literature,  and  on  account  of  the  deli- 
cacy of  his  health  lived  much  in  France  and  on  the  Riviera.  Ernest 
was  educated  in  a  hap-hazard  way,  chiefly  on  the  Continent,  before 
he  entered  Queen's  College,  Oxford,  whidhi  he  left  in  jtSSy  without 


DECORATED  PAPERS 

Holiday  Designs 
a  Specialty 

On  our  soft,  finely  creped  paper,  we  print  many  designs  to  answer 
many  demands,  but  we  make  a  specialty  of  designs  appropriate  for 
holiday  decorations. 

For  instance,  have  you  seen  our  Hallowe'en  Crepe,  with  its  startling 
black  figures  on  bright  orange  background?  or  our  Autumn  Leaf[ 
Virginia  Creeper,  or  Harvest  designs  ? 

In  like  manner,  we  anticipate  your  needs  for  all  the  small  details  of 
present-day  living.  As  our  Art  Departments  continually  show  new 
goods  for  the  hostess,  so  do  our  stores  present  original  devices  for 
orderly  house-kedping. 

BOSlX>N     NEW  YORK    (PHILADCLPHIA     CmCAOO     ST.  LOUIS 


W 


taking  a  degree.  He  lived  in  London  for  several  years,  with  visits 
to  Prance,  and  afterward,  until  the  last  year  of  his  Itfe,  he  lived  in 
Paris,  Brittany  and  Normandy.  He  was  never  physically  strong, 
and  he  took  no  care  of  his  body,  so  that  when  he  went  back  to  Lon- 
don he  was  a  dying  man.  Poor,  morbidly  shy,  sensitively  indepen- 
dent, **he  hid  himself  away/*  says  Mr.  Arthur  Symons,  "in  his  mis- 
erable lodgings,  reused  to  see  a  doctor,  let  himself  hatf  starve,  and 
was  found  one  day  in  a  Bodega  with  only  a  few  sh91ings  in  the  pocket 
and  so  weak  as  to  be  hardly  able  to  walk,  by  a  friend,  himstf  in  some 
difficulties,  who  immediately  took  him  back  to  the  bricklayer's  cot- 
tage in  a  muddy  outskirt  of  Catford,  where  he  himsetf  was  Uvmg, 
and  there  generously  looked  after  him  for  the  last  six.  weeks  of  his 
life.  He  did  not  realize  that  he  was  going  to  die;  and  was  full  of 
projects  for  the  future,  when  the  £600  which  was  to  come  to  him  from 
the  sale  of  some  property  should  have  given  him  a  fresh  chance  in 
the  world,  .  .  .  and  on  the  last  day  of  his  life  sat  up  talking  eageriy  till 
five  in  the  morning.  At  the  very  moment  of  his  death  he  did  not  know 
that  he  was  djring.  He  tried  to  cough,  could  not  cough,  and  the  heart 
quietly  stopped." 

Mr.  Symons  has  told  the  story  of  Dowson's  short  life  and  dis- 
cussed sympathetically  his  literary  work  in  an  article  that  is  pub- 
lished as  a  preface  to  the  collected  works.  He  describes  the  poet 
as  having  "a  look  and  manner  of  pathetic  charln,  a  sott  of  Keats- 
like face,  the  face  of  a  demoralized  Kfeats,"  and  tiiere  was  something 
curious  "  in  the  contrast  of  a  manner  exquisitely  refined  with  an  appear- 
ance generally  somewhat  dilapidated."    Dowson  was  a  man  of  cab- 
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Mb.  BfABzo  is  an  Italian  by  birtti.  hift  native  city  b^ing 
Naples.  In  1887  he  came  to  New  York  City,  where  he 
still  resides,  as  pianist  and  conductor  of  opera  and  concert 
companies.  He  also  acted  as  accompanist  to  such  artists 
as  Carlotta,  Patti,  Mme.  Titjens,  Hario.  Saner,  and 
Sarasate  in  their  American  tours. 

He  has  the  distinction  of  being  a  member  of  the  famous 

Royal  Academy  of  St.  Cecilia  in  Rome.    HisoompositionB 

include  masses,  songs,  collections  of  sacred  muaic,  and 

The  Art  of  Vocalization,  a  most  valuable  eduetftional 
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QWB-s  4«UffB  wd  stiM^  e^Mpaiaibns.  Most  of  his  vetoes  were 
imtten  to  a  yotmg  gkl>  the  daughter  of  a  refugee,  who  was  reduced 
to  keefMig  ftrhiraiblej^tauraat  in  a  foreign  quarter  of  London.  "She 
listcoed  "to  his  yenses,  sQiited  ohsMmingly,  under  her  mother's  eyes, 
on  Uslnra  y^M^'  ccHirNiiip,  e^d  at  the  end  of  .two  years  married  the 
waiter  instesul.  Did  she  ever  realize  more  than  the  obvious  part  of' 
what  was  being  offered  to  her,  in  this  shy  and  eager  devotion  ?  Did 
it  ever  megn  very  much  to  her  to  have  made  and  to  have  killed  a  poet  ? 
%e  had,  at  all  events,  the  gift  of  evoking,  and,  in  its  way,  of  retain- 
ing, all  that  was  most  delicate,  sensitive,  shy,  typically  poetic,  in  a 
nature  which  I  can  only  compare  to  a  weedy  garden,  its  grass  trodden 
down  by  many  feet,  but  with  one  small,  car^uUy  tended  flower  bed, 
luminous  with  lilies." 

Dowson  at  last  abandoned  himself  to  a  craving  for  strong  drink. 
"I  have  never  known, him  when  he  could  resist  either  the  desire  or 
the  consequences  of  drink.  Sober,  he  was  the  most  gentle,  in  man- 
ner the  most  gentlemanly,  of  men;  unselfish  to  a  fault,  to  the  extent 
<rf  weakness;  a  delig^htftd  companion,  charm  itself.  Under  the  influ- 
ence of  drink,  he  became  ahnost  literally  insane,  certainly  quite  irre- 
sponsible. He  fell  into  furious  and  unreasoning  passions;  a  vocab- 
ulary unknown  to  htm  at  other  times  sprang  up  like  a  whirlwind; 
he  seemed  always  about  to  commit  some  act  of  absurd  violence.  .  .  . 
He  was  not  a  dreamer;  destiny  passes  by  the  dreamer,  sparing  him 
because  he  damoirs  for  nothing.  He  was  a  child,  clamoring  for  so 
many  things,  all  impossible.  With  a  body  too  weak  for  ordinary 
existence,  he  desired  all  the  enchantments  of  all  the  senses.  With  a 
soul  too  shy  to  tell  its  own  secret,  except  in  exquisite  evasions,  he 
desiied  the  boundless  oonfi^^ce  of  love.  He  sang  one  tune,  over  and 
over,  and  no  one  listened  to  him. . . .  Seeing  himself  moving  to  the 
sound  of  lutes,  in  some  courtly  disguise,  down  an  alley  of  Watteau's 
Versailles,  while  he  touched  finger-tips  with  a  divine  creature  in  rose- 
leaf  silks,  what  was  there  left  for  him,  as  the  dream  obstinately  refused 
to  realize  itself,  but  a  blind  flight  into  some  Teniers  kitchen,  where 
boors  axe  making  merry,  without  thought  of  yesterday  or  to-morrow  ?  '* 


*** 
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t)owsoti  wrote  two  novels  in  coUaboratioti  with  Arthur  Mooret 
;*A  Comedy  of  Masks"  (1893)  and  "Adrian  Rome"  (1899);  a  vol- 
ume of  stories,  "Dilemmas"  (1895);  stories  published  in  die  Sofvoy 
that  have  not  been  reprinted,  yet  are  among  his  best,  as  "The  Dying 
of  Francis  Donne";  and  his  poems.  His  ideal  of  a  line  cf  verse  was 
the  line  of  Poe, — 

The  viol,  the  violet,  and  the  vine. 

To  some  he  is  known  chiefly  by  the  verses  entitled  "Non  Sum  Quails, 
Eram  Bonae  Sub  Regno  Cynarae  " : — 

Last  night,  ah,  yesternight,  betwixt  her  lips  and  mAe 
There  fell  thy  shadow,  C3maral  thy  breath  was  shed 
Upon  my  soul  between  the  kisses  and  the  wine; 
And  I  was  desolate  and  sick  of  an  old  passion. 
Yea,  I  was  desolate  and  bowed  my  head: 
I  have  been  faithful  to  thee,  Cynara!  in  my  fashion. 

♦♦* 

The  scene  of  **The  Pierrot  of  the  Minute"  is  "a  glade  in  the  Pare 
du  Petit  Trianon.  In  the  centre  a  Doric  temple  with  steps  coming 
down  the  stage.    On  the  left  a  little  Cupid  on  a  pedestal.    Twilight. 

Pierrot  reads  a  scroll  which  he  takes  from  his  bosom: — 

He  loves  to-night  who  never  loved  before; 
Who  ever  loved,  to-night  shall  love  once  more. 
Who  would  adventure  to  encounter  Love 
Must  rest  one  n^ht  within  this  hallowed  grove. 
Cast  down  thy  liUes,  which  have  led  thee  on. 
Before  the  tender  feet  of  Cupidon. 

He  pours  a  libation  to  Cupid,  and,  laying  down  at  the  foot  of  the 
steps  which  lead  to  the  Temple  d'Amour,  makes  his  prayer.  He  hean 
soft  music. 

Music,  more  music,  far  flway  and  faint: 

It  is  an  echo  of  mine  heart's  complaint* 

Why  should  I  be  so  musical  and  sad  ? 

I  wonder  why  I  used  to  be  so  glad  ? 

In  single  glee  I  chased  blue  butterflies. 

Half  butterfly  myself,  6ut  not  so  wise. 

For  they  were  twain,  and  I  was  only  one. 

Ah  me!  how  pitiful  to  be  aloqel 

My  brown  birds  told  me  much,  but  in  mine  ear 

They  never  whi^ered  thi&^I  leamcxl  it  here: 
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The'soft  wood  sounds,  the  rustlings  in  the  breeze, 

Are  but  the  stealthy  Idsses  of  the  trees. 

Each  flower  and  fern  in  this  enchants  wood 

Leans  to  her  fdknw,  and  is  understood ; 

The  eglantine,  in  loftier  stadon  set, 

Stoops  down  to  woo  the  maidiy  violet. 

In  gradle  paii«  4he  very  lilies  grow; 

None  is  companionless  except  Pierrot. 

Musk,  amdie  miisi^  hoir  its  echoed  steal  i  . 

Upon  my  senses  with  uidocted  lor  weal)    .        , 

Tired  am  I,  tired,  and  far  from  this  lone  glade 

Seems  mine  old  joy  in  rout  and  masqueraide. 

Sleep  Cometh  over  me,  now.  will  I  prove, 

By  Cupid's  grace,  what  is  this  thing  called  love. 

[Sleei>8] 

[There  is  more  music  of;  lutes  for  an  interval,  during  which  a  bright 
radiance,  white  and  cold,  streams  from  the  temple  upon  the  face  of 
Pierrot.  Presently  a  Moon  Maiden  steps  out  of  the  temple;  she 
descends  and  stands  ovef  the  sleeper  J  , 

Who  is  this  mortal 
?aiWho  ventures  to-night 
To  wooian  immcutal? 

Cold,  cold  the  moon's  light 
For  sleep  at  this  portal. 

Bold  lover  of  night. 
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Fair  is  the  mortal 

Itt  soft,  siikeii  white 
Who  seeks  an  inuoMtal 

Ah»  lover  of  ni^t, 
Be  warned  at  the  portal. 

And  save  thee  in  flisfat! 

The  Moon  Uaid  bids  him  to  take  up  his  destiny  of  short  delight. 
They  talk  together  at  great  length.  Piermt  begs  a  kiss.  She  grants 
him  one  reluctantly. 

PniftROT. 

Cold  aie  thy  lips,. more  cold  than  I  can  tell; 
Yet  would  I  hang  on  them,  thioe  iddel 
Cold  is  thy  kiss,  more  cold  than  I  could  dream « 
Arctus  sits,  watching  the  Boreal  stream: 
Bat  widi  its  frost  such  sweetness  did  e«nupiie 
That  aU  my  veins  ap  filled  with  xunnii^r  fi^^; 
Never  I  knew  that  life  contained  such  buss 
As  the  divine  completeness  of  a  kiss. 

They  talk  of  love,  and  the  Lady  questions  him. 

Ths  Lady 
{quesHoning  him  from  a  tMe  booh  bound  deUciously  in  vellum). 
What  is  love? 
Is  it  a  folly, 
Is  it  mirth,  or  melancholy? 

Joys  above. 
Are  there  many,  ornot  any? 
What  is  love? 

PmRROT 

(answering  in  a  verykumbU  cMUude  of  scholarship). 
If  you  please, 
A  diost  iweet  foUyl 
Full  of  foittk  and  mtlalw^haly; 

Both  of  these  I 
In  its  sadness  worth  all  gladness, 
If  yon  pleasel 
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Thb  Lady. 
Prithcfc,  where, 
Goes  Love  a-hiding? 
;  Is  he  long  in  his  abiding 

Anywhere? 
,    .  Can  you  bind  him  sphere  you  find  him; 

Prithee,  where? 

PIBRROT. 

With  spring  days 
Love  conies  and  daUies: 
Upon  the  mountains,  through  the  valleys 

Lie  Love's  ways. 
Then  he  leaves  you  And  delves  you 

In  spring  days,^ 

Pierrot  instructs  her  in  innocent  games  of  the  Court.  She  tells  of 
her  home: — 

Calm  is  it  yonder,  very  calm;  the  air 

For  mortal's  breath  is  too  refined  and  raze;  , 

Hard  by  a  green  lagoon  our  palace  rears 

Its  dome  of  agate  through  a  myriad  years. 

A  hundred  chambers  its  bright  walls  enthrone, 

Each  one  carved  strangely  from  a  precious  stone. 

Within  the  fairest,  clad  in  purity, 

Our  mother  dwelleth  immemorially: 

Moon-calm,  moon-pale,  with  moon  stones  on  her  gown, 

The  floor  she  treads  with  little  pearls  is  sown ; 

She  sits  upon  a  throne  of  amethysts. 

And  orders  mortal  fortunes  as  she  lists. 

The  Lady  would  learn  the  manners  of  mortals,  and  Pierrot  teaches 
her  the  wa)rs  of  the  Court.  At  the  end  he  would  fain  embrace  her.  She 
hesitates  a  moment,  but  the  birds  awake  and  it  grows  daylight.  It 
is  too  late.  *'They  stand  gaidngat  the  morning:  then  Pierrot  sinks 
back  upon  his  bed,  he  covers  his  face  in  his  hands." 

Thb  Lady 
{bending  over  him). 
Music,  my  maids  I  His  weary  senses  steep 
In  soft  untroubled  and  oblivious  sleep. 
With  mandragore  anoint  his  tir^d  eyes. 
That  they  may  open  on  mere  memories, 
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Then  shall  a  vision  seem  his  lost  delight, 

With  love,  his  lady  for  a  summer's  night. 

Dieam  thou  hast  dxeamt  all  this,  when  thou  awake. 

Yet  stiU  be  sorrowful,  for  a  dream's  sake. 

I  leave  thee,  sleeper  1    Yea,  I  leave  thee  now. 

Yet  take  my  legacy  upon  thy  brow: 

Remember  me,  who 'was  compassionate, 

And  opened  for  thee,  once,  the  ivory  gate. 

I  come  no  more,  thou  shalt  not  see  my  face 

When  I  am  gone  to  mine  exalted  place: 

Yet  all  thy  days  are  mine,  dreamer  of  dreams, 

All  silvered  over  with  the  moon's  pale  beams: 

Go  forth  and  seek  in  each  fair  face  in  vain. 

To  find  the  image  of  thy  love  again. 

All  maids  are  kind  to  thee,  yet  never  one 

Shall  hold  thy  truant  heart  tin  dav  be  done. 

Whom  once  the  moon  has  Jdssed,  loves  long  and  late. 

Yet  never  finds  the  maid  to  be  his  mate. 

Farewell,  dear  sleeper,  follow  out  thy  fate. 

(The  Moon  Maidbn  withdraws.    A  song  is  sung  from  behind.    It  is  full  day.) 

Tws  Moon  Maidbn's  Sono. 
Sleep!  cast  thy  canopy 

Over  this  sleeper's  brain, 
Dim  grow  his  memory 

When  he  awake  again. 

Love  stays  a  summer  night, 

Till  lights  of  morning  come; 
Then  taxes  her  wingfed  flight 

Back  to  her  stany  home. 

Sleep  I    yet  thy  days  are  mine; 

Love's  seal  is  over  thee: 
Far  though  my  ways  from  thine, 

Dim  though  thy  memory. 

Love  stays  a  summer  night,] 

Till  lidhts  of  mominfl:  come; 
Then  takes  a  wingH  flight 
\  Back  to  her  starry  home. 

(iVhen  the  5(mg  is  finished,  the  curtain  falls  upon  PiSRROT  sleeping.) 


^  A  NOTE  ON  PIERROT. 

BY  PHILIP  HALE. 

Pierrot  is  not  merely  a  clown,  as  some  suppose.    He  may  be  a 
dreamer,  a  philosopher, '^almurderer,  a  poet. 

QThe  ancient  Greeks  aha  Romans,  who  were  fond  of    pantomime,     I 
imew  certain  fixed  characters  that  survive  to-day,  as  the  Lover,  the     i 
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Banker,  the  Pire  noUe,  the  Silly  Fellow;  but  Pierrot  was  of  later  birth. 
In  the  latter  part  of  the  sixteentii  century  an  Italian  troupe  of  mummers 
crossed  the  Alps  and  went  to  Paris,  and  in  1572  these  strollers  played 
a  comedy  in  their  Italian  fashion  at  the  court  of  Charles  IX.  Catherine 
de  Medicis  called  herself  Columbine  that  evening.  As  far  back  as 
1547  the  Italians  had  named  a  character  Pedrolino  Piero  (little  Peter, 
or  Peterkin).  He  was  a  valet,  a  good  fellow  in  many  ways,  a  practical 
joker,  a  blowhard,  and  a  bit  of  a  coward.  This  Piero  with  Arlequin 
formed  the  couple  known  as  the  Zcumi,  rascally  and  silly  waiting-men. 
Time  phanged  the  character  of  Pierrot  as  the  name  itself.  Moli^re's 
company  and  Italian  companies  played  alternately  on  the  same  stage. 
Italian  types  were  afterward  found  in  the  French  company.  Pierrot 
was  at  first  an  Italian  imitation  of  the  Neapolitan  Pulcinella;  the  cos- 
tume is  the  same;  the  type  was  not  originally  French;  but  imagined 
in  France  by  strolling  Italians,  Pierrot  grew  to  be  a  wholly  French 
type. 

Pierrot  is  anythiag;  he  is  everything.  When  de  Banville  was  ask^d 
abaut  the  history  of  pantomime  (for  Pierrot  has  long  been  associated 
with  this  form  of  dramatic  art) ,  he  replied : ''  It  is  the  history  of  humaa- 
ity;  you  must  begin  at  twenty  years  and  you  are  not  sure  of  finishing 
at  sixty."  These  distinctions  in  pantomime  were  made  by  Cham- 
fleury:  melodramatic  pantomime  in  which  Pierrot,  the  sole  person, 
white  and  dumb,  walks  through  scenes  of  frightful  crime;  realistic 
pantomime,  created  by  [Debarau,  the  father;  fairy  pantomime;  ro- 
mantic pantomime. 

There  is  the  Pierrot  imagined  by  Tombre  in  Jean  Richepin*s  "Braves 
Gens":  "The  new  Pierrot,  the  pBychological  Pierrot— dressed  in  a 
coat;  not  a  trace  of  linen,  face  and  hands  white,  but  not  q{  a  comic 
white,  oh  no!  of  a  pale  whiteness,  an  alcoholic  whiteness,  a  lugubrious 
whiteness.  Pierrot  is  a  phantom.  Pierrot  makes  you  shudder  and 
meditate."  Richepin  admits  the  other  Pierrot,  the  buffoon.  "I  do 
not  dismiss  the  pantomim^when  it  is  buffoonery.  I  do  not  forbid 
it  to  be  profound.  Hamlet  and  Falstaff  are  alike  worthy  of  Shake- 
speare." 

Here  is  an  idea  of  the  modem  Pierrot,  as  suggested  by  the  fant^tiqal 


FLETCHER 

MUSIC  METHOD 


The  aim  of  the  Fletcher  Music  Method  ie  to  reduce 
the  difficulty  which  the  study  of  Music  oeuses  to 
children,  and  to  give  a  fundamental,  systematic 
and  logical  Musical  Education  hi  a  wav  ttiat  shall 
be  thorough,  natural  and  pleasureable,  and  Uius  make 
it  poesible  for  Mdsic  to  exercise  a  three-fold  power 
and  develop  the  child  physically,  mentally,  and 
artistically. 

MISS  GAEOLIffE  PEIGE 

whose  work  has  the  personal  endonement  of 
Mrs.  FLBTGHEK-COrr.  the  originator  of  the 
Fletdier  System,  isnow  organising  her  autumn  classes. 

For  further  information  apply  at  her  studio,  319 
MARLBORO  STREET.  BOSTON.  Wednesdays 
from  9>is  nooD,  or  write  for  particulafs  to  the  same 


»^ 


|>(()^n;tTio/\ti^ 


■^^■ii 


BACK  BAY'S  LEADING 
RESTAURANT 

The  cooking  is  of  the  best  and  the  food 
is  served  in  a  dainty,  attractive,  appetizing 
manner. 

241-3  HUNTINGTON  AVENUE 
GHICIBUNO  HALL  BUILDIHO 


The  Candy  of  Character 


On  th«  Cbamcter  of  Candy 

depends  Its  fitness  for 

itlft  maidnii. 

No  Candy  is   so  well  fitted 
and  liraclously  accepted  as 


^*  Gondies  of  Rare  Quality. 


Digitized  by 


Googl 


draughtsman  Willette,  and  put  into  words  by  Paul  Arfene:  "Pierrot 
is  pale  as  a  lily  or  a  baker's  boy.  He  is  the  positive  incarnation  of 
desires  without  an  aim,  mad  ambitions,  foolish  freaks  followed  by 
coniic  despairs  of  a  generation  that  has  voluntarily  turned  its  back 
on  the  ideal  and  is  not  content  with  the  good  and  healthy  joys  of  realign. 
Pierrot  is  a  pessimist.  .  .  .  When  he  looks  at  the  moon,  this  moon  in 
the  shadow  of  a  passing  doud  is  to  him  an  enormous  skull  rolling  in 
the  emptiness  of  the  sky." 

There  is  the  Pierrot  imagined  by  Henri  Rivifere,  the  Pierrot  who  is 
the  incarnation  of  Satan  in  this  world:  not  the  stage  Pierrot  in  tra- 
ditional costume,  but  a  pale  man  with  black  eyes,  tall,  well  built, 
with  heart  of  bronze  and  nerves  of  steel,  who,  moving  in  society  where 
he  exerts  enormous  power,  should  always  work  evil,  impassible, 
smiling. 

To  many  Pierrot  in  conventional  evening  dress  is  a  more  charac- 
teristic figure  in  these  jaded  days  than  he  is  In  the  traditional  costume. 
They  find  with  Baudelaire  a  mysterious,  symbolic  charm  in  a  dress 
coat,  which  is  "the  expression  of  the  universal  equality  of  the  ex- 
pression of  the  individuid  mind,"  for  the  world  is  "a  singular  procession 
of  undertaker's  men, — some  of  them  are  politicians;  some  are  amoroiis; 
some  are  smug  and  honest  citizens.  Each  one  in  the  procession  cde- 
brates  a  burial." 

Thus  we  are  far  from  the  pantomime  played  at. least  two  centuries 
before  the  birth  of  our  Lord.  The  Roman  women  were  moved  to  the 
quick  and  to  the  jealousy'of  their  husbands  by  pantomimic  art,  and 
Demetrius,  the  cynic*  cried  aloud:  "O  wonderful  men  who  speak  with 
handsl    I  have  not  seen  a  show;  I  have  seen  the  thing  itself." 

We  are  far  from  the  great  name  of  Debarau,  father  and  son.  We 
are  far  from  Deradder.  The  modem  Pierrot  is  nearer  the  type  created 
by  RoufiFe,  who  represented  the  men  we  elbow  in  the  street. 

The  contemporaneous  pantomime  gives  full  rein  to  fancy. 
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The  statue  of  the  Commander  accepts  Don  Juan's  invitation  to  supper, 
eats  greedily,  becomes  flushed  with  wine,  pays  marked  attention  to 
the  girls  at  table. 

Or  Pierrot  returns  from  the  burial  of  Columbine  whom  he  murdered 
by  tickling  the  soles  of  her  feet.  He  is  drunk.  He  mimics  her  death 
agony.  Remorse  seizes  him,  as  he  goes  to  bed.  His  feet  begin  to  shake 
and  shiver  as  did  those  of  Columbine.  The  bed  shakes,  and  the  por- 
trait of  the  dead  woman  shakes.  The  red  bed-curtains  grow  a  deeper 
red.  The  portrait  is  alive  and  Pierrot  dara  to  touch  it  The  music 
screams  in  horror;  the  light  is  now.  dim;  Pierrot  falls  to  the  floor. 

Or  there  is  a  pathetic  tragedy  of  humble  and  domestic  life  as  in 
"L'Enfant  Prodigue." 

A  Pierrot  of  pantomime  has  of  late  years  been  seen  twice  on  the  public 
stage  of  Boston.  "L'Enfant  Prodigue"  by  Michel  Can*,  the  Younger, 
with  music  by  Andr6  Wormser,  was  produced  at  the  Boston  Museum, 
November  6,  1893,  ^^  Mme.  Pilar-Morin  as  Pierrot  Jtmior  and 
Courtis  as  Pierrot  Senior.  "Conscience,"  a  pantomime  by  C.  Seyerin, 
with  music  by  Colo-Bonnet,  was  produced  at  the  Orpheum,  now 
American  Music  Hall,  January  25,  1909,  with  Severin  as  Pierrot,  a 
crook.  "Pierrot's  Pierrette,"  an  original  French  p§mtomime  written 
by  Clayton  D.  Gilbert,  with  special  dances,  etc.,  arranged  by  Mrs. 
Wyman  and  music  arranged  by  Mrs.  Mary  Patten,  was  performed  at 
an  entertainment  of  the  Senior  Class  of  the  New  England  Conserva- 
tory of  Music  in  Jordan  Hsdl,  January  31,  1908. 


Symphony  in  F  major,  No.  8,  Op..  93  .   .  Ludwig  van  Bbbthovkn 

(Born  at  Bonn,  December  16,  1770:  died  at  Vienna,  March  26,  1827.) 

This  S3rmphony  was  composed  at  Linz  in  the  summer  of  1812.  The 
autograph  manuscript  in  the  Royal  Library  at  Berlin  bears  this  inscrip- 
tion in  Beethoven's  handwriting:  "Sinfbnia — ^Lintz,  im  Monath  Octo- 
ber 1812."  Gldggl's  Linzer  Musikzeiiung  made  this  announcement 
October  5:  "We  have  had  at  last  the  long-wished-for  pleasure  to  have 
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for  tome  days  in  our  capitftl  the  Otpheas  and  the  greatest  musical  poet 
of  our  time,  Mr.  L.  van  Beethoven;  and,  if  Apollo  is  gracbus  to  us, 
we  shall  also  have  the  opportunity  of  wondering  at  his  art."  The  same 
periodical  announced  November  lo:  "The  gieat  tone-poet  and  tone- 
artist,  Louis  van  Beethoven,  has  left  our  city  without  fulfilling  our 
passbnate  wish  of  heiaring  him  publicly  in  a  concert." 

Beethoven  was  in  poor  physical  condition  in  1812,  and  Staudenheim, 
his  phyeidon,  advising  him  to  try  Bohemian  baths,  ^  went  to  Tojditz 
by  way  of  Prague;  to  Carlsbad,  where  a  note  of  the  postiUon's  horn 
found  its  way  among  the  sketches  for  the  Eighth  Symphony;  to 
Pranzensbrunn  and  again  to  Tdplitz;  and  lastly  to  his  brother  Johann's  * 
home  at  Linz,  where  he  remained  until  into  November. 

At  the  beginnmg  of  1812  Beethoven  contemplated  writing  three 
symphonies  at  the  same  time;  the  key  of  the  third,  D  minor,  was 
already  det^rmined>  but  he  postponed  work  on  this,  and  as  the  auto- 
graph acore  of  the  first  of  the  remaining  two,  the  Symphony  in  A, 
No.  7,  is  dated  May  13,  it  is  probable  that  he  contemplated  the  Seventh 
before  he  left  Vienna  on  his  summer  journey.  His  sojourn  in  Linz  was 
not  a  pleasant  one.  Johann,  a  bachelor,  lived  in  a  house  too  large  for 
his  ne«ls,  and  so  he  rented  a  part  of  it  to  a  physician,  who  had  a  sister- 
]B4aw9  Thefese  Ofaeimeyer,  a  cheerful  and  well-proportioned  woman, 
of  an  agieeable  if  not  handsome  faoe.  Johann  looked  on  her  kindly, 
made  her  his  houseke^>er,  and,  according  to  the  gossips  of  Linz,  there 
was  a  closer  relationship.  Beethoven  meddled  with  his  brother's 
a&irs,  and,  finding  him  obdurate,  he  visited  the  bishop  and  the  pcJice 
authorities  and  persuaded  them  to  banisb  her  from  the  town,  to  send 
her  to  Vienna  if  she  should  still  be  in  Linz  on  a  fixed  day.  Naturally, 
there  -was  a  wild  scene  between  the  brothers.  Johann  played  the  win- 
ning  card :  he  married  Therese  on  November  8.     Ludwig,  furious,  went 

♦  ^BfcnhiMi  hkmu^  BttAuvm*»  ■ibbbiI  yotincMr  brotfaar,  wmb  bom  t  Bonn  la  1776.  He  died  «t  Viooiui 
In  184S.  He  waa  on  apothecary  at  Linz  and  Vimna,  the  GutibuiUer  of  the  familiar  anecdote  and  Lodwig's 
peCaTWBoop 
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back  to  Vienna,  and  took  pleasure  afterward  in  referring  to  his  sister- 
in-law  in  both  his  conversation  and  his  letters  as  the  **  Queen  of  Night." 

This  same  Johann  said  that  the  .Eighth  Symphony  was  completed 
from  sketches  made  during  wdlks  to  and  from  the  Postlingberge,  but 
Thayer  Considered  him  to  be  an  untrustworthy  witness. 

The  two  symphonies  were  probably  played  over  for  the  first  time  at 
the  Archduke  Rudolph's  in  Vienna,  April  20,  1813.  Beethoven  in  the 
same  month  endeavored  to  produce  them  at  a  concert,  but  without 
success.  The  Seventh  was  not  played  until  December  8,  1813,  at  a 
concert  organized  by  Malzel,  the  mechanician. 

•*♦ 

As  the  name  of  MSlzel  is  associated  closely  with  the  second  movement 
of  the  Eighth  Symphony,  a  sketch  of  his  adventurous  career  wfll  not 
be  impertinent. 

Malzel,  the  famous  maker  of  automata,  exhibited  in  Vienna  during 
the  winter  of  1812-13  his  automatic  trumpeter  and  panharmonicon. 
The  former  played  a  French  cavalry  march  with  calls  and  tunes;  the 
latter  was  composed  of  the  instruments  used  in  the  ordinary  military 
band  of  the  period, — trumpets,  drums,  flutes,  clarinets,  oboes,  cymbals, 
triangle,  etc.  The  keys  were  moved  by  a  cylinder,  and  overtures  by 
Handel  and  Cherubini  and  Haydn's  Military  Symphony  were  played 
with  ease  and  precision.  Beethoven  planned  his  "Wellington's  Sieg," 
or  "Battle  of  Vittoria,"  for  this  machine.  M§lzel  made  arrangements 
for  a  concert, — a  concert  "for  the  benefit  of  Austrian  .and  Bavarian 
soldiers  disabled  at  the  battle  of  Hanau." 

This  Johann  Nepomuk  Malzel  (Malzl)  was  bom  at  R^ensburg, 
August  15,  1772.  He  was  the  son  of  an  organ-builder.  In  1792  he 
setUed  at  Vienna  as  a  music  teacher,  but  he  soon  made  a  name  for 
himself  by  inventing  mechanical  music  works.  In  1808  he  was  ap- 
pointed court  mechanician,  and  in  181 6  he  constructed  a  metronome, 
though  Winkel,  of  Amsterdam,  claimed  the  idea  as  his.  Mal^  also 
made  ear-trumpets,  and  Beethoven  tried  them,  as  he  did  others.  His 
life  was  a  singular  one,  and  the  accoimts  of  it  are  contradictory.    Two 


MUe.  ALARY 

Berkeley  Building,  420  Boylston  St. 

MANICURE      SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL.  SCALP,  and  NECK 
MASSAGE 

ONDULATION  MARCEL 

Perfumeiy  Shell  OnuunenU 


Tritphoiw  Back  Bay  3330 


JacobThoma&SoR 

YMhllikiniiiliHrtHi 

ESTABLISHED  1881. 

Dealers  in  old  and  new  Violins, 

'Cellos,    and    Artists'    Bows; 

also  fine  Italian  Strings,Prench 

Rosin,  elegant  Leather  Violin  ' 

Cases,  and  Musical  Merchandise. 


AGENTS  for  the 

Charles  F.  Albert  Patent  Woand  Strings. 

Repairers  to  the  Boston  Symphony  Orchestra. 


47  Winter  Street,  Boston,  Mass. 


leading  French  biographical  dictionaries  insist  that  M^zel's  ''brother 
Leoohard"  invoit^  the  mechanical  toys  attributed  to  Johann,  but 
they  are  wholly  wrong.  Pitis  and  one  or  two  others  state  that  he  took 
the  panharmonicon  with  him  to  the  United  States  in  1826,  and  sold  it 
at  Boston  to  a  society  for  four  hundred  thousand  dollars, — an  incredible 
statement.  No  wonder  that  the  Count  de  Pont^coulant,  in  his  "Or* 
ganographie/'  repeating  the  statement,  adds,  ''I  think  there  is  an 
extra  cipher.'*  But  Malzel  did  visit  America,  and  he  spent  several 
years  here.  He  landed  at  New  York,  February  3,  1826,  and  the  Ship 
News  announced  the  arrival  of  "Mr.  Maelzel,  Professor  of  Music  and 
Mechanics,  inventor  of  the  Panharmcmicon  and  the  Musical  Time 
Keeper."  He  brought  with  him  the  famous  automata,-* the  Giess 
Player,  the  Austrian  Trumpeter,  and  the  Rope  Dancers, — and  he 
opened  an  exhibition  of  them  at  the  National  Hotel,  112  Broadway, 
April  13,  1826.  The  Chess  Player  was  invented  by  Wolfgang  von 
Kempden.  M&lzd  bought  it  at  the  sale  of  von  Kempelen's  effects 
after  the  death  of  the  latter,  at  Vienna,  and  made  unimportant  improve- 
ments. The  Chess  Player  had  strange  adventures.  It  was  owned  for 
a  time  by  Eugtoe  Beauhamais,  when  he  was  viceroy  of  the  kingdom  of 
Italy,  and  Mdlzel  had  much  trouble  in  getting  it  away  from  him.  Midzel 
gave  an  exhibition  in  Boston  at  Julien  Hall,  on  comer  of  Milk  and 
Cong^ress  Streets.  The  exhibition  opened  September  13,  1826,  and 
closed  October  28  of  that  year.  He  visited  Boston  again  in  1828  and 
in  1833.    On  his  second  visit  he  added  "  The  Conflagration  of  Moscow,'*  * 

^  S«e  b  *'TIm  Life  sad  WritEnci  of  ICajor  Jack  Dowafnc,''  by  SOa  Smith  (Bostoo,  ad  ed^  1834)  Lettw 
IJQX.  (pafeasiX  ^bUed  Portland,  October  sa,  1833,  '*iii  which  Coiuiii  Nabby  desoibet  her  vistt  to  Mr. 
*    k  of  MO0OOV/'  ^ 
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a  panorama,  wliidi  he  sold  to  three  Bostcmians  for  six  thouaand  doUars. 
Hence,  probably,  the  origin  of  the  Parbarmoaicon  legend.  He  ako 
^daubked  an  automatic  violoncellist.  Maled  died  on  &e  brig  "Otis" 
on  his  way  from  Havana  to  Philadelphia  on  Jtdy  21,  1838;  and  he 
was  buried  at  sea,  off  Charleston.  The  Umied  States  Gaaetie  published 
his  eulogy,  and  said,  with  due  caution :  "He  has  gone,  we  hope,  irtiene 
the  music  of  his  Harmonicoos  will  be  exceeded . ' '  The  Chess  Flayer  was 
destroyed  by  fire  in  the  burning  of  the  Chinese  Museum  at  Philadelphia, 
July  5,  1854.  An  interesting  and  minute  account  of  Malzel's  tile  in 
America,  written  by  George  Allen,  is  published  in  the  "Book  of  the 
First  American  Chess  Congress,"  pp.  420-484  (New  York,  1859).  See 
also  "Metronome  de  Mackd"  (Paris,  1833);  the  "History  of  the 
Autoniatic  Chess  Player,"  publashed  by  George  S.  HiHiand,  Boston, 
1826;  Mendel's  " Mnsikalisches  Conversations-Lextoon,"  In  Poe's 
fantastical  "Von  Kempelen  and  his  Discovery"  the  description  of  his 
Kempelen,  of  Utica,  N.  Y.«  is  sakl  by  some  to  fit  M&lsel,  bat  Poe's  story 
was  probably  not  written  before  1848.  Poe's  article,  "Maebel's  Chess 
Player,"  a  remarkable  analysis^  was  first  publidied  in  the  SotUkem 
Literary  Messenger  of  April,  1836.  Portions  of  this  article  other  than 
those  pertaining  to  the  analysis  were  taken  by  Poe  from  Sir  David 
Brewster's  "Lectures  on  Natuml  Magia" 

*** 

The  first  performance  of  the  Eighth  Symphony  was  at  a  concert  given 
by  Beethoven  at  Viemia  in- the  "  Redoutensaal "  on  Sunday,  February 
27,  18x4.  The  program  included  his  S3rmpbony  No.  7;  an  Italian 
terzetto,  "Tremate,  empi,  tremate"  (Op.  116,  composed  in  1801  [.^B, 
sung  by  Mrs.  Milder-Hauptmaan,*  Sibom,t  and  Weiamuller;  t  this 

^  nidliie  Abbs  Bfilder  mts  boni  at  GoDStanAiopIc,  December  iSi  'T^*  Siie  4SnA  At  Bcfiiii,  May  tp, 
itjS.  The  daughter  of  an  Austrian  courier,  or,  as  some  sa^,  pastry  cook  to  me  Austrian  embassador  at  Con- 
ihtntinofile,  and  afterward  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventurous  chfldhood.  CTht 
itory  is  told  at  loogth  in  von  I^ebur's  "TonkOnstler-Lexicon  Berlin's.")  Back  in  Austria,  she  studied  Utres 
{•ars  with  SidBniad  Neukonun.  Schikanader  heard  her  and  brought  lier  out  in  Vienna  in  1803,  as  Juao  k 
SftMmaw'a  '^Der  Spiegel  von  Askadien."  She  soon  became  famous,  and  she  was  enptged  at  the  couit  onts, 
vliere  *e  OKated  ife  part  of  Ltwiara  in  *'Pidelio."  In  iSao  ^he  xmnkd  a  Jewdler,  Haufteanq,  wten 
Wm  tliiii  cBca  honored  py  qalHng  Jam  "  dupM  aas  I "  She  sang  as  gusst  at  maay  opcsa^houses  aiiii  waa  offend 
Wlliant  engagements,  and  in  x8x6  she  became  a  member  of  fhe  Bedin  Royal  Opera  House  at  a  yeaily  salsiy 
if  four  thousand  thalers  and  a  vacation  of  three  months.  She  retired  with  a  pension  in  1831,  after  Ittving 
MBg  in  three  hundred  and  algbty  openlfc  perfornunoet;  «ke  was  also  famous  in  fierlia  as  an  oratorio  singer. 
She  appeared  again  in  BBrlin  ia  iSs4«  hut  her  volfle  mtasa^lr  «on«  jret  ^  sa^g  as  a  guest  in  Copenhagn 
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Sympbioay  in  F  major;  anrf  '*  Wellingtod's  ^g,  oder  die  ScUacht  bei 
Vittoria"  (Op.  91,  composed  in  1813). 

The  Attgemeine  Mmsik-ZeHwng  in  a  review  of  this  concert  stated  that 
the  Seventh  Symj^ony  (first  performed  December  S,  18 13)  was  again 
heartily  applauded,  and  the  AUegretto  was  repeated.  "All  were  in 
anxious  expectation  to  hear  the  new  symphony  (P  major,  3-4),  the 
latest  product  of  Beethoven's  muse;  ^tmt  this  expectation  after  one 
hearing  was  not  fully  satisfied,  and  the  applause  whidi  the  wot^  received 
was  not  of  that  enthusiastic  nature  by  which  a  work  that  pleases  uni- 
versaOy  is  distin|tiidi^.  In  short,  the  sym^rfiony  did  not  make,  as 
the  Iti^Bans  say,  fwrore.  I  am  of  tl^  opinion  Uiat  tiie  cause  of  this  was 
not  in  weak^  or  less  artistic  workmanship  (for  in  this,  as  in  all  of 
Beethoven's  works  of  this  species,  breathes  the  peculiar  genius  which 
always  proves  bis  originality),  but  partly  in  the  mistake  of  allowing 
this  symphony  to  foflow  the  one  in  A  major,  and  partly  in  the  satiety 
that  Mlowed  the  enjoyment  of  so  mudbi  that  was  beautiful  and  excel- 
lent, whereby  natural  apathy  was  the  result.  If  this  symphony  in 
future  should  be  given  done,  I  have  no  doubt  concerning  its  favorable 
reception.'* 

Caeray  remembered  that  on  this  occasicxi  the  new  Eighth  Ssrmi^ony 
did  not  please  the  audience;  that  Beethoven  was  irritated,  and  said: 
"Because  it  is  much  better"  than  the  Seventh. 

There  were  in  the  orchestra  at  this  concert  eighteen  first  violins, 
eighteen  second  violins,  fourteen  viotad,  twdve  violoncellos,  seven 

taA  SL  Petcnborf.  Bff  funeral  was  conducted  wifh  pomp^nd  ceremony,  and  it  b  said  that  the  "  Iphigenia 
b  Tkuk."  **  AloMte^"  aad  '*Annide,"  her  fanvlte  ogamt  w«e  pot  into  her  coffim,  a  favar  she  aaked  abortiy 
before  her  death. 

t  Giuseppe  SHmoL  born  January  97,  1780,  at  ForiL  died  at  CopenhaRen«  Mkrch  ag,  1839,  as  conductor 
the  e^Mm-ndMc  and  directer  of  the  Qmmm  virtuiy.     He  sang  in  Italian  cities  (his  d Aut  was  at  Florence  in 
i797i  at  Lflndoivat  Vienna  (1810-14),  Prague,  Naples,  St.  Petersburg,  and  in  1819  he  made  Copenhagen  his 


of  d»  0pma.'6mut  aiia,directer  of  the  QsMMvirtuiy. ,   He  sang  ib,  Italian  dtles  ^  d^ut  was_at  Florence^  hi 

The  Eari^oT  Mdma-Edffcumbe,  a  disorihabiative  critic,  sa^  

lioos  foke."  FMcke,^  oboe  pbycr  and  the  author  of  the  entartaiahu  "Mvsical  Memoirs,"  heard  Urn  at 
the  Kiac^  Theatre,  London,  hi  1807:  "The  voice  of  Saboni  was  not  extensive,  but  he  managed  it  with  sUU.** 
t  Karl  Wefaunflllcr  was  bom  near  Auffsborg  in  2765.  He  joined  a  company  of  strolling  comedians,  and 
i7»5  1m  obtained  an  enta^mcm  ia  a  Viemeae  theatre.  Be  had  a  beautiful  bass  voice  of  extraordinary 
^  '  "  •  to  the  emperor  and  a  leading  member  of  the  0>urt  Opera 
'*  '"  '"  "'  Is  were  Tboas,  LepoteUok  Suaa- 
himself  in  church  and  oratorio 


aee.  He  was  the  father  oTErilc  Stboni  (iSaS^'pa).  pianist,  organist,  and  oooiposer,  and  teacher 
to  zSSft  at  the  Royal  Music  Academy  at  SorO.  He  was  bom  at  Cojpeidiagea  and  he  died  there. 
i  Mount-Edgcumbe,  a  disorhnlnative  critic,  says  that  he  nng  well,  "^but  with  a  thick  and  (rem- 

."     FMk^^  oboe  pbycr  and  the  author  of  the  entartaisihu  "M«s '       '*" 

Theatre,  London,  hi  1807:  "The  voice  of  Saboni  was  not  extensive,  b 
Wefaunflllcr  was  bom  near  Auffsborg  in  2765.    He  joined  a  oompan 

^  _  obtained  an  enfamociit  ia  a  Vieaaeae  theatre.    Be  had  a  besutifu 

''"■"pn,  and  he  sang  with  slaU.    Chamber7singer  to  the  emperor  and  a  leading 

Hsfifekfl  Upstage  hi  i8s<.  sod  died  in  iM  at  Doeblkvg.    His  chief  parts  1 

ike^  ncanH  and  Zamoski  ia  Cnoiibfail's  "Faaiska."    He  also  dittinguishcd  hh 
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doubte-baases*  TEe  audience  numbered  about  three  thousand^  although 
Schindler  spoke  of  five  thousand. 

Beethoven  described  the  Eighth  in  a  letter  to  Sal(»non,  of  London,  as 
"a  little  symphony  in  P,"  to  distinguish  it  from  its  predecessor,  the 
Seventh,  which  he  called  ''a  great  symphony  in  A,  one  of  my  most 
excellent." 

We  know  from  his  speeches  noted  down  that  Beethoven  originally 
planned  an  elaborate  introduction  to  this  symphony. 

It  is  often  said  that  the  second  movement,  the  celebrated  All^^etto 
scherzando,  is  based  on  the  theme  of  ''a  three- voice  circular  canon,  or 
round,  'Ta,  ta,  ta,  lid>er  M&lzel,'  sung  in  honor  of  the  inventor  of  the 
metronome"  and  many  automata  ''at  a  farewell  dinner  given  to  Beet- 
hoven in  July,  x8i3,  before  his  leaving  Vienna  for  his  summer  trip  into 
the  country."  This  story  was  first  told  by  Schindler,  who,  however,  did 
not  say  that  the  dinner  was  given  to  Beethoven  alone,  and  did  say  that 
the  dinner  was  in  the  spring  of  i8i3.  Beethoven  was  about  to  visit  his 
brother  Johann  in  Linz;  Malzel  was  going  to  England  to  produce  there 
his  automaton  trumpeter,  but  was  obliged  to  defer  this  joum^.  Beet- 
hoven, who  among  intimate  friends  was  customarily  "gay,  witty,  satiric, 
'unbuttoned,'  as  he  called  it, "  improvised  at  this  parting  meal  a  canon, 
which  was  sung  immediately  by  those  present.  The  All^i^fstto  was 
founded  on  this  canon,  suggested  by  the  metronome,  according  to 
Sdiindler.  Thayer  examined  this  story  with  incredible  patience 
("Beethoven's  Leben,"  Berlin,  1879,  vol.  iii.  pp.  219-222),  and  he 
drew  these  conclusions:  the  machine  that  we  now  know  as  MlUzel's 
metronome  was  at  first  called  a  musical  chronometer,  and  not  till  181 7 
could  the  canon  indude  the  word  "Metronom."  Schindler,  who  was 
seventeen  years  old  in  1812,  heard  the  story  from  Count  Brunswick, 
who  was  present  at  the  meal,  but  was  not  in  Vienna  from  March,  1810, 
till  the  end  of  February,  18 13,  four  months  after  the  comfdetion  of  the 
symphony.  Furthermore,  in  one  of  the  ccmversation  books  (1824) 
Beedioven  says:  "I,  too,  am  in  the  second  movement  of  the  Eigbth 
S3rmphony — ta,  ta,  ta,  ta — ^the  canon  on  Malzel.  It  was  a  right  jolly 
evening  when  we  sang  this  canon.  Malzel  was  the  bass.  At  that  time 
I  sang  the  soprano.  I  think  it  was  toward  the  end  of  December,  1817." 
Thayer  says:  "That  Malzel's  'ta,  ta,  ta'  suggested  the  Allegretto  to 
Beethoven,  and  that  by  a  parting  meal  the  canon  on  this  theme  was 
sung,  are  doubtless  true;  but  it  is  by  no  means  sure  that  the  canon 
preceded  the  symphony.  ...  If  the  canon  was  vmtten  before  the  sym- 
phony, it  was  not  improvised  at  this  meal;  if  it  was  thc^  improvised, 
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Luncheon  Afternoon  Teaed  by  Gc  Dinner 


it  was  only  a  repetition  of  the  Allegretto  theme  in  canon  form/'  How- 
ever this  may  be,  the  persistent  ticking  of  a  wind  instrument  in  six- 
teenth notes  is  heard  almost  throughout  the  movement,  of  which 
Berlioz  said:  "It  is  one  of  those  productions  for  which  neither  model 
nor  pendant  can  be  found.  This  sort  of  thing  falls  entire  from  heaven 
into  the  composer's  brain.  He  writes  it  at  a  single  dash,  and  we  are 
amazed  at  hearing  it." 

There  has  been  much  discussion  concerning  the  pace  at  which  the 
third  movement,  marked  Tempo  di  minuetto,  should  be  taken.  Wagner 
made  some  interesting  remarks  on  this  subject  in  his  "On  Oonducting" 
(I  use  Mr.  E.  Dannreuther's  translation):  "I  have,  myself,  only  <Hict 
been  present  at  a  rehearsal  of  one  of  Beethoven's  symphonies,  when 
Mendelssohn  conducted.  The  rehearsal  took  place  at  Berlin,  and  the 
symphony  was  No.  8  (in  P  major).  .  .  .  This  incomparably  bright 
symphony  was  rendered  in  a  remarkably  smooth  and  genial  manner. 
Mendelssohn  himself  once  remarked  to  me,  with  regard  to  conducting, 
that  he  thought  most  harm  was  done  by  taking  a  tempo  too  slow, 
and  that,  on  the  contrary,  he  always  recommended  quick  tempi,  as 
being  less  detrimental.  Really  good  execution,  he  thought,  was  at 
aU  times  a  rare  thing,  but  shortcomings  might  be  disguised  if  care 
was  taken  that  they  should  not  appear  very  prominent;  and  the 
best  way  to  do  this  was  *  to  get  over  the  ground  quickly. ' . . .  Beethoven, 
as  is  not  uncommon  with^  him,  meant  to  write  a  true  minuet  in  his 
P  major  Symphony.  He  places  it  between  the  two  main  Allegro 
movements,  as  a  sort  of  complementary  antithesis  to  an  Allegro  scher* 
zando  whi<^  precedes  it;  and,  to  remove  any  doubt  as  to  his  intention 
regarding  the  tempo,  he  designates  it  not  sls  a  minuetto,  but  as  Tempo 
di  minuetto.  This  novel  and  unconventional  characterization  of  the 
two  middle  movements  of  a  symphony  was  almost  entirely  overlooked. 
The  Allegretto  scherzando  was  taken  to  represent  the  usual  Andante, 
the  Tempo  di  minuetto  the  familiar  scherzo;  and,  as  the  two  movements 
thus  interpreted  seemed  rather  paltry,  and  none  of  the  usual  efifects 
oould  be  got  out  of  them,  our  musicians  came  to  regard  the  entire  sym- 
phony as  a  sort  of  accidental  kors  d*<Buvre  of  Beedioven's  muse,  who, 
after  the  exertions  of  the  A  major  Symphony,  had  chosen  '  to  take  things 
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rather  easily/  Accordingly,  after  the  Allegretto  acherzando,  the  time 
of  which  is  invariably  dragged  somewhat,  the  Ttaipo  di  minnetto  is 
universally  served  up  as  a  refreshing  Undler,  which  passes  the  ear 
without  leaving  any  distinct  impression.  Now  the  late  Kapellmeister 
Reissiger,  of  Dresden,  once  conducted  this  symphony  there,  and  I 
happened  to  be  present  at  the  performance,  together  with  Menddssohn. 
We  talked  about  the  dilemma  just  described  and  its  proper  solution, 
concerning  which  I  told  Mendelssohn  diat  I  believed  I  had  convinced 
Reissiger,  who  had  promised  that  he  woidd  take  the  tempo  slower  than 
usual.  Mendelssohn  perfectly  agreed  with  me.  We  listened.  The 
third  movement  began,  and  I  was  terrified  on  hearing  precisdy  the 
old  Landler  tempo;  but,  before  I  could  give  way  to  my  annoyaacei 
Mendelssohn  smiled  and  pleasantly  nodded  his  head,  as  if  to  say:  'Now 
it's  all  right  I  Bravo!'  So  my  terror  changed  to  astcmishment.  .  .  . 
Mendelssohn's  indifference  to  this  queer,  artistic  contretemps  raised 
doubts  in  my  mind  whether  he  saw  any  distinction  and  difference  in 
the  case  at  all.  I  fancied  myself  standing  before  an  abyss  of  super- 
ficiality, a  veritable  void." 

Mozart  wrote  from  Bologna  in  1770:  '*We  wish  that  it  were  in  our 
power  to  introduce  the  German  taste  in  minuets  in  Italy;  minuets  here 
last  almost  as  long  as  whole  S3rmphcmies."  Mr.  H.  £.  Krehbid,  hi  a 
note  C'Mozart,"  by  Friedrich  Kerst,  New  York,  1905),  adds:  "There 
mig^t  be  a  valuable  huit  here  touching  the  proper  tempo  for  the  min- 
uets in  Mozart's  symphonies.  Of  late  years  the  conductors,  of  the 
Wagnerian  school  more  particularly,  haye  acted  on  the  bdief  that  the 
symphonic  minuets  of  Mozart  and  Haydn  must  be  played  with  the 
stately  slowness  of  the  old  dance.  Mozart  himself  was  ^ainly  of  an- 
other opinion."  But  the  character  of  the  minuet  varied  somewhat 
according  to  the  cotmtry.  Count  Moroni  characterized  the  dance  as 
the  true  portrait  of  the  eighteenth  century.  ''It  was,  so  to  speak," 
says  an  anonymous  writer,  ''the  expression  of  that  Olympic  calm  and 
universal  languor  which  characterized  everything,  even  the  {Measures 
of  society.  In  1740  the  social  dances  of  Prance  were  as  stiff  as  the  old 
French  gardens,  and  marked  by  an  degant  coolness,  prudery,  and 
modesty.  The  pastime  was  not  even  called  'dancing.'  People  spoke 
of  it  as  'tracer  les  chiffres  d'amour.'"  But  it  is  doubtful  whether 
Haydn's  minuets  were  written  with  any  thought  of  the  court  dance, 
and  many  of  Mozart's  suggest  the  necessity  of  a  livdy  pace.  Mr. 
Vernon  Blackburn  of  the  PM  Mall  GazeUe  found  fault  with  Mr.  Ignaz 
Friedman,  a  pianist,  for  playing  (February  13,  1906)  a  miouet  by  Suk: 
"  Instead  of  giving  it,  as  that  inimitable  form  of  music  should  be  given, 
in  a  straight,  direct,  and  dassical  manner,  he  actually  at  times  played 
with  tempo  rubato.    Now,  seeing  that  the  Minuet  is  essentially  a  dance 
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/orm,  tempo  rutbato  should  be  absolutely  excluded  from  any  interpreta- 
tion of  it."  But  may  there  not  be  freedom  in  pace  in  the  interpretation 
of  music  written  in  the  form  of  an  old  dance,  but  without  precise 
reference  to  the  dance  itself? 

This  sjrmf^ony  was  first  played  in  Boston  at  an  Academy  concert  on 
December  14,  1844.  The  first  performance  in  America  was  by  the  Phil- 
harmonic Society  of  New  York  on  November  16,  1844;  and  at  this  same 
concert,  led  by  George  I^oder,  Mendelssohn's  overture,  **The  Hebrides," 
was  also  performed  for  the  first  time  in  this  country. 

♦*♦ 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two " 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

The  first  movement.  Allegro  vivace  e  con  brio,  F  major,  3-4,  opens 
immediately  ¥rtth  the  first  theme.  The  first  phrase  is  played  by  the 
full  orchestra  forte;,  wood-wind  instruments  and  horns  respond  with 
a  phrase,  and  then  the  full  orchestra  responds  with  another  phrase. 
A  subsidiary  motive  leads  to  the  more  melodious  but  cheerful  second 
theme  in  D  major.  The  first  part  of  the  movement  ends  in  C  major, 
and  it  is  repeated.  The  working  out  is  elaborate  rather  than  very  long, 
and  it  leads  to  the  return  of  the  first  theme  at  the  beginning  of  the  third 
part  ('cellos,  double-basses,  and  bassoons).  The  theme  is  now  treated 
more  extensively  than  in  the  first  part.    There  is  a  long  coda. 

II.  Allegretto  scherzando,  B-flat  major,  2-4.  The  characteristics 
of  this  movement  have  been  already  described.  First  violins  play  the 
first  theme  against  the  steady  *'  ticking"  of  wind  instruments,  and  each 
phrase  is  answered  by  the  basses.  There  is  a  more  striking  second 
theme,  F  major,  for  violins  and  violas,  while  the  wind  instruments  keep 
persistently  at  work,  and  the  'cellos  and  double-basses  keep  repeating 
the  initial  figure  of  the  first  theme  as  a  basso  ostinato.  Then  sighs  in 
wind  instnmients  introduce  a  conclusion  theme,  B-flat  major,  inter- 
rupted by  the  initial  figure  just  mentioned  and  turning  into  a  passage 
in  thirds  for  clarinets  and  bassoons.  The  first  part  of  the  movement 
is  repeated  with  slight  changes.    There  is  a  short  coda. 

III.  Tempo  di  minuetto,  P  major,  3-4.  We  have  spoken  of  the 
difference  of  opinion  concerning  the  proper  pace  of  this  movement: 
whether  it  should  be  that  of  an  ordinary  s3miphonic  minuet,  or  that 
of  a  slow  and  pompous  minuet,  so  that  the  movement  should  be  to  the 
second  as  a  slow  movement  to  a  Scherzo.  The  trio  contains  a  dialogue 
for  darinet  and  two  horns. 

IV.  Allegro  vivace,  F  major,  2-2.  The  finale  is  a  rondo  worked  out 
on  two  themes.  Hie  drums  are  tuned  an  octave  apart,  and  both  give 
F  instead  of  the  tonic  and  dominant  of  the  principal  key.  The  move- 
ment ends  with  almost  endless  repetitions  of  the  tonic  chord.    Sudden 
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« As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneura' (Dresden); 
Dancing  Faun  (Rome) ;  Demosthenes  (Rome) ;  Apollo  Citharoedus  (Rome) ; 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logics  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples) ;  Apollo  Belvedere  (Rome). 
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changes  in  harmony  must  have  startled  the  audience  that  heard  the 
symphony  in  1814. 


*•* 


The  first  movement  of  this  symphony  was  in  the  original  yersion 
shorter  by  thirty-four  measures. 

At  first  little  attention  was  paid  to  the  Eighth  Symphony.  Hans- 
Kck  says,  in  "Aus  dem  Concertsaal,"  that  the  "Pastoral"  Symphony 
was  long  characterized  as  the  one  in  P,  as  though  the  Eighth  did  not 
exist  and  there  could  be  no  confusion  between  Nos.  6  and  8,  for  the 
former  alone  was  worthy  of  Beethoven.  This  was  true  even  as  late 
as  1850.  Beethoven  himself  had  spoken  of  it  as  the  "little"  sym- 
phony, and  so  it  is  sometimes  characterized  to-day. 

Leipsic  was  the  second  city  to  know  the  Eighth  Symphony,  which 
was  played  in  the  Gewandhaus,  January  11,  1818. 

The  Philharmonic  Society  of  London  did  not  perform  the  work 
tmtil  May  29,  1826,  although  it  had  the  music  as  early  as  181 7. 

In  Paris  the  Eighth  was  the  last  of  Beethoven's  to  be  heard.  The 
Soci6t6  des  Concerts  did  not  perform  it  until  February  19,  1832.  Fdtis, 
hearing  the  symphony,  wrote  that  in  certain  places  the  symphony 
was  so  unlike  other  compositions  of  Beethoven  that  it  gave  room  for 
the  belief  that  it  was  '*  written  under  certain  conditions  which  are 
onknown  to  us,  which  alone  could  explain  why  Beethoven,  after  haying 
composed  some  of-his  great  works,  especially  the  *Eroica,'  left  this 
broaid,  large  manner  analogous  to  his  mode  of  thought  to  put  bounda- 
ries to  the  sweep  of  his  genius."  At  the  same  time  F6tis  found  admi- 
rable things  in  the  work  "  in  spite  of  the  scantiness  of  their  proportions. ' ' 
But  Berlioz  saw  with  a  dearer  vision.  **  Naivete,  grace,  gentle  joy, 
even  if  they  are  the  principal  charms  of  childhood,  do  not  exclude 
grandeur  in  the  form  of  art  which  reproduces  them.  .  .  .  This  sym- 
phony, then,  seems  wholly  worthy  of  those  that  preceded  and  fol- 
lowed, and  it  is  the  more  remarkable  because  it  is  in  nowise  like  unto 
them."    Wagner's  admiration  fot  the  Eighth  is  well  known. 

Commentators  have  attempted  to  read  a  program  into  it.  Lenz 
saw  in  the  "Eroica"  the  *' Battle  of  Vittoria"  and  the  Eighth  a  "mili- 
tary trilogy."  He  named  the  j&naJe  a  "poetic  retreat,"  and  char- 
acterized the  obstinate  triplets  as  *'a  sort  of  idealization  of  drum- 
rolls."  Ulibischeff  believed  that  the  second  movement  was  a  satire 
or  a  music^  parody  on  Rossini's  music,  which  was  in  fashion  when 
Beethoven  wrote  the  Eighth  Symphony.  Unfortunately  for  Uli- 
bischeff's  hypothesis,  Rossini's  music  was  not  the  rage  in  Vienna  until 
after  1812. 

The  Eighth  Symphony  was  performed  for  the  first  time  at  St.  Peters- 
burg, March  27,  1846;  at  Moscow,  April  7,  1861. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  is  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee   to  the   purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artisdc  value 
{      possible. 


CHICKERING  &  SONS 

PIANOFORTE      MAKERS 


791  TREMONT  STREET 

Or.  NORTHAMPTON  ST. 
NMrHua.Av.. 

BOSTON 


Digitized  by 
244 


Googk 


TWENTY-NINTH  SEASON,  NINETEEN  HUNDRED  NINE  AND  TEN 


Fourth  Rehearsal  and  G)ncert 


FRIDAY  AFTERNOON,  OCTOBER  29,  at  230  o'clock 

SATURDAY  EVENING,  OCTOBER  30,  at  8  o'clock 


PROGRAMME 

Cherubini Overture  to  "The  Abencerrages" 

Schumann Symphony  No.  2,  C  major,  Op.  61 

I.   Sostenato  assai ;  Allegro  ma  non  troppo. 
II.   Scherzo:  Allegro  vivace:  Trial,  and  Trio  II. 

III.  Adagio  espressivo. 

IV.  Allegro  xnolto  vivace. 


Strube    .         .      Concerto  in  E  minor  for  Violoncello  and  Orchestra  (MS.) 

First  performance 

Strauss  .         ''Till  Eulenspiegel's  Merry  Pranks,  after  the  Old-fashioned 
Roguish  Manner, — in  Rondo  Form."     Op.  28 


SOLOIST 
Mt.  HEINRICH  WARNKE. 


Tbcfe  wffi  be  an  intcfrntaston  of  ten  minotes  after  the  tymphony 


T%e  doors  of  the  hall  will  he  elosed  during  the  performance  of 
each  f^umber  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  &«- 
tween  the  numbers.  

OtF  9i  BostoB.  BevUed  Retfalatlon  of  Aotfasi  6,  1898.— Chapter  3,  Mlatlntf  to  th« 
covering  of  ths  h«ad  In  places  of  public  amnaament. 

EvcfT  lifgiiieri  thall  not,  in  his  place  of  araasement,  allow  any  person  to  wear  apon  the  head  a  covering 
wincfc  obstracts  the  view  of  tiie  exhibition  or  performance  in  sach  place  of  any  person  seated  in  any  seat  therein 
pwhkd  for  spectators,  it  bdng  onderstooa  that  a  low  bead  covering  without  projection,  which  does  not 
etasaraci  Hcfa  viev,  a»y  be  worn. 

Attest:  J.  M.  GALVIN.  City  Clerk. 
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OVBRTURE  TO  THB  OpERA,   "ThE  AbENCERRAGES,"   LuIGI  ChERUBINI 
(Bom  at  Florence,  Italy,  September  14,  1760;  died  in  Paris,  March  15,  1842.) 

**Les  Abenc6rages,  ou  I'fitendard  de  Grenade,"  opera  in  three  acts, 
libretto  by  Victor  Joseph  l&tienne  de  Jouy,  music  by  Maria  Luigi 
Zenobio  Carlo  Salvatore  Cherubini,  was  performed  for  the  first  time 
at  the  Paris  Op^ra,  April  6,  181 3.  The  cast  was  as  follows:  Almanzor, 
Louis  Nourrit;  Alemar,  D^rivis;  Gonsalve  de  Cordoue,  Lavigne; 
Kaled,  Laforest;  NoraKne,  Mme.  Branchu;  ^gilone,  Miss  Armand. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums,  and 
strings.  It  is  in  classic  form  and  it  needs  no  explanatory  notes.  There 
is  an  introduction,  Largo,  D  major,  4-4,  in  whith  a  stately  announce- 
ment fortissimo  is  answered  by  wood-wind  instruments.  The  main 
body  of  the  overture  is  an  Allegro  spiritoso,  D  major,  2-2.  The  first 
theme  is  of  a  martial  character  and  there  is  a  vigorous  subsidiary.  A 
chromatic  tnmsitional  passage  leads  to  the  expressive  second  theme. 
These  themes  are  developed  and  repeated  in  orthodox  fashion. 

The  overture  was  performed  in  Boston  at  a  concert  of  the  Harvard 
Musical  Association,  January,  1867,  and  was  played  at  least  thrice 
at  later  concerts  of  this  society.  It  was  played  at  an  Orchestral  Union 
concert,  March  6,  1867;  at  a  Theodore  Thomas  Concert,  November  20, 
1875;  ^"id  at  concerts  of  the  Boston  Symphony  Orchestra,  March  3, 
1888,  March  30,  1907. 

*** 

This  opera  met  with  little  success.  It  was  performed  only  twenty 
times.  The  orchestral  parts  show  that  the  opera  had  been  cut  down 
to  two  acts,  but  Theodore  de  Lajarte,  in  his  "Bibliothique  Musicale 
du  Th64trc  de  I'Op^ra,"  states  that  the  opera  was  never  performed 
in  accordance  with  these  parts ;   that  the  performance  for  which  they 
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were  made  never  took  place.  The  overture,  seversJ  choruses,  and  the 
air  of  Gonsalve,  *  Tour  suis  tes  belles  destinies,"  the  scene  for  Almanzor, 
"Suspendez  k  ces  murs  mes  armes,  ma  bannifere,"  and  two  or  three 
other  numbers  were  highly  praised  at  the  time. 

Various  reasons  have  been  given  for  the  failure  of  the  opera.  Some 
blamed  the  librettist;  some  the  subject;  some  the  composer;  others 
gave  the  defeat  of  Napoleon  in  Russia  and  the  consequent  dejection 
of  the  Parisian  public  as  the  cause. 

Jouy,  the  librettist,  was  an  extraordinary  person.  Bom  at  Jouy, 
near  Versailles,  in  1764  (according  to  some  authorities  in  1769),  he 
died  at  Paris  in  1846.  His  youth  was  adventurous  and  stormy.  As  a 
French  soldier  he  went  to  Guiana,  afterward  to  India,  where  he  became 
intimate  with  Tippo  Saib.  He  was  imprisoned  in  India  for  an  amorous 
intrigue,  or,  as  some  say,  for  an  incredible  act  of  sacrilege;  he  escaped, 
he  was  shipwrecked  and  saved;  and  in  1792  he  rejoined  the  ^rmy. 
Denounced  as  a  foe  to  the  Revolution  and  an  enemy  of  the  people,  he 
fled  to  England,  and  there  married  a  niece  of  Lord  Malmesbury.  Re- 
turning to  Prance,  he  served  in  the  army  as  a  commander,  but  he  was 
arrested  on  the  charge  of  corresponding  with  the  English,  and  he  re- 
tired in  1797.  Then  he  busied  himself  as  a  journalist  and  pamphleteer, 
and  he  wrote  opera  librettos,  vaudevilles,  comedies,  tragedies.  His 
tragedy,  "Tippo  Saib"  (1813),  was  founded  on  personal  knowledge. 
His  tragedy  "Sylla"  (1822)  was  successful  through  the  acting  of  Talma. 
As  tbe  "Ermite,"  he  wrote  several  volumes  in  which  he  portrayed  the 
Kfe,  manners,  and  politics  of  the  period.  He  made  war  on  the  Resto- 
ration; he  was  imprisoned  for  a  too  vigorous  article.  Louis  Philippe 
made  him  conacrvator"'of"'the''Louvre"' library, ''with' lodging  in  the  cha- 
teau of  Saint  Germain-en-Laye.  In  181 5  Jouy  was  made  a  member 
of  the  French  Academy. 
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He  wrote  these  librettos  for  the  Op6ra:  "La  Vestale,"  music  by 
Spontini  (December  i6,  1807);  with  d*Esm6nard,  "Pemand  Cortez/' 
music  by  Spontini  (November  28,  1808);  "Les  Bayaderes,"  music  by 
Catel  (August  8,  1810);  *'Les  Amazones,"  music  by  M6hul  (D^ember 
17,  1811);  "Les  Abenc6rages,"  as  ahready  noted;  "Pelage,"  music  by 
Spontini  (August  23,  1814);  with  Lefebvre,  *'Zirphile  et  Pleur  dc 
Myrte,"  music  by  Catel  Qime  29,  1818);  with  Balocchi,  the  arrange- 
ment "MoXse"  from  Rossini's  "Mose  en  Egitto"  for  the  Paris  Op6ra 
(March  26,  1827);  "Guillaume  Tell,"  music  by  Rossini  (August  3, 
1829). 

Jouy  based  his  libretto  of  *'The  Abencerrages "  on  one  of  the  many 
legends  told  of  the  noble  Moors  who  took  their  name  from  Jusuf  ben 
Serragh,  went  to  Spain  in  the  eight  century,  and  were  the  bitter  foes 
of  the  Zegris.  It  is  said  that  the  love  of  an  Abencerrage  for  the  sister, 
or  wife,  of  Boabdil  brought  on  the  massacre  of  the  chief  members 
of  the  family  in  the  Alhambra.  This  story,  rejected  now  as  a  fable, 
ftunished  Ch&teaubriand  the  subject  of  a  romance,  "Les  Aventures 
du  Dernier  Abencerage." 

The  scene  of  Jouy's  acts  is  the  Alhambra,  and  the  time  is  the  first 
year  of  the  reign  of  Ferdinand  V.  The  talismanic  standard  of  Grenada 
plays  an  important  part. 

The  action  of  the  piece  was  said  to  be  cold  and  slow.    J.  D.  Martine, 
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in  his  singular  but  valuable  book,  "De  la  Musique  Dramatique  en 
Franc^'  (Paris,  1813),  wrote  in  the  appendix  a  contemporaneous 
opinion:  "The  music  of  *The  Abencerrages'  only  confirms  me  in  my 
opinion  tonceming  the  quality  of  Mr.  Cherubini's  talent.  The  majority 
of  the  choruses  and  the  overture  (the  character  of  which  presents  a 
happy  contrast)  are  effective;  the  first  air  of  Almanzor,  his  duet  with 
Zoraime  [sic]  in  the  first  act,  his  farewell  to  his  country,  the  first  number 
for  Gonsalvo  [sic]  and  the  songs  of  the  Troubadours  deserve  praise  for 
the  melody  and  the  expression;  but  there  is  nothing  remarkable  in  the 
music  for  Zoraime  [sic]  and  Alemar.  If  the  latter's  air  in  the  third 
act,  *Le  jour  de  la  vengeance  ^arrive,'  is  not  without  character,  how 
many  airs  of  the  same  kind  are  superior  to  it!  There  can  be  nothing 
more  soporific  than  the  air  in  the  second.  As  a  whole,  this  work,  of 
which  the  first  act  is  the  best,  does  not  excite  the  lively  sensations 
which  spirited,  inspired  music  produces;  there  is  more  science,  more 
labor,  than  genius.  Truly  beautiful  airs  are  those  that  a  sensitive 
amateur  retains  easily,  that  are  engraved  on  his  memory.  They  have 
no  influence  on  whatj[  may  call  this  'readiness  for  impression.'  He 
will  recollect  the  delicious  airs  in  'Dido J  and  'CBdipus'  as  well  as 
vaudeville  airs,  just  as  the  connoisseur  of  poetry  will  learn  beautiful 
verses  of  tragedy  with  as  much  ease  as  he  will  a  passing  line." 

And  Martine  added  a  malignant  footnote.  He  first  quoted  an 
opinion  contrary  to  his  concerning  "The  Abencerrages":  "Cherubini 
seems  to  me  to  have  worthily  sustained  in  this  work  the  name  that 
musicians  have  agreed  to  call  him, — ^namely,  the  first  of  European  com- 
posers." Martine  then  answered:  "I  should  like  to  ask  this  journalist 
who  are  the  musicians  that  have  proclaimed  Mr.  Cherubini  to  be  the 
first  of  European  composers.  Surely,  not  Mr.  Gr6try,  who  in  his  writ- 
ings, where  he  dtes  with  praise  the  majority  of  composers  of  our  period, 
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has  not  mentioned  him.  Assertions  of  this  kind  have  no  worth  when 
they  are  neither  published  nor  proved,  and  I  do  not  know  that  Mr. 
M&ul  has  advanced  one  of  like  nature.  But  is  there  nothing  sus- 
picious in  this  testimony  ?  Could  Mr.  M^hul  give  himself  the  first  place, 
to  which  he  would,  however,  have  an  incontestable  right,  if  he  had  only 
to  fear  Mr.  Cherubini?" 

On  the  other  hand,  Mendelssohn — not,  by  the  way,  a  broad-minded, 
sympathetic,  or  very  intelligent  judge  of  operatic  music — wrote  to 
Moscheles  (November  30,  1837) :  "And  how  is  old  Cherubini?  There's 
a  matchless  fellow!  I  have  his  'Abencerrages,'  and  cannot  sufficiently 
sidmire  the  sparkling  fire,  the  clever,  original  phrasing,  the  extraordi- 
nary  delicacy  and  refinement  with  which  the  whole  is  written,  or  feel 
grateful  enough  to  the  grand  old  man  for  it.  Besides,  it  is  all  so  free 
and  bold  and  spirited."  Mendelssohn  was  judging  from  the  score. 
What  he  said  might  be  true,  and  yet  the  opera  as  a  dramatic  work 
m^ht  be  slow  and  dull. 

♦*♦ 

Napoleon,  who  did  not  like  Cherubini 's  music,*  was  with  his  imperial 
retinue  at  the  first  performcmce  of  "The  Abencerrages,"  and  left  the 
next  day  to  go  against  the  Russians  and  their  allies. 

Gustave  Chouquet  informs  us  that  in  the  ballet  Albert  played  the 
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guitar  while  dancing.  "Since  the  Court  ballets  this  instrument  had 
not  reappeared  on  the  opera  stage.*'.  Castil-Blaze  tells  a  story  of 
another  dancer,  Antonin,  who,  abetted  by  Mme.  Courtin,  dancer  and 
wife  of  the  secretary  of  the  Op6ra,  danced  the  scene  intended  for  "Hie 
Abencerrages"  in  "Les  Noces  de  Gamache,"  while  Antonin  played  the 
guitar.  This  anticipation  caused  a  lively  row,  and  the  baUet  master 
was  not  easily  pacified. 


Symphony  in  C  major,  No.  2,  Op.  61  .     .     .     .     Robert  Schumann 

(Bom  at  Zwickau,  June  8,  18 10;  died  at  Endenicfa,  July  29,  1856.) 

In  October,  1844,  Schumann  left  Leipsic,  where  he  had  lived  for  about 
fourteen  years.  He  had  given  up  the  editorship  of  the  Neue  Zeitschrifi 
in  July.  He  had  been  a  professor  of  pianoforte  playing  and  composition 
at  the  Leipsic  Conservatory  from  April,  1843;  but  he  was  a  singularly 
reserved  man,  hardly  fitted  for  the  duties  of  a  teacher,  and  he  was 
without  disciples.  He  was  in  a  fiighly  nervous  condition,  so  that  his 
physician  said  he  must  not  hear  too  much  music;  a  change  of  scene 
might  do  him  good. 
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Scfaumann  therefore  moved  to  Dresden.  ''Here/'  he  wrote  in  1844, 
"one  can  get  back  the  old  lost  longing  for  music;  there  is  so  little  to 
hear.  This  suits  my  condition,  for  I  still  suffer  very  much  from  my 
nerves,  and  everything  affects  and  exhausts  me  directly."  He  lived 
a  secluded  life.  He  saw  few,  and  he  talked  little.  In  the  early  eighties 
they  still  showed  in  Dresden  a  restaurant  frequented  by  him,  where 
he  would  sit  alone  hours  at  a  time,  dreaming  day-dreams.  He  tried 
sea-baths.  In  1846  he  was  exceedingly  sick,  mentally  and  bodily. 
"He  observed  that  he  was  imable  to  remember  the  melodies  that  oc- 
curred to  him  when  composing,  the  effort  of  invention  fatiguing  his 
mind  to  such  a  degree  as  to  impair  his  memory."  When  he  did  work, 
he  applied  himself  to  contraptmtal  problems. 

The  Symphony  in  C  major,  known  as  No.  2,  but  really  the  third, — 
for  the  one  in  D  minor,  first  written,  was  withdrawn  after  perform- 
ance, remodelled,  and  finally  published  as  No.  4, — ^was  composed  in 
the  years  1845  and  1846.  Other  works  of  those  years  are  four  fugues 
for  pianoforte,  studies  and  sketches  for  pedal  piano,  six  fugues  on  the 
name  of  Bach  for  organ,  intermezso,  rondo,  and  finale  to  "Pantasie" 
(published  as  Concerto,  Op.  54),  five  songs  by  Bums  for  mixed  chorus, 
four  songs  for  mixed  chorus.  Op.  59,  and  a  canon  from  Op.  124.  The 
s3rmphony  was  first  played  at  the  Gewandhaus,  Leipsic,  under  Mendels- 
sohn's direction,  on  November  5,  1846.*  The  first  performance  in 
Boston  was  at  a  concert  of  the  Harvard  Musical  Association,  March  i , 
1866.  The  Philharmonic  Society  of  New  York  performed  it  as  early 
as  January  14,  1854. 

^The  first  part  of  the  program  induded  the  overture,  an  aria,  and  the  finale  of  Act  II.  of  "Euryanthe" 
and  the  overture  and  finale  of  Act  II.  of  "  Wiliiam  Tett."  The  latter  overture  aiade  such  a  sensatioa  under 
Mendelssohn's  direction  that  it  was  imperiously  redemanded.  The  symj^iony,  |4ayed  from  manuscript, 
pleased  very  few.  Some  went  so  far  as  to  lay  that  ^  demand  for  a  secaod  perfcrmance  of  Rossini's  overture 
was  a  deliberate  reflection  on  Schiunana,  whose  syn4>hony  was  yet  to  be  heard. 


HOTEL  LET^OX,'^"'"^^^^'" 

5  minutes  from  Symphony  Hall 
^  The    Unique    and    Beaatifal 

Rose  Garden  and   Palm   Room 


Boston's  Most  Popular  Restaurants 

Tea  Is  served  dally  la  the  Rose  Oardeo 
from  4.00  to  6.30 

Hnsic  by  BELA  NYAEY'S  HUNOAHIAN"^^^^^^^^^ 


LINOLEU 

SECURED  BY  CEMENT 
TO  EITHER  WOODEN 
OR  CEMENT  FLOORS 


An  ideal  Floor  Covering  for  Public  Buildings. 
Elastic,  noiseless  and  practically  indestructible. 
It  is  in  use  on  Battleships,  cemented  to  steel  decks, 
in  the  United  States,  English  and  German  Navies; 
should  be  placed  on  floors  under  pressure,  and 
best  resists  can  only  be  obtained  by  employing 
skilled  workman. 

The  quality  of  our  work  has  passed  the  inspec- 
tion of  the  United  States  Government  and 
numerous  Architects  and  Builders. 
The  Franklin  Union  Building  in  Boston, 
R.  Clipsfon  Sturgis,  Esq.,  architect,  is  a  sarilple 
of  our  work,  and  we  have  the  contracts  for  the 
North  Dakota,  the  largest  battleship  in  the  United 
States  Navy,  the  extension  of  the  Suffolk  County 
Court  House  in  Boston,  George  A.  Clough,  Esq., 
architect,  and  the  Registry  of  Deeds,  Salem,  Mass., 
C.  H.  Blackall,  Esq.,  architect. 
We  show  upwards  of  1 50  Patterns  in  Plain,  Figured 
aB4  Inlaid 

50  Cents  to  $2.00  Per  Yard 

JOmi  N.  PRAY  &  SONS  00. 

646-65?  WASHINGTON  STREET 
Opposite  Boylston  Street 


Schumann  wrote  from  Dresden  on  April  2,  1849,  to  Otten  *  a  writer 
and  conductor  at  Hamburg,  i^ho  had  brought  about  the  performance 
of  the  symphony  in  that  city:  "I  wrote  the  symphony  in  December, 
1345,  when  I  was  still  half-sick.  It  seems  to  me  one  must  hear  this 
in  the  music.  In  the  Finale  I  first  began  to  feel  myself ;  and  indeed 
I  was  much  better  after  I  had  finished  the  work.  Yet,  as  I  have  said, 
it  recalls  to  me  a  dark  period  of  my  life.  That,  in  spite  of  all,  such 
•tones  of  pain  can  awaken  interest,  shows  me  your  sympathetic  inter- 
est. Everything  you  say  about  the  work  also  shows  me  how  thor- 
oughly you  know  music;  and  that  my  melancholy  bassoon  in  the 
adagio,  which  I  introduced  in  that  spot  with  especial  fondness,  has 
not  escaped  your  notice,  gives  me  the  greatest  pleasure."  In  the 
same  letter  he  expressed  the  opinion  that  Bach's  Passion  according  to 
John  was  more  powerful  and  poetic  work  than  his  Passion  according 
to  Matthew. 

And  yet  when  Jean  J.  H.  Verhulst  of  the  Hague  (1816-91)  visited 
Schumann  in  1845,  and  asked  him  what  he  had  written  that  was  new 
and  beautiful,  Schumann  answered  he  had  just  finished  a  new  sym- 
phony. Verhulst  asked  him  if  he  thought  he  had  fully  succeeded. 
Schumann  then  said :  "Yes,  indeed,  I  think  it's  a  regular  Jupiter." 

**♦ 

There  is  a  dominating  motive,  or  motto,  which  appears  more  or  less 
prominently  in  three  of  the  movements.  This  motto  is  proclaimed  at 
the  very  beginning,  Sostenuto  assai,  6-4,  by  horns,  trumpets,  alto 

*  George  Dietrich  Otten,  bom  at  Hamburg  in  x8o6,  showed  a  marked  talent  for  drawing,  which  he  studied, 
as  wdl  as  the  pianoforte  and  the  organ;  but  he  finally  devoted  himsdf  to  music,  and  bcame  a  pupil  of  Schneider 
at  Dessau  (xSaS-ja).  He  taudit  at  Hamburg,  and  led  the  concerts  of  the  Hamburg  Musik-verein,  which  be 
founded,  from  1855  to  1863.    In  1883  he  moved  to  Vevey,  Switscrland. 
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trombone,  pianissimo,  against  flowing  counterpoint  in  the  strings. 
This  motto  is  heard  again  in  the  finale  of  the  following  allegro,  near 
the  end  of  the  scherzo,  and  in  the  concluding  section  of  the  finale. 
(It  may  also  be  said  here  that  relation^ip  of  the  several  movements 
is  further  founded  by  a  later  use  of  other  fragments  of  the  introduction 
and  by  the  appearance  of  the  theme  of  the  adagio  in  the  finale.)  This 
motto  is  not  developed:  its  appearance  is  episodic. .  It  is  said  by  one 
of  Schumann's  biographers  that  the  introduction  was  composed  before 
the  symphony  was  written,  and  that  it  was  originally  designed  for 
another  work.  The  string  figure  is  soon  given  to  the  wood-wind  in* 
stnmients.  There  is  a  crescendo.of  emotion  and  an  acceleration  of  the 
pace  until  a  cadenza  for  the  first  violins  brings  in  the  allegro,  ma  non 
troppo,  3-4.  The  first  theme  of  this  allegro  is  exposed  frankly  and 
piano  by  full  orchestra  with  the  exception  of  trumpets  and  trombones. 
The  rhythm  is  nervous,  and  accentuation  gives  the  idea  of  constant 
syncopation.  The  second  theme,  if  it  may  be  called  a  theme,  is  not 
long  in  entering.  The  exposition  of  this  movement,  in  fact,  is  uncom- 
monly short.  Then  follows  a  long  and  elaborate  development.  In  the 
climax  the  motto  is  sounded  by  the  trumpets. 

The  scherzo,  Allegro  vivace,  C  major,  has  2-4  two  trios.    The  scherzo 
proper  consists  of  first  violin  figures  in  sixteenth  notes,  rather  simply 
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accompanied.  The  first  trio,  in  G  major,  2-4,  is  in  marked  contra 
The  first  theme,  in  lively  triplet  rhythm,  is  given  chiefly  to  wood-wi 
and  horns;  it  alternates  with  a  quieter,  flowing  phrase  for  strin 
This  trio  is  followed  by  a  return  of  the  scherzo.  The  second  trio, 
A  minor,  2-4,  is  calm  and  melodious.  The  simple  theme  is  simg 
first  in  full  harmony  by  strings  (without  double-basses)  and  then  < 
veloped  against  a  running  contrapuntal  figure.  The  scherzo  is  repeat 
and,  toward  the  close,  trumpets  and  horns  loudly  sound  the  mptto. 

Mr.  William  Foster  Apthorp  has  contributed  an  interesting  perso 
note  concerning  the  scherzo.  "The  late  Otto  Dresel  once  told  mi 
curious  fact  about  this  trio.  When,  as  a  boy,  he  was  studying  im 
Mendelssohn,  in  Leipsic,  he  happened  to  be  left  alone  one  day  in  M 
delssohn's  study.  While  mousing  around  there  with  a  boy's  curiosi 
he  espied  on  a  desk  a  MS.  score  that  was  not  in  Meindelssohn's  ha 
writing.  It  turned  out  to  be  the  MS.  of  Schumann's  C  major  s) 
phony — ^then  unknown,  save  to  the  composer  and  a  friend  or  two; 
had  evidently  been  sent  to  Mendelssohn  to  look  over.  Dresel,  mi 
interested  in  his  unexpected  find,  forthwith  began  to  read  the  sa 
and  had  time  to  read  it  through  and  replace  it  where  he  had  found 
before  Mendelssohn  returned.  He  told  me  that,  curiously  enough, 
triplet  theme  of  the  first  trio  of  the  Scherzo  was  exposed  and  can 
through  by  Ae  strings  alone.  Yet  when,  some  weeks  later,  he  he 
the.  symphony  rehearsed  at  the  Gewandhaus,  this  theme  was  pla; 
by  the  wood-wind  and  horns,  just  as  it  stands  now  in  the  publisl 
score.  Dresel  thought  it  pretty  plain  that  Schumann  transferred  1 
theme  from  the  strings  to  the  wind  on  Mendelssohn's  advice.  It  ' 
not  uncharacteristic  of  Schumann's  greenness  in  orchestral  matters 
the  time  that  he  should  not  have  thought  of  giving  the  theme  to 
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wind — after  the  carnival  of  tbe  violins  in  tke  Scheriso  proper — witho 
being  prompted  thereto  by  his  friend." 

The  third  movement,  Adagio  espressivo,  2-4,  is  the  development  of  1 
extended  cantilena  that  begins  in  C  minor  and  ends  in  E-flat  maj( 
Violins  first  sing  it;  then  the  oboe  tkkes  it,  and  the  song  is  more  21 
more  passionate  in  melancholy  untfl  it  ends  in  the  wood-wind  agaii 
violin  trills.  This  is  followed  by  a  contrapmital  episode,  which 
some  is  incongruous  in  this  extremely  romantic  movement.  The  n 
Iodic  development  returns,  and  ends  in  C  major. 

The  finale,  AHegro  molto  vivace,  C  major,  2-2,  opens  after  two 
three  measures  of  prelude  with  the  first  theme  of  vigorous  characi 
(full  orchestra  except  trombones).  This  is  lustily  developed  until 
teaches  a  transitional  passage,  in  which  the  violins  -have  prominc 
figures.  All  this  is  in  rondo  form.  The  second  theme  is  scored  : 
violas,  'cellos,  clarinets,  and  bassoons,  while  violias  accompany  w: 
the  figures  mentioned.  This  theme  recalls  the  opening  song  of  t 
adagio.  ;A  new  theme,  formed  from  development  of  tite  recollecti< 
long  hinted  at,  finally  appears  in  the  wood-wind,  and  is  itself  develop 
into  a  coda  of  extraordinary  length.  Figures  from  the  first  theme 
the  finale  are  occasionally  heard,  but  the  theme  itself  does  not  ap{H 
in  the  coda,  although  there  is  a  reminiscence  of  a  portion  of  the  fi 
theme  of  the  first  movement.  The  motto  is  sounded  by  the  bra 
There  is  a  second  exultant  climax,  in  which  the  introductory  mot 
is  of  great  importance. 

This  symphony,  dedicated  to  Oscar  I.,  King  of  Sweden  and  Norw; 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  t 
horns,  two  trumpets,  three  troqibones,  kettledrums,  strings. 
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Mr.  Heinrich  Warnke  was  bom  at  We'sselbflren,  a  few  miles  fron 
the  German  Ocean,  on  August  30,  1871.  His  father  was  a  violinist 
and  all  his  sons  are  musicians.  Mr.  Warnke  began  to  study  the  piano 
forte  when  he  was  six  years  old,  and,  when  he  was  ten,  his  father  begai 
to  give  him  violoncello  lessons.  Two  years  later  the  boy  was  sen 
to  the  Conservatory  of  Music  in  Hamburg,  where  he  studied  wit 
Gowa,  and  it  was  there  that  he  first  played  in  public.  He  afterwar 
studied  at  Leipsic  with  Julius  Klengel,  and  made  his  d^but  at  tb 
Gewandhaus.  He  has  been  associated  with  orchestras  in  Baidei 
Baden  and  Prankfurt-on-the-Main.  About  ten  years  ago  Felix  Weii 
gartner  invited  him  to  be  the  first  violoncellist  of  the  Kain  Orchestra  2 
Munich,  and  he  left  that  orchestra  in  1905,  to  take  the  like  positio 
in  the  Boston  Symphony  Orchestra,  as  successor  to  Mr.  Rudolf  Krassel 
whom  he  taught.  In  Munich  he  was  associated  with  Messrs.  Rettic 
and  Weingartner  in  a  trio  club,  and  he  was  also  a  member  of  a  quarte 
He  first  played  in  the  United  States  as  a  soloist  at  a  concert  of  tt 
Boston  Symphony  Orchestra  in  Boston,  October  28,  1905  (Dvofdk 
Concerto  in  B  minor  for  violoncello).  On  January  5,  1907,  he  playe 
at  a  Symphony  Concert  in  Boston  Volkmann's  Concerto  in  A  mino 
Op.  33;  on  February  29,  1908,  Dohndnyi's  Concert  Piece  in  D  maj( 
for  orchestra,  with  violoncello  obbligato,  Op.  12  (first  time  in  Boston 
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on  March  13,   1909,  Gradener's  concerto  for  violoncello,  Op.  45  (fii 
time  in  America).  * 

In   1905-06  and   1906-07  Mr.  Wamke  was  the  violoncellist  of  t 
Boston  Symphony  Quartet  (with  Messrs.  Hess,  Roth,  and  Ferir). 


Concerto  in  E  minor  for  Violoncello  and  Orchestra. 

GUSTAV  Stru 
(Born  at  Ballenstedt,  March  3,  1867;  now  living  in  Boston.) 

This  concerto  is  in  one  movement  which  may  be  divided  into  thi 
sections.  Each  section  represents  a  mood.  The  music  is  pohTDhou 
but  in  a  light  vein. 

The  first  section  is  of  a  rhapsodic  character.  After  the  chief  thei 
has  been  played  twice  (first  in  E  minor  and  then  in  A  minor)  by  t 
solo  violoncello,  a  livelier  tempo  follows.  The  solo  instrument  pla 
some  recitative-like  passages,  and  afterwards  takes  up  a  little  moti 
which  appears  frequently  in  the  section,  now  for  the  solo  instrume 
and  now  for  the  orchestra.  There  comes  a  tutti  built  on  fragmei 
of  the  main  theme,  and  the  second  chief  theme,  a  cantilena,  for  the  sc 
instrument,  enters.  Passage  work  follows.  There  is  a  return  to  t 
first  theme,  which  now  appears  in  an  Adagio  episode  After  this 
briefly  worked  out,  a  tutti  brings  the  end. 

The  second  section  is  an  Intermezzo  of  simple  character. 

The  third  section  is  built  on  a  theme  which  is  the  main  subje 
changed  rhythmically,  of  the  first  section.  The  character  is  soon  dani 
like,  and  the  whole  section  is  after  the  old  rondo  form. 

The  concerto  is  scored  for  solo  violoncello,  piccolo,  two  flutes,  t 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  th; 
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Aid  a    (It.  and  Engr.)    Verdi n.  I2.00 

ta  Traviata.   (It.  and  Eng.)  Verdi  n.    100 
Bigoletto.    (It.  and  Eng.)  Verdi.... n. 
Trovatore.  (It.  and  Eng.)    Vordi....n. 


pQn  Pasquale.    (It.  and  Eng  ) 

Donizetti n. 

Lacia  di  Lammermoor.    (It.  and  Eng.) 

Donizetti n. 

L'Elisir  d'Amour.    (It.  and  Eng.) 

Donizetti n. 

Pagliacci.    (It.  and  Eng.)   Leoncavallo 

— . n. 


1.00 
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Cavalleria  Kosticana.     (It.  and  Eng.) 

Mascagni n.  I 

Barhierre  di  Siviglia.    (It.  and  B^f.) 

Rossini ^.  :..tn. 

Maestro  di   Cappella.    (It.)  Paer.\...D. 
Faust.     (It.  and  Eng.)    Gounod.. .".  ..n. 

Carmen.    (Pr.  and  Eng)    Bizet n. 

Romeo  et  Juliette.      (Fr.   and    Elng.) 

Gounod n. 

Les   Huguenots.  (It.  and   E^g). 

Meyerbeer ..u.  ^ 


trombones,    kettledrums,    triangle,    cymbals,    Glockenspiel,    and    the 
usual  strings.  > 

*** 

Mr.  Strubb  was  bom  at  Ballenstedt,  a  little  town  in  Anhalt,  not 
far  from  Halberstadt.  His  father  was  town  musician  in  his  native 
place,  and  he  was  Gustav's  first  teacher.  The  son  studied  afterwards 
four  years  at  the  Leipsic  Conserv  atory, — the  violin  under  Brodsky, 
the  pianoforte  under  Keckendorf,  and  composition  under  Reinecke 
and  Jadassohn.  Mr.  Strube  then  went  to  Maimheim,  and  taught  at  the 
Conservatory.  He  came  to  the  United  States  in  1891,  and  since  then 
has  been  one  of  the  first  violins  in  the  Boston  Symphony  Orchestra. 
He  is  also  well  known  here  as  a  conductor.  His  chief  works  are  as 
follows:!  Suite  for  violin  and  pianoforte;  overture,  '*The  Maid  of 
Orleans,*'  Op.  8,  Boston  Symphony  Orchestra,  February  16,  1895;** 
Symphony  in  C  minor,  Op.  11,  Boston  Symphony  Orchestra,  April  4, 
1896;  Violin  Concerto,  Op.  13,  Worcester  (Mass.)  Festival  (Mr.  Kneisel, 
violinist),  September  22,  1897,**  Boston,  Boston  Symphony  Orchestra 
(Mr.  Kneisel,  violinist),  December  11,  1897;*  Overture  for  trumpets, 
horns,  trombones,  tuba,  kettledrums,  Apollo  Club,  Boston,  January 
27,  1898;**  Rhapsody  for  orchestra,  Op.  17,  Boston  Symphony 
Orchestra,  April  20,  1901;**  Hymn  to  Eros,  January  25,  1903,** 
concert  in  Boston  for  the  Germanic  Museum ;  Fantastic  Overture,  Op# 
20,  Boston  Symphony  Orchestra,  March  12,  1904;**  Prayer  of 
Iphigenia,  from  Goethe's  "Iphigenia  in  Tauris,"  for  mezzo-soprano 
and  orchestra,  Chickering  Production  Concert  (Miss  Josephine  Knight, 
mezzo-soprano),  March  23,  1904;**  String  Quartet  in  D  major,  HoflP- 
mann  Qnartet  Concert,  March  i,  1905,**  March  5,  1907;  symphonic 
poem,  ''Longing,"  for  orchestra  and  viola  solo  (Mr.  Ferir,  viola),  Boston 

t  An  rtiiiil  denotes  a  first  performanoe  in  Boston.    A  double  asterisk  denotes  a  first  performance. 
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H.  BROCKWAY— Op.  19,  Sylvan  Suite.    For  )  F.  S.  CONVERSE— The  Mystic  Trumpeter. 

Krand  otdMBtia.    Score,  Net,  I5.00.    Parts,  |  For  grand  orchestra.  Score,  Net,  I5. 00.  Parts, 

ll«t,jlso/xft.  I  Net,  I10.00. 

^-.^»^^^^^^~:?*"°«   Qaartet,    No.  4.  H.    K-  HADLEY— Symphonic  FanUsy.    For 

^'^5?i??',:v,J^2' "^*' '5-00-               ^  I  Rrand  orchestra.    Score,   Net,  la.50.    ParU, 

G.  W.  CHADWICK— Euterpe,  Concert  Over-  1  Net,  $5  00 

£L*^?*<?**  orchestra.    Soore,  Net.  ^5^.  .  h.  H.  HUSS-Piano  Concerto,  B  flat.     Piano 


Parts,  Net,  $10.00. 
G.  W.  CHADWICK— Sinfoaietta.     For  grand 

orchestim.     Score,  Net,  $5.00.     Parts,  Net, 

$io.oe. 
G.   W.    CHADWICK— Symphonic   Sketches. 

For  srand  orchestra.  Score,  Met,  $5.00.  Parts, 

Net,  ^iojoo.  ^ 

F.  S.  CONVERSE-— StrinK  Quartet   in   Am.   I      Orchestra.     Piano' part  (fn  score).  Net,  |a. 50. 

Soot«,  Net,  I3.50.    Parts,  Net,  $5.00.  |      Orchestration  for  hire.  Net,  $2.50. 

Aiam^  fmtt  PniUgktd:  CH.  M.  LOEFFLER— A  Pasan  Poem  (after  Virgil).  For  orchestra, 
wHh  Piano,  Enslish  Horn  and  three  Trumpets  nbligato.  Piano  part  (in  score),  Net,  $1  00.  Score, 
Net,  $Mwoo.    Parts.  Net,  $15.00. 
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part  (in  score),  Net,  $3.00.    Orchestration  for 

hire,  Net,  $5.00. 
£.  SCHELLING— L^gende  Symphonique.  For 

ffrand  orchestra.    Score,   Net,  $5.00.    Parts, 

Net,  $to.oo. 
ARTHUR  WHITING— Fantasy  for  Piano  and 
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Symphony  Orchestra,  April  22,  1905;**  Concerto  in  P-sharp  minor 
for  violin  and  orchestra  (Mr.  T.  Adamowski,  violinist),  Boston  Sym- 
phony Orchestra,  December  23,  1905,**  December  29,  1906;  two  sym- 
phonic poems  for  orchestra  and  viola  solo,  ''Longing,"  "Fantastic 
Dance"  (Mr.  Ferir,  viola),  March  28,  1908,**  Symphony  in  B  minor, 
April  3,  1909.** 

In  1909  Mr.  Strube  was  appointed  associate  conductor  of  the  Worces- 
ter (Mass.)  C^ounty  Musical  Association. 


ENTR'ACTE. 
MEREDITH  AND  MUSIC. 

(By  "R.  T."  in  the  Glasgow  Herald  of  June  12  and  19,  1909.) 

It  is  a  fashion  among  inferior  novelists  to  gush  somewhat  foolishly 
about  music.  Of  all  the  arts  music  lends  itself  most  readily  to  fine 
writing.  By  enthusiasm  for  the  Heavenly  Maid  the  writer  seems  to 
be  trying  to  impress  us  with  the  superior  quality  of  his  own  soul. 
Unfortunately  for  the  insincere  music-lover  a  thousand  traps  arc 
gaping.  In  many  cases  he  reminds  us  of  a  very  common  kind  of 
amateur  who  can  tell  you  with  upturned  eye  how  he  is  ravi^ed  by 
concord  of  sweet  sounds,  but  who  will  allow  a  shower  of  rain  to  come 
between  him  and  the  finest  nlusic  ever  composed.  We  may  know 
insincerity  by  its  genius  for  saying  the  wrong  thing.  There  is  noth- 
ing mote  distressing  than  pumped-up  enthusiasm,  and  in  art  matters 
fiction  is  'fuH  of  it.  Even  where  the  author  has  not  penetrated  deeply 
into  music's  secrets,  however,  there  may  be  a  genuine  sensitiveness 
to  music  00  its  more  obviously  emotional  side.    The  writer  in  this 
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case  is  safe  so  long  as  he  keeps  to  generalities.  When  he  passes  from 
the  general  to  the  particular  he  may  easily  destroy  our  illusion.  D'An- 
nunzio  has  somewhere  in  his  novels  an  old  gentleman  with  a  terrible 
past  who  retires  with  his  violin  to  a  holy  of  holies  in  his  castle  and 
communes  with  heaven  on  the  wings  of  music.  We  are  suitably 
impressed  until  we  learn  that  the  medium  of  the  player  is  Mendels- 
sohn's "Lieder  ohne  Worte"!  A  sorrow-stricken  soul  mounting 
heavenwards  on  "The  Spring  Song"  or  **The  Bees'  Wedding"  is  really 
too  muchl  Yet  D'Annunzio  has  a  feeling  for  music;  one  recalls  a 
highly  colored  but  quite  sympathetic  description  of  the  prelude  to 
"Tristan  and  Isolde."  The  adventures  of  novelists  in  music,  how 
ever,  would  require  a  series  of  articles  to  themselves.  Some  of  the 
best  writers  have  said  strange  things  in  their  day. 

Among  the  few  novelists  who  treat  music  with  real  insight  a  very 
high  place  must  be  given  to  George  Meredith.*  Meredith  had  a  wide, 
if  not  the  widest  knowledge  of  musical  composition;  he  loved  music 
truly,  and,  as  he  was  sincere  in  all  his  utterances,  all  he  wrote  on  music 
rings  true.  Prom  his  thousand  suggestive  figures  one  or  two  might 
be  selected  in  which  music  is  cleverly  used,  and  even  technical  knowl- 
edge is  put  to  good  use.  "Piddling  harmonics  on  the  strings  of  sen- 
sualism" aptly  describes  a  kind  of  indulgence  that  people  seldom 

*  George  Meredith  died  May  z8,  1909. 
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care  to  trace  to  a  root  note.  There  is  the  music  of  children's  voices 
in:  '*  Cross  jay's  voice  ran  up  and  down  a  diatonic  scale  with  here 
and  there  a  query  in  semitone  and  a  laugh  on  a  ringing  note."  Dr. 
Shrapnel's  humorous  sermon  on  organ  and  orchestra;  with  the  former 
for  monarchy  and  the  latter  for  r€f|)ublic,  is  too  long  for  quotation, 
but  readers  of  "Beauchamp's  Career"  will  probably  know  it  well. 

Where  dealing  with  music  more  directly  Meredith  has  many  happy 
sayings.  When  Arabella  Pole  asks  Emilia  how  she  can  find  pleasure 
in  wasting  her  voice  and  great  capabilities  on  poor  people,  the  latter 
answers:  *'This  poor  man?  But  he  loves  music;  he  really  knows  the 
good  from  the  bad.  He  never  looks  proud  but  when  I  sing  to  him." 
This  last  sentence  is  at  once  an  answer  to  those  who  say  that  music 
is  non-moral  and  a  plea  for  popular  concerts.  Meredith,  like  all 
music-lovers,  has  had  the  exasperating  experience  of  trying  to  recall 
a  lost  tune:  "Do  you  know  what  it  is  to  pursue  the  sylph,  and  touch 
her  flying  skirts,  thmk  you  have  caught  her,  and  are  sure  of  her — 
that  she  is  yours,  the  rapturous  evanescent  darling!  when  some  well- 
meaning,  earthly  wretch  interposes  and  trips  you,  and  off  she  flies 
and  leaves  you  floundering?  A  lovely  melody  nearly  grasped  and 
lost  in  this  fashion  tries  the  temper.  Apollo  chasing  Daphne  could 
have  been  barely  polite  to  the  wood  nymphs  in  his  path,  and  Mr. 
Pericles  was  rude  to  the  daughters  of  his  host."  This  from  **Oue 
of  our  Conquerors"  might  be  a  description  of  an  immensely  popular 
violinist:  "A  dark  little  creature  a  Lifeguardsman  could  hold  in  his 
outstretched  hand  for  the  fifteen  minutes  of  the  performance;  but 
he  fills  the  hall  and  thrills  the  heart,*  wafts  you  to  heaven;  and  does 
it  as  though  he  were  conversing  with  his  Andalusian  lady-love  in  easy 
whispers  about  their  mutual  passion  for  Spanish  chocolate  all  the 
while."    Some  of  the  smaller  musical  characters  are  perfectly  sketched 
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in  a  line  or  two.  There  is  old  Belloni,  with  his  ludicrously  imperfect 
English  ("Hoi  you  have  de  cheeks  to  tell  me  I'')*  ^o,  according  to 
his  daughter,  "can  bring  out  notes  that  are  more  like  honey — ^if  you 
can  fancy  a  thread  of  honey  drawn  through  your  heart  as  if  it  would 
never  end!"  In  "One  of  our  Conquerors"  a  word  or  two  shows  us 
the  solemn  Mr.  Stuart  Rem,  who  objected  to  secular  music  on  a  Sun- 
day: "It  was  not  what  he  said,  papa;  it  was  his  look.  His  duty 
compelled  him,  though  he  loves  music.  He  had  the  look  of  a  Patri- 
arch putting  his  handmaiden  away  into  the  desert."  When  Mere- 
dith touches  great  musicians,  he  is  always  illuminating.  We  are 
not  told  that  it  was  Chopin  that  Diana  had  been  listening  to,  but 
we  can  make  no  mistake  when  we  read  with  Lady  Dunstane: — 

"A  new  pianist  playing  his  own  pieces  [at  Lady  Singleby's  concert] 
has  given  me  exquisite  pleasure  and  set  me  composing  songs — ^not 
to  his  music,  which  could  be  rendered  only  by  sylphs  moving  to  'soft 
recorders'  in  the  humor  of  wildness,  languor,  bewitching  caprices, 
giving  a  new  sense  to  melody.  How  I  wish  you  had  been  with  me  to 
hear  him  I  It  was  the  most  iQolian  thing  ever  caught  from  the  night 
breeze  by  the  soul  of  a  poet ! " 
Or  there  is  in  "Sandra  Belloni"  this  great  thing  on  Beethoven: — 
"I  have  seen  his  picture  in  shop  windows:  the  wind  seemed  in  his 
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hair,  and  he  seemed  to  hear  with  his  eyes;  his  forehead  frowning, 
sol" 

Meredith  belonged  to  the  palmy  days  of  Italian  opera,  and  prob- 
ably his  sympathies  were  largely  with  the  old  melodic  school.  It 
may  be  the  effect  of  Beethoven  on  Sandra  was  at  first  something  like 
the  effect  of  the  composer  on  himself.  Of  course  Sandra  was  an 
Italian  patriot  at  the  time  when  Italy  was  tmder  the  Austrian  yoke, 
and  all  that  suggested  Vienna  was  hateful  to  her.  Yet  she  could  not 
get  away  from  Beethoven.  The  words  quoted  above  are  hers.  Here 
are  a  couple  of  striking  passages  in  which  she  describes  her  struggle 
against  Beethoven's  influence : — 

"  He  also  did  something  which  I  don't  know  yet  whether  I  can  thank 
him  for.  He  made  me  know  the  music  of  the  great  German.  I  used 
to  listen:  I  could  not  believe  such  music  could  come  fron  a  German. 
He  followed  me  about  telling  me  I  was  his  slave.  For  some  time  I 
could  not  sleep.  I  laughed  at  myself  for  composing.  He  was  not 
an  Austrian;  but  when  he  was  alive  he  lived  in  Vienna,  the  capital 
of  Austria.  He  ate  Austrian  bread,  and  why  God  gave  him  such 
a  soul  of  music  I  never  can  think!  .  .  . 

"Don't  you  know  that  dreadful  man  I  told  you  about,  who's  like 
a  black  angel  to  me,  because  there  is  no  music  like  his?  and  he's 
a  German  1    I  told  you  how  I  first  dreamed  about  him,  and  then  reg- 
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ularly  eveiy  nij^t^  ^fter  talking  with  my  father  about  Italy  and 
his  black-yellow  Tedeschi,  this  man  came  over  my  pillow  and  made 
me  call  him  Master,  Master.  And  he  is.  He  seems  as  if  he  were  the 
master  of  my  soul,  mocking  me,  making  me  worship  him  in  spite  of  my 
hate.  I  came  here  thinking  only  of  you.  I  heard  the  water  like  a 
great  symphony.  I  fell  into  dreaming  of  my  music-  That's  when 
I  am  at  his  mercy.  There's  no  one  like  him.  I  must  detest  music 
to  get  free  from  him.     How  can  I  ?    He  is  like  the  God  of  music." 

In  "Beauchamp's  Career"  there  is  a  reference  to  Beethoven  that  is 
a  trifle  unfortunate.  Beauchamp,  recovering  from  a  dangerous  attack 
of  fever,  has  learned  of  the  Earl's  apology  to  Dr.  Shrapnel,  and  feds 
that  only  the  greater  things  in  art  can  adequately  express  his  feelings. 
He  rejects  with  scorn  Miss  Denham's  suggestion  of  waltzes;  and  then 
the  lady  plays  to  him  the  Ninth  Symphony!  As  we  learn  earlier  in 
the  book  that  Beauchamp  was  not  at  all  musical,  we  are  able  in  a 
measure  tor4magine  the  effect  on  the  sick  man  of  this  stupendous 
work  tinkled  on  a  cottage  piano.  The  present  writer  many  years  ago 
pointed  out  to  Meredith  poor  Beaucfaamp's  plight,  and  in  a  later  edi- 
tion the  author  added  that  Miss  Denham  "made  her  sdections."  But 
one  is  not  sure  that  things  are  greatly  helped.  Meredith  evidently 
felt  that  something  big  was  wanted,  and  his  recollections  of  the  Ninth 
Symphony  may  have  been  vague.  Or  it  may  be  there  is  some  sig- 
nificance in  the  fact  that  Miss  Denham  ''smiled"  before  she  "turned 
over  some  leaves  and  struck  the  opening  notes,"  Perhaps,  after  all,, 
a  gentle,  ironic  smile  from  the  lady  explains  everything.  It  is  as 
well,  however,  that  the  joke  is  not  now  carried  beyond  "selections." 

"One  of  our  Conquerors"  is  the  most  painful  in  matter  as  well  as 
the  most  involved  in  style  of  Meredith 's  novels.  There  is  something 
almost  cruel  in  the  irony  of  the  title  and  the  name  of  the  chief  char- 
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acter.  Hie  story  is  of  a  wotild4)e  oooqueror  ^o  was  pitiably 
crudied,  of  a  Victor  ^o  lost  not  only  his  cause,  but  his  reason. 
Nataly  is  one  of  the  most  pathetic  of  heroines.  There  are  gay  scenes 
in 'the  book,  but  Meredith  has  only  to  show  them  to  us  through  her 
eyes  and  they  serve  only  to  deepen  the  tragedy.  We  never  really 
get  away  from  the  skeleton  at  the  feast.  In  such  a  tale  music  would 
seem  to  have  little  place;  yet  music  runs  through  it  from  first  to  last. 
It  was  music  that  helped  to  bring  the  unfortunate  couple  together, 
and  perhaps  it  is  only  fair  that  music  should  be  to  them  a  distraction 
and  a  consolation. 

Some  of  the  principal  characters  in  ''One  of  our  Conquerors"  are 
very  lightly  sketched  on  their  musical  side.  Music,  of  course,  is  merely 
incidentid  to  the  story.  There  is  Colney  Durance  who  took  to  his 
music  "like  an  angry  little  boy  to  his  barley-sugar,  with  a  growl  and 
a  grunt";  or  the  shy  Dudley  Sowerby  who  under  the  influence  of 
music  was  at  home  with  fair  ladies'  eyes;  Meredith  recognizes  that  if 
music  were  the  only  language  there  would  be  no  need  for  stammering 
lovers.  We  are  told  ho;w  Nataly  sings,  but  we  always  think  of  her, 
even  in  her  musical  performances,  as  of  sad,  preoccupied  mind.  The 
musical  portrait  of  Victor,  however,  may  be  said  to  be  full  length. 
''An  Apollo  brilliancy  in  energetic  pursuit  of  the  nymph  of  sweet  sound' ' 
gives  us  a  glimpse  of  him  in  miniature.  His  performances  suggest 
vitality  and  passion,  even  if  they  do  not  suggest  depth.  He  was  cath- 
olic in  his  tastes — ^"a  happy  listener,  whether  to  the  babble  of  'dear 
old  Corelli'  or  to  the  majesty  of  the  rattling  heavens  and  swaying 
forests  of  Beethoven."  Victor's  air  of  listening  had  nothing  of  British 
stolidity — "it  had  a  look  of  disembodiment;  the  sparkle  conjured 
from  the  deeps,  and  the  life  in  the  sparkle,  as  of  a  soul  at  holiday. 
Eyes  had  been  given  this  man  to  spy  the  pleasures  and  reveal  the 
joy  of  his  pasture  on  them:  gateways  to  the  sunny  within,  issues  of 
all  the  outer  Edens."  Those  who  would  like  to  have  Victor's  musi- 
cal creed  with  a  considerable  length  of  detail  may  be  referred  to  a 

ELIAS  HOWE  CO.,  court  street,  Boston 

OLD  VIOLINS 
iiiut.  'CELLOS,  ussEt 

Ov«r  eOO  In  Stock 

Leather  Cases.     Fine  Bows.     Italian  Strings.     Gold  and  Silver 
G  Strings.     2fiOO  Niw  Vi$lins  in  stock. 

KLI A8  HOWE  CO.,  88  Court  Strast.  Boston 


conversation  with  Penellan  in  the  chapter  entitled  ''The  Latest  of 
Mrs.  Burman." 

Antonio^Pericles  is  something  unique  in  fiction.  To  Meredith's  non- 
musical  readers  he  may  seem  buriesque,  but  the  author  tells  us  how 
Sandra  understood  him  and  instinctively  recognized  his  worth,  and 
those  who  feel  like  Sandra  will  understand  him,  too.  Pericles  is  the 
musidan  who  worships  the  human  voice.  ''  To  me  an  opera — ^it  is  music. 
I  know  no  more,"  would  not  have  pleased  Wagner,  but  it  is  the  view 
of  a  familiar  type  of  musician.  Pericles  runs  through  • '  Sandra  Belloni ' ' 
and  "Vittoria"  like  a  kind  of  frantic  god  of  the  "bd  canto."  1Vhen 
speaking  through  him,  Meredith  never  makes  a  mistake.  On  the 
nij^t  of  the  great  opera  performance  in  "  Vittoria,"  others  m%y  discuss 
the  heroine's  technique,  but,  when  Pericles  says  that  her  notes  are  as 
safe  and  firm  as  the  footing  of  the  angels  up  and  down  Jacob's  ladder, 
we  feel  that  it  is  the  last  woxd.  Pericles,  of  course,  is  badly  treated. 
A  love  affair  spoils  his  plans  in  "Sandra  Belloni,"  and  in  "  Vittoria" 
war  and  bloodshed  throw  music  into  the  background.  No  wonder 
the  poor  man  is  in  a  perpetual  state  of  excitement.  Here  he  is  before 
the  love-stricken  Sandra: — 

''I  shall  not  mind  zis;  not  when  you  are  trained.  It  is  good,  zen, 
and  you  have  fire  from  it.  But  now!  little  fool,  I  say,  it  is  too  airly — 
too  airly!    How  shall  you  learn — eh?   with  your  brain  upon  a  man? 
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And  your  voice,  little  fool,  a  thing  of  caprice,  zat  comes  and  goes  as 
he  will,  not  you  will.  Hein?  like  a  barrel-organ,  which  he  turns  ze 
handle. — ^Mon  Dieu!  Why  did  I  leave  her?*  Mr.  Pericles  struck 
his  brow  with  his  wrist,  clutching  at  the  long,  thin  slice  of  hair  that 
did  greasy  duty  for  the  departed  crop  on  his  poll.  *Did  I  not  know 
it  was  a  woman?  And  you  are  what  you  say,  in  lofe?  .  ,  .  You 
have  your  eye  on  a  man.  And,!  know  him  zat  man!  When  he  is 
tired  of  you — ^whiflF,  away  you  go,  a  puff  of  smoke!  And  you  zat  I 
should  make  a  Queen  of  Op^ra!  A  Queen?  You.  shall  have  more 
rule  zan  twenty  Queens — ^forty!  See*  (Mr.  Pericles  made  his  hand 
go  like  an  aspen  leaf  from  his  uplifted  wrist);  'so  you  shall  set  ase 
hearts  of  sossands!  To  dream  of  you,  to  adore  you!  and  flowers, 
flowers  everywhere,  on  your  head,  at  your  feet.  You  choose  your 
lofer  from  ze  world.  A  husband,  if  it  is  your  taste.  Bose,  if  you  please. 
Zen,  I  say,  you  shall,  you  shall  lofe  a  man.  Let  him  tease  and  stiiag — 
Ah!  it  will  be  magnifique:  Aha!  ze  voice  will  sharpen,  go  deep;  yeas! 
to  be  a  tale  of  blood.  Lofe  till  you  could  stab  yourself: — ^Brava!  But 
now?    Little  fool,  I  say!"* 

Sandra  Belloni  is  one  of  the  greatest  of  Meredith's  heroines,  great 
as  a  woman  and  great  as  an  artist.  One  hears  plenty  of  the  faults  of 
the  artistic  temperament,  but  Sandra  shows  how  healthy  it  may  be 
and  how  deep  may  be  its  intuitions.  Musicians  are  too  prone  to  be- 
lieve that  in  pre- Wagnerian  days  singing  was  merely  a  soulless  exhi- 
bition of  vocal  gymnastics.  Our  grandfathers  knew  just  as  well  as 
we  do  the  difference  between  the  soulful  and  the  souUess.  Peihaps, 
indeed,  the  soulless  got  less  mercy  from  them  than  they  get  to-day. 
Here  you  have  Pericles  on  one  of  Sandra's  rivals:  "Cold  as  ice!  not 
a  flaw.  She  is  a  lantern  with  no  light  in  it — crystal  if  you  like.  Hatk 
now  at  Irma,  the  stork-neck.     A'ie  I  what  a  long  way  it  is  from  your 
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throat  to  your  head,  Mademoiselle  Irma!  You  were  reared  upon 
lemons.*'  Here  again  is  Meredith  speaking  in  his  own  person:  "This 
is  what  a  great  voice  does  for  us.  It  rardy  astonishes  our  ears.  It 
ilhimines  our  souls,  as  you  see  the  lightning  make  the  unintelligible, 
craving  darkness  leap  into  long  mountain  ridges,  and  twisting  vales, 
and  spires  of  cities,  and  inner  recesses  of  light  within  light,  rose-like, 
toward  a  central  core  of  violet  heat.''  There  are  many  passages  4^- 
scriptive  of  Sandra's  singing,  but  perhaps  enough  has  been  said  about 
the  lady  already.  I  may  quote,  however,  a  ^ort  extract  from  tiie 
chapter  telling  of  the  expedition  of  the  Poles  and  their  friends  at  the 
be^xming  of  the  earlier  novd : — 

"And  sure  enough  that  was  the  voice  of  the  woods  deaving  the  night 
air,  not  distant.  A  sle^y  fire  of  early  moonlight  hung  through  the 
dusky  fir-branches.  The  voice  had  the  woods  to  itself,  and  seemed  to 
fin  them  and  soar  over  them,  it  was  so  full  and  rich,  so  light  and  sweet. 
And  now  to  add  to  the  marvd  they  heard  a  harp  accompaniment, 
the  strings  being  faintly  touched,  but  with  firm  fingers.  A  woman's 
voice:  one  that  could  be  no  dispute.  Tell  me,  what  opens  heaven 
more  flamingly  to  heart  and  mind  than  the  voice  of  a  woman,  pouring 
dear  accordant  notes  to  the  blue  night  sky,  that  grows  light  blue  to 
the  moon  ?  There  was  no  flourish  in  her  singing.  All  the  notes  were 
firm  and  rounded  and  sovereignly  distinct.  She  seemed  to  have  cau^t 
the  ear  of  night,  and  sang  confident  of  her  charm.  It  was  a  grand 
old  Italian  air,  requiring  severity  of  tone  and  power.  Now  into  great 
mournful  hollows  the  voice  sank  steadfastly.  One  soft  sweep  of  the 
strings  succeeded  a  deep  final  note,  and  the  hearers  breathed  fredy." 

I  have  not  left  myself  much  space  for  the  music  of  the  people.  Mere- 
dith, needless  to  say,  was  not  one  of  the  superior  persons  who  would 
make  musical  art  the  peculiar  possession  of  a  peculiar  people.    Music 
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iot  him  was  the  expression  of  something  elemental.  The  rustics 
the  novek,  however,  are  treated  for  the'  most  part  humorously,  ai 
their  music  is  mostly  associated  with  conviviality.  The  great  dinu 
in  "Evan  Harrington'-  ("the  nuptials  of  beef  and  beer")  would  n 
be  complete  without  song;  when  the  pipes  are  charged,  celestial  harmo 
is  invoked  through  the  slowly  curling  clouds.  Jim's  favorite  tu 
was* "a  kind  of  Giles  Scroggins,  native  British,  beer-begotten  aii 
full  of  "lumping  fun  and  X^-for-leg  jollity."  We  can  imagine  t 
character  of  the  time  without  any  difficulty,  and  also  the  face  of  J 
as  he  listened  to  it  and  "smeared  his  mouth  and  grinned,  as  one  w 
sees  his  love  dragged  into  public  view  and  is  not  the  man  to  be  ashan 
of  her,  though  he  hopes  you  will  hardly  put  him  to  .the  trial." 

Recent  writers  on  music  have  been  impressing  on  us  the  fact  that  I 
springs  of  music  are  in  rhythm,  that  a  feeling  for  rhythm  created  al 
the  folk-song  and  the  greatest  masterpieces  of  musical  art.  Here 
Meredith  on  what  one  might  call  the  humanity  of  the  drum: — 

"There  is  no  instnunent  whose  sound  proclaims  sudi  vast  inter 
satisfaction  as  tHe  drum.  I  know  not  whether  it  be  that  the  sense 
have  of  the  corpulency  of  this  instrument  predisposes  us  to  imag 
it  supremely  content,  as  when  an  alderman  is  heard  snoring  the  wo 
is  assured  that  it  listens  to  the  voice  of  its  own  exceeding  gratulati< 
A  light  heart  in  a  fat  body  ravishes  not  only  the  world,  but  the  pi 
osopher.  If  monotonous,  the  one  note  of  the  drum  is  very  corrc 
Like  the  speaking  of  great  Nature,  what  it  means  is  'impUed  by  t 
measure.  When  the  drum  beats  to  the  measure  of  a  common  hum 
pulsation,  it  has  a  conquering  power,  inspiring  us  neither  to  dai 
nor  to  trail  the  members,  but  to  march  as  life  does,  regularly  in  heai 
good  onder,  and  with  a  not  exhaustive  jollity.  It  is  a  sacred  inst 
ment." 

Whatever  one  may  think  of  music  in  its  modem  devdopmer 
one  can  say  for  it  that  by  linking  itself  to  literature  it  tends  to  broac 
the  culture  of  the  musician  and  make  him  see  his  art  not  as  an  isolal 
fiEtct,  but  as  something  related  closely  to  life  and  human  nature.  Mu 
of  course  does  not  require  a  "program "  to  relate  it  to  life.  But  in  1 
past  one  has  heard  too  much  of  music  as  merely  a  pleasant  gratificat 
of  the  senses.  The  musician,  like  Meredith,  who  is  also  a  great  liten 
artist,  interprets  for  his  brother  musician  his  own  sensations,  and  ha] 
leads  him  to  a  wider  appreciation  of  his  art.  Meredith,  too,  is 
sentimentalist,  no  "fiddler  of  harmonics  on  the  strings  of  sensualisi: 
He  recognizes  music's  powerful  appeal  to  the  emotions,  but  he  woi 
have  us  look  at  it  as  something  healthy  and  sane,  as  an  authei 
voice  of  the  great  Mother  Nature  of  vrhom  he  was  so  ardent  an  apos 
and  interpreter. 
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THE  INDEFINITE  DEBUSSY. 

(By  "  R.  T. "  in  the  Glasgow  Herald,  July  24,  1909.) 

The  chief  characteristic  of  perfect  art  is  that  it  satisfies  perfectly 
We  seem  to  be  brought  before  an  inspired  solution  of  life.  Life  i: 
the  million  scattered  parts  of  a  puzzle;  the  artist  gives  us  a  glimpse 
of  their  harmonious  relation.  Art  in  its  last  analysis  is  truth.  Tli< 
state  of  satisfaction  that  comes  to  us  from  great  art  is  one  of  feeling 
The  intellect  plays  a  part  in  it,  but  the  feeling  is  strong  and  definit( 
before  the  mind  rims  consciously  to  analysis.  The  artist  seems  t( 
speak  to  something  in  the  depths.  Our  first  impression — ^that  is  t( 
say  if  we  are  rightly  attuned — ^is  that  the  work  is  inevitable,  tha 
nothing  can  be  added  to  it  or  taken  from  it  without  doing  it  irreparabl 
injury. 
?  fThetnuiician,  like  every  other  kind  of  artist,  has  this  perfect  satis 
f'1kc!i^|i  in  the  best  things  of  his  art,  but  perhaps  he  has  more  difficult; 
than  the  others  in  convincing  sceptics.  Tolstoi  makes  one  of  hischai 
acters  say  that  it  is  absurd  to  claim  for  music  that  it  elevates  the  sou 
Great  music,  it  seems,  causes  only  irritation,  because  it  never  ends  i 
anything.  The  hearer  is  senselessly  thrown  into  a  certain  mood  withou 
knowing  what  circumstances  brought  the  mood  about.  Tolstoi' 
quarrel  with  Beethoven  is  that  he  does  not  say  definitely  what  hi 
music  means.  Now,  to  say  that  art  is  indefinite  is  to  say  that  it  i 
incomplete.  But  here  I  must  make  haste  to  explain  what  I  mean  b 
''indefinite."  Some  people  are  always  asking  more  from  music  tha 
it  is  capable  of  giving.  Every  medium  has  its  limitations,  and  ca 
speak  only  within  these  limitations.  Considering  the  emotions 
stimulus  of  music,  poetic  rhapsody  nmning  to  highly  colored  figun 
of  speech  is  inevitable;  but  one  is  afraid  it  has  done  not  a  little  to  rais 
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fake  ooooeptiotis  about  the  ''meaning"  of  music.  Unmusical  and 
half -musical  people  hear  that  music  "means"  this  or  that,  and  they 
fed  called  on  to  search  for  the  significance  of  musical  composition 
^riiere  it  is  not  to  be  found.  They  are  not  slow  to  notice,  too,  that  ^ 
if  the  "  meaning  "  is  not  attadied  to  the  piece  of  music,  no  two  musicians 
can  arrive  at  the  same  opinion  regarding  it.  The  fanciful  and  widely 
differing  meanings  givep  to  music  by  poets  and  novelists  and  the  "pro- 
grams" of  romantic  composers  seem  to  have  convinced  the  sceptic 
that  music  is  essentially  indefinite. 

Now,  great  music  is  perhaps  the  most  definite  thing  in  the  world. 
People,  it  is  true,  go  to  concerts  and  come  back  each  with  a  different 
story.  To  the  sceptic  it  may  appear  that  none  has  got  a  dear  im- 
pression. Where  the  sceptic  makes  the  mistake,  however,  is  in  think- 
ing of  language  as  a  perfect  instrument  of  expression.  Things  that 
cannot  be  described  in  words  are  not  therefore  indefinite.  The  per- 
fume of  a  rose,  for  example,  is  definite  enough.  Yet  a  man  bom  without 
the  sense  of  smdl  might  read  all  the  known  literature  on  roses  without 
being  able  to  realize  it.  The  only  way  to  know  the  perfume  of  the  rose 
is  through  the  sense  to  whidi  it  appeals.  Similarly,  a  man  without  the 
sense  of  taste  would  be  no  wiser  after  a  course  of  lectures  on  the  flavor 
of  strawberries — to  take  a  seasonatde  example.  No  dear  impression 
could  be  conveyed,  because  the  impression  is  one  that  cannot  be  con- 
veyed in  words.  There  are  countless  definite  things  that  cannot  be 
described.  The  stronger  their  effect,  too,  the  more  varied  and  seem- 
ingly conflicting  the  attempted  descriptions  of  them  will  be.    Music 
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sets  up  an  emotional  ferment,  out  of  which  widely  differing  ideas  are 
bom.    The  result  may  be  poetry,  as  Keats  suggests  in 

"The  while  let  music  wander  round  my  ears, 
And,  as  it  reaches  each  delicious  ending. 
Let  me  write  down  a  line  of  glorious  tone." 

"Program"  music  is  a  reversal  of  the  natural  process,  and  may 
be  said  to  be  peculiarly  suited  to  people  deficient  in  imagination. 

The  unmusical  man,  if  he  takes  a  ctu-ious  interest  in  music,  very  often 
favors  "pregram"  music.  And  the  reason  is  not  far  to  seek.  If 
the  music  says  nothing  to  him,  the  "program"  does.  He  thinks  of 
the  ''program,"  therefore,  as  making  music  more  human,  connecting^ 
it  with  life,  giving  it  a  definite  message  to  men.  As  a  matter  of  fact, 
however,  the  ''program"  is  never  the  essential  thing  (I  mean  by  "pro- 
gram," of  course,  the  oflScial  literary  explanation).  The  "program" 
does  not  interpret  the  music.  It  is  the  music  that  lends  something 
of  itself  to  color  and  emotionalizes  the  "program."  Music  is  the  uni- 
versal native;  it  is  never  the  foreigner  with  the  literary  person  for  in- 
terpreter. 

This  pathetic  call  for  a  meaning  for  music  might  be  shown  to  be 
ridiculous  by  a  dozen  analogies.  A  harmonious  color  scheme  in  a 
picture  speaks  definitely  to  the  artist,  and  gives  him  a  feeling  of  satis- 
faction that  is  quite  complete  in  itself.  Could  you  imagine  a  man,  even 
if  he  had  no  sense  of  color,  doubting  the  reality  of  this  satisfaction, 
and  saying  that  if  you  gave  him  a  landscape  that  was  also  a  history 
of  the  amours  of  Mary  Queen  of  Scots,  then  he  would  talk  to  you! 
Or  could  you  imagine  a  man  who  could  see  nothing  in  a  statue  of  a 
warrior,  unle^  the  accoutrements  were  labelled  "justice,"  "love," 
"truth,"  etc.,  and  the  work  of  art  made  into  a  sermon?  These  men 
would  leave  out  the  real  spiritual  element  in  the  thing  they  are  consider- 
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ing,  the  element  by  whidi  it  exists  as  art,  the  element  that,  in  the  case 
of  the  statue,  makes  it  living  art  instead  of  dead  day.  This  desire  for 
a  "program"  arises  in  most  cases  from  a  lack  of  power  to  grasp  the 
thing  presented  in  its  essentials.  The  man  who  calls  loudest  for  a 
"program"  is  the  very  man  whom  a  "program"  could  not  help. 
The  theory  of  the  definiteness  and  self-sufficiency  of  music  is  quite 
consistent  with  a  theory  of  program  music.  Indeed,  a  right  theory 
of  program  music  is  not  possible  until  it  is  recognised. 

Not  only  is  music  as  definite  as  are  literature  and  painting,  but  its 
definiteness  is  so  great  that  when  brought  into  touch  with  the  other 
arts  it  tends  to  absorb  them  altogether.  This  is  what  Wagner  meant 
when  he  called  music  the  redemptive  art.  Music,  can  give  even  to 
bad  verse  something  of  its  own  emotional  strength.  But  Wagner 
was  only  half  right.  Music  redeems  only  when  it  is  great  in  itself. 
Bad  music  kills  everything  with  which  it  is  brought  into  contact.  I 
can  recall  a  setting  of  Keats's  "Ode  to  a  Nightingale^  that  gave  its 
audience  a  half-hour's  undiluted  misery.  The  vexed  question  of  music- 
drama  has  again  been  forced  on  us  through  the  recent  performance  at 
Covent  Garden  of  Debussy's  "Pelldas  et  M^lisande."  In  a  sense  the 
whole  difficulty  arises  from  the  aggressive  individuality  of  music. 
There  was  a  time  before  music  became  an  art  that  it  was  indefinite 
in  form  if  not  in  effect.  In  the  early  days  of  Italian  opera  music  was 
allowed  full  sway.  The  librettist  was  under  the  thumb  of  the  com- 
poser. The  drama,  if  it  could  be  said  to  exist  at  all,  was  cut  and  twisted 
to  suit  the  music.  The  wretched  quality  of  the  verse  was  hardly  no- 
ticed because  the  word  was  there  only  as  insignificant  slave  of  the  note. 
Gluck  got  rid  of  some  of  the  more  glaring  anomalies;  the  drama  was 
not  set  quite  free,  but  it  helped  to  determine  the  shape  of  the  music. 
Then  Wagner  announced  as  a  great  discovery  the  error  of  opera — ^that 
a  means  of  expression  (music)  had  been  made  the  end,  while  the  end 
of  expression  (the  drama)  had  been  made  a  means;  and  his  works 
were  ostensibly  intended  to  put  matters  straight.  We  are  all,  however, 
agreed  now  that  it  is  Wagner  the  musician  who  counts.  Who  would 
sit  twice  throu^  "The  Ring"  if  it  were  not  for  its  music?  The  music 
in  itself  takes  up  almost  all  our  attention,  although,  naturally,  we 
recognize  its  appropriateness  to  the  dramatic  situations.    Melody  is 
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inusic's"m09t  definite  feature,  and  the  attempt  was  made  to  soften  that 
by  avoiding  cadence,  by  the  dovetailing  of  parts,  by  symphonic  treat- 
ment, by  keeping  the  singers  at  declamation  and  transferring  the  bulk 
of  the  musical  interest  to  the  orchestra.  In  spite  of  it  all  the  effect 
was  still  nine-tenths  musical.  We  came  from  the  opera-house  with  the 
music,  and  thought  only  incidentally  of  the  drama.  Strauss  attempts 
to  follow  the  drama  still  more  closely,  yet  his  giant  orchestra  with 
its  amazing  effects  really  dominates  everything. 

And  now  we  have  Debussy,  who  would  save  the  drama  at  all  costs, 
and  feeb  that  it  is  to  be  done  only  by  destroying  the  old-fashioned 
definiteness  of  music.  With  Debussy  one  can  hardly  talk  now  of 
melody  or  keys.  Chord  melts  into  chord,  the  drama  is  bathed  in  an 
atmosphere  of  sound.  "Pell6as  et  M^lisande"  is  an  extraordinary 
tour  de  force.  Yet  it  is  safe  to  say  that  when  curiosity  has  died  down 
its  success  will  depend  on  how  much  it  interests  us  as  music.  The  history 
of  opera  is  an  attempt  to  put  music  in  its  place,  and  the  discovery 
that  it  can  never  have  other  than  the  first  place.  Opera  is  a  com- 
promise, and  a  compromise  that  must  always  leave  music  the  chief 
factor.  Music  may  be  made  more  and  more  expressive,  more  capable 
of  reflecting  and  coloring  drama,  but  it  has  a  life  of  its  own,  and  unless 
that  is  respected  music-drama  cannot  possibly  progress.  The  ideals 
of  the  new  music-drama  suggest  dangerously  those  of  the  old-fashioned 
melodrama,  in  which  the  ordiestra  softly  simmers  and  fizzles  in  blood- 
curdling fashion  while  the  heroine  dies  in  the  snow  or  the  hero  swears 
a  terrible  oath  under  the  blasted  oak.  It  needs  a  man  of  tmdoubted 
genius  like  Debussy  and  a  Maeterlinck  for  librettist  to  make  the  methods 
of  'SPell£as  et  M61isande"  even  plausible.  It  may  be  that  when  people 
get  to  know  Debussy  better  they  will  find  his  music  perfectly  defiinite 
in  effect,  only  further  removed  from  possibility  of  description  than  the 
other.  If  that  be  so,  it  will  speak  of  its  own  life  as  well  as  of  the  life 
of  the  drama,  and  in  so  doing  will  tend  once  more  to  keep  the  drama 
in  a  secondary  place.  Perfect  fusion  seems  impossible,  if  the  music 
is  to  be  great  and  living. 
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"TiLU  Euuenspibgel's  Merry  Pranks,  awer  the  OI.D-l^ASHloNED, 
Roguish  Manner, — is  Rondo  Form,"  i^or  Pui,l  Orchestra, 
Op.  28 Richard  Strauss 

(Born  at  Munich,  June  11,  1864;  now  living  at  Charlottenburg,  BerKn.) 

"Till  Eulenspiegel's  lustige  Streiche,  nach  alter  Schelmenweiae — ^in 
Rondoform — ^fur  grosses  Orchester  gesetzt,  von  Richard  Strauss,"  was 
produced  at  a  Gurzenich  concert  at  Cologne,  November  5,  1895. 

It  was  performed  for  the  first  time  in  Boston  at  a  concert  of  the 
Boston  Symphony  Orchestra,  February  22,  1896.  It  was  performed 
in  Boston  again  by  the  same  orchestra,  November  25,  1899,  January  6, 
1906,  and  January  25,  1908,  and  by  the  Philadelphia  Orchestra  in 
Symphony  Hall,  Richard  Strauss  conductor,  March  7,  1904. 

There  has  been  dispute  concerning  the  proper  translation  of  the 
phrase,  "nach  alter  Schelmenweise,"  in  the  title.  Some,  and  Mr. 
Apthorp  is  one  of  them,  translate  it  * '  after  an  old  rogue's  time."  Others 
will  not  have  this  at  all,  and  prefer  "after  the  old, — or  old-fashioned, — 
roguish  manner,"  or,  as  Mr.  Krehbiel  suggests,  "in  the  style  of  old* 
time  waggery,"  and  this  view  is  in  all  probability  the  sounder.  It  is 
hard  to  twist  "Schelmenweise"  into  "rogue's  tune."  "Schelmen- 
stuck,"  for  instance,  is  "a  knavish  trick,"  "a  piece  of  roguery";  and, 
as  Mr.  Krehbiel  well  says:  "The  reference  [Schelmenweise]  goes,  not  to 
the  thematic  form  of  the  phrase,  but  to  its  structure.    This  is  indi- 
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cated,  not  only  by  the  grammatical  form  of  the  phrase  but  also  b] 
the  parenthetical  explanation:  'in  Rondo  form.'  What  connectioi 
exists  between  roguishness,  or  waggishness,  and  the  rondo  fomi  i 
might  be  difficult  to  explain.  The  roguish  wag  in  this  case  is  Ricban 
Strauss  himself,  who,  besides  putting  the  puzzle  into  his  title,  refusei 
to  provide  the  composition  with  even  the  smallest  explanatory  not 
which  might  have  given  a  clue  to  its  contents."  It  seems  to  us  tha 
the  puzzle  in  the  title  is  largely  imaginary.  There  is  no  need  of  attrit 
uting  any  intimate  connection  between  ** roguish  manner"  and  *'rond 
form." 

When  Dr.  Franz  Wiillner,  who  conducted  the  first  performance  a 
Cologne,  asked  the  composer  for  an  explanatory  program  of  th 
"poetical  intent"  of  the  piece,  Strauss  replied:  **It  is  impossible  fc 
me  to  furnish  a  program  to  '  Eulenspiegel ' ;  were  I  to  put  into  word 
the  thoughts  which  its  several  incidents  suggested  to  me,  they  woul 
seldom  suffice,  and  might  even  give  rise  to  offence.  Let  me  leave  i 
therefore,  to  my  hearers  to  crack  the  hard  nut  which  the  Rogue  hs 
prepared  for  them.  By  way  of  helping  them  to  a  better  understandinj 
it  seems  sufficient  to  point  out  the  two  'Eulenspiegel'  motives,  wbicl 
in  the  most  manifold  disguises,  moods,  and  situations,  pervade  tt 
whole  up  to  the  catastrophe,  when,  after  he  has  been  condemned  t 
death,  Till  is  strung  up  to  the  gibbet.  For  the  rest,  let  them  guess  i 
the  musical  joke  which  a  Rogue  has  offered  them."  Strauss  indicate 
in  notation  three  motives, — the  opening  theme  of  the  introduction,  tl 
;hom  theme  that  follows  almost  immediately,  and  the  descending  inte 
Val  repressive  of  condemnation  and  the  scaffold. 
*  Till  (or  Tyll)  Eulenspiegel  is  the  hero  of  an  old  Volkshuch  of  tli 
fifteenth  century  attributed  to  Dr.  Thomas  Mumer  (1475-1530 
Till  is  supposed  to  be  a  wandering  mechanic  of  Brunswick,,  who  pla^ 
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all  sorts  of  tricks,  practical  jokes, — some  of  them  exceedingly  coarse, — 
on  everybody,  and  he  always  comes  out  ahead.  In  the  book,  Till  (or 
Till  Owlglass,  as  he  is  known  in  the  English  translation)  goes  to  the 
gallows,  but  he  escapes  through  an  exercise  of  his  ready  wit,  and  dies 
peacefully  in  bed,  playing  a  sad  joke  on  his  heirs,  and  refusing  to  lie 
still  and  snug  in  his  grave.  Strauss  kills  him  on  the  scaffold.  The 
Geraian  name  is  said  to  find  its  derivation  in  an  old  proverb:  '*Man 
sees  his  own  faults  as  little  as  a  monkey  or  an  owl  recognizes  his  ugliness 
in  looking  into  a  mirror." 

Certain  German  critics  were  not  satisfied  with  Strauss's  meagre  clew, 
and  they  at  once  began  to  evolve  labored  analyses.  One  of  these 
programs,  the  one  prepared  by  Mr.  Wilhelm  Klatte,  was  published 
in  the  AUgemeine  Musik-Zeiiung  of  November  8,  1895,  and  as  it  has 
been  published  frequently  in  program-books  in  Germany  and  Eng- 
land, and  in  some  cases  with  Strauss's  apparent  sanction,  it  is  now 
published  for  the  first  time  in  a  program-book  of  these  concerts. 
The  translation  is,  for  the  most  part,  by  Mr.  C.  A.  Barry: — 

A  strong  sense  of  German  folk-feeling  {des  Volksihumlichen)  pervades 
the  whole  work ;  the  source  from  which  the  tone-poet  drew  his  inspira- 
tion is  dearly  indicated  in  the  introductory  bars:  Gemachlich  (Andante 
commodo),  P  major,  4-8.  To  some  extent  this  stands  for  the  '*once 
upon  a  time  "  of  the  story-books.  That  what  follows  is  not  to  be  treated 
in  the  pleasant  and  agreeable  manner  of  narrative  poetry,  but  in  a 
more  sturdy  fashion,  is  at  once  made  apparent  by  a  characteristic  bas- 
soon figure  which  breaks  in  sforzato  upon  the  piano  of  the  strings. 
Of  equal  importance  for  the  development  of  the  piece  is  the  immedi- 
ately following  humorous  horn  theme  (F  major,  6-8).  Beginning 
quietly  and  gradually  becoming  more  lively,  it  is  at  first  heard  against 
a  tremolo  of  the  "divided"  violins  and  then  again  in  the  tempo  primo, 
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Sehr  lebhaft  (Vivace).  This  theme,  or  at  least  the  kernel  of  it,  is  taken 
up  in  turn  by  oboes,  clarinets,  violas,  'cellos,  and  bassoons,  and  is 
finally  brought  by  the  full  orchestra,  except  trumpets  and  trombones, 
after  a  few  bars  crescendo,  to  a  dominant  half-close  fortissimo  in  C. 
The  thematic  material,  according  to  the  main  point,  has  now  been 
fixed  upon;  the  milieu  is  given  by  which  we  are  enabled  to  recognize 
the  pranks  and  droll  tricks  which  the  crafty  schemer  is  about  to  bring 
before  our  eyes,  or,  far  rather,  before  our  ears. 

Here  he  is  (clarinet  phrase  followed  by  chord  for  wind  instruments). 
He  wanders  through  the  land  as  a  thorough-going  adventurer.  His 
clothes  are  tattered  and  torn:  a  queer,  fragmentary  version  of  the 
Eulenspiegd  motive  resounds  from  the  horns.  Following  a  merry  play 
with  this  important  leading  motive,  which  directly  leads  to  a  short 
but  brilliant  tutti,  in  which  it  again  asserts  itself,  first  in  the  flutes,  and 
then  finally  merges  into  a  softly  murmuring  and  extended  tremulo  for 
the  violas,  this  same  motive,  gracefully  phrased,  reappears  in  succes- 
sion in  the  basses,  flute,  first  violins,  and  again  in  the  basses.  The 
rogue,  putting  on  his  best  manners,  slyly  passes  through  the  gate,  and 
enters  a  certain  city.  It  is  market-day;  the  women  sit  at  their  stalls 
and  prattle  (flutes,  oboes,  and  clarinets).  Hop  I  Eulenspiegd  springs 
on  his  horse  (indicated  by  rapid  triplets  extending  through  three  meas- 
ures, from  the  low  D  of  the  bass  clarinet  to  the  highest  A  of  the  D 
clarinet),  gives  a  smack  of  his  whip,  and  rides  into  the  midst  of  the 
crowd.  Clink,  dash,  clatter  I  A  confused  sound  of  broken  pots  and 
pans,  and  the  market-women  are  put  to  flight!  In  haste  the  rascal 
rides  away  (as  is  admirably  illustrated  by  a  fortissimo  passage  for  the 
trombones)  and  secures  a  safe  retreat. 

This  was  his  first  merry  prank;  a  second  follows  immediatdy:  Ge- 
machlich  (Andante  commodo),  F  major,  2-4.  Eulenspiegd  has  put 
on  the  vestments  of  a  priest,  and  assumes  a  very  unctuous  mien. 
Though  posing  as  a  preacher  of  morals,  the  rogue  peeps  out  from  the 
folds  of"  his  mantle  (the  Eulenspiegd  motive  on  the  clarinet  points  to 
the  imposture) .    He  fears  for  the  success  of  his  scheme.    A  figure  played 
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I    by  muted  violins,  horns,  and  trumpets  makes  it  plain  that  he  does  not 
I    feel  comfortable  in  his  borrowed  plumes.     But  soon  he  makes  up  his 
.    mind.    Away  with  all  scruples!    He  tears  them  o£f  (solo  violin,  glis- 
sando). 

Again  the  Bulenspiegel  theme  is  brought  forward  in  the  previous 
lively  tempo,  6-8,  but  is  now  subtly  metamorphosed  and  chivalrously 
colored.  Bulenspiegel  has  become  a  Don  Juan,  and  he  wayla3rs  pretty 
I  women.  And  one  has  bewitched  him :  Bulenspiegel  is  in  love !  Hear 
how  now,  glowing  with  love,  the  violins,  clarinets,  and  flutes  sing.  But 
in  vain.  His  advances  are  received  with  derision,  and  he  goes  away 
in  a  rage.  How  can  one  treat  him  so  slightingly  ?  Is  he  not  a  splendid 
fellow?  Vengeance  on  the  whole  human  race!  He  gives  vent  to  his 
rage  (in  a  fortissimo  of  horns  in  unison,  followed  by  a  pause),  and  strange 
personages  suddenly  draw  near  ('cellos).  A  troop  of  honest,  worthy 
Philistines!  In  an  instant  all  his  anger  is  forgotten.  But  it  is  still 
his  chief  joy  to  make  fun  of  these  lords  and  protectors  of  blameless 
,  decorum,  to  mock  them,  as  is  apparent  from  the  lively  and  accentu- 
ated fragments  of  the  theme,  sounded  at  the  beginning  by  the  horn, 
which  are  now  heard  first  from  horns,  violins,  'cellos,  and  then  from 
trumpets,  oboes,  and  flutes.  Now  that  Bulenspiegel  has  had  his  joke, 
he  goes  away  and  leaves  the  professors  and  doctors  behind  in  thought- 
ful meditation.  Fragments  of  the  typical  theme  of  the  Philistines  are 
here  treated  canonically.  The  wood-wind,  violins,  and  trumpets  sud- 
denly project  the  Bulenspiegel  theme  into  their  profound  philosophy. 
It  is  as  though  the  transcendent  rogue  were  making  faces  at  the  big- 
wigs from  a  distance — again  and  again — and  then  waggishly  miming 
away.  This  is  aptly  characterized  by  a  short  episode  (A-flat)  in  a 
hopping,  2-4  rhythm,  which,  similarly  with  the  first  entrance  of  the 
Hypocrisy  theme  previously  used,  is  followed  by  phantom-like  tones 
from  the  wood-wind  and  strings  and  then  from  trombones  and  horns. 
Has  our  rogue  still  no  foreboding?  ^ 

Interwoven  with  the  very  first  theme,  indicated  lightly  by  trumpets 
and  Bnglish  horn,  a  figure  is  developed  from  the  second  introductory 
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and  fundamental  theme.  It  is  first  taken  up  by  the  clarinets;  it  seen 
to  express  the  fact  that  the  arch-villain  has  again  got  the  upper  ban 
of  ^ulenspiegel,  who  has  fallen  into  his  old  manner  of  life.  If  ^ 
take  a  formal  view,  we  have  now  reached  the  repetition  of  the  chi( 
theme.  A  merry  jester,  a  bom  liar,  Eulenspiegel  goes  wherever  he  ca 
succeed  with  a  hoax.  His  insolence  knows  no  bounds.  Alas!  there 
a  sudden  jolt  to  his  wanton  humor.  The  drum  rolls  a  hollow  roll;  tl 
jailer  drags  the  rascally  prisoner  into  the  criminal  court.  JThe  verdJ 
"guilty"  is  thundered  against  the  brazen-faced  knave.  *The  Eulei 
Spiegel  theme  replies  calmly  to  the  threatening  chords  of  wind  at 
lower  strings.  Eulenspiegel  lies.  Again  the  threatening  tones  resoun( 
but  Eulenspiegel  does  not  confess  his  guilt.  On  the  contrary,  he  lii 
for  the  third  time.  His  jig  is  up.  Fear  seizes  him.  The  Hypocrii 
motive  is  sounded  piteously;  the  fatal  moment  draws  near;  his  hot 
has  struck !  The  descending  leap  of  a  minor  seventh  in  bassoons,  honi 
trombones,  tuba,  betokens  his  death.  He  has  danced  in  air.  A  la 
struggle  (flutes),  and  his  soul  takes  flight. 

After  sad,  tremulous  pizzicati  of  the  strings  the  epilogue  b^u 
At  first  it  is  almost  identical  with  the  introductory  measures,  which  a 
repeated  in  fuU;^  then  the  most  essential  parts  of  the  second  and  thij 
chief-theme  passages  appear,  and  finally  merge  into  the  soft  chord 
the  sixth  on  A-flat,  while  wood-wind  and  violins  sustain.  Bulenspieg 
has  become  a  legendary  character.  The  people  tell  their  tales  aboi 
him:  "Once  upon  a  time  ..."  But  that  he  was  a  merry  rogue  ai 
a  real  devil  of  a  fellow  seems  to  be  expressed  by  the  final  eight  measure 
full  orchestra,  fortissimo. 

***■ 

Such  is  Mr.  Wilhelm  Klatte's  explanation  of  the  poetic  contents 
Strauss's  rondo,  and  though  the  composer  may  smile  in  his  sleeve  ai 
whisper  to  himself,  "Not  a  bit  like  it!"   he  has  never  publiclv  co 
tradicted  Mr.  Klatte. 

*** 
The  rondo,  dedicated  to  Dr.  Arthur  Seidl,  is  scored  for  one  piccol 

three  flutes,  three  oboes,  one  English  horn,  one  small  clarinet  in  D,  t^ 

clarinets,  one  bass  clarinet,  three  bassoons,  one  double-bassoon,  fo 

horns  (with  the  addition  of  four  horns  ad  lib,),  three   trumpets  (wi 

three  additional  trumpets  ad  lib,),  three  trombones,  one  bass  tub 

kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  a  watchmai 

rattle,  strings. 

*** 

These  musical  works  have  been  founded  on  the  pranks  of  Till: — 
"Eulenspiegel,"  Singspiel  by  S.  Schmidt  (Konigsberg,  i8c6,  text  1 

Ladles  ^vlshln^  a  Deslrabia  aad  Stylish  Hat»  bay  at 

M.  A.  GRACE'S  FIRST  CUSS  MILUNERY  STOH 

165  Tremont  Street,  Boston,  Mass. 


PHILADELPHIA  ICE-CREAM  CC 

38  WESt  STREET,  BOSTON 

TCLIPNONl,  OXFORD  08t  NEAR  TREMONT  STWE 

Digitized  by  VjOOQIC 


206 


Kotzebue);  Rungenhagen  (about  1815);  Ad.  Mflller  (Vienna,  about 
1825). 

"Euknspicigel,"  muaical  cemedy  ki  twa«ct8,  tni^c  by  Cyrill  KisUer 
(Wflrzbuig,  1889). 

"Till  Eulenspiegd/'  opera  m  two  acts  and  ^an  epilogue,  by  E.  von 
Reznicek-<iCarlsnihe,  January  12,  1902).  Mr».  Mottl,  Gertrudis;  Bus- 
sard,  Eulen$piegd;  Belie  Mottl,  conductor.  The  three  sections  are 
entitled  "Youthful  Pranks,"  "How  Eulenspiegel  went  a-wooing," 
'Till  Eul^nspiegel's  Death."  In  the  libretto  Eulenspiegel,  after  his 
fun,  after  his  heroic  deeds  in  leading  a  revolt  of  peasants  against  rapa- 
doos  kn^hts,  dies  in  the  hospiM  at  MoUn.  The  heavens  open,  and  he 
recofoises  -amoog  the  sskg^s  his  wife  Gertrudis,  who  promises  Urn 
he  shall  never  be  forgotten  on  earth. 

"Thyl  Uylenspiegel,"  lyric  drama  in  three  acts,  text  bv  Henri  Cain 
and  Laden  Solvay,  music  by  Jan  Blockx,  was  produced  at  the  Monnaie, 
Brussels,  January  iB,  1900.  The  librettois  founded  on  the^pk  legend 
by  Cfaailes  de  Cc^r .  The  actiou  is  in  Bruges ;  the  time  is  that  of  the 
Duke  of  Alva's  oppression.  The  characters  are  symbolical;  the  hero 
is  the  mind  of  the  people  of  Flanders;  Nelle,  its  heart;  Soetkin,  its 
vaUant  mother;  Claes,  its  courage;  Lamme,  its  belly.  The  chief  singers 
were  Mifls  Gaiine,  Miss  Goulanoourt,  and  Messrs.  Imbart  de  la  Tour, 
Gilibert,  Dufranne,  and  Pierre  d'Assy.  For  a  study  of  the  opera  with 
an  incidental  inquiry  into  the  legend  of  Till  Eulenspiegel  see  Itobert 
Parville's  "Thyl  Uylenspiegel"  (Brussels,  1900). 

♦♦* 

There  has  long  been  a  dispute  as  to^  whether  Tile  Etilenspiegel  really 
lived  and'  ^ayed  his  pranks  in  the  flesh.  According  to  Mumer,  who 
w^  an  unfrodiced  Franciscan,  Eulenspiegel  was  born  in  1283  at  Kneith-' 
linger,  in  Brunswick;  he  wandered  through  Germany,  Italy,  Poland, 
and  died  of  the  plague  at  MoUn,  near  Lul^k,  in  1353  or  1350.  It  is 
tme  that  his  tombstone,  with  an  owl  and  looking-glass  on  it,  is  still 
shown  at'M611n,  and  there  are  personal  relics  of  the  jester  on  exhibition. 
The  stone,  however,  is  of  the  seventeenth  century.  J.  M.  Lappenberg, 
who  ^edited  with  ponderous  care  Mumer's  book  (Leipsic,  1854),  believes 
that  Eulenspiegd  was  bom  in  Lower  Saxony  in  the  second  half  of  the 
fourteenth  century,  and  that  Mumer,  in  writing  his  book,  made  use  of 
an  old  raanuscijpt  in  Low  German. 

The  Flemish  daim  Tile  as  thdr  own.  They  insist  that  he  was  bom 
at  Damme,  near  Bmges,  and  that  he  died  there,  and  there  too  is  his 
tombstone,  with  this  inscription:  "Sta,  viator,  Thylium  Uknspiegd 
aspjoe  aedentem,  et  pro  ludu  et  morologi  salute  Deum  precare  suppl. 
Obiitanno  1301."  But  Lappenberg  says  his  stone  is  the  stone  of  a 
poet  Van  Marlant,  who  was  recorder  of  Damme,  the  once  considerable 

l?Br.«d.Steite  street  Trust  Co. 

Conw  MASSACHUSETTS  AVENUE  and  BOYLSTON  STREET 

Is  contvealentljr  aitiiatod  for  reaideats  of  the  Back  Bajs  Longwood,  Jamaica  Plain, 
and  Brookline. 

There  axe  Safe  Deposit  Vanlta  and  Stotai^e  Vanlta  at  the  Branch  Office,  j 

MAIN  OFFICE,  38  STATS  STRSST  ^ 


MISS  M.  F.  FISK 

THE  RED  GLOVE  SHOP 
322    BOYLSTON    STREET 

Is  having  an  Opening  of  Ladies',  Gentlemen's,  and  CSiildren's 
Gloves.  9  Ladies' Waists,  Neckwear,  and  Veilings.  €|Very 
unusual  things  in  Automobile  Veils,  in  shapes  and  com- 
bination of  colors. 


NEW  MUSIC 

.  .  FOR  .    . 

'CELLO  AND  PIANO 

EDITH  AUSTIN.    Saite  in  three  num- 
bers.  Complete  $1.26 

BLAIR  FAIBGHILD 

Beverie 90 

Petite  Piece 90 

Meditotion 1.00 

Also  seyeral  new  compoeitionB 
by  Boifldeffre 


C.  W.  THOMPSON  &  CO. 

A  Mid  B  PABK  STKBET,  BOSTON.  MASS. 


Foreign   Books 

Foreign    Periodicals 

TihMHz'i  Brtlith  Ailton 


•CHOENHOP  BOOK  CO. 

sd  dMT  Borth  af  Wiattt  Stract 
Oirfaid  938.) 


IM 


(jJi! 


NEW  METHOD  OF  TEACHING 

TONE    PRODUCTION 


Inocued  volume,  ranee,  and  flodbOitr  of  voice. 
RevdadoD  to  advanced  vocal  etudaita 
1  jprofeHiGnal  anfen. 
liStod.    Conviociac  Proofs  in  a 
0111.   Voicea  developed  tor 


andi 
Inveetltation  Solk 
Pew  Leaeoaa. 

operatic  or  Concert  Cereera. 

ROBERT  ALYIM  AUGUSTINE 

Call  Wednesday  or  Friday  aftemoona  or  write  for 


S36  CARNEQIB  HALL         NEW  YORK  CITY 


UST  OF  CASTS  IN  SYMPHONY  HALL. 


As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneura  (Dresden); 
Dancing  Faun  (Rome) ;  Demosthenes  (Rome) ;  Apollo  Citharoedusj[Rome) ; 
Euripides  (Rome);  Diana  of  Versailles  (Parb). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome) ;  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome), 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Olpheus, 
Eiirydice,  and  Hermes  (Naples).  ^.^^^^^^^  ^^  Google 


and  fortified  seaport,  and  died  in  1301 ;  that  the  figured  looking-glass 
is  a  desk  supporting  a  book;  and  the  owl,  merely  Minerva's  bin!,  the 
emblem  of  wudom;  that  the  inscription  was  carved  afterward. 

It  is  said  that  Tile's  father  was  named  Claus,  or  Claas,  and  his  mother's 
name  was  Anna  Wibeke.  Tile  is  thus  described  by  Eugene  Bacha,  a 
Belgian:  "A  rogue  who  journeyed  through  the  world  with  nothing  but 
a  clever  wit  in  his  wallet;  a  Imowing  vagabond,  who  always  got  out 
of  a  scrape,  he  visited  all  cities,  and  pli^  all  trades.  Baker,  wheel- 
wright, joiner,  musician,  mountebank,  he  lived  at  the  cost  of  the  simple 
bourgeois  caught  by  his  chatter.  A  good  fellow,  with  a  kindly  air, 
always  ready  to  amuse.  Tile  pleased  everybody  and  was  welcomed 
everywhere.  He  was  not  innately  bad.  He  frankly  lived,  cheated, 
stole.  When  he  was  grabbed  by  the  collar  and  hauled  along  to  the 
gallows,  he  went  as  a  matter  of  course,  without  knowing  why.  He 
took  life  after  the  manner  of  a  poet,  and  he  also  took  the  goods  of 
others.  With  nose  on  the  scent,  empty  stomach,  gay  heart,  he  went 
along  the  road,  talking  with  passer-by,  joining  gay  company,  concocting 
constantly  a  sly  trick  to  put  something  between  his  teeth.  And  he 
always  succeeded.  A  curl's  servant,  charmed  by  his  behavior,  took 
him  in  her  service ;  a  lord,  trusting  in  his  talent  as  a  painter,  lodged  and 
fed  him  for  months;  or  Tile  suddenly  became  a  physician.  Naturally 
unfaithful  to  every  promise,  he  insisted  on  payment  in  advance  and 
slipped  away  at  the  lucky  moment.  Thus  in  the  Middle  Ages  this 
amusing  fellow  personified  the  triumph  of  nimbleness  of  wit  over  bour- 
geois dulness,  foolish  haughtiness,  and  vanity." 

Some  think  that  Mumer,  then  in  open  revolt  against  the  clergy, 
told  the  life  of  Tile  as  a  satire  in  behalf  of  religious  revolt,  to  throw 
ridicule  on  smug  monks,  vicious  lords,  egoistic  bourgeois.  Others 
would  have  the  satire  general:  Bulenspiegel,  the  looking-glass  of  owls, 
stands  for  the  mirror  of  humanity,  just  as  the  Fleming  speaks  of  the 
vulgar  crowd  as  hibous,  and  the  top  gallery  in  Flemish  theatres  is  called 
the  uylenkot,  the  owl-hole. 

The  first  printed  edition  of  any  life  of  Eulenspiegel  is  Mumer's 
published  at  Strasbourg  in  1519;  this  was  too  Rabelaisian  to  please 
the  religious  censors,  and  it  was  expurgated.  A  second  edition  was 
published  at  Cologne  about  1530,  and  it  was  reproduced  in  photolitho- 
graphic form  at  Berlin  in  1868.  The  book  became  popular.  It  was 
reproduced  in  one  form  or  another,  and  with  changes  to  suit  the  lo- 
cality, in  France, — there  were  at  least  thirty  versions, — ^England,  Italy, 
Denmark,  Bohemia,  Pologne.  And  there  are  imaginative  works  based 
on  or  inspired  by  his  life, — ^works  byTschabuschnigg,  Bottler,  J.  Wolff, 
K.  Schultes.  See  also  Simrock's  Volksbiicher  (1878).  The  original 
text  of  Mumer  was  reprinted  by  Knust  (Halle,  1885). 


ARTISTIC  LADIES*   TAILORS  EXCLUSIVELY. 
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IMMACULATORS 

TO  THE  AMERICAN   PEOPLE 

LEWANDOS 

Americas  Greatest 
Cleansers      Dyers      Launderers 

Restore  the  wearability  and  renew  the  freshness  of 

WEARING  APPAREL  for  MEN  WOKEN  and  CHILDREN 
and  ARTICLES  of  HOUSEHOLD  USE  and  DECORATION 

Blankets  Lace  Curtains  Rugs  Draperies  Portieres  Caipets 
Embrcriideries  Real  Laces  Ostrich  Feathers  Gloves  Silks 
Satins  -Woolens 

Our  Laundry  Department  will  enable  you  to  obtain  the  best 
work  on  Shirts  Collars  Cuffs  Shirtwaists  Underwear  Lingerie 
Tablecloths    Napkins    Household  Linen 

No  Bkaohing  Powders  Aheointe  Sanitary  Conditioas 


lEWANI>OS 


,»•» 


FRENCH  DYEING  AND 
CLEANSING  COMPANY 


Boston  Shops 
17  Temple  Place  &  284  Boylston  Street 

BfiANGH  EXCHANGE  TELEPHONES 
3900  Back       555  Oxford      ^^  l  H^wton        CQimect  aU 
39oxBay         556  Oxford      ^^(Horth  dopartmentf 

CAMBHIDOE  1274  MaMAchuMtU  Artnne  Phone  945 
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Fifth  Rehearsal  and  G>ncert 


FRIDAY  AFTERNOON,  NOVEMBER  S,  At  130  o'clock 

SATURDAY  EVENING,  NOVEMBER  ^  «t  8  o'clock 


PROGRAMME 

Vincent  d'Indy         ....      Symphony  in  B-flat,  No.  a,  Op.  57 
GrAry Air  de  Lucette  from  "Sylvain" 


Tscfaaikowsky Rdves  d'enfant  I 

First  time  at  these  concerts 


Debussy                   .        .           Redt  et  air  d'Azael,  "L'Enfant  Prodigue" 
Smetana Overture, ''The  Sold  Bride" 


soLcxsrr 
Miss  GERALDINE  FARRAR 


Digitized  byVjOOQlC 


S  T  S3  I  IT  S3  Igi  T       JSLJ^ZjXj 
SONG  RECITAL  by 

Mr.  FREDERICK  HASTINGS 

Baritone 

.  .  Assisted  by  .  . 

Mr.  ARTHUR  FOOTE  and  Mr.  ANDRE  BENOIST 

Pianists 
Next  Tuesday  Evening,  November  2,  at  8.15 

PROGRAM 
I.  (a)  Der  Knabe  mit  dem  Wunderhom  (Gdbd) 

Schonuum 

(b)  Waldogespctch  a.  ▼.  Eichflndorff) 

Schumann 

(c)  Die  Ehrt  Gottes  aiu  dor  Nator     Beethoven 

n.  (a)  Des  Pfflrtner'B  Morgenlied  (from 

SduUer's  '*  Macbeth  »)     >\'Ubdm  Berger 

0>)  T^ieimnng  (Hcnn.  v.  Gilm.)  Richard  Straun 

(c)  GkiUe  ^emrich  Hart)         Richard  Stxaun 

m.         Polonaise  n.  in  £  major  Fnuiz  Lisst 

Ms.  BXNOIBT 


rV.  (a)  On  the  Way  to  Kew  (William  Ernest  Henley) 

Arthur  Foote 

(b)  Song  of  the  Forge  (Sir  (^bert  Parker) 

Arthur  Foote 

(c)  Requiem  (Robert  Louis  Stevenson) 

Arthur  Foote 

(d)  Before  Sunrise  (Richard  Watsdn  Gilder) 
"    "    rFa 


V.  (a)  Meet  Me  by  Moonlight  (J.  A.  Wade) 

(b)  The  Pretty  Creature  (Stephen  Storaoe) 

Old  English 

(c)  Rose  Leaves  (Thomas  F.  Fallon) 

Andr^  Benoist 
(Written  for  and  dedicated  to  Mr.  Hastinn) 


(d)  A  Theme  (Thomas  F.  Fallon)  An<^^Benoist 

(e)  V  *      


Young  Dieterich  (Felix  Dahn) 

(Seorg  Henschd 
VI.        Marche  Militant  Schubert-Taoaig 

Ms.  Bbnobt 

Vn.  (a)  Sins  Me  a  Son^  of  a  Lad  that  is  (^one 

(Robert  Louis  Stevenson)   Sidney  Homer 
(b)  The  1 


(William  Ernest  Henlev) 

Benjamin  Whelpley 

(c)  The  Bony  Fiddler  (Heine) 
Wiluam  G.  Hammond 

(d)  Hail,  Bounteous  May  I  Oohn  Milton) 
(jena  Bransoombe 


Arthur  foote 
(Written  for  and  dedicated  to  Mr.  Hastings) 
AecomPa$»M  by  tiu  C^mpour 

Reserved  Seats,  $0.50  to  $1.50,  for  sale  at  the  Hall 

THE  STEINW^AY  PIANO  USED 

PIANOFORTE  RECITAL  by 
CARLO 

B  U  O  N  A  IVI  I  C  I 

THE  ITAUAN  PIANIST 

Tuesday  Afternoon,  November  9,  at  3 

..  rkooBAH.. 

Andante  con  Variazione  in  F  minor Haydn 

VaSseient© } Oswald 

First  time. 

An  bord  d'une  source Liszt 

Qnatrieme  Nocturne Faure 

Pierrot Scott 

«  -  First  time. 

Reflets  dans  Teau Debnasy 

LesyafinDies Moszkowski 

Nocturne,  Op.  27,  No.  2  ) 

Etudes,  Op.  2S,  No.  6  (in  thirds)  and  No.  8  (F  major)  (  PK««i« 

2d  Ballade.  Op.  38  ( onopm 

Berceuse  ) 

Islamey—FantasieOrientale Balakireff 

STEINWAY  rUfiO  USED 


Reserved  Seats,  $1.00  and  $1.50.  ^      llckets  are  now  on  sale  at^the  Hall. 


SYMPHONY   HALL,  BOSTON 

HUNTINGTON  <SrMASSACHUSETTS  AVENUES 

T»i*«i,/^«—  i  Ticket  Office,  1492  )  o^^.  j..^ 

Telephones  |  Administration  Offices,  3200  }  ^•^  ^^^ 

TWENTY-NINTH    SEASON,  1909-1910 

MAX   FIEDLER,  Conductor 

J^rngramm^  of  % 

Fifth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES   BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  NOVEMBER  5 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  NOVEMBER  6 
•    AT  8.00  O'CLOCK 

COPYRIGHT,  1909,  BY  C.  A.  ELLIS 
PUBLISHED     BY     C.     A.ELLIS,     MANAGER 


Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
NEW  YORK  CINCINNATI 


CHICAGO 


REPRESENTED  BY 

6.  L  SGHIRMER  &  C0.|  338  Boylston  Stresti  BostoOi  Mass. 
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Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


He88,Willy 

NoadL,S. 
Mahn,F. 
Strobe^  G. 


Bariebea,  K« 
FIlIIl]a^^  P. 

Tiscber-Zeitz,  H. 
G^okbtdn,  S. 


Roth,  O. 
Kuntz,  D. 

Eichheim,  H. 
Rissland,K. 


Akeroyd,  J. 
Currier,  F. 

Kuntz,  A. 
Kurth,  R« 


First  Violins. 

Hoffmann,  J. 
Fiedler,  E. 

Bak,A. 
Ribarsdi,  A. 

Second  Violins. 

Fiedler,  B. 
Marble,  E. 

Goldstein.  H. 


KiBfft,W. 
Theodoiowicz,  J. 

Mullaly,T. 
Traupe,  W. 


B< 
£i( 


Violas. 


F6ir,E. 
Gietzen,  A. 


Waroke,H. 
KeBer.J. 


Gttbardk,  G. 

Flutxs. 

Maquam^  A. 
Brooke^  A. 
Battles^  A. 
Foi,P. 


Houis. 

Lorbeer,  H. 

Htin,F. 
Phdr,J. 

Hasp. 

Sdraicker,  H. 


Kolster,  A. 
Rennert,  B. 


Hdndl,  H.  Zahn,  F. 

Hoyer,  H.  Kluge,  M. 

Violoncellos. 

Nagel,  R.  Kautzenbach,  A.     BeHnaU,  M. 

Barth,a  Nast,  L.  Hadley,  A. 

Basses. 


1,H. 
cr.J. 


Kiauss,  H. 
Werner,  H. 


Wanke,  J. 

Smalley,  R. 


Agnesy,  E« 
Kunze,  M. 

Oboes. 

LoDgy,  G. 
I^nom,  C. 
Sautet,  A. 

English  Horn. 
Mueller,  F. 

HOSNS. 


Seydel,  T. 
Huber,  E. 

Clarinets. 

Griaez,  G. 

Mimart,  P. 
Vannini,  A. 

Bass  Clarinet. 
Stumpf  ,  K. 


Ludwig,  O. 
Schurig,R. 

Bassoons. 

Sadony,  P. 
Mueller.  £. 
Regeilan«  £. 


Contra-Bassoon. 
Hellebag,  J. 


Wendler,  G. 
Gebhardt,  W. 
Hackebaith,  A. 
Schumann,  C. 

Tyupanl 

Rettbeig,  A. 
Kandler,  F. 


Trumpets. 
EUoepfel,  L. 

Heim,  Q. 
Merrill,  C. 


Trombones. 

Hampe,  C. 
Mftusebach,  A. 
Kenfield,  L. 


Tuba. 
Loxenz,  O. 


Percussion. 


Dworak,  J. 
Ludwig,  C. 

Librarian. 
Sauerquell,  J. 


Senia,T. 
Buikhardt,  H. 


Digitized  by 


Google 


^f^t 


Bears  a  name  which  has.  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  b  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it»  is  incorporated  the  highest  artistic  value 
possible. 


CHICKERING  &  SONS 

PIANOFORTE      MAKERS 


791  TREMONT  STREET 

Cor.  NORTHAMPTON  ST. 
Hmxltmm.Kf. 

BOSTON 
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TWENTY-NINTH  SEASON,  NINETEEN  HUNI»ED  NINE  AND  TEN 


Fifth  Rehearsal  and  G>ncert 


FRIDAY  AFTERNOON,  NOVEMBER  5,  *t  Z30  o'clock 

SATURDAY  EVENING,  NOVEMBER  6,  at  SZo'clocfc 


PROGRAMME 


dindy 


Symphony  in  B-flat  major/No.  2,  Op.  57 


I.  Extrlmement  lent :  Trha  vif. 

II.  Mod^r^ment  lent. 

III.  Mod^re;  Tr^anim^. 

IV.  Introdnctiont  Fngne,  and  Finale. 


Grftry 
Tschaikowsky 

I       Debussy 

Smetana 


Air  of  Lucette :  **I  know  not  whether  my  sister 
loves  "from  "Silvain" 

"Children's  Dreams"  from  "Characteristic" 
Suite  (No.  II)  Op.  53 

First  time  at  these  concerts 

Azael's  Recitative  "These  joyous  airs"  and 
Aria  "O  Time  that  is  no  More"  from  the 
Lyric  Scene  "The  Prodigal  Son" 

Overture    to   the    Opera    "The    Sold   Bride" 


SOLOIST 
Miss  GERALDINE  FARRAR 


ThcM  wflll  be  an  intcrmiaiion  of  tea  mlnutei  after  the  fymphony 


The  doors  of  the  hoUl  wUl  be  closed  during  the  performance  of 
each  number  on  the  program^me.  Those  who  wish  to  \leave  before 
&ke  end  of  the  concert  are  requested  to  do  so  in  an  interval  be^ 
tween  the  numbers*  

city  •!  Boatoa.  K«vUed  RetfaUHon^ot  Avtfnst  d.^lftQS.— Cliaptttrl3.  raUilnd  to  tlie 
coverlatf  of  tlio  head  In  plaoea  of  public  onivseBient. 

*S«enr  Ikoasee  ahall  not,  in  hit  place  of  amusement,  allow  any  penon  to  wear  upon  the  head  a  oovering 
...  ...       .        ...        ...... ^ . .^    ,         * ..Mi -r  seat  therein 

ich  does  not 


wiiidi  oiMtmcts  the  view  of  we  exhibition  or  performance  in  such  place  of  any  person  seated  in  any 
pTOfided  for  spectators,  it  being  understood  that  a  low  head  covering  without  pro}eceion,  wlu< 


•■ch  view,  say  be  worn. 


Attest:  I.  M.  GALVIN.  City  Clerk. 


Symphony  in  B-^lat  major,  No.  2,  Op.  57  ,   .  .       Vincbnt  d'Indy 
(Bom  at  Paris,  March  27,  1852;*  now  living  in  Paris.) 

In  1876  a  work  by  d'lndy,  "Sjonphonie  Chevaleresque :  Jean  Hun- 
yadc,"  was  perfonned  at  a  concert  of  the  Soci6t6  Nationale,  Paris; 
but  this  work  is  not  now  included  in  the  composer's  own  list  of  his 
compositions.  The  work  entitled  "Wallenstein,"  composed  during 
the  years  1873-81,  though  classed  by  some  as  a  s)miphony,  is  entitled 
by  d'lndy  "Trilogy,  after  the  dramas  of  Schiller,"  According  to  his 
own  catalogue  d'Indy's  Sjonphony  No.  i  is  the  symphony  in  three  parts 
on  a  French  mountain  air,  for  piandforte  and  orchestra,  composed  in 
1886,  produced  at  Paris,  March  20,  1887  (Mme.  Bordes-Pfene,  pianist), 
and  performed  in  Boston,  April  5,  1902,  with  Mr.  Bauer,  pianist. 

The  Symphony  in  B-flat  major,  composed  in  1 903-1 904,  was  pro- 
duced at  a  Lamoureux  concert,  Paris,  February  28,  1904.  The  score 
is  dedicated  to  Paul  Dukas.  The  s3rmphony  is  scored  for  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  one  English  horn,  two 
clarinets,  one  bass  clarinet,  three  bassoons,  four  horns,  one  small  trum- 
pet in  E-flat,  two  trumpets  in  C,  three  trombones,  one  contra-bass 
trcMmbone,  chromatic  kettledrums,  big  drum,  cymbals,  triangle,  two 
harps,  strings. 

The  first  performance  of  the  symphony  in  America  was  at  Phil- 
adelphia by  the  Philadelphia  Orchestra,  December.  31,  1904.  The 
first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra  led  by  Mr.  Gericke,  January  7,  1905.  The  composer  con- 
ducted his  symphony  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  2,  1905. 

Mr.  CalvoGoressi  in  a  .study  of  this  S3anphony  (Le  Guide  Musical^ 

*  Thb  yeir  is  ^rta  by  the  coiipaser.  The  catatonia  of  the  Paris  Conserratory  eires  1851.  and  1851  It 
•bo  ghpca  hf  Mr.  Adolphe  JuUien,  ttho  says  he  verified  the  date  by  the  register  of  a'lady'f  birtn. 
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May  ^15,  22-29,  1904)  first  mentiDns  the  symphonies  written  by 
the  French  of  the  modem  school,  Chausson,  Lalo,  Saint-Saens,  Guy- 
Ropartz,  Alb^c  Magnard,  P.  Dukas,  Savard,  Wittowsky,  Vreuls, 
de  Wailly,  Toumemire,  Marcel  Labey,  and  especially  the  symphony  by 
C&ar  Pranck  and  d'Indy's  first.  He  then  says :  *  *  Examining  the  series 
of  woiks  by  Vincent  d'Indy  and  the  different  stations  of  his  sure  devel- 
opment, one  will  see  that  each  of  his  dramatic  works  has  been  fol- 
lowed by  an  important  work  of  absolute  music.  After  'The  Song 
of  the  Bell*  came  the  Symphony  on  a  Mountain  Air;  after  'Fervaal,' 
the  second  string  quartet ;  after  *The  Stranger,'  the  Symphony  in  B-flat 
major."  ♦ 

This  symphony  is  without  a  program  of  any  sort.  D'Indy  wrote 
in  an  article  published  in  the  first  number  of  Musica  (Paris) :  ''Sym- 
phonic music,  unlike  dramatic  music,  is  developing  toward  complexity: 
the  dramatic  element  is  more  and  more  introduced  into  absolute  music, 
in  such  a  way  that  form  is  here,  as  a  rule,  absolutely  submissive  to 
the  incidents  of  a  veritable  action.**  Mr.  Calvocoressi  supplies  a  note 
to  this  remark:  "To  search  for  an  action  that  is  not  purely  musical 
in  absolute  music  would  be  madness.  There  is,  indeed,  an  action  in 
this  symphony,  but  it  is  wholly  in  the  music:  the  putting  into  play 
of  two  principal  themes,  which  present  themselves  at  the  beginning 
side  by  side,  follow  each  other,  war  against  each  other,  or,  on  the  con^ 
trary,  are  each  developed  separately,  associate  with  themselves  new 
ideas  which  complete  or  senre  as  commentary,  and  at  the  end  of  the 
work  are  blended  in  an  immense  triumphal  chant."  It  would  be  idle, 
then,  to  attempt  to  characterize  these  themes  as  though  they  were 

•  "The  Sods  of  the  Bell."  romantic  symphony  for  solo  valcet;doabIe*chorus,  and  orchestra,  was  composed 
dving  the  y«ara  1879-63:  itit  opera  "Fervaal."  during  1889-95;  the  second  stnng  quartct,lm  1897:  "The 
Straofw."  an  opn,  was  produced  at  Brussels.  January  7.  1903— Ed. 


0/\|a/^C   from  the  PrognnimM 

AteOERALDINE  PARRAR.  Mom.  SEMBRICH, 

OADSKl,  N0RD1CA,  EAMES,  J0MELL1, 

SCHUMANN-HEINK 

The  Yew's  at  the  Spriiic   .    Mrs  H.  H.  A.  Beech 


At  Sweetheart  aikll  . 
TheMaMeaeadtr    ~ 
TheDana  .       . 
OLetaightsaedcoraie 
^  thy  lips  are  t 


Mrs.  H.  H.  A.  Beech 
Mrs.  H.  H.  A.  Beech 
.  O.  W.  Chadwick 
.  O.W.  Chadwick 
.  a.  W.  Chadwick 


O.W.Chailwfck 
Arthur  Foote 
TheNUhtlapUehesalyre'ofOold  Arthur  Poote 
An  Irish  Loire  Sons    .     Marfaret  Buthven  Lenfr 
Light    .      .      .  E.  A.  MacDoweli 
(IN  PRESS) 
There  sils  a  bM  oa  every  tree  (2  keys)  Arthur  Foote 

ncitafhvMadf      

nhor  12 


Tebei 


FOR  SALE  AT  ALL  MUSIC  DEALERS 
SE?irr  FREE  I  Thematics  Net  of  new  soass 

Arthur  P«  Schmidt 

tao  BOTUTON  SIRBET  (Walker  BId'tf) 


SCORES, 
LIBRETTOS, 

and 

SELECTIONS 

For  all  performances  of  the  Opera  in 
New  York  and  Boston 


GHARLESW.HOMEYERfcCS. 

332  BoyistoB  St.    (Opp.  ArHniionJk.. 

Digitized  by  VjOOv  Ic 

BOSTON,  MASS.        "^ 


■VIA 


\^m 


dramatic  motives.    One  can  say,  however,  that  two  decided  demei 
of  musical  expression  are  stron^y  opposed  to  each  other. 

The  first  movement  is  made  up  of  two  distinct  parts:  a  slow  inti 
duction,  in  which  the  themes  appear  at  first  in  the  state  of  simple  cd 
and  a  lively  movement. 

I.  '*Extrfemement  lent.  Trfes  vif."  B-flat  major,  4-2.  Violc 
cellos  and  double-basses,  doubled  by  harps,  announce  an  initial  a 
sombre  theme  of  almost  sluggish  rhythm.  The  flute  replies  witi 
phrase  whose  chief  characteristic  is  an  ascending  leap  of  a  seven 
a  progression  dear  to  the  composer.  This  phrase  is  the  second  prin 
pal  theme  of  the  sjonphony.  The  phrase  may  be  resolved  in  i 
instance  into  two  dutinct  elements:  the  descending  fourth — B-fiat 
P-sharp — ^which,  mth  its  own  peculiar  rh3rthm,  is  a  cell  that  later 
will  assume  great  importance;  the  ascending  seventh,  which  will  pi 
a  dominating  part  and  appear  again  throughout  the  work  as  a  song 
despair,  a  burst  of  the  determined  will.  This  second  theme  may  tt 
be  considered  as  a  sort  of  embryonic  form  which  contains  the  ct 
elements  of  the  symphony.  The  initial  theme,  on  the  contrary,  \ 
almost  always  keep  a  closer  resemblance  to  itself;  there  will  be  nu 
berless  changes,  melodic  or  rhythmic  transformations,  but  its  particu 
physiognomy  will  not  he  lost. 

The  initial  theme  rumbles  in  the  basses  during  the  whole  of  t 
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intiodtiction.  A  tutti  of  some  measures  leads  by  a  rapid  crescendo  to 
the  main  body,  trhs  vif ,  3-4.  A  horn,  accompanied  by  second  violins 
and  violas,  announces  a  new  theme,  which  belongs  exclusively  to  this 
movement.  The  first  two  notes  of  this  motive  are  the  descending 
fourth,  the  first  cell  of  the  second  chief  theme.  The  second  section  of 
the  new  theme  furnishes  material  for  an  abrupt  and  jerky  figure,  given 
soon  afterward  to  the  wood-wind.  This  figure  will  play  throughout 
the  work  a  transitional  part,  and  will  intervene  between  the  various 
developments.  Its  rhythm  is  unmistakable.  'This  figure  alternates 
now  between  the  wood-wind  and  tl^e  strings,  and  soon  brings  in  the 
retum  of.  the  initial  theme,  which  is  combined  with  the  abrupt  and 
characteristic  transitional  matter.  The  initial  theme,  diminished, 
is  given  to  the  'cellos.  The  violins  expose  a  figure,  6-4,  in  which  the 
ascending  seventh  of  the  second  chief  theme  is  recognized.  Flutes  and 
clarinets  have  graceful  ascending  phrases.  There  is  a  retum  to  the 
initial  movement.  The  motive  of  transition  prepares  the  re-entrance 
of  the  theme  first  sung  by  the  horn,  which  is  developed  at  first  alone, 
then  in  combination  with  the  transitional  motive.  The  characteristic, 
incisive  rhythm  apparently  is  about  to  die  away,  but  it  appears  in  oboes 
and  clarinets,  after  the  violins  have  again  sung  the  second  principal 
theme.  Tremoli  of  violins  and  violas  prepare  the  re-entrance  of  the 
initial  sombre  theme,  given  in  turn  to  the  basses,  the  bass  clarinet, 
the  little  trumpet,  while  harps  and  wood-wind  accompany  with  ever- 
growing agitation.  After  this  theme  has  been  developed,  there  is  a 
gradual  broadening,  and  the  motive  originally  sung  by  the  horn  is 
given  to  the  wood-wind.  The  transitional  motive  is  then  developed 
alone,  and  the  initial  theme  appears  in  the  brass,  after  which  the  oboe 
sings  the  second  principal  theme  at  a  more  moderate  pace,  3-2.  The 
graceful  flute  and  clarinet  passages  again  appear.    There  is  a  crescendo, 
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and  the  second  principal  theme  in  its  complete  fonn  returns  at  the 
original  pace.  The  pace  quickens,  and  the  transitional  theme  hoven 
above  the  initial  sombre  theme,  which  repeats  itself  in  an  ascending 
progression.  There  is  a  figure  of  a  des|cending  fifth,  with  a  rh3rthii] 
like  that  of  the  first  cell  in  the  second  principal  theme,  and  the  return 
of  this  theme  is  expected,  but  the  characteristic  rhythm  of  the  transi- 
tional motive  is  insistent,  and  leads  suddenly  to  the  conclusion. 

II.  Mod6r6ment  lent.  D-flat  major,  6-4.  The  second  movement 
begins  with  an  armouncement  by  the  first  violins  o£  the  second  princi- 
pal theme  (descending  fourth).  The  bass  clarinet  sings  the  rest  of  the 
motive,  which  is  taken  up  by  the  strings.  These  first  measures  prepare 
the  re-entrance  of  the  same  theme  under  a  form  (6-4)  already  used 
in  the  first  movement.  A  new  figure  appears,  which  will  be  found  in 
the  Finale.  The  development  brings  a  modulation  to  E  major,  and 
harps  give  out  a  strongly  rhythmed  motive  in  that  tonality.  Thif 
motive  will  be  employed  in  the  scherzo,  and  the  dotted,  characteristic 
rhythm  is  now  kept  up,  while  the  oboe,  then  the  clarinet,  and  alsc 
other  instruments  sing  in  turn  an  expressive  theme,  which  might  be 
taken  at  first  for  a  commentary  on  the  initial  sombre  motive,  but  the 
conclusion  of  it  is  the  first  new  theme  of  thife  movement,  which  in  tun 
is  a  prolongation  of  the  theme  (6-4)  of  the  first  movement.  The  music 
grows  more  brilliant,  and  this  last  named  motive  appears  in  A  majoi 
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(violins  and  violas),  also  the  first  new  theme  of  this  movement  (small 
trumpet).  The  strongly  rh3rthmed  theme  reappears,  as  also  the  more 
expressive  motive  in  the  tonic.  There  is  use  of  these  various  musical 
thoughts  before  the  conclusion  begins.  The  strongly  rhythmed  theme 
is  given  out  by  the  trombones,  then  by  wood-wind  instruments,  and 
the  familiar  theme  of  the  first  movement  is  sung  by  the  clarinet. 

III.  Mod^r^,  D  minor,  2-4.  A  solo  viola  chants  a  theme  of  archaic 
character,  which  reminds  one  of  some  old  legend's  air.  The  flute 
hints  at  the  strongly  rhythmed  theme  of  the  preceding  movement, 
but  the  archaic  tune  is  developed  and  interrupted  suddenly  by  the 
horns  proclaiming  the  initial  theme,  sadly  changed  and  of  greatly  dimin> 
ished  importance.  This  initial  theme,  with  hurried  pace,  persists 
in  triplets  shortened  more  and  more.  There  is  a  fantastic  whirlwind  in 
the  strings,  and  above  it  a  bold  theme  is  given  out  by  the  wood-wind. 
The  strongly  rhythmed  theme  appears  almost  immediately  afterward, 
and  is  added  to  the  whirling  triplets.  There  is  a  comparative  lull,  and 
the  bold  theme  is  now  given  out  at  length  by  the  small  trumpet,  after 
which  there  is  an  orchestral  explosion.  Then  the  archaic  tune  appears, 
rhythmed  curiously  in  3-8,  '*after  the  manner  of  a  pantomimic  dance," 
and  played  by  flutes  and  then  bassoons;  harp  harmonics  and  the  tri- 
angle give  additional  color  to  this  episode.    The  development  of  this 
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tiieme  is  twice  interrupted  by  the  union  of  the  strongly  rhythmecl  tbeme 
(basses)  and  the  bol4  theme,  but  it  keeps  on  only  to  give  way  to  the 
appearance  in  canon  of  the  bold  theme,  first  in  the  strings,  then  in  the 
brass  //.  After  this  climax  the  archaic  tune  returns,  2-8,  and  a  rallen- 
tando  leads  to  reappearance  of  this  theme  in  its  original  form. 

IV.  Introduction,  Fugue,  et  Finale.  The  general  form  of  this  last 
movement  is  that  of  a  rondo  preceded  by  an  introduction  in  two 
parts  (introduction  and  fugue).  In  the  introduction  to  the  fugue  all 
the  chief  thematic  ideas  of  the  preceding  movements  are  recalled  one 
by  one,  either  by  solo  instruments  or  by  groups  of  instruments. 

The  subject  of  the  fugue  is  the  expressive  theme  first  sung  by  the 
oboe  in  the  second  movement,  but  now  the  theme  is  lengthened  by  an 
ascending  arabesque,  in  which  the  characteristic,  ascending  curve  of 
the  second  chief  theme  of  the  work  is  recognized.  The  final  association 
of  the  two  themes,  already  hinted  at  the  beginning  of  the  second 
movement  by  the  appearance  of  a  figure  common  to  them  both,  is  now 
frankly  declared.  This  subject,  persisting  to  the  end  of  the  fugue, 
brings  in  a  lively  movement,  5-4,  the  true  Finale.  The  oboe  sings  the 
first  new  theme  of  the  second  movement,  which  is  developed  in  com- 
pany with  the  fugue  subject.  The  instrumental  complications  become 
more  elaborate.  The  strongly  rhythmed  theme  presents  itself,  and 
then  a  brand-new  motive  appears,  interrupted  by  echoes  of  the  archaic 
melody.  This  new  theme  prepares  the  return  of  the  initial  motive, 
which  strengthens  itself  in  canon  form.  The  fugue  subject  creeps  about 
the  whole  orchestra,  while  a  more  aggressive  form  of  the  often  used 
theme  of  the  second  movement  soars  above.  The  brand-new  theme 
returns,  and  once  more  ushers  in  the  initial  theme  in  the  bass,  while  the 
second  chief  or  cyclic  theme  is  announced  above.  This  is  the  final 
struggle  of  the  two.    The  fugue  subject  soon  reappears,  and  leads  to 
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North  Dakota,  the  largest  battleship  in  the  United 
States  Navy,  the  extension  of  the  Suffolk  County 
G>urt  House  in  Boston,  George  A.  Clough,  Esq., 
architect,  and  the  Registry  of  Deeds,  Salem,  Mass., 
C.  H.  Blackall,  Esq.,  architect. 
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a  brilliant  burst  of  the  whole  orchestra.  The  second  chief  or  cyclic 
theme  is  then  used  as  a  broadly  proportioned  choral,  whose  bass  is  the 
initial  theme,  now  subdued  and  definitely  associated  with  the  triumph 
of  the  second  theme.  This  triumph  is  thrice  proclaimed  in  the  pero- 
ration, and,  between  the  proclamations,  the  archaic  theme,  with  its 
characteristic  initial  fifth,  is  heard  in  the  wood-wind. 

The  foregoing  analysis  is  based  on  the  articles  by  Mr.  Calvocoressi; 
for,  since  he  is  acquainted  intimately  with  d'Indy's  musical  life  and 
purposes,  his  articles  concerning  this  composer  have  more  than  ordi- 
nary authority. 

*** 

The  following  biographical  sketch  of  Mr.  d'Indy  was  prepared  from 
information  given  by  the  composer  himself  and  from  H.  Imbert's  arti- 
cle in  "Profils  de  Musiciens"  (Paris,  s.  d.) : — 

His  family  wished  him  to  be  a  lawyer,  and  so  against  his  wish  he 
studied  for  that  object,  but  at  the  same  time  he  studied  music.  He 
took  pianoforte  lessons  of  Dimmer  and  harmony  lessons  of  Lavignac 
(1862-65).  During  the  Franco-Prussian  War  he  served  as  a  volunteer 
in  the  One  Hundred  and  Fifth  Regiment,  and  took  an  active  part  in 
the  defence  of  Paris,  notably  in  the  battle  of  Montretout.  After  the 
war  he  gave  up  definitely  any  idea  of  the  law,  to  be,  against  the  wishes 
of  his  family,  a  professional  musician. 

(It  should  here  be  said  that  his  father,  a  man  of  large  income,  was 
fond  of  music,  and  played  the  violin  not  too  disagreeably.  Vincent's 
mother  died  soon  after  his  birth,  and,  as  his  father  took  to  himself  a 
second  wife,  the  boy  was  brought  up  by  his  grandmother,  Mme.  Thfo- 
dore  d'Indy,  who,  an  excellent  musician,  taught  him  the  rudiments  of 
the  art.    Thanks  to  her,  he  lived  for  many  years  apart  from  the  madding 
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world  and  vesdng  social  diversions.  It  was  she  that  led  him  in  his 
early  years  to  the  study  of  the  great  masters.  Vincent  had  an  uncle, 
Saint-Ange  Wilfred  d'Indy,  who,  as  an  amateur  composer,  was  popu< 
lar  in  Parisian  parlors  and  halls,  in  which  his  romances,  chamber  music, 
Bnd^op^as  de  salon  were  performed.  It  was  he  that  first  showed  his 
nephew  the  treatise  of  Berlioz  on  instrumentation.) 

D'Indy  entered  the  orchestra  of  the  Association  Artistique  des  Con- 
certs du  Chfttelet,  conducted  by  Colonne,  as  kettledrummer,  then  as 
chorus-master,  and  he  thus  served  for  five  years.  In  1872  he  was 
introduced  by  his  friend,  Henri  Duparc,  to  C6sar  Pranck,  who  was 
professor  of  the  organ  at  the  Conservatory.  D'Indy  entered  his  class, 
and  in  1875  took  a  first  accessit,  but  he  left  the  Conservatory,  for  he 
saw,  to  use  his  own  words,  that  the  musical  instruction  there,  so  far 
as  composition  was  concerned,  was  not  given  in  a  serious  manner. 
He  then  became  a  private  pupil  of  Pranck,  with  whom  he  studied 
thoroughly  counterpoint,  fugue,  and  composition. 

In  1873  he  travelled  in  Germany,  and  spent  several  months  at  Weimar 
with  Liszt,  who  treated  him  with  great  a£fability.  In  1875  his  first 
work  for  prchestra  was  performed  several  times  at  the  Concerts  Pop- 
ulaires,  Paris,  conducted  by  Pasdeloup, — the -overture,  "The  Picco- 
lomini"  (after  Schiller),  which  became  the  second  part  of  his  "Walleli- 
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stein'*  trilogy.  In  1882  his  one-act  op€ra-comique«  "Attendez-m 
sous  rOrme"  (based  on  a  comedy  by  Regnard),  was  performed  at  tl 
Op^ra-Comique.  In  1885  he  won  in  competition  the  prize  offered  t 
the  city  of  Paris  for  a  musical  composition.  This  prize  was  establish 
in  1878,  and  oflfered  to  French  composers  every  two  years.  H 
successful  work  was  *'Le  Chanl  de  la  Cloche,"  for  solo  voices,  doub 
chorus,  and  orchestra.  In  1887  he  became  chorus-master  of  Lamoi 
reux's  concerts,  and  the  rehearsals  of  the  chorus  for  the  first  perforc 
ance  of  '* Lohengrin"  in  Paris  (Eden  Theatre,  May  3,  1887)  we 
intrusted  ^to  him. 

He  was  one  of  the  few  Frenchmen  present  at  the  first  performani 
of  the  "Ring"  at  Bayreuth  in  1876,  and  since  then  he  has  been 
frequent  visitor  to  Bayreuth.  With  Franck,  Saint-Saens,  Faur6,  c 
Castillon,  Chausson,  and  Duparc,  he  was  one  of  the  founders  of  tl 
Soci6t6  Nationale  de  Musique,  a  society  that  has  been  of  the  utmo 
service  to  music  in  France  by  reviving  interest  in  s3rmphonic  ai 
chamber  works.  After  the  death  of  Franck  (1890)  d'Indy  was  mac 
president  of  the  society.  In  1893  he  was  asked  by  the  government  1 
be  one  of  a  committee  to  reform  the  Paris  Conservatory,  and  he  pr 
pared  a  plan  of  reorganization,  which  raised  such  a  tempest  among  tl 
professors  of  that  institution  that  they  plotted  together  and  obtainc 
the  disbandment  of  the  committee.  In  1895  he  was  offered,  on  tl 
death  of  Guiraud,  the  position  of  professor  of  composition  at  the  Coi 
servatory ;  he  declined  the  offer,  for  he  wished  to  be  wholly  free.  Bi 
in  1896  he  founded  with  Charles  Bordes  and  Alexandre  Guilmant 
music  school,  the  Schola  Cantorum ,  of  which  he  is  a  director,  at 
professor  of  composition. 

It  may  here  be  added  that  in  1873  d'Indy  became  acquainted  wit 
the  German  Requiem  of  Brahms,  and  his  admiration  for  it  was  t 
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great  that  he  determined  to  gd  A  pilgrimage,  in  the  hope  of  seeing  tl 
composer  and  of  obtaining  advice  from  him.  After  his  sojourn 
Weimar  he  went  to  Vienna  and  found  that  Brahms  had  gone  to  Bavari 
He  followed  him,  and  finally  found  him  at  Tutzing,  but  whether  Braht 
was  not  in  the  mood  to  receive  strangers,  or  whether  he  was  absorb 
by  works  that  demanded  concentration  of  mind,  the  interview  was  she 
and  unsatisfactory,  although  the  young  Frenchman  bore  letters  fro 
Saint-Saens  and  Franck. 

D'Indy  was  always  a  lover  of  nature.  His  family  came  original 
from  Verdieux,  in  Ardtehe,  a  department  formerly  a  portion  of  ti 
province  Languedoc.  The  mountains  of  the  C6vennes  are  often  nake 
barren,  forbidding.  D'Indy  has  long  been  in  the  habit  of  spendii 
his  vacations  in  this  picturesque  country.  He  has  also  delighted 
the  Tyrol,  the  Engadine,  the  Black  Forest.  He  has  listened  intent 
to  what  Millet  called  **the  cry  of  the  earth."  In  a  letter  written  fro 
Vemoux  in  1887  he  said:  **At  this  moment  I  see  the  snowy  summi 
of  the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pij 
woods  that  I  know  so  well,  and  the  green,  rich  harvest  which  has  n 
yet  been  gathered.  It  is  a  true  pleasure  to  be  here  after  the  labc 
and  the  vexations  of  the  winter.  What  they  call  at  Paris  'the  artist 
world'  seems  afar  off  and  a  trifling  thing.  Here  is  true  repose,  he 
one  feels  at  the  true  source  of  all  art."  His  love  of  nature  is  seen 
*To^me  des  Montagues,"  suite  for  piano  (1881) ;  '*La  For6t  Enchantde 
symphonic  ballad  (1878);  the  Symphony  for  orchestra  and  piai 
on  a  Mountain  Air  (1886);  Fantasia  for  oboe  and  orchestra  on  sou 
folk-tunes  (1888);  "Tableaux  de  Voyage,"  pieces  for  piano  (1889) 
and  chamber  music  by  him  suggests  the  austerity  of  mountain  scener 

In  his  childhood  d'Indy  loved  folk-tales  and  fantastic  stories.    Th< 

*See  also  "Jour  d'Et^  a  la  Montagne,"  in  three  movements,  for  orchestra  (1905). 
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be  read  eagerly  the  works  of  Uhland,  Hoffmann,  Poe.  There  came 
the  worship  of  Dante,  and  then  he  came  under  the  influence  of  Shake- 
speare, Moli^,  Schiller,  Goethe.  Flaubert,  especially  by  his  "Temp- 
tation of  Saint  Anthony,''  made  a  profound  impression  on  him.  In 
painting  be  prefers  the  masters  of  the  fourteenth  and  fifteenth  cen- 
turies, and  he  confesses  frankly  that  he  experiences  a  greater  and  more 
artistic  stimulus  in  the  presence  of  the  Assyrian  art  long  before  Christ 
than  in  the  presence  of  the  art  known  to  Pericles.  Imbert  says  that 
d'Indy  will  remain  for  hours  in  contemplation  before  the  pictures  of 
certain  primitive  German  or  Flemish  painters,  while  the  marvellous 
compositions  of  the  Italian  painters  of  the  Renaissance  leave  him  cold. 
"So  that  one  may  well  trace  in  his  preference  for  the  colossal  and  rude 
works  of  earlier  times,  and  in  his  disdain  for  the  charming  creations 
of  the  Renaissance,  the  determination  to  keep  from  his  music  all  that 
seems  to  him  to  have  the  least  affectation,  or  tliat  which  is  merely  grace- 
ful'or  tender." 

*% 
In  1905  Mr.  d'Indy  was  invited  to  conduct  a  series  of  concerts  given 
by  the  Boston  S3miphony  Orchestra  in  Boston  and  other  cities.  The 
concert  in  Boston,  the  seventh  of  the  regular  series,  took  place  on 
December  2,  1905,  and  the  program  was  as  follows:  d'Indy,  Sym- 
phony in  B-flat  major,  No.  2,  Op.  57;  Faur^,  Suite  from  Stage  Music  to 
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Maeterlinck's  "Pelleas  and  MeKsande";  d'Indy,  "Istar/*  Symphot 
Variations;  Pranck,  "Psyche  and  Eros'*  (first  time  in  Boston);  Duki 
"The  Sorcerer's  Apprentice." 

The  program  of  the  concert  in  Philadelphia,  December  4,  19c 
included  Chausson's  Symphony  in  B-flat,  Fraiick's  "Psyche  and  Eros 
Debussy's  "Clouds"  and  "Festivals"  from  the  "Nocturnes,"  Magnari 
''Dirge,"  and  d'Indy's  "Istar/; 

The  program  of  the  concert  in  Washington,  D.C.,  December  5,  ^ 
the  same  as  that  of  the  Philadelphia  concert. 

The  program  of  the  concert  in  Baltimore,  December  6,  was 
follows:  d'Indy's  Symphony  in  B-flat,  No.  2;  Faur6's  Suite,  "PeUt 
and  Melisande";    d'Indy's  Legend,  "Saugefleurie";    Dukas's  "S 
cerer's  Apprentice." 

The  program  of  the  first  concert  in  New  York,  the  evening 
December  7,  was  that  of  the  Baltimore  concert.  The  program  of  t 
second  concert,  Saturday  afternoon,  December  9,  was  as  follow 
Chausson's  Symphony  in  B-flat,  Franck's  "Psyche  and  Eros,"  the  t^ 
movements  already  mentioned  of  Debussy's  "Nocturnes,"  Magnan 
"Dirge,"  and  d'Indy's  "Istar." 

Mr.  d'Indy  gave  a  chamber  concert  in  Potter  Hall,  Boston,  Decemt 
II,  with  the  assistance  of  the  Longy  Club  and  Mr.  J.  Keller,  'celli 
The  program,  made  up  of  compositions  by  Mr.  d'Indy,  was  as  follow 
"Chanson  et  Danses"  (Longy  Club,  led  by  the  composer);  "Panta: 
on  French  Folk- tunes"  (Messrs.  Longy,  oboist;  d'Indy,  pianis 
Trio  for  pianoforte,  clarinet,  and*  'cello  (Messrs.  d'Indy,  Grisez,  a 
Keller). 

*** 

These  works  by  d'Indy  have  been  played  in  Boston: — 

Orchestra:  Variations,  "Istar"  (Symphony  Concerts,  February 


G.  SCmRMER 


ROSTON,  MASS. 


WEST  8TREE 
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BOSTON   GRAND  lOPCRA    RCPERTOIR 

Includes  the  following  Operas,  which  are  obtainable  in  the  Schirmer  Standard    1 
Cheap  Edition.     Boand  in  either  paper  or  cloth.    Prices  subject  to  discount 

Aida   (It.  andEng.)    Verdi n.  f2.00 

La  Traviata.  (It.  and  Eng.)  Verdi  n.  I.OO 
Rigroletto.  (It.  and  Eng.)  Verdi.... n.  1.00 
Trovatore.  (It.  and  Encr.)  Verdi.... n.  i.OO 
Don  Pafsquale.    (It.  ana  Eng.) 

Donizetti n. 


1.00 
1.00 


Lucia  di  Lammermoor.    (It.  and  Eng.) 
Donizetti n. 

L'Elisir  d' Amour.   (It.  and  Eng.) 

Donizetti n.    2.00 

Pagli£ux;i.   (It.  and  Eng.)  LeoncaTallo 

n.    2J!0 


Gayalleria  Bustioana.    (It.  and  Eog.) 

Hascagni n.  $ 

Barbierre  di  Siyiglia.  (It.  and  Eng.) 

Rossini n. 

Maestro  di  Gappella.   (It.)  Paer....n. 

Faust.    (It.andEng.)   Gk>unod n. 

Carmen.   (Fr.  and  E^.)    Bizet  ....n. 
Romeo  et  Juliette.     (Fr.  and  Eng.) 

Gk>unod n. 

Les  Huguenots.  (It.  and  Jbig). 

Meyerbeer n. 
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i899»  April  13,  1901;  December  2,  1905,  led  by  the  composer).  Suite, 
"MMde"  (Symphony  Concert,  February  10,  1900).  Sjmiphony  for  or- 
chestra and  pianoforte  on  a  Mountain  Air  (S3miphony  Concert,  April  5, 
1902).  Introduction  to  Act  I.,  "Fervaal"  (Orchestral  Club,  January 
7, 1902).  'The  Bncbanted  Forest"  (S)rmphony  Concert,  October  31, 
1903).  Entr'acte  from  "The  Stranger"  (Sjmiphony  Concert,  March 
5,  1904).  Choral  Variations  for  saxophone  and  orchestra  (first  per- 
fonnance,  Boston  Orchestral  Club,  Mrs.  R.  J.  Hall,  saxophone,  Jan- 
nary  5,  1904;  Mrs.  R.  J.  Hall's  Concert,  January  21,  1908).  Sym- 
phony in  B-flat  major,  No.  2  (January  7,  1905;  December  2,  1905,  led 
by  the  composer;  Boston  Symphony  Orchestra  Concert).  "Wallen- 
stcin"  Trilogy,  Op.  12,  October  19,  1907.  "Summer  Day  on  the 
Mountain/'  Op.  61  (Sjonphony  Concert,  April  25, 1908). 

Chamber  Music:  Pianoforte  Quartet,  Op.  7  (Lachaume,  Ysaye,  Mar- 
teau,  Girardy,  April  16,  1898;  Kneisd  Concert,  November  18,  1901; 
Eaton-Hadley  Concert,  January  23,  1905;  Hoffmann  Quartet  Concert, 
Novonber  28,  1905).  String  Quartet,  Op.  45  (Kneisel  Concerts,  De- 
cember 3,  1900,  December  5,  1905).  "Chanson  et  Danses,"  for  flute, 
oboe,  two  daiinets,  horn,  two  bassoons  (Longy  Club,  January  9,  1901, 
Match  28,  1904;  the  composer  with  the  Longy  Club,  December  11, 
1905).  Trio  for  clarinet,  'cello,  and  pianoforte.  Op.  29  (Longy  Club, 
March  31,  1902 ;  the  composer  and  Messrs.  Grisez,  clarinet,  and  Keller, 
'cellist,  December  11, 1905).  Suite  in  D  major  for  trumpet,  two  flutes, 
string  quartet.  Op.  27  (Kneisel  Quartet,  November  17, 1902).  Fantasia 
for  oboe  and  pianoforte — ^the  accompaniment  was  originally  for  orches- 
tra— (Longy  Club,  January  5,  1903,  Messrs.  Longy  and  Gebhard;  the 
composer  and  Mr.  Longy,  December  11,  1905).  Sonata  for  pianoforte 
and  violin  (Miss  Laura  Hawkins  and  Mr.  Wendling),  December  18, 
1907. 
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Few  Mudcal  Q>mpMitioiit  in  the  Larger  Forms 
by  American  Compoaers 


H.  BEOCKWAY— Op.  S9»  StIvbii  Snite.    For 
mnmd  otdMsm.    Scon,  Net,  I5.00.    Puts, 

G.  W.  CHADWICK— 6triu  Qwurtct,   No.  4, 

fciK  minor.    ParM,  Net,  $5^. 
GL  W.  CHADWICK—EotenM,  Concert  Over- 
a.    score.  Net,  #5.00. 


ftrt^Nct,Ji 

a  W.  caADWICK— Sinfonietta.    For  gnuid 
Score,  Net,  $§.00.    Parts,  Net, 


G.  W.   CHADWICR— Symnhonle  SkeUdies. 
Forgvandordkeetm.  Soore,  Net,  #s- 


iS-oo.  Puts, 
r.  &' eONVSRSB— Sttte  Qnitet  in  Am. 


Nel,Siojeo. 
r.  8.  OONVSRSB— Sttte  Q« 
Stm%  Jlct,  le.So.    Puts,  Net,  $$.0 


F.  S.  CONVERSE— The  Myetic  Trumpeter. 

For  grand  ordiestra.  Score,  Net,  #5<oo.  Parts, 

Net,  $10.00. 
H.   K.  HADLEY— Symphonic  Fantasy.    For 

grand  orchestra.    Score,  Net,  la.50.    Parts, 

Net,  Is  .00. 
H.  H.  HUSS— Piano  Concerto,  B  flat.     Piano 

part  Qn  score),  Net,  $3.00.    Orchestration  for 

hire.  Net,  $5.00. 
£.  SCHELLING— I^gende  Symphonique.  For 

Sand  orchestra.    Score,   Net,  I5.00.    Parts, 
et,  $10.00. 
ARTHUR  WHITINCJ— Fantasy  for  Piano  and 
Orchestra.     Piano  part  (fn  score).  Net,  $2.50. 
Orchestration  for  hire,  Net,  $3.50. 


AAtk  Imti  rmUUk§d:  CH.  M.  LOEFFLER— A  Pann  Poem  (after  Virnl).    For  orchestra, 
wH^  fltmut  B^Udi  Hon  and  three  Tmmpeto  obligato.    Piano  part  (in  score).  Net,  I3.00.   Score, 


JORDAN   HALL 
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Angelus  and  Operatic 
Recital 


SOLOISTS 

Mme.  MATILDA  LEWICKA,  Soprano 

Of  The  Boston  Opera  Company 

Mon.  GIUSEPPE  PICCO,  Baritone 

Of  The  Boston  Opera  Company 

Mr.  WILLIAM  MORSE  RUMMEL,  Vi<dini8t 

Of  Belgium 
Mr.  PERCIVAL   K.  VAN  YORX,  of  New  York  City,   at  the  Piano 

KFUBB  PIANO  USED 


A  limited  number  of  complimentary  tickets  may  be  had  upon  request 
at  the  "  Recital  Bureau"  of 


C.  C.  HARVEY  CO 
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Lyric  Works:  "Ste.  Mane  Magddiiie/*  cantata  for  aolo  voice 
(Miss  Rose  O'Brien)  and  female  chorus  (Cecilia  Sraety,  February  6, 
1906);  Boston  Singing  Qub,  December  18,  1907  (Miss  Ndlie  Wright, 
soprano).  ''Sur  la  Mer/'  chorus  for  female  voices  (Choral  Art  Society, 
March  24,  1905).  '*Ride  of  the  Cid/'  bantone,  chorus,  and  orchestra 
(Chond  Art  Society,  December  18,  1903).  "Lied  Maritime"  was 
sung  here  as  early  as  1902  (Mme.  Alexamder-Marius,  January  22) .  Mad* 
rigal,  Mme.  Alexander-Marius,  January  22,  1902;  Miss  Lilla  Ormond, 
November  6,  1907.  "Clair  de  Lune/'  "I4*bas  dans  le  Prairie/'  "Ma 
Usette"  (Mme.  Alexander-Marius,  March  9,  1904). 

PzANOVORTQ:  Excetpts  from  ''Tableaux  de  Voyage"  (Mme.  Hope- 
kirk,  December  13, 1902,  January  17, 1903).  "Po^e  des  Montagues/' 
suite  (Miss  Hawkins,  February  26,  1904).  "Pldn  Air,"  from  ••B6ime 
des  Montagues"  (Mme.  Hopekiric,  November  13,  1905).  Helvetia 
Valse  No.  3  (Mr.  Pugno,  November  18,  1905).  Valse  (Laufenbuig), 
February  15, 1909  (Mr.  Piatt). 


Miss  Gbraldinb  Parrar  was  bom  at  Melrose,  Mass.,  February  28, 
1882.  She  sang  as  a  child  in  school,  and  took  part  in  an  amateur 
performance  of  "Market  Day"  in  the  Melrose  City  Hall  in  1894.  Her 
first  singing  teacher  was  the  late  Mrs.  J.  H.  Long,  of  Boston,  and  Miss 
Parrar  sang  in  a  concert  in  Boston  "Una  voce  poco  ik"  from  Rossini's 
*' Barber  of  Seville"  and  the  Polacca  in  "Mignon"  when  she  was  thir- 
teen years  old/'  After  studying  singing  ia  New  York  and  Wash- 
ington,— Miss  Bmma  Thursby  was  one  of  her  teachers, — she  went  to 
Europe,  took  lessons  for  a  short  time  in  Paris  with  Mr.  Trabadello, 
and  later-  studied  in  Berlin,  first  with  Mr.  Graziani  and  then  with 
Mme.  LiUi  Lehmann,  whose  pupil  she  still  is. 

I  I  f  1\I|^I-I1701SIQ  Prepared   with   particular   attention   to  the 
UXJl^X^niUXJl^U  requirements  of  shoppers. 

DTNNFRS  "^^^    ^^^   foods    of    the    season    carefully 

OA^TFRINfm         Years  of  catering  for  fashionable  occasions 
\^I\,  A  dlVlA^VS         ensures  menus  of  taste  and  proper  service. 

Ice  Creams  and  Ices        Confections         Paatrles         Favora 


McDONALD-WEBER  CO. 

156  Tremont  Street,  Bostmi,  Mas^^^  1^ 

Our  new  catalogae  of  prices  we  feel  sue  will  interest  you.  ^ 


Ifiss  Parrar  made  her  first  appearance  in  opera  at  the  Berlin  Roys 
Opera  House*  October  15,  1901,  as  Marguerite  in  Gounod's  "Faust, 
and  was  engaged  as  a  member  of  the  company.  She  sang  the  fin 
season  in  Italian.  Her  rise  was  a  rapid  one,  and  her  reputation  soo 
spread  throughout  Europe.  She  has  sung  itf  the  Royal  Theatre  c 
Stockhdim,  the  Imperial  Theatre  of  Warsaw,  the  Prinz  Regenten  The 
ater  at  Munich,  at  Monte  Carlo,  where  she  created  the  leading  pai 
in  Mascagni's  "Amica"  (March  17,  1905),  and  Margarita  in  Saini 
Sa^ns'  "L'Ancfttre"  (February,  1906),  in  Paris  and  other  Buropea 
cities. 

Her  time  is  now  divided  between  the  Berlin  Royal  Opera  Hous( 
the  Op£ra-Comique,  Paris,  and  the  Metropolitan  Opera  House,  Ne 
York.    She  has  been  appointed^Kammersftngerin  in  Berlin. 

Her  first  appearance  in  opera  in  the  United  Steves  was  at  the  Metn 
pohtan  Opera  House,  New) York,  November  26,  1906,  as  JuUet  i 
Gounod's  "Romeo  and  Juliet." 

She  has  sung  since  in  Boston  as  follows: — 

Operatic:    Marguerite  in  Gounod's  "Faust,"  April  i,  1907, 
Metropolitan  Opera  House  Company,  at  the  Boston  Theatre, 
first  appearance  here. 

Cho-Cho-San  in  Puccini's  "Madama  Butterfly,"  April  3,  1907, 

Elisabeth  in  Wagner's  "Tannhauser,"  April  5,  1907. 


tl 
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Just  a 
Suggestion 


AT 


LAURIATS 


IN  their  ••  Book  Parlor."  a  room  filled  with  hundreds  of  beaotlfallx 
bound  books,  its  quiet  atmosphere  like  unto  the  quietness  and  comfort  of 
your  own  library,  here  you  may  enjoy  yourself  at  leisure,  attracted  by  some 
specimen  of  mil  que  binding,  an  oriental  mannacrlpt.  the  rare  first  editions 
of  Dlokena  and  Thackeray,  the  scarce  colored  plate  books  of  Rowlaad- 
aon.  Crolkaliaiik  and  Aiken,  a  wonderful  collection  of  extra  lUnatrated 
booka.rich  in  rare  platea  and  autograph  letters.'  These,  with  many  sets 
of  standard  anthora.  all  in  fine  bindings  by  English  and  Paris  binders,  are 
spread  before  you  in  tempting  array.  Nowhere  else  can  be  found  a  collection 
so  rich,  and  an  interesting  fact  to  the  visitor  is  that  prioea  are  wonderffnlly 
low* 
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MewLngiand   , 
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GKOKOft  W.  CHAD^riCK.   DIraetovZ:: 

Htintington  Av«ntB*,  Boston,  Mass.^  '^^ 


The  Management  takes  pleasure  in  announcing 
the  engagement  of] 

Miss  CLARA  E.  MUNGER 

as  a  member  of  the  Vocal  Faculty. 
Miss  MUNGER  will  devote   her  time   in   the 
Conservatory  to  the  training  of  voices   in  the 
Operatic  Department,  in   ccmjunction  with  the 
Boston  Opera  School. 


lALPH    L.    FLANDERS,    M«natfe.r 
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Nedda  in  Leoncavallo's  "  Pagliacd,"  April  6,  1907. 

Mimi  in  Puccini's  "La  Boh^e/'  April  7,  1908,  as  a  member  of  tb 
Metropolitan  Opera  House  Company  at  the  Boston  Theatre. 

ZerUna  in  Mozart's  "Don  Giovanni/'  April  g,  1908. 

Mignon  in  Thomas's  opera,  April  11,  1908. 

Concerts:  Mrs.  Hall  McAllister's  morning  musicale,  January  i; 
1908;  Symphony  Hall,  January  27,  1908,  with  Miss  Olive  Whitde] 
violinist,  and  Mr.  Heinrich  Gebhard,  pianist;  with  the  Apollo  Gu 
in  Symphony  Hall,  November  9,  1908;  with  orchestra  in  S3rmphoi] 
Hall,  January^  23,  1909;  with  Mme.  Samaroff  and  orchestra  in  Syn 
phony  Hall,  October  16,  1909. 


Air,  "I  do  not  know  whbthbr  my  sister  is  in  love,"  fro 

"SiLVAIN"* ANDRfi  ErNBSTE  MODESTB  Gr^RY 

(Bom  at  Li^ge,  February  8,  1741 ;  died  at  Montmorency,  near   Paris,  Septemb 

24,  1813.) 

"Silvain,"  comedy  in  one  act  and  in  verse,  by  Jean  Francois  Ma 
montel  (1719-1798),  with  music  by  Gr6try,  wai3  performed  for  tl 
first  time  at  the  Comddie  Italienne,  Paris,  February  19,  1770. 

Lucette  sings  this  song  in  the  third  scene: — 

Je  ne  sals  pas  si  ma  soenr  aime; 
Mids  si  jamais  je  rniis  de  m^me, 
Je  dirai  bien,  "C'est  de  I'amour." 
Oui,  c'est  aussi  dair  que  le  jour. 
Tout  aussi  dair  que  de  jour. 

•  Thb  open  b  known  at  "SOvain"  and  "SjflvftiiL"  I  f oUoir  here  the  tide  at  given  in  the  fint  hiU  mg 
ol  the  opera  and  in  an  eaily  oompMe  edition  ol  Marmontd'k  worka.  In  Ot€trfu  "Memoin''  **SStnh 
itfpelledwitha"7." 


School  of  Expression 
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SPECIAL  COURSES  in  the  Arts  and  uses  of  the  Spoken  Word,  ii 
eluding  correction  of  Faults  of  VOICE,  SPEECH,  and  Action. 
Separate  classes  of  training  in  Action  for  opera  singers. 
Thb  Oldest  and  best  Equipped  School  of  the  Spoken  Word 

IN  THE  World 
For  informatioii  conceminf 

DIPLOMA  COURSES 

««Bd  for  ANN VAL  CATALOOVK 

AddreM  THE  BEaSTBAft,  311  McKt  BuUdiiit 


Office  hour,  3-4,  daily. 
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II  est  absent;  eUe  est  plaintive 
Et  dans  ses  yem  llennui  se  pdnt. 

Mais  &  peine  il  arrive, 

Une  rongeur  plus  vive 

Relate  sur  ton  teint. 

Son  cceur,  ^nni,  8a  voix  plaintive, 

Ses  yeux  baissds. 

Tout  dit  assez, 
Tout  dit  assez  que  ma  soeur  aime ; 
Kt  si  jamais  je  suis  de  m^me, 
Je  dirai  bien,"C'cst  dc  I'amour." 
Cest  aussi  dair  que  le  jour, 
Tout  aussi  dair  que  de  jour. 

Le  plus  joli  bouquet, 

Si  c'est  moi  que  le  cueiUe, 

D'un  air  distrait 

Elle  I'efifeuiUe, 
Soit  la  rose  ou  Toeillet. 
Mais  de  simples  barbeaux. 
Si  c'est  lui  qui  M  donne, 
Elle  en  fait  sa  couronne. 
"Ah!  ma  sceur!  qu'Us  sont  beaux!" 
Tout  la  trahit,  tout  dit  qu'elle  aime; 


FOR  YOUR  ^k^  FOR  YOUR 

MZAAB or KEBMSS  n^  C*FE  CHAmilT 
fyoimooityPapers  and  Paper  Flowers 

Nearly  every  shade  in  our  Plain  Papers,  forty- 
four  artistic  designs  in  our  Decorated  Papers 
and  all  popular  flowers  carried  in  stock  and 
ready  for  your  use. 

Drape  walls,  booths  and  tables  in  delicate  shades  of  Dennison  Paper. 
Garland  with  Dennison  Flowers — our  artists  will  show  you  how  we 
make  them.     Plant  a  Dennison  Prize  Garden,  novel  and  attractive. 
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Et  8i  jamais  je  Miade  mtat^ 
Je  dind  bien,  "C'eit  de  I'kmonr/' 
C'est  aussi  dair  que  la  jonr, 
Tout  ausd  dair  que  le  jour. 

I  do  not  know  whether  my  sister  is  in  love,  but,  if  I  am  ever  in  the  same  plight, 
I  shall  surdy  say,  '  'Tis  love.'  Yes,  this  Is  as  dear  as  daylight,  it  is  all  as  dear 
as  the  day. 

He  is  away  from  her;  she  is  mournful,  and  bofcdom  is  in  her  look;  but  the  moment 
he  arrives,  the  liveliest  color  comes  to  her  face.  Her  troubled  heart,  her  plaintive 
voice,  her  lowered  glances,  all  dearly  say  that  my  sister  is  in  love,  and,  if  I  am  ever 
in  the  same  plight,  I  shall  surdy  say,  "Tis  kwre."  It  is  as  dear  as  daylight,  it's 
all  as  dear  as  the  day. 

If  I  cull  for  her  the  prettiest  nosegay,  she  pidn  it  to  pieoes  distnctedly,  whether 
Ihe  flowers  be  roses  or  pinks;  but,  if  he  give  her  one  of  simple  oom-flowers,  she 
makes  of  it  a  wreath.  "O  sister,  how  beautiful  they  are!"  Everything  betrays 
the  fact  that  she's  in  love.*  And,  if  ever  I  am  in  the  same  condition,  I  shall  surely 
say,  "  'Tis  love."     It's  as  dear  as  daylight,  it's  all  as  dear  as  the  day. 

The  opera  was  produced  with  the  following  cast:  H^ltee,  Mme. 
Trial;  '  Lucette,  Miss  Beaupr£;  Pauline,  Mme.  Laruette;  Silvain, 
Caillot;  Basille,  Clairval;  Dohnont,  Laruette. 

Lucette's  air  is  allegrettOi  2-4,  and  the  original  key  is  E  major.  This 
accompaniment  is  only  for  strings,  and  it  is  said  that  Gr£try  here  re- 
duced his  orchestra  to  suit  the  childish,  naive  character  of  Lucette. 

.*. 
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By  Bdmtdo  llano.  Avtiior  off  Harso**  ••AH of  VocdlMMmimm^md  TwpM^iit 
Govno"  tfttho  MMo. 

This  volume  provides  for  yoonff  singm  and  beffinners  twenty-one  of  the  Terr 
best  florid  songs  and  arias  from  oratorios  and  operas. 

It  is  a  book  that  every  teacher  of  the  voice  and  every  oonoert  tinger  can  nae  with 
pleasure  and  profit,  and  one  that  will  also  meet  the  Taqakementa  of  the  aTerage 
pupil,  especially  the  one  who  aspires  to  the  operatic  or  concert  stage. 

All  the  great  singers  place  stress  upon  the  importance  of  coloratura  study  as  a 
foundation  for  dramatio  singing.  List  of  oontnuti  ftee  on  re«ii«sl. 

Mr.  Mabzo  if  an  Italian  by  birth,  his  natire  oHy  being 
Naples.  In  1807  be  came  to  New  Yoric  GIty,  where  he 
still  resides,  as  pianist  and  conductor  of  opem  and  oonoert 
companies.  He  also  acted  as  accompanist  to  snob  artists 
as  Carlotta,  Peui,  Mme.  Titjens,  Mazio,  Saner,  and 
Sarasate  in  their  American  tours. 

He  has  the  dtstinetionof  being*  member  of  Ihe^Mneas 
Royal  Aoademyof  St.  CeciUa  in  Borne.  Hiseoimiositioiis 
include  masses,  songs,  collections  of  sacred  music,  and 
Th€  AH  cf  VocaHtaH(m,  a  most  yaliiable  educational 
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The  plot  of  ^'SOvaiii'*  is  a  simple  one.  Silyain.  the  son  of  a  noble- 
maa,  Ites  married  by  choice  a  virtuous  woman  of  humble  birth.  By 
her  he  has  two  dai^ters  HSlfene  and  Luoette.  H£lfene  is  betrothed 
to  the  son  of  a*  well- to-do  laborer.  Silvain,  who  has  for  a  long  time  been 
exited  fiom  hb  father's  estate,  goes  a-hunting  on  this  estate  and  is 
arrested'  by  the  gamekeepers.  His  wife  and  daughters  throw  them- 
selves at  the  feet  of  the  lord  and  sue  for  mercy.  A  scene  of  reconcilia- 
tion and  forgiveness  follows. 


»% 


When  Gr6try  wrote  the  music  for  Mannontd's  comedy,  he  was 
passioQately  in  love  with  Jeanne  Marie  Grandon.  His  marriage  with 
her  was  opposed,  but  a  child  was  bom  to  them,  and  the  marriage  took 
place  July  3, 1771.  There  is  an^allusion  to  Gr6try's  love  to  Jeanne  in 
an  article  on  the  production  of  ''Silvain"  published  in  Grimm  and 
Diderot's  ''Correapondance  Litt6raire/' and  dated  Paris,  March  i,  1770. 
After  mentioning  the  fact  that  four  operas*  by  Gr^try  had  been  pro- 
duced in  less  than. eighteen  months,  the  writer  says:  *'  In  working  with 
so  much  facility  and  success,  and  charming  us  by  his  works,  or,  if  it  is 
neceseaiy  to  say  as  the  Abb£  Amaud,  doubling  our  life,  Gr6try  gives 
OS  occasion  to  fear  for  his  own.  He  has  poor,  weak  lungs;  he  often 
spits  Uood;  he  takes  no  care  of  himself;  and  how  can  he  take  care  of 
himself  when  he  is  madly  in  love  with  a  little  creature,  exceedingly 
beautiful,  and  with  the  finest  black  eyes  in  Prance.  It  would  not  be 
surprisiDg  to  see  the  French  Pergolesi,  like  the  Italian  one,  perish  in 
the  flower  of  his  age.  Let  us  turn  our  eyes  from  this  sad  outlook; 
let  us  eajpy  the  dawo,  and  not  ask  if  it  will  be  followed  by  a  fair  day." 

The  writer,  saying  that  Marmontel  acknowledged  his  indebtedness 

*~Le  Hni«B,''poaB  Iqr  Mtnaontd,  Aniuit  ao^  1769;  ''LucUk'*  pom  by  Mirmnntd,  January  5,  1769;  "'Le 
TafalMa  Pluiaiit,*  potmbf  Aaiiwuime,  Stplmber  ao,  1769;  aad  ''Sihnlii.'^ 
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to  Metastasio  for  a  keener  sense  of  the  proper  place  and  the  purpose 
of  an  air,  added:  "  People  of  the  Court  and  of  Society  have  made  loud 
protests  against  the  purpose  and  moral  of  this  comedy.  The  Duke  of 
Noailles  has  said  that  the  moral  was  this  in  short:  that  it  was  heces- 
sary  for  a  man  to  marry  his  serving-maid  and  let  his  peasants  poach. 
The  joke  of  it  all  is,  they  are  fully  convinced  at  Court  and  in  the  highest 
circles  of  Society,  that  subjects  like  tus  are  purposely  treated  by  the 
philosophers  in  order  to  spread  their  dangerous  opinions  concerning 
the  equality  of  all  men,  in  the  [matter  of  birth,  and  that  'Silvahi,' 
for  example,  has  been  composed  as  the  result  of  an  agreement  on  the 
part  of  the  whole  body  of  encyclopaedists,  to  have  preached  at  the 
Com£die  Italienne  during  the  Lenten  season  of  1770  by  the  reverend 
Feather  CaiUot  and  by  our  dear  Sister  in  God,  Laruiette,  the  sermon  of 
the  chimera  of  illustrious  births  and  the  abominable  doctrine  of  liberty 
in  hunting.  See  how  they  always  search  marvellous  causes  for  the 
least  marvellous  effects.  Neither  at  the  Court  nor  in  society  do  they 
wish  to  hear  me.  They  are  wrong  and^Prance  is  lost.  I  could  have 
told  them  the  key  to  the  enigma;  for  what  they  attribute  to  a  purpose 
plotted  by  the  philosophical  party  is  only  the  very  natural  effect  of 
the  weakness  of  Marmontd's  genius  and  his  sUght  talent  for  dramatic 
writing;  it  is  much  easier  to  be  extravagant  than  simple,  to  imagine 
romantic  manners  and  events  than  to  find  true  events  and  to  paint 
manners  as  they  are  and  in  an  interesting  way;  for  touches  of  manners 
which  presuppose  in  the  poet  an  exquisite  taste,  which  demand  from  him 
absolute  fidelity,  alone  are  capable  of  giving  color  and  physiognomy  to 
his  chajracters,  and  it  is  not  necessary  to  believe  that  because  the  little 
dramas  of  Sedaine  have  a  simple  and  facile  appearance  it  is  therefore 
easy  to  make  dramas  like  them. 

"  A  lack  of  naturalness  spoils  everything  in  'Silvain.'  To  give  us  the 
idea  of  a  good  lord  of  the  manor,  the  poet  represents  him  as  aUowing  all 
his  peasants  to  hunt.  That  is  not  the  way,  Mr.  Marmontel;  you  haye 
found  only  a  sure  means  of  wholly  destroying  the  game  on  aa  estate. 
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A  good  lord  of  the  tnaiior  who  has  oommon  sense  and  wishes  to  do  good, 
woald  fear,  in  granting  his  peasants  unlimited  permission  to  hunt, 
that  they  would  be  divertedfrom  necessary  farm  work,  that  they  would 
lose  interest  in  their  occupation,  that  they  would  become  a  band  of 
vagabonds  and  rogues.  He  contents  himself  with  having  his  game- 
keepers kill  enough  game  so  that  the  cultivator  will  not  be  troubled 
by  wild  animals,  and  when  he  wishes  to  do  good  in  his  village,  he  holds 
hia  neq^bor's  child,  because  he  is  a  good  fellow;  he  lends  forty  £cus 
to  another,  because,  with  this  advance,  he  will  carry  out  a  useful  enter- 
prise; he  marries,  by  giving  a  wedding  portion  of  one  hundred  £cus,  • 
the  daughter  of  an  honest  old  man  who  needs  a  son-in-law  to  care  for 
the  little  farm;  he  gives  a  cow  to  the  poor  widow,  who  dwells  at  the 
end  of  the  avenue  to  the  chAteau,  and  this  cow  occupies  her  leisure 
and  at  the  same  time  procures  sustenance  for  her.  As  for  goats  I 
have  seen  a  lot  of  them  distributed  in  his  village;  but  my  good  lord 
of  the  manor  is  not  at  all  like  the  one  of  MaimonteL 

"The  idea  of  'Silvaui'  is  borrowed  from  'Eraste,'  a  piece  by  Gesner 
of  Zuridi.  These  two  pieces  may  be  compared,  although  they  are 
hardly  similar.  The  German  story  is  conceived  and  developed  in  an 
infinitely  more  natural  manner  than  that  of  the  French  poet,  for  Gesner 
has  too  simple,  too  trueja  tastejto  enter  the  tortuous  paths  of  Mar- 
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tMi&tel«  In  this  Gwmaa  piece  thwo  is  an  old  domeatic  wlio  Mis  im- 
wiUiog  to  abftadon  the  young  man  after  his  marriage  and  in  Us 
poverty:  this  r61e  is  suUime," 

Orttiy,  in  his  ''.HAtnoires,  ou  Bssais  sur  la  Musique"  (3  Volumes, 
Paris,  An  V),  has  much  to  say  about  "Silvain."  According  to  him  die 
audience  at  die  OomMie  Italienne  preferred  touching  dramas  in  which 
the  comic  was  boimd  natundly  to  the  chief  action.  *' At  the  theatre 
more  than  elsewhere,  variety  is  the  antidote  of  boredom. Some- 
times the  most  bizarre  wotk  has  in  it  the  germ  of  an  excellent  work, 
and  by  happy  modificadons  it  will  become  perhaps  a  model." 

''  I  put  my  thoughts  on  eight  lines  to  which  I  wish  to  set  musie;  they 
are  in  close  connection  with  each  other,  for  they  form  a  strophe.  Haviug 
made  the  music,  the  composer  sees  that  he  is  far  from  die  goal  which 
he  hoped  to  reach.  Should  he  for  this  reason  reject  that  which  he  has 
written?  Not  always;  but  upset  in  every  sense  this  first  material, 
throw  the  beginning  to  the  end,  the  end  into  the  middle,  the  middle 
to  the  begimiing;  either  chance,  or  rather  a  secret  sentiment  that 
operates  in  us,  as  nature  does  when  it  resembles  homogeneous  matters, 
— you  will  find  yonrsetf  satisfied  perhaps.  No  doubt  everything  exists 
in  the  first  draught,  but  the  new  combiiiation  has  given  you  form, 
nuances,  contrasts,  a  gradation,  so  diat  often  diere  is  nothing  left  to 
be  desired. 

"The  most  skilful  artist  then,  is  he  that  knows  best  to  rectify 
the  flights  of  his  imagination,  1^  Igivisg  a  natural  turn  to  his  work, 
which  often  is  only  the  fruit  of  painful  toU.  And  so  let  us  be  proud 
of  Jour  talents,  we  weak  creators,  who*  almost  never  form  only  poorly 
shaped  beings  to  rectify  them  afterward !  Creation  is  the  daughter  of 
liberty;  perfection  is  the  product  of  conquered  diflBculties." 
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It  q>pears  that  Gritiy  had  trouble  before  the  r^earsals  of  "Sil- 
vain'';  for  he  was  informed  that  the  actresses  employed  to  take  the 
part  of  mothers  opposed  the  performance  of  his  opera,  because  the 
part  of  H^tee  belonged  to  them  and  not  to  Mme.  Laruette,  to  whom 
the  part  was  intrusted  Gr^try  shrewdly  sided  with  them,  and  gave 
the  part  to  the  oldest  of  the  "mothers."  "If  'Silvain'  had  been  my 
first  opera«  I  should  probably  have  experienced  other  difficulties,  and 
perhaps  the  piece  wotdd  have  been  withdrawn.  Moli^e  was  master 
of  his  troupe;  how  many  sacrifices  would  he  not  have  been  obliged 
to  make  to  the  injury  of  his  art,  if  he  had  worked  as  we  do  for  the 
actors  masters  of  their  theatre  and  of  the  pieces  performed  there." 
The  first  rehearsal  left  a  poor  impression;  but  this  was  soon  dispelled* 
Mme.  Clairoi^,  t£ie  great  actriess,  taught  Gr^try,  by  declaiming  the 
verses  of  the  duet  "Dans  k  sein  d'un  p^ie,"  better  intonations  and 
accent  in  his  music. 

"The  performance  of  'Silvain'  had  the  same  success  as  Xudle.' 
The  denouement  made  a  great  effect,  and  an  accident  that  happened 
to  CaiDeau  (sic)  contributed  to  it.  Throwing  himself  at  the  knees  of  his 
father^  he  wished  to  embcaoe  them.  The  father  recofled  awkwardly, 
and  madeCaalleau  lose  his  bokooe,  who  feeling  hilnsdf  about  to^tumble, 
took  advanU^  of  the  accident  to  fall  with  his  face  on  the  ground. 
The  attitude  seemed  natural^  and  the  situation  moving.  The  denoue- 
ment was  a  complete  success,  but  the  effect  would  not  have  been  fdt, 
and  Umghter  woidd  perhaps  have  taken  die  place  of  applause,  if  the 
actor  had  not  showed  pcesence  of  mind.  The  man  who  had  played 
the  part  of  Silvain's  &ther  at  Paris,  played  that  of  Silvain  in  the 
provinces.  To  imitate  Cailleau  he  threw  himself  on  the  ground,  but 
so  awkwardly  that  he  made  his  father  fall,  and  he  in  his  fall  drew  with 
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him  Bazile.    They  arose  however,  and  Silvain's  father  going  on  \v 
his  part  said:  'Behold,  then,  vengeance  for  fifteen  years  of  grief.' 

'^'Silvain'  is  one  of  the  poems  on  which  I  worked  the  hardest.  W 
not  always  work  so  hard,  you  may  say?  Because  an  unremitting  I 
would  injure  one  production  as  much  as  it  would  benefit  another. 

''Does  any  one  believe  that  the  multiplied  combinations  of  acco 
paniments  are  the  most  difficult  to  make?  He  deceives  himself:  it 
the  precise  measure  needed  that  is  difficult  to  seize.  To  write  well 
verse  or  in  prose,  it  is  not  necessary  to  say  everything;  it  is  the  sa 
in  music.    There  are  pedants  of  all  sorts. 

"When  your  song  is  significant,  I  mean  to  say  of  a  well  dedain 
melody,   guard   against  overloading  your   accompaniments.    If 
song  is  not  the  soul  of  your  composition  make  a  good  instrumer 
quartet,  complicated,  well  s3aicopated;  in  default  of  sensitive  souls, 
learned  will  applaud  you.    The  first  manner  is  the  one  that  plea 
me.    I  keep  the  second  to  occupy  my  old  age." 

*** 

A  performance  of  "Silvain''  at  Bonn  in  1771  has  a  certain  inten 
for  Ludvig  van  Beethoven,  the  grandfather  of  the  great  "Beethov 
took  the  part  of  Dolmon,  Pfere,  and  Johann  van  Beethoven,  the  fat 
of  the  composer,  took  the  part  of  "Dolmon,  fils  Bin€,  sous  le  nom 
SiTvain." 

Extracts  from  "Silvain"  were  sung  in  the  United  States  as  es 
as  1790,  if  not  before,  by  French  singers.  See  O.  O.  Sonneck's  "£2 
Concert-Life  in  America"  (Leipsic,  1907,  p.  135). 
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"Chi]j>rrn's  Dreams/'  from  "Characteristic"  Suite,  Op.  53. 

Peter  Tschaikowsky 

(Bom  at  Votldnsk  in  the  government  of  Viatka,  Russia,  May  7^  1840;  died  at 
St.  Petersburg,  November  6,  1893.) 

"R6ves  d'Enfant"  is  the  fourth  movement  in  Tschaikowsl^'s 
second  suite,  "Suite  Caract^ristique."  The  preceding  movements  are 
"  Jeu  de  Sons/'  "  Valse/'  "Scherzo  burlesque/'  and  the  finale  is  "Danse 
Baroque"  (style  Dargomijsky) . 

"R6ves  d'Enfant"  is  scored  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettle- 
drums, triangle,  harp,  strings.  The  suite  is  dedicated  to  Madame  Pauline 
Tschaikowsky,  the  wife  of  Peter's  brother  Anatol. 

Andante  molto  sostenuto,  A  minor — ^A  major,  4-4.  A  theme  of  a 
tenderly  melancholy  character  is  given  to  clarinet  and  bassoon  with 
harp  chords  and  is  completed  by  die  lower  strings.  On  this  and  on 
a  second  theme  the  nnnantic  movement  is  constiucted.  Thft  otdies- 
tral  effects  are  richly  varied,  and  there  are  many  ingenious  metamor- 
phoses of  the  accompaniment  to  the  themes  in  their  different  forms. 

♦*♦ 

Tschaikowsky  was  at  Poudoushkino,  near  Moscow,  visiting  his 
brother  Anatol,  who  was  sojourning  there  for  the  summer,  when  he 
wrote  to  his  brother  Modeste,  July  15,  1883:  "My  incapacity  for 
measuring  time  correctly  is  really  astonishing!  I  believed  I  should 
find  leisure  this  summer  for  everything— ^or  reading,  correspondence, 
walks;  and  suddenly  I  realize  that  from  morning  to  night  I  am  tor- 
mented with  the  thought  that  I  have  not  got  through  all  there  was  to 
dp.  .  .  .  Added  to  which,  instead  of  resting  from  composition,  I  have 
taken  it  into  my  head  to  write  a  Suite.    Inspiration  will  not  come; 
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be  thorough,  natural  and  pleasureable,  and  thus  make 
it  possible  for  Music  to  exercise  a  three-fold  power 
aad  develop  the  child  physically,  mentally,  and 
artistically. 
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whose  work  has  the  personal  endonement  of 
Mm.  FLETGHER-GOrr*  the  originator  of  the 
Fletcher  System,  is  now  organising  her  autumn  clasaea. 

For  further  information  apply  at  her  studio,  319 
MARLBORO  8TRBBT,  BOSTON,  Wednesdays 
from  9-ia  noon,  or  write  for  particolara  to  the  same 
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Regarding  Cocoa  Beans 

Cecoa  Beans  are  classed  among  the  most 
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every  day  I  begin  something  and  lose  heart.  Then,  instead  of  waitin{ 
for  inspiration,  I  begin  to  be  afraid  lest  I  am  played  out,  with  the  resuli 
that  I  am  thoroughly  dissatisfied  with  myself,  And  yet  the  condition! 
of  life  are  satisfactory;  wonderful  scenery  and  the  society  of  those  ] 
love,"  He  wrote  to  him  again  October  8:  "My  suite  progressei 
slowly;  but  it  seems  likely  to  be  successful.  I  am  almost  sure  th< 
Scherzo  (with  the  Harmonica)  and  the  Andante  ('Children's  Dreams'] 
will  please." 

The  first  performance  took  place  in  Moscow  at  an  extra  concert  ol 
the  Russian  Musical  Society,  February  i6,  1884.  Max  Brdmanns 
dorfer  conducted.  The  suite  pleased  so  much  that  it  was  repeated  b) 
general  request  at  the  next  symphony  concert  a  week  later.  Th( 
first  performance  in  St.  Petersburg  was  on  March  17,  1887.  The 
program  was  made  up  of  Tschaikowsky's  works,  and  he  conducted, 
The  audience  that  crowded  the  hall  was  enthusiastic,  and  the  critics 
indulged  themselves  in  complimentary  commonplaces.  Tschaikowskj 
noted  in  his  diary:  "My  concert.  Complete  success.  Great  enjoy- 
ment— but  still,  why  this  drop  of  gall  in  my  honey  pot?" 

The  suite  was  overshadowed  by  Suite  No.  III.  first  performed  in  St 
Petersburg  in  January,  1885. 
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R9CITATIVB  AKD  AlR  FROM  "TiHB   PRODIQAL    Son":     "ThESB  JOYOUS 
AIRS,"  "O  TIMB  THAT  IS  NO  MORB" CLAUDS    DbBUSST 

(Bom  at  Saint  Germain-en-Laye  on  August  22,  1862;  now  Eying  in  Paris.) 

AchiUe  Claude  Debussy,  a  student  in  the  Conservatory  of  Musics 
Paris,  as  a  pupil  of  Lavignac,  tocric  these  prizes  for  solfkge:  third 
medal,  1874;  second  medal,  1875;  ^^^  medal,  1876;  as  a  piano  pupil 
of  Marmontel — the  late  Edwasd  MacDowell  was  in  the  same  dass— 
he  took  a  second  accessit  in  1874,  ^  ^^  ^  1875,  ^^^  the  second  prize 
in  1877.  He  took  a  first  prize  in  1880  for  accompanying.  As  a  pupil 
of  Guiraud,  he  took  a  second  adcessit  for  counterpocBt  and  fugue  io 
1882,  the  second  Prix  de  Rome  in  1883,  and  the  Grand  Prix  de  Ronu 
m  1884  with  the  lyric  scene  "L'Enfant  Prodigue/'  widi  the  text  by 
Edouard  Guinand.  His  competitors  for  the  Prix  de  Rome  were  Messrs 
Ren6,  Missa,  Kaiser,  and  Leroux.  The  competitive  settii^  of  the 
poem  were  performed  at  the  Conservatory,  June  27, 1884,  and  Ddlmssy'i 
was  sung  by  Mme.  Caron  (Lia),  Van  Dyck  (Aza^,  and  Tleiakin  (Sim- 
eon). The  second  hearing  was  on  June  28  at  the  Institute,  and  the 
prize  was  awarded  to  Debussy  by  twenty-two  votes  out  of  twenty- 
eight.  The  competition  was  unanimously  considered  an  extraordi- 
nary one,  and  Debussy's  score  was  held  to  be  one  of  the  most  inter- 
esting that  had  been  heard  at  the  Institute  for  several  years. 

The  scene  of  this  cantata  is  in  a  village  near  the  Lake  of  Genesareth. 
"It  is  the  morning  of  a  festal  day,  and,  as  the  sun  rises,  Lia  at  first 
alone  and  afterwards  her  husband  Simeon,  mourn  their  long-lost 
prodigal  son  Aza§l.  Young  men  and  maidens  cross  the  stage,  bringinj 
presents  of  flowers,  fruit,  and  brimming  cups  to  them.  Al  pass  in 
procession  and  dance  from  the  stage,  and  Aza^,  having  recognized  his 
brother  and  sister  in  the  train,  enters  alone,  repentant  and  half  dead, 
and  soon  sinks  unconscious  on  the  ground.    The  mother  returns,  and, 
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later,  the  father.     Aaeafil  obtains  their  forgiveness  and  they  thank  God 
together  for  his  restoration/' 

AcaSl.  Ces  airs  joyettx,  oes  chants  de  fftte,  que  te  vent  du  matin  m'apporte  par 
iaatanta^  aenent  mon  ooeur,  troubknt  ma  t^te.  lis  sont  heureuxl  Id,  sous  les 
rameanx  flottants,  je  les  stuvais  dans  leur  gaiet6  si  tendre.  lis  ^changeaient  des 
mots  picins  de  douceur.  C'^tait  mon  frbe!  Et  puis  ma  soeurl  Je  retenais  men 
souffle,  afin  de  les  entendre.    Us  sont  heureuxl  (avec  atnertume.) 

Andandno,  A  major,  9-8. 

^  O  temps  k  jamais  effao6, 

Oti  oomme  eux  j'avais  I'&me  pure. 

Oil  oette  aereine  nature 

Fortifiait  mon  corps  lass^; 

Oil  pt^  d'une  mm,  ravie 

De  presser  mon  front  sur  son  ooeur, 

Je  ne  connaissais  de  la  ^vie 

Que  rinnooence  et  la  bonheur. 

Ahl  wx  quelle  amte  folie 

Mon  Ame  surprise,  assaillie, 

M'a-t-elle  done  contrainte  a  fulr  oes  lieux? 

Duiant  la  nuit  entite, 

Sur  le  roc  ou  dans  la  poussite, 

J'ai  franchl  kntement  les  sentiers  pdrilleux. 

O  temps  k  jamais  effao6,  etc 

AzaSl.  These  joyous  airs,  these  festal  strains,  which  are  brouriit  to  me  now 
and  then  by  the  morning  breeze,  wring  my  heart  and  vex  my  brain.    They  are  happy  I 

Here,  under  the  swaying  boughs  I  followed  them  in  their  gentle  mirth.  They 
were  ezdianging  words  fiul  of  kindtiess.  There  was  my  brother!  and  also  my 
sister!  I  held  my  breath  that  I  might  hear  them.  {wUh  bitterness.)  They  are 
happy  I 

0  time  that  is  no  more,  when  like  them  I  had  a  pure  soul,  when  the  serenity^  of 
nature  strengthened  my  weary  heart;  when  near  my  mother,  ecstatically  pressing 
my  head  onher  breast,  I  knew  only  innocence  and  happiness  in  life. 

Ah,  by  what  wretched  madness  was  my  soul  surprised,  besieged,  constrained 
to  fly  from  these  scenes  1  From  sundown  to  sunrise  I  have  made  my  way  in  dan- 
pnms  paths,  over  rocks,  in  dust. 

0  time  that  is  no  more,  etc. 

The  accompaniment  is  scored  for  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets, 
harp,  and  the  usual  strings. 
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Debussy  rewrote  and  rescored  this  cantata  for  perfonnance  at  the 
Sheffield  (Eng.)  Music  Festival  in  October,  1908. 

*% 

The  story  of  the  Prodigal  Son  has  appealed  to  many  composers. 

There  are  oratorios:  "II  figliuolo  prodigo/*  by  Emper6r  Leopold  I. 
(Vienna,  1663);  Don  Ant.  Biffi  (Venice,  1704),  Conti  (Vienna,  1735), 
Bertoni  (1747),  Cafaro  (about  1750),  Paganelli  (about  1750),  Anfossi 
(about  1790),  Naumann  (about  1795),  Fiebiger  (Prag,  1794),  Arnold 
(London,  1776),  Arthur  SuUivan  (Worcester,  1869). 

There  are  works  for  the  theatre:  "II  figliuolo  prodigo,"  melodrama 
in  four  acts,  Ponchielli  (Milan,  1880);  "Der  Verlorene  Sohn,"  melo- 
drama, Drechsler  (Vienna,  about  1825);  "L'wifant  prodigue,"  melo- 
drama, de  Morange  (Paris,  about  18 10);  opera  in  three  acts,  Gaveaux 
(Paris,  181 1) ;  opera  in  five  acts,  book  by  Scribe,  music  by  Auber  (Paris, 
December  6,  1850);  Biblical  parable,  book  and  music  by  Georges 
Flagerolles,  pictures  by  Henri  Rivifere  (Paris,  Th^tre  du  Chat  Noir, 
December,  1894);  ballet  in  three  acts,  Berton  (Paris,  April  28,  18 12); 
pantomime  by  M.  Carr6,  music  by  Andr6  Wormser  (Paris,  Cerde 
Funambulesque  in  the  Bouffes  Parisiens,  June  14,  1890).  This  list 
does  not  pretend  to  be  complete. 

"L'Enfant  Prodigue,"  the  pantomime  last  named,  was  produced  at 
the  Boston  Museum,  November  6,  1893,  with  Mme.  Pilar-Morin  as 
Pierrot  Junior,  Mme.  Eugenie  Bade  as  Mme.  Pierrot,  Courtes  as 
Pierrot  Senior,  Miss  Reine  Roy  as  Phr3mette;  Dallen,  the  Baron; 
Buckland,  The  Servant.  Aim6  Lachaume,  who  married  Mme.  Pilar- 
Morin  and  afterward  deserted  her,  was  the  pianist. 

Sullivan's  "Prodigal  Son*'  was  performed  in  Boston  by  the  Handel 
and  Haydn  Society,  November  23,   1879,  when  the  composer  con- 
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ducted.    The  quartet  was  made  up  of  Miss  Kdith  Abell,  Miss  May 
Bryant,  William  J.  Winch,  and  John  P.  Winch. 

In  Auber's  opera  the  Prodigal  Son  is  named  Azael,  and  he,  an  only 
son,  leaves  his  father,  a  poor  and  old  man,  and  his  betrothed,  JephtMe, 
to  enjoy  the  pleasures  of  Memphis.  He  gambles,  is  ensnared  by  the 
courtesan  Nepht6  and  the  dancer  Lia;  he  goes  into  th^  temple  of  Isis, 
and  is  thrown  into  the  Nile  by  priests  shocked  at  the  sacrilege,  but 
is  rescued  by  the  chief  of  a  caravan,  who  sets  him  attending  herds. 
At  the  end  he  returns  and  is  forgiven. 


0V«RTXJRB  TO  THB  OpERA,   **Tim  SOLD  BrIDB." 

Friedrich  Smetana 

(Born  at  Leitomischl,  Bohemia,  March  2,  1824;  died  in  the  mad-house  at  Prague, 

May  12,  1884.) 

"Piodana  nevesta"  (Die  verkaufte  Braut'*)i  a  comic  opera  in  three 
acts,  the  book  by  ^rl  Sabina,  the  music  by  Smetana,  was  performed 
for  the  first  time  at  Prague,  May  30,  1866.  The  overture  was  played 
in  Boston  for  the  first  time  at^  a  concert  of  the  Boston  Symphony 
Orchestra,  December  31,  1887.  It  has  also  been  played  at  these  con- 
certs, March  23,  1889,  January  15,  1898,  March  10,  1900,  January  30, 
1904,  April  27,  1907. 
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The  overture,  which,  according  to  Hanslick,  might  weO^ serve  as 
prelude  to  a  comedy  of  Shakespeare, — and  indeed  the  overture  has 
been  entitled  in  some  concert  halls  ''Comedy  Overture," — is  scored  for 
one  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  four 
horns,  two  trumpets,  three  trombones,  kettledrums,  strings. 

The  chief  theme  of  the  operatic  score  as  well  as  of  the  dramatic 
action  is  the  sale  of  the  betrothed,  and  this  furnishes  the  chief  thematic 
material  of  the  overture. 

The  overture  begins  vivacissimo,  F  major,  2-2,  with  the  chief  theme 
at  once  aimounced  by  strings  and  wood-wind  in  unison  and  octaves 
against  heavy  chords  in  brass  and  kettledrums.  This  theme  is  soon 
treated  in  fugal  maimer;  the  second  violins  lead,  and  are  followed 
in  turn  by  the  first  violins,  violas  and  first  'cellos,  and  second  'cellos 
and  double-basses.  The  exposition  is  succeeded  by  a  vigorous  "diver- 
sion," or  **  subsidiary,"  for  full  orchestra.  The  fugal  work  is 
resumed;  the  wind  instruments  as  well  as  the  strings  take  part  in  it, 
and  the  subsidiary  theme  is  used  as  a  counter-subject.  There  is  devel- 
opment fortissimo  by  full  orchestra,  and  the  chief  theme  is  again 
announced  as  at  the  beginning.  The  second  theme  enters,  a  melody 
for  oboe,  accompanied  by  clarinets,  bassoon,  horn,  second  violins. 
This  theme  is  as  a  fleeting  episode;  it  is  hardly  developed  at  all,  and  is 
followed  by  a  tuneful  theme  for  violins  and  first  'cellos.  The  chief 
motive  returns  in  the  wood- wind,  then  in  the  strings,  and  the  fugal 
work  is  resumed.  The  leading  motive  is  reiterated  as  at  the  begiiming 
of  the  overture  (without  the  double  basses).  The  tonality  is  changed 
to  D-flat  major,  and  flutes  and  oboes  take  up  the  first  subsidiary  theme, 
which  keeps  coming  in  over  harmonies  in  lower  strings  and  wind,  while 
the  music  sinks  to  pianissimo.  Fragments  of  the  first  theme  reappear 
in  the  strings,  and  there  is  a  brilliant  coda. 
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Smetatia  began  to  compose  the  opera  in  May,  1863.  He  completed 
the  work  March  15,  1866. 

The  story  of  the  opera  was  told  substantially  as  follows  by  the 
Referee  (London)  when  the  work  was  revived  *  at  Covent  Garden, 
January  24  1907.  _ 

"Whtti  the  curtain  rises,  the  eye  is  greeted  with  a  typical  Bohemian 
village  scene  at  the  time  of  the  spring  fair.  The  villagers,  clad  in 
garments  of  as  many  colors  as  Joseph's  coat,  are  singing  gayly,  but  two 
of  them  are  sad,  Hans  and  Marie,  betrothed  lovers,  who  are  threatened 
with  separation  because  Marie's  father,  Kruschina,  has  determined  she 
shall  marry  Wenzel,  the  son  of  his  old  friend  Mischa.  This  situation 
affords  the  composer  an  oppportunity  for  music  of  simple  but  expres- 
sive character  that  includes  a  duet  in  which  the  lovers  pledge  each 
other  to  constancy.  The  match  has  been  brought  about  by  Kezal, 
a  marriage  broker,  and  with  his  entrance  the  music  becomes  full  of 
bustle  and  humor.  After  this  the  stormy  strains  are  heard,  for  Marie 
flatly  declines  to  obey  her  father's  behest,  but  seriousness  is  dismissed 
by  the  return  of  the  villagers,  who  start  the  national  dance  called 
'The  Hen,'  the  steps  of  which  are  remarkable  for  the  high  lift  of  the  knee 
and  the  significant  movements  of  the  body.  Although  the  name  sug- 
gests the  farmyard,  the  measure  has  nothing  in  common  with  the 
modem  bam  dance.  It  was  executed  with  great  verve  and  apparently 
faithful  reproduction  of  its  national  characteristics,  and  formed  a 
notable  feature  of  the  first  act,  which  it  concluded. 

"The  next  scene  takes  place  in  the  village  inn,  and  opens  with  a 
wdl-written   choms  for  male  voices,  followed  by  another  national 

^ttie  fint  perforxnanoe  in  loadaa  was  by  the  Saze-Coborg  and  Gotba  Company  at  Drury  Lane,  June 
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dance,  'The  Furiant/  wherein  the  principal  dancers  are  two  women 
and  a  man.  The  man  is  apparently  wooed  by  the  women  till  one  of 
them  captivates  him,  when  the  conquest  is  signaliz^  by  a  series  of 
wild  whirlings  on  the  part  of  the  other  dancers.  The  cross-rhythms 
and  rubatos  in  the  music  of  this  dance  are  very  remarkable.  The 
action  is  resumed  by  the  entrance  of  Wenzel,  a  half-witted  lad  who 
stutters,  and  who  sings  an  amusing  song.  Subsequently  Kezal  offers 
Hans  three  hundred  crowns  if  he  will  renounce  Marie.  At  first  the 
offer  is  indignantly  rejected,  but  afterwards  Hans  consents,  on  the 
condition  that  Marie  shall  only  be  married  to  a  son  of  Mischa.  To 
this  Kezal  gladly  agrees,  and  shortly  afterwards  the  paper  is  signed, 
the  entire  village  being  called. in  to  witness  the  signature.  Hans,  how- 
ever, has  some  animated  moments,  for  the  women  of  the  village  do  not 
approve  of  his  conduct. 

**The  first  notable  event  in  the  last  act  is  the  arrival  of  a  troupe 
of  strolling  players.  This  gives  the  composer  opportunity  for  some 
more  vivacious  dance  music,  and  a  humorous  duet,  in  which  Esmeralda, 
a  member  of  the  troupe  who  has  fascinated  Wenzel,  shows  him  how, 
disguised  as  a  bear,  he  may  dance  with  her  in  the  forthcoming  enter- 
tainment. The  troupe  retiring,  Marie  tells  her  parents  that  she  will 
not  believe  Hans  has  sold  her  for  three  hundred  crowns,  but  Kezal 
produces  Hans's  receipt  for  the  money;  then  the  stricken  maid 
sings  a  touching  and  plaintive  ditty,  but  she  rouses  herself  when  Hans 
enters,  and  there  is  a  lively  duet  between  the  two,  the  music  cleverly 
suggesting  the  emotions  each  character  feels.  The  more  Marie  upbraids, ' 
I  the  more  joyous  Hans  becomes,  and  the  mystery  is  not  explained  until 
Mischa  and  his  wife  arrive  and  declare  Hans  to  be  their  long-lost  eldest 
son.  So  Hans  not  only  wins  his  bride,  but  gains  three  hundred  crowns, 
for  Kezal  has  agreed  that  Marie  'shall  only  marry  a  son  of  Mischa.' 
As  the  money  remains  in  the  family,  nobody  objects  save  Kezal,  who 
departs  in  dramatic  wrath  at  having  been  outwitted." 

♦*• 

There  is  a  story  that  Smetana  was  excited  to  the  composition  of 
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Arlington. 
Luncheon  Afternoon  Tea  zed  by  GcDinner 
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"strictly  national''  music  by  a  remark  made  at  Weimar  by  Herbeck 
when  they  were  guests  of  Liszt, — ^that  the  Czechs  were  simply  repro- 
ductive artists.  The  opening  of  the  Czechic  Interims  Theatre  at 
Prague,  November  i8,  1862,  was  the  first  step  toward  the  establish- 
ment of  a  native  operatic  art.  Smetana  finished  in  April,  1863,  his 
first  opera,  *  *  Branibori  v  Cechach,"  or  *  *  Die  Brandenburger  in  Bohmen," 
but  it  was  not  performed  until  January  5,  1866.  Karl  Sebor  was  more 
fortunate:  his  opera,  "Templari  na  Morave,"  was  performed  in  the 
Czechic  Theatre  in  1865. 

The  libretto  of  Smetana's  first  opera  was  undramatic,  improbable, 
ridiculous.  The  Bohemian  operas  before  Smetana  were  in  the  old 
forms  of  the  Italian,  French,  and  German  schools,  and  the  public  ac- 
cused Smetana  of  "Wagnerism,''  the  charge  brought  in  Paris  against 
Bizet  even  before  "Carmen"  saw  the  footlights.  Smetana  was  a 
follower  of  Wagner  in  opera  and  of  Liszt  in  the  s3rmphonic  poem.  He 
believed  in  the  ever-flowing  melody  in  the  operatic  orchestra;  this 
mdody  should  never  interrupt,  never  disturb,  the  dramatic  sense;  the 
music  should  have  a  consistent  physiognomy;  it  should  characterize 
the  dramatic;  the  Leit^motive  should  individualize;  but  Smetana 
knew  the  folly  of  imitation,  nor  was  he  the  kind  of  man  to  play  the 
sedulous  ape.  He  once  said,  "We  cannot  compose  as  Wagner  com- 
poses," and  therefore  he  sought  to  place  in  the  frame  of  Wagnerian 
reform  his  own  national  style,  his  musical  individuality,  which  had 
grown  up  in  closest  intimacy  with  his  love  of  the  soil,  with  the  life, 
songs,  legends,  of  his  countrymen. 

When  they  celebrated  the  one  hundredth  performance  of  "The  Sold 
Bride"  at  Prague,  May  5,  1882,  Smetana  said:  "I  did  not  compose  it 
from  any  ambitious  desire,  but  rather  as  a  scornful  defiance,  for  they 
accused  me  after  my  first  opera  of  being  a  Wagnerite,  one  that  could  do 
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nothing  in  a  light  and  popular  style/'  The  opera  was  composed, 
according  to  him,  between  January  5  and  Hay  30,  1866;  but  Ottokar 
Hostinsky  recalls  the  fact  that  in  1865  Smetana  had  performed  frag- 
ments from  a  comic  operetta,  and  Teige  goes  further  and  says  the 
work  was  begun  as  far  back  as  May,  1863.  However  this  may  be, 
Smetana  composed  at  first  only  lyric  parts,  which  were  connected, 
twenty  of  them,  by  spoken  dialogue.  The  opera  was  in  two  acts  and 
without  change  of  scene  when  it  was  produced. 

When  there  was  talk  of  a  performance  at  the  Op^ra-Comique,  Paris, 
Smetana  added  a  male  chorus  in  praise  of  beer,  an  air  for  Marenka,  and 
a  danse  (Skoena) .  The  first  act  of  the  original  version  was  divided  into 
two  scenes,  and  soon  afterward  the  first  scene  was  closed  with  a  polka, 
and  the  second  scene  introduced  with  afuriant;'*'  so  now  the  opera  is 
in  three  acts.  Smetana  changed  the  spoken  dialogue  into  recitative 
for  the  production  of  the  opera  at  St.  Petersburg  in  January,  1871, 
and  this  recitative  is  used  to-day  even  in  Czech  theatres. 

"The  Sold  Bride"  was  performed  for  the  first  time  before  a  German- 
Austrian  public  at  the  International  Music  and  Theatre  Exhibition  at 
Vienna  in  1892  Qune  i).t  As  Hlav&c  says  (Englished  by  Josephine 
Upson  Cady) :  *  'Those  who  understood  the  situation  were  not  surprised 
when  Director  Schubert  appeared  in  Vienna  in  1892  with  his  Bohemian 
Theatre  and  gave  two  works  of  Smetana,  that  the  surprise  of  the  audi- 
ei^ce  was  so  great,  and  on  all  sides  was  heard,  'How  is  it  possible  that 
such  genius  was  not  recognized  long  1^0?'  For,  as  far  as  Austria  is 
concerned,  Smetana  first  became  known  in  Vienna,  June,  1892,  where 
they  had  previously  had  no  idea  of  the  importance  of  his  creations.  .  .  . 
There  is  something  in  'Die  verkaufte  Braut'  which  satisfies  every 
one.  The  Wagnerian  can  find  nothing  to  object  to,  the  lover  of  melody 
is  more  than  happy,  and  friends  and  partisans  of  healthy  artistic  real- 
ism applaud  vociferously.  Not  that  Smetana  is  to  be  looked  up  to 
as  the  long-sought,  universal  musical  genius,  who  has  accomplished 
the  union  and  perfect  reconciliation  of  all  the  different  theories  of  music. 


*  Also  known  at  die  ^'aedCIk"  (tibe  psHant),  a  diandariitic  and  popular  ^o^***— »»«■»  daaoa.  In  wUdi  the 
male  imitates  a  proud,  pufled-up  peasant,  wlio  at  first  danosa  akna,  anna  akimbo,  and  atampK  Us  pnxtncr 
then  dano»  about  bim,  or  spins  about  on  tbe  same  spot,  until  they  embrace  and  dance  alowiy  the  eowerdikn. 
a  spedes  at  llndler. 

t  Adolf  Tachech,  whose  real  name  was  Thnssic,  oooductor  of  Cnch  opoas  at  lUs  eghlbittan,  dkd  kte  in 
X903  at  Prague  at  the  ace  of  sixty-three. 
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Smetana,  in  his  high  understanding  of  art,  clearly  and/ightly  estimated 
all  these  theories  and  appropriated  them  to  his  own  use.  This  had 
no  influence,  however,  on  his  inventive  power;  the  effect  was  seen 
only  in  the  expression  of  his  thought ;  for  he  remained  his  own  master 
in  spite  of  all  influences.  This,  all  admit,  even  the  speculator  in 
coincidences  and  the  hunter  after  imitations.  The  charm  of  Smetana 
to  the  outside  world  lies  in  the  fact  that,  while  the  national  character 
remains  the  foundation  of  his  thought,  he  knew  how  to  clothe  the 
national  Bohemian  music  in  modem  and  high  forms,  and  at  the  same 
time  4:emain  truly  original,  always  himself,  always  Smetana.  And  so 
'Die  verkaufte  Braut'  has  become  a  national  comic  opera,  which,  in 
the  outlining  of  a  dramatic  depiction  of  village  life  in  Bohemia,  is  true 
in  the  action  and  music,  without  turning  the  realistic*  side  of  it  into 
the  realism  of  a  'Mala  Vita'*  or  'Santa Lucia.'  In  this  truly  artistic 
moderation,  Smetana  shows  that  it  is  not  necessary  to  depict  common 
people  as  rude  and  unrefined,  and,  although  most  of  Smetana's  operas 
are  laid  in  villages,  as  is  also  'Pagliacci,'  he  did  not  turn  to  the  tragical, 
as  Mascagni  and  Leoncavallo  have  done." 

The  success  of  "The  Sold  Bi;ide"  led  to  Smetana's  appointment  as 
conductor  of  the  opera.  *  (His  deafness  obliged  him  in  1874  to  give  up 
all  conducting.)  This  appointment  gave  him  great  honor,  small  wages 
(twelve  hundred  florins),  many  enviers  and  enemies. 

It  was  aimounced  in  the  summer  of  1903  that  "The  Sold  Bride" 
would  be  produced  for  the  first  time  in  the  United  States  and  in  Eng- 
lish at  the  Metropolitan  Opera  House,  New  York,  by  Mr.  Conried,  in 
the  course  of  the  next  season.  .  Mr.  Charles  Henry  Meltzer  Englished  the 
libretto,  and  there  was  a  report  that  Mme.  Camille  Seygard  would  be 
the  heroine.    This  version  of  the  opera  has  not  yet  been  performed. 

The  first  performance  of  "Der  verkaufte  Braut"  in  America  was  at 
the  Metropolitan  Opera  House,  New  York,  February  19,  1909:  Marie, 
Emmy  Destinn;  Kathinka,  Marie  Mattfield;  Hans,  Carl  Jom;  Krusch- 
ina,  Robert  Blass;  Kozal,  Adamo  Didur;  Mischa,  Adolf  Muehlmann; 
Wenzel,  Albert  Reiss;  Agnes,  Henrietta  Wakefield;  Springer,  Julius 

.revivedat  Milaa  In  1897  «•  "H 

,  Navembcr  x6,  xtea).    Gmauk 

i  opens  were  perfgrmea  at  Vlama,— 


'MaU  Vita"  in  iB^a,  "A  Santa  Uioa."  in  1893. 
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LIST  OF  CASTS  IN  SYMPHONY  HALL. 


As  you  face  the  stage,  the  casts  on  the  right,  beginning  with  the  one 
nearest  the  stage,  are  as  follows:  Sitting  Anacreon  (Copenhagen);  Faun 
with  Infant  Bacchus  (Naples),  ordered;  Girl  of  Herculaneom  (Dresden); 
Dancing  Faun  (Rome) ;  Demosthenes  (Rome) ;  Apollo  Citharoedus  (Rome) ; 
Euripides  (Rome);  Diana  of  Versailles  (Paris). 

The  casts  on  the  left  are  the  Faun  of  Praxiteles  (Rome);  Amazon 
(Berlin);  Hermes  Logios  (Paris);  Lemnian  Athena  (Dresden,  head  in 
Bologna);  Sophocles  (Rome);  Standing  Anacreon  (Copenhagen),  ordered; 
Aeschines  (Naples);  Apollo  Belvedere  (Rome). 

The  reliefs  in  the  passage  are:  Bacchic  Procession  (Naples);  Orpheus, 
Eurydice,  and  Hermes  (Napk.).  o,™ze..yGoogIe 


Bayer;  Esmeralda,  Isabelle  L'Huiller;  Muff,  Ludwig  Burgstaller. 
Gustav  Mahler  conducted. 

The  other  operas  of  Smetana  are  "Dalibor/'*  serious  opera  in  three 
acts,  book  by  Josef  Wenzig,  Prague,  May  i6, 1868 ;  "Libusa,"  festival 
opera  in  three  acts,  book  by  Wenzig,  Prague,  June  11,  1881;  *'I>vc 
Vdovy"  ("The  Two  Widows"),  founded  by  Emanuel  Ztogd  on  a 
comedy  by  Mallefllles,  Prague,  March  27,  1874,  revised  in  1877;  **Hu- 
bkka"  C*The  Kiss"),  comic  opera,  book  by  Eliska  Krasnohorska, 
Prague,  November  7, 1 876 ;  '  'Tajemstvi "  (*  'The  Secret ") ,  comic  opera» 
book  by  Eliska  Krasnohorska,  September  18,  1878;  "Certova  stena"* 
('*The  Devil's  Wall"),  comic  opera,  book  by  Eliska  Krasnohorska^ 
Prague,  October  29,  1882.  The  opera  "Viola,"  founded  on  Shake- 
q)eare's  "Twelfth  Night,"  begun  in  1876,  and  in  the  composer's  mind 
just  before  madness  came  upon  him,  was  not  finished.  Fifteen  pages 
of  the  manuscript  were  fully  scored,  and  fifty  pages  include  the  voice 
parts  with  an  accompaniment  of  string  quartet,  but  with  the  other 
orchestral  parts  unfilled.  The  title  "comic  opera,"  given  to  some  of 
the  operas,  should  not  mislead  one:  the  librettos  include  serious,  even 
tragic,  situations;  thus,  the  story  of  "The  Secret"  is  not  unlike  that  of 
Eickmann-Chatrian's  "Les  Rantzau,"  chosen  by  Mascagni  for  operatie 
use  (Florence,  November  10,  1892). 

Smetana's  operas  have  been  performed  at  Prague  in  cycle  form. 

The  reader  interested  in  Czech  music  and  musicians  is  leferred  to 
**Smetana,"  an  excellent  biography  by  William  Ritter,  Paris,  1908; 
"Smetana,"  a  biography  by  Bromislav  Wellek  (Prague,  1895);  "Ein 
Vierteljahrhundert  Bomischer  Musik/*  by  .Emanuel  Chvala  (Prague, 
1887) ;  '  *  Das  Bdhmischfe  National  Theater  in  der  ersten  intemationalen 
Mu^-  und  Theater-Ausstdlung  zu  Wien  im  Jahre  1902,"  by  Fr. 
Ad.  Subert  (Prague,  1882) ;  "Zdenko  Fibich,"  by  C.  L.  Richter  (Prague, 
1900);  "Bohteie,"  a  volume  in  the  series,  "Histoire  de  14  Musique," 
by  Albert  Soubies  (Paris,  1898) ;  articles  by  Friedrich  Hlavdc  and  J.  J. 
Ejal,  published  respectively  in  the  American  magazines.  Music  Review 
and  Music;  the  article,  "Friedrich  Smetana,"  in  * 'Famous  Com- 
posers," new  series,  vrf.  i.  (Boston,  1900);  and  articles  in  the  Mercure 
Musical  (Paris)  of  February  and  March,  1907. 

•UK  Ncir  YaA  Trihmit  of  October  zz,  1909.  published  the  foUowing  cable  dnpAtch  date  Botta,  Octob^ 
10:  "Sowlaxia'a •pent  * Dalibor'  wa» sang  for  the  first  time  in  Gennany  to-aiglit atthe rofal  obeia  house 
aad  led  to  a  minor  anti-Csech  demoostndoa  from  the  cheaper  seats^  where  the  minoritv  maintained  a  per- 
Meat  Usong.  The  production  was  due  to  the  desire  of  Emmy  Destinn,  who  is  of  Csecn  origin,  to  sing  Mr 
onntryman's  music  on  the  Beriin  state.  Protests  appeared  in  the  press  against  the  performance,  on  acooua 
of  the  Csedh  hostUitar  to  Germans  in  Bohemia  and  against  extending  the  hospitality  octoyiil  theatres  to  Csech 
ut  The  opera  house,  however,  was  crowded  with  a  fashionable  audience,  wfaidi  cnUiusiastiadly  applauded 
Saltan's  week  and  Mme.  Desttrn's  fine  einging  in  the  part  of  Biilada.'' 
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work  on  Shirts  Collars  Cu£Fs  Shirtwaists  Underwear  Lingerie 
Tablecloths    Napkins    Household  Linen 

No  Bleaching  Powders  Absolute  Sanitary  Conditions 
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FRENCH  DYEING  AND 
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First  orchestral  trip  next  week.       There   will  be  no  public 
rehearsal  and  concert  on'  Friday  afternoon  and  Saturday 
evening,  November  twelfth  and  thirteenth 


Sixth  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOON,  NOVEMBER  i%  at  Z30  o'clock 

SATURDAY  EVENING,  NOVEMBER  20,  at  8  o^ckxk 


PRCXjRAMME 


Goldmark 


Symphony  No.  i,  "Rustic  Wedding,"  Op.  26 


Saint-Saens 


Concerto  for  Violin  and  Orchestra  in  B  minor. 
No.  3,  Op.  61 


Christian  Sinding 


'<  Rondo  Infinito,"  Op.  42 


(First  time) 


SOIXXST 
SYLVAIN  NOACK 
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PIANOFORTE  RECITAL  by 
CARLO 

BUONAMICI 

THE  ITALIAN  PIANIST  ^ 

Next  Tuesday  Afternoon,  November  9,  at  3 

..  PMOOKAH.. 

Andante  ooD  Variazione  in  F  minor Hayd 

^aSe^Uel O*"" 

First  time. 

An  bord  d'ane  source         ^ Lis 

Qnatrieme  Nootome Fani 

Pierrdt 8c& 

First  time. 

Reflets  dang  Tean .,  DebnaE 

LesTaffues Moezkowd 

Noctnme,  Op.  27,  No.  2  «  ) 

Etndee.  Op.  25.  No.  6  (in  thirds)  and  No.  3  (F  major)  f q^^^ 

Berceuse  *                                                                )  _  .  . . 

Islamey— FantasieOrientale Balakm 

STBINWAY  riANO  USED 

Reserred  Seats,  $1.00  and  $1.50.         Tickets  are  now  on  sale  at  the  Hsll 


PIANOFORTE  RECITAL 

BY 

FELIX  FOX 

Thursday  afternoon,  November  18 

PROGRAM 

PRESTO C.  Graun,  (170M7a 

ALLEGRO  SIOIUANO  E  SGHERZ ANDO  .      Ch.  Ph.  Em.  Bach,  an4-17S 

PRESTO P.  D.  Paradies.  (1710-1795 

NOCTURNE  IN  B  \  p,,.„i 

BALLADE  IN  A-FLAT}  ^'^^^^ 

CHILDREN'S  CORNER  Debnas 

Dr.  Gndut  ad  Pamaasam 

Jumbo'a  Lullaby 

Serenade  of  tbe  Doll 

The  Snow  is  Dancing 

Tbe  Little  Sheperd 

Golliwogg's  Cakewalk 

PI&CE  ROMANTIQUE Moszkowi 

JEUX  D'EAU  (by  request)      .         .         , Rav€ 

ETUDE  IN  A-FLAT Von  Schloeie 

BENEDICTION  DE  DIEU  DANS  LA  SOLITUDE  ) 

VENEZIA  E  NAPOLI  I  .  .         .     Ub 

a.  (3ondoliera 

b.  Tarantella 
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SYMPHONY   HALL,  BOSTON 

HUNTINGTON  ^^MASSACHUSETTS  AVENUES 

T.i-«>,r.«-«  )  Ticket  Office,  1492  )  j.^,  oo«. 

Telephones  |  Administration  Offices,  3200  1  ^ackBay 

TWENTY-NINTH    SEASON,   1909-1910 

MAX   FIEDLER,  Conductor 

Sixth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES   BY  PHILIP  HALE 


FRIDAY   AFTERNOON,  NOVEMBER   19 

AT  2.30  O'CLOCK 

SATURDAY  EVENING,  NOVEMBER  20 
AT  8.00  O'CLOCK 

COPYRIGHT,  1909,  BY  C.  A.  ELLIS 
PUBLISHED     BY     C.     A.ELLIS,     MANAGER 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
NEW  YORK  CINCINNATI 


CHICAGO 


REPRESENTED  ^Y 

6.  L  SGHIRMER  &  CO.,  338  Boylston  Stresti  Boston,  Mass. 
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Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


HesB,  Waiy  Roth,  O. 

Cdm$rtmasier,    Kunte,  D. 
Noac^S. 


Mahn^F. 
Strobe,  G. 


Barieb»,]C 
Fimnaim,  P. 

Tlscher-Zdtz,  H. 
Goldstein,  S. 


Eirhhrfm,  H. 
Riaaland,  K. 


Akerojd,  J. 
Currier,  F. 

Kantz,  A. 
Kurth,  R. 


FntST  ViouNS. 

Hoffmann,  J. 
Fiedler,  E. 

Bak,A. 
Ribarsch,  A. 

Second  Viouns. 

Fiedler,  6. 
Marble,  £. 

Goldstein,  H. 


Krafft.  W. 
Theoaoiowici,  J. 

Mullaly,T. 
Traupe,  W. 


Bezver,  H. 
Eichler,  J. 


Fto,E. 
GietBen,  A. 


Wamke-H. 
KeDer^J. 


Keller,  K. 
GeiiiardtyG. 

FtUTB. 

Uaqnazre,  A. 
Biooke,  A. 
Battks^A. 
Foi,P. 


HOKIIB. 

Hess,K. 
Loibeer,  H. 
Hiin,F. 
Phtir,J. 

Hakp. 
Sdmecker,  H. 


Violas. 


Heindl,  H. 
Hpyer,  H. 


NageUR. 
Baitii,  C. 


Zahn,  F. 
BJuge,  M. 

ViOLONCBIXOS. 

Kautzenbacfa,  A. 
Nast,L. 

Basses. 


Kolster,  A. 
Rennert,  B. 


BeKnski,  M. 
Hadley,  A. 


Affiesy,  K. 
Kunze,  M. 

Oboes. 

Long7>G- 
Lenom,  C. 
Sautet,  A. 

English  Hoxn, 

Mueller,  F. 

HOBNS. 

Wendler,  G. 
Gebhanlt,  W. 
Hackebartfa,  A. 
Schumann,  C. 

TyicPANi. 

Rettbeiig,  A. 
Kandier,  F. 


Seydel,  T. 
Ruber,  E. 

Clarinets. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Bass  CiJUtiNST. 
Stumpf,  K. 


KiauaSyH. 
Werner,  £[• 


Wamke,  J. 

Smalley,  R. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 

Sadony,  P. 
Mueller,  E. 
Regestein,  £• 

Contba-Bassoon. 
Hellebeig,  J. 


Tetoipets. 

Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
MerriU,  C. 


Trombones. 

Hampe,  C. 
Mftuaebach,  A. 
Kenfield,  L. 


Tuba. 
Lorenz,  O. 


DwoTak,  J. 
Ludwig,  C. 

Librarian. 

Sauerquell,  J. 
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Seni] 


Sema,  T. 
Burkhardt  H. 
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Bears  a  name  which  has  become  known  to  purchasers 
as  representing  the  highest  possible  value  produced 
in  the  piano  industry. 

It  has  been  associated  with  all  that  b  highest  and  best 
in  piano  making  since  1823. 

Its  name  is  the  hall  mark  of  piano  worth  and  is  a 
guarantee  to  the  purchaser  that  in  the  instrument 
bearing  it,  is  incorporated  the  highest  artistic  value 
possible. 


CHICKERING  &  SONS 

PIANOFORTE      MAKERS 


791  TREMONT  STREET 

Or.  NORTHAMPTCN  ST. 
Near  Maaa.  Av.. 

BOSTON 
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-nrENTY-NINTH  SEASON,  NINETEEN  HUNDRED  NINE  AND  TEN 


Sixth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  NOVEMBER  t%  at  2^  o'clock 

SATURDAY  EVENING,  NOVEMBER  20,  at  8  o'clock 


PROGRAMME 


Goldmark  .         .        .         "Rustic  Wedding"  Symphony,  E-flat  major, 

No.  I,  Op.  26 

I.  Wedding  March:  Variatibns;  moderate  mol to. 

II.  Bridal  Song :  Intermezzo,  Allegretto. 

III.  Sorenade:  Scherzo;  Allegro  moderate  Scherzando. 

IV.  In  the  Garden.  Andante. 
V.  Dance:  AUe^  molto. 


Saint-Saens  '  .         .         .         Concerto  in  B  minor  for  Violin  and  Orchestra^ 

No.  3,  Op.  61 
I  I.    Allegro  non  troppo. 
II.    Andantino  quasi  allegretto. 
III.     Molto  moderate  e  maestoso:  Allegro  non  troppo. 

Sinding Rondo  Infinite,  Op.  4J 

First  time  in  Boston 


SOLOIST 
Mr.  SYLVAIN  NOACK 


There  wiU  be  an  intermissiofi  of  ten  minutes  after  the  symphony 


The  doors  of  the  hail  wUl  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  &e- 
tween  the  numbers*  • 

Citrof  Eostott,  MevUed  Retfniatlon  of  Antfast  5.  1898.— Chapter   3.  reUtlntf  to   th« 
coveiintf  of  the  head  in  places  of  public  amusement. 

Svery  licensee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  coverlag 
eUdi  obstructs  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  In  any  seat  therein 
provi^  for  spectators,  it  being  anderstooa  that  a  low  head  covering  without  projection,  whidi  does  not 
d««t»d»k..».rbe«om.  Atte.t:J.M.GALVIN.a.,Ctark. 


OiK;et})eIGKil)e 


C.  C.  HARVEY  CO. 

144  BOYLSTON  STREET 
BOSTON 


Symfbony,  "Rustic  Wedding,"  Op.  26  .    .   .  \  .  Cam,  GtOldmark 

(Bom  at  Keszthely,  Hungary,  May  18,  1830;  now  living  at  Vienna.) 

Goldmark's  '^Landliche  Hochzeit"  was  performed  for  the  first  time 
at  the  seventh  Philharmonic  Concert,  conducted  by  Hans  Richter,  at 
Vienna,  Match  5,  1876.  The  first  performance  in  America  was  by  the 
Philharmonic  Society  of  New  York,  Theodore  Thomas  conductor, 
January  13,  1877.  Th^  first  movement  was  played  by  Mr.  Thomas  at 
Cambridge,  Mass.,  February  12,  1878,  and  in  Boston,  February  17  of 
the  same  year.  The  Philharmonic  Society  played  the  whole  symphony 
here  February  21,  1883. 

The  "Wedding  March'*  (first  movement),  Moderato  molto,  E-flat 
major,  2-4,  is  composed  of  a  theme,  twelve  variations,  and  a  Finale. 
The  theme  is  given  to  the  'cellos  and  double-basses.  Some  char- 
acterize it  as  "  pastoral,"  probably  on  account  of  the  title.  "  Rustic '  *  is 
a  better  term.  Variation  I.  Theme  is  played  by  the  first  horn, 
accompanied  by  horns  and  string-bass.  Clarinets  and  flutes  enter 
with  a  fresh  melody.  Variation  II.  (Poco  animate)  is  given  to  the 
strings.  It  is  of  free,  imitative,  contrapuntal  character,  and  some  of 
the  parts  are  now  and  then  strengthened  by  first  clarinet  and  bassoon. 
III.  (Allegro,  B-flat  minor,  6-8)  The  trombones  sound  the  first,  sim- 
plified measures  of  the  theme,  which  is  then  treated  freely.  IV. 
(Andante  con  moto,  quasi  Allegretto)  begins  with  an  expressive  melody 
in  the  strings.  The  coloring  suggests  vividly  the  composer  of  "The 
Queen  of  Sheba."  V.  (Allegretto)  Theme  in  the  basses  re-enforced 
by  bassoons  and  horns.  VI.  (Allegro  viyace)  This  variation  has  the 
character  of  a  scherzo.  VII.  (Allegretto  pesante)  The  variations 
now  become  freer  and  freer.  VIII.  (Allegro  scherzando)  Melody 
in  the  horns.     IX.     (Allegretto,  quasi  Andantino)  A  tender,  elegiac 

SONGS  WORTH  SINQINQ 

Sung  by  Madame  Nordica. 

"NOW  SLEEPS   THE    CRIMSON   PETAL." 

Composed  by  Roger  Qailter.         3  keys. 
Snag  by  Madame  Marchesi. 

"A   COTTAGE   SONG." 

Composed  by  Laura  G.  Lemon.    3  keys. 
Sang  by  John  McCormack. 

"THE   PHILOSOPHY   OF   LOVE.** 

Composed  by  John  F.  Larchet.     3  keys. 
Song  by  Hany  Dearth. 

"TOMMY   LAD." 

Composed  by  £.  J.  Margetson.     2  keys. 

BOOSEY  &  COMPANY,  9  East  Seventeenth  Street 

NEW  YORK 

And  London,  England       Digitized  by  Goode 


L.  P.  Hollander  &  Co. 

OPERA,  DINNER  AND 
RECEPTION    GOWNS 

THIRD  FLOOR 

Prices  ran^in^  from  $75.00  to  $350.00 

Many  very  beautiful  dresses  just  made  up  from  our  Paris  models 
within  the  $  i  oo.  mark.  ^Ve  have  made  this  department  extremely 
popular,  owing  to  the  large  assortment  we  can  always  show  of 
the  things  which  women  of  good  taste  really  want.  It  is  always 
easy  to  make  a  quick  selection  at  our  store. 


202  to  216  BOYLSTON  STREET.  BOSTON 


OLD  COLONY  TRUST  CO. 


The  two  offices  of  this  Company  may  be  used  inter- 
changeably at  all  times.  This  arrangement  is  a  great 
convenience  where  husband  and  wife  have  separate 
accounts.  The  husband  is  enabled  to  deposit  at  the 
Main  Office  for  his  wife's  account  although  she  may 
transact  all  her  business  at  the  Branch  Office.  Checks 
may  be  cashed  at  either  office  with  equal  dispatdi. 
In  fact  the  patrons  of  the  Old  Colony  Trust  Company 
enjoy  all  the  facilities  of  two  banking  institutions  with 
none  of  the  inconveniences  incident  to  keeping  two 
bank  accounts. 


MAIN  OFFICE 

COURT  STREET 


BRANCH  OFFICE 

TEMPLE  PLACE 
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movement  with  solos  for  oboe,  violin,  clarinet.  X.  (Molto  vivace) 
A  swift  and  brilliant  figure  in  the  violins,  with  theme  indicated  by  the 
basses  and  strings,  pizzicato.  XI.  (Andante  con  moto)  A  serious, 
melancholy  piece  in  E-flat  minor.  XII.  (Moderato)  A  variously 
colored  movement  in  B  major.  Finale:  The  theme  returns  with  the 
full  strength  of  the  orchestra.  Triangle,  big  drum,  and  cymbals  are 
added.  Instruments  drop  out  one  by  one.  The  march  in  the  original 
fomi  is  heard  as  afar  off. 

"Bridal  Song."  Allegretto,  B-flat  major,  3-4.  The  second  move- 
ment is  dainty  and  not  without  a  playfulness  that  suggests  a  scherzo. 
The  oboe  has  a  contrasting  theme.  "The  song  may  be  sung  by  friends 
of  the  bride.  It  has  a  second  part,  with  a  tender  tune  for  the  oboe 
(as  if  one  of  the  bridesmaids  had  stepped  forward),  accompanied  by 
the  theme  of  the  march  in  the  basses." 

"Serenade."  Allegretto  moderato  scherzando,  D  major  2-2.  "After 
a  prelude,  two  oboes  sing  a  duet,  which  is  varied  and  developed  by 
other  instruments." 

"In  the  Garden."  Andante,  G  minor,  B-flat  andG-flat  major,4-4  and 
12-8.  The  love  scene  begins  vrith  a  dreamy  melody  for  clarinet,  which  is 
taken  up  by  the  violins.  The  music  waxes  passionate,  and  there  is  the 
thought  of  a  dramatic  love  duet,  "in  which  the  tenor  is  represented 
by  'cellos  and  horns,  while  the  soprano's  place  is  taken  by  the  violins 
and  the  higher  wood-wind  instruments.  This  ecstatic  scene  is  very 
fully  developed."  A  passage  from  the  fourth  variation  of  the  first 
movement  is  introduced.  After  the  climax  the  first  theme  returns, 
and  the  movement  ends  quietly,  as  it  began. 

Finale.  "Dance."  Allegro  molto,  E-flat  major,  2-2.  A  hearty, 
jolly  dance,  which  is  developed  with  great  spirit.    There  is  an  inter- 


TWO  NEW  SONGS 

ARTHUR  FOOTE 

There  sits  a  bird  on  every  tree 

a  Keys.    B^(f-g)    F  (o«} 

(SunC  by  MADAME  SEMBRICH) 
1  am  the  oiodi  of  the  night 

sKeys.    X»(tt^)    B^(bw/) 

PRICE  50  CENTS  EACH 
For  sale  by  all  music  dealers 


Seatfree:TbematicCatalogiieof  new  Songs 


Arthur  P.  Scliinldt 

1S»  aOTIrSTON  STUSn  (Walkev  Bld'tf) 
BOSTON,  MASS. 


OPERA  SCORES 

QIOCONDA  PONCHIELLI  .     $3.50 

LA  BOHEME  PUCCINI  (English)  2.50 

LAKME  DELIBES    (French)  .       5.00 

AIDA  VERDI  2.00 

Complete  stock  of  Vocal  Scores, 
Librettos  and  Selections. 


CHARLES  W.HOMEYER&GB. 

332    Boylston  St.    (Opp.  Arllstftoa  St.) 
BOSTON,  MASS.i     ^^^ 


ruption, — ^the  return  of  the  tender  clarinet  scene  from  the  prece 
movement. 


•% 


c  The  term  "symphony"  is  perhaps  a  misnomer.     "Suite"  woul 

'  the  more  appropriate  word,  for  not  only  is  there  little  attention  pa 

' '  the  sonata  form,  but  the  first  movement  is,  contrary  to  all  prece( 

a  set  of  variations.    But  the  word  "symphony"  is  applied  more 

;  more  to  compositions  that  in  one  wajr  or  another  disregard  the  ti 

I  tions:  witness  symphonies  by  Tschaikowsky,  Mahler,  C6sar  Frand 

The  symphony  is  scored  for  two  flutes,   two  oboes,  two  dari 

two  bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledn 

I  and  the  usual  strings. 

I  *** 

f  The  shjmess  of  Goldmark  is  proverbial,  but  no  published  accoui 

the  man  is  so  picturesque  as  that  given  by  the  late  W.  Beatty-Kiags 
who  made  his  acquaintance  through  Hellmesberger  during  the  wi 
of  1866-67.  "A  meek  little  man  of  thirty-four,*  but  already  slig 
bent  and  grizzled,  timid  and  retiring  in  manner,  of  apologetic  add 
shabby  appearance,  and  humble  bearing.  Before  Hellmesberger 
him  up  and  made  hisk  works  known  to  the  musical  public  of  the  ^ 
trian  capital,  Goldmark  had  undergone  many  trials  and  disapp( 

*  Gddnuurk  was  then  in  his  Uurty-aevcnth  year. 

ShrevCt  Crump  &  Low  Compan 
Diamonds.    Qems. 

BeautiFul  Showing  oF   Diamond   Jewelryt  dfter  die 

French  Designs. 

Our  stock  oF  Ladies'  and  Gentlemen's  is  very  Compic 

We  invite  attention  to  the  magniFicent 
and  wonderFul  display  oF  the  ^^TiFFany 
Goods/'  WonderFully  Fine.  We  mz 
constantly  receiving  the  latest  French 
Novelties.  And  our  stock  oF>Bric-a-Brac 
is  unusually  interesting. 

FANS.  OPERA  GLASSI 


147  Tfcmont  Str^^^on. 


ments,  as  well  as  no  little  actual  privation. '  Although  his  chamber- 
music  and  songs  made  a  decided  hit  shortly  after  I  came  to  know  him, 
it  was  not  till  nine  years  later — and  then  only  through  his  steadfast 
friend's  influence  with  the  Intendant  of  the  Imperial  theatres — that 
his  grand  opera,  'The  Queen  of  Sheba,'  a  work  teeming  with  gorgeous 
Oriental  color,  was  brought  out  at  the  Hofoper.  Goldmark's  was  one' 
of  those  gentle  natures  that  are  intensely  grateful  for  the  least  en- 
couragement. A  word  or  two  of  judicious  praise  anent  any  work  of 
his  composition  would  at  any  moment  dispel  the  settled  sadness  of 
his  expression,  and  cause  his  dark  features  to  brighten  with  lively 
pleasure.  I  have  often  watched  him  during  rehearsals  of  his  quartet 
and  quintet,  sitting  quite  quiet  in  a  comer  and  not  venturing  to  make 
a  suggestion  when  anything  went  wrong,  though  his  eyes  would  flash 
joyously  enough  when  the  performers  happened  to  hit  off  the  exact 
manner  in  which  he  wished  his  meaning  interpreted.  A  less  talkative 
person,  for  a  musical  composer,  it  would  be  difficult  to  discover. 

"Even  when  he  was  amongst  his  professional  brethren,  who  were, 
for  the  most  part,  extremely  kind  to  him,  he  would  nervously  shrink 
from  mixing  in  conversation,  and  open  his  lips  to  no  one  but  his  dgar 
fgr  hours  at  a  stretch.  If  abruptly  addressed,  he  w^  wont  to  cast  a 
deprecatory  glance  at  his  interlocutor,  as  though  he  would  mildly  ex- 
claim: 'Don't  strike  me,  pray;  but  you  may  if  you  will!'  That  being 
'thesort  of  man  he  was,'  it  is  not  surprising  that  I  failed  to  become 
very  intimate  with  Carl  Goldmark,  although  I  heartily  admired  some 
of  his  compositions,  and  was  for  a  long  time  ready  at  any  moment  to 
develop  a  strong  liking  for  him.  But  it  is  easier  to  shake  hands  with 
a  sensitive  plant,  aiid  elicit  a  warm  responsive  grip  from  that  invari- 
ably retiring  vegetable,  than  to  gain  the  friendship  of  a  man  afflicted 
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with  unconquerable  diffidence.  So,  after ,  several  futile  attempts  tc 
break  down  Goldmark's  barriers  of  reserve,  by  which  I  am  afraid  1 
made  him  exceedingly  uncomfortable,  I  resolved  to  confine  my  atten 
tion  to  his  music." 

*** 

Beatty-Kingston  speaks  of  the  long  delay  in  producing  **The  Queer 
of  Sheba."  Some  have  stated  that  this  delay  was  occasioned  by  the 
trickery  of  Johann  Herbeck,  whom  they  accused  of  jealousy.  Ludwi^ 
Herbeck,  in  the  Life  of  his  father,  does  not  think  it  necessary  to  denj 
the  charge.  Herbeck  was  then  at  the  opera  house  as  director.  Fron 
the  son's  story  it  appears  that  Count  Wrbna  thought  the  opera  woulc 
not  be  popular  nor  abide  in  the  repertory;  that  the  expense  of  produc 
tion  would  be  too  great ;  and  that  he  was  discouraged  by  the  failure  oi 
Rubinstein's  "Feramors."  Furthermore,  he  intimates  that  the  delaj 
was  due  chiefly  to  the  instigations  of  Over-Inspector  Richard  Lewy 
The  opera  was  produced  March  lo,  1875,  with  Matema  as  Queen  Balkij 
and  Mr.  Gericke  as  conductor. 
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Mr.  Sylvain  Noack,  the  second  concert-master  of  the  Bost 
Symphony  Orchestra,  was  bom  in  Rotterdam  on  August  21,  i8{ 
He  intended  originally  to  become  a  pianist,  and  he  devoted  the  great 
part  of  his  attention  to  the  pianoforte  in  Amsterdam  until 
was  fourteen  years  old.  In  the  mean  time  he  was  also  studying  t 
violin.  He  finally  decided  to  devote  himself  entirely  to  the  lati 
instrument.  His  first  teacher  was  Andr6  Spoor,  concert-master 
the  Amsterdam  Orchestra.  When  Mr.  Noack  was  seventeen  yej 
old,  he  entered  the  Conservatory  at  Amsterdam,  where  he  studied  un< 
Elderling,  and  at  the  same  time  he  became  one  of  the  first  violins 
the  Concert  Gebouw.  Two  years  later  he  left  the  Conservatory,  hj 
ing  won  the  first  prize  for  violin,  and  in  1903  he  was  appointed  tead 
of  violin  in  that  institution  and  became  second  violin  of  the  Conse 
atory  Quartet.  Two  years  later  he  went  to  Rotterdam,  where 
taught  and  did  much  work  in  chamber  music,  and  in  September,  19 
he  became  the  first  x:oncert-master  of  the  City  Orchestra  in  Aix 
Chapelle,  in  which  city  he  also  formed  a  quartet.  Here  he  sta] 
until  the  fall  of  1908,  when  he  was  engaged  by  Dr.  Karl  Muck  to 
the  second  concert-master  of  the  Boston  S)rmphony  Orchestra, 
a  soloist,  he  made  his  debut  in  Amsterdam  with  the  Concert  Gebo 
Orchestra  in  1898.  In  1905  he  travelled  as  a  virtuoso  in  England  s 
Germany  with  much  success. 
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Concerto  in  B  minor  for  V101.1N,  No.  3,  Op.  61. 

CaMH^I^B  SAINT-SAfi] 
(Bom  at  Paris,  October  9,  1835;  still  living  there.) 

This  concerto  was  composed  in  1880.  It  was  played  for  the  fii 
time  at  a  ChAtelet  concert  in  Paris,  January  2,  1881,  by  Sarasate, 
whom  it  is  dedicated.  It  was  played  for  the  first  time  in  Boston  by  It 
Timoth6e  Adamowski  at  a  concert  of  the  Boston  Symphony  Orchesti 
January  4,  1890.  It  was  played  afterward  at  these  concerts  by  H 
Ysaye  (December  i,  1894),  Miss  Mead  (January  29,  1898),  Mr.  Adaj 
owski  (March  8,  1902),  Mr.  Sauret,  April  9,  1904. 

The  concerto  is  in  three  movements.  The  first,  Allegro  non  tropf 
B  minor,  2-2,  opens  with  a  pianissimo  tremolando  B  minor  cho 
(strings  and  kettledrums).  The  solo  violin  enters  almost  immediate 
with  the  first  theme,  while  wood-wind  and  horns  give  forth  soft  sU 
cato  chords.  The  violin  exposes  the  theme,  and  then  has  passa] 
work  accompanied  by  the  orchestra.  After  a  forte  tutti  passage 
the  first  theme,  there  is  a  recitative  for  solo  violin,  a  sort  of  prelu 
to  the  second  theme,  which  is  announced  (E  major)  by  the  solo 
strument,  and  is  developed  a  little  against  a  simple  accompanime 
Fragments  of  the  first  theme  appear  in  the  strings.  There  is  a  sh< 
free  fantasia,  in  which  the  first  theme  is  worked  out, — ^for  the  m< 
part  by  the  orchestra  against  rtmning  passages  in  the  violin, — and  th( 
is  a  return  to  the  key  of  B  minor.  The  solo  violin  then  has  the  re 
tative  passage  that  introduced  the  second  theme,  and  proceeds  to  t 
second  theme  itself,  which  is  now  in  B  major.  This  theme  is  dev 
oped,  and  in  the  coda  the  first  theme  is  developed  in  a  new  way. 

The  second  movement,  Andantino  quasi  allegretto,  B-flat  major,  6 
opens  with  sustained  harmony  in  strings  and  a  chord  or  two  in  I 
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wood-wind*    A  melody  in  Siciliano*  rhythm  is  sung  by  the  solo  vio! 
and  the  closing  figure  of  each  phrase  of  the  melody  is  echoed  twice 
other  instruments,  with  a  final  flute  arpeggio  to  each  period.    1 
melody  is  repeated  by  the  oboe,  and  the  solo  violin  takes  part  in 
echo  and  the  arpeggio.    After  episodic  passages  in  the  violin, 
second  theme,  a  more  emotional  melody,  is  given  out  by  the  solo 
strument,  forte,  over  a  figure  in  strings  and  wind.    There  are  subsidi 
themes  in  the  violin,  and  there  is  a  return  of  the  Siciliano  melod> 
B-flat  major  as  an  orchestral  tutti;  the  violins  play  the  melody 
octaves  against  repeated  chords  in  the  wood-wind  and  the  horns.    ' 
solo  violin  sings  the  second  phrase  of  the  theme,  and  proceeds  to 
second  theme.    The  movement  closes  with  a  short  coda,  with  arpeg] 
in  harmo^cs  of  the  solo  instrument  and  lower  clarinet  tones. 

The  third  movement  opens  with  a  short  and  slow  introducti 
Molto  moderato  e  maestoso,  in  B  minor,  4-4,  a  sort  of  recitative 
the  solo  violin  with  orchestral  accompaniment.  The  main  body  of 
movement.  Allegro  non  troppo,  B  minor,  2-2,  begins  with  the  1 
theme  in  the  solo  violin  over  an  accompaniment  of  repeated  chc 
in  the  bassoons  and  the  horns.  There  are  then  sustained  harmonic 
oboes  and  clarinets  with  pizzicato  arpeggios  for  the  strings.  This  th( 
is  followed  immediately  by  a  second,  cantabile,  also  played  and  de 
oped  by  the  solo  instrument.    A  third  theme,  in  D  major,  is  announ 

*  The  Sidliana,  or  Sidliano,  is  an  idyllic  dance  of  Sidly  frequently  performed  at  weddings.    It  has 
described|aa|follow8:  "Thelpeasants^dance  to  a  flute,  or  a  tambourinejmthlbells:   those  who  are  aboi 


peasants  in  the  sodal  scale  have  an  orchestra  of  two  or  three  violins.  Sometimes  the  music  is  furnish 
a  bagpipe  or  p;uitar.  The  ball  is  opened  by  a  man,  who,  taking  his  cap  in  hand,* bows  low  to  the  womai 
then  rises  noisily  and  dances  with  all  her  might,  the  couple  hdding  each  other  by  means  of  a  handka 
After  a  time  the  man  makes  another  profound  bow  and  sits  down,  while  the  woman  continues  pirouetti 
herself;  then  she  walks  round  the  room  and  chooses  a  partner,  and  so  it  goes  on,  man  and  woman  aher 
dandns  and  choosing.  The  married  couples  dance  by  themselves,  imtil  toward  the  end  of  the  evening, 
Uiey  all  dance  fogether."  It  has  also  beien  described  as  a  sort  ot  passe-pied  danced  to  a  lively  measi 
&S.  A  dancing  master,  Gawlikoski,  about  1850,  in  ParisL  gave  thetname^of  this  dance « to  alform^of  ^ 
and  the  dance  was  in  fashion  for  a  year  or  two.  Walther,  m  his  "  Music  I.csicon"  (Ldpsic,  1733).  dasK 
SicQiana  as  a  Canzonetta:  "The  Sicilian  Cangonetten  are  after  the  manner  of  a  gigue,  ia-8  or  6rS.t^  V 
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M.  Steinert  &  Sons  Co. 

New  England's  Greatest  Piano  House 

INVITE  ATTENTION  TO  THE 
FOLLOWING  FEATURES  AT  STEINERT  HALL. 


I.    The  largest  collection  of  Famous   High- 
Grade  Pianos  in  the  East. 

II.  The  completeness  of  their  lines,  which 
comprise  the  Leading  Instruments  of  all 
Reliable  Grades. 

Steinway,  Weber,  Hume,  and  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

HI.  The  Exhibition  of  the  New  Full  Scale  (88 
note)  Models  of  the  Pianola  and  the 
Pianola  Pianos.  ^ 

The  musical  public  will  be  particularly 
interested  in  the  new  Weber  Grand 
Pianola  Piano — in  which  is  united  the 
highest  type  of  the  piano,  the  grand^ 
and  the  highest  type  of  the  piano-player, 
the  Pianola. 

IV.    The  Display  of  Victor  Victrolas. 

New  Styles  with  concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 

162  Boylstoo  Street 
Branches  in  all  principal  cities  of  New  England.  C^  r^r^^\r> 
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and  developed  by  the  violin.  The  first  theme  is  worked  out  in  a 
rather  long  orchestral  tutti,  and  then  a  fourth  theme  appears,  a  quiet 
song  in  G  major,  given  out  pianissimo  in  harmony  by  muted  violins 
and  violas  in  four  parts,  and  afterward  sung  by  the  solo  violin  against 
a  flowing  contrapuntal  accompaniment  in  the  wood-wind  and  first 
violins.  Then  the  muted  violins  and  violas  proceed  with  the  second 
verse  of  the  theme  in  high  harmonies.  The  solo  instrument  follows 
against  like  harmonies  in  the  strings  and  soft  arpeggios  in  the  flute. 
The  working-out  is  long  and  elaborate.  The  first  theme  returns  in 
B  minor,  and  the  third  part  of  the  movement  begins.  The  develop- 
ment is  here  somewhat  shorter;  the  flute  and  oboe  hint  at  the  second 
theme;  the  third  theme  comes  in  for  a  moment  in  the  solo  violin,  in 
C  major,  and  the  fourth  theme  fortissimo  in  the  trumpets  and  trom- 
bones in  four-part  harmony  against  contrapuntal  figures  in  the  strings 
in  octaves.  The  theme  is  now  in  B  major,  and  the  proclamation  of 
it  by  the  brass  is  followed  by  a  development  by  the  solo  violin  over 
tremulous  harmonies  in  violins  and  violas  (divided)  and  syncopated 
staccato  notes  in  the  wood-wind  and  in  the  'cellos  pizz.  The  coda, 
of  a  free  nature,  is  based  for  the  most  part  on  the  third  theme. 

Mr.  Otto  Neitzel,  in  his  Life  of  Saint-Saens  (1899),  describes  the  con- 
certo as  follows:  "The  first  and  the  third  movements  are  characterized 
by  sombre  determination,  which  in  the  Finale,  introduced  by  an  in- 
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.  «&  Writing  and  Waiting  Rooms. 

JOHN  H.  ORAHAH.  Ttmrnidmrnt  FREDERICK  AYEK.  Vlo«*Pr«0ld«at 

BBNKY  L.  lEWETT.  S««r«t«ry  R.  FAKNBAH  SMITII.  Aaaiataat  S«cr«lar» 


Reproduction  of  a  letter  from  Mr. 

Enrico   Caruso 

To  the  makers  of  the 

Hardman    Autotone 

The  Piano  all  can  play  cither  by  hand 
or  by  perforated  music  rolls 

THE    PLAZA 

NEW    YORK 
Hardman,  Pick  U,  Co, 

Fifth  Ave,  New  York,  March  ^^^   1908. 

GentUmen  :  — 

It  b  very  difficult  for  ine  to  tell  you  how  much  pleasure  I  have 
derived  from  using  the  Hardman  Autotone.  I  cannot  conceive  how 
it  has  been  possible  to  combine  in  one  instrument  such  a  superb 
and  unique  tone-quality  as  the  Hardman,  with  a  pneumatic  action 
«pablc  of  so  perfectly  reproducing  the  human  touch.  Its  expres- 
sion, accenting  and  transposing  devices  are  marvelous. 

Congratulating   you  upon  producing  the  most  artistic  so-called 
*•  player-piano'*  and  wishing  you  still  further  success,  I  am 
Most  cordially  yours, 


In  another  letter  from  Mr.  Caruso  (written  last  season)  referring  to 
the  Hardman  Piano,  this  &motts  artist  says:  <</  shall  he  glad  t9 
have  one  again  on  my  return  to  America  next  season,** 

Agreeable  to  the  wishes  of  Mr.  Caruso,  a  Hardman  Autotone, 
which  is  at  the  same  time  a  Hardman  Piano,  has  been  delivered  to 
his  apartments  for  his  personal  use  this  season. 

At  our  wareroomt  you  can  tee  the  iiietniinentt  of  hb  choice, 
and  in  the  event  that  you  decide  to  purchaae,  terma  will  be 
arranged  tu  meet  your  convenience  and  liberal  allowance  made 
ibr  inatmmenti  taken  in  exchange. 

Hardman,  Peck  &  Co. 

Ettabliahed  1841 

524  Pulton  St,,  Brooklyn        138  Fifth  Avc.,  New  York 

RciiRKDfed  m  Boston  by  the 

Colonial  Piano  Co.,  104  Boylston  St. 

- — -  -  Digitized  by  LjOOSI^ 


strumental  recitative,  appears  with  intensified  passion.  The  mid 
movement  is  in  strong  contrast,  and  over  it  the  spring-sun  smi 
There  is  toward  the  end  a  striking  eflfect  produced  by  lower  dari 
tones  and  the  solo  violin  with  octave  harmonics.  A  hymn  serves 
an  appeasing  episode  in  the  stormy  passion  of  the  Finale^  it  reappe 
in  the  brass;  warring  strings  try  to  drive  it  away;  it  is  a  though tft 
conceived  and  individual  passage  both  in  rhythm  and  in  timbre." 

The  concerto  is  scored  for  solo  violin,  two  flutes  (one  of  which 
interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two  bassoc 
two  horns,  two  trumpets,  three  trombones,  kettledrums,  and  string 


ENTR'ACTE. 


MME.  LANDOWSKA'S*  "MUSIQUE  ANCIENNE." 

BY  PHaiP  HAI^B. 

Mr.  William  Wallace,  in  his  "Threshold  of  an  Art,"  speaks  at  lenj 
.of  the  late  birth  and  slow  growth  of  music,  and  insists ^at  the  m 
advanced,  the  ultra-modem  compositions,  are  only  as  faint  auro 
flushings  of  the  splendid  blaze  to  come.  In  striking  contrast  w 
this  admirably  conceived  and  deeply  interesting  volume  is  "Music 
Ancienne,"  written  by  Wanda  Landowska  with  the  assistance 
Henri  Lew-Landowski,  and  pubUshed  recently  by  the  Mercure 
Prance  house  in  Paris.  She  treats  of  the  modem  contempt  for  mu 
of  past  centuries,  degrees  of  sonority,  style  and  interpretation,  vir 
osos,  wealthy  patrons,  and  music  itself. 

*  Mme.  Landowska,  pianist,  was  bom  in  i88x  at  Warsaw,  where  she  studied  at  the  Conservatory  of  ^ 
with  Mtchalowski.  She  went  to  Berlin  to  continue  her  studies  with  Moszkowski  and  Urban.  As  a  child 
played  in  Warsaw  at  a  historical  concert  a  suite  by  Bach,  and  she  has  devoted  herself  to  playinf  pieces  hj 
old  masters.  She  frequently  uses  in  concerts  a  davedn.  Her  concerts  have  taken  her  to  dties  of  Gcna 
Austria,  and  the  Netherlands,  Paris,  London,  St.  Petersburg. 
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Hands  off  cheap  i^loves 
if  you  want  well-i^loved 
hands.    Hand  out 
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New 
Misses*  Department 

This  is  one  of  our  new  departments.  It 
has  met  with  immediate  success.  It  is 
intended  to  fill  the  gap  between  the 
Infants*  and  Small  Children's  Department 
and  the  Women's  Department. 

Misses*  Sweaters 
School  Umbrellas 


Marabout 


R.  H.  STEARNS  &  CO. 


^23  Digitized  by 


Googk 


It  would  be  too  much  to  ss\y  that,  like  Anton  Friedrich  Justus 
Thibaut,  professor  of  jurisprudence  at  Heidelberg,  she  extols  the  an- 
cients at  the  expense  of  the  modems.  Her  book  is  not  another  "Ueber 
Reinheit  der  Tonkunst."  Nor  is  she  so  conservative  as  the  learned 
Heinrich  Bellermann,  who  in  his  treatise  on  counterpoint — the  third 
edition  was  published  in  18S7 — considered  Handel  as  a  dangerous 
innovator.  Mme.  Landowska's  volume  is  not  an  extended  argument. 
The  chapters  are  made  up  of  loosely  connected  statements  and  sug- 
gestions. Many  of  the  pages  should  be  studied  thoughtfully  by  piano 
teachers  and  pianists. 

She  begins  by  combating  the  assertion  that  music  is  distinctively 
a  modem  art,  and  she  takes  as  her  motto  these  words  of  Anatole 
France:  "It's  a  sign  of  th/ times  I  Now  I  have  found  nine  times  out 
of  ten  the  same  facts  with  analogous  circumstances  in  old  memoirs 
or  in  old  histories."  She  collects  statements  of  musicians  and  critics 
of  past  centuries,  and  thus  makes  an  anthology  of  foolish  opinions, 
foolish  as  they  now  seem  to  us,  as  foolish  as  the  positive  opinions 
expressed  in  1909  will  no  doubt  seem  to  those  who  may  be  living  in 
2009,  if  the  world  then,  to  quote  Mr.  Sampson  Brass,  "  turns  upon  its 
own  axis,  and  has  Lunar  influences,  and  revolutions  round  Heavenly 
Bodies,  and  various  games  of  that  sort."  She  quotes  a  writer  of  Lyons 
who,  in  the  middle  of  the  eighteenth  century,  read  an  essay  on  music 
before  academicians,  and  began:  "It  may  truly  be  said  that  the  arts 
have  made  considerable  progress  during  the  last  two  centuries.  The 
moderns  have  far  outstripped  the  ancients."  She  quotes  from  Vol- 
taire, Bonnet,  and  goes  back  to  Seneca,  who,  insisting  on  the  progress 
made  in  his  own  time,  plumed  himself  on  the  fact  that  "we  now  have 
more  musicians  in  our  solemn  concerts  than  the  ancients  had  in  their 
theatres."    Each  generation  is  sure  that  it  sees  the  apogee  of  perfec- 

UNIVERSITY  TRAVEL 

Scholarly  guidance  for  the  serious  traveller.  Especial  interest  in  Art, 
History  and  Archaeology  of  Europe  and  the  Orient.  Tours  in  Spring  and 
Summer,  including  a  performance  of  the  Passion  Play  at  Oberammergau, 
191  o.     Send  for  our  announcement. 

UNIVERSITY  PRINTS 

2000  reproductions  of  master-pieces  of  sculpture  and  painting  one  cent 
each.  Handbooks  for  the  student.  Send  two-cent  stamp  for  complete 
catalogue. 
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SGHNITZER: 

PUGNO: 

SEMBRIGH: 


••The  Baldwin  is  a  Marvel 
of  Marvels/' 

'*A  Great  Piano  I    It  satis- 
fies me  completely." 

••The  Piano  with  a  Human 
Voice." 


Qraod 
Prix 


1900 


^ 


You  may  be  tempted 

to  buy  a  piano  witfi  an  inheri- 
ted name  and  reputation,  but 
the  Instrument,  destined  to  be 
your    ultimate   choice.  Is   the 

$a(buiin 

the  reputation  of  ^hich  is  self- 
made.  Tte  Baldwin  tone  is 
personal  in  its  appeal,  a  quality 
common  to  every  creation  of 
art^.  hearing  it  the  listener  has 
his  own  reason  for  the  charm 
It  exerts. 


Grand 

Prize 

St.  Louis 

1904 


40  HUNTINOTON  AVENUE 
BOSTON.  MASS. 
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tion  after  development  for  two  centuries.  Berlioz  believed  that  mus 
worthy  the  name  began  with  Gluck.  Victor  Hugo,  who  was  cock-sui 
of  everything,  addressed  Palestrina  as  the  "father  of  harmony."  -^ 
Mme.  Landowska  says:  "The  young  threaten  us  with  masterpiea 
which  will  cause  everything  written  previously  to  be  forgotten.  Tl 
old,  those  prophets  of  misfortune,  cry  out  against  the  corruption  ( 
taste.  In  their  time  everything  was  better.  But  the  public,  thj 
'voice  of  God,  which  is  never  deceived,*  far  from  the  exaggeration  i 
one  and  the  other,  celebrates  two  or  three  composers  who  died  20  ( 
30  years  ago,  whose  obituary  notices  are  still  fresh  in  the  minds  of  all. 
There  is  another  chapter  on  this  subject,  as  though  the  author,  lil 
Flaubert's  Bouvard  and  Pecuchet,  wished  to  compile  a  commonpla^ 
book  of  foohsh  and  contradictory  speeches  and  dicta.  Cahuzac  foui 
the  compositions  of  Pergolesi,  Handel,  and  Leo  infinitely  superior  1 
those  of  Carissimi  and  CorelU,  but  his  favorite  composer  was  Mondoi 
ville,  who  towered  above  them  all.  Mozart,  in  Zelter's  mind,  summ< 
up  Bach  and  Haydn.  Adam  thought  Rameau's  scores  should  not  1 
taken  from  the  shelf.  F^tis  found  Palestrina's  works  good  studic 
About  i860  Mozart  was  dismissed  by  certain  critics  as  childish  ai 
Beethoven  as  rococo,  far  inferior  to  the  heroes  of  that  day.  Som 
like  Mr.  Lush  in  "Daniel  Deronda,"  cared  only  for  Meyerbeer.     "Tl 
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TUESDAY  EVENING, 

DECEMBER  7,  AT  8.1 


SONG  RECITAL 


BY 


MRS.  LA  FAYETTE 


G  O  O  D  B  A  R  SopraiH 


LEON  VAN  VUET,  Violoncellist 


J.  ARTHUR  GOLBURN.  PImI 


PROGRAM 


I. 


Deserted MaoDowell      Jnni. 

Jnst  for  this Mrs.  Beaoh      ' 

FarAwa Mrs.  Beach 

Thy  Beaming  Eyes MacDowell 

Als  Die  Alte  Matter.  .* Dvorak 

Still  WieDie  Nacht Bohm 

Naoht Mrs.  Beach 

III. 

Exaltation Mrs  Beach 

Oh.  for  a  breath  o'  the  moorlands  Whelpley 

Who  is  Sylvia? Schubert 

Constancy Foote 

IV. 

Violoncello  Solo '. Selected 

Reserved  seats  91.00  and  91.00. 
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.Mrs.  Bat 
.LaFm 


Erwartnnff 

WieLieb  Ich  Dich  Hab La  Fa 

Herzens-Fmehling Von  Wicke 

VI. 

After Mrs.Bei 

Ah,  love,  bat  a  day Mrt.Bei 

VII* 
Du  Bist  Mein  Traam  in  *Stiller  Nacht      i 

Blaemchen  Am  Hag. i 

'Cello  Obbliffatoa 
VIII. 
Pace,  Pace  Mio  Dio—  Aria  from 

La  Forza  Del  Destine Vo 

IX. 

A  groape  of  four  love  songs  ByMrs.Good1 

Tickets  onMle  atStelnert  Hall. 
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French 
Uhdermuslins 

Selected  abroad  each  year  by  our  own 
buyer  and  imported  direct 

WE  have  made  a  special  feature  of  this  class  of  mer- 
chandise for  years  and  our  leadership  is  unquestioned. 
Exclusive  styles,  superior  workmanship  and  materials,  and 
exquisite  daintiness  are  characteristic  of  our  showing.  We 
mention  specially  as  illustrating  the  moderate  prices : 

FRENCH  HAND  MADE  NIGHTGOWNS,  embroidered  in 
both  yoke  and  chemise  styles  at  1.65.  2.65  and  3.50. 

FRENCH   HAND    MADE   COMBINATIONS,  beautifully 
hand  embroidered  in  new  patterns  at  2.25,  3.50  and  5.00. 

FRENCH    HAND    MADE    DRAWERS,  embroidered   and 
trimmed  with  dainty  laces  at  98c ,  1.50  and  2.00. 

FRENCH  HAND  MADE  COVERS,  embroidered  by  hand  in 
exclusive  patterns  at  98c.,  1.50  and  2.00. 

FRENCH  HAND  MADE  CHEMISES,  embroidered  by  hand 
in  new  patterns  at  69c.,  98c.  and  1.25. 

FRENCH  HAND  MADE  PETTICOATS,  embroidered  and 
trimmed  with  new  laces  at  2.00,  3.00  and  3.50. 


Other  French  Gowns 
Other  French  Chemises 
Other  French  Drawers 
Other  French  Skirts  . 
Other  French  Cavers  . 
French  Cambinatums  . 


S.OQtosox)0 
I  JO  to  ^S. 00 

2.^0  to  2J.OO 

4J^  to  6s^oo 

2,^0  to  I2JOO 

6^0  to  30,00 


JORDAN  MARSH  COMPANY 


music  of  to-day  and  yesterday  is  always  right;  that  of  day  bef( 
yesterday  is  always  wrong." 

Richard  Strauss  said  some  time  ago  that  even  a  perfect  work  shoi 
be  considered  as  only  a  seed  deposited  in  the  soul  of  posterity,  whi 
will  thus  be  able  to  produce  works  that  are  greater,  works  of  f 
perfection.  It  is  necessary,  however,  that  the  natural  instinct  a 
sense  of  justice  belonging  to  the  naive  crowd  should  be  defended  agaii 
the  eternal  party  of  those  who  wish  to  go  backward,  who  constan 
endeavor  to  choke  the  people's  lively  attraction  toward  progress.  Mb 
Landowska  asks  in  what  respect  modem  works  are  superior  to  the  gn 
ones  of  Palestrina.  Bach,  Beethoven,  and  she  is  of  the  opinion  tl 
the  crowd  prefers  to  hear  that  which  it  has  heard  before.  This 
certainly  true  of  opera,  as  we  all  know  in  Boston.  It  is  also  true 
S3rmphonic  and  chamber  works.  That  which  is  radically  new  is  si 
pected  by  the  great  majority. 

On  the  other  hand,  Mendelssohn  toiled  to  make  Bach  known;  Ba 
often  copied  works  of  Frescobaldi,  Buxtehude,  Couperin.  The  h 
named  had  written,  in  turn,  pieces  in  homage  of  Lully  and  G)re 
Beethoven  called  Handel  "  the  master  of  us  all,"  and  Wagner  wax 
ecstatic  over  Beethoven.  Berlioz  put  Gluck  on  a  pedestal,  and  Ross 
bowed  humbly  before  Mozart*  It  might  also  be  said  that  Richa 
Strauss  conducts  operas  by  Mozart  with  a  peculiar '  delight,  and 
never  weary  of  admiring  Mozart's  melodic  line  and  his  Grecian  serenil 
Nor  is  it  necessary  to  remind  the  reader  of  Liszt's  respect  for  t 
classics,  or  of  Schumann's  worship  of  Bach.  Nevertheless,  all  of  th< 
worshippers  went  on  writing  music  in  their  own  way. 

The  progressionists  and  the  reactionaries  are  both  wanting  iu  h 
toric  feeling.  The  latter  say  oiu*  sons  will  be  good  for  nothing.  1 
progressionists  say  their  ancestors  were  nobodies. 


0.  SCHIRMER 


ROSTON,  MASS. 


WEST  STSEE 
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BOSTON   GRAND    OPCRA    RCPERTOIB 

Includes  the  following  Operas,  which  are  obtainable  in  the  SchJnner  Standard  i 
Cheap  Editioa.     Bound  in  eithec  paper  or  doth.    Prices  subject  to  discount. 

Aida   (It.andEnff.)    Verdi n.  $2.00 

La  Trayiato.  (It.  and  Engr.)  Verdi  n.    i.oo 
Rifiroletto.    (It.  and  Eng.)  Verdi.... n. 
.  (It        '  "      '    --    - 


ovatore. 


-'«! 


and  Ensr.y  Vei 
(R.  ana  JBnffO 


Verdi.... n. 

^    D^iMiii....  .... ........ :^.*!..^.n. 

tncia  di  Laipmermoor.    (It.  and  Eng.) 

U'EliiSr  S^Amova. '  (It*,  and  Eng. ) 

Donizetti n. 

Pagliacci.   (It.  andEng.)  Leoncavallo 
n. 


1.00 
1.00 


1.00 


2.00 
9^ 


(^avalleria  Rustioana.    (K.  and  Eng.) 

Mascagni n.  I 

Barbierre  di  Siviglia.   (It.  and  Eng.) 

Bosaini n. 

Maestro  di   Cappella.   (It.)  Paer....n. 

Faust.    (It.  and  Eng.)   Qounod n. 

Oarmen.   (B^.  and  B^.)    Bizet  ..-^n. 
Romeo  et  Juliette.     (Fr.   and   Eng.) 

(Sounod n. 

Les   Huguenots.  (It.  and  Eng). 

Meyerbeer • ...a.  : 


Coaiplete  atook  of  Vocal  aad  Plaao  Scoroa*  Llbrattoa.  SeloclloBaJMo. 

4»  ^ 


"YoQ  would  find  with  difficulty  to-day  lo  musicians  o«t  ef  t,ooo 
\Aio  would  be  able  to  distinguish  a  piece  by  Lully  from  one  by  Ramtau 
or  by  Gluck,  and  these  lo  would  not  agree  as  to  the  superiority  of  any 
one  of  the  three  pieces.    The  question  is  one  of  taste,  not  progress." 

We  are  not  familiar  with  the  music  of  these  despised  centuries. 
Fiji  Islanders  used  to  kiU  their  parents  when  they  became  old.  The 
custom  prevails  in  music  "We  find  that  ancient  works  have  fallen 
into  deserved  oblivion,  because  they  did  not  possess  the  great  qualities 
necessary  to  resist  the  gnawing  tooth  of  Time.  We  say  of  the  beautiful 
as  of  the  true,  it  is  necessary  to  leave  it  to  Time.  As  if  Time  were  not 
ourselves,  but  a  sort  of  infallible  judge  descended  from  heaven.  When 
Bach  was  forgotten  for  a  century  after  his  death,  it  was  held  that  his 
works  did  not  have  a  sufficiently  vigorous  constitution  to  resist  the 
proof  of  Time  and  to  save  it  from  the  shipwreck  that  puts  an  end  to 
mediocrity.  But  it  is  we  ourselves  who  throw  aside  masterpieces  as 
garments  worn  and  out  of  fashion.  When  an  oLd  and  long-forgotten 
work  is  brought  to  performance  and  its  inherent  beauty  makes  its  way, 
we  are  astonished.  'Was  there  such  beautiful  music  at  that  epoch? 
Three  centuries  ago?  And  in  England?  'Incredible!"  Yes,  there 
was  such  music.  I  am  not  able  to  say  whether  it  is  better  or  poorer 
than  that  of  to-day,  but  its  tenderness  moved  hearts  that  were  worth 
ours.  .  .  .  After  a  concert  in  which  I  had  played  beautiful  pieces  by 
Bach,  Handel,  PurceU,  Prescobaldi,  an  honest  composer  of  the  prov- 
ince, who  afterward  sent  me  his  compositions — and  what  compositions! 
—came  to  congratulate  me.  He  appeared  to  be  sincerely  moved. 
'How  beautiful!'  he  kept  sajring.  'Might  not  one  say,  madam,  that 
these  men  foresaw  us!"' 

Mme.  Landowska  is  not  a  decrier  of  modem  music;  she  has  no  pa- 
tience with  those  praisers  of  the  past  who  delight  in  pointing  out  signs 
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Concertos  for  Manof orte  zind  Orchestra 

Edited,  revised  and  fingered  by 
RAFAEL  JOS£FFY 

FERDINAND  HILLER,   Op.  OB,  Gonoerto  in  F-iharp  minor  . 

FRANZ  USZT.   Concerto  No.  1  in  E-flat 

FRAN2USZT.    CoBc«rto  No.  S  in  A         .... 

FRANZ  LIfllT.    Honcftrian  Fkntacf 

ANTON  RUBINSTEIN.    Op.  70,  Concerto  No.  4  in  D  minor  . 

FRANZ  SCHUBERT.    Fantasia,  Op.  IR,  Wanderer  (arr.  by  Liszt) 

PETBR  T9CHAIK0WSKY.  Op.  73,  Ooocerio  No.  1  in  B-flal  minor 

TIm  orchestral  parta  arran^dl  for  m  Moondl  piano  part  Hra^MT^ 
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THE    ANGELUJ 
PLAYER-PIANC 

88-NOTE 


I 


N  these  days  when  nothing  in  the  line 
of  invention  seems  impossible  one  in*- 
stinctively  turns  to  the  88-NOTE 
ANGELUS  PLAYER-PIANO  as  the 
very  acme  of  delicate  mechanical  skill. 

Q  With  this  marvellous  mechanism  there  is 
no  human  effect  in  piano  virtuosity  which 
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of  a  dedine  in  the  art  of  their  own  epoch  and  predicting  a  speedy  death. 
She  believes  that  there  is  progress  in  science,  machinery,  industry; 
but  is  there  any  such  thing  as  true  musical  progress,  and  in  what  respect 
is  the  most  modem  composer  necessarily  superior  to  Bach,  Mozart, 
Palestrina?  She  finds  comfort  in  the  words  of  Victor  Hugo:  "The 
beauty  of  art  lies  in  the*fact  that  it  is  not  susceptible  to  processes  of 
perfection.  Art,  as  art,  goes  neither  forward  nor  backward.  The 
transformations  of  poetry  are  only  tmdulations  of  the  beautiful,  useful 
in  the  human  movement.  Art  is  not  susceptible  of  intrinsic  progress. 
• . .  It  does  not  depend  on  any  future  perfection,  on  any  transforma- 
tion of  language,  on  any  death  or  birth  of  an  idiom.  It  is  as  pure,  as 
full  and  rounded,  as  divine,  in  a  state  of  complete  barbarism  as  in  a 
state  of  complete  civilization.  Such  is  the  law  of  art,  and  it  is  little 
known."  The  strictly  ascending  line,  adds  Mme.  Landowska,  traced 
by  these  believers  in  progress,  which  should  lead  us  step  by  step  toward 
the  ideal,  becomes  metamorphosed  into  a  series  of  fluctuations,  ca- 
pricious undulations,  differing  in  beauty;  but  each  one  is  perfect  in 
itself,  each  one  is  incomparable.  Music  is  not  as  a  pupil  who  goes 
from  one  class  to  a  higher  one,  and  only  in  our  day  receives  the  diploma. 
Each  form,  each  "genre,"  each  style,  may  have  its  own  rise  and  fall. 
A  musician  may  say  that  Rameau's  clavecin  pieces  seem  to  him  in- 
ferior to  those  of  Couperin,  and  he  has  the  right  to  utter  this  judgment, 
for  the  character  and  the  form  are  not  dissimilar;  but  only  a  musician 
would  say  that  Dumas  the  younger  is  superior  to  Homer  because 
Dumas  was  bom  several  centuries  later.  Yet  this  idea  of  progress 
acts  as  a  spur  to  a  composer. 

"Beethoven  and  Wagner  will  never  be  forgotten,  as  were  composers 
before  them." 

"Why  not?" 
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"Because  they  have  created  immortal  works.** 

This  has  been  said  of  all  great  masters  in  past  c^turies.  Immor- 
tality was  predicted  for  them  even  when  they  were  alive.  **And  if 
our  faith  in  musical  progress  continues  and  ignorance  will  continue  to 
be  the  same,  one  may  read  two  centuries  from  now:  'Ravel  may  be 
considered  as  the  Father  of  Music,  for  the  comix)sers  that  preceded  him 
as  Beethoven,  Wagner,  were  still  in  an  embryonic  state  and  have 
fallen  into  well-merited  oblivion.'" 

The  objection  is  made  against  the  old  music  that  it  only  charms  the 
ears;  it  is  wanting  in  grandeur  and  pathos.  Bach  is  an  exception:  he 
is  the  forenmner,  the  prophet  who  foresaw  our  epoch  and  our  tastes. 
''The  idea  that  the  Cantor  of  Eisenach,  while  he  dedicated  his  works 
to  Frederick  the  Great  and  the  princes  of  his  time,  composed  them^ 
solely  with  an  eye  to  the  audiences  now  at  the  Ch&telet,  is  a  common- 
place so  consecrated  that  I  hardly  dare  to  dream  of  combating  it." 
It  is  said  that  our  romanticism  is  to  be  found  in  the  Chromatic  Fantasy. 
It  is  not,  however,  Beethoven,  Chopin,  or  Schumann  announced  in 
this  composition,  but  composers  still  later,  because  they  are  less  known, 
Frescobaldi,  Buxtehude,  writers  for  the  lute,  and  others.  "Why 
should  Bach  have  given  himself  the  trouble  of  seeking  to  divine  the 
tastes  which  would  reign  centuries  after  his  death,  when  it  was  easy  for 
him  to  find  in  the  works  of  predecessors  aU  the  forms  which  now  appear 
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romantic?  ...  He  not  only  did  not  attempt  to  divine  the  tastes  of 
future  generations,  but  he  did  not  even  follow  all  the  ideas,  then  con- 
sidered as  advanced,  of  his  own  century.  He  was  rather  a  conserva- 
tive." The  qualities  which  pleased  later  the  romanticists  and  led 
them  to  extol  Bach  are  also  to  be  found,  expressed  perhaps  with  less 
genius,  in  the  works  of  nearly  all  the  composers  of  the  seventeenth 
century  and  even  before  that. 

It  may  be  said  in  reply,  that  the  conception  of  the  pathetic  is  not 
to-day  what  it  was  in  the  seventeenth  and  eighteenth  centuries. 
To-day  the  pathetic  must  be  poignant,  vehement.  In  the  eighteenth 
century  vehemence  in  musical  speech  was  thought  to  be  vulgar,  a 
parade  effect.  Quantz,  P.  £.  Bach,  and  the  French  composers  pro- 
tested incessantly  against  it.  Such  pathos  was  described  as  an  attempt 
at  any  price  to  keep  the  hearer  awake.  In  the  music  of  Haydn,  and 
even  in  the  operas  of  Mozart,  there  is  Uttle  that  is  in  the  ears  of  our 
generation  truly  emotional,  dramatically  emotional.  Mozart  seldom 
wrote  such  dramatic  pages  as  those  for  the  scene  of  the  duel  in  "Don 
Giovanni'*  and  for  the  scene  between  Don  Giovanni  and  the  Statue 
in  the  supper-room.  Mme.  Landowska  does  not  refer  to  these  excep- 
tional scenes.  Her  description  of  the  aesthetic  conceptions  of  the 
eighteenth  century  explains  the  suavity,  the  tenderness,  the  Ughtness» 
that  is  thought  by  some  to  approach  superfidaUty.  Does  it  not  also 
explain  why  the  music  of  the  eighteenth  century  leaves  cold  the  great 
majority  of  hearers  to-day,  or  only  entertains  them  for  the  moment  ? 

The  dance  form  was  especially  cultivated  by  the  old  writers  for  the 
forerunners  of  the  piano,  and,  although  a  famous  dancer  saw  in  a 
minuet  the  true  microcosm,  the  fact  that  the  musical  thought  was 
expressed  in  the  form  of  a  gavotte  or  a  minuet  leads  some,  and  without 
just  cause,  to  consider  the  thought  itself  as  light  and  frivolous.    Vol- 
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taire  spoke  for  his  epoch  when  he  said  that  the  serious  was  never  grace- 
ful. Why  should  the  world  be  distressed  with  the  expression  of  sorrow 
and  mourning?  The  object  of  art,  they  thought,  was  the  pleasure 
that  accompanies  emotion,  which,  however  strongly  fdt  by  an  indi- 
vidual, should  be  expressed  agreeably,  amiably.  Thus  Mozart  wrote 
that  even  in  the  expression  of  horrible  situations  music  should  never 
wound  the  ears,  never  cease  to  be  music.  The  French  taste  of  the 
eighteenth  century  was  based  on  the  moderation  and  the  calm  nobility 
of  Grecian  art.  Romain  Rolland  is  right  in  sajring  that  "the  majority 
of  musical  disputes — the  followers  of  Rameau  against  those  of  Gluck, 
those  of  Debussy  against  those  of  Wagner — go  back  in  reality  to  the 
great  question  of  aristocratic  art  versus  popular  art."  The  chief  merit 
of  this  eighteenth  century  music,  cultivated  at  courts,  polished  in  a 
society  ever  mindful  of  manners,  was  thought  to  lie  in  elegance  and 
purity  of  taste.  Everything  that  might  rufSe  a  sensitive  soul  was 
shunned.  The  audiences  of  that  century  preferred  to  have  their  ears 
agreeably  tickled  by  music  that  was  gay  or  gently  melancholy  than  to 
be  thrilled  or  overpowered.  Did  not  La  Harpe,  coming  from  a  per- 
foraiance  of  Gluck's  "Armide,"  say  that  he  did  not  wish  to  hear  the 
cry  of  a  sufferer?  "If  I  have  heard  only  the  clamor  of  despair  and 
convulsive  grofiUis,  I  may  admit  that  it  is  all  true  to  nature,  but  it  is 
so  true  that  I  shall  not  go  there  agaity"    There  were  women  who 
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longed  lor  more  tragic,  harrowing  emoticms,  as  Miss  de  Lespinasi 
who  wished  to  hear  ''I  have  lost  my  Eurydice"  smig  a  dozen  times 
day;  Gluck's  air  stirred  her  so  mightily.  It  has  been  pointed  out  th 
the  music  of  Gluck  might  as  fitly  go  with  the  words  *'  I  have  found  c 
Eurydice." 

It  is  sometimes  said :  "  If  the  old  masters  had  only  known  our  music 
Would  they  have  enjoyed  it  ?  Chopin  thought  the  music  of  Beethov 
too  boisterous.  Berlioz  marvelled  at  the  music  of  the  Elysian  Fiel 
in  Gluck's  "Orpheus."  "These  vaporous  harmonies,  these  melod 
melancholy  as  happiness,  this  gentle  and  weak  instrumentation  whi 
gives  so  well  the  idea  of  infinite  peace — all  this  caresses  and  fascinate 
Debussy  last  year,  hearing  an  opera  by  Rameau,  regretted  "the  char 
ing  fashion  of  writing  music,  a  fashion  that  we  have  lost."  Nor  j 
the  French  alone  in  this  taste.  Nietzsche  confessed,  or  rather  shoul 
in  his  most  strident  tone,  that  he  was  sick  of  the  "romantic  disorde 
the  cry  of  passion  that  hurt  his  ears  in  the  opera  house. 

@ome  have  not  hesitated  to  say  that  one  of  the  greatest  elements 
not  the  essential  element  of  musical  progress,  is  the  gradually  ascendi 
march  of  dynamic  force,  the  long  and  gradual  crescendo  of  sonority 

La  Fontaine  reproached  Lully  for  the  din  of  his  operas.  The,  p 
tisans  of  Rameau  spoke  of  Gluck  as  a  German  who  had  come  into  Frai 
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to  harden  ears  hj  his  continual  noise.  Or^trf  wrote:  "Since  the 
BastiDe  was  taken,  music  is  made  only  with  cannon  shots.'*  Beiiioz. 
stormed  against  the  violence  of  singers  and  composers,  and  wished  the 
mtrodttction  of  an  ancient  Chinese  law  which  punished  by  death  an 
excessive  use  of  the  gong.  Wagner  and  Verdi  were  bitterly  abused 
for  their  "noise." 

If  this  theory  of  steadily  increasing  sonority  were  well  'founded,  we 
should  then  play  less  vigorously  a  piece  written  at  the  beginning  of  the 
nineteenth  century;  still  less  vigorously  a  piece  written  in  the  eigh* 
teenth  century;  and  there  would  be  a  steady  diminution  until  there 
would  be  an  "inaudible  pianissimo."  How  welcome  this  rule  would 
be  to  pianists  and  conductors! 

Unfortunatdy,  the  theory,  though  specious,  is  essentially  false. 
The  music  of  Mozart  and  Haydn  is  not  dynamically  more  powerful 
than  that  of  Bach  and  Handel.  The  music  of  the  eighteenth  century 
is  not  boisterous  than  that  of  the  seventeenth.  There  is  no 
one  ascending  line  traced  by  progress;  there  are  undulations.  Mme 
Landowska  describes  monster  concerts  given  in  the  seventeenth 
century  and  names  the  ordiestral  forces.  Cduperin  and  P.  E.  Bach 
warned  their  pupils  against  tmdue  force.  Haydn's  ideal  performcmce 
was  one  that  was  "piano."  Baron  de  Tr^ont  assures  us  that  wbtn 
Haydn's  quartets  and  other  pieces  were  played  in  the  presence  of 
the  composer,  he  constantly  urged  the  musicians  to  use  less  force. 
Chopin  could  not  endure  a  noisy  pianist,  and  his  piano  was  so  deli- 
cately graded  that  he  had  no  need  of  a  powerful  forte  in  his  own  play- 
iz^.  What  would  he  say  to  a  formidable  pianist  in  1909  "revealing 
the  more  heroic  Chopin"  to  a  gaping  audience?  QuaUty  of  tone  is  of 
more  importance  than  force,  but  powerful  sonority  is  not  a  sign  ei&er 
of  progress  or  decadence.    It  is  connected  intimately  with  the  taste 
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and  the  esthetic  conception  of  a  generation,  with  "the  style" 
is  in  fashion  in  a  particular  epoch.  Leopold  Mozart,  looking 
a  new  composition  of  his  son,  said  he  had  been  sadly  impruden 
he  had  forgotten  to  put  anything  in  it  for  long  ears.  "For  big 
there  should  be  sotmds  in  proportion." 

And  how  about  the  innovators?  Did  Beethoven,  as  some 
completely  modify  the  form  of  thje  sonata?  No,  the  chief  du 
in  the  sonata  form  were  made  by  P.  E.  Bach.  Beethoven  in  his 
sonatas  wrote  for  a  keyboard  of  only  five  octaves;  but  there 
then  keyboards  of  five  and  one-half  and  six  octaves.  Later  Beeth 
gave  a  freer  rein  to  his  fancy.  "He  indulged  in  modifications 
innovations  through  the  necessity  of  inspiration  and  not  to  sa 
a  meditated  plan  of  a  revolution  in  form."  Palestrina,  profot 
original,  conformed  to  the  contrapuntal  traditions  of  the  past.  Tc 
the  cry  is  "Innovation!  Revolution!"  And  every  great  comj 
is  characterized  as  a  breaker  of  moulds.  In  past  centuries  comp 
guarded  against  making  a  parade  of  any  innovation.  Even  G 
said  that  he  attached  no  value  to  the  discovery  of  something  n 
unless  it  came  naturally  through  the  situation  and  the  expre 
of  the  situation.  Composers  did  not  hide  their  preference  for  form 
"Perhaps  they  fotmd,  as  Anatole  France  says,  that  the  old  prejw 
are  less  harmful  than  the  new  ones,  for  time  has  poUshed  then 
use;  or  perhaps,  to  quote  Jean  d'Udine,  'all  forms  are  equally  ] 
to  express  our  emotions;  but  our  emotions  are  not  all  equally  Ij 
or  deep.'"  There  are  no  superior  or  inferior  forms;  in  the  hands 
genius  all  forms  are  superior.  Innovation  in  itself  is  a  matter  of  si 
interest. 

Forms  are  now  on  a  greater  scale,  more  substantial  than  they  y 
The  words  "huge,"  "spacious,"  "colossal,"  "substantial,"  were 
esthetic  terms  in  the  eighteenth  century.    All  that  was  asked  < 
work  was  that  it  should   be  noble,  graceful,   gentle.     Bi:evity 
then  a  condition  of  beauty.     "Out  of  our  great  sorrows,"  said  H< 
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'^we  make  little  songs."  "The  miniatures  of  Couperin  often  contain 
more  music  and  more  beauty  than  are  found  in  certain  symphonies." 
Or,  as  Mauclair  puts  it:  "When  a  thing  is  well  organized,  the  grandeur 
is  in  the  model,  not  in  the  size.  If  any  one  should  photograph  the 
Eiffel  Tower  and  a  statuette  of  Tanagra,  and  show  the  two  proofs 
to  a  person  unacquainted  with  the  two  objects,  he  would  surely  say 
that  the  statuette  was  taller,  greater  than  the  tower." 

Take  the  bars  that  divide  measures.  They  were  at  first  inserted 
to  make  the  reading  of  music  easier  for  the  increasing  number  of  ama- 
teurs. There  is  no  doubt  that  this  so-called  convenience  has  done 
much  harm  to  intelligent  phrasing  and  encouraged  the  hideous  monot- 
ony of  "the  strong  beat."  The  result  is  9  disregard  of  the  true  read* 
ing  and  punctuation  of  musical  sentences  and  the  destruction,  in  many 
instances,  of  rhythmic  feeling. 

It  is  true  that  orchestral  music  has  made  an  enormous  advance. 
Composers  have  now  in  general  a  finer  appreciation  of  nuances  and 
combinations  of  colors.  They  have  a  surer  knowledge  of  the  resources 
of  various  instruments,  and  some  gain  strange  effects  by  a  deUberate 
use  of  the  instruments'  weaknesses.  Is  a  symphonic  work  the  most 
sublime  manifestation  of  musical  art?  In  past  centuries  music  was 
described  as  the  art  of  singing.  Has  not  the  orchestra  become  too 
dominating  in  opera,  oratorio,  cantata?    Has  there  been  any  real 


m      THE  OR] 


THE  ORIENTAL  STORE 


The  Lamps  and  Hanging  Fixtures  shown  at  Vantine's  are 

unique* 

Quaint  ideas    in    Damascus   Brasses,    Fine   Bronzes,   Armor 

Heces,  and  Art  Porcelains  are  mounted  or  remodelled  to  please 

the  purchaser's  fancy  and  accord  with  the  various  period  styles 

of  decoration. 

(Suitable  for  Oil,  Gas  or  Electricity) 


A.  A.  VANTINE  A  COMPANY^ 

360-362  Boylston  Street,  Boston. 

Digitized  by  V^nOO^ IC 


advance  in  the  instrumentation  of  an  opera  for  truly  artistic  purpofl 
since  Mozart?    Has  there  been  any  advance  in  the  instrumentati< 
of  a  symphonic  or  choral  work  since  Berlioz?    A  greater  wealth 
means,  a  greater  variety  of  instruments,  is  not  a  substantial  proof 
superiority  in  an  art. 

Mme.  Landowska  is  naturally  opposed  to  all  transcriptions,  to  re\ 
sions  that  are  supposed  to  make  an  anciept  work  more  acceptable  i 
modem  ears.  "What  would  sculptors  say,  if  some  stone  masc 
should  take  it  into  his  head  to  hew  the  Venus  of  Milo  till  she  had 
wasp's  waist,  or  if  some  one  wished  to  twist  Apollo's  nose  to  give  tl 
god  more  character?"  Buelow  did  not  hesitate  to  transpose  pieces  b 
Scarlatti,  group  together  certain  pieces  to  make  suites  out  of  then 
''for  the  public,"  he  said,  "is  afraid  of  sonat^/'  He  sinned  moi 
grievously.     Tausig  sinned  as  deeply. 

We  often  hear  that  ancient  music  should  be  played  "in  the  andei 
style,"  with  an  indifferent  calmness,  without  sentiment.  D'Albei 
says  in  the  preface  to  his  edition  of  "The  Well  Tempered  Clavichord' 
"I  am  aware  that  there  are  persons  who  submit  for  hours  to  the  canh 
tas  of  Bach,  without  showing  any  apparent  boredom.  They  ai 
hypocrites  or  pedants.  Bach  ignored  the  graduation  of  passioni 
grief,  love  and  did  not  suspect  the  possibility  of  expressing  thei 
in  music."  Mme.  I^andowska  retorts:  "We  all  know  that  Bach  ha 
two  wives,  to  whom  he  was  deeply  attached,  and  twenty-two  childre 
whom  he  loved  with  all  his  heart,  but  he  'ignored  that  which  ma 
be  called  love,'  as  did  all  the  composers  who  lived  before  him."-  Noi 
la  man  may  have  had  five  wives  and  thirty  children,  and  yet  not  hav 
been  able  to  be  emotional  in  music.  It  is  more  to  the  purpose  to  not 
that,  according  to  d 'Albert,  the  interpretation  of  Bach's  piano  piece 
should  bring  out   their  true  character,  which  resembles  that  of  th* 


OPERA  TICKETS 


Choice  locations  on  floor  and 
in  balcony  for  the  season, 
parts  of  season,  or  for  single 
operas. 


CONNELLY  &  BURKE, 


Adami 
House 


'Phones,  Oxford  942  and  41330 


jlgfuWCHSy" 


cantatas;  that  is  to  say,  in  a  manner  so  that  it  will  be  imposnble 
to  hear  them  without  being  bored.  Music  thus  played  is  played  in 
"the  dassic  manner."  Pieces  by  Bach,  Handel,  Pachelbel,  Couperin, 
whether  they  be  pompous,  radiantly  solemn,  exuberantly  ecstatic, 
brilliant,  tender,  gay,  'Voluptuous,  whatever  the  character  of  any 
piece — ^these  should  all  be  performed  with  a  like  degree  of  severity, 
sobriety,  rigidity,  in  the  so-called  "ancient"  or  "classic"  style!  Yet 
Bach  wrote  pieces  to  which  he  gave  the  title  "gallant,"  pieces  in  which 
there  was  a  greater  freedom  of  fancy  than  in  those  of  severe  counter- 
point. There  are  also  modem  writers  who  insist  that  Bach's  style 
is  always  that  of  the  organ,  in  spite  of  the  fact  that  he  wrote  volumi- 
nously for  clavichord,  violin,  groups  of  chamber  instruments,  solo 
voices  and  chorus.  The  chapters  on  "Style,"  "Tradition,"  "Inter- 
pretation" in  Mme.  Landowska's  book  are  indispensable  to  teachers 
and  students — and  there  are  music-editors  and  virtuosos  who  might . 
read-  them  with  profit.  But  many  of  the  pages  would  have  Uttle  inter 
est  for  the  average  reader,  and  they  must  here  be  dismissed  with 
warm  ccHnmendation. 

As  for  tradition  spelled  by  Mr.  Jaques-Dalcroze  "trrraaadition,"  it 
is  too  often  only  a  coUecticm  of  errors  or  whims  bequeathed  by  some 
cdebrated  interpreter  and  consecrated  by  time.  An  exaggerated 
importance  is  attached  to  these  whims  and  errors.  There  always  have 
been,  there  always  will  be,  pedants  to  whom  the  performance  of  the 
slightest  figure  according  to  their  rules  is  dearer  than  all  the  beauties 
of  art.  Nor  are  these  pedants  often  truly  erudite  persons;  they  are 
demi-savants,  of  whom  a  Hindu  proverb  says:  "A  man  gets  along 
easily  with  the  ignorant  and  still  more  easily  with  the  wise  man;  but 
even  Brahma  could  not  accommodate  himself  to  the  man  whose  foolidi 
pride  has  been  swollen  by  a  bit  of  knowledge."     "Genius  in  interpre- 
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tation  consists  in  a  forgetfulness  of  oneself";  but,  in  saying  this,  does 
not  Mr.  Jaques-Dalcroze  go  too  far?  Mme.  Landowska  does  not 
hesitate  to  say  that,  admirable  musician  as  he  is,  he  would  be  incapable 
of  performing  much  of  the  music  for  players  of  virginals  and  clavecin, 
or  the  slightest  piece  for  the  lute,  without  consulting  ancient  writers 
or  modem  historians.  ''Forgetfulness  of  oneself  will  not  reveal  to 
him  the  proper  execution  of  ornaments,  the  tempo,  or  the  tablature  of 
the  lute.  He  would  stand  before  these  marvels  as  a  fine  elocutionist 
asked  by  some  one  to  read  a  poem  written  in  a  foreign  language.  Bring 
together  one  hundred  musicians  and  ask  them  to  play  a  piece  by 
Rameau  or  Mozart  in  the  movement  of  an  Andante;  if  they  have  not 
made  researches,  they  will  play  it  slowly  (lentement),  and,  if  the  next 
piece  is  marked  'piii  andante,'  they  will  play  it  slower  still.  And  this 
will  be  erroneous."    They  will  answer  that  they  follow  "  trrraaadition." 

The  interpreter  should  forget  himself,  but  he  should  not  forget  the 
work  before  him,  the  individual  style  of  the  composer,  his  ideas,  his 
details  which  were  certainly  as  dear  to  him  as  the  style  and  ideas  of  a 
modem  composer  are  to  him  in  turn.  Tradition  alone  leads  con- 
ductors as  well  as  pianists  and  singers  astray.  A  thorough  study  of 
treatises  contemporaneous  with  the  music  performed  will  often  shake 
the  investigator's  faith  in  traditions  that  are  to  many  as  Holy  Writ. 
The  so-called  "slow  movements"  in  the  old  music  are  often  played  too 
slow,  from  respect  for  utterly  unwarranted  tradition.  The  hearer  is 
thereby  bored,  and  he  finds  the  music  itself  boresome,  whereas  the 
bore  is  the  interpreter. 

Virtuosity  is  not  a  modem  invention.  Many  composers  of  the  past 
centuries  were  distinguished  virtuosos.  An  extreme  importance  was 
attached  to  excellent  performance.  Having  made  these  statements, 
which  are  not  startling  by  reason  of  originality,  Mme.   Landowska 
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drops  into  anecdote.  Hie  chapter,  "The  Virtuosos/*  "Music  and  tl 
Maecenases,"  are  of  little  value.  Yet  there  is  a  story  about  Maxii 
Gorki  that  will  bear  retelling.  Mme.  Landowska  happened  to  pi; 
with  a  string  quartet.  The  train  was  late  that  brought  the  quart 
and  they  had  no  time  to  don  the  conventional  concert  dress.  Goi 
came  to  talk  with  them  in  the  intermission.  "I  did  not  miss  yo 
dress  coats  and  shirts,"  he  said,  "but  one  thing  always  shocks  me  in 
concert;  to  see  true  artists  after  the  performance  of  a  masterpiece 
Beethoven  or  Mozart  come  forward  to  bow  in  answer  to  the  applau< 
It  seems  to  me  more  just,  more  dignified,  if  the  audience  rose  to  salti 
the  artists  or  the  masterpiece." 

*  It  is  Mme.  Landowska's  belief  that,  if  you  should  bring  togetb 
one  hundred  musicians  and  give  them  a  piece  by  Rameau  or  Moza 
in  the  movement  of  an  andante  to  play,  they  would  play  it  lenteme 
(slowly),  unless  they  had  Iboked  carefully  into  the  matter,  and  if  t 
following  piece  were  marked  piit  andante,  they  would  play  it  at  a  st 
slower  pace.  And  this  performance  would  be  false.  Yet  they  wou 
have  followed  faithfully  tradition.  She  gives  definitions  of  andat 
in  the  dictionaries  of  the  French  Academy,  Larousse,  Littr6,  and  in  tl 
various  encyclopaedias.  The  new  Larousse  sa3rs:  "Andantino:  mo 
animated."  "A]l  musicians  agree  on  this  subject"  (!)  In  the  eig 
teenth  century  andante  corresponded  in  French  to  gracieux  (gracefull 
and  also  to  sans:  knieur  (not  ^wly) ;  it  indicated  a  moderate  mo\ 
meat,  between  slow  and  lively.  Andantino  meant  "in  the  same  moAi 
ment  with  more  lightness;  ptii  andante  signified  faster,  not  slowei 
And  Mme.  Landowska  quotes  a  "nearly  exact"  explanation  fro 
George  Sand:    "The  autumn  is  a  mtiancholy  and  graceful   andat 

*  This  paragraph  and  the  one  following  were  published  originally  in  the  Nww  Music  Review  (New  Yo 
of  September,  xsk>9. 
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which  admirably  prepares  the  solemn  adagio  of  winter";  only  as  Mme 
Landowska  observes:  the  andante,  always  graceful,  was  not  neces 
sarily  melancholy,  for  we  often  find  in  Handel's  works  the  directioi 
andante — allegro.  Few  are  thoroughly  qualified  to  interpret  tin 
directions  of  tempo  and  the  cipher  of  ornamentation  in  the  music  o: 
the  eighteenth  century.  Is  there  not  still  dispute  as  to  the  meaning 
of  *'organo  pleno^f  Some  would  have  it  that  this  direction  meanj 
"full  organ,"  and  they  pull  out  all  the  stops  without  thought  of  the  char 
acter  of  the  music.  Others  say  that  ''organo  pleno"  means  only  this 
that  the  piece  ivas  composed  for  a  fully  equipped  organ,  as  equipmenl 
was  understood  at  the  time.  In  the  old  days  the  interpreter,  a  musi 
cian  as  well  as  a  virtuoso,  was  supposed  to  build  on  figured  basses,  tc 
take  the  proper  pace  without  the  composer's  express  direction,  tc 
ornament  tastefully  adagios,  to  fill  in  passages  where  the  compose] 
had  indicated  only  the  harmonic  skeleton.  The  admonition  "ad 
libitum**  was  equivalent  to  our  "make  yourself  at  home,"  which  w€ 
say  to  an  honest  man,  "knowing  that  he  will  not  be  indiscreet,  that  he 
will  not  turn  the  house  topsy-turvy,  or  throw  out  of  the  window  fur- 
niture and  bric-k-brac  that  are  not  to  his  taste,  or  bring  in  articles  that 
do  not  please  us."  At  the  same  time,  the  old  composers  were  exceed- 
ingly anxious  for  an  exact  interpretation;  thus  Couperin  in  a  preface 
to  a  volume  of  his  pieces  urged  that  no  note,  no  ornament  should  be 
changed.  The  modem  interpreter  should  know  thoroughly  the  lan- 
guage of  the  piece  as  well  as  feel  its  spirit.     He  need  not  thus  fear  the 
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reproach  of  archaeological  pedantry.  "  We  are  wrong  in  caressing  with 
religious  fervor  the  ignorance  of  performers." 

There  has  long  been  an  erroneous  idea  that  ancient  music  should  be 
performed  at  a  slow  pace.  Various  reasons  are  given  in  support,  all 
of  which  Mme.  Landowska  vigorously  combats.  No  doubt  the  old 
notation,  the  use  of- the  half -note  where  we  should  write  a  quarter,  had 
much  to  do  with  this  bdief  by  deceiving  the  eye.  In  like  manner  the 
frequent  use  of  the  alia  breve  has  misled  the  careless.  According  to 
Quantz  each  measure  of  an  allegro  alia  breve  should  be  performed  in 
the  duration  of  a  single  beat  of  the  pulse,  and  a  half -note  is  the  half  of 
a  beat,  so  that  the  half -note  would  be  metronomized  at  i6o.  ''Grave'* 
in  French  overtures  demanded  a  pompous  but  animated  movement. 
"Tempo  rubato"  had  not  the  meaning  we  attach  to  it  to-day;  it  was 
a  sign  of  ornamentation;  but  Mozart  spoke  of  it  as  we  now  understand 
it,  and  before  him  Frescobaldi  and  Froberger  advised  performers  to 
shun  rigidity  of  tempo  and  to  abandon  themselves  fully  to  the  move- 
ment. 

Mme.  Landowska  states — apparently  without  the  fear  of  Mr. 
Dolmetsch  before  her  eyes — that  Mozart  never  used  a  clavidiord  or  a 
spinet;  that  clavier  with  P.  E.  Bach,  Marpury,  Quantz,  Mattheson, 
was  a  general  term  for  all  instruments  **d  clavier*';  that  the  fliigel  was 
the  clavecin,  a  diflFerent  instrument  from  the  clavichord  and  forte- 
piano  and  not  of  the  same  family;  that  the  clavichord  had  a  limited 
influence  on  musical  art  and  played  a  certain  r61e  only  in  Germany, 
where  it  was  excluded  from  grand  music,  served  to  accompany  only  a 
feeble  voice,  or  as  an  instrument  for  beginners — ^there  were  no  "clavi- 
chordists**;  the  harpsichord  is  only  the  English  Synonym  of  clavecin; 
the  true  title  of  Bach*s  "Clavieriibung,  exercises  pour  le  clavichorde,'' 
is  ''Clavieriibung  fur  ein  Clavicymbel  mit  zweyen   manualen";    the 


FftENGH    B  11 11  If  O    ITALIAN 

OEEMAN   DUUI^O  SPANISH 

AND  PERIODICALS 

RinER  A  FLEBRr 

Foimerly  C.  A.  KOEHLER  9c  CO. 
Tei.  Oxford  171  Lawrence  Boildmg  14-9$ 

149  A  TREMONT  STREET,  BOSTON 


Bffll*. 


I  B^grMMi  Stract,  BOSTON 

la  WocIe  of  BiiiBiwUli  Hofil 


To  command  the  eye  of 

Women  who  are  doing 

the  World's  Work 

Why  does  United  States  pay  doable  for  labor 
and  imderseU  every  foreijp  ooontry  and 
yet  have  a  greater  profit?  The  whole  secret 
of  snooess  is  one  word,  ayatem.  That  is  why 
no  one  should  wonder  how  lilr.  Dentsohman 
can  make  suits  for  less  than  one-half  the 
price  asked  by  other  tailors  and  yet  make  a 
fair  profit.  Bven  on  furs  we  sare  from 
60  to  79%.  Late  London,  Paris  and  Haas 
Brothers,  New  York. 


DEUTSCHMAN   CO. 


i48 


a  St.  James  Avenue 
Gomel  B^rkdcjr  Gtreoty 


pianoforte  in  its  primitive  form  and  later  in  the  time  of  P.  E.^Bach> 
Haydn,  Mozart,  Beethoven,  even  to  the  middle  of  the  nineteenth 
century,  was  less  sonorous  than  the  clavecin. 

Reading  the  various  opinions  about  music  quoted  by  Mme.  Lan- 
dowska,  one  is  tempted  to  say  with  Auber,  a  composer  of  fine  taste, 
admirable  sense  of  instrumentation,  facility  that  was  injurious  to  his 
indisputable  talent:  ''Music  is  a  fugitive  art  destroyed  by  f&shion." 


ERNEST  NEWMAN'S  "HUGO  WOLF." 

RY  PHIUP  HALE. 

Mr.  Ernest  Newman's  Life  of  Hugo  Wolf  is  published  by  John  Lane 
Company,  New  York.  The  volume,  a  large  octavo  of  279  pages  a^d 
with  13  illustrations,  is  one  of  the  series,  '*The  New  Library  of  Music." 

The  Life  of  Wolf  has  been  written  in  German  by  Dr.  Ernst  Decsey 
in  four  voluiHinous  volumes,  after  the  manner  of  the  German  and 
Austrian  biographers.  Chrysander's  ** Handel"  is  in  two  dull  vol- 
umes and  a  part,  and  is  unfinished.  Pohl  wrote  two  volumes  of 
Haydn's  Life,  and  he,  too,  died,  leaving  his  excellent  work  imfinished. 
Jahn's  "Mozart"  was  originally  in  four  huge  volumes.  Max  Kalbeck 
is  still  working  on  his  Life  of  Brahms.  Over  1,000  pages,  large  octavo; 
have  been  published,  and  the  author  has  not  got  beyond  the  year 
1873.  Indefatigable,  formidable  persons,  these  earnest,  deep-thinking 
biographers! 

The  Life  of  Wolf  by  Decsey  is  supposed  to  be  authoritative, — ^the 
official  life.  It  is  by  no  means  tiresome  reading.  Wolf  himself  was 
not  a  dull  man,  nor  was  his  life  ordered  according  to  routine,  smugly 
conventional.  As  is  well  known,  he  was  insane  in  the  last  years  and 
he  died  in  a  mad-house.  Some  may  think  that  his  lack  of  mental 
balance  accounted  for  strange  actions  in  the  Vienna  of  his  student 
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and  teaching  days.  No  doubt  Dr.  George  M.  Gould,  of  Ithaca,  N/ 
would  swear  that  Wolf's  eyes  were  the  cause  of  his  malady,  and 
would  class  him  with  Swift  and  a  hundred  other  eccentric  authc 
madmen,  geniuses  of  high  and  low  degree.  There  is  no  doubt  tl 
the  insanity  of  Wolf  did  much  for  his  fame.  It  is  a  generous  habit 
overpraise  the  ability  of  the  imfortunate. 

Mr.  Newman  must  be  ranked  among  the  very  first  who  have  in 
time  written  about  music  and  musicians.  His  learning  is  indis] 
table,  but  he  is  not  a  pedagogue.  His  style  is  clear  and  lumino 
now  picturesque,  now  eloquent;  now  incisive,  epigrammatic;  n 
rhythmical  and  a  delight  to  the  ear  as  well  as  the  eye.  He  escaj 
long  ago  as  a  descriptive  writer  from  the  influence  of  Macaulay  i 
he  does  not  ape  Pater.  His  style  is  his  own.  In  his  judgment  he  1 
a  sense  of  historical  perspective,  or  proportion.  He  is  invaria 
interesting.  ' 

In  this  Life  of  Wolf  Mr.  Newman  has  used  the  material  collected 
Dr.  Decsey  and  correspondence  and  articles  published  by  others, 
gives  full  credit  to  his  predecessors,  and  does  this  with  tLe  generos 
of  a  full  man,  not  giving  thanks  in  a  foote-note. 

The  salient  features  of  Wolf's  Life  as  man  and  musician  are  knc 
to  all  who  are  interested  in  modem  music,  for  much  has  been  writ 
about  him.  Thus  it  is  known  to  every  one  that  he  was  eicpe 
im justly  from  the  Vienna  Conservatory;  that  he  almost  starved  2 
pianoforte  teacher;  that  he  wrote  highly  original  reviews  as  a  ci 
for  a  Viennese  frothy  paper;  that  he  afterward  had  devoted  friei 
that  a  fund  was  raised  for  him  to  allow  him  to  compose  without  distr 
ing  thoughts;  that  he  went  mad.  In  speaking  of  Mr.  Newman's 
mirable  biography,  it  is  not  necessary  to  retell  the  story  of  Wolf's 
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life.  The  biography  is  interesting  also  in  this  respect:  it  tells  us 
much  about  Mr.  Newman,  his  opinions  on  art. 

Yet  there  should  be  reference  here  to  Mr.  Newman's  estimate  of 
Wolf,  as  a  human  being,  an  estimate  founded  on  statements  made 
openly  or  v^ispered  by  those  who  knew  him.  It  would  seem  then 
that  Wolf's  occasional  harshness,  rudeness,  was  merely  part  of  his 
"fundamental  sincerity."  "Wherever  art  was  concerned  he  went 
straight  for  the  truth,  in  his  opinions,  as  in  his  music."  He  held 
sentimentality  and  any  form  of  pose  in  horror,  and  he  was  savage 
ia  his  expression  of  contempt.  Naturally  he  made  enemies;  but  no 
man  had  more  devoted  friends  of  a  high  character,  friends  of -various 
dispositions. 

"What  one  hears  in  private,"  sajrs  Mr.  Newman,  "of  some  of  the 
details  of  his  life,  interesting  as  it  is  to  the  moral  pathologist,  is  not 
yet  a  matter  for  the  public  ear.  If  further  information  is  to  be  given 
to  the  world  at  large  it  must  come  with  full  authentification  from 
those  among  his  personal  friends  who  are  best  qualified  to  sift  the 
faults  from  the  legends.  No  feeling  but  one  of  the  most  poignant 
pity  can  fill  us  when  we  think  of  the  growing  misery  of  his  life  and  the 
brutal,  senseless  tragedy  of  his  end.  The/ gods,  no  doubt,  mean  well, 
but  their  technique  is  bad.  Nature  is  not  so  prodigal  of  brains  of  the 
first  order  that  she  can  afford  to  fling  them  to  the  rubbish  heap  in  this 
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blind  and  wast^ul  way.  *  Since  the  death  of  Schubert  there  is  no 
musician  whose  premature  end  has  been  so  truly  irreparable  a  loss 
to  art."  This  last  statement  is  a  strong  (me.  There  was  Bizet,  for 
instance. 

Let  us  consider  for  a  moment  Wolf  as  a  critic  and  as  a  composer 
of  songs,  for  Mr.  Newman  is  especially,  happy  in  his  treatment  of  these 
themes. 

Wolf  wrote  for  the  SalonblaU,  which  circulated  chiefly  among  the 
fashionable  people,  the  "smart  set" — ^to  use  a  vile,  a  hideous  phrase — 
and  the  "climbers"  of  Vienna.  "Wolf's  strong  and  acid  writing 
must  have  seemed,  among  the  generally  'frivolous  confectionery' 
of  the  rest  of  the  paper,  rather  like  the  irruption  of  a  fanatical  der- 
vish into  a  boudoir."  He  had  decided  tastes;  he  had  no  delicacy 
about  expressing  them  violently  and  he  wrote  uncommonly  well,  with 
enthusiasm  for  all  that  he  thought  pure  and  noble  in  art,  and  with 
invective  and  irony  for  that  which  seemed  bad  in  his  eyes. 

Mr.  Newman  believes  that  the  last  person  to  be  capable  of  being  a 
good  critic  is  an  original  composer;  "the  very  strength  of  his  own 
individuality  is  apt  to  render  him  only  moderately  receptive  of  the 
contrasted  art  of  other  men";  and  Mr.  Newman  cites  Brahms  miss- 
ing the  fragrance  and  color  of  Tschaikowslcy's  music,  and  Tschai- 
kowsky  not  appreciating  the  meaning  and  structure  of  the  music  i)y 
Brahms.  He  might  have  cited  Weber's  articles  about  Beethoven; 
singular  judgments  handed  down  by  Beethoven,  Berlioz,  Wagner, 
or  other  composers.  Wolf,  however,  showed  an  admirable  catho- 
licity. He  was  right  by  instinct,  the  instinct  of  "a  finely  organized 
nature  willing  to  enjoy  keenly  whatever  could  appeal  to  it  as  being 
beauUful." 

There  was  reason  often  for  his  acidity,  invective,  hate.    "While 
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admittiiig  that  musical  criticism  is  of  no  value  unless  it  sees  all  round 
a  given  case,  and  states  not  only  its  disagreement,  when  agreement 
is  not  possible,  but  the  reason  for  its  disagreement,  one  cannot  sub- 
scribe to  the  further  theory,  held  by  many  worthy  people,  that  the 
writing  should  never  show  any  signs  of  internal  warmth  and  that 
every  word  should  be  struck  out  that  is  likely  to  wound.  So  color- 
less an  ideal  of  the  duty  of  the  critic  can  in  the  last  resort  only  be  held 
by  men  for  whom  the  art  life  consists  merely  in  enjoying  the  better 
products  and  ignoring  the  worst,  who  are  not  keenly  enough  inter- 
ested in  progress  to  go  out  and  fight  for  it,  and  who  do  not  realize 
that  bad  art  cannot  safely  be  ignored,  for  the  simple  reason  that  it 
debauches  the  public  taste  and  so  makes  it  harder  for  better  art  to 
find  eyes  to  look  at  it  and  ears  to  listen  to  it."  The  critic  must  suit 
"his  strategy  to  the  enemy  and  to  the  situation."  A  man  may  be 
enthusiastic  and  yet  logical.  He  may  be  ironical  and  yet  discrimina- 
tive. ,He  may  fed  the  anger  of  the  righteous  man  and  yet  keep  a  cool 
head. 

Note  these  words  of  Mr.  Newman:  ''And  that  there  are  occasions 
in  newspaper  musical  criticism  when  the  critic  must  express  himself 
with  warmth  will  be  denied  only  by  those  who  have  never  been  brought 
face  to  face  with  some  of  the  problems  that  beset  the  critic  day  by 
day — the  dealing,  for  example,  with  impudent  incompetence  or  the 
cynicism  that  looks  upon  the  public  only  as  a  milch  cow  to  be  drained 
for  personal  profit,  or  the  charlatanism  that  plays  upon  the  half-edu- 
cated instincts  of  the  musically  illiterate.  It  were  folly  to  treat  things 
of  this  kind  with  the  same  courtesy,  the  same  toleration  as  honest 
effort  that  may  not  quite  reach  the  goal  it  aims  at." 

It  should  be  remembered  that  Vienna,  when  Wolf  wrote,  was  a  city 
of  prejudices  and  ignorance.    Schumann  observed  this  long  before 
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Wolf  wrote.  It  is  to  be  observed  to-day.  Hanslick,  the  most  promi- 
nent critic,  was  an  evil  influence.  He  never  understood  Berlioz,  Liszt, 
Wagner,  Tschaikowsky;  he  did  not  appreciate  Verdi  at  his  full  value. 
Concert  programs  were  hide-bound  in  their  conservatism  when  Wolf 
wrote,  Read  Wolf's  appeal  to  the  conductor  of  the  Hiilharmonic 
Society:  "Gade,  Dvofdk,  Molique,  and  out  of  charity — ^what  a  gigantic 
e£fortI — a  sjrmphony  of  Mozart.  Bravo,  Herr  Kapellmeister!  You 
exhit^it  taste,  good  intentions,  industry,  devotion,  zeal,  perseverance, 
and  a  good  supply  of  ambition.  What  is  it  all  to  lead  to?  Won't 
you  dimb  to  the  dizzy  heights  of  producing  the  youthful  S3rmphonies 
of  Haydn?  Do  you  dread  the  labor  it  would  take,  the  sleepless  nights, 
the  bloody  sweat?  No,  Herr  Kapellmeister,  you  must  take  care  of 
yourself,  nurse  yourself;  you  need  rest.  Go  on  making  us  happy  with 
Dvof&k  rhapsodies,  Gade  overtures,  Molique  'cello  concertos.  Why 
have  a  Mozart  symphony  at  the  end  ?  and  of  all  things  the  superb  one 
in  £-flat?  This  work  is  too  complicated.  You  are  ruining  your 
system  with  rehearsals,  and  then  the  prospect  of  hearing  you  conduct 
Czemy's  'School  of  Velocity'  (the  instrumentation  of  which  Herr  B. 
should  be  obliging  enough  to  undertake)  would  be  taken  away  from 
us  forever." 

Wolf  roared  against  late  comers  and  early  goers;  against  noisy  ap- 
plause after  exquisite  or  noble  music.  He  demanded  small  theatres 
for  operas  of  the  lighter  class,  small  halls  for  chamber  music.  There 
were  works  by  Brahms  that  pleased  him, — songs,  and  some  of  the  cham- 
ber music,  and  he  praised  them  warmly;  but  the  Brahms  that  others 
thought  great  was  only  the  epigone  of  Schumann  and  Mendelssohn. 
Schumann,  Chopin,  Berlioz,  Liszt,  had  all  passed  him  by  as  a  sym- 
phonist  and  left  no  trace  on  him.  Brahms  was  blind  to  Wagner.  "Just 
as  people  at  that  time  danced  minuets,  i.e.,  wrote  symphonies,  so 
Brahms  also  writes  symphonies,  regardless  of  what  has  happened  in 
the  mean  time.  He  is  like  a  departed  ^irit  that  returns  to  its  old 
house,  totters  up  the  rickety  steps,  turns  the  rusty  key  with  much 
difficulty,  and  directs  an  absent-minded  gaze  on  the  cobwebs  that 
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are  fonning  in  the  air  and  the  ivy  that  is  forcing  its  way  throu^^  the 
gloomy  windows." 

As  a  critic,  Wolf  admired  Gluck,  Beethoven,  Haydn,  Mozart,  Weber,  - 
Marschner,  Schubert,  Schumann.  He  did  not  care^  for  any  music 
that  was  distinctively  national,  but  he  liked  that  of  Smetana,  Glinka, 
Tschaikowsky.  He  saw  little  in  modem  Italian  opera  writers,  and 
he  abhorred  especially,  but  for  widely  diflfering  reasons,  Boi'to's  "Mefis- 
tofele"  and  Ponchielli's  **La  Gioconda."  Of  Ponchielli  he  wrote  that 
this  Italian  had  no  originality:  '*He  has  a  dozen  physiognomies; 
his  imagination  proceeds  like  a  stubborn  ass  that  after  every  second 
step  goes  back  upon  the  first.  'La  Gioconda'  is  composed  merely 
for  the  singers,  not  for  the  public."    Wolf  was  fond  of  Berlioz  and  Bizet. 

Mr.  Newman  thinks  that  Wolf's  newspaper  work  for  four  years  re- 
tarded hi3  own  development  as  a  composer,  by  reason  of  the  physical 
strain  and  the  mental  distraction. 

In  this  biography  there  is  comparatively  little  about  Wolf's  mis- 
cellaneous compositions,  orchestral,  chamber,  choral.  Mr.  Newman 
admits  that  the  symphonic  poem  ''Penthesilea"  is  unsuccessful.  Wolf 
was  wildly  enthusiastic  over  Kleist's  tragedy,  but  he  was  **  rarely 
at  his  very  best  except  when  he  had  a  poem  to  work  over  line  by  line." 

Those  who  have  heard  Dr.  Wuellner  sing  Wolf's  "Feuerreiter" 
and  marvelled  at  the  dramatic  power  of  the  song  will  be  interested 
to  know  that  Wolf  also  set  music  for  chorus  and  orchestra  to  Moricke's 
wild  poem.  The  chorus  and  orchestra  give  of  course  more  tone,  sub- 
stance, and  effect.  "An  excellent  ney^  effect  is  made  at  the  first  occur- 
rence of  the  words  'There  behind  yonder  hill,  see  the  mill  is  burning,' 
where  the  phrase  that  appears  only  once  in  the  ballad  is  now  first 
of  an  shouted  wildly  by  the  sopranos  and  contraltos,  and  then  answered 
softly,  as  if  from  the  distance,  by  the  tenors  and  basses.    The  end, 
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too,  is  much  more  impressive  in  the  choral  version  than  it  is  in  the 
original  ballad;  the  dark  harmonies  for  the  four  voices  suggest  the 
atmosphere  better  than  the  single  voice-part  does,  and  the  drum  taps 
in  the  closing  bars  soimd  very  ghostly." 

Not  the  orchestral,  choral,  and  chamber  pieces,  not  the  opera  "The 
Corregidor,"  will  put  Wolf  securely  in  a  commanding  position.  The 
songs  of  Wolf  will  make  his  name  immortal,  and  Mr.  Newman  does 
not  hesitate  to  place  Wolf  at  the  head  of  the  song-writers  of  the  world. 
Mr»  Newman  does  not  throw  out  wild  and  whirring  words;  he  argues 
the  question  patiently,  elaborately.  Nearly  seventy  pages  of  this 
biography  are  devoted  to  Wolf,  the  song-writer. 

"What?"  some  one  may  say,  "Wolf  a  greater  song-writer  than 
Schubert?",  Mr.  Newman  bids  the  surprised  one  to  sit  down,  that 
they  may  reason  together.  Like  Mozart,  in  spite  of  heaven-sent  gifts, 
Schubert  was  too  fluent;  his  poetic  sense  was  often  at  fault;  he  was 
not  always  careful  to  think  out  a  poem  as  a  whole,  and  to  give  fresh 
expression  to  a  fresh  emotion;  he  was  often  contented  with  the  "lazy" 
strophe  form,  nor  disturbed  by  the  consequent  falsification  of  the 
poet's  meaning;  he  often  fell  into  misaccentuations,  threw  emphasis 
on  the  wrong  word.  "He  took  up  many  profound  poems  in  far  too 
superficial  a  mood,  dashing  irresponsibly  into  the  music  for  them  before 
he  had  really  penetrated  half-way  to  their  secret.  The  relation  of 
his  music  with  many  poems  was  not  the  marriage  of  equal  minds; 
it  was  not  even  a  passionate  liaison;  it  was  merely  a  bowing  acquaint- 
ance from  the  other  side  of  the  street."  In  all  these  respects  Wolf 
was  the  greater  artist;  he  had  the  gifts  that  Schubert  "either  lacked 
or  displayed  only  intermittently. ' '  He  was  poet  and  musician.  * '  Schu- 
bert is  indeed  almost  incomparable,  singer  and  seer  in  one.  But,  like 
every  other  great  musician,  he  has  been  smothered  in  uncritical  adu- 
lation.   Men  write  about  him  now  according  to  a  formula:  they  do 
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not  paint  his  real  portrait,  keeping  their  eye  on  the  model  the  whole 
of  the  time." 

Wolf  pierced  to  the  heart  of  the  poem.  He  allowed  the  poet  to 
prescribe  to  him  the  shape  and  color  of  a  song  down  to  the  smallest 
details.  He  did  not  allow  his  own  melodic  idea  to  run  coimter  to 
the  poetic  thought.  He  did  not  sacrifice  verbal  sense;  his  manner 
of  making  melodic  accent  coincide  with  the  verbal  is  wonderful.  Yet 
his  melodic  line  seems  natural,  inevitable,  Furthermore,  Wolf  gave 
the  pianoforte  part  "a  significance  it  had  never  previously  had  in  the 
whole  history  of  the  song."  The  pianoforte  part  of  many  of  them 
seems  sdf-stdBScient,  a  pianoforte  piece;  but  the  piano  and  the  vocal 
parts  fit  together  with  unparalleled  ease  and  effect.  Mr.  NeWman 
declares  that  the  phrase,  "Wolf  is  the  Wagner  of  song, ' '  is  only  a  half- 
trath." 

It  was  as  though  Wolf  habitually  composed  a  song  in  a  clairvoyant 
state.  He  saturated  himself  in  every  poem ;  he  lived  its  life  completely. 
When  the  fit  was  on  him,  he  would  scarcely  sleep,  eat,  or  go  out  of  the 
house  for  days,  and,  when  the  songs  were  written,  he  would  run  to 
play  them  to  his  friends,  laughing  and  crying  at  the  same  time.  He 
saw  pictures  when  he  composed.  For  "Weyla's  Song"  he  imagined 
"the  protecting  spirit  of  the  island  of  Orplid  sitting  on  a  rocky  ledge 
in  the  moonlight,  holding  her  harp  in  her  hands";  for  the  second 
"Coptic  Song  '*  he  pictured  **a  banquet  of  wise  men  from  every  land, 
singing  a  jocund,  high-spirited  song  and  draining  their  bumpers  at 
eadi  refrain."  He  would  read  the  poem  till  it  had  taken  possession 
of  him,  not  thinking  at  the  time  what  music  he  would  write  for  it. 
He  would  sleep,  and  the  song  would  come  to  him  mysteriously,  so 
that  in  noting  it  down  the  brain  outran  the  pen.  '*The  poems  lit- 
erally set  themselves.  Wolf  was  only  the  expressive  medium  through 
which  all  the  deeper  significances  that  were  latent  in,  the  poem  were 
made  visible  and  audible." 

English  literature  is  not  rich  in  biographies  of  musiciansl  There 
are  biographies  enough,  but  the  majority  of  them  are  merely  anec- 
dodcal,  eidogistic  without  discrimination,  or  matter  of  fact.  Mr. 
Finck's  "Wagner"  is  entertaining  and  valuable,  though  it  was  written 
at  a  time  when  Wagner  was  in  need  of  defenders,  and  the  biography 
now  seems  unnecessarily  polemical.  "Grieg,"  by  the  same  author, 
is  an  excellent  piece  of  work.  The  two  have  a  personal  flavor,  and  they 
are  written  with  unflagging  gusto.  Mr.  Newman's  "Wolf"  is  a  wel- 
come addition.  As  a  biography,  it  is  deeply  interesting.  As  a  critical 
review,  it  is  illuminative  and  stimulating. 


Rondo  Infinito  for  Fuw,  Orchestra,  Op.  42. 

Christian  Sinding 

(Bom  at  Kongsberg,  Norway,  January  11,  1856;  now  living  at  Christiania.) 

Sinding's  "Rondo  Infinito"  was  published  in  1898.  The  first  per- 
formances of  it  in  the  United  States  were  by  the  Chicago  Orchestra, 
led  by  Theodore  Thomas,  at  the  concerts  in  Chicago,  January  5,  6, 1900. 


On  a  fly-leaf  of  the  score  is  published  a  poem  in  Danish^ 
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"Rondo  Infimto/'  by  Holger  Drachmann,  with  a  translation  into 
German  by  Eugen  von  Enzberg.  When  the  rondo  was  played  in 
Chicago,  the  program  book  of  the  Chicago  Orchestra  contained  the 
following  free  translation  of  Drachmann's  poem  into  English.  Whether 
this  translation  was  made  by  Mr.  Hubbard  William  Harris,  uriio  was 
then  the  annotator  of  the  program-books,  I  am  unable  to  say.  (The 
foot-note  is  also  in  the  translation  from  Danish  into  German.) 

Rondo  Infinito. 

Yes,  often  with  dread  have  I  been  seized, 

— In  strength  I  am  not  a  dwarf — 

When  in  lonely  hours  I  have  been  thinking: 

Now  like  oakum  they  pluck  me  asunder, 

They  laoeiate  the  fearless  Berserker,* 

In  c|uick  haste  crueUy  thrusting  / 

Their  probes  into  all  his  wounds. 

Upon  the  dissecting-table  they  place  him. 

— In  strength  I  am  not  laddng-- 

Bttt  I  fear  even  their  knives. 

In  combat  I  was  a  valiant  Berserker, 

But  the  work  of  the  surgeon  follows; 

Alas!  leave  his  body  in  peace. 

As  long  as  in  life  he  rejoices  1 

My  hand  you  da^.     It  causes  a  shudder; 
— I  am  not  deficient  in  strength — 
And  we  sit  by  the  hearth  together, 
Reading  the  legend  of  a  priest — mark  I — 
Of  a  dissolute,  tonsured  Berserker, 
Who  died,  and  Satan  led  him  away, 
And  the  monks  crossed  themselves:  Amen! 

Five  hundred  years — then  they  unearthed  him, 
And  thereupon  a  work  was  written, 
Of  what  once  he  had  done  and  accomplished. 
'  Before  us  he  suddenly  appears — mark!— 

As  the  faithful  and  proud  Berserker  of  the  Lord. 
Satan  and  his  sins  have  disappeared, 
His  great  deeds  alone  remaining. 

My  hand  you  clasp,  but  without  a  shudder, 

Thanks  be  to  you  that  I  have  pride  and  strength! 

Pilled  with  happiness  we  remain  together. 

Five  hundred  years — and  they  will  unearth  me — marie  1 — 

Like  the  priest  and  write  a  woric 

And  efface  all  unworthy  actions, 

And  then  "the  Brothers"  sing  their  Amen! 

The  rondo,  dedicated  to  Ferruccio'B.  Busoni,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo),  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  three  trumpets,  three  trombones,  bass  tuba, 
kettledrums,  bass  dnun,  snare-drum,  cymbals,  and  the  usual  strings, 

Mr.  Priedrich  Brandes  thinks  that  the  composition  is  called  a  rondo 
probably  from  the  frequently  recurring  line  in  the  poem,  "In  strength 


*  "N3.— The  term  *Beraerker'  (Beraerk,  in  the  Norwegian)  b  a  name  given^  Northern  1 

upon  the  enemy  with  oqly  the  sword  in  hand,  without  either  shidd  or  armor."  [This  defimtion  is  givta  in  "A 
New  English  Dictionary*'  (VoL  I.  Oxford,  i888):  "A  wild  Norse  warrior  of  great  strength  and  ferodoos  ooiir- 
age,  who  fought  on  the  battlefield  with  a  fremcied  fury  known  as  the  'berserEer  rage';  nften  a  lawkn  InTo 
or  freebooter."  The  Icelandic  "bergrkr"  is  of  disputed  etymology.  **Vigfiasson  and  FEitsoier  show  that  it 
was  probably  ^bear-eork.'  'bear-coat.'"  The  word  came  into  English  literature  in  iSsaiwheniSir  Walter 
Scott  wrote  bi  a  note  to  hb  **Pfnite":  "The  bcrserkars'  [ak]  were  sonadled  from  figfatlng;witlioat  aimor.'^—P  A] 


I  am  not  a  dwarf";  also,  perhaps,  from  frequently  recurring  verae 
endings  in  the  original  and  preserved  in  the  German:  "Berserk,  Werk, 
merk,  Zwerg."    The  composition  is  in  a  very  free  rondo  form. 

The  chief  theme  of  a  resolute  character  begins  Allegro  moderato, 
E-flat  major,  3-4,  and  establishes  a  decided,  dotted  ihythm  that  is 
maintained  throughout.  A  subsidiary  theme  follows  in  the  dominant 
(clarinets)  and  a  second  (trumpet).  There  is  a  return  to  the  first. 
Short  motives  lead  to  the  first  chief  contrasting  episode,  piii  andante, 
with  theme  for  violins.  There  is  then  a  short  intermediary  passage 
with  the  dotted  rhythm,  and  the  contrasting  episode  theme  reappears 
this  time  in  the  major.  A  second  important  contrasting  episode  fol- 
lows, developed  from  a  fugato  over  a  well-marked  thtoie.  The  opening 
section,  this  time  with  strengthened  orchestral  material,  serves  as  the 
final  section. 

♦*♦ 

^  Christian  Sinding  belongs  to  a  family  of  artists:  his  brother  Otto 
is  a  painter,  his  brother  Stefan  is  a  sculptor.  As  a  youth.  Christian 
disliked  the  thought  of  school,  and  his  ambition  was  to  be  a  musician. 
He  studied  the  violin  and  composition  at  Kongsberg,  and  in  1874  ^^ 
entered  the  Leipsic  Conservatory,  where  he  remained  three  years. 
With  the  aid  of  a  Royal  scholarship  he  studied  afterward  in  Leipsic, 
Munich,  and  especially  Berlin.  In  1879  a  violin  sonata  by  him  was 
performed,  but  he  burned  it  the  same  year.  It  is  said  that  while  at 
Leipsic  a  copyist  asked  more  in  payment  from  him  than  from  his  col- 
leagues, on  the  ground  that  Binding's  music  had  more  notes.  Mr. 
Henri  Marteau  told  this  anecdote,  which  he  found  "very  character- 
istic and  most  amusing,"  in  the  Song  Journal  of  November  10,  1895. 
To  Mr.  Marteau,  a  warm  friend  and  admirer  of  the  composer,  we  owe 
^this  personal  description:  "Phrenologists  wotdd  surely  find  it  worth 
while  to  examine  the  formation  of  Mr.  Binding's  head.  I  have  rarely 
seen  a  forehead  as  large  and  as  prominent.  The  physiognomy  gives 
one  the  impression  of  extraordinary  vigor  and  wSl.  His  dear  eyes 
look  at  one  with  a  gaze  that  is  almost  insupportable.  His  person- 
ality, like  his  music,  produces  at  first  an  unexpected  and  singular 
effect.  He  gains  on  acquaintance,  for  he  is  a  seclusive  man  who  speaks 
freely  only  when  he  knows  his  man  weU  and  has  a  sympathetic  regard 
for  turn.     I  do  not  speak  of  his  opinions  about  music,  through  an  easily 
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understood  feeling  of  delicacy;  but  I  can  say  that  he  is  very  exclu- 
sive, and  for  this  I  congratulate  him.  It  could  not  be  otherwise  with 
a  musician  who  is  so  original,  one  who  consults  his  inspiration  as  his 
only  rule.  I  also  find  it  most  natural  that  in  his  early  works  the 
influence  of  certain  masters,  especially  the  indisputable  influence  of 
Wagner  is  to  be  perceived.  This  is  always  true  of  the  greatest  gen- 
iuses. He  is  very  Norwegian  in  his  music,  but  }ess  so  than  Grieg 
because  his  works  are  of  a  far  broader  conception  and  would  find 
themselves  cramped  in  the  forms  that  are  so  dear  to  Grieg." 

The  list  of  Sinding's  works  includes  a  sjmiphony  in  D  minor,  "Epi- 
sodes Chevaleresques,"  for  orchestra.  Op.  35,  "Rondo  Infinito"  for 
orchestra,  a  pianoforte  concerto,  D-flat,  Op.  6,  two  violin  concertos 
(A  major,  Op.  45,  and  D  major.  Op.  60),  a  suite  for  flute  and  orchestra, 
sonatas  for  violin  and  pianoforte,  jpianoforte  quintet  in  E*flat  major. 
Op.  5,  pianoforte  quartet,  string  quartet,  trios,  Op.  23,  Op.  64,  sere- 
nade for  two  violins  and  pianoforte,  suite,  Op.  3,  suite,  Op.  10,  Ro- 
manze.  Op.  30,  variations  in  E-flat  minor  for  two  pianofortes.  Op.  2, 
Romances  for  violin  and  pianoforte.  Op.  79,  many  small  pianoforte 
pieces,  and  many  songs,  among  them  the  cycle  "Heimfahrt,"  Op.  80. 
Among  his  latest  publications  are  "Studien  und  Skizzen  "  for  piano- 
forte. Op.  82;  three  pieces  for  violin  and  pianoforte,  Op.  89;  suite 
in  G  minor  for  violin  and  pianoforte,  Op.  96;  five  pianoforte  pieces, 
Op-  97;  "Fatum,"  variations  for  pianoforte.  Op.  94;  "Nordische  Tanze 
und  Weisen"  for  pianoforte  (four  hands).  Op.  98;  sonata  for  violin 
and  pianoforte  in  the  ancient  style,  D  minor,  Op.  99; 

The  sketch  of  Sinding  in  Grove's  "Dictionary  of  Music  and  Musi- 
cians" (revised  edition,  vol.  4,  1908)  is  singularly  inadequate.  There 
is  a  study  of  his  musical  style  in  Walter  Niemann's  "  Die  Musik  Skandi- 
naviens"  (Leipsic,  1906,  pp.  78  and  82). 

*** 
Binding's  s3rmphony  in  D  minor.  Op.  21,  has  been  played  in  Boston 
at  concerts  of  the  Boston  Symphony  Orchestra,  January  7,  1899, 
November  17,  1906.  The  pianoforte  quartet  was  first  played  in  Boston 
on  November  23,  1891,  at  a  Kneisd  concert  (Mr.  Busoni,  pianist). 
Three  movements  of  an  orchestral  suite,  "Episodes  Chevaleresques," 
Op-  35i  were  played  here  at  a  Symphony  Concert,  February  25,  1905, 
and  the  violin  concerto,  A  major,  was  played  here  by  Mr.  Fdix  Winter- 
nitz  at  a  Symphony  Concert,  November  18,  1905.  The  first  three 
movements  of  the  pianoforte  quintet,  Op.  5,  were  played  at  a  Hoflfmann 
Quartet  concert,  February  8,  1906  (Miss  Mary  A.  Stowell,  pianist). 
Hme.  Helen  Hopekirk  in  a  recital  played  the  pianofort  suite  in  E 
major,  February  13,  1902,  and  with  Miss  Blanche  Best  the  variations 
in  E-flat  minor  for  two  pianofortes,  January  17,  1903. 
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Seventh  Rehearsal  and  G>ncert 


FRIDAY  AFTERNOON,  NOVEMBER  26,  at  130  </doek 

SATURDAY  EVENING,  NOVEMBER  27,  «t  8  o'clock 


PROGRAMME 

Mozart Symphony  in  £-flat  major  No.  3 

Rubinstein  Concerto  for  Pianoforte  and  Orchestra  in  D  minor, 

No.  4f  Op.  70 


Frederick  Delius Night  Piece  "Paris" 

(Fint  tirae  in  America) 

Wagner Overture  "  Rienzi " 
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"DANMARK  i  ORD  og  TONER 

.    .    BY    .    . 
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"Denmark  in  Song  and  Story,"  on 
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Tickets,  350.,  50c.,  and  75c.,  now  on  sale  at  the  Hall 

THE  STEINWAY  ITANO  USED 

A  Violin  Recital 
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Assisted  by  Mme.  HOLMES -THOMAS 
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Reputation 

Is  of  far  greater  vzJue  to  you  in  purchasing  a  piano,  than  the  most 
thorough  demonstration;  (or  the  demonstration  only  tells  you  what  the 
instrument  is  today.  The  Chickering  reputation  tells  you  that  the 
Chickering  you  buy  today  will  be  the  same  Chickering  twenty  years 
hence.  The  Chickering  reputation  is  your  assurance  of  a  lifetime's 
perfect  service. 

CHICKERING  &  SONS    pianoforte  makers    ^^^^^«^ 

791  TREMONT  STREET.  Coma  Nortluunploa  Street  New  Mat*.  Ave. 
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TVENTY-FONTH  SEASON,  NINETEEN  HUNDRED  NINE  AND  TEN 


Seventh  Rehearsal  and  Concert 


FRIDAY  AFTKRNOON,  NOVEMBER  26,  at  2^  o'dock 

SATURDAY  EVENING,  NOVEMBER  27,  at  8  o'clock 


PROGRAMME 

Mozart Symphony,  E-flat  major  (K.  543) 

I.    Adagio;  Allegro. 
II.    Andante. 

III.  Mennetto:  Trio. 

IV.  Finale:  Allegro. 

Rubinstein     .         .         .        Concerto,  D  minor,  No.  4,  for  Pianoforte  and 

Orchestra,  Op.  70 
I.    Moderato. 
II.    Moderato  assai. 
III.    Allegro  assai 


Delias    .         .         .       '* Paris;  a  Night  Piece  (the  Song  of  a  Great  City)'' 

for  full  orchestra.     First  time  in  America 


Wagner Overture  to  the  Opera  "  Rienzi 


SOLOIST 
Mme*  OLGA  SAMAROFF 


Steinway  Piano  Used 


Thcfc  will  be  an  intermlssloa  of  ten  mintstes  after  the  cooccrto 


The  d&fpTB  of  the  hall  will  be  closed  during  the  performance  of 
toeh  number  on  the  programme.    Those  who  wish  to  leave  before 
tie  end  of  the  concert  are  requested  to  do  so  in  an  interval  &6- 
itmeen  the  numbers* 


'■GHy  of  B— to«,  BaTUed  R«d«UtloD  of  Avtfost  5,  1898.— Ghaptsr  3.  rebittetf  to  th« 
covorted  of  tho  hoad  la  placsa  of  pvbllc  amoseiBeDt. 

Ivcry  Ifriiwiif  ihall  not.  ia  hb  pbce  of  amiuement,  allow  any  person  to  wear  upon  the  head  a  oorerfaif 
vUdk  ntmiin  the  vicwof  fliecsliioitioB  or  performance  in  soch  place  of  any  penon  seated  in  any  seat  therein 
r  iyctatori^  it  bdng  onderstooa  that  a  low  head  coYering  without  projection,  wmch  does  not 
■  vbVt  tttit  M  ipora. 

Attest:  J.  M.  GALVINp  Oty^erk. 
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in  tlie    0tricte0t 
aense  oi  tke  word 


I0  ^Iks  One  Piano  not  only  abreatft-of-^tke^timea^ 
out  in  many  featurea  i^r  in  advance  of  present 
day  methods  oi  piaiip  productions.      It  is  admittedly 

THE  WORLD'S  BEST  PIANO 

Today  more  tkan  ever,  tke  name  Knabe  is  solely 
and  purely  representative  oi  faultless  construction^ 
exceptional  duraoiKty  and  tkat  tonal  sublimity 
ixrkick  cannot  he  successfully  imitated    or  equalled. 

C.  C.  HARVEY   CO. 
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SmmoNT  m  B-flat  (EL  543)    .  .   .    Wolvgano'Amadbus  Mozart 
(Bam  at  Salzbitx^  Jamiary  37,  1756;  died  at  Vienna,  December  5, 1791*) 

Mozart  wrote  his  three  greatest  symphonies  in  1788.  The  one  in 
E-flat  is  dated  June  26,  the  one  in  G  minor  July  25,  the  one  in  C  major, 
with  the  fugue-finale,  August  10. 

His  other  works  of  that  year  are  of  little  importance  with  the  excep* 
tion  of  a  piano  concerto  in  D  major  which  he  played  at  the  coronation 
festivities  of  I<eopold  II.  at  Frankfort  in  1790.  Thexe  are  canons 
and  piano  pieces,  there  is  the  orchestration  of  Handel's  "Ads  and 
Galatea,"  and  there  are  six  German  dances  and  twelve  minuets  for 
orchestra.  Nor  are  the  works  composed  in  1789  of  interest,^  with 
the  ezcepti<m  of  the  clarinet  quintet  and  a  string  quartet  dedicated 
to  the  King  of  Prussia.  Again  we  find  dances  for  orchestra, — twelve 
minuets  and  twelve  German  dances. 

Why  is  this?  1787  was  the  year  of  "Don  Giovanni";  1790,  the 
year  of  "Cosi  fan  tutte."  Was  Mozart,  as  some  say,  exhausted  by  the 
feat  of  producing  three  symphonies  in  such  a  short  time  ?  Or  was  there 
some  reason  for  discouragement  and  consequent  idleness? 

The  Ritter  Gluck,  composer  to  the  Emperor  Joseph  II.,  died 
November  15,  1787,  and  thus  resigned  his  position  with  salary  of 
two  thousand  florins.  Mozart  was  appointed  his  successor,  but  the 
thrifty  Joseph  cut  down  the  salary  to  eight  hundred  florins.  And 
Mozart  at  this  time  was  sadly  in  need  of  money,  as  his  letters  show. 
In  a  letter  of  June,  1788,  he  tells  of  his  new  lodgings,  where  he  could 
have  better  air,  a  garden,  quiet.  In  another,  dated  June  27,  he  says: 
"I  have  done  more  work  in  the  ten  days  that  I  have  lived  here  than  in 
two  months  in  my  other  lodgings,  and  I  should  be  much  better  here, 
were  it  not  for  dismal  thoughts  that  often  come  to  me.  I  must  drive 
them  resolutely  away;   for  I  am  living  comfortably,  pleasantly,  and 
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Many  very  beautiful  dresses  just  made  up  from  our  Paris  mod 
within  the  $  X  oo.  mark.  We  have  made  this  department  extremi 
popular,  owing  to  the  large  assortment  we  can  always  show 
the  things  which  women  of  good  taste  really  want.  It  is  alws 
easy  to  make  a  quick  selection  at  our  store. 
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cheaply.''  We  know  that  he  borrowed  from  Puchberg,  a  merchant 
with  whom  he  became  acquainted  at  a  Masonic  lodge,  for  the  letter 
with  Puchberg's  memorandmn  of  the  amount  is  in  the  collection  edited 
byNohl. 

Mozart  could  not  reasonably  expect  help  from  the  Emperor.  The 
composer  of  "Don  Giovanni"  and  the  "Jupiter"  symphony  was 
unfortunate  in  his  Emperors. 

The  Emperor  Joseph  was  in  the  habit  of  getting  up  at  five  o'clock; 
he  dined  on  boiled  bacon  at  3.15;  he  preferred  water,  but  he  would 
drink  a  glass  of  Tokay;  he  was  continually  putting  chocolate  drops 
from  his  waistcoat  pocket  into  his  mouth;  he  gave  gold  coins  to  the 
poor;  he  was  unwilling  to  sit  for  his  portrait;  he  had  remarkably  fine 
teeth;  he  disliked  sycojAantic  fuss;  he  patronized  the  English  who 
intioduced  horse-racing;  and  Michael  Kelly,  who  tells  us  many  things, 
says  he  was  "passionately  fond  of  music  and  a  most  excellent  and 
accurate  judge  of  it/'  But  we  know  that  he  did  not  like  the  music 
of  Mozart. 

Joseph  commanded  from  his  composer  Mozart  no  opera,  cantata, 
symphony,  or  piece  of  chamber  music,  although  he  was  paying  him 
eight  hundred  florins  a  year.  He  did  order  dances,  the  dances  named 
above.  For  the  dwellers  in  Vienna  were  dancing-mad.  Let  us  listen 
to  KeOy,  who  knew  Mozart  and  sang  in  the  first  performance  of  "Le 
Nozze  di  Figaro"  in  1786:  "The  ridotto  rooms,  where  the  masquerades 
took  i^ace,  were  in  the  palace;  and,  spacious  and  commodious  a:s  they 
were,  they  were  actually  crammed  with  masqueraders.  I  never  saw 
or  indeed  heard  of  any  suite  of  rooms  where  elegance  and  convenience 
were  more  considered,  for  the  propensity  of  the  Vienna  ladies  for  dancing 
and  going  to  carnival  masquerades  was  so  detepnined  that  nothing 
was  permitted  to  interfere  with   their  enjoyment  of  their  favorite 
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Krehbiel    Cliapters  of  Opera  3.50 
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amusement.  .  .  ,  The  ladies  of  Vienna  are  particularly  celebrated  for 
their  grace  and  movements  in  waltzing,  of  which  they  never  tire.  For 
my  own  part,  I  thought  waltzing  from  ten  at  night  until  seven  in  the 
morning  a  continual  whirligig,  most  tiresome  to  the  eye  and  car,  to 
say  nothing  of  any  worse  consequences."  For  these  dances  Mozart 
wrote,  as  did  Haydn,  Hummel,  Beethoven. 

Thus  was  Mozart  without  true  loyal  protectiorf.  He  wrote  Puchberg 
that  he  hoped  to  find  more  patrons  abroad  than  in  Vienna.  In  the 
spring  of  1789  he  left  his  beloved  Constance,  and  made  a  concert  tour 
in  hope  of  bettering  his  fortunes. 

Mozart  was  never  fully  appreciated  in  Vienna  during  his  last  wretched 
yet  glorious  years.  It  is  not  necessary  to  tell  the  story  of  the  loneliness  i 
of  his  last  days,  the  indifference  of  court  and  city,  the  insignificant 
burial.  This  lack  of  appreciation  was  wondered  at  in  other  towns. 
See,  for  instance,  Studienfwr  Tonkiinstler  und  Musikfreunde,  a  musical 
journal  pubUshed  at  Berlin  in  1792.  The  Prague  correspondent  wrote 
on  December  12,  1791:  "Because  his  body  swelled  after  death,  the 
story  arose  that  he  had  been  poisoned.  .  .  .  Now  that  he  is  dead  the 
Viennese  will  indeed  find  out  what  they  have  lost.  While  he  was  aH^ve 
he  always  had  much  to  do  with  the  cabal,  which  he  occasionally  irri- 
tated through  his  sans  souci  ways.    Neither  his  'Figaro'  nor  his  *Don 
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Giovanni '  met  with  any  luck  at  Vienna,  yet  the  more  in  Prague.     Peace 
be  with  his  ashes!" 

As  Mr.  John  F.  Runciman  says:  "It  may  well  be  doubted  whether 
Vienna  thought  even  so  much  of  Capellmeister  Mozart  as  Leipsic  thought 
of  Capellmeister  Bach.  Bach,  it  is  true,  was  merely  Capellmeister: 
he  hardly  dared  to  claim  social  equality  with  the  citizens  who  tanned 
hides  or  slaughtered  pigs.  .  .  .  Still  he  was  a  burgher,  even  as  the 
killers  of  pigs  and  the  tanners  of  hides.  He  was  thoroughly  respectable, 
and  probably  paid  his  taxes  as  they  came  due.  If  only  by  necessity 
of  his  office  he  went  to  church  with  regularity,  and  on  the  whole  we  may 
suppose  that  he  got  enough  of  respect  to  make  life  tolerable.  But 
Mozart  was  only  one  of  a  crowd  who  provided  amusement  for  a  gay 
population;  and  a  gay  population,  always  a  heartless  master,  holds 
none  in  such  contempt  as  the  servants  who  provide  it  with  amusement. 
So  Mozart  got  no  respect  from  those  he  served,  and  his  Bohemianism 
lost  him  the  respect  of  the  eminently  respectable.  He  lived  in  the 
eighteenth-century  equivalent  of  a  'loose  set';  he  was  miserably  poor, 
and  presumably  never  paid  his  taxes;  we  may  doubt  whether  he  often 
went  to  diurch;  he  composed  for  the  theatre;  and  he  lacked  the  self- 
assertion  which  enabled  Handel,  Beethoven,  and  Wagner  to  hold  their 
own.  Treated  as  of  no  account,  cheated  by  those  he  worked  for,  hardly 
permitted  to  earn  his  bread,  he  found  life  wholly  intolerable,  and  as  he 
grew  older  he  lived  more  and  more  within  himself,  and  gave  his  thoughts 
only  to  the  composition  of  masterpieces.  The  crowd  of  mediocrities 
dimly  £elt  him  to  be  their  master,  and  the  greater  the  masterpieces  he 
achieved  the  more  vehemently  did  Salieri  and  his  attendants  protest 
that  he  was  not  a  composer  to  compare  with  Salieri." 

Mozart  in  1788  was  unappreciated  save  by  a  few,  among  whom  was 
Frederick  William  11,,  King  of  Prussia;  he  was  wretchedly  poor;  he 


We  Want  You 

To  visit  oar  etubHthmeiit  — to  tee  for  yonrtelf  our  stock  of 
imported  and  domestic  Waterproof  CoatS  for  Ladies  and 
Gentlemen — foi  motor,  street,  and  coantry  wear.  We  shall  be 
l^ad  to  mail  yon  Catalog,  but  should  prefer  to  show  you  the 
comprehensive  stock  of  waterproof  goods  we  carry. 

IF  IT'S  WATERPROOF— WE  HAVE  IT. 

ENTERPRISE 
RUBBER  CO. 

110  S  Federal  Street  ftiSTsST,  BoetoH,  Mmmm., 

WILUAlf  K.  BARKER.  Prttidmt  amd  T^mmrw     GOO^  Ic 


was  snubbed  by  his  own  Emperor,  whom  he  would  not  leave  to  go 
foreign,  honorable,  lucrative  service.    This  was  the  Mozart  of 
and  1789. 

We  know  little  or  nothing  concerning  the  first  years  of  the 
symphonies.  Gerber's  "Lexicon  der  Tonkiinstler"  (1790)  s\ 
appreciatively  of  him:  the  erroneous  statement  is  made  thai 
Emperor  fixed  his  salary  in  1788  at  six  thousand  florins;  the  v 
ariettas  for  piano  are  praised  especially;  but  there  is  no  mention  \ 
ever  of  any  s)rmphony. 

The  enlarged  edition  of  Gerber's  work  (18 13)  contains  an  extc 
notice  of  Mozart's  last  years,  and  we  find  in  the  summing  up  < 
career:   **If  one  knew  only  one  of  his  noble  symphonies,  as  the 
poweringly  great,  fiery,  perfect,  pathetic,  sublime  symphony  h 
And  this  reference  is  undoubtedly  to  the  **  Jupiter,"  the  one  in  C  n 

Mozart  gave  a  concert  at  Leipsic  in  May,  1789.  The  pro 
was  made  up  wholly  of  pieces  by  him,  and  among  them  were 
symphonies  in  manuscript.  A  story  that  has  come  down  mi^t  < 
lead  us  to  believe  that  one  of  them  was  the  one  in  G  minor, 
rehearsal  for  this  concert  Mozart  took  the  first  allegro  of  a  symp 
at  a  very  fast  pace,  so  that  the  orchestra  soon  was  unable  to  kec 
with  Jiim.  He  stopped  the  players  and  began  again  at  the  same  s 
and  he  stamped  the  time  so  furiously  that  his  steel  shoe  buckle 
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into  pieces.  He  laughed,  and,  as  the  players  still  dragged,  he  be 
the  allegro  a  third  time.  The  musicians,  by  this  time  exaspera 
played  to  suit  him.  Mozart  afterward  said  to  some  who  wondi 
at  his  conduct,  because  he  had  on  other  occasions  protested  aga 
undue  speed:  ''It  was  not  caprice  on  my  part.  I  saw  that  the  majo 
of  the  players  were  well  along  in  years.  They  would  have  drag 
everything  beyond  endurance  if  I  had  not  set  fire  to  them  and  re 
them  angry,  so  that  out  of  sheer  spite  they  did  their  best."  Late 
the  rehearsal  he  praised  the  orchestra,  and  said  that  it  was  tmne 
sary  for  it  to  rehearse  the  accompaniment  to  the  pianoforte  conce 
**The  parts  are  correct,  you  play  well,  and  so  do  I."  This  concert 
the  way,  was  poorly  attended,  and  half  of  those  who  were  pre 
had  received  free  tickets  from  Mozart,  who  was  generous  in  s 
matters. 

Mozart  also  gave  a  concert  of  his  own  works  at  Frankfort,  Oct< 
14,  1790.  Symphonies  were  played  in  Vienna  in  1788,  but  they  ^ 
by  Haydn;  and  one  by  Mozart  was  played  in  179 1.  In  1792  a  S 
phony  by  Mozart  was  played  at  Hamburg. 

The  early  programs,  even  when  they  have  been  preserved,  sel( 
determine  the  date  of  a  first  performance.  It  was  the  custon 
print:  "Symphonic  von  Wranitzky,"  **Sinfonie  von  Mozart,"  ** 
fonia  di  Haydn."    Furthermore,  it  must  be  remembered  that  '* 
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foijie'*  was  then  a  term  often  applied  to  any  work  in  three  or  more 
movements  written  for  strings,  or  strings  and  wind  instruments. 

The  two  symphonies  played  at  Leipsic  were  "unpublished."  The 
two  symphonies  that  preceded  the  great  three  were  composed  in  1783 
and  1786.  The  latter  one,  in  D,  was  performed  in  Prague  with  extraor- 
dinary success.  The  publishers  were  not  slow  in  publishing  Mozart's 
compositions,  if  they  were  as  niggardly  as  Joseph  II.  himself.  The 
two  symphonies  played  were  probably  of  the  three  composed  in  1 788. 
Even  this  conclusion  is  a  guess. 

The  symphony  in  E-flat  induced  A.  Apel  to  attempt  a  translation 
of  the  music  into  poetry  which  should  express  the  character  of  each 
movement.  It  excited  the  fantastical  E.  T.  A.  Hoffmann  to  an  ex- 
traordinary rhapsody:  "Love  and  melancholy  are  breathed  forth  in 
purest  spirit  tones;  we  feel  ourselves  drawn  with  inexpressible  longing 
toward  the  forms  which  beckon  us  to  join  them  in  their  flight  through 
the  clouds  to  another  sphere.  The  night  blots  out  the  last  purple  rays 
of  day,  and  we  extend  our  arms  to  the  beings  who  summon  us  as  they 
move  with  the  spheres  in  the  eternal  circles  of  the  solemn  dance."  So 
exclaimed  Johannes  Kreisler  in  the  "  Phantasiestiicke  in  Callots  Manier." 

The  symphony  is  scored  for  one  flute,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  kettledrums,  strings.  The  autograph  score 
is  in  the  Royal  Library  in  Berlin. 

The  minuetto  appears  in  the  ballet  music  introduced  in  performances 
of  "Le  Nozze  di  Figaro"  at  Paris. 

**• 

The  first  movement  begins  with  a  short  and  slow  introduction,  Adagio, 
E-flat  major,  4-4,  which  opens  with  harmonies  for  full  orchestra. 
The  movement  grows  sombre,  as  'cellos  and  double-basses  repeat  a 
rhythm  on  an  organ  point  beneath  sustained  chords  (wind  instruments 
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and  drums)  against  scale  passages  for  violins  and  arpeggios  for  flute. 
The  brass  and  the  drums  sound  a  note  of  preparation;  the  basses 
are  in  upheaval,  and  there  is  a  softer  phrase  for  violins  and  wood-wind. 
The  main  body  of  the  movement,  Allegro,  E-flat  major,  3-4,  begins 
at  once  with  the  fir^t  theme,  a  graceful,  simple  melody,  sung  by  the 
first  violins.  The  theme  is  repeated  by  the  basses,  and  there  is  a  counter- 
figure  for  the  violins.  *  The  first  subsidiary  theme  enters  forte  in  the 
full  orchestra.  Another  subsidiary  is  developed.  There  is  a  transition 
to  B-flat  major.  There  is  a  dainty  figure  for  violins  answered  by  a 
call  from  wood-wind  instruments.  The  real  second  theme  is  a  melody 
in  thirds.  The  first  part  of  the  movement  ends  on  the  donnnant, 
and  is  at  once  repeated.  The  free  fantasia  is  short  and  is  practically 
a  free  interlude.  The  third  part  of  the  movement  is  a  repetition  of 
the  first,  with  the  second  theme  and  its  subsidiary  in  the  tonic.  There 
is  no  coda. 

The  second  movement  is  an  Andante,  A-flat  major,  2-4.  The  first 
theme,  given  out  by  the  strings,  is  repeated.  Figures  from  this  theme 
are  treated  contrapuntally,  after  which  the  theme  is  again  repeated. 
This  second  section  is  marked  with  the  double  dotted  bar,  to  be  re- 
peated. The  second  theme,  F  minor,  is  of  a  graver  character,  and  it 
is  briefly  developed.  There  is  working  out  with  the  aid  of  figures 
from  the  first  theme.  There  is  a  conclusion  theme  (wood-wind)  in 
the  tonic.  This  theme  is  developed,  and  leads  to  the  re-entrance  of 
the  first  theme.  The  second  part  is  almost  a  counterpart  of  the  first, 
but  there  is  richer  orchestration,  more  varied  modulation,  and  there 
are  new  counter-figures.    There  is  a  short  coda. 

The  Menuetto,  E-fiat  major,  3-4,  is  known  to  household  pianists 
through  the  arrangement  of  it  by  Jules  SchulhoflF.  The  form  is  regu- 
lar.   The  Trio  is  in  the  tonic. 

The  Finale.  Allegro,  E-flat  major,  2-4,  is  a  rondo  on  several  themes. 
The  working-out  is  elaborate. 


*** 
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The  symphony,  it  is  said,  was  the  successor  of  the  old  suite.  It 
should  not  be  forgotten  that  *'  the  ultimate  basis  of  the  suite-form  is 
a  contrast  of  dance-tunes;  but  in  the  typical  early  symphony  the 
dance-tunes  are  almost  invariably  avoided."  Nor  can  the  introduction 
of  the  minuet  in  the  symphony  be  regarded  as  a  vital  bond  between 
symphony  and  suite.  The  minuet  is  not  so  characteristic  an  element 
in  the  old  suite  as  is  the  allemande,  courante,  sarabande,  gigue,  gavotte, 
or  bouri:6e. 

Mozart  preserved  the  type  of  the  old  minuet,  as  it  is  found  in  the  old 
suites:  he  kept  the  moderate  movement,  the  high-bred,  courtly  air. 
Haydn  accelerated  the  pace,  gave  a  lighter  character,  and  supplied 
whimsical  and  humorous  incidents.* 

•% 

It  is  often  stated  loosely,  and  with  the  air  of  Macaulay  and  his  "every 
school-boy  knows,"  that  the  minuet  was  introduced  into  the  symphony 
by  Haydn.  Gossec  in  France  wrote  symphonies  for  large  orchestra 
before  Haydn  wrote  them,  and  these  works  were  performed  at  Paris. 
Haydn's  first  symphony  was  composed  in  1759.  Gossec's  first  sym- 
phonies were  published  in  1754;  but  just  when  Gossec  introduced  the 
minuet  as  a  movement  is  not  determined  beyond  doubt  and  perad- 
venture.  Sammartini  wrote  his  first  s)rmphony  in  1734,  Stamitz  wrote 
s)rmphonies  before  Haydn,  and  there  were  other  precursors.  Even  a 
Viennese  composer  introduced  the  minuet  before  Haydn,  one  Georg 

*  For  intavsting  reaarks  amcernini  the  infancy  of  the  lymphooy,  especially  at  Vienna,  see  **Moaaxu 
Jugendainfonieo,"  by  Detlef  Schultz  (Leipaic,  1900). 
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Matthias  Monn,*  whose  symphony  in  D  major,  composed  before  1740, 
with  a  minuet,  is  now  in  the  Vienna  Court  Library. 

There  were  some  who  thought  in  those  early  dajrs  that  a  sjmiphony 
worthy  of  the  name  should  be  without  a  minuet.  Thus  the  learned 
Hofrath  Johann  Gottlieb  Carl  Spazier  (i  761-1805)  wrote  a  strong  pro- 
test, which  appeared  in  the  number  of  the  Musikalisches  WochenUaU 
after  that  which  contained  the  news  of  Mozart's  death.  Spazier 
objected  to  the  minuet  as  a  destroyer  of  unity  and  coherence.  In  a 
dignified  work  there  should  be  no  discordant  mirth.  Why  not  a  polo- 
naise or  a  gavotte,  if  a  minuet  be  allowed  ?  The  first  movement  should 
be  in  some  prevailing  mood,  joyful,  uplifted,  proud,  solemn,  etc.  A 
slow  and  gentle  movement  brings  relief  and  prepares  the  hearer  for  the 
finale  or  still  stronger  presentation  of  the  first  mood.  The  minuet  is 
disturbing,  it  reminds  one  of  the  dance-hall  and  the  misuse  of  music; 
and  "when  it  is  caricatured,  as  is  often  the  case  with  minuets  by  Haydn 
and  Pleyel,  it  excites  laughter."  The  minuet  retards  the  flow  of  the 
symphony,  and  it  should  surely  never  be  found  in  a  passionate  work  or 
in  one  that  induces  solemn  meditation.  Thus  the  Hofrath  Spazier  of 
Berlin.  The  even  more  learned 'Johann  Mattheson  had  said  half  a 
century  before  him  that  the  minuet,  played,  sung,  or  danced,  produced 
no  other  eflFect  than  a  moderate  cheerfulness.  The  minuet  was  an 
aristocratic  dance,  the  dance  of  noble  dames  with  powder  and  patches 
and  of  men  renowned  for  grace  and  gallantry.  It  was  so  in  music  until 
Haydn  gave  it  to  citizens  and  their  wives  with  loud  laugh  and  louder 
heels. 

***    ' 

The  early  symphonies  followed,  as  a  rule,  the  formal  principles  of 
the  Italian  theatre-sjrmphony,  and  these  principles  remained  fixed 
from  the  time  of  Alessandro  Scarlatti  (1659-1725)  to  that  of  Mozart, 
who  in  his  earlier  symphonies  was  not  inclined  to  break  away  from 
them.    The  Italian  theatre-symphony  had  three  movements:    two 

*  little  it  known  aboat  tUg  VicnneM  compowr  of  the  eighteenth  oentury  except  that  he  was  productiTpe. 
A  Ibt  of  some  of  his  works  is  given  in  Gerber's  **Neues  historischbiographisches'Lexikon  der  TonkHnsder," 
yd.  ia.  (Ldpaic.  18x3). 
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will  be  worn  longer  this 
season  than  others  — 
that^is,  other  gloves. 
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lively  movements  were  separated  by  a  third,  slower  and  of  a  contrasting 
character.  It  was  thus  distinguished  from  the  French  overture  or 
theatre-symphony,  which  brought  a  fugued  allegro  between  two  grave 
movements,  and  was  of  a  more  solemn  and  imposing  character.  As 
the  Italian  was  better  suited  to  the  technic  of  amateurs, — ^princes  and 
citizens  who  were  fond  of  music  and  themselves  wished  to  play, — 
the  theatre-symphony  grew  gradually  of  less  theatrical  importance: 
it  no  longer  had  a  close  connection  with  the  subject  of  the  music- 
drama  that  followed;  it  became  mere  superficial,  decorative  music, 
which  sank  to  "organized  instrumental  noise,"  lo  coyer  the  din  of  the 
assembling  and  chattering  audience.  The  form  survived.  In  the  first 
movement  noisy  phrases  and  figures  took  the  place  of  true  musical 
thought,  and  if  a  thought  occurred  it  was  ornamented  in  the  taste  of 
the  period.  The  slow  movement  was  after  the  manner  of  the  rococo 
pastoral  song,  or  it  was  a  sentimental  lament.  The  finale  was  gay, 
generally  wi3i  the  character  of  a  dance,  but  conventional  and  without 
any  true  emotional  feeling.  The  slow  movement  and  the  finale  were 
occasionally  connected.  The  first  movement  was  generally  in  4-4  or 
3-4;  the  second,  in  2-4,  3-4,  or  3-8;  the  third,  in  simple  time  or  in  6*8. 
The  first  movement  and  the  finale  were  in  the  same  and  major  key. 
They  were  scored  for  two  oboes,  two  horns,  and  strings,  to  which 
trumpets  and  drums  were  added  on  extraordinary  occasions.  The 
slow  movement  was,  as  a  rule,  in  the  subdominant  or  in  the  minor  of 
the  prevailing  tonality,  sometimes  in  the  superdominant  or  in  a  parallel 
key.  It  was  scored  chiefly  for  string  quartet,  to  which  flutes  were 
added  and,  less  frequently,  oboes  and  horns.  The  cembalo  was  for 
a  long  time  an  indispensable  instrument  in  the  three  movements. 

In  the  slow  movement  of  the  conventional  theatre-symphony  the 
melody  was  played  by  the  first  violin  to  the  simplest  accompaniment  in 
the  bass.  The  middle  voices  were  often  not  written  in  the  score. 
The  second  violin  went  in  unison  or  in  thirds  with  the  first  violin,  and 
the  viola  in  octaves  with  the  bass. 
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IJE  I^A^CjIIjII  A.i^i^  S  best  Pianos  of  tiieWorld.'' 


SGHNITZER: 

PUGNO: 

SEMBRIGH: 


««The  Baldwin  Is  a  Marvel 
of  Marvels/' 

'«« A  Great  Piano  1    It  satis- 
fies me  completely/' 

««T1ie  Piano  with  a  Human 
Voice." 
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You  may  be  tempted 

to  bay  a  piano  with  an  inheri- 
ted name  and  reputation,  but 
the  instrument,  destined  to  be 
your    ultimate   choice,  is   the 

Iblbuiin 

the  reputation  of  which  is  self- 
made.  The  Baldwin  tone  is 
personal  in  its  appeal,  a  quality 
common  to  every  creation  of 
art;  hearing  it  the  listener  has 
his  own  reason  for  the  charm 
it  exerts. 


40  HUffTINOTON  AVENUE 
BOSTON,  MASS. 
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Mme.  Olga  Samaropp  was  born  at  Saa  AHtoiiio»  Texas,  Augiist 
1880.  Her  maiden  name  was  Hickenlooper,  and  she  was  of  Germ; 
Russian  parentage.  A  very  yo^g  child,  she  was  taught  by  her  grai 
mother,  a  German  pianist,  and  when  she  was  nine  years  old  she  stud 
for  four  months  with  Constantin  von  Sternberg.  Her  girlhood  \ 
spent  in  a  convent  at  Paris,  and  she  took  pianoforte  lessons  of  M 
montel,  Senior,  for  several  years.  From  Marmontel  she  went  to  Wid 
In  1895  she  entered  the  Paris  Conservatory,  and  studied  five  years 
the  class  of  Delaborde.  After  she  left  the  Conservatory  she  travel 
in  Europe  for  two  years.  Returning  to  this  country,  she  took  a  1 
lessons  of  Ernest  Hutcheson.  She  afterward  went  to  Berlin,  wh 
she  studied  with  Jedliczka.  Her  first  public  appearance  was  at  ^j 
York,  with  orchestra,  in  Carnegie  Hall,  January  18,  1905.  Her  f 
appearance  in  Boston  was  at  a  concert  of  the  Boston  Symphony  Qv 
tet,  April  10,  1905,  when  she  played  with  Mr.  Krasselt  Saint-Saei 
Violoncello  Sonata  in  C  minor.  She  gave  concerts  in  London  in 
following  May  and  June.  She  gave  recitals  in  Boston  in  Stein 
Hall  (November  23,  1905,  January  20,  1906)  and  in  Chickering  E 
(February  18,  November  5,  1906).  She  played  at  the  Sunday  Cha 
ber  Concert  in  Chickering  Hall,  December  16,  1906;  gave  a  red 
in  Chickering  Hall,  October  28,  1907;  played  at  one  of  Mrs.  £ 
McAllister's  concerts,  December  16,  1907,  and  at  a  concert  of 
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Deserted MacDowell 

Just  for  this Mrs.  Beach 

FarAwa Mrs.  Beach 

Thy  BeaminfiT  Eyes MacDowell 

AlsDie  Alte  Mutter..* Dvorak 

Still  WieDie  Nacht Bohm 

Nacht Mrs.  Beach 

Exaltation Mrs.  Beach 

Oh.  for  a  breath  o'  the  moorlands  Whelpley 

Who  is  Sylvia? Schubert 

Constancy Foote 

IV. 

Violoncello  Solo ! Selected 

Reserved  seats  $1.00  and  $1.II0. 


Jnnl Mrs.  Be 

Erwartunff LaF< 

WieLieblch  Dich  Hab Xa  Fc 

Herzens-FmehlinflT Von  Wick 

After MiB.B€ 

All,  love,  bat  a  day ...Mrs.  Be 

VII. 
Du  Bist  Mein  Traum  in  StUIer  Nacht      * 

Bluemohen  Am  Hag 

'CeUo  ObblifiratoB 
VIII. 
Pace,  Pace  Mio  Dio—  Aria  from 

La  Forza  Del  Destine Y 

IX. 

A  sroupe  of  four  love  songs  ByMrs-Gooc 

Tickets  on^Mde  at  Stelnert  Hall. 
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Kneisel  Quartet,  March  17,  1908  (Cfear  Franck's  Pianoforte  Qui 
She  gave  concerts  in  Europe  in  the  season  of  J908-09.  On  Octob 
1909,  she  gave  a  concert  with  Miss  Geraldine  Farrar  and  an  ore! 
in  Symphony  Hall,  Boston. 

She  has  played  in  Boston  at  concerts  of  the  Boston  Sym| 
Orchestra,  April  21,  1906  (Grieg's  Concerto) ;  February  9,  1907  (T 
kowsky's  Concerto  in  B-flat  minor),  April  4,  1908  (Liszt's  Coi 
in  E-flat  major,  No.  i).  She  also  played  at  the  concert  given  i 
of  the  San  Francisco  Fund  by  the  members  of  the  Boston  Symj 
Orchestra,  April  29,  1906  (Liszt's  Concerto  in  E-flat  major),  and  i 
concert  in  aid  of  the  Pension  Fund  of  the  Boston  Symphony  Orch 
November  20,  1909  (Schumann's. Concerto). 


Concerto  for  Pianoforte,  No.  4,  in  D  minor,  Op.  70. 

Anton  Rubini 

(Bom  at  Wechwotinez,  near  Jassy,  Russia,  November  28,*  1829;  died  No\ 

20,  1894,  at  Peterhof.) 

This  concerto,  dedicated  to  Ferdinand  David,  was  published  in 
and  it  was  played  by  Rubinstein  during  his  extended  European  cc 
tour  in  1867.  In  London  the  concerto  raised  a  storm  of  abuse,  an 
concerto  and  the  overture  to  "Tannhauser"  were  classed  togeti 
chaotic  and  incomprehensible  works. 

The  first  performance  in  Boston  was  at  a  Theodore  Thomas  cc 

*  "All  music  dictionaries  and  biographical  notices  give  Rubinstein's  birth  emmeoosly,  and  this  is 
less  the  fault  of  the  master  himself,  who  for  years  past  has  been  keeping  his  birthdays  on  the  thirtiel 
teenth)  of  November,  instead  of  on  the  twenty-eighth  (sixteenth),  as  the  register  in  the  village  of  Wed 
has  it,  and  giving  invariably,  till  some  months  ago,  when  he  himself  first  discovered  his  error,  the  ye 
instead  of  the  year  iSap.  as  that  of  his  birth."— 'Mnton  Rubiiulein,"  by  Ahxand*r  McArtkur  {Edimbwgl 
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BENJAMIN    WHELPLE 

Sonii  Cycles  of  Unusual  Interest 

Songs  from  Tennyson's  "Maud''-  High  and[low  voice.     Complete.      .        n. 

1.  Birds  in  the  High  Hall-Garden 

2.  Go  not,  Happy  Day 

3.  I  have  led  her  Home 

Songs  from  Tenmrson's  "  Princess  ";  High  and  T^ow  Voice.     Complete  .        n. 

1.  The  Splendor  falls  on  Castle  Walls 

2.  Tears,  Idle  Tears 

3.  OfcSwallow,  flying  South  ^  , 
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in  Music  Hall  on  December  2,  1871.  Marie  Krebs'*'  was  the  pianist. 
Rubinstein  pla}red  it  here  at  his  first  concert  on  October  14,  1872. 

The  orchestral  part  of  the  •concerto  is  scored  for  piccolo,  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  two  trumpets,  two  horns, 
kettledrums,  and  strings. 

!•  Moderato,  D  minor,  2-2.  This  movement  has  been  praised  by 
commentators  as  a  noteworthy  instance  of  compact,  concise  form^ 
Wind  instruments,  accompanied  by  'cellos  and  double-basses,  begin  the 
exposition  of  the  first  theme,  which  is  developed  by  full  orchestra  until 
the  pianoforte  enters  with  a  short  and  fiery  cadenza  and  gives  out  the 
first  theme  with  a  call  from  trumpets  and  horns  between  the  phrases. 
The  pianoforte  proceeds  to  the  first  subsidiary  theme,  which  it  develops 
with  the  orchestra,  and  then  passes  to  the  second  theme,  a  motive  of 
an  expressive  nature  (F  major),  which  leads  to  a  quieter  conclusion 
theme  for  strings  and  pianoforte  together. 

The  free  fantasia  is  a 'rather  long  section  of  this  movement.  The 
third  section  does  not  begin,  in  an  orthodox  fashion,  with  a  return  of 
the  first  theme:  it  begins  with  the  passage-work  in  the  development  of 
the  first  subsidiary.  The  second  theme  is  now  in  B-flat  major.  The 
pianoforte  develops  as  before,  and  the  clarinet  and  the  flute  have 
counter-phrases.  The  conclusion  theme  (B-flat  major)  follows  in  its 
former  shape,  and  is  followed  by  a  free  cadenza  for  the  pianoforte.  The 
first  theme  is  given  out  sonorously  in  D  minor  by  the  full  orchestra, 
while  the  pianoforte  has  ornamental  octaves.  There  is  a  long  coda, 
which  is  based  chiefly  on  the  first  subsidiary  theme. 

m  Muie  (Mary)  Krefas,  pianist,  was  bom  December 
Sbe  w«a  the  daoghter  o£  ~  -    - 


e  (Mary)  Krebs,  pianist,  was  bom  December  5.  2851,  a^  Dresden,  where  she  died  June  27,  1900. 
i  daoghter  of  Kari  Augxist  Krebs  (1804-80),  (urector,  composer,  and  pianist,  and  Aloysia  Krebs- 
1836-1904),  a  once  celebrated  opc^  singer  at  Hamburg  and  Dresden.  The  father,  whose  real 
iliedck&  was  the  court  opera  conductor  at  Dresden  from  1850  till  1872,  when  he  retired  into  private 


aame  was  MiMauj.  was  tne  court  opera  conductor  at  Dresden  from  1850  till  1872,  when  ne  retired  mto  private 
life,  and  he  was  Marie's  teacher.  She  travelled  extensively  as  a  virtuoso,  then  made  Dresden  her  dwelling- 
pUce  aad  married  a  man  named  Brenning.  She  gave  her  orst  pianoforte  recital  in  Boston  on  March  a8,  z87it 
whea  she  was  assisted  by  her  mother. 


C,  SOHIRMER,  35  UNION  SQUARE,  NEW  YORK 

Concertos  for  Pianoforte  and  Orchestra 

Edited,  revised  and  fingered  by 
RAFAEI^  JOSCFFY 


FERDINAND  HILLER.   Op.  69.  Conoerto  in  F-Bharp  minor 

FRANZ  LISZT.   Conoerto  No.  1  in  £-flat 

FRANZ  LISZT.   Concerto  No.  2  in  A 

FRANZ  LISZT.   Huiflrarian  Fantasy 

ANTON  RUBINSTEIN.    Op.  70,  Concerto  No.  4  in  D  minor 

FRANZ  SCHUBERT.    Fantasia,  Op.  15,  Wanderer  (arr.  by  Liszt) 

PETER  TSCHAIKOWSKY.  Op.  23,  Concerto  No.  l  in  B-flat  minor 


$3.00 
2.60 
3.00 
3.60 
8.00 
3.00 
3.00 


Ike  orchestral  parts  arranged  for  a  second  piano  part  in  score. 
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OPERA  STARS  SUNG     ! 


Were  Aocompanied   by  the  Angelus 
at  ReoHal  of  Harvey  Company. 


An  operatic  and  Angeltia  recital  was 
given  on  Wednesday  evening  at  Jordan 
Hall  by  the  C.  C.  Harvey  Company,  144 
Boylston  Street 

At  this  recital  two  of  the  soloists  of 
the  Boston  opera  company  sang,  assisted 
by  Percival  K.  Van  Yorx  of  New  York 
at  the  Angelus,  and  William  Morse  Rummel 
of  Brussels,  Belgium,  violinist. 

The  soloists  were  Mme.  Matilda  Le- 
wicka,  soprano,  and  Rodolfo  Fomaii, 
baritone,  both  of  the  opera  company. 

All  the  artists  were  accompanied  by 
the  Angelus,  and  the  results  were  all  that 
the  most  exacting  critics  could  desire. 
The  tonal  effects  were  perfectly  natural, 
and  the  control  of  the  tempo  and  accentu- 
ation was  such  that  all  the  delicate  effects 
were  produced  and  the  emotions  of  the 
various  composers  brought  out. 

The  melodies  were  given  with  brilliancy, 
and  in  the  entire  recital  not  an  error  was 
made.  If  the  Angelus  attachment  had 
not  been  visible,  the  audience  might  easily 
have  thought  that  Mr.  Van  Yorx  was 
playing  the  accompaniments  himself.  It 
was  under  perfect  control  and  responded 
fully  to  every  artistic  demand  made  upon  it. 


C.  C.  HARVEY  CO. 

144  Boylston  Street,  Boston 
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II.  Moderato  assai  in  P  majofi  3-4.  Hie  movement  begins  with  a 
sustained  note  for  the  horn,  while  strings  and  wood-wind  instruments 
play  alternate  harmonies  which  lead  from  D  minor  to  F  major.  All 
this  is  by  way  of  introduction.  The  cantabile  first  theme  is  played  by 
the  pianoforte  alone;  the  orchestra  has  a  few  connecting  measures 
between  the  first  and  second  periods  of  the  melody.  This  theme  is 
repeated  with  an  arpeggio  accompaniment.  The  arpeggios  are  divided 
between  the  pianoforte  and  the  flutes  and  clarinets,  and  the  strings 
furnish  a  harmonic  background.  The  second  theme  is  more  animated. 
The  transitional  measures  (D  minor  to  P  msiyx)  are  heard  again,  and 
the  first  theme  is  played  by  the  clarinet,  with  full  harmony  in  the  rest 
of  the  wood-wind  and  with  arpeggio  embroidery  for  the  pianoforte. 
There  is  a  very  short  coda. 

III.  Allegro  assai,  D  minor,  2-4«  The  movement  is  in  rondo  form. 
After  introductory  measures  in  D  minor  there  is  a  sudden  modulation, 
and  the  pianoforte  announces,  unaccompanied,  the  first  theme,  which 
is  repeated  fortissimo  by  the  orchestra  and  then  developed  by  it  and  the 
solo  instrument.  There  is  a  fleet  second  theme,  which  is  developed  by 
the  pianoforte  against  occask>nal  accompanying  figures  in  the  orches- 
tra. The  first  theme  returns  in  the  tonic,  and  is  again  repeated  as 
an  orchestral  tutti.  Passage-work  leads  to  a  quieter  third  theme  for 
the  pianoforte.  This  is  developed  by  the  solo  instrument  and  later  by 
it  with  the  aid  of  the  orchestra.  Bits  of  the  first  theme  are  heard  from 
the  latter,  and  then  the  first  theme  is  again  given  to  the  pianoforte 
and  repeated  by  the  orchestra.  The  second  theme  returns,  and  the 
rest  of  the  movement  consists  in  further  development  of  the  three 
themes. 

**♦ 

The  concerto  has  been  played  at  concerts  of  the  Bostcm  Symfdiony 
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McDONALD-WEBER  CO. 

156  Tremont  Street.  Boston.  Mass.      . 

Our  new  catalogiM  of  prices  we  feel  tare  will  interest  yon.  o 


Orchestra  in  Boston  by  H.  G.  Tucker,  February  lo,  1883;  Louis  Ms 
February  7,  1885;  Rafael  Joseffy,  March  6,  1886;  Mary  Obrion,  F 
Tuaiyas,  1888;  Alfred  Grfinf eld,  October  31,  1891;  Fanny  Bloomfii 
ZtidtTf  Mardi  11,  1893;  Mrs.  Ernest  Lent,  December  15,  1894;  Tei 
CarreflOi  February  20,  1897;  Mark  Hambourg,  November  4,  18 
Joflcf  Hoftnann,  November  30,  1901;  Ernest  Hutcheson,  Febru 
S49  1906;  Ignace  Paderewski,  November  16,  1907. 

It  has  also  been  played  here  by  Ignaz  Paderewski  at  a  concert 
thc^New  YorkJ  Symphony  Orchestra,  December  9,  1891;  Josef  I: 
mann  at  a  Theodore  Thomas  concert,  March  26,  1898;  Carlyle  Pel 
sika  at  a  concert  of  the  Harvard  Musical  Association,  February 
1877;  on  other ^)ccasions. 


Paris:   A  Night  Piece  (The  Song  of  a  Great  City)  for  F 
Orchestra Frederick  Deliu 

(Bom  at  Bradford,  Yorkshire,  England,  in  1863;  living  at  Grez-sur-Loing,  Frai 

" Paris:  Bin  Nacht  Stfick  (The  Song  of  a  Great  aty) "  was  compc 
in  1899.  It  is  stated  that  the  first  performance  was  at  Elberfeld  in  u 
and  the  conductor  was  Dr.  Hans  Haym  *  to  whom  the  huge  noctv 
is  dedicated.    I  have  been  tmable  to  verify  the  date  of  performaj 

*  Dr.  Ham  Haym,  Royal  Music  Director,  U  the  conductor  of  the  City  Orchestra  in  Elbcrfdd,  of  the 
(Olio  Society  and  other  choruses  of  the  dty.    He  is  also  a  teacher  of  singing. 


Now  that  Thanks^ ying  has  come  and  gone,  we  realize  that  but 
four  weeks  intervene  before  Gliristmas. 


The  lessons  of  experience  teach  that 


BOOKS 


fill  acceptably  more  Christmas  wants  than  any  other  one  thing,  and  that  to 
choose  these  to  the  best  advantage  one  must 

GO  TO  lAURIAT'S 

Boston's  most  complete  and  up-to-date  bookstore,  now  the  only  one  on  Wash- 
ington Street  Never  before  has  it  been  better  equipped  to  meet  the  demands 
of  holidav  shoppers. 

Another  lesson  taught  bv  experience  is  that  time  and  money  will  be  saved  and 
better  results  obtained  it  you  go 


NOW 


rather  than  wait  till  the  crowding  of  the  last  daya.    The  stock  is  new,  fresh 
and  complete,  and  we  are  ready  to  give  our  patrons  expert  service. 


38a    Washlnitton    Street,     opp.    Franklin    Street 
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Conservatory 

OF  MUSIC 

GKORCm  Hr.  CHADinriCK*   Director 

Htintington  Avenue*  Boston*  Ma»». 
EVCRY   DEPARTMENT  UNDER  SPECIAL  MASTERS 

CLASS    OR    PRIVATE  INSTRUCTION 

The  free  privileges  of  lectures,  concerts,  and  recitals,  the  opportunities 
of  ensemble  practice  and  appearing  before  audiences,  and  the  daily  associa- 
tions are  invaluable  advantages  to  the  music  student 

PIANOFORTE  DEPARTMENT 

The  Pianoforte  CouT se  is  designed  to  equip  the  student  for  a  career  as 
soloist  or  teacher,  or  both,  and  diplomas  are  granted  accordingly.  The 
course  includes  Sight  Playing,  Ensemble,  Playing  with  Orchestra,  and  the 
foUowing  theoretical  studies:  Solfeggio,  Theory  of  Music,  Harmony  and 
Analysis,  Lectures  on  Musical  History,  Lectures  on  Orchestral  Instruments, 
Lectures  on  English  Literature. 

The  Pianoforte  Normal  Course  gives  students  in  this  department 
an  opportunity  to  gain  practical  experience  in  the  art  of  teaching  without 
the  necessity  of  going  through  the  experimental  period  which*  would  other- 
wise be  unavoidable. 

Pupils  received  for  a  single  subject  as 
well  as  for  full  courses 


FOR  PARTICULARS  AND  YEAR  BOj^l^^AP^LY  TO 


Wi  ^  ^  ^  A  ^  ^ 


''Paris"  has  also  been  performed  at  Berlin,  Dflssddorf,  Frankfort, 
Brussels. 

The  score  calls  for  sixteen  first  violins,  sixteen  second  violins,  twelve 
violas,  twelve  violoncellos,  twelve  double-basses,  three  flutes  (one  inter- 
changeable with  piccolo),  three  oboes,  one  English  horn,  three  clarinets, 
one  bass  clarinet,  three  bassoons,  one  double-bassoon,  six  horns,  three 
trumpets,  three  trombones,  one  bass  tuba,  two  kettledrums,  bass 
drum,  cymbals,  triangle,  Glockenspiel,  tambourine,  castanets,  two 
harps. 

There  is  no  program  published  or  suggested,  yet  Mr.  Max  Chop*  finds 
in  the  music  the  expression  of  a  poem:  "Enigmatic  city!  Thou  that 
sleepest,  when  the  people,  active,  presses  toward  work  and  happiness, 
and  awakest  only  when  the  soft  dusky  twilight  colors  all  things  mys- 
teriously. City  of  joys,  of  strange  sentiments,  of  loud  sounding  music 
and  dancing,  of  beautiful  and  rouged  women.  City  of  mysteries! 
Unveiled  only  to  him,  who,  shunning  the  day,  .turns  homeward  only 
in  the  pale  bluish  light  of  the  just  appearing  dawn  and  sinks  to  sleep 
by  the  light  of  the  awakening  streets  in  the  gray  of  the  morning." 

To  another  the  music  might  illustrate  Paul  Verlaine's  "Nocturne 
Parisien,"  and  to  still  another  the  music  might  have  been  suggested 
by  the  description  of  Paris  seen  at  night  by  Turgenief  in  his  fantastical 
"Visions,"  with  his  final  cry:  "Ellis,  take  me  far  away  from  Mabille 
and  the  Maison  Dor6e,  far  from  the  Jockey  Club,  far  from  the  soldiers 
with  shaved  foreheads  and  their  fine  barracks,  far  from  the  policemen 
with  chins  adorned  with  an  imperial,  far  from  glasses  of  madding  ab> 

*Max  Chop,  whose  pseadoiiym  is  Monsiair  Charles^  was  bora  at  Gxeunen  in  Thunnci*,  May  17,  1863. 
He  was  reared  in  Sonderahatuen,  where  he  studied  music,  and  then  law;  but  about  1885  be  devoted  him^f 
wholly  to  music.  From  1885  to  1888  he  was  a  feuQletooist  in  Berlin.  After  that  he  became  a  music  critic 
'  in  Neuruppin.  He  has  composed  volumes  of  songs  and  ballads  and  a  pianoforte  concerto.  He  has  written 
sketches  ot  contemporaneous  composers,  "Zeitscnassische  Tondichter/*  vols,  i  and  s,  1888,  1690;  analyses  of 
Lissf  s  symphonic  poems  and  Wagner's  music-dramas,  also  novels. 

School  of  Expression 

TniKTinil  ^YtM  S.  S.  CUBBT,  Mi.n^  LM.II.,  PrcsMoit 

SPECIAL  COURSES  in  the  Arts  and  uses  of  the  Spoken  Word,  in- 
eluding  correction  of  Faults  of  VOICE,  SPEECH,  and  Action. 
Separate  classes  of  training  in  Action  for  opera  singers. 
The  Oldest  and  best  Equipped  School  of  the  Spoken  Word 

IN  THE  World 
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Address  THE  BEdSTBAB,  301  Pierce  BaMkit 

Office  hour,  3-4,  daily.  COMET  SQVAttE,  ■OSTOM 


sinthe,  from  players  at  dominos  and  players  at  the  Bourse,  from  red 
ribbons  in  buttonholes  of  coat  and  overcoat,  far  from  M.  de  Poy,  the 
inventor  of  the  specialty  of  marriages,  far  from  the  gratuitous  con- 
sultations of  Dr.  Charles  Albert,  far  from  lectures  on  literature  and 
governmental  pamphlets,  far  from  Parisian  comedies,  Parisian  operettas, 
Parisian  politeness  and  Parisian  ignorance!" 

Delias  probably  had  in  mind  only  the  nocturnal  sounds  and  sights 
of  the  great  dty. 

"Paris"  is  a  long  ^mphonic  poem  in  free  form.  The  composer 
took  thematic  material  from  street  cries  of  the  dty,  but  he  wrote  the 
piece  before  he  had  seen  the  music  of  Charpen tier's  ''Louise"  or  heard 
the  opera.  "Paris"  was  composed  in  1899.  "Louise"*  was  produced 
at  the  Op6ra-Comique,  Paris,  February  2,  1900.  Street  cries  were 
long  ago  used  as  themes  in  set  composition.  There  is  the  vocal  piece 
"Les  Cris  de  Paris,"  by  Cl^moit  Jannequin  of  the  i6th  century.  It 
is  recorded  that  a  "Ballet  des  Cris  de  Paris"  was  danced  in  the  rdgn 
of  Louis  XIV.,  and  that  the  Grand  Monarch  himsdf  took  part  in  it, 
but  the  "score  has  not  been  found.  Adolphe  Adam  introduced  the 
"moan  of  labor,"  *'Ohi!  OhSf'  used  by  the  boatmen  of  the  Seine 
(No.  5  of  dght  male  choruses,  "Les  Metiers").    F^liden  David  took 


Boston 
Jalien, 


*  The  fint  performance  of  the  opera  in  Boston  was  by  the  Manhattan  Opera  House  Company  at  the 
on  Theatre,  April  5,  1909:  Louiae.  Mary  Garden;  The  Mother,  Augusta  Doria;  Irma,  Miss  Zeppelli; 
31,  CSiazies  Dahnores;  the  Father,  Charies  Gilibert.    deofonte  Campanini  conducted. 


TIS  CHRISTMAS  AGAIN 


Why  Bot  ckoosa  yoar  tflfto  bow  wklle  tha  store  1«  !•••  crow  died? 

Handy  Boxes,  Jewelry  Cabinets,  Wax  Outfits,  NoTelties 
for  Children  «-  a  oomplete  and  high-class  line. 

Aad  yoa'll  Boed  Gift  Drosslads.    Ouw  new  de«lda«  are  randy. 

Tags,  Labels,  Seals,  Gammed  Ribbon,  Boxes,  Coin.  Bill, 
Handkerchief  and  Glove  Holders  in  nnlqae  yariety. 

26  FRANKLIN  STREET,  BOSTON 


one  of  his  most  popular  (once  popular)  themes  from  a  strolling  c 
monger.  Hal^vy  composed  **Quand  paraUra  la  pale  aurore*' 
hearing  the  cry,  "Belles  boties  d'asperges"  Gustave  Gharj 
introduced  street  cries  of  Paris  as  leading  themes  in  his  "Couronn 
de  la  Muse,"  which,  written  in  1897  for  a  Montmartre  festiva 
first  produced  at  the  Grarid  Theatre,  Lille,  June  5,  1898,  when  B 
Dassonville  was  crowned  as  the  Muse.  But  Delius  in  1899  knc 
Charpentier  and  his  work.  "It  was  in  1857  that  Georges  K 
published  his  "Cris  de  Paris:  symphonic  humoristique,"  an  ela 
score  of  171  pages  as  a  supplement  to  his  learned  and  curious 
"LesVoixde  Paris." 

"Paris"  is  a  free  composition,  and  an  analysis  without  the 
musical  notation  would  be  futile.    The  title  is  enough.     Her 
nocturne;  here  is  the  song  of  a  great  city.    It  may  be  said,  ho 
that  the  tune  piped  by  the  oboe  in  the  introduction,  Adagio,  D 
6-8,  is  heard  at  the  end  when  rest  follows  the  night;   that  the 
jubilant  section,  Vivace  D  major,  6-8;   an  expressive  Adagio,  C 
4-4;   an  Allegretto  grazioso;   a  march-like  section  in  which  har] 
Glockenspiel  play  the  chief  theme  with  a  counter- theme  for 
and  violoncellos;  a  peaceful  ending  in  major. 

*** 
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Like  the  other  volumes  in  this  series  of  selections  from  the  operas, 
collection  contains  examples  from  all  the  important  schools  of  oper 
compositions,  arranged  chronologically  from  the  early  Italian  product^ 
down  to  the  present  day.  All  are  given  in  the  original 
keys,  with  the  original  texts,  and  a  faithful  and 
singable  English  version.  The  editor's  introduc- 
tion is  elaborate  in  plan,  instructive,  and  highly 
entertaining. 
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One  of  the  first  to  call  attention  in  this  country  to  Delius  was  Mr. 
John  P.  Rundman  in  his  letters  from  London  to  the  Musical  Record 
(Boston),  February  i,  1900,  and  to  the  Musical  World  (Boston).  Mr. 
Randman  was  then  on  the  editorial  staff  of  the  Saturday  Review  (Lon- 
don). He  prepared  an  article  on  Delius  for  the  new  series  of  "Famous 
Composers  and  their  Works"  (J.  B.  Millet  Company,  Boston,  1900). 
This  article  and  articles  on  other  modem  English  composer^  were  then 
unfortunately  omitted  on  account  of  lack  of  space,  but  a  song  by  him, 
"Iraielthe  Rose,"  was  published  in  the  third  volume  of  this  series 
(pp.  100-102)  "by  the  courteous  permission  of  the  composer."  An 
article  on  Delius  by  Mr.  Rundman,  contributed  a  few  years  later  to 
the  Musical  Courier  (New  York),  is  published  in  this  program-book 
as  an  entr'acte. 

A  biographical  study  of  Delius  was  published  in  Musikalisches 
WockenblaH  (Leipsic)  in  1907  (Nos.  35-36,  37).  The  author  was  Max 
Chop,  who  wrote  the  article  "Frederick  Delius"  in  "Monographiai 
Uodemer  Musiker,"  vol.  ii.  (Leipsic,  1907),  and  later  a  more  elaborate 
study  of  DeUus  and  his  music,  which  is  published  in  pamphlet  form 
by  "Harmonie,"  Berlin. 

**♦ 

Delius  was  bom  on  English  soil,  but  his  parents  were  Germans 
domiciled  in  England.  As  a  child,  Delius  took  pleasure  in  music,  and 
he  played  the  violin.  He  wished  to  be  a  musician,  but  his  parents 
insisted  that  he  should  be  a  merchant.  When  he  was  about  twenty 
years  old,  he  went  to  Florida,  and  settled  there  as  a  grower  of  oranges 
00  a  lonely  plantation.  There  he  studied  music  and  nature  for  some 
years.  He  finally  went  to  the  Leipsic  Conservatory,  where,  to  use 
Ur.  Rundman 's  phrase  in  the  Musical  Record,  "he  endured  his 
musical  training"  under  Reinecke  and  Jadassohn.     Delius  has  lived 
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for  about  twenty  years  in  France,  in  Paris,  near  Paris,  i^d  since  1897 
at  Grez-sur-Loing,  where  he  has  written  his  most  important  compo- 
sitions. 

He  first  made  himself  known  in  England  as  Fritz  Delius  by  a  con- 
cert of  his  own  works  in  St.  James  Hall,  London,  May  30,  1899,  when 
the  program  included  his  Fantasia  for  orchestra,  *'Over  the  Hills 
and  Far  Away";  a  Legend  for  violin  and  orchestra  (John  Dunn, 
violinist);  two  movements  from  an  orchestral  suite  formed  from 
incidental  music  to  a  drama,  ''Folkeraadet";  a  s3rmphonic  poem, 
"The  Dance  goes  on";  a  long  excerpt  from  an  opera,  "Koanga"  (solos 
sung  by  Mme.  Ella  Russell,  Miss  Tilly  Koenen,  Messrs.  Vanderbeeck, 
Llewellyn,  and  Black);  sever^  songs,  among  them  "Through  long, 
long  years ' '  and  "  On  the  Seashore ' '  (sung  by  Miss  Christianne  Andray) ; 
and,  to  quote  from  the  Musical  Times  of  July,  1899,  "a  setting  for 
baritone  solo,  male  chorus  and  orchestra  of  an  incoherent  poem, 
called  'Also  sprach  Zarathustra'  by  Friedrich  Nietzsche"  (bari- 
tone, Douglass  Powell).  Mr.  Runciman  tells  us  in  the  Entr'acte 
how  the  critics  were  perplexed,  but  the  Musical  Times  said  of  the 
compositions:  ''In  spite  of  their  frequent  wildness,  lack  of  reticence, 
and  occasionally  apparent  want  of  knowledge  of  the  best  means  to 
secure  the  desired  effects,  they  possess  a  boldness  of  conception  and 
virile  strength  that  command  and  hold  attention";  and  it  spoke 
of  the  composer's  "ambitious  aims  and  extensive  musical  knowledge." 

But  it  was  in  Germany  that  Delius  became  famous  through  the 
efforts  of  Dr.  Haym  in  Elberfeld  who  produced  the  overture  "Over 
the  Hills  and  Far  Away"  as  early  as  1897;  of  Fritz  Cassirer,  who 
conducted  the  opera  "Koanga"  at  the  Elberfeld  City  Theatre  (1904) 
and  "Romeo  and  Julia  of  the  Village"  at  Berlin  (1907);  of  Professor 
Julius  Biiths,  of  Diisseldorf;  and  through  the  interest  of  Arthur 
Nikisch,  Oskar  Fried  of  Berlin,  and  Professor  Suter  of  Basel. 

The  list  of  his  chief  works  is  as  follows: — 
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Songs  mentioned  by  Mr.  Rundman  as  published  in  London. 

"A  Lbgbnd  for  violin  and  orchestra"  (1892). 

"OvBR  THB  HiU3  AND  pAR  AwAY,"  Pantasie-overture,  composed 
in  i893(Elberfeld,  1897). 

Concerto,  C  minor,  for  pianoforte  and  orchestra,  composed  in* 
1897,  rewritten  in  the  winter  of  1906-07  (first  played  by  Julius  Btiths 
at  Elberfeld  in  1904,  also  at  Dflsseldorf  and  other  cities;  later  in  the 
fall  of  1907  at  Berlin  by  August  Schmid-Lindner,  when  Max  Schillings 
led  the  orchestra,  and  in  April,  1908,  at  Berlin  in  one  of  Oskar  Pried's 
concerts,  by  Theodor  Szdnt6,  who  played  it  in  other  cities) . 

"Norwegian  Surrs":  incidental  music  to  Gunnar  Heiberg's  drama 
"Folkeraadet,''  a  bitter  satire  on  the  egoism  of  the  Norwegian  Govern- 
ment and  the  bHnd  credulity  of  the  people. 

The  Musical  Times  said  of  two  movements  when  they  were  played 
in  London  in  1899:  "The  first  movement  given  (the  third  number 
of  the  suite)  was  an  Allegro  energico  in  C,  specially  notable  for  the 
brilliancy  of  its  orchestration  and  extraordinary  treatment  of  the 
Norwegian  National  Air."  This  treatment  was  in  obedience  to  the 
dramatist's  text.  "The  second  performed  (the  fourth  number  of 
the  suite)  illustrates  a  change  of  popular  sentiment,  from  grief  for  the 
dead  to  derition  on  (he  discovery  of  a  deception,  a  strange  incident 
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whidi  is  set  forth  with  great  dramatic  power  and  sense  of  humor." 
Delius  was  present  at  the  first  performance  of  the  drama  at  Chria- 
tiania  in  1897.  His  treatment  of  the  National  Air  gave  o£fence  to 
some  in  the  audience,  so  that  a  blank  cartridge  was  fired  at  him  in 
the  course  of  the  performance,  and  he  was  turned  out  of  his  hotel. 

"KoANGA,"  an  opera  in  three  acts,  libretto  by  C.  F.  Kery,  com- 
posed in.  1896-97  (Blberfeld,  March  30,  1904).  It  is  based  on  an 
episode  in  Cable's  novel,  ''The  Grandissimes." 

"Thb  Dancb  op  Lifb,"  a  tone-poem, — ^the  same  as  "The  Dance 
goes  on"  (London,  1899;  IKisseldorf,  January^  1904).  The  piece  was 
composed  in  1898. 

"Paris:  A  Night  Pibcb"  composed  in  1899  (Blberfeld,  1905). 

"RoMBO  AND  Julia  op  the  Viu^agb,"  a  music  drama  (1900-02), 
based  on  C^ttfried  Keller's  story,  text  by  Delius  (Berlin,  Komisdie 
Oper,  February  21,  1907).  See  Mr.  Spanuth's  article  published  as 
an  entr'acte  in  this  program-book.  The  chief  singers  were  Lola  Art6t 
de  Padilla,  Zador,  Merkd,  ProU. 

"Margot  i«a  Rougb,"  music-drama,  in  one  act.  The  story  is  one  of 
an  outer  boulevard  in  Paris.  Composed  in  1902  for  the  Sonzoigno 
competition.    Unperformed. 

"Appai#achia,"  tone-poem  for  full  orchestra  and  chorus.  Composed 
in  1903.  "The  work  pictures  impressions  of  Louisiana,  Alabama, 
Florida,  in  the  form  of  Variations."  First  performed  at  Blberfeld; 
then  at  the  82d  Lower  Rhenish  music  festival  at  Diissddorf  in  1905, 
and  by  Oskar  Fried  in  Berlin,  1906. 

"Sba  Dript,"  for  full  orchestra,  baritone  solo,  and  chorus,  with 
text  from  Walt  Whitman's  "Out  of  the  Cradle  endlessly  Rocking," 
the  song  of  the  forsaken  bird.  Composed  in  1904.  (First  performed 
at  the  music  festival  at  Bssen,  May,  1906). 
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"Das  trunkene  Lied  Zarathustras,"  for  orchestra,  baritone 
solo,  and  chorus  (music  festival  at  Basle,  June  12,  1903). 

"A  Mass  of  Life**  (from  Nietzsche's  "Also  sprach  Zarathustra")f 
second  part,  for  solo  voices,  chorus,  and  orchestra  (music  festival  at 
Munich,  June  4,  1908).    Gmiir  was  the  baritone. 

"Brigg  Pair,"  orchestral  rhapsody,  founded  on  an  old  English 
tune  (Liverpool,  January  18,  1908). 

Dance  Rhapsody  for  orchestra;  performed  for  the  first  time  at  the 
Hertford  (Ehg.)  Musical  Festival,  September  8,  1909,  and  then  con- 
ducted by  the  composer. 

DeHus's  "Appaladiia,"  "Brigg  Pair,"  ''Mass  of  Life,"  and  "Sea 
Drift"  were  p^ormed  in  London  in  1908.  "The  Dance  of  Life,** 
"Mass  of  Life,"  and  "Sea  Drift"  were  performed  there  in  1909.  The 
(naooforte  concerto  was  performed  there  October  22,  1907.  Mr. 
Szintd  was  the  pianist. 

**♦ 

At  Leipsic,  DeUus  as  a  student  became  acquainted  with  Grieg, 
ind  acquaintance  ripened  into  friendship.  Delius  travelled  in  Nor- 
i^ay,  and  knew  its  fiords  and  mountains.  The  music  of  Grieg  influenced 
in  a  measure  his  early  compositions,  Chop  informs  us;  but  he  out- 
pew  this  influence,  and  the  three  composers  who  have  had  more  to 
do  with  shaping  Delius  are  Badi,  Chopin,  and  Wagner.  The  scene 
in  the  Southern  United  States,  the  diaracteristics  of  Nature,  the 
oegro  life, — these  made  an  indelible  impression  on  him.  DeUus  is 
by  no  means  a  misanthrope:  on  the  contrary,  he  is  an  optimist  and 
lie  at  times  enjoys  the  din  of  a  great  city;  but  he  can  work  only  in  a 
place  like  Grez,  where  he  can  be  free  from  intrusion,  where  he  can 
»ncentrate  his  thoughts,  and  be  alone  with  his  wife — she  was  a  painter, 
)om  Jelka  Rosen — and  Nature.  He  is  not  easily  satisfied  with  his 
xmipositions,  and  there  is  constant  revision  tmtil  he  thinks  the  true 
xpressioa  of  his  thoughts  is  found.  His  nature  is  wholly  sound  and 
lealthy,  without  a  trace  of  the  morbidness  that  appeals  to  many  of 
Jbe  modem  French  and  Germans  in  art.  He  is  not  at  all  concerned 
rith  the  fate  of  his  works;  he  cares  not  for  publicity  or  for  publication. 
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Immediately  after  the  concert  in  London  in  1899,  he  went  away,  care- 
less as  to  the  results,  rejoicing  in  the  fact  that  he  had  at  last  heard 
some  of  his  music,  believing  that  he  had  reached  the  self-imposed 
goal.  Nor  has  he  since  been  disturbed  because  his  music  has  been 
bitterly  asisailed  or  flippantly  dismissed.  Chop  declares  that  the  field 
of  Delius  is  "the  painting  of  moods,"  not  merely  "tone  painting." 

*** 
In  an'artide  "Some  Modem  English  Composers,"  written  originally 

by  John  P.  Rundman  for  the  new  series  of  "Famous  Composers" 
and  published  in  the  Musical  World  (Boston)  of  June,  1901,  Mr. 
Runciman  says:  "No  man  has  devoted  himself  more  strenuously 
aind  self-denyingly  to  composition.  .  .  .  The  first  thing  that  strikes 
one  in  listening  to  this  music  is  that  the  composer  is  striving  hard 
to  be  original.  Everything  commonplace  is  rejected  or  avoided  with 
a  regularity  that  arouses  suspicion  as  to  the  sincerity  of  the  music. 
After  growing  accustomed  to  it,  however,  one  finds  that  Ddius  is  not 
striving  merdy  to  avoid  the  banal,  or  be  original  at  all  costs,  but  to 
approximate  to  an  ideal  of  beauty  of  his  own,  and  to  express  with 
exactitude  his  own  emotions.  /Gradually  much  of  his  music  grows 
upon  one;  one  feels  this  new  beauty,  one  experiences  the  throb  of  the 
new  emotion,  one  finds  a  color  and  a  movement  different  from  any- 
thing to  be  found  in  other  music.  To  me  mudi  of  his  music  also 
remains  ugly,  expressionless,  a  total  f^ure  to  say  anything  whatever. 
But  when  I  put  this  aside  I  find  so  much  that  is  fine,  on  a  high  plane, 
that  I  am  disposed  to  wait  to  see  whether  I  am  to  blame  or  the  tnusic. 
.  .  .  Delius  has  not  yet  thought  enough  about  the  stage.  For  instance, 
when  the  stage  directions  are  that  a  man  kills  off  three  or  four  dozen 
men,  women,  and  children,  removes  the  bodies  and  bums  them,  wipes 
his  sword  and  beats  it  into  a  ploughshare,  ploughs  the  ground,  sows  com, 
waits  for  its  coming  up,  reaps  it,  thrashes  it,  grinds  it,  and  makes  the 
flour  into  bread,  and  eats — ^for  some  such  feat  as  this  he  will  allow 
four  or  five  bars,  at  most,  in  a  very  rapid  tempo.  Still,  a  little  experi- 
ence will  put  him  right  on  that  side  of  his  art.  Whether  he  has  a 
real  genius  for  the  theatre  I  cannot  say;   I  am  inclined  to  think  that 
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pure  music  is  his  proper  sphere.  AH  his  themes  have  a  symphonic 
sound;  they  have  not  the  poiat  of  Wagner's;  they  need  somtlung  to 
make  ^em  catch  the  ear  at  once,  as,  for  example,  it  is  caught  by  th« 
'Siegfried'  themes  or  the  fire  motive.  This  is^a  matter  apart  from 
the  fineness  or  the  reverse  of  the  music;  the  music  of  Delius  may  be 
quite  as  fine  even  though  his  themes  have  not  the  dick  that  would 
make  them  effective  in  the  theatre,  but  they  would  be  themes  for 
the  concert  hall.  . .  .  Ddius  tries  to  'load  every  rift  with  ore/  Hence 
his  peculiar  harmonic  progressions:  he  never  aims  at  the  general  effect 
gained  by,  so  to  speak,  large  open  spaces  of  ordinary  chords;  he 
tries  to  say  something  in  every  bar,  and  every  bar  is  filled  up  as  though 
it  was  the  only  bar  in  the  piece.  It  is,  at  first,  hard  music  to  listen 
to.  The  perpetual  discord  resolving  on  discord,  or  calmly  passed 
over  unresolved,  makes  it  first  not  very  agreeable  to  listen  to;  but, 
as  I  have  said,  it  is  music  which  grows  on  one,  music  which  in  many 
instances  one  soons  learns  to  understand  and  like.  Delius  is  certainly 
one  of  the  hopes  of  Bngland,  though  he  does  not  live  here;  and,  tech- 
nically, he  is  certainly,  one  of  the  most  fully  equipped  musicians  now 
living  in  Europe." 


ENTR'ACTE. 

DELIUS:  A  NEW  MUSICAL  DRAMATIST. 

BY  AUGUST  SPANUTH. 

(The  New  Music  Review  (New  York),  May,  1907.) 

"A  New  Musical  Dramatist"  is  a  daring  title,  but,  while  I  choose 
it,  I  am  fuUy  conscious  of  its  alarming  significance.  And,  when  the 
reader  understands  that  this  article,  coming  from  Berlin,  undertakes 
to  recommend  an  Englishman  as  the  new  musical  dramatist,  there 
will  be  no  end  to  his  wonderment.  I  realize  at  the  outset  that  it  will 
be  a  hard  task  to  convince  my  readers  with  a  mere  report  on  what 
I  heard  February  21,  at  the  "Kdmische  Oper"  in  Berlin,  but  I  fed  I 
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have  still  less  chance  to  conquer  them  if  I  allow  my  individual  enthu- 
siasm over  the  discovery  of  a  new  style  (or  at  least  the  possibility  of  a 
new  style)  to  penetrate  my  description  of  it. 

At  the  date  mentioned  a  "music  drama/'  called  "Romeo  und  Julia 
auf  dem  Dorfe/'  by  Frederick  Delius,  was  given  for  the  first  time  at 
the  Berlin  "K6mische  Oper/'  the  more  curious  and  vexatious  ex- 
ample of  an  opera  house  for  which  the  "nouveau  art"  is  responsible. 
^Really,  the  house  is  almost  an  impossible  one  as  far  as  the  arrange- 
'ment  of  its  interior  is  concerned.  There  are  whole  rows  of  seats  in 
this  theatre  where  you  can  see  only  a  minimum  portion  of  the  stage, 
and  as  to  the  acoustics,  the  less  said  the  better.  In  spite  of  all  these 
drawbacks  the  "Kdmisdie  Oper"  has  not  been  shunned  by  the  Ber- 
lin public.  It  has  had  a  few  genuine  successes  since  the  short  time 
of  its  existence,  the  most  remarkable  of  which  is  the  long  run  of  Offen- 
bach's "Hoffmann's  Erzahlungen,"  now  nearing  its  three  hundredth 
performtince.  The  "Komische  Oper"  has  made  a  name  for  itself 
through  the  ingenious  and  realistic  way  in  which  the  operas,  new  and 
old,  are  put  on  the  scene,  while  on  the  other  hand  the  musical  quality 
of  die  performances,  and  more  especially  the  singing,  has  been  severely 
criticised,  even  in  this  city  of  bad  opera-singing. 

However,  there  is  no  doubt  that  the  management  of  this  opera  house 
is  willing  to  do  something  for  art's  sake;  that  it  does  not  consider 
the  money-making  quaUty  of  a  new  work  as  its  only  daim  to  being 
produced.  Had  it  done  otherwise,  the  new  Delius  opera  would  not 
have  been  given  there,  and  I  could  not  have  spoken  of  a  "new  musical 
dramatist."  Even  Delius's  partisans  must  admit  that  in  this  work 
he  studiously  ^tries  to  keep  as  far  as  possible  away  from  operatic  and 
theatrical  effects.  He  does  that  to  such  degree  that  some  of  his 
critics,  who  cannot  ignore  his  musical  importance,   are  tempted  to 
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deny  his  dramatic  ability  and  call  him  a  symphonist.  That  is,  howc 
a  grave  error.  Delius  is  certainly  mudi  less  noisy  than  the  mo 
German  and  Italian  writers  for  the  stage;  he  has  imbibed  a  good 
of  the  Debussy  spirit, — though  he  does  not  imitate  him  in  the  leai 
but  he  can  speak  in  very  powerful  dramatic  accents.  In  this  i 
he  naturally  had  in  mind  the  highly  idylUc  mood  of  the  story,  an 
he  may  have  thought  it  proper  to  get  along  without  many  brutal  1 
attacks.  And,  since  there  is  hardly  any  action  in  the  six  stage  pici 
forming  the  text  of  this  music  drama,  he  had  mostly  to  do  with  de 
ing  the  psychological  conflicts  of  the  different  characters  of  the  ] 
and  for  this  purpose  he  wove  an  extraordinarily  fine  texture,  so 
his  score  is  a  perfect  delight  to  the  connoisseur.  ,  .  . 

*** 

The  story  of  "Romeo  and  Juliet  of  the  Village"  has  been  arrange 
Mr.  Delius  and  his  talented  wife — ^who  is  also  a  clever  painter- 
Gottfried  Keller's  the  Swiss  poet's  touching  Uttle  novel  of  the 
name.  In  accordance  with  the  naive,  rather  bucoUc  characb 
Keller's  tragic  idyl,  the  authors  thought  it  best  to  give  us  onl; 
great  significant  moments  of  the  whole  story,  and  explain  thi 
music  the  psychologic  life  story  of  the  rural  lovers.  This  thought 
genial  in  a  way,  but  nevertheless  erroneous.  Those  who  arenot  far 
with  Gottfried  Keller's  novel  will  have  considerable  difficulty  t 
out  the  big  gaps  between  the  single  pictures.  Delius's  music  is 
ticularly  eloquent  in  the  intermissions  between  the  pictures,  but 
the  most  characteristic  music  cannot  tell  us  of  the  heavy  losses  of  n: 
which  the  parents  of  the  two  lovers  suffer  through  their  unforti 
mania  for  suing  each  other.  And  yet,  were  nothing  of  Keller  an 
connected  story  known,  the  six  pictures  idiich  Delius  offers  oug 
impress  everybody  who  has  a  sensitive  ear  and  mind  for  genuinely 
tocratic  and  intense  music.  And  he  who  has  been  suffering 
too  much  Wagner  lately,  and  from  too  much  "Grand  Opera"  fom 
will  welcome  a  man  who  throws  all  opera  traditions  to  the  wind 
follows  with  the  stubbornness  of  true  conviction  none  but  his 
inspirations. 
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Had  Delius  been  seeking  a  popular  and  financial  success,  he  could 
have  easily  given  the  story  a  sentimental  touch,  could  have  intro- 
duced some  Swiss'  melodies  and  thus  conquered  the  "hoi  polloi.'' 
But  Delius  never  gives  way  to  any  sentimentality,  and  his  uppermost 
thought  must  have  been  to  forget  the  theatre  when  he  is  composing 
for  it  He  accomplishes  wonders  in  consequence  of  his  desire  to  un- 
fold tlie  souls  of  the  dramatis  persons.  He  has  a  way  of  expressing 
intensity  of  emotion  which  is  absolutely  captivating  and  convincing. 
That  he  is  a  Wagner-scholar  is  a  matter  of  course,  but  the  very  selec- 
tion of  this  modem  rural  love-drama  shows  that  he  does  not  mean 
to  follow  Wagner  on  his  own  ground.  Even  in  the  means  of  expres- 
sion he  goes  his  own  way.  His  ordiestra  is,  of  course,  the  modem 
ordhestra;  but  he  employs  unusual  discretion  in  the  use  of  its  rich 
offerings  for  color  display.  He  never  becomes  "splurgy"  and  color- 
mad.  And  not  only  in  his  treatment  of  the  orchestration  does  he  show 
the  influence  of  the  modem  French  school.  It  would  be,  however, 
plain  injustice  to  say  that  he  .writes  like  Debussy  or  Paur^,  for  his 
scheme  of  modulation,  rich  and  delicate  as  it  is,  does  not  make  for 
unscrupulous  recklessness.  Like  those  modem  Frenchmen,  Delius 
has  his  whole  tone  progressions  and  his  waves  of  altered  chords,  but 
these  effects  are  developed  in  a  more  legitimate  way.  As  far  as  the 
principles  of  modulation  are  concerned,  I  should  like  to  call  Delius  a 
half-brother  of  Charles  Martin  Loeffler  of  Boston. 

Not  mudi  to  be  expected  from  this  new  dramatist  for  the  art  of 
singing;  in  this  respect  Delius  is  onliy  a  little  less  declamatory  than 
Strauss,  though  he  has  more  consideration  for  the  melodic  line.  How- 
ever, a  thou^tful  observer  of  things  dramatic  cannot  help  receiv- 
ing the  impression  that  the  older  combination  of  real  vocal  art  and 
dramatic  expression  is  doomed.  There  are  a  few  exquisite  lyrical 
moments  in  what  these  mral  lovers  have  to  sing  to  each  other,  but 
they  are  only  moments.  Still  it  is  not  improbable  Uiat  singers  of 
better  training  than  the  "Komische  Oper"  can  o£fer  may  be  capable 
of  making  mudi  more  out  of  this  intermixture  of  dramatic  declama- 
tion and  singing.  At  the  first  performance  of  the  opera  only  one 
singer,  the  charming  daughter  of  the  once  celebrated  Art6t  de  Padilla, 
gave  artistic  delight  by  her  singing.  She  sang  the  part  of  Vrenchen, 
the  Juliet  of  the  village. 

As  I  said  before,  these  operatic  pictures  call  for  very  little  acting, 
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and  where  acting  occurs  it  is  reduced  to  a  mere  accentuation  of  the 
fact;  as,  for  instance,  in  the  first  picture,  where  the  fathers  of  the 
two  children  begin  to  quarrel.  But  the  music  takes  care  to  convey 
to  us  the  significance  of  the  moment.  In  the  third  picture  Sali,  the 
young  village  Romeo,  strikes  down  Vrenchen's  father,  wha  had  come 
to  separate  the  two  lovers,  but  the  curtain  comes  down  so  quickly 
that  we  have  barely  time  to  realize  the  occurrence.  Of  DeUus's  own 
invention  is  a  very  interesting  addition  to  the  scene  where  the  two 
lovers,  destitute  and  forsaken  by  all,  embrace  each  other,  and,  sitting 
on  a  wooden  bench, — ^the  last  furniture  left  in  the  house, — ^fall  asleep. 
He  lets  them  dream  that  they  are  married  in  the  church  of  the  vil- 
lage, but  leaves  it  entirely  to  the  music  to  establish  the  vision  of  this 
dream,  while  the  stage  picture  remains  unchanged,  showing  nothing 
but  the  outline  of  the  two  in  dim  light.  But  we  hear  the  church  organ 
and  also  the  voice  of  the  officiating  priest.  Here  was  the  strongest 
temptation  to  make  use  of  theatrical  claptrap,  and  to  have  resisted 
it  speaks  well  for  DeUus's  seriousness  of  purpose.  In  fact,  his  tone- 
painting  is  nowhere  so  far  removed  from  mere  outward  significance 
than  in  this  scene.  In  the  fifth  picture  he  needs  a  Uvdy  backgroimd 
for  the  love-sick  couple,  and  we  are  treated  to  a  most  realistic  larmess 
scene.  But  with  all  its  characteristic  noises  it  remains  background; 
it  never  intrudes  upon  our  interest  in  the  twojovers.  There  are  some 
masterful  pages  in  the  score  where  this  kirmess  sqene  is  depicted. 

I  must  not  forget  to  add  a  few  words  on  the  mise-en-sc^ne  of  the 
opera.  The  stage  of  the  "Komische  Oper"  is  a  rather  small  one, 
but  it  was  not  even  used  in  its  entirety  for  these  pictures,  a  second 
curtain  and  dark  drapery  having  been  so  arranged  that  one  received 
the  Ulusion  of  looking  at  real  pictures.  The  stage  settings  and  the 
back  drops  were  most  admirable  specimens  of  modem  stage  art,  and 
they  did  much  to  create  the  proper  atmosphere  for  the  deUcate  and 
intimate  love-story.  Nobody,  however,  can  foresee  how  strong  the 
hold  will  be  that  Delius's  exquisite  music  may  take  upon  a  pubUc 
which  is  somewhat  overfed  with  stage  sensationalism.  I  am  not  at 
all  inclined  to  be  sanguine  about  the  final  success  of  "Romeo  iind 
Julia  auf  dem  Dorfe,"  though  the  Berlin  audience  seemed  to  be  ex- 
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tremdy  pleased  and  applauded  the  composef  to  the  echo.  First- 
night  successes  are  frequently  treacherous,  and  in  spite  of  my  personal 
convictioii  I  think  it  probable  that  Delius  will  have  to  offer  another 
work  before  the  public  at  large  will  be  ready  to  consider  him  "a  new 
musical  dramatist." 

In  a  private  letter,  Delius  explains  certain  traits  which  his  music  may  have  in 
common  with  that  of  Debussy,  Puccini,  etc.,  as  follows:  "I  am  not  the  sort  of  a 
man  that  would  deny  his  musical  parentage,  and  therefore  it  will  interest  you  to 
know  the  first  note  I  ever  heard  of  Debussy  was  his  opera,  '  Pelleas  et  Melisande,' 
given  in  the  spring  of  1902  in  Paris.  My  work,  'Romeo  and  Julie  auf  dem  Dorfe,* 
was  then  entirely  finished,  and  since  three  months  in  Rome,  in  the  hands  of  Florent 
Schmitt  (a  prix  de  Rome),  who  did  the  piano  score.  I  have  never  yet  heard  a  note 
of  Puccini's  music  The  resemblance  with  Debussy  can  only  come  from  us  both 
being  influenced  by  Chopin,  Wagner,  and  a  little  by  Grieg." — A.  Sp. 


F^ITZ  DELIUS. 

BY  JOHN  F.  RUNCIMAN. 

(From  the  Musical  Courier,  March  25,  1903.) 

Some  fifty  miles  south  of  Paris,  on  the  skirts  of  the  forest  of  Pon- 
tainebleau,  there  lies  a  tiny  viUage  very  well  known  to  me.  Grez- 
sur-Loing  is  built  along  one  side  of  the  river  Loing.  It  may  contain 
a  couple  of  hundreds  of  inhabitants,  tillers  of  the  soil  and  poachers 
mostly,  but,  excepting  on  f^te-days,  you  might  stand  an  hour  in«its 
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long  main  street  and  not  see  half  a  dozen  people.  It  has  a  post-offioe 
and  even  a  telegraph;  there  are  two  butchers  and  three  groceries; 
there  is  one  hoteL  But  the  place  seems  deserted,  asleep.  In  the 
Middle  Ages  it  was  fortified,  and  there  are  still  standing  the  ruins  of 
the  castle  in  which  naughty  Queen  Blanche  was  imprisoned.  The 
church,  too,  is  said  to  be  ancient,  but  as  I  have  not  read  the  guide 
I  cannot  swear  to  it.  The  village  burst  into  active  life  again  when 
artists  from  all  quarters  of  the  earth  made  their  way  there  to  labor  in 
valorous  emulation  of  Rousseau  and  Millet,  for  only  some  sixteen 
kilometers  on  the  other  side  of  the  forest  stands  the  world  famous 
Barbizon.  Grez  is  prettier  than  Barbizon,  for  besides  the  forest  it 
has  the  river,  deep  in  places,  silently  flowing,  but  here  and  there  dec- 
orated with  tiny  islands  covered  with  rushes.  The  painters  painted 
there,  and  flirted,  and  ate  and  drank,  and  then  they  went,  leaving  the 
place  silent  as  before.  Robert  Louis  Stevenson  stayed  there  some  time, 
and  wrote  about  it,  and  called  it  Gretz.  But  the  "Gretz"  of  his  day 
is  only  a  memory.  The  Chevillon  Hotel  has  a  gray  look  of  decay,  and 
save  in  August,  when  a  few  of  the  rampant  bourgeoisie  come  and  spoil 
the  calm  with  their  squalling  children,  it  has  hardly  an  occupant.  I 
have  been  the  only  client  sometimes  for  weeks  at  a  stretch.  No  better 
spot  could  be  found  by  any  one  desirous  of  inventing,  say,  a  flying 
machine  or  an  opera,  and  here  Fritz  Delius,  indifferent  to  the  flying 
machine  problem,  but  intensely  occupied  with  the  opera,  has  set  up 
his  best. 

Some  readers  may  remark  that  they  don't  know  who  Fritz  Delius 
is.  Very  likely  not;  I  am  going  to  tell  them.  They  will  have  to 
hear  about  him  some  day,  and  it  seems  to  me  it  is  well  worth  while 
hearing  about  him  now.  Let  me  begin  in  the  approved  style,  with  a 
description  of  the  man.  He  is  about  forty  years  of  age,  taller  than  one 
at  first  thinks,  lean,  wiry,  strenuous  in  every  movement,  a  fine  face 
with  pierdng  eyes,  hair  a  little  thinner  than  it  was,  and  turning  from 
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brown  to  gray.  Every  movement  he  makes  is  rapid,  decisive;  he 
is  a  prodigious  walker,  bicyclist,  and  swimmer;  soft  and  kindly  in 
speech,  he  will  yet  sit  up  all  night  to  do  dialectiod  battle  on  any  sub- 
ject under  the  sun  or  from  beyond  it.  Every  morning  he  rises  early, 
swims  if  the  weather  is  passable,  then  sets  to  work.  In  the  afternoon 
he  sets  forth  on  a  walk  or  a  trip  on  his  bicycle.  In  the  evening  he 
works  again  and  then  to  bed.  lliat  is  his  life  there,  a  life  varied  only 
by  excursions  to  Germany  or  Paris  or  England.  If  I  do  not  supply 
detaik  about  what  he  has  for  breakfast,  lunch,  and  dinner,  it  is  because 
his  tastes  are  simple,  and  he  eats  much  as  other  men,  and  because  I 
want  to  leave  something  for  the  paragraphers  to  glean  later.  Also 
I  want  to  get  on  with  some  account  of  the  musician. 

Delius  in  spite  of  his  German-sounding  name  is  an  Englishman. 
He  was  bom  in  Bradford,  started  the  study  of  music  when  in  charge  of 
an  orange  plantation  in  Florida,  and  last  went  to  Leipsic  for  a  couple 
of  years.  There  he  worked  with  Jadassohn  and  Reinecke,  two 
teadiers  to  whom  he  reckons  himself  tmder  no  very  special  obliga- 
'tions.  Afterward  he  lived  in  Paris,  finally  settling  down  at  Grez. 
Among  his  works  are,  first,  a  set  of  songs  published  by  Aifgener  in 
London,  some  years  ago.  These  are  occasionally  sung,  and,  though 
not  comparable  with  his  later  music,  are  highfy^  interesting.  Then 
thera  are  four  lyric  dramas:  "Irmelin,"  finished  in  1891;  "The 
Magic  Fountain,"  finished  in  1894;  "Koanga,"  finished  in  1897;  and 
"The  Garden  of  Paradise,"  finished  in  1900.  These,  or  some  of  them, 
I  wiD  discuss  presently,  but  let  me  complete  the  Ust  of  his  achievements. 
There  is  a  fantasia  for  orchestra,  "Over  the  Hills  and  Far  Away"; 
a  symphonic  poem  (which  he  says  is  "  after  Ibsen  ") ,  "  Auf  dem  Hochge- 
birge";  "The  Council  of  the  People,"  Norwegian  suite  for  orchestra; 
"ZaraUiustra"  ("Das  Trunken  Lied"),  for  baritone  solo,  men's  chorus, 
and  orchestra;  "Paris"  ("Ein  Nadhtstiick" — the  songof  a  great  city), 
for  orchestra;  "Life's  Dance,"  s3rmphonic  poem.  This  is  a  pretty 
fair  batch,  but  there  are  in  addition  a  piano  concerto  written  for 
Busoni  and  a  large  number  of  songs,  among  them  a  Danish  set  with 
accompaniments  for  orchestra,  and  some  settings  of  poems  by  Nietz- 
sche. 
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Many  of  these  things  have  been  publicly  performed,  and  more  £ 
down  on  the  programs  of  the  near  future.  Some  years  ago  he  ga 
a  concert  in  London, — St.  James'  Hall, — ^with  a  fair-sized  ordiest 
conducted  by  Hertz,  late  of  Breslau.  The  program  included  t 
"Zarathustra  Night  Song,"  "The  Dance  goes  on*'  ("Life's  Dance' 
a  selection  from  "Koanga,"  some  of  the  Danish  songs,  and  "Over  t 
Hills  and  Far  Away."  The  criticisms — ^mine  not  less  than  the  rest 
were  amusing  to  read.  The  truth  was  that  we  didn't  know  what  t 
devil  to  make  of  this  music,  and  most  of  us  were  frank  enough  to  s 
so.  That  there  was  intention,  real  mastery  of  notes;  that  every  soui 
proceeding  from  the  orchestra  was  meant  by  the  composer;  that  the 
was  no  bungling,  not  from  beginning  to  end  an  unanticipated  effect, 
all  this  every  competent  critic  knew.  But  the  strains  sounded  u 
pleasant  in  our  ears;  the  melodies  made  no  seductive  advances;  t 
harmonies  were  harsh,  raucous;  the  orchestral  colors  seemed  purpose 
raw,  often  repulsive.  We  were  baflfled.  Had  some  Ernest  Newmi 
been  about  to  collate  our  articles  and  notices,  he  would  have  fou] 
nothing  like  the  diversity  of  opinions  that  was  shown  in  the  case 
Richard  Strauss.  Rather  he  would  have  found  no  opinions  at  all, 
merely  open  confessions  that  as  yet  we  had  formed  no  opinions.  Nc 
this  did  not  mean  a  damnation  of  Delius  and  all  his  works,  nor  did 
reveal  critical  cowardice.  Personally,  I  am  suspicious  of  the  mui 
that  comes  smiling  to  meet  you,  that  seems  to  claim  you  as  an  g 
acquaintaiH^.  It  generally  is  an  old  acquaintance.  And  I  distrl 
the  critics,  professional  or  amateur,  who  wish  to  hail  everything  m 
as  the  greatest  "long  results  of  time,"  just  as  much  as  I  do  those  wl 
will  have  it  that  nothing  new  can  possibly  be  good.  Work  wor 
understanding  takes  time  to  understand.  I  flatter  myself  I  can  s 
as  far  into  a  stone  wall  as  most  musicians  and  as  quickly;  but  I  shou 
consider  myself  a  donkey  if  I  allowed  myself  to  be  hustled  into  i 
instantaneous  admiration  of  a  Strauss  or  a  Delius.  We  have  hi 
warnings  enough  of  the  folly  of  such  brainless  proceedings.  Whc 
are  those  who  went  mad  over  Mascagni  as  a  great  cdmposer,  o\ 
Perosi, — ^nay,  over  art  achievements  far  above  anything  attempt 
by  those  two  men,  the  "Otello"  and  "Falstaff"  of  Verdi?  They  2 
mightily  glad,  I  suppose,  that  their  glowing  paragraphs  are  forgottc 
buried  in  back  numbers  of  unread  journals.  To  tmderstand  mus 
new  or  old,  you  must  be  soaked  in  it.  When  you  have  been  soak 
long  enough,  you  get  to  know;  and,  when  you  know  absolutely  nothii 
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neither  the  neglect  of  the  world  nor  the  scoffs  of  newer  fangled  press  men 
can  have  power  to  shake  your  conviction.  Only  when  deep  down  in 
yourself  you  know,  when  your  intuition  has  grasped  all  that  there 
is  in  a  piece  of  music,  can  you  set  your  intellect  to  work  to  find  plausible 
reasons  for  your  faith.  This  is  my  defence  of  slow  criticism  and  my 
justification  of  the  "not  proven"  verdict  brought  in  about  Delius  in 
London.  More  recently  Busoni  gave  some  of  these  things  in  Berlin. 
But  your  German  critic  is  nothing  if  not  cock-sure.  Some  of  them 
remarked  that  here  was  mere  anarchy  and  th^  apotheosis  of  ugliness, 
and  then  asked  bitterly:  "Have  we  really  got  so  far  that  Wagner 
sounds  like  Mozart?" 

This  last  is  surely  triumphantly  fatuous.  Yes,  my  gentle,  long- 
eared  brother,  if  the  day  has  not  come,  it  certainly  will  come  when 
we  shall  have  "really  got  so  far  that  Wagner  sounds  like  Mozart." 
There  was  a  time  when  Mozart  sounded  like  Wagner,  and  magnificent 
emperors  found  that  in  his  music  there  were  "too  many  notes."  Mo- 
zart replied  that  there  was  just  the  right  number.  Wagner  might  have 
said  the  same  in  answer  to  the  earUer  criticisms  of  his  music.  Delius 
might  say  the  same  to-day.  Though  his  scores  are  complex,  complex 
as  those  of  Richard  Strauss,  when  one  has  taken  the  time  and  trouble 
to  understand  them,  all  is  perfectly  clear.  There  is  no  ugliness,  no 
anarchy,  nothing  but  order, — ^logical  order,  to  the  point  of  severity, — 
and  beauty  and  expressiveness.  But,  before  offering  my  own  criti- 
cism, let  me  say  it  is  possible  that  I  am  biassed,  for  Delius  is  my  intimate 
friend;  yet,  on  the  other  hand,  be  it  remembered  that  in  art  matters 
friendship  usually  makes  one  a  more  exacting  judge.  At  any  rate, 
I  have  been  afforded  ample  opportunities  of  studying  his  music;  and 
the  conclusions  I  have  arrived  at  are  simply  those  I  could  not  help 
arriving  at. 

The  early  songs  may  be  dismissed  briefly  with  the  remark  that  they 
are  valuable  not  so  much  for  themselves  as  indications  of  what  was 
coming.  In  the  set  of  Danish  songs  we  have  the  real  Delius;  the 
poet's  emotion  passed  on  to  us  after  suffering  a  sea  change  at  the  hands 
of  the  composer.  They  are  full  of  Scandinavian  feeling;  full,  also, 
of  Delius's  own  dreaminess.    For  this  man,  alert,  keenly  intellectual 
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though  he  is,  is  at  bottom  a  dreamer.  The  melodies  seem  at  first  a 
little  trying  to  the  voice,  but,  boldly  tackled  by  a  singer  who  has  mu- 
sicianship as  well  as  a  voice,  they  are  soon  found  to  be  nothing  of  the 
sort.  Of  the  whole  set  "Irmelin"  and  "Wine  Roses"  are  mostlikely 
to  become  popular.  Next  let  me  take  the  concerto.  I  don't  like 
concertos,  and  DeUus  himself  remarked  that  it  was  unlikely  he  would 
ever  write  another.  But,  such  as  the  thing  is,  it  is  well  done.  Some 
of  the  themes — ^notably,  the  second  of  the  first  movement — are  strik- 
ingly beautiful;  and  the  finale,  without  being  riotous,  is  full  of  all- 
conquering  energy.  From  the  pianist's  point  of  view  the  piano  part 
seemed  to  me  admirably  written;  and,  as  Busoni  is  going  to  play  it,* 
I  take  it  he  thinks  the  same.  This  is  one  of  the  smoothest  of  Delius's 
compositions.  There  is  no  glibness;  but,  as  his  purpose  has  been  to 
write  a  beautiful  thing,  there  are  none  of  the  dramatic  touches  that 
abound  in  his  other  works.    As  soon  as  Busoni  plays  it,  we  shall  see. 

Of  the  operas  I  know  three.  "Koanga"  was  to  have  been  mounted 
at  Breslau  some  time  ago,  but  those  who  know  anything  of  the  ever- 
lasting delays  that  make  the  opera  composer's  heart  sick  will  under- 
stand how  easy  it  has  been  for  the  management  to  put  off  the  per- 
formance so  far.  The  parts  given  in  London — ^in  the  concert  hall 
of  course — were  very  effective;  and  without  being  theatrical,  or  at 
least  melodramatic,  the  whole  thing  is  powerfully  dramatic.  _  But 
for  sheer  loveliness,  expressiveness',  and  high  mastery  of  the  tech- 
nic,  "The  Garden  of  Paradise"  is  immeasurably  beyond  it.  The 
plot  is  based  on  a  story  by  some  Swiss  or  German  novelist.  It  is 
the  story  of  "Romeo  and  JuUet"  transferred  to  peasant  life.  The 
parents  quarrel  about  a  piece  of  land  which  is  allowed  to  run  wild,  and 
there  is  a  mad  fiddler  who  comes  out  of  a  fir  wood, — ^there  to  take  an 
important  share  in  the  events  that  happen.  The  wild  tunes  of  this 
fiddler  and  the  sound  of  the  wind  in  the  firs  pervade  the  opera,  giv- 
ing it  an  atmosphere  unlike  any  other  known  to  me.  The  fir  wood  is 
as  important  in  "The  Garden  of  Paradise"  as  is  the  river  with  its  swan 
in  "I/)hengrin,"  the  sea  with  its  storm  in  the  first  act  of  the  "Flying 
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Dutchman'';  it  pervades  the  music  as  well  as  sSorAmg  a  lovely  scene 
on  the  stage.  Finest  of  all  is  the  last  act,  with  its  passionate  tender- 
ness and  the  eacaltation  with  which  the  lovers  go  oS  to  drift  down  the 
river — where,  no  one  knows.  "The  Magic  Fountain"  ctMitains  sonte 
fine  music,  but  is  not  nearly  so  dramatic  as  the  others. 

The  symphonic  works  1  must  deal  with  very  shortly.  "Over  the 
HiOs,"  cm  earfier  one,  attains  to  the  atmosphere  wanted,  but  is  a 
trifle  crabbed  at  times;  "Auf  dem  Hochgebirge''  is  full  of  noble 
things;  while  the  "Zarathustra  Song,"  so  harsh  at  first,  grows  amaz- 
ingly on  one  after  a  while.  But  all  show  a  supeVb  mastery  of  part 
writing  and  the  orchestra;  the  themes  are  strong,  pregnant;  and 
many  of  the  passages,  uninviting,  at  the  first  hearing,  in  outline  and 
color,  are  afterward  found  to  be  full  of  the  spirit  of  beauty.  Delias 
commenced  late  and  he  has  developed  slowly;  but  already  he  has  dcoie 
enouj^  to  justify  me  in  calling  him  the  biggest  composer  we  have  pro- 
duced for  many  a  long  day.  Seeing  that  he  is  cosmopolitan,  he  can 
scarcely  be  claimed  for  England;  but  at  least  he  was  bom  here.  I 
do  not  ejcpect,  do  not  want,  any  one  tb  accept  him  as  a  heaven-sent 
genius  merely  on  my  recommendation;  but,  with  a  full  sense  of  the 
responsibility  of  the  situation,  I  say  that  those  who  wiU  tcdce  the  tnmbfe 
to  hear  his  music  and  try  to  understand  it  will  find  themselves  well 
paid  for  their  pains. 
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OVBRTURB  TO  THB  OpBRA,    "RiBKZI,   THE   I/AST  OF  THE  TrIBU 

Richard  Wi^ 
(Born  at  Ldpsic,  May  23,  1813;  died  at  Venioe,  February  13,  1883. 

Wagnetleft  K5iiigsberg  in  the  early  summer  of  1837  to  visit  Dn 
and  there  he  read  Barmann's  translation  into  German  of  Bti 
"Rienzi."  *  And  thus  was  revived  his  long^rherished  idea  of  m 
the  last  of  the  Tritmnes  the  hero  of  a  grand  opera.  "My  impa 
of  a  degrading  pl^ht  now  mounted  to  a  passionate  craving  to 
something  grand  and  elevating,  no  matter  if  it  involved  the  temp 
abandonment  of  any  practical  goal.  This  mood  was  fed  and  stre 
ened  by  a  reeuding  of  Bulwer's  'Rjjenzi.'  From  the  misery  of  m 
private  life,  whence  I  could  nohow  glean  the  scantiest  materi 
artistic  treatment,  I  was  wafted  by  the  image  of  a  great  hist 
political  event,  in  the  enjojrment  whereof  I  needs  must  find  a  di 
tioh  lifting  me  above  cares  and  conditions  that  to  me  appeared 
ing  lesQ  than  absolutely  fatal  to  art."  During  this  visit  he  was 
impressed  by  a  performance  of  Hal^vy's  "Jewess"  at  the  Court 
atre,  and  a  warriors'  dance  in  Spohr's  "Jessonda"  was  cited  b; 
afterward  as  a  model  for  the  military  dances  in  "Rienzi." 

Wagner  wrote  the  text  of  *  *Rienzi "  at  Riga  in  July,  1838.  He 
to  compose  the  music  late  in  July  of  the  same  year.  He  looked  t< 
Paris  as  the  city  for  the  production.  "Perhaps  it  may  please  Sc 
he  wrote  to  Lefwald,  "and  Rienzi  could  sing  French  in  a  jiflfy; 
might  be  a  means  of  prodding  up  the  Berliners,  if  one  told  then 
the  Paris  stage  was  ready  to  accept  it,  but  they  were  welcome  t 
cedence."  He  himself  worked  on  a  translation  into  French.  In 
1839,  he  completed  the  music  of  the  second  act^  but  the  rest  of  the 
was  written  in  Paris.  The  third  act  was  completed  August  u, 
the  orchestration  of  the  fourth  was  begun  August  14,  1840;  the 
of  the  opera  was  completed  November  19,  1840. 

The  overture  to  "Rienzi"  was  completed  October  23,  1840. 

The  opera  was  produced  at  the  Royal  Saxon  Court  Theatre,  Dn 
October  20,  1842.  The  cast  was  as  follows:  Rienzi,  Ticfaat! 
Irene,  Miss  Wiist ;  StefifanoColonna,  Dettmer;  Adriano,  Mme.  Scfa 
Devrient;  Paolo  Orsini,  Wachter;  Raimondo,  Vestri;  Baroncelli, 
hold;  Cecco  del  Vecchio,  Risse;  a  Messenger  of  Peace,  Thiek. 
siger  conducted.  The  performance  began  at  six  p.m.,  and  the  ci 
did  not  fall  tmtil  after  midnight.  The  orchestra  consisted  of 
sixty  to  seventy  players,  and  the  strings  were  somewhat  overbal 
by  the  wind  instruments.  Lipinski  was  concert-master.  The  c 
numbered  forty-four,  but  for  the  finales  the  garrison  choir  was  < 
^pon.  Wagn^  received  as  an  honoraritun  three  hundred  tt 
dbbut  two  hundred  and  twenty-five  dollars.  The  ordinary  fee  f 
opera  was  twenty  louis  d'or.  ^         i 
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The  first  perfonnance  of  the  opera  in  America  was  at  the  Academy 
of  Music,  New  Yoik,  March  4,  1878.  The  cast  was  as  follows:  Adri- 
aBo,  Bugenia  Fftppenheim;  Irene,  Miss  Alexandre  Herman;  Rienzi, 
Charles  R.  Adams;  Paolo  Orsini,  A.  Blum;  Steffano  Colonna,  H.  Wie- 
gand;  Raimondo,  P.  Adolphe;  a  Messenger  of  Peace,  Miss  Cooney. 
The  conductor  was  Max  Maretzek. 

The  first  performance  of  the  overture  in  Boston  was  from  manu- 
script, November  19,  1853. 

The  overture  is  scored  for  one  piccplo,  two  flutes,  two  oboes,  two 
clarinets,  two  bassoons,  two  valve  horns,  two  plain  horns,  one  serpent, 
two  valve  trumpets,  two  plain  trumpets,  three  trombones,  one  ophi- 
cleide,  kettledrums,  two  snare-drums,  bass  drum,  triangle,  cymbals, 
and  strings.  The  serpent  mentioned  in  the'  score  is  replaced  by  the 
doobk-bassoon,  and  the  ophicleide  by  the  bass  tuba. 

An  the  themes  of  the  overture  are  taken  from  the  opera  itself.  The 
overture  begins  with  a  slow  introduction,  molto  sostenuto  e  maestoso, 
D  major,  4-4.  It  opens  with  "a  long>sustained,  swelled  and  dimin- 
ished A  on  the  tnunpet,"  in  the  opera,  the  agreed  signal  for  the  up- 
rising of  the  people  to  throw  off  the  tyrannical  yoke  of  the  nobles. 
The  majestic  cantilena  of  the  violins  and  the  'cellos  is  the  theme  of 
Rienzi's  prayer  in  the  fifth  act.  The  development  of  this  theme  is 
abruptly  cut  off  by  passage-work,  which  leads  in  crescendo  to  a  for- 
tissimo return  of  the  theme  in  the  brass  against  ascending  series  of 
turns  in  the  first  violins.  The  development  of  the  theme  is  again 
interrupted,  and  redtative-like  phrases  lead  to  a  return  of  the  trumpet 
call,  interspersed  with  tremolos  in  the  strings.  The  last  prolcmged 
A  leads  to  the  main  body  of  the  overture. 

This  begins  Allegro  energico,  D  major,  2-2,  in  the  full  orchestra 
on  the  first  theme,  that  of  the  chorus,  **Gegr(isst  sei  hoher  Tag!"  at 
the  beginning  of  the  first  finale  of  the  opera.  The  first  subsidiary 
theme  enters  in  the  brass,  and  it  is  the  theme  of  the  battle  hymn 
("Santo  spirito  cavaliere")  of  the  revolutionary  faction  in  the  third 
act.  A  transitional  passage  in  the  'cellos  leads  to  the  entrance  of 
the  second  theme, — Rienzi's  prayer,  already  heard  in  the  introduction 
of  the  overture, — which  is  now  given,  allegro,  in  A  major,  to  the  vio- 
lins. The  "Santo  spirito  cavaliere"  theme  returns  in  the  brass,  and 
leads  to.  another  and  jo3^ul  theme,  that  of  the  stretto  of  the  second 
finale,  "Rienzi,  dir  sei  Preis,"  which  is  developed  with  increasing  force. 
The  free  fantasia  is  short,  and  is  devoted  almost  wholly  to  a  stormy 
working-out  of  the  "Santo  spirito  cavaliere"  theme.    The  third  part 
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{of  the  movdnciit  is  a  shortened  repetitioii  of  the  fiist  *,  the  battle  hymn 
^d  the  second  theme  are  omitted,  and  the  first  theme  is  followed 
Immediately  by  the  motive,  "Rienzi,  dir  sei  Preis,"  against  which 
trumpets  and  trombones  play  a  sonorous  counter-theme,  which  is 
%'ery  like  the  phrase  of  the  nobles,  ''Ha,  dieser  Gnade  Schmach  er- 
dhickt  das  stolze  Herz!"  in  the  second  finale.  In  the  coda,  molto 
piti  stretto,  the  "Santo  spirito  cavaliere"  is  developed  in  a  most 
i  robust  manner. 

*\ 

Wagner's  letters  to  Wilhelm  Fischer  *  and  Ferdinand  Heine  f  con- 
tain much  interesting  information  about  the  production  of  "Rienzi." 
Objections  were  made  to  the  "religious  catholic"  part  of  Wagner's 
libretto.  Wagner  was  timorous  about  the  intonation  of  the  choruses. 
He  left  to  Fischer  and  Reissiger  the  responsibflity  of  cutting  out 
wholesale:  "Whatever  may  be  cut  without  decided  injury — i.e.,  long- 
wixDEDNBSs,  wherever  you  may  find  it.  I,  for  my  part,  am  the  most 
iacapable  person,  and  at  the  same  time  the  most  prejudiced  in  a  mat- 
ter of  this  kind." 

As  to  the  relation  of  Wagner's  drama  to  the  treatment  of  the  sarne^ 
subject  by  Bulwer,  see  E.  Reuss's  article,  "Rienzi,"  in  Bayretdh 
Blatter,  1889,  and  Dr.  H.  von  der  Pford ten's  "Handlung  und  DichtuHg- 
der  Buhnenwerke  Richard  Wagner's  nach  ihren  Grundlagen  in  Sage 
iind  Geschichte"  (Berlin,  1893).  Bulwer  himself  was  led  to  write 
his  "Rienzi"  from  his  admiration  of  Mary  Russell  Mitford's  tragedy, 
"Rienzi,"  first  performed  in  1828,  and  from  it  he  borrowed  certain 
material,  as  the  love  of  Adriano  for  Irene. 

♦♦♦ 

Other  operas  with  Rienzi  as  a  hero  are  "Rienzi,"  text  by  Piave, 
music  by  Achille  Peri  (Milan,  1862);  "Rienzi,"  music  by  Kaschperoff 
(Florence,  1863);  "Cola  di  Rienzi,"  text  by  Cossa,  music  by  Persic- 
chini  (Rome,  1874);  "Cola  di  Rienzi,"  text  by  Bottura,  music  by 
Luigi  Ricci,  Jr.  (Venice,  1880);  "Cola  Rienzi,"  music  by  H.  G.  Dam 
(1815-58) — only  the  overture  seems  to  have  been  played  at  the  Royal 
Opera  House  and  in  concerts  at  Berlin. 

"Cioco  e  Rienzo,"  comic  opera,  text  by  del  Vecchio,  music  by  Mig- 
gliacdo,  was  produced  at  Naples,  in  1871. 

"Cofei  di  Rienzi,"  ballet  by  Bemadi,  was  produced  at  Milan  in  1878. 

*  Wftdm  FIrlKr  (about  i79o~x6w)  mm  at  first  a  buffo  baas  aingar,  and  oonnecled  -with  the  opera  at 
Macdefaorff  and  Ldpsic.  He  went  to  Dresden  in  1831,  and  was  stage  manager  and  chorua-master  at  the 
Conit  Theatre. 

tHeine  was  a  oomedian  at  the  Dresden  Court  Theatre  and  a  designer  of  the  costumes.  He  was  the  father 
of  wuhclm  Heine,  the  pahHer  (1837^5)1  who  went  to  New  York  fai  1849.  waa  artist  of  the  ezpedltioa  of  the 
Amoicsn  Squadron  to  die  China  Seas  and  Japan,  1853-5^,  and  published  in  the  seventiei  a  work  of  much 
iBqxstanoe,  "Japan,  Bcitrige  aur  Kenntnias  des  Landes  und  seiner  Bewohner." 
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Eighth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  DECEMBER  3,  at  23)  o'clock 

SATURDAY  EVENING,  DECEMBER  4,  at  8  o'clock 


PROGRAMME 


d'Indy         ....  Symphony  in  B-fiat  major,  No.  2,  Op.  57 

(Rttpealtd  by  reqoMt)  , 


Mozart Recitative  and  Aria  from  •*  Titus '* 

Handel  ....  Concerto  for  Oboe  and  String  Orchestra 

Gounod ''Stances  de  Sapho'' 

Wagner .  Huldigungs  March 


SOLOISTS 

Mrne*  SCHUMANN-HEINK 
Mr«  GEORGES  LONGY 
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S  I*  B  I  3Sr  B  B,  T       H  A  li 

Mr.    RICHARD   PLAT 


WILL   GIVE   A 


Pianoforte  Recital 

on  Tuesday  Evening 

DECEMBER  14,  at   8.15 

Reserved  seats,  50c.  to  ;f  1.50.    Tickets  may  be  had  at  the  H; 

'^DANMARK  i  ORD  og  TONE! 

.    .    BY    .    . 

Pru  JULIE  ROSENBERG 

"Denmark  in  Song  and  Story/'  on 

TUESDAY    CVe/^l/NG.    NOVEMBER    30,    AT 

Tickets,  35c.,  50c.,  and  75c.,  now  on  sale  at  the  Hall 

THE  STEINWAY  PIANO  USED       • 

A  Violin  Recital 

.   .    BY   .   . 

Mrs.   GISELA  WEBE 

Assisted  by  Mme.  HOLMES-THOMAS 


Monday  Afternoon,  Jamiary  1 0 
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SYMPHONY  HALL,  BOSTON 

HUNTINOTON<»MASSACHUSBTTS  AVENUES 
TWENTY-NINTH    SEASON,  1909-1910 

MAX  FIEDLER,  Conductor 

Eighth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DB8CRIP- 
TIVB    NOTB8  BY  PHILIP  HALB 


FRIDAY  AFTERNOON,  DECEMBER  ^3 
AT  2^  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  4 
AT  8.00  O'CLOCK 

OOPYRIQHT,  1909,  BY  C.  A.  ELLIS 
PUBLISHED     BY     C.     A.   B  L  L  I  S,     MANAGER 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
NBW  YORK  CINCINNATI  CHICAOO 


■F 


REPRESENTED  BY 

G.  L  SCHIRMER  &  CO.,  33S  Boylston  Street,  Boston,  Mass. 
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Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


Hess,WiUy 

Noack^S. 
Mahn^F. 
Stnib^  G. 


B&rleben^K. 
Fiumum,?. 

Tischer-Zeitz,  H. 
Goldsteiii,  S. 


Roth,  O. . 
Kuntz,  D. 

Eichhdm,  H. 
Rissland,  K. 


First  Violins. 

Hoffmann,  J. 
Fiedler,  E. 


Gietzen,  A. 


Wanike,H. 
KcIlcr,J. 


Keller,  K. 
Gerhardt,G. 

Flutes. 

Maquane,  A. 
Brooke,  A. 
Battles,  A. 
Fax,  P. 


Heae^M. 
Loibeer,  H« 
Hain,F. 
Hiair,J. 

Hasp. 
SdraBcker,  H. 


Akeioyd,  J. 
Currier,  F. 

Kuntz,  A. 
Kurth,  R. 


Bak,A. 
Ribarsch,  A. 

Second  Violins. 

Fiedler,  B. 
Marble,  E. 

Goldstein,  H. 


KiBfft,W. 
Theodoiowics,  J. 

Mullaly,  J. 
Traupe,  W. 


B< 
£i( 


Violas. 


Heindl,H. 
Hoyer,  H. 


NageUR. 
Barih,  C 


Zahn,  F. 
Kluge,  M. 

Violoncellos. 

Kautzenbach,  A. 
Nast,L. 
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Kolster,  A. 
Rennert,  B. 


Belinski,  M. 
Hadley,  A. 


er.J. 


Kraii8S,H. 
Werner,  H. 


Wamke,  J. 

Smalley,  R. 


Agnesy,  K. 
Kunze,  M. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

English  Horn, 
Mueller,  F. 

Horns. 


Scydel,T. 
Hubcr,  E. 

Clarinets. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Bass  Clarinet. 
Stumpf,  K. 


Ludwig,  O. 
Schurig,R. 

Bassoons. 

Sadony,  P. 
Mueller,  E. 
R^jestein,  £. 

Contra-Bassoon. 
Hellebeig,  J. 


Wendler,  G. 
Gebhardt,W. 
Hackebarth,  A. 
Sdittmann,  C. 

TniPANi. 

Rettbeig,  A. 
Kandler,  F. 


Trumpets. 

Kk>epfel,L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Trombones. 

Hampe,  C. 
M&usebach,  A. 
Kenfield,  L. 


Tuba. 
Lorenz,  O 


Percussion. 


Dworak,  J. 
Ludwig,  C. 

Librarian. 
Sauerquell.  J. 
6d8 


Senia.T. 
Buikhardt  H. 
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Reputation 

Is  of  far  greater  value  to  you  in  purchasing  a  piano, 
than  the  most  thorough  demonstration ;  for  die  demon- 
stration only  tells  you  what  the  instrument  is  today. 
The  Chickering  reputation  tells  you  that  the  Ckickering 
you  buy  today  will  be  the  same  Chickering  twenty 
years  hence.  The  Chickering  reputation  is  your  assur- 
ance of  a  lifetime's  perfect  service. 

CHICKERING  &  SONS    pianoforte  makers     Ei''""^'^^ 

791  TREMONT  STREET.  Corner  Northampton  Street.  New  Man.  Afe. 

BOSTON 
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TWENTY-NINTH  SEASON,  NINETEEN  HUNDRED  NINE  AND  TEN 


Eighth  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOON,  DECEMBER  3^  at  230  (/dock 

SATURDAY  EVENING,  DECEMBER  4,  at  8  o'clock 


PRCX^RAMME 


d'lxidy Symphony  in  B-flat  major  No.  2,  Op.  57 

I.    Extremmnent  lent;  Tr^s  yil.  Repeated  by  request 

II.    Mod^r^ment  tent. 

III.  UodMi  Trb  anim^. 

IV.  Introduction,  Fugue,  et  Finale. 


Mozart    .  Recitative  "Now,  Vitellial"  and  Rondo  "Never 

shall  Hymen,"  from  the  Opera  "Titus" 

Handel Concerto  for  Oboe  and  string  orchestra 

.    I.    Grave. 

II.    AUecro. 

III.  Sarabaade. 

IV.  Allegro. 

Gounod  ....      Stanzas  of  Sappho  from  the  Opera  "Sappho  " 
Wagner March  of  Homage 


SOLOISTS 

Mine.  ERNESTINE  SOiUMANN-HEINK 

Mr.  GEORGES  LONGY 


Stdnway  Piano  Uied 
Thoe  will  be  an  intcnnlalon  of  ten  mlxuiles  after  the  symphony 


The  doors  of  the  haU  will  he  dosed  during  the  performance  of 
each  number  an  the  programme*  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  &e- 
tween  the  numbers.  

city  •!  Bo0toa.  Rmrimmd  ftetfalatloa  of  Aatfvet  5,  1S98.— Chapter  3,  relattmtf  to  the 
cavmrtrnd  of  the  hood  la  places  of  pabltc  amvaeiDeBt. 

Every  lioaone  thall  not,  in  big  place  of  amasement,  allow  any  pcnon  to  wear  apon  the  bead  a  covering 
«ftidi  obatractt  the  view  of  die  esbioitioo  or  pcrf  ornunce  in  sach  place  of  any  peraon  aeated  in  any  aeat  therein 
provided  for  spectators,  it  being  uderstooa  tliat  a  low  head  covering  without  projection,  which  does  not 
obstroct  socfa  view,  may  be  worn. 

Attest:  J.  M.^LV1N„ City  Clerk. 
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Tnere  can  Only  be 
One  Best 


ham  been  made  of  hest  materiaLi,  by  hest  piano^builderf, 
under  hest  conditiona 

for  seventy-'two  years 
It  10  proclaimed 

THE    WORLD'S    BEST    PIANO 

by  tke  hest  musical  artista  and  critica  oi  tw^o  nemiapnerea, 
and  it  hest  satiafiea  muaical  taate  of  tke  kiglieat  order, 
and      muaical     requirements     of      tke      keeneat     degree. 


C.  C.  HARVEY    CO. 

144  BOYLSTON  STREET 

BOSTON 
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Symphony  in  B-flat  major,  No.  2,  Op.  57  .   .   .       Vincent  d'Indy 
(Bom  at  Paris,  March  27,  1852 ;  *  now  living  in  Paris.) 

In  1876  a  work  by  d'Indy,  "Symphonie  Chevaleresque:  Jean  Hun- 
yade,"  was  performed  at  a  concert  of  the  Soci6t6  Nationale,  Paris; 
but  this  work  is  not  now  included  in  the  composer's  own  list  of  his 
oompositions.  The  work  entitled  "Wallenstein,"  composed  during 
the  years  1 873-8 1»  though  classed  by  some  as  a  symphony,  is  entitled 
by  d'Indy  "Trilogy,  after  the  dramas  of  Schiller."  According  to  his 
own  catalogue  d'Lidy's  S3rmphony  No.  i  is  the  symphony  in  three  parts 
on  a  French  mountain  air,  for  pianoforte  and  orchestra,  composed  in 
1886,  produced  at  Paris,  March  20,  1887  (Mme.  Bordes-P^e,  pianist), 
and  performed  in  Boston,  April  5,  1902,  with  Mr.  Bauer,  pianist. 

The  Symphony  in  B-flat  major,  composed  in  1903-04,  was  pro- 
duced at  a  Lamoureux  concert,  Paris,  February  28,  1904.  The  score 
is  dedicated  to  Paul  Dukas.  The  symphony  is  scored  for  three  flutes 
(one  interchangeable  with  piccolo),  two  oboes,  one  English  horn,  two 
clarinets,  one  Imss  clarinet,  three  bassoons,  four  horns,  one  small  trum- 
pet in  B-flat,  two  trumpets  in  C,  three  trombones,  one  contra-bass 
trombone,  chromatic  kettledrums,  big  drum,  C3rmbals,  triangle,  two 
harps,  strings. 

The  first  performance  of  the  symphony  in  America  was  at  Phil- 
adelphia by  the  Philadelphia  Orchestra,  December  31,  1904.  The 
first  performance  in  Boston  was  at  a  concert  of  the  Boston  S3rmphony 
Orchestra  led  by  Mr.  Gericke,  January  7,  1905.  The  composer  con- 
ducted hia  symphony  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  2,  1905.  The  symf^ony  was  played  in  Boston  at 
a  concert  of  the  Boston  Sjrmphony  Orchestra  November  6,  1909, 

Mr.  Calvocoressi  in  a  study  of  this  S3rmphony  (Le  Guide  Musical, 
May  8-15,  22-29,  1904)  first  mentions  the  S3rmphonies  written  by 
the  French  of  the  modem  school,  Chausson,  Lalo,  Sauit-Sa€ns,  Guy- 
Ropartz»  Albdric  Magnard,  P.  Dukas,  Savard,  Wittowsky,  Vreuls, 
de  Wailly,  Toumemire,  Marcel  Labey,  and  especially  the  symphony  by 

•  Thb  faar  is  given  hj  the  composer.  The  cataloRue  ol  the  Psris  Consei  rstory  gives  1851.  and  X851  is 
■In  givtt  hf  Air.  Adolphe  JuUien,  who  says  he  verified  the  date  by  the  regisCer  ol  d'Indy's  bra. 

No  Finer  Musical  Settings  of  these  Words  are  to  be  found  anywhere 


*< Nearer  My  God  To  Thee" 

Three  K^a  Composed  by  LEWIS  CAREY 

**How  Lovely  Are  Thy  Dwellings'' 

Three  Keys  Composed  by  S.  LIDDLE 

Composer  of  the  famoos  song  *'  Abide  With  Me  " 

''God  That  Madest  Earth  and  Heaven" 

Foot  Kays  Composed  by  WILFRED  SANDERSON 


BOOSET  S  COMPANY,  9  East  Seventeenth  Street,  New  York 
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L  P.  HOLLANDERS  CO. 


Announce  Their  Usual 


SEMI-ANNUAL  SALE 

Of  Merchandise 

RETURNED  PROM  THEIR  BRANCH  STORES 


Comprising  • 


DRESSES  <*''**^d*iS^"'°"  MBLLIHERY 

SUITS,  WAISTS  and  GARMENTS         UHDERWEAB 
mSSES*  and  CHILDREN'S  CLOTHING 

Everything  offered  will  show  no  eign  of  having  been  in  stoek,  but  cominf 
to  US  ae  an  additional  supply  which  we  do  not  need  at  this  advanced  par 
of  the  season,  it  has  been  our  custom  for  many  jrears  to  mark  these  goodi 
at  the  same  bargain  figures  which  prevail  at  our  January  sale. 


OLD  COLONY  TRUST  CO. 


The  two  dOlces  of  this  Company  may  be  tiaed  inter- 
changeably at  all  times.  This  arrangement  is  a  great 
convenience  where  husband  and  wife  have  separate 
accounts.  The  husband  is  enabled  to  deposit  at  the 
Main  Office  for  his  wife's  account  although  she  may 
transact  all  her  business  at  the  Branch  Office.  Checks 
may  be  cashed  at  either  office  with  equal  dispatch. 
In  fact  the  patrons  of  the  Old  Colony  Trust  Company 
enjoy  all  the  facilities  of  two  banking  institutions  with 
none  of  the  inconveniences  incident  to  keeping  two 
bank  accounts. 


MAIN  OFFICE 

GOURT^STRBBT 


BRANCH  OFFICE 

TEMFLB  PLACB 
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C^sarFrftnck  and  dindy's  first.  He  then  says:  * 'Examining  the  series 
of  works  by  Vincent  d'Indy  and  the  different  stations  of  his  sure  devel- 
opment»  one  will  see  that  each  of  his  dramatic  works  has  been  fol- 
lowed by  an  important  work  of  absolute  music.  After  'The  Song 
of  the  Bell*  came  the  Symphony  on  a  Mountain  Air;  after  'Fervaal,' 
the  second  string  quartet ;  after  *The  Stranger/  the  Symphony  in  B-flat 
major."  * 

This  symphony  is  without  a  program  of  any  sort.  D'Indy  wrote 
in  an  article  published  in  the  first  number  of  Musica  (Paris):  "Sym- 
phonic music,  unlike  dramatic  music,  is  developing  toward  complexity: 
the  dramatic  element  is  ipore  and  more  introduced  into  absolute  music, 
in  sticfa  a  way  that  form  is  here,  as  a  rule,  absolutely  submissive  to 
the  incidents  of  a  veritable  action"  Mr.  Calvocoressi  supplies  a  note 
to  this- remade:  "To  search  for  an  action  that  is  not  purely  musical 
in  absolute  music  would  be  madness.  There  is,  indeed,  an  action  in 
this  symphony,  but  it  fa  wholly  in  the  music:  the  putting  into  play 
of  two  principal  themes,  which  present  themselves  at  the  beginning 
side  by  side,  follow  each  other,  war  against  each  other,  or,  on  the  con- 
trary, are  each  developed  separately,  associate  with  themselves  new 
ideas  which  complete  or  serve  as  commentary,  and  at  the  end  of  the 
work  ate  blended  in  an  immense  triumphal  chant."  It  would  be  idle, 
then,  to  attempt  to  characterize  these  themes  as  though  they  were 
dramatic  motives.  One  can  say,  however,  that  two  decided  elements 
of  musical  expression  are  strongly  opposed  to  each  other. 

The  first  movement  is  made  up  of  two  distinct  parts:  a  slow  intro- 
duction, in  which  the  themes  appear  at  first  in  the  state  of  simple  cells; 
and  a  lively  movement. 

I.  "Extrteiement  lent.  Ti*s  vif."  B-flat  major.  4-2.  Violon- 
cellDs  afid  double-basses,  doubled  by  harps,  announce  an  initial  and 
sombre  theme  <rf  almost  sluggish  rhythm.  The  flute  replies  with  a 
phrase  whose  chief  characteristic  is  an  ascending  leap  of  a  seventh, 
a  progiesaion  dear  ti>  the  composer.    This  phrase  is  the  second  princi- 
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pal  theme  of  the  symphony.  The  phrase  may  be  resolved  in  this 
instance  into  two  distinct  elements:  the  descending  fourth — ^B-flat  to 
F-sharp — ^which,  with  its  own  peculiar  rhythm,  is  a  cell  that  later  on 
will  assume  great  importance;  the  ascending  seventh,  which  will  play 
a  dominating  part  and  appear  again  throughout  the  work  as  a  song  of 
despair,  a  burst  of  the  determined  will.  This  second  theme  may  then 
be  considered  as  a  sort  of  embryonic  form  which  contains  the  chief 
elements  of  the  symphony.  The  initial  theme,  on  the  contrary,  will 
almost  always  keep  a  closer  resemblance  to  itself;  there  will  be  num- 
berless changes,  melodic  or  rhythmic  transformations,  but  its  particular 
physiognomy  will  not  be  lost. 

The  initifid  theme  rumbles  in  the  basses  during  the  whole  of  this 
introduction.  A  tutti  of  some  measures  leads  by  a  rapid  crescendo  to 
the  main  body,  tr^  vif,  3-4.  A  horn,  accompanied  by  second  violins 
and  violas,  announces  a  new  theme,  which  belongs  exclusively  to  this 
movement.  The  first  two  notes  of  this  motive  are  the  descending 
fourth,  the  first  cell  of  the  second  chief  theme.  The  second  section  of 
the  new  theme  furnishes  material  for  an  abrupt  and  jerky  figure,  given 
soon  afterward  to  the  wood-wind.  This  figure  will  play  throughout 
the  work  a  transitional  part,  and  will  intervene  between  the  various 
developments.  Its  rhythm  is  unmistakable.  This  figure  alternates 
now  between  the  wood-wind  and  the  strings,  and  soon  brings  in  the 
return  of  the  initial  theme,  which  is  combined  with  the  abrupt  and 
characteristic  transitional  matter.  The  initial  theme,  diminished, 
is  given  to  the  'cellos.  The  violins  expose  a  figure,  6-4,  in  which  the 
ascending  seventh  of  the  second  chief  theme  is  recognized.    Flutes  and 
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clarinets  have  graceful  ascending  phrases.  There  is  a  return  to  the 
initial  movement.  The  motive  of  transition  prepares  the  re-entrance 
of  the  theme  first  sung  by  the  horn,  which  is  developed  at  first  alone, 
then  in  combination  with  the  transitional  motive.  The  characteristic, 
incisive  rhythm  apparently  is  about  to  die  away,  but  it  appears  in  oboes 
and  clarinets,  after  the  violins  have  again  sung  the  second  principal 
theme,  Tremoli  of  violins  and  violas  prepare  the  re-entrance  of  the 
initial  sombre  theme,  given  in  turn  to  the  basses,  the  bass  clarinet, 
the  little  trumpet,  while  harps  and  wood-wind  accompany  with  ever- 
growing agitation.  After  this  theme  has  been  developed,  there  is  a 
gradual  broadening,  and  the  motive  originally  sung  by  the  horn  is 
given  to  the  wood- wind.  The  transitional  motive  is  then  developed 
alone,  and  the  initial  theme  apt)ears  in  the  brass,  after  which  the  oboe 
sings  the  second  principal  theme  at  a  more  moderate  pace,  3-2.  The 
graceful  flute  and  clarinet  passages  again  appear.  There  is  a  crescendo, 
and  the  second  principal  theme  in  its  complete  form  returns  at  the 
original  pace.  The  pace  quickens,  and  the  transitional  theme  hovers 
above  the  initial  sombre  theme,  which  repeats  itself  in  an  ascending 
progression.  There  is  a  figure  of  a  descending  fifth,  with  a  rhythm 
like  that  of  the  first  cell  in  the  second  principal  theme,  and  the  return 
of  this  theme  is  expected,  but  the  characteristic  rh3rthm  of  the  transi- 
tional motive  is  insistent,  and  leads  suddenly  to  the  conclusion. 

II.  Mod£r6nent  lent.  D-flat  major,  6-4.  The  second  movement 
begins  with  an  announcement  by  the  first  violins  of  the  second  princi- 
pal theme  (descending  fourth).  The  bass  clarinet  sings  the  rest  (rf  the 
motive,  which  is  taken  up  by  the  strings.  These  first  measures  prepare 
the  re-entrance  of  the  same  theme  under  a  form  (6-4)  already  used 
in  the  first  movement.  A  new  figure  appears,  which  will  be  found  in 
the  Pinale.  The  development  brings  a  modulation  to  B  major,  and 
harps  give  out  a  strongly  rhythmed  motive  in  that  tonality.  This 
motive  will  be  employed  in  the  scherzo,  and  the  dotted,  characteristic 
rhythm  is  now  kept  up,  while  the  oboe,  then  the  clarinet,  and  also 
other  instruments  sing  in  turn  an  expressive  theme,  which  might  be 
taken  at  first  for  a  commentary  on  the  initial  sombre  motive,  but  the 
conclusion  of  it  is  the  first  new  theme  of  this  movement,  which  in  turn 
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is  a  prolongation  of  the  theme  {6-4)  of  the  first  movement.  The  music 
grows  more  brilliant,  and  this  last-named  motive  appears  in  A  major 
(violins  and  violas),  also  the  first  new  theme  of  this  movement  (small 
trumpet).  The  strongly  rhythmed  theme  reappears,  as  also  the  more 
expressive  motive  in  the  tonic.  There  is  use  of  these  various  musical 
thoughts  before  the  conclusion  begins.  The  strongly  rhythmed  theme 
is  given  out  by  the  trombones,  then  by  wood-wind  instruments,  and 
the  familiar  theme  of  the  first  movement  is  sung  by  the  clarinet. 

III.  Mod^r^,  D  minor,  3-4.  A  solo  viola  chants  a  theme  of  archaic 
character,  which  reminds  one  of  some  old  legend's  air.  The  flute 
hints  at  the  strongly  rhythmed  theme  of  the  preceding  movement, 
but  the  archaic  tune  is  developed  and  interrupted  suddenly  by  the 
horns  proclaiming  the  initial  theme,  sadly  changed  and  of  greatly  dimin- 
ished importance.  This  initial  theme,  with  hurried  pace,  persists 
in  triplets  shortened  more  and  more.  There  is  a  fantastic  whirlwind  in 
the  strings,  and  above  it  a  bold  theme  is  given  out  by  the  wood-wind. 
The  strongly  rhythmed  theme  appears  almost  immediately  afterward, 
and  is  added  to  the  whirling  triplets.  There  is  a  comparative  lull,  and 
the  bold  theme  is  now  given  out  at  length  by  the  small  trumpet,  after 
which  there  is  an  orchestral  explosion.  Then  the  archaic  tune  appears, 
rhythmed  curiously  in  3-8,  "after  the  manner  of  a  pantomimic  dance," 
and  played  by  flutes  and  then  bassoons;  harp  harmonics  and  the  tri- 
angle give  additional  color  to  this  episode.  The  develofMuent  of  this 
theme  is  twice  interrupted  by  the  union  of  the  strongly  rhythmed  theme 
(basses)  and  the  bold  theme,  but  it  keeps  on  only  to  give  way  to  the 
appearance jn  canon  of  the  bold^theme,  first  in  the  strings,  then  in  the 
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brass  ff.    After  this  climax  the  archaic  tune  returns,  2-8,  and  a  ra 
tando  leads  to  reappearance  of  this  theme  in  its  originaJ  form. 

IV.  Introduction,  Fugue,  et  Finale.  The  general  form  of  this 
movement  is  that  of  a  rondo  preceded  by  an  introduction  in 
parts  (introduction  and  fugue).  In  the  introduction  to  the  fugu 
the  chief  thematic  ideas  of  the  preceding  movements  are  recalled 
by  one,  either  by  solo  instruments  or  by  groups  of  instruments. 

The  subject  of  the  fugue  is  the  expressive  theme  first  sung  by 
oboe  in  the  second  movement,  but  now  the  theme  is  lengthened  b 
ascending  arabesque,  in  which  the  characteristic,  ascending  cun 
the  second  chief  theme  of  the  work  is  recognized.  The  final  associi 
of  the  two  themes,  already  hinted  at  the  beginning  of  the  se 
movement  by  the  appearance  of  a  figure  common  to  them  both,  is 
frankly  declared.  This  subject,  persisting  to  the  end  of  the  ft 
brings  in  a  lively  movement,  5-4,  the  true  Finale.  The  oboe  sing 
first  new  theme  of  the  second  movement,  which  is  developed  in 
pany  with  the  fugue  subject.  The  instrumental  complications  be 
more  elaborate.  The  strongly  rhythmed  theme  presents  itself, 
then  a  brand-new  motive  appears,  interrupted  by  echoes  of  the  an 
melody.  This  new  theme  prepares  the  return  of  the  initial  mc 
which  strengthens  itself  in  canon  form.  The  fugue  subject  creeps  a 
the  whole  orchestra,  while  a  more  aggressive  form  of  the  often 
theme  of  the  second  movement  soars  above.  The  brand-new  tl 
returns,  and  once  more  ushers  in  the  initial  theme  in  the  bass,  whil 
second  chief  or  cyclic  theme  is  announced  above.  This  is  the 
struggle  of  the  two.    The  fugue  subject  soon  reappears,  and  leai 
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theme  is  then  used  as  a  broadly  proportioned  choral,  whose  ham  is 
initial  theme,  now  subdued  and  definitely  associated  with  the  triui 
of  the  second  theme.  This  triumph  is  thrice  proclaimed  in  the  p 
ration,  and,  between  the  proclamations,  the  archaic  theme,  with 
characteristic  initial  fifth,  is  heard  in  the  wood-wind. 

The  foregoing  analysis  is  based  on  the  articles  by  Mr.  Calvocon 
for,  since  he  is  acquainted  intimately  with  d'Indy's  musical  life 
purposes,  his  articles  concerning  this  composer  have  more  than  o 
nary  authority. 

*♦♦ 

The  following  biographical  sketch  of  Mr.  d'Indy  was  prepared  i\ 
information  given  by  the  composer  himself  and  from  H.  Imbert's  £ 
cle  in  *  Trofils  de  Musidens"  (Paris,  s,  d.) : — 

His  family  wished  him  to  be  a  lawyer,  and  so  against  his  wish 
studied  for  that  object,  but  at  the  same  time  he  studied  music, 
took  pianoforte  lessons  of  Di^er  and  harmony  lessons  of  Lavig 
(1862-65).  During  the  Franco-Prussian  War  he  served  as  a  volun 
in  the  Qae  Hundred  and  Fiftli  Regiment,  and  took  an  active  par 
the  defence  of  Paris,  notably  in  the  battle  of  Montretout.  After 
war  he  gave  up  definitely  any  idea  of  the  law,  to  be,  against  the  wis 
of  his  family,  a  professional  musician. 

(It  should  here  be  said  that  his  father,  a  man  of  large  income, 
fond  of  music,  and  played  the  violin  not  too  disagrieeably.  Vince 
mother  died  soon  after  his  birth,  and,  as  bis  father  took  to  himse 
second  wife,  the  boy  was  brought  up  by  his  grandmother,  Mme.  Tl 
dore  d'Indy,  who,  an  excellent  musician,  taught  him  the  rudiment 
the  art.  Thanks  to  her,  he  lived  for  many  yeans  apart  from  the  made 
world  and  vexing  social  diversioas.  It  was  she  that  led  him  in 
early  years  to  the  study  of  the  great  masters.  Vincent  had  an  uc 
Saint-Ange  Wilfred  d'Indy,  who,  as  an  amateur  composer,  was  pc 
lar  in  Parisian  parlors  and  halls,  in  which  his  romances,  chamber  mt 
and  opiras  de  salon  were  performed.  It  was  he  that  first  showed 
nephew  the  treatise  of  Berlioz  on  instrumentation.) 

D'Indy  entered  'the  orchestra  of  the  Association  Artistique  des  C 
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certs  du  Ch&telet,  conducted  by  Colonne,  as  kettledrummer,  then  as 
chorus-master,  and  he  thus  served  for  five  years.  In  1872  he  was 
introduced  by  his  friend,  Henri.  Duparc,  to  C6sar  Franck,  who  was 
professor  of  the  organ  at  the  Conservatory.  D'Indy  entered  his  class, 
and  in  1875  took  a  first  accessit,  but  he  left  the  Conservatory,  for  he 
saw,  to  use  his  own  words,  that  the  musical  instruction  there,  so  far 
as  composition  was  concerned,  was  not  given  in  a  serious  manner. 
He  then  became  a  private  pupil  of  Pranck,  with  whom  he  studied 
thoroughly  counterpoint,  fugue,  and  composition. 

In  1873  ^^  travelled  in  Germany,  and  spent  several  months  at  Weimar 
with  Liszt,  who  treated  him  with  great  affability.  In  1875  his  fii^t 
work  for  orchestra  was  performed  several  times  at  the  Concerts  Pop- 
ulaires,  Paris,  conducted  by  Pasdeloup, — the  overture,  "The  Picco- 
lomini"  (after  Schiller),  which  became  the  second  part  of  his  "Wallen- 
stein''  trilogy.  In  1882  his  one-act  opN6ra-comique,  "Attendez-tnoi 
sous  rOrme"  (based  on  a  comedy  by  Regnard),  was  performed  at  the 
Op^ra-Comique.  In  1885  he  won  in  competition  the  prize  offered  by 
the  city  of  Paris  for  a  musical  composition.  This  prize  was  established 
in  1878,  and  offered  to  French  composers  every  two  years.  His 
successful  work  was  *'Le  Chant  de  la  Cloche,"  for  solo  voices,  double 
chorus,  and  orchestra.  In  1887  he  became  chorus-master  of  La- 
moureux's  concerts,  and  the  rehearsals  of  the  chorus  for  the  first  per- 
formance of  ** Lohengrin"  in  Paris  (Eden  Theatre,  May  3,  1887) 
were  intrusted  to  him. 

He  was 'one  of  the  few  Frenchmen  present  at  the  first  performance 
of  the  "Ring"  at  Bayreuth  in  1876,  and  since  then  he  has  been  a 
frequent  visitor  to  Bayreuth  With  Pranck,  Saint-Saens,  Faur£,  de 
Castillon,  Chausson,  and  Duparc,  he  was  one  of  the  founders  of  the 
Soci^t^  Nationale  de  Musique,  a  society  ihat  has  been  of  the  utmost 
service  to  music  in  France  by  reviving  interest  in  symphonic  and 
chamber  works.  After  the  death  of  Pranck  (1890)  d'Indy  was  made 
president  of  the  society.  In  1893  ^^  ^^  asked  by  the  government  to 
be  one  of  a  committee  to  reform  the  Paris  Conservatory,  and  he  pre- 
pared a  plan  of  reorganization,  which  raised  such  a  tempest  among  the 
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Steinway,  Weber,  Hume,  and  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

III.  The  Exhibition  of  the  New  Full  Scale  (88 

note)  Models  of    the   Pianola  and  the 
Pianola  Pianos. 

The  musical  public  will  be   particularly 
'^  interested  in   the  new   Weber  Grand 

Pianola  Piano — in  which  is  united  the 
highest  type  of  the  piano,  the  grand^ 
and  the  highest  type  of  the  piano-player, 
the  Pianola. 

IV.  The  Display  of  Victor  Victrolas. 

New  Styles  with  concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 

162  Boylston  Street 
Branches  in  all  principal  cities  of  New  En^an^. , 

^  Digitized  by  VjOOQ IC 


profes80f8  of  that  institution  that  they  plotted  together  and  obtained 
the  disbandment  of  the  committer  In  1895  he  was  offered,  on  the 
death  of  Guiraud,  the  position  of  professor  c^  composition  at  the  Con- 
servatory; he  declined  the  offer,  for  he  wished  to  be  wholly  free.  But 
in  1896  he  founded  with  Charles  Bordes  and  Alexandre  Guihnant  a 
music  schocd,  the  Schola  Cantorum ,  of  which  he  is  a  director,  and 
professor  of  composition. 

It  may  here  be  added  that  in  1873  d'Indy  became  acquainted  with 
the  German  Requiem  of  Brahms,  and  his  admiration  for  it  was  so 
great  that  he  determined  to  go  a  pilgrimage,  in  the  hope  of  seeing  the 
composer  and  of  obtaining  advice  from  him.  After  his  sojourn  in 
Weimar  he  went  to  Vienna  and  found  that  Brahms  had  gone  to  Bavaria. 
He  followed  him,  and  finally  found  him  at  Tutzing,  but  whether  Brahms 
was  not  in  the  mood  to  receive  strangers,  or  whether  he  was  absort>ed 
by  works  that  demanded  concentration  of  mind,  the  interview  was  short 
and  unsatisfactory,  although  the  young  Frenchman  bore  letters  from 
Saint-Saens  and  Franck. 

D'Indy  was  always  a  lover  of  nature.  His  family  came  originally 
from  Verdieux,  in  Ard^he,  a  department  formerly  a  portion  of  the 
province  Languedoc.  The  mountains  of  the  C6vennes  are  often  naked, 
barren,  forbidding.  D'Indy  has  long  been  in  the  habit  of  spending 
his  vacations  in  this  picturesque  country.  He  has  also  delighted  in 
the  Tyrol,  the  Engadine,  the  Black  Forest.  He  has  listened  intently 
to  what  Millet  calkd  "the  cry  of  the  earth."  In  a  letter  written  from 
Vemoux  in  1887  he  said:  ''At  this  moment  I  see  the  snowy  summits 
of  the  Alps,  the  nearer  mountains,  the  plain  of  the  Rhone,  the  pine 
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Reproduction  of  a  letter  from  Mr. 

Enrico  Caruso 

To  the  makers  of  the 

Hardman    Autotone 

The  Piano  all  can  play  either  by  hand 
or  by  perforated  music  rolls 

THE  PLAZA 

NKW  YORK 
HAEDUAlf,    PkCK   &    Co, 

FifUi  Ave,  New  York,  March  27,  1908. 

GentUmin:  — 

It  is  Terjr  difficult  for  me  to  tell  70a  how  much  pleasure  I  htve 
derired  from  using  the  Hardman  Autotone.  I  cannot  conceive  how 
it  has  been  possible  to  combine  in  one  instrument  such  a  superb 
and  unique  toncqualitj  as  the  Hardman,  with  a  pneumatic  action 
capable  Q^  so  perfectly  reprodudng  the  human  touch.  Its  expres- 
sion, accenting  and  transposing  devices  are  marvellous. 

CongratttUting  you  upon  producing  the  most  artistic  so-called 
•* player-piano**  and  wbhing  you  still  further  success,  I  am 
Most  cordially  yours, 


In  another  letter  from  Mr.  Caruso  (written  last  season)  refening  to 
the  Hardman  Piano,  this  fiunous  artist  says:  <</  shail  hi  gUd  /# 
have  om  agam  on  my  rtturn  U  America  next  siastnJ^ 

Agreeable  to  the  wishes  of  Mr.  Caruso,  a  Hardman  Autotone, 
which  is  at  the  same  time  a  Hardman  Piano,  has  been  delivered  to 
his  apartments  for  his  personal  use  this  season. 

At  our  warerooflM  yoo  ctn  Me  the  imtYvmmtt  of  hit  choice, 
and  10  the  event  that  yoa  decide  to  porchaae,  tennt  will  be 
ananged  tu  meet  jam  convenience  and  libend  allowance  made 
for  inatramcari  tadDn  in  acKhange. 

Hardman,  Peck  &  Co. 

Eatabliahad  i%^% 
138  Fifth  Ave.,  New  York 

Represented  in  Boston  by  the 

Colonial  Piano  Co.,   104  Boylston  St. 


tm, 
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woods  that  I  know  so  well,  and  the  green,  rich  harvest  which  has  not 
yet  been  gathered.    It  is  a  true  pleasure  to  be  here  after  the  labors 
and  the  ;^exations  of  the  winter.  What  they  call  at  Paris  'the  artistic 
world'  seems  afar  off  and  a  trifling  thing.    Here  is  true  repose,  here 
one  feels  at  the  true  source  of  all  art/'    His  love  of  nature  is  seen  in 
"Poimedes  Montagues,"  suite  for  piano  (1881);  "La  ForttEnchantfe,*' 
S3miphonic  ballad   (1878);  the    Symphony  for  orchestra  and  piano 
on  a  Mountain  Air  (1886);  Fantasia  for  oboe  and  orchestra  on  some 
folk-tunes  (1888);   ''Tableaux  de  Voyage,"  pieces  for  piano  (1889);* 
and  chamber  music  by  him  suggests  the  austerity  of  mountain  scenery. 
In  his  childhood  d'Indy  loved  folk-tales  and  fantastic  stories.    Then 
he  read  eagerly  the  works  of  Uhland,  Hoffmann,  Poe.    There  came 
the  worship  of  Dante,  and  then  he  came  under  the  influence  of  Shake- 
speare, Moli&re,  Schiller,  Goethe.    Flaubert,  especially  by  his  "TempK 
tation  of  Saint  Anthony,"  made  a  profound  impression  on  him.     In 
painting  he  prefers  the  masters  of  the  fourteenth  and  fifteenth  cen- 
turies, and  he  confesses  frankly  that  he  experiences  a  greater  and  more 
artistic  stimulus^  in  the  presence  of  the  Assyrian  art  long  bef dre  Christ 
than  in  the  presence  of  the  art  known  to  Pericles.    Imbert  says  that 
d'Indy  will  remiun  for  hours  in  contemplation  before  the  pictures  of 
certain  primitive  German  or  Flemish  painters,  while  the  marvellous 
compositions  of  the  Italian  painters  of  the  Renaissance  leave  him  cold. 
"So  that  one  may  well  trace  in  his  preference  for  the  colossal  and  rude 
works  of  earlier  times,  and  in  his  disdain  for  the  charming  creations 
of  the  Renaissance,  the  determination  to  keep  from  his  music  all  that 
seems  to  him  to  have  the  least  affectation,  or  that  which  is  merely  grace- 
ful or  tender." 

♦*♦ 
In  1905  Mr.  d'Indy  was  invited  to  conduct  a  series  of  concerts  given 
by  the  Boston  Symphony  Orchestra  in  Boston  and  other  cities.  The 
concert  in  Boston,  the  seventh  of  the  regular  series,  took  place  on 
December  2,  1905,  and  the  program  was  as  follows:  d'Indy,  Sym- 
phony in  B-flat  major.  No.  2,  Op.  57 ;  Faur6,  Suite  from  Stage  Music  to 

«Sae  il>o  "Jour  d'^t^  i U  Mobtagne,"  In  three  mowtucnto,  lor  ordhestra  (xgos). 


GLOVE5 

Ask  for  the  best  and  see 
how  quick  they'll  brini: 
you 

FOWNE5 
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New 
Misses'  Department 

This  is  one  of  our  new  departments.  It 
has  met  with  immediate  success.  It  is 
intended  to  fill  the  gap  between  the 
Infants*  and  Small  Children's  Department 
and  the  Women's  Department. 

Misses*  Sweaters 
School  Umbrellas 


Marabout 


R.  H.  STEARNS  &  CO. 
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Maeterlinck's  "Pelleas  and  Melisande";  d'ludy,  ''Istar/'  Symph 
Variations;  Franck,  "Psyche  and  Eros"  (first  time  in  Boston);  Du 
"The  Sorcerer's  Apprentice." 

The  program  of  the  concert  in  Philadelphia,  December  4,  i 
included  Chausson's  Symphony  in  B-flat,  Franck's  "Psyche  and  Ei 
Debussy's  "Clouds"  and  "Festivals"  from  the  "Nocturnes,"  Magn< 
"Dirge,"  and  d'Indy's  "Istar." 

The  program  of  the  concert  in  Washington,  D.C.,  December  5, 
the  same  as  that  of  the  Philadelphia  concert. 

The  program  of  the  concert  in  Baltimore,  December  6,  wa 
follows:  d'Indy's  Symphony  in  B-flat,  No.  2;  Fourg's  Suite,  "Pe 
and  Melisande";  d'Indy's  Legend,  "Saugefleurie";  Dukas's  " 
cerer's  Apprentice." 

The  program  of  the  first  concert  in  New  York,  the  evenio 
December  7,  was  that  of  the  Baltimore  concert.    Th^  program  of 
second  concert,  Saturday   afternoon,   December  9,  was    as  foil 
Chausson's  Symphony  in  B-flat,  Franck's  "Psyche  and  Eros,"  the 
t  movements  already  mentioned  of  Debussy's  "Nocturnes,"  Magn; 

"Dirge,"  and  d'Indy's  "Istar." 

Mr.  d'Indy  gave  a  chamber  concert  in  Potter  Hall,  Boston,  Decei 
II,  with  the  assistance  of  the  Longy  Club  and  Mr.  J.  Keller,  'ce 
The  program,  made  up  of  compositions  by  Mr.  d'Indy,  was  as  foU 
"Chanson  et  Danses"  (Longy  Club,  led  by  the  compear);  "Fan 
on  French  Folk-tunes"  (Messrs.  Longy,  oboist;  d'Indy,  piai 
Trio  for  pianoforte,  clarinet,  and  'cello  (Messrs.  d^indy,  Grisez, 
Keller). 

*** 

These  works  by  D'Indy  have  been  played  in  Boston: — 

Orchestra:  Variations,  "Istar"  (Symphony  Concerts,  Februar 
1899;  April  13,  1901 ;  December  2,  1905,  led  by  the  composer).  S 
* "  Mld6e' '  (Symphony  Concert,  Fdjruary  10, 1900).  Symphony  fo 
chestra  and  pianoforte  on  a  Mountain  Air  (Sjrmphony  Concert,  Ap 
1902).  Introduction  to  Act  I.,  "Fervaal"  (Orchestral  Club,  Jam 
7,  1902).  *'The  Enchanted  Forest"  (Symphony  Concert,  Octolx 
1903).     Entr'acte  from  *'The  Stranger"  ^Symphony  Concert,  M 

UNIVERSITY  TRAVEl 

Scholarly  guidance  for  the  serious  traveller.  Especial  interest  in 
History  and  Archaeology  of  Europe  and  the  Orient.  Tours  in  Spring 
Summer,  including  a  performance  of  the  Passion  Play  at  Oberamme 
19 10.     Send  for  our  announcement. 

UNIVERSITY  PRINTS 
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MfSiM  ^^^^^ 

De  PACHMANN:  i:Si&:fSrSry,t£f- 
SCHNITZER:       -TSJKS?"""-^ 
PUGNO:.               iiiS^SiSi.,?.-*- 
SEMBiUGH:        v^r-. -«..«-. 

Onnd 
Prix 
Pftris 
1900 

You  may  be  tempted 

to  buy  a  piano  with  an  inheri- 
ted name  and  reputation,  but 
tiie  instrument,  destined  to  i>e 
your    ultimate  choice,  is   the 

Sai^uiin 

tlie  reputation  of  which  is  seif- 
made.     The    Baldwin    tone  is 
personal  in  its  appeal,  a  quality 
common   to  every  creation  of 
art;  hearing  it  the  listener  has 
his  own  reason  for  the  charm 
it  exerts. 

Qrand 

Prize 

St.  Louis 

1904 

I 

40  HUOTINOrON  AVENUE 
BOSTON,  MASS. 

I 
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5,  1904)'  Choral  Variations  for  saxophone  and  orchestra  (first  per- 
formance, Boston  Orchestral  Club,  Mrs.  R.  J.  Hall,  saxophone,  Jan- 
uary 5,  1904;  Mrs.  R.  J.  Hall's  Concert,  January  21,  1908).  Sym- 
phony m  B-flat  major.  No.  ■«  (Boston  Symphony  Orchestra  Concerts 
January  7,  1905;  December  2,  1905,  led  by  the  composer;    November 

6,  1909).  "WaJlenstein"  Trilogy,  Op.  12,  October  19, 1907.  '^Summer 
Day  on  the  Mountain,*'  Op.  61  (Symphony  Concert,  April  25,  1908), 

Chamber  Music:  Pianoforte  Quartet,  Op.  7  (Lachaume,  Ysaye,  Mar- 
teau,  G^rardy,  April  16,  1898;  Kneisel  Concert,  November  18,  1901; 
Eaton-Hadley  Concert,  January  23,  1905;  Hoffmann  Quartet  Concert, 
November  28,  1905).  String  Quartet,  Op.  45  (Kneisel  Concerts,  De- 
cember 3,  1909;  December  5,  1905).  "Chanson  et  Danses,"  for  flute, 
oboe,  two  clarinets,  horn,  two  bassoons  (Longy  Club,  January  9,  1901; 
Mardi  28,  1904;  the  composer  with  the  Longy  Club,  December  11, 
1905).  Trio  for  clarinet,  'cello,  and  pianoforte.  Op.  29  (Longy  Club, 
March  31,  1902;  the  composer  and  Messrs.  Grisez,  clarinet,  and  Keller, 
'cellist,  December  n,  1905).  Suite  in  D  major  for  trumpet,  two  flutes, 
string  quartet.  Op.  27  (Kneisel  Quartet,  November  17,  1902).  Fan- 
tasia for  oboe  and  pianoforte — the  accompaniment  was  originally  for 
orchestra — (Longy  Club,  January  5,  1903,  Messrs.  Longy  and  Geb- 
hard;  the  composer  and  Mr.  Longy,  December  n,  1905).  Sonata 
for  pianoforte  and  violin  (Miss  Laura  Hawkins  and  Mr.  Wendling), 
December  18,  1907. 

Lyric  Works:  "Ste.  Marie  Magddine,"  cantata  for  solo  voice 
(Miss  Rose  O'Brien)  and  female  chorus  (Cecilia  Society,  February  6, 
1906);   Boston  Singing  Club,  December  18,  1907  (Miss  Nellie  Wright, 


STEIINERT 
HAUL 


TUESDAY  EVENING, 

DECEMBER  7,  AT  8-15 

SONG  RECITAL 


BY 


MRS.  LA  FAYETTE 


G  O  O  D  B  A  R  Soprano 

LEON  VAN  VLIET,  Violoncellist  J.  ARTHUR  COLBURN.  Pianist 

.  PROGRAM 


Deserted MacDowell 

.lust  for  this Mrs.  Beach 

FarAwa Mrs.  Beach 

Thy  Beaming  Eyes MacDowell 

AlsDie  Alte  Mutter..* Dvorak 

Still  WieDie  Nacht Bohm 

Nacht Mrs.  Beach 

Exaltation .' Mi$  Beach 

Oh,  for  a  hreath  o'  the  moorlands  Wlielpley 

Who  is  Sylvia? Schubert 

Ck)nBtancy Foote 

IV. 

Violoncello  Solo Selected 

RnnerYad  smU  SUM  mmd  SLA(U 


Juni ^^„ 

Erwartun  k La  Forgre 

WieLieb  Ich  Dich  Hah LaFon 


Mrs.  Beach 
...LaF 

LaForee 

Herzens-Fruehling Von  Wickeae 

VI. 

After r M18.  Beach 

Ah,  love,  bat  a  day Mrs.  Beach 

VII. 

Du  Bist  Mein  Tranm  in  Stiller  Nacht      Abt 

Bluemchen  Am  Hag Abt 

'Cello  Obbligatos 
VIII. 
Pace.  Pace  Mio  Dio—  Aria  from 

La  Forza  Del  Destine Verdi 

A  groupe  of  four  love  songs  By  Mrs.  Goodbar 
TlfiknU  on  mmim  nt  Stnlanrt  flnlL 
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MISSES*  and  GIRLS' 

DANCING   AFTERNOON 

and  EVENING  FROCKS 


We  wish  to  make  a  Few  Timely  Suggestions  for  the 
Christmas  Shopper  in  O^r  Misses*  and  Girls'  Section 
—We  Have  a  Most  Ciomplete  Assortment  of  Styles, 
Colors,  Fabrics,  etc.,  in  Dancing,  Afternoon  and 
Eyening  Frocks. 


One  Model  MissesV  Messaline  Frock, 

net  yoke,  long  tucked  sleeves,  braid 
embroidered  waist,  skirt  panel  front 
kilt  flounce  —  a  dainty  model  in 
pink,  blue,  lavender,  A^f\  {\f\ 
etc.,  14  to  18  years  .     .  sJi&U.UU 

Other  models  in  messaline  at  $25.00 
and  $32.50 

Anotfier  Dainty  Misses'  Model,  in 
chiffon,  low  neck,  shirred  about 
neck  and  sleeves,  tunic  effect  skirt 
with  flounce,  silk  slip  throughout, 
chiffon  sash  —  a  simple  girlish  even- 
ing frock;  can  be  had  in  all  shades, 
pink,  white,  light  blue,  maize,  lav- 
ender,  14  to   18  yeare  ^28.50 

Many  other  attractive  models  in 
nets,  plain,  and  coin  spot;  also 
chiffon,  at  $29.75,  $32.50,  $35.00, 
$37.50,  $45.00. 

Also  UtemooQ  frocks  in  seroes  and  voiles, 
ete^  prices  ranging  from  $13.75,  $15.00. 
$19.75,  $25.00,  »7!50  up. 


Qirls'  Dancing  Frocks,  in  dainty  or- 
gandy and  French  Swiss,  lace  and 
insertion  yoke,  daintily  trimmed, 
3-4  sleeves,  full  skirt  with  insertion, 
lace  and  tucking  in  flounce,  muslin 
drop  skirt,  colored  satin  aht  cTA 
ribbon  sashes;  5  to  14  yrs.  yf  •  -OU 

Other  dainty  embroidery  and  lace  trimmed 
models  at  $2.75,  $4.75,  $6.75  and  $9.75 
in  lawns,  dotted  Swiss  and  batiste. 


Dainty  Japonica  Silk  Frock,  for  danc- 
ing school  wear,  Venice  lace 
trimmed  neck,  sleeves  and  bands  of 
same,  very  full  shirred  skirt,  tucked, 
muslin  drop  throughout,  all  colors, 
light,  blue,  maiae,  pink, 
rose,  white,  etc. 


$8.50 


Also  messalines  at  $18.50  and  chifTons. 
embroidered  Swiss,  etc.,  at  $16.50 —  very 
special. 


JORDAN  MARSH  COMPANY 
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soprano).  "Sur  la  Mer,"  chorus  for  female  voices  (Choral  Art  Soc 
March  24,  1905).  "Ride  of  the  Cid,"  baritone,  chorus,  and  orchc 
(Choral  Art  Society,  December  18,  1903).  **Lied  Maritime'* 
simg  here  as  early  as  1902  (Mme.  Alexander-Marius,  January 
Madrigal,  Mme.  Alexander-Marius,  January  22,  1902;  Miss 
Ormond,  November  6,  1907.  "Clair  de  Lime,"  "L^-bas  dan 
Prairie,"  "Ma  Lisette"  (Mme.  Alexander-Marius,  March  9,  1904). 
Pianoforte:  Excerpts  from  "Tableaux  de  Voyage"  (Mme.  H 
kirk,  December  13,  1902;  January  17,  1903).  " Pofeme  des  Montagr 
suite  (Miss  Hawkins,  February  26,  1904).  "Plein  Air,"  from  "Pc 
des  Montagues"-  (Mme.  Hopekirk,  November  13,  t905).  Heh 
Valse  No.  3  (Mr.  Pugno,  November  18,  1905).  Valse  (Laufenbi 
February  15,  1909  (Mr.  Piatt). 


Mme.  Schumann-Heink  (bom  Ernestine  Roessler)  was  bon 
Lieben,  near  Prague,  June  15,  1861.  Her  father  was  an  Aust 
army  officer.  She  was  educated  by  Ursuline  nuns  at  Prague,  an( 
the  Convent  sang  in  solo  and  chorus.  In  1874  she  took  singing  les 
at  Graz  of  Marietta  von  Leclair,  and  after  three  years  knocke< 
the  door  of  the  Dresden  opera  house.  She  made  her  first  appears 
there  as  Azucena  in  "II  Trovatore,"  October  13,  1878,  and  she  1 
tinned  her  studies  under  Aloysia  Krebs-Michalesi.  At  the  begim 
of  her  fourth  season  she  married  Heink  and  withdrew  from  the  pul 
but  in  the  fall  of  1883  she  returned  to  the  stage  at  Hamburg  and 
came  a  member  of  the  opera  company  there.  Her  fame  was  enlai 
in  the  early  nineties  by  an  engagement  at  KroU's,  Berlin.  Thu 
1 89 1  she  appeared  there  as  Azucena,  Nancy,  Helge  in  von  HolsU 
"Der  Haideschacht,"  Fides,  and  in  the  Duke  of  Saxe-Coburg-Got 
"Santa  Chiara."  Divorced  from  her  husband,  she  married  in  ] 
Paul  Schumann,  then  play  actor  and  stage  manager  at  the  Tt 
Theatre,  Hamburg.  [She  sang  in  various  cities:]  at  Bayreuth  in  1896, 
later  as  Erda,  one^of  the  Noms,  Waltraute;  aqLondon,  1897,  as  Ort 
Pricka,  Erda,  Magdalena  in  "Der  Evangelmann,"  and  in  1898  as  E 
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Soni  Cycles  of  Unusual  Interest 

Songs  from  Tennxson's  "Maud":  High  and  low  voice.     Complete.     .       n.   \ 

1.  Birds  in  the  High  Hall-Garden 

2.  Go  not,  Happy  Day 

3.  I  have  led  her  Home ' 

SoDgs  from  Tennyson's  "Princess";  High  and  I^ow  Voice.    Complete  .       n. 

1.  The  Splendor  falls  on  Castle  Walls      , 

2.  Tears,  Idle  Tears 

a.  O  Swallow,  flyingLSouth 
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Plosshilde,  Waltraute,  Ortrud,  and  ''The  Prologue"  in  Mandnelli's 
"Ero  e  Leandro."  Her  repertory  included  many  parts,  from  parts  in 
'The  Ring"  to  Fiirst  Orlofsky  in  "Fledermaus."  Her  first  appear- 
ance in  America  was  at  Chicago  as  Ortrud,  November  7,  1898. 

Her  first  appearance  in  Boston  was  with  Mr.  Grau's  company  at  the 
Boston  Theatre  as  Ortrud,  March  27,  1899. 

In  the  season  of  1904-1905  Mme.  Schumann-Heink  was  the  chief 
singer  in  a  company  that  produced  "Love's  Lottery,"  a  comic  opera 
with  libretto  by  S.  Stange  and  music  by  Julian  Edwards.  She  was 
announced  to  sing  in  this  operetta  at  the  Colonial  Theatre,  Boston, 
November  28, 1904,  but  she  heard  that  day  of  the  death  of  her  husband, 
Mr.  Schumann.  Th^  operetta  was  performed,  and  she  sang  in  it  the 
next  night.  In  1905  she  was  married  to  William  Rapp,  Jr.,  of  Chicago. 
She  sang  in  opera  and  concert  in  European  cities  during  the  season 
of  1908-1909,  and  created  at  Dresden  the  part  of  Clytemnestra,  Janu- 
ary 25,  1909,  in  Richard  Strauss's  "Elektra."  Her  home  is  in  Singac, 
NJ 

She  has  impersonated  in  Boston  these  characters  in  grand  opera: — 

Ortrud,  1899,  April  5,  December  6,  December  8;  1901,  April  5;  1902, 
March  12,  March  20;   1903,  March  24. 

Fricka,  1899,  March  30,  December  16;    1903,  March  28. 

Brangane,  1901,  April  12;    1907,  April  3. 

Magdalene  ("Die  Meistersinger"),  1901,  April  13;    1903,  March  25. 

Mary  ("Der  fliegende  Hollander"),  1899,  December  13. 

Fides,  1903,  March  27. 

Erda,  1903,  April  i. 

Her  appearances  in  concert  in  Boston  have  been  as  follows: — 

Boston  Symphony  Orchestra  Concerts:  October  27,  1900  ("Nie 
soil  mit  Rosen,"  from  Mozart's  "Titus,"  and  "Die  Allmacht,"  Schu- 
bert-Saar);  February  27,  1904  (Andromache's  Lament  from  Bruch's 
"Achilles"  and  two  songs,  with  viola  and  pianoforte  accompaniment, 
by  Brahms,  Op.  91) ;  November  2,  1907  (Schubert's  "The  Young  Nun," 
accompaniment  orchestrated  by  Liszt;'  "Death  and  the  Maiden," 
accompaniment  orchestrated  by  Mottl;  "The  Erlking,"  accompaniment 
orchestrated  by  Berlioz). 


C.  SCHIRMER,  35  UNION  SQUARE,  NEW  YOWC 

Concertos  for  Pianoforte  and  Orchestra 

Edited,  revised  and  fingered  by 
RAFAEL  JOSCFFY 


FERDINAND  HILLEIt   Op.  60,  Concerto  in  F-Bharp  minor  . 
FRANZ  LISZT.   Concerto  No.  1  in  E-flat 

FRANZ  LISZT.   Concerto  No.  2  in  A 

FRANZ  LISZT.   Hungarian  Fantasy 

ANTON  RUBINSTEIN.    Op.  70,  Concerto  No.  4  in  D  minor  . 
FRANZ  SCHUBERT.   Fantasia,  Op.  15,  Wanderer  (arr.  by  Liszt)  . 
PETER  TSCHAIKOWSKY.  Op.  23,  Concerto  No.  1  in  B-flat  minor 
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AS  A  CHRISTMAS  GIFT 

The 

Knabe- Angelus 

88.Note 

The  World's  Best  Piano  and  the  World's  Best 
Piano-Play er,  both  Combined  in  One  Elegant  Case 

^T  is  no  mere  advertising  claim  to  term  the  KNABE 
the    "World's    Best    Piano,"    as  this  is  the  title 
under  which  it  has,  for  three-quarters  of  a  cen- 
tury, been  known  to  virtuosos  and  musicians  the 
world  over. 

To  call  the  ANGELUS  the  world's  best  piano-player  is 
only  expressing  the  verdict  of  its  thousands  of  owners  and 
of  all  who,  by  reason  of  their  position  in  the  musical  world,  are 
qualified  to  pass  authoritative  judgment  on  the  merits  of  the 
many  different  players. 

The  KNABE-ANGELUS  is  equipf)ed  with  all  those 
simple,  yet  necessary  expression  devices  which  have  placed  the 
ANGELUS  so  far  in  advance  of  all  its  imitators.  These  include 
the  wonderful  MELODANT,  the  marvellous  PHRASING 
LEVER,  the  MELODY  BUTTONS  and  the  ARTISTYLE 
MUSIC  ROLLS. 

Gome  in  and  Hear 

THE  KNABE-ANGELUS 

C.C.  HARVEY  CO. 

144  Boylston  Street,  Boston 


500 


Digitized  by  > 


Pensioii  Fund  Concert  of  the  Boston  Symphony  Orchestra:  Feb- 
ruary 9,  1908  (Erda's  scene  from  "Das  Rheingold"  and  Waltraute's 
scene  from  *  *  Got terdammerung' ') . 

Handel  and  Haydn:  Verdi's  Requiem,  February  24,  1901;  Rossini's 
"Stabat  Mater"  and  Adriano's  aria  from  "Rienzi,"  February  9,  1902. 

Cecilia:  Saint-Saens'  "Samson  and  Delilah/*  April  10,  1901. 

Opera  concerts  at  the  Boston  Theatre:  Verdi's  Requiem,  April  7, 
1901;  March  16,  1902.     Rossini's  "Stabat  Mater,"  March  29,  1903. 

On  April  i,  1907,  she  sang  with  the  Kuntz  Orchestral  Club  at  Tremont 
Temple. 

Song  recitals  in  Symphony  Hall:  January  27,  1904;  November  9, 
1906;  January  18,  1908;  October  30,  1909. 


Reotative,  "Jetzt,  Vitei^wa!"  and  Aria,  **Nie  soll  mix  Rosen/* 
PROM  "Titus" Wolfgang  Amadeus  Mozart 

(Bom  at  Salzburg,  JanUary  27,  1756;  died  at  Vienna,  December  5,  1791.) 

"LaClemenzadiTito,"or  "Titus,"  opera  seria  in  .two  acts,  original 
Italian  text  based  on  the  like-named  libretto  of  Metastasio  by  Caterino 
Mazzola,  was  performed  for  the  first  time  September  6,  1791,  at  the 
coronation  festivities  of  the  Emperor  Leopold  II.  This  recitative 
andair  are  smig  by  Vitellia  in  the  second  act: — 

Jetzt,3'^itcllia!  schl&gt  die  Stunde,  der  grossen  Pnifimg  emste  Stunde.  Hast  du 
wohl  Muth  zu  sehen  wie  er  sein  Leben  endet,  der  dir  Treue  gelobt  ?  Sextus  er  liebt 
dich,  mehr  als  sein  eigenes  Leben,  auf  dein  Verlangen  ward  er  Verbrecher ;  stets  sahst 
du  ihn  voUbringen  was  grausam  du  begehrt ;  er  wird  im  Tode  seine  Treue  dir  wahren ; 
und  dennoch  willst  du,  wohl  bewusst  deiner  Unthat,  mit  heitrer  Miene  dem  Kaiser 
dich  vennahlen?  Ach,  wo  ich  weilte  ^tird'  ich  Sextus  erblicken.  Die  LUfte,  die 
Felsen,  ja  sie  wOrden  dem  Gatten  mein  Gdieimniss  entdecken.     Zu  seinen  Ftissen 
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will  ich  bekennen  metne  Schuld;  will  mindern  meiiies  Sextut  Vttbredieii,  Icai 
retten  ihn  nicht.tdurch  metn  Verderben.  So  schwinde  stolzes  Hoffen,  so  sch 
auf  ewig. 

Nie  soil  mit  Rosen,  mit  duft'een  Myrten, 
Hymen  mir  schmttcken  dieXebensbahn. 

Sdion  seh'  ich  grauenvoll  Rerker  sich  dffnen, 
Sdion  Todesqualen  furchtbar  mir  nahn. 

Web'  mir  Armenl  welch'  EntsetzenI 
Ach,  was  wird  mep  Schicksal  8ein> 

Wer  erkennt  was  ich  erdulde, 
Ja  gewiss  erbarmt  aich  mein. 

r 
Now,  Vitellia,  the  hour  strikes,  the  serious  hour  of  the  great  trial.  Hast 
the  courage  to  see  how  he  ends  his  life  who  swore  fidelity  to  thee?  Sextus 
thee  more  than  his  own  life;  he  became  a  criminal  at  th^r  behest.  Thou  has 
seen  him  accompli^  what  thou  cruelly  askedst  for;  he  will  keep  faith  with  tl 
death.  And  yet  wouldst  thou,  well  knowing  his  misdeed,  marry  the  emperoi 
a  smile  on  thy  face?  Ah,  wherever  I  might  b<^I  should  see  S^us.  The  bi 
the  rocks,  would  discover  my  secret  to  my  husband.  I  will  acknowledge  my 
at  his  feet;  I  will  lessen  my  Sextus' s  crime,  even  if  I  cannot  save  him,  by  m 
undoing.    So  vanish,  proud  hope,  vanish  forever. 

Never  shall  Hymen  adorn  my  life's  path  with  roses,  with  fragrant  m3ntle 
ready  I  see  dungeons  open  horribly,  already  see  torments  of  death  draw  near, 
to  me,  wretched  onel    What  terror!    Ah,  what  will  be  my  lot  ?    He  who  sees 
I  suffer  will  surely  take  pity  on  me. — Englished  by  Mr.  \V.  F.  Apthorp. 

The  recitative  begins  in  D  minor,  and  ends  in  B-flat  major, 
accompanied  by  strings.    (The  air  begins  with  a  short  larghetto 
iiwijor,  3-8,  which  is  followed  by  an  all^ro  in  F  major,  4-4,  in  1 
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NewLngland   , 
Conservatory 

OF  MUSIC 

GKORCm  ym,  CHAD^iriCK.   Olraetor 
Huntington  Av*nu*,  Bostolk,  Mass. 

CVCRY   PCPARTMCNT  UNDER  SPECIAL  MASTERS 
CVASS    OR    PRIVATC  INSTRUCTION 

The  free  privileges  of  lectures,  concerts,  and  recitals,  the  opportunities 
of  ensemble  practice  and  appearing  before  audiences,  and  the  daily  assoda- 
tions  are  invaluable  advantages  to  the  music  student 

VOCAI^  DEPARTMCNT 

The  Vocal  Course  is  designed  to  equip  the  student  for  a  career  as 
soloist  or  teacher,  or  both,  and  diplomas  are  granted  accordingly.  This 
course  mcludes  the  following  branches:  Voice;  Diction  (Italian,  French, 
German) ;  Languages  (special  course  for  vocalists),  Italian,  French,  German ; 
Solfeggio  (special  course  for  vocalists);  Sight  Reading  (intermediate  and 
advanced);  Vocal  Chaiqber  Music,  a  cappetta^  Choir  Practice  (Episcopal 
service,  etc.),  Chorus ;  Pianoforte,  Technique,  Accompanying,  Sight  Read- 
ing, Transposition;  Theory;  Harmony  (special  course  for  vocalists).  Theory 
(general);  History  (musical);   Normal  (lectures  and  teaching);  Chorus. 

The  Normal  DefMirtment  of  the  Vocal  5chool  is  designed  to  furnish 
the  best  possible  training  for  teaching.  The  plan  is*  original  and  effective, 
and  gives  a  wide  experience  in  both  theory  and  practice. 

Pupils  received  for  a  single  subject  as 
well  as  for  full  courses 
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form.    The  accompaniment  is  scored  for  flute,  two  oboes,  basset-hom  * 
solo,  two  horns,  and  strings. 


*** 


This  air  was  sung  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra  by  Mme.  Schumann -Heink,  October  27,  1900. 

*** 

The  librettist,  Caterino  Mazzola,  was  a  Venetian  and  a  friend  of  da 
Ponte.  He  was  appointed  Court  Poet  at  Dresden  in  1782,  and  one  of 
his  duties  was  to  provide  librettos  for  operas  and  cantatas.  Metas- 
tasio's  libretto  in  three  acts  was  written  in  17341  and  Caldara  was  the 
first  to  set  it  to  music,  for  the  birthday  festival  of  Charles  VI.,  at  Vi- 
enna, 1734.  ^ 

This  opera  was  ordered  by  the  Estates  of  Bohemia  for  the  coronation 
of  Leopold  II.  Mozart  was  a  sick  man  when  he  received  the  commis- 
sion in  August,  but  he  buckled  himself  to  the  task.  The  opera  was 
written  and  rehearsed  within  eighteen  days.  The  secco  recitatives  were 
not  by  Mozart,  but  by  his  friend  Siissmaier,  who  went  with  him  to  the 
first  performance. 

The  earth  was  becoming  impatient  for  Mozart.  He  was  obliged  to 
take  medicine  during  his  visit;  he  was  very  pale;  and,  although  he 
now  and  then  jested  with  friends,  he  was  in  doleful  dumps,  and  when 
he  took  his  leave  he  shed  tears.  The  failure  of  the  opera  deepened  his 
melancholy.  Niemtschek  thought  that  the  audience,  in  holiday  humor, 
was  unable  to  appreciate  the  music.    The  opera  is  a  return  to  the  old- 

*  The  bftSMC-horn,  or  como  di  baasetto,  is  an  alto  clarinet  in  F,  a  fifth  below  the  clarinet  in  C.  Its  down- 
ward compass  is  proIonRed  to  the  extent  of  a  major  durd.  The  tone  is  rich  and  sombre.  The  instniment  is 
now  practicidly  oosolete,  though  the  alto  darinet  in  E-flat  used  in  military  bands  resembles  it.  Moaait  em- 
ployed the  como  di  bassetto  in  this  opera.  "The  Magic  Flute,"  "Figaro,"  "Die  Entfflhrung,"  and  in  his  Re- 
quiem; BeethoVen  introduced  it  in  his  ballet  of  "Prometheus";  Vogel  used  it;  and  Mendelssohn  wrote  for  it, 
though  not  in  his  orchestral  wcmtIcs.  There  is  a  dispute  about  the  origin  of  the  name.  The  story  that  has 
prevailed  is  that  the  basset-hom  was  invented  in  Passau  in  1777,  and  improved  by  LoU.  of  Presburg,  in  X78a. 
The  Oxford  English  Dictionary  says  that  "baaaet-hom"  is  a  translation  of  the  Frendi  cor  de  ha^te,  Italian 
como  di  hassetUr,  and  "bassetto,"  whidi  in  English  meant  a  small  bass  viol,  is  an  Italian-diminutive  of  "baaso." 
Lavoix,  in  his  "Hutoire  de  I'lxistrumentation,"  says  that  the  inventor's  name  at  Passau  was  Horn,  that  the  in- 
strument was  named  after  him,  and  by  a  queer  translatioa  the  "basset  Horn"  became  in  French  the  "oor  de 
basset"  and  in  Italian  "  corno  di  bassetto.^'  Iwan  Muller  took  the  instrument  and  turned  it  into  an  alto  clari- 
net, and  Simiot  and  Sax  made  further  improvements.  The  instrument  at  concerts  is  usually  replaced  by  a 
darinet.  The  basset-horn  was  used  by  Mr.  Fredmck  S.  Converse  in  his  opera,  "The  Pipe  of  Desire,"  pro- 
duced in  Jordan  Hall  January  31, 1906. 

School  of  Expression 
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fashioned  opera  seria  in  construction  and  character.  For  instance, 
the  parts  of  Sextus  and  Annius,  the  lovers,  w^e  written  for  women 
and  played  and  sung  by  them.  An  incredible  opera  to  come  after 
"Don  Giovanni*'  and  twenty-four  days  before  the  first  performance 
of  "The  Magic  Flute"!  The  Prague  correspondent  of  the  Musi- 
kalisches  Wochenhlatt  (Berlin)  wrote:  "The  music  did  not  please, 
although  it  is  by  Mozart.  This  otherwise  great  composer  appears  to 
have  forgotten  the  motto  of  Octavius,  *Make  haste  slowly! '  Further- 
more, only^the  arias  and  choruses  were  by  him.  The  recitatives  were 
composed  by  another.  .  .  .  Mozart  is  dead.  He  went  home  sick  from 
Prague,  and  never  recovered.  They  thought  he  was  dropsical,  and  he 
died  at  Vienna  toward  the  end  of  last  week.*'  This  letter  is  dated 
December  12,  1791.  "Because  his  body  swelled  after  his  death,  it  is 
said  that  he  was  poisoned.  One  of  his  last  works  is  a  Requiem,  they 
say,  which  was  performed  at  his  funeral.  Now  he  is  dead,  the  Viennese 
will  indeed  discover  what  they  have  lost  in  him.  Alive,  he  had  con- 
stantly to  do  with  a  cabal,  which  he,  it  is  true,  used  to  irritate  by  his 
manners  sans  souci  Neither  his  'Figaro*  nor  his  'Don  Juan'  had  any 
luck  in  Vienna;  the  more  conspicuous  their  success  at  Prague.  Peace 
to  his  ashes." 

Metastasio  wrote  the  original  libretto  of  "La  Clemenza  di  Tito"  at 
Vienna  in  1734,  the  year  in  which  his  dearly  beloved*  Marianni  Bul- 
garini,  called  Romanina,  the  greatest  female  singer  and  actress  of  her 
time,  died  and  bequeathed  to  him,  after  the  death  of  her  husband,  all 
she  had,  to  the  amount  of  25,000  crowns.  Smug  Dr.  Bumey  remarks 
in  his  "Memoirs  of  the  Life  and  Writings  of  the  Abate  Metastasio": 
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"It  seems  as  if  the  character  and  court  of  the  emperor  Charles  VI. 
had  directed  the  muse  of  Metastasio  to  choose  a  virtuous  prince  for 
the  principal  hero  of  most  of  the  musical  dramas  that  were  represented 
in  the  Imperial  Theatre.  The  emperor  was  a  religious  prince  and  a 
rigid  observer  of  decorum  himself,  which  constantly  kept  licentiousness 
at  a  distance  from  his  court.  And  the  poet,  natursdly  a  friend  to  virtue 
and  moraUty,  seems  to  have  gratified  his  own  feelings  by  conforming 
to  the  serious  sentiments  of  his  Imperial  Patron." 

The  story  is  practically  the  same,  with  change  of  characters,  as  that 
of  Comeille's  "Cinna;  ou,  la  C16mence  d'Auguste"  (1639).  Metastasio 
took  for  his  hero  Titus,  "the  lovely  dearling  and  dehghtfuU  joy  of 
Mankinde."  Titus  has  unthroned  ViteUius,  whose  daughter  Vitellia  is 
sore  vexed  because  Titus  does  not  woo  her.  She  conspires  with  her 
lover  Sextus,  friend  to  the  emperor,  the  latter*s  downfall.  Titus  exiles 
his  sweetheart,  Berenice,  and  prays  Sextus  to  give  him  the  hand  of  his 
sister,  Servilia,  who  is  already  promised  to  Annius.  ServiUa  tells  the 
truth  to  Titus,  who  abandons  his  purpose,  and  now  thinks  favorably 
of  VitelUa.  She  meanwhile  goes  on  with  her  plot.  There  is  a  report 
that  Titus  has  been  assassinated.  Sextus,  about  to  escape,  is  impris- 
oned, but  out  of  love  for  VitelUa  is  silent.  ViteUia,  to  save  him,  de- 
clares in  the  amphitheatre,  as  Sextus  is  about  to  be  put  to  death,  that 
she  alone  is  guilty  of  instigating  the  plot.    Titus  pardons  all. 

Zelter  wrote  to  Goethe:  "Such  a  Titus,  who  is  in  love  with  every 
woman  who  wishes  to  kill  him,  is  yet  to  be  bom/* 

This  text  was  set  to  music  by  many  besides  Caldara  and  Mozart, — 
Leo,   Hasse,  Wagenseil,   Pampani,   Perez,  Gluck,   Adolfati,  Jomelli, 
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Cocchi,  Naumann,  Beraasconi,  Anfossi,  Sarti,  Holzbauer,  Guglielmi, 
Apell,  Ottani,  Niccolini,  Galuppi,  Grua,  Mazzoni.] 

There  is  a  curious  passage  in  the  "Osservazione  sopra  i-Drammi  dell' 
Abate  Metastasio,"  publi^ed  at  Nice  in  1785: — 

''In  the  *  Clemenza  di  Tito/  as  in  some  of  his  other  works,  Metastasio 
has  dared  to  beat  down  the  idol  to  which  modem  music  has  offered  so 
much  incense,  namely,  the  Duet.  We  applaud  his  boldness.  The  fierce 
and  furious  Vitellia  was  not  permitted. to  warble  along  with  the  foolish 
Sextus  or  the  gentle  Titus.  But  if  this  opera  is  again  brought  on  the 
stage  in  our  time,  who  knows  what  nonsense  may  be  introduced  into  it 
by  the  tribe  of  stage-poets,  here  to  supply  a  duet,  there  to  introduce  a 
rondeau,  now  in  compliance  with  the  dictates  of  caprice,  and  now  to 
satisfy  the  demands  of  igndrance!"  For  strictures  on  the  revision  of 
this  Ubretto  by  Mazzola,  whom  da  Ponte  declared  to  be  ''an  elegant 
poet  and  the  first  who  has  known  how  to  write  an  opera-buff  a,"  and 
for  objections  to  the  undramatic  character  of  Mozart's  opera,-  see 
George  Hogarth's  "Memoirs  of  the  Musical  Drama,"  vol.  i.  pp.  338- 
340  (London,  1838). 

"La  Clemenza  di  Tito"  was  the  first  of  Mozart's  operas  to  be  per- 
formed in  England.  It  was  produced  at  the  King's  llieatre,  London, 
March  27,  1806,  for  Elizabeth  Billington's  benefit.  Honest  Mr.  Parke, 
oboist  and  gossip,  wrote:  "In  this  (farming  opera  Billington,  who  was 
ably  supported  by  Braham,  made  a  display  of  talent  rarely  witnessed; 
and  the  music  stamps  the  composer  of  it  as  the  greatest  musicsd  genius 
of  the  age.  Mrs.  Billington,  with  whom  I  had  lived  on  terms  of  friendly 
intimacy  for  several  years,  sent  me  a  ticket.  ...  I  was  highly  gratified 
with  the  refined  science,  elegant  taste,  and  natural  simplicity  displayed 
in  this  fine  production." 

The  part  of  Vitellia  was  created  by  Maria  Marchetti.  She  was  bom  at 
Naples  in  1767,  sang  in  Italian  cities,  married  the  tenor  Fantozzi  in 
1786,  and  went  to  Germany  in  1791.  She  was  engaged  by  the  Royal 
Theatre,  Berlin,  in  1792,  and  was  paid  the  first  year  3,000  thalers  and 
100  louis  d'or  for  travelling  expenses.    There  she  stayed  until  1805. 
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She  sang  afterward  in  concert  at  Berlin,  and  went  to  St.  Betersl 
Her  voice  ranged  from  C  below  the  staff  to  C  on  the  second  leger 
above  the  staff,  but  her  tones  were  equal,  of  sombre  richness,  and 
were  under  control.  She  did  not  dazzle  in  bravura,  but  she  move 
charm  of  expression  in  song  and  action.  She  was  of  heroic  sta 
with  jet  black  hair  and  eyes,  a  handsome  woman  according  to  ge 
report,  yet  some  one  in  1799  described  her  as  "a  caricature." 
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Mr.  GusTAVE  Georges  Leopold  Longy  was  bom  at  Abbe 
France,  on  August  29,  1868.  He  was  educated  musically  at  the  '. 
Conservatory,  wherein  1885  he  took  the  second  prize  for  oboe,  ai 
1886  the  first  prize,  as  a  pupil  of  Georges  Vital  Victor  Gillet.  Ge< 
C6sar  Hurel  also  took  a  first  prize  for  oboe  in  1886.  Mr.  Longy 
connected  as  oboist  with  these  orchestras  in  Paris:  Lamoure 
ChAtelet,  Folies  Bergfere,  and  Op^ra-Comique. 

He  became  the  first  oboist  of  the  Boston  Symphony  Orchesti 
the  fall  of  1898. 

In  1900  he  founded  the  Longy  Club,  which  was  at  first  thus  compc 
Andr6  Maquarre,  flute;  Georges  Longy,  oboe;  Alexandre  Sel 
clarinet;  A.  Hackebarth,  horn;  Hugo  Litke,  bassoon;  Heii 
Gebhard,  pianist.  Here  is  a  list  of  the  works  performed  at  the 
certs  of  this  Club.  The  titles  of  compositions  played  at  these 
certs  for  the  first  time  in  Boston  are  marked  with  an  asterisk. 

1 900- 1 90 1,  Association  Hall. 

1.  December  18. 

Beethoven,  Quintet  for  pianoforte,  oboe,  clarinet,  horn,  and  bassoon,  Op.  16 

Bach,  Sonata,  B  minor,  for  flute  and  pianoforte. 

Bernard,  Divertissement*  for  two  flutes,  two  oboes,  two  clarinets,  two  horns 

bassoons. 
Messrs  Brooke  (flute),  Sautet  (oboe),   Metzger   (clarinet),  P.  Litke  (bass 

Hain  (horn),  assisted. 

2.  January  9. 

Rubinstein,  Quintet  for  pianoforte,  flute,  clarinet,  horn,  and  bassoon.  Op.  55. 
Schumann,  Three  Romances  for  oboe  and  pianoforte. 
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D'iNDY,  Chanson  et  Danses**  for  flute,  oboe,  two  clarinets,  horn,  and  two  bassoons. 

Messrs.  Metzger  and  P.  Litke  assisted. 
3.  A f arch  13. 

GouvY,  Octet  for  flute,  oboe,  two  clarinets,  two  horns,  two  bassoons. 
Brahms,  Sonata,  F  minor,  for  clarinet  and  pianoforte. 

Mozart,  Serenade  No.  12,  C  minor,  for  two  oboes,  two  clarinets,  two  horns,  two 
bassoons. 

Messrs.  Sautet,  Metzger,  P.  Litke,  and  Hain  assisted. 

1 901-1902,  Chicksring  Hai^l. 
The  club  was  thus  composed:  A.  Maquarre,  flute;  G.  Longy,  oboe;  V.  Lebailly, 
clarinet;    A.    Debuchy,   bassoon;    A.    Hackebarth,    horn.     Assisting   artists:    H. 
Gebhard,  piano;  A.  Brooke,  flute;  C.  Lenom,  oboe;  P.  Metzger,  clarinet;  J.  Helle- 
berg,  bassoon. 

1.  December  16. 

Mozart,  Quintet,  E-flat  major,  for  oboe,  clarinet,  horn,  bassoon,  and  pianoforte. 
LoBPPLSR,  Two  Rhapsodies'*   for  oboe,   viola,  and    pianoforte  (after  poems  by 

RoUinat). 
Lazzari,  Octet  *  for  flute,  oboe,  English  horn,  clarinet,  two  horns,  two  bassoons. 
Messrs.  Gebhard,  Lenom  (English  horn),  Helleberg,  and  Lorbeer  (horn)  assisted. 

2.  February  3. 

Bebthovbn,  Octet,  E-flat,  for  two  oboes,  two  clarinets,  two  bassoons,  two  horns. 
Wn)OR,  Suite  for  flute  and  pianoforte. 

CaplBT,  Quintet  *  for  flute,  oboe,  clarinet,  bassoon,  and  pianoforte. 
Messrs.  Gebhard,  Lenom,  Metzger,  Helleberg,  Hain,  assisted. 

3.  March  31. 

Saint-SaSns,  Caprice  on  Danish  Airs  for  flute,  oboe,  clarinet,  pianoforte,  Op.  79. 

D'Indy,  Trio  ♦  for  pianoforte,  clarinet,  and  violoncello,  Op.  29. 

Bird,  Serenade,**  E-flat  major,  for  two  flutes,  two  oboes,  two  clarinets,  two  horns, 

two  bassoons  (Paderewski  Prize  for  chamber  music). 
Messrs.  Schroeder  ('cellist),  Gebhard,  Brooke,  Lenom,  Metzger,  Hain,  assisted. 

H.  T.  Giinzel  played  the  first  bassoon. 
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1902-1903,  Chickbring  Hall. 
A.  Maquarre,'flute;  G.  Longy,  oboe;   P.  Metzgcr,  darinet;   A.   Debuchy,  bas- 
aoon;  A.  Hackebarth,  horn;  H.  Gebhaid,  pianoforte.    ^ 

1.  November  34. 

Hbbzogbnbbro,  Quintet,*  G  major,  for  oboe,  clarinet,  horn,  bassoon,  and  piano- 
forte. Op.  43. 

Malhbrbb,  Ed.,  Sextuor,*  for  flute,  oboe,  English,  horn,  clarinet,  horn,  and  bas- 
soon. 

Wailly,  p.  db,  Ottetto  *  for  flute,  oboe,  two  clarinets,  horn,  trumpet,  and  two 
bassoons. 
Messrs.  Lenom,  Vannini,  Helleberg,  and  Kloepfel  assisted. 

2.  January  5. 

ROntgbn,  Serenade,*  Op.  14,  for  flute,  oboe,  darinet^  two  horns,  two  bassoons. 

D'Indy,  Fantaisie  sur  des  Thtoies  populaires  Pranks,*  Op.  31,  for  oboe  and  piano- 
forte. 

Caplbt,  Suite  Persane  *  for  two  flutes,  two  oboes,  two  clarinets,  two  hom%  two 
bassoons. 
Messrs.  Brooke,  Lenom,  Vannini,  Helleberg,  and  Hain  assisted. 

3.  March  5 

Thuillb,  Sextet,  Op.  6,  for  flute,  oboe,  clarinet,  horn,  bassoon,  and  pianoforte. 
Handbl,  Sonata  Trio,  D  minor,  for  two  oboes  and 'bassoon. 

RapP,  Sinfonietta,  Op.  188,  for  two  flutes,  two  oboes,  two  clarinets,  two  horns^  two 
bassoons. 
Messrs.  Brooke,  Lenom,  Vannini,  Helleberg,  and  Hain  assisted. 

1903-1904,  PoTTBR  Hall. 
The  dub  was  thus  composed:  Messrs.  A.  Maquarre  and  Brooke,  flutes;  Longy 
and  Lenom,  oboes;    Metzger  and  Vannini,    clarinets;    Debuchy  and  Helleberg, 
bassoons;  Hackebarth  and  Hain,  horns;  Gebhard,  piano. 
1.  November  30. 

QuBF,  Suite,*  Op.  4,  for  flute,  oboe,  clarinet,  horn,  bassoon,  piano. 
Rbinbckb,  Sonata,  ''Undine,"  *  flute  and  pmno. 
Mozart,  Serenade  in  E-flat  (K.  375). 
3.  January  25. 

Haydn,  Octet  for  two  oboes,  two  clarinets,  two  horns,  two  bassoons. 
Opfbnbach,  Duet  from  "Contes  d'Hoffmann,"  Mr.  and  Mrs.  Charles  Gilibert. 
Wbckbrun,  Colinette^  Mr.  and  Mrs.  Gilibert. 

L08FPL8R,  Ballade  Carnavalesque  *  for  flute,  oboe,  saxophone,  bassoon,  and  piano- 
forte. 
Martini,  "Plaisir  d' Amour,"  Mr.  Gilibert. 
Wbbbr,  "La  Premite,"  Mr.  Gilibert. 
Massbnbt,  "Premi^  Danse,"  Mr.  Gilibert. 
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Messagbr,  Duet  from  "y^romque/'  Mr.  and  Mrs.  Gilibert. 

GouvY,  Suite  Gauloise  *  tor  flute,  two  oboes,  two  clarinets,  two  horns,  two  bassoons. 
Mrs.  Gilibert  sang  for  the  first  time  in  Boston.     Mrs.  R.  J.  Hall,  to  whom  Mr. 

Loeffler's  Ballade  ^itfis  dedicated,  played  the  saxophone. 
3.  March  28. 

D'Indy,  Chanson  et  Danses. 
Bach,  Sonata,  B  minor,  for  violin  and  pianoforte. 
Wagnsr,  Prelude  to  Act  III.  "Tristan  and  Isolde."    (English  horn  solo  played  by 

Mr.  Longy.     A  small  orchestra  was  led  by  Mr.  Gericke.) 
Caplbt,  Suite  Persane. 
Mr.  Armand  Forest,  violinist  of  Paris,  played  in  Boston  for  the  first  time.     He 

added  to  the  program  Saint-Satos'  Introduction  and  Rondo  Capricdoso. 

1904-1905,  PoTTBR  Haix. 

Messrs.  A.  Maquarre  and  D.  Maquarre,  flutes;  G.  Longy  and  C.  Lenom,  oboes; 
G.  Grisez and  A.  Vannini,  clarinets;  A.  Hackebarth  and  F.  Hain,  horns;  A.  Debuchy 
and  J.  Helleberg,  bassoons;  Alfred  de  Voto,  pianist.  ' 

1.  November  17. 

RiBTZ,  Concertstiick*  Op.  41,  for  flute,  oboe,  clarinet,  horn,  bassoon,  and  pianoforte. 
PiSRNift,  Pastorale  Van^  **  (dans  le  style  anden),  for  flute,  oboe,  darinet,  trumpet, 

bom,  and  two  bassoons. 
Gadb,  Ballade  for  clarinet  and  pianoforte. 
WiDOR,  Introduction  and  Rondo  for  clarinet  and  pianoforte. 
Bbrnard,  Divertissement  for  two  flutes,  two  oboes,  two  darinets,  two  horns,  two 

bassoons. 
Mr.  Hain  played  first  horn,  as  Mr.  Hackebarth  was  sick. 

2.  January  19. 

Lacroix,  Sextuor  *  for  flute,  oboe,  darinet,  horn,  bassoon,  and  pianoforte. 

Longy,  Lento,*  C-sharp  minor,  for  saxophone  solo,  two  clarinets,  bassoon,  double 
bass,  three  kettledrums,  harp  (instrumentation  by  A.  Caplet). 

Caplbt,  L^nde  ♦  for  oboe,  darmet,  saxophone,  bassoon,  two  violins,  viola,  violon- 
cello, double-bass. 

Mozart,  Serenade  No.  12,  C  minor,  for  two  oboes,  two  clarinets,  two  horns,  two 
bassoons. 
Mrs.  R.  J.  Hall,  for  whom  the  compositions  of  Longy  and  Caplet  were  composed, 
played  the  saxophone.  Messrs.  Ondricek  and  Bak  (violins),  Gietzen  (viola), 
J.  Keller  (violoncello),  K.  Keller  (double-bass),  Rettberg  (kettledrums),  and 
Schuecker  (harp),  assisted.  The  two  horns  were  played  by  Messrs.  Hain  and 
Lorbeer. 

3.  March  2. 

UurA,  Pastorale*  for  three  flutes,  oboe,  English  horn,  two  clarinets,  horn,  two 
bassoons,  pianoforte. 
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Schumann,  M&rchenerz^lungen  for  clarinet,  viola,  and  pianoforte. 
Mozart,  Concerto,  C  major,  for  harp  and  flute. 
GouvY,  Octet  in  E-flat  major. 

The  horns  were  played  by  Messrs.  Hain  and  Lorbcer.    Messrs.  Ferir  (viola),  Brooke 
(flute),  and  Schuecker  (harp),  assisted. 

1 905- 1 906,  Potter  Haix. 

Messrs.  A.  and  D.  Maquarre,  flutes;  Longy  and  Lenom,  oboes;  Gnsez  and  Mimart, 
clarinets;  Hain  and  Lorbeer,  horns;  Sadony  and  Helleberg,  bassoons;  de  \'oto, 
pianist. 

1.  December  18. 

Caplet,  Quintette  *  for  flute,  oboe,  clarinet,  bassoon,  and  pianoforte. 

Faur4,  Nocturne  *  for  flute,  two  oboes,  two  clarinets,  two  horns,  two  bassoons. 

Lbpbbvrb,  Ch.,  Intermezzo   Scherzando  *  for   flute,    oboe,    two  clarinets,  horn, 

bassoon. 
Mozart,  Concerto,  E-flat,  for  oboe  (Romance,  Rondo). 
Lamps,  Serenade  *  for  two  flutes,  two  oboes,  English  horn,  two   clarinets,  bass 

clarinet,  four  horns,  two  bassoons,  diDuble-bassoon. 
Messrs.  M tiller  (oboe),  Fritzsche  (bass  clarinet),  Debuchy  (double-bassoon),  Hess 

and  Schumann  (horns),  assisted. 

2.  January  28. 

KovAcEK,  Sinfonietta,  *  Op.  48,  for  flute,  dboe,  two  clarinets,  two  horns,  two  bas- 
soons. 

Huft,  Soir  Palen  (with  flute  obbligato),  Mr.  Gilibert. 

Gounod,  Duet  from  "Mireille,"  (  w^  „„ ,  w^  niuu^^ 

GrAtry,  Duet  from  "Richard  Coeur  de  Lion,"  \  ^^-  ^°^  ^^-  ^^^ert. 

Saint-Sa^ns,  Caprice  sur  les  Airs  Danois  et  Russes,  Op.  79,  for  flute,  oboe,  clarinet, 
and  pianoforte. 

Chaussard,  Embarquement  pour  Cyth^re,  ) 

Debussy,  Mandoline,  >  Mr.  Gilibert. 

ViDAL,  Lucette,  ) 

P^RiLHOU,  Divertissement*  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
four  horns. 

3.  February  26. 

Kauffmann,  Quintet,  ♦  Op.  40,  for  flute,  oboe,  clarinet,  horn,  bassoon. 
Ki,UGHARDT,  "  Schilflieder, "  *  Five  Fantasias,  after  Lenau's  poems,  Op.  28,  for 

pianoforte,  oboe,  viola. 
Raff,  Sinfonietta,  Op.  188,  for  two  flutes,  two  oboes,  two  clarinets,  two  horns,  and 

two  bassoons. 


HENRY  T.  FINCK'S 

SUCCESS  in  MUSIC 

AND  HOW  IT  IS  WON 

With  a  Chapter  by  Padkbbwski  on 

"  Tempo  Rubato" 

$2.00  net ;  poctpiUd,  $2.20 

"  Mr.  Finck  brings  tocher  from  the  four 
corners  of  the  earth  information  bearing 
upon  the  nature  and  means  of  a  musical  suc- 
cess. Never  before  has  such  a  mass  of  in- 
formation of  ihis  nature  been  brought  be-* 
tween  two  covers. 

"  The  book  fairly  sissies  with  interest  and 
comes  to  a  brilliant  close  with  a  valuable 
essav  by  Paderewski  himself.  There  is  no 
student  of  music,  parent  of  such  a  student, 
artist  before  the  public,  or  teacher  who 
cannot  read  this  book  with  profit."— if  usvcoi 
America.  _»_____ 

Charles  Scribner's  Sons 
153  Fifth  Avenue  New  York 


CAFE   V£RDI. 

For  Ladl«s  aad  0«atl«MeB. 
d6  WESTLAND  AVENUE 

Three  minutts  walk  from  this  ball. 

lUilaa*  PV«ach*  aad  AaMrloaa  CalilBe* 

Moderate  prices,  excellent  service. 

Genuine  lulian  Olive  Oil  used  on  Tables. 

The  only  Cafe  of  iU  kind  in  die  district. 

Dm  Carpla  &  P«n«rl«  Props. 

Mrs.  Mabel  Mann  JordaHf 

Papfl  of  SiLTBSTKi,  Naples.  Itdy. 
TEACHKR  OF 

MANDOLIN,  GUITARt  and  BANJO, 
LcMOOs  iQ  Botton  by  appotntxDent 
Addfctit  RaAdi^b,  Kbs. 

Telcpbooe  Randolph  49J 
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Mrs.  Avonia  Bonney  LicKfield, 

(60^  BAY  STATE  ROAD.  BOSTON) 

Voice   Master  of  Grand   Opera 

Italian,  French  and  English 
With  Dramatic  Action 


According  to  the  method  of  the  old  Italian  masters  of  singing.     A  pupfl  of  the 
last  of  these  masters,  Gerfi,  of  Milan 
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1906-Z907»  PoTTSR  Hauu. 

Messrs.  D.  Maquarre  and  Brooke,  flutes;  Longy  and  Lenom,  oboes;  Griaec  and 
Mimart,  clarinets;  Hain  and  Lorbeer,  horns;  Sadony  and  Helleberg,  bassoons; 
de  Voto,  pianist. 

1.  Novetnber  14. 

W00L1.BTT,  Quintet  on  French  folk-songs,**  E  major,  for  flute,  oboe,  clarinet,  bom, 

bassoon. 
Handbi^,  Varied  Air*  (Suite  V.)  for  flute,  oboe,  two  clarinets,  two  bassoons. 
Wbbbr,  Menuetto  *  for  flute,  oboe,  two  clarinets,  two  bassoons. 
Gribg,  Lyrische  Stacke  *  for  flute,  oboe,  two  clarinets,  two  bassoons. 
Bach,  Allegro  from  Sonata  No  2,  E-flat  major,  for  oboe  and  pianoforte. 
Schumann,  Romance  for  oboe  and  pianoforte. 
GODARD,  Highlander's  March  for  oboe  and  pianoforte. 
Bbsthovbn,  Octet,  Op.  103. 

2.  January  16. 
Lazzari,  Octet,  Op.  20. 

MouQUBT,  "Pan,"*  sonata  for  flute  and  pianoforte. 

Lacroix,  Variations  Symphoniques  *  for  flute,  oboe,  English  horn,  clarinet,   bass 

darinet,  two  horns,  bassoon. 
Hahn,  "Le  Bal  de  Beatrice  d'Este"*  for  two  flutes,  oboe,  two  clarinets,  two  horns, 
two  bassoons,  trumpet,  kettledrums,  cymbals,  harp,  pianoforte. 
Messrs.  Fritzsche,  Kloepfel,  Rettberg,  Ludwig,  aJad  Schuecker  assisted. 
•3.  February  6. 

BBBTitovBN,  Trio,  Op.  II,  for  clarinet,  violoncello,  and  pianoforte. 
Strauss,  Waldhom  Concerto,*  Op.  11. 

Bird,  S^'enade  for  two  flutes,  two  oboes,  two  clarinets,  two  horns,  two  ])assoons. 
Mr.  Keller,  'celUst,  assisted. 

1907-1908  PoTTBR  Hai*l. 

Messrs.  D.  Maquarre,  and  Brooke,  flutes;  Longy  and  Lenom,  oboes;  Griesez 
and  Mimart,  clarinets;  Hain  and  Lor  beer,  horns;  Sadony  and  Helleberg,  bassoons; 
de  Voto,  piano. 

1.  November  18. 

ScHRBCK,  Nonetto,  *  Op.  40,  for  two  flutes,  oboe,  two  clarinets,  two  horns,  two 

bassoons. 
Magnard,  Quintet  *  for  flute,  oboe,  clarinet,  bassoon,  pianoforte. 
MouQuBT,*  Suite  for  flute,  oboe,  two  clarinets,  horn,  two  bassoons. 

2.  December  30. 

BuMCKB,  "Der  Spaziergang,"  *  symphonic  poem.  Op.  22,  for  flute,  oboe,   English 

horn,  two  clarinets,  horn,  two  bassoons,  harp. 
Bbruoz,  Trio  des  Isma^lites  from  "L'Enfance  du  Christ." 


FLETCHER 

MUSIC  METHOD 


Th«  aim  of  the  Fletcher  Music  Method  is  to  reduce 
the  difficulty  which  the  study  of  Music  causes  to 
children,  and  to  give  a  fundamental,  srstematic 
and  logical  Musical  Education  in  a  way  that  shall 
be  thorough,  natural  andpleasureable,  and  thus  make 
it  possible  for  Music  to  exercise  a  three-fold  power 
and  develop  the  child  physically,  mentally,  and 
artistically. 

HISS  CAROLINE  PRICE 

whose  work  has  the  personal  endonement  of 
Nrs.  PLBTCHEB-COPP.  the  originator  of  the 
PletcberSystem,  isnow  oigaaixfaig  her  aatomn  classes. 

For  further  information  apply  at  her  studio,  319 
MARLBORO  8TRGBT,  BOSTON.  Wednesdays 
from9-is  noon,  or  write  for  paiticuhtft  to  tho  tame 


J  RESTAURANT  J 
t  SnOOSHAN  J 


9 


PRIVATE  DINING 
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r^'4l  3  HUNTINGTON 
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PURITV 


CandieSrCocoa&  Chocolates 

Are  acknowledged  the  best  the  world  over. 

Only  the  highest  grades  of  materials,  tested 

by  our  chemists,  are  allowed  to  enter 

into  the  same,  and  the  blending  is 

superrised  by  experts. 

What  with  careful  workmanship,  as  well  afl 

scrupulous  cleanliness  in  our  Plant,  it 

is  not  surprising  that 

Her  First  Choice,  Her  Last  Choice, 
and  Her  Choice  at  all  times 

is  the  Unequalled 
Matchless 
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Wolf-Ferrari,  Sinfonia  da  Camera,*  Op.  8,  for  pianoforte,    two  violins,  viola, 
violoncello,  double-bass,  flute,  oboe,  clarinet,  horn,  bassoon. 
Messrs.  Schuecker  (harp),  K.  Keller  (double-bass,)  and  the  Theodorowicz  Quartet 

(Messrs.  Theodorowicz,  Ribarsch,  Gietzen,  and  J.  Keller)  assisted. 

3.  February  10. 

Magnard,  Quintet,  Op.  8  (by  request). 

Mozart,  Trio*  for  oboe,  clarinet,  and  pianoforte  (transcribed  by  Mr.  Longy  from  a 
trio  for  two  clarinets  and  bassoon). 

Bird,  Suite,*  D  major,  for  two  flutes,  two  oboes,  two  horns,  two  bassoons. 

1 908- 1 909,  Potter  Hall. 

Messrs.  D.  Maquarre  and  Brooke,  flutes;  Longy  and  Lenom,  oboes;  Grisez  and 
Mimart,  clarinets;  Hain  and  Lorbeer,  horns;  Sadony  and  Helleberg,  bassoons;  dc 
Voto,  pianist. 

1.  November  23. 

Falconi,  Sextet,*  E-flat,  Op.  60,  for  flute,  oboe,  clarinet,  horn,  bassoon,  piano-  j 

forte. 
Handel,  Concerto  for  oboe  with  strings. 
Caplet,  Suite  Persane. 

Mr.  D.  Maquarre  absented  himself  from  this  concert,  and  severed  his  connection 

w-th  the  Club.     He  was  not  replaced  at  this  concert,  and  Mr.  Brooke  played 

the  first  flute  part  in  Falconi's  sextet.    Only  one  flute  was  used  in  Caplet's  suite, 

which  calls  for  two  flutes. 

2.  December  21. 

WooLLETT,  Suite  *  for  two  flutes,  clarinet,  horn,  pianoforte. 

Bach,  Aria  from  Passion  according  to  Matthew  for  soprano,  with  flute  obbligato 

(Andr6  Maquarre),  and  two  English  horns. 
MouQUET,  Rhapsodic,  *  Op.   26,  for  English  horn  solo,  with  flute,  clarinet,  horn, 

bassoon,  and  string  qmntet. 
SjgOrEn,  Two  Songs  from  Julius  Wolff's  "Tannhauser.'* 
Corner,  An  Old  Sacred  Lullaby. 
HuR^,  Pastorale   for   three  flutes,  oboe,  English    horn,  two  clarinets,  horn,  two 

bassoons,  pianoforte. 
Mme.  Marie  Sundelius  (soprano),  Mr.  P.  Fox  (flute),  and  Messrs.  Theodorowicz 

(violin),  Ribarsch  (violin),  Gietzen  (viola),  J.  Keller  (violoncello),  and  K.  Keller 

(double-bass)  assisted. 

The  Berlitz  School  of  Lan^ua^es 

BOSTON,  13J  BOYL5TON  STREET 

Nbw  Tork,  Madison  Square  Pabis,  31  Boulevard  des  Italiens 

Bbooklyn,  218  Livinsrston  Street.  London,  321  Oxford  Street 

Philadklphia,  16th  and  Chestnut  Streets        Bbrlin,  123  LeiDziffer  Straase 
Ghigaoo,  Auditorium  Romk,  114  Via  Kazionale 

St.  Louis.  Lindell  Boul'd,  oor.  Grand  Ave.       Madrid,  9  Preciados 
Washington.  728  Mth  St.,  N.W.  St.  Pbtbbsbubo,  6  Nevsky  Pioepeot 

Baltimobb,  14  West  Franklin  Street  Vibnna,  Graben  13 

And  over  300  other  branches  in  the  leading  cities  of  America  and  Boiope 

GRAND  PRIZES  AT  ALL  RECENT  EXPOSITIONS 

Lessons  may  be  transferred  from  one  to  any  other  Berlitz  School. 

Pupils  sneak  and  hear  the  new  language  exclusively  from  the  beginning. 

Lessons  at  school  or  residence,  in  classes  or  privately,  day  or  evening. 

Best  native  teachers.  Bates  moderate. 

TRIAL  LESSON  FREE 


OPERA  THEATRE  BALL  SOCIETY 

HAIR  DRESSING 

By  15  Expert  Marcel  Wavers 

2I22Af 
EDtfatfemenU  booked,  made  by   **  PboD*  "   or  HelL  2117b1^''^'' 

Send  for  Free  Circular,  Dp.    RUDOLPH    MERTiNt   loC. 

and  Price  Liat.  564  Washington  Strset,  Opp.  Adams  Honse. 
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"CHOISA'' 
CEYLON  TEA 


Pure 


Rich 


Fragrant 


One-pound  canisters 
60  cents 

Half-pound  canisters 
35  cents 


Packed  in  parchment-lined 
one-pound  and  half-pound  canisters 

We'  invite  comparison  with  otiier  Teas  of  similar  price 


tS.  IS.  I>IEIt,OK:  oo. 


Cofriqr  Sqoart 


}  BOSTON 
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3.  lNbmafy%, 

Bnbsco,  Symphonie  *  for  two  flutes,  oboe,  English  horn,  two  clarinets,  two  horns, 

two  bassoons. 
LoBFFi^BR,  Two  Rhapsodies.  / 

PiSRNd,  Pastorale  Vari^. 
Messrs.  Loeffler  (viola),  Gebhard  (pianist),  and  Kloepfel  (trumpet),  assisted. 

1909-1910,  Chickbrino  Haix. 

Messrs.  A.  Maqoarre  and  Brooke,  flutes;  Longv  and  Lenom,  oboes;  Grisez  and 
Mlmart,  clarinets;  Hain  and  Lorbeer,  horns;  Sadony  and  Hellebei^,  bassoons; 
de  Voto,  pianist. 

The  Longy  Club  has  taken  part  in  other  concerts  in  Boston. 

•** 

As  conductor  of  the  Orchestral  Club,  founded  in  Boston  in  the  faD 
of  1899,  Mr.  Longy  brought  out  these  compositions  for  the  first  time 
— possible  exceptions  are  queried — in  the  city: — 

1900,  February  2,  Copi^by  Hall. 

PBssard,  Danses  Espaenoles. 

BoNNAND,  Serenade  Inlantine. 

Dubois,  Marche  des  Batteurs  from  "Xavir^e." 

1900,  April  19,  Coplby  Hall. 

Saint-SaBns,  Overture  to  "  La  Princesse  Jaune. "  ( ?) 
C.  Bbckbr,  Scenes  Luxembourgeoises. 
Dubois,  Rigaudon  et  Danses  Cdnevoles. 
Tavan,  Nocc  Arabe.\ 

1 90 1,  January,  Coplby  Hall. 

Lbpbbvrb,  Prelude  to  Scene  III.  of  "Eloa." 

Dbubbs,  Suite,  "Le  Roi  s'amuse."  (?) 

LoHPPLBR,  Divertissement  Espagnol  for  saxophone  and  orchestra. 

LuiGiNi,  Ballet  Egyptien. 

1 901,  April  23,  Coplby  Hall. 

LuiGiNi,  Voix  des  Cloches. 

Franck,  "Panis  Angelicus,"  arranged  for  saxophone,  'cello,  harp,  quartet. 


FIENCH    nnfllf  C    ITAUAN 

GERMAN   DUUliO  SPANISH 

AND  PERIODICALS 

RrrTER  A  FLEBBE 

Fonnerly  C.  A.  KOEHLER  ft  CO. 
Tel.  Oxford  171  Lawrtnoe  Building  t^-^s 

149  A  TREMONT  STREET,  BOSTON 
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B«TlfiMi  Slrwl«  BOSTON 

H«ttl 


To  command  the  eye  of 

Women  who  are  doing 

the  World's  Work 

Why  does  United  States  pay  doable  for  Ubor 
and  undersell  every  foreign  coantry  and 
yet  hay  e  a  greater  profit?  The  whole  secret 
of  saoce6sisoneword,<v«<0m.  That  is  why 
no  one  should  wonder  how  Mr.  Deutsohman 
can  make  salts  for  less  thmn  one-half  the 
price  asked  by  other  tailors  and  yet  make  a 
fair  profit.  Even  on  fars  we  save  from 
00  to  70%.  Late  London.  Paris  and  Haas 
Brothers,  New  York. 


DEUTSCHMAN    CO. 


a  St.  James  Avenue 
Comer  Berkeley  Street,  Boeton 
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1902,  January  7,  Chickbring  Hall. 

Enssco,  Po^e  Roumain.^ 

D'iNDY,  Prelude  to  Act  I.  of  "Fervaal." 

MarAchal,  Transcription  of  piano  pieces  by  Chauvet. 

1903,  April  i,  Chickbring  Hall. 

Rabaud,  Fantasia  on  Russian  songs. 

Debussy,  Prelude  to  "L'Aprfes-midi  d'un  Faune/' 

Masssnst,  Marche  H^roique  de  Szabady. 

1903,  January  7,  Chickbring  Hall. 

Crbvillard,  "Le  Ch^ne  et  le  Roseau." 

Rabaxtd,  Procession  Nocturne. 

IVAmbrosio,  Fotu-  orchestral  pieces. 

LoNGY,  ''Impression"  for  saxophone  solo,  three  horns,  harp,  antique   cymbals, 

strings. 
Blockx,  Flemish  Dance  No.  5. 

1903,  April  15,  Chickbring  Hall. 
Beruoz,  Hamlet's  Funeral  March. 

1904,  January  5,  Jordan  Hall. 

MoussoRGSKY,  Night  on  Bald  Mountain. 

D'Indy,  Choral  Variations  for  saxophone  and  orchestra  (first  performance) 

Rabaud,  Eclogue. 

AuGTTSTA  Holm^,  Ireland. 

1904,  April  ii,  Jordan  Hall. 


WmoR,  Spanish  Overturt. 

Rambau,  Les  Indes  Galantes. 

Ten  Brink,  First  Orchestral  Suite  (three  movements). 

Massbnbt,  Clair  de  Lune  from  "  Werther." 

Massbhbt,  March  from  "Cendrillon." 

1905,  January  4,  Jordan  Hall. 

GSORGBS,  Prelude  to  "Axel." 

Sporck,  Boabdil. 

Satib-Dbbussy,  Gymnop6dics. 

Bordibr,  Meditation  on  Bach's  Seventh  Prelude. 

1905,  April  18,  Jordan  Hall. 

Chausson,  Hymne  Vddique  for  chorus  and  orchestra. 
Hu«,  Suite  from  "TiUnia." 


THE 

HENRY  F.   MILLER 

GRAND-UPRIGHT  and 
PLAYER -PIANOS 

We  admit  of  ahtolately  no  oompiomiM  with  anythinff 
that  savors  of  mediocrity  in  materialsi  workmanship, 
or  the  more  subtle  factors  which  differentiate  the  piano 
(or  the  artist  and  the  mnsioian  from  the  thousands  of 
pianos  made  after  purely  commeroial  ideals. 

Henry  F.  Miller  &  Sons  Piano  Co. 
305  EciylatoB  Strait 
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i9o6,  January  2,  Jordan  HaIl. 

GuiRAUD,  Fantastic  Chase. 

FaurA,  Pavane. 

Massenet,  Mystic  Pastorale  from  "Le  Jongleur  de  Notre  Dame." 

SpoaicK,  Legend  for  saxophone  and  orchestra. 

Bruneau,  Preludes  from  "L'Ouragan." 

TiERSOT,  Folk-songs. 

1906,  April  17,  Jordan  Hall. 

WiDOR,  Christmas  March  and  Sea  Calm  from  "Les  P^cheurs  de  Saint  Jean." 
BouRGAULT-DucouDRAY,  Cambodian  Rhapsody. 
Caplet,  Impression  of  Autumn,  elegy  for  saxophone  and  orchestra. 
Schumann- Dubois,  Two  Pieces  in  Canon  Form. 

*** 
Mr.  Longy  conducted  at  Mrs.  R.  J.   Hall's   orchestral  concert  in 
Jordan  Hall,  January  21,  1908.     These  works  were  performed  here  for 
the  first  time: 

Rabaud,  Sjrmphony,  E  minor,  No.  2,  Op.  5. 

Chausson,  "Poem  of  Love  and  the  Sea,"  Op.  19  (Mrs.  Elizabeth  Schaup,  soprano). 

Balakirefp,  "In  Bohemia." 


Concerto  for  Oboe  with  Accompaniment  of  Two  Violins,  Viola, 
Violoncello,  or  Double-bass    .     .  George  Frideric  Handei^ 

(Born  at  Halle  on  February  23,  1685;  died  at  London,  April  14,  1759.) 

This  concerto  was  composed  by  Handel  at  Hamburg  in  1703.  The 
score  used  at  this  concert  follows  closely  the  manuscript. 

Handel  went  in  1703  to  Hamburg,  and  entered  the  orchestra  of  the 
German  Opera  House  as  "violino  di  ripieno,"  one  of  the  "filling  in" 
or  auxiliary  violins.  Reinhard  Keiser  was  then  director.  He  was 
obliged  to  hide  for  a  time  from  his  creditors,  and  during  his  absence 
Handel  took  his  place  at  the  harpsichord  in  the  orchestra,  and  revealed 
his  own  abilities.  It  was  in  Hamburg  that  he  became  acquainted 
with  Telemann  and  Mattheson.    The  latter  says^that,  when  Handel 
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came  to  Hamburg,  he  composed  "long  airs  and  interminable  cantatas/' 
scholastic  rather  than  melodious;  and  that  he,  Mattheson,  taught  him 
much.  Mattheson  was  a  versatile  and  accomplished  musician,  but 
Keiser,  a  true  melodist,  probably  had  a  greater  influence  over  Handel, 
whose  chief  works  in  Hamburg  were  the  operas  "Almira"  (1705), 
*  Nero"  (1705),  "Florindo"  (1706),  **Daphne*'  (1706).  He  also  wrote 
cantatas,  "and  a  great  quantity  of  vocal  and  instrumental  music." 
Handel  journeyed  to  Italy  in  1706,  and  Main  waring  says  that  two 
chests  full  of  compositions  were  left  in  Hamburg. 

This  conCerto  begins  with  a  movement  in  G  minor.  Grave,  4-4. 
There  are  a  few  measures  of  introduction  forte  in  which  the  first  and 
second  violins  give  out  individual  figures  strongly  rhythmed.  The 
oboe  has  an  expressive  measure  a  piacere,  after  which  it  has  a  solo 
with  contrasting  figures  for  the  violins.  Tliere  is  an  interlude  of  two 
measures  for  the  orchestra.  Again  the  solo  introductory  measure,  a 
piacerey  and  again  a  solo  for  oboe  with  a  short  orchestral  postlude. 

Allegro,  G  minor,  4-4.  After  eight  measures  of  orchestral  prelude 
the  oboe  has  florid  passages  interrupted  now  and  then  by  orchestral 
interludes. 

Sarabande.  Largo,  F  major,  3-4.  The  oboe  has  its  melody  through- 
out. The  Sarabande,  Sarabknda,  Zarabanda,  was  a  dance  that 
appeared  for  the  first  time,  it  is  said,  about  1588  at  Seville.  Accord- 
ing to  some  the  name  was  taken  from  Sara  Candar,  a  Spanish  woman 
who  was  the  first  to  dance  the  Sarabande  in  France.  Others  say  the 
name  came  from  the  Spanish  word  sarao,  a  ball;  others  that  it  came 
from  the  Saracens.     If  it  be  true  that  the  dance  was  introduced  into 
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Portugal  in  1586,  that  date  of  its  appearance  at  Seville  is  undonbtedly 
erroneous.  Indeed  there  is  much  confusion  concerning  the  origin 
of  the  name.  The  dance  itself  has  been  traced  to  the  twelfth  century, 
and  some  see  in  it  a  survival  of  that  naughty  dance,  the  Greek  cordax; 
but  Father  Mariana,  who  looked  at  it  skew-eyed,  and  characterized 
it  as  '*  pestiferous,"  insisted  that  it  received  its  name  at  Seville  from 
"a  devil  in  the  form  of  a  woman."  Some  remind  us  that  ''Zara- 
banda"  also  means  "noise."  The  dance  was  for  a  long  time  exceed- 
ingly popular  in  Spain  and  beyond  the  Pyrenees.  At  first  it  was 
usually  danced  by  women  to  the  guitar.  "Sometimes -flutes  and 
harps  sustained  the  notes  of 'the  guitar  and  accompanied  the  song  and 
dance.  Dancers  sometimes  performed  the  Saraband  accompanying 
themselves  with  guitar  and  voice."  The  dance  was  in  favor  at  the 
courts  of  Prance  and  England.  Kings,  dukes,  and  princesses  delighted 
in  it.  An  Italian  named  Francisco  composed  the  air  of  one  of  the 
most  celebrated  sarabandes,  and  the  Chevalier  de  Orammont  wrote 
of  it:  "It  either  charmed  or  annoyed  every  one,  for  all  the  guitarists 
of  the  Court  began  to  learn  it,  and  God  only  knows  the  universal 
twanging  that  followed."  Ninon  de  TEnclos  was  famous  for  her 
performance  ~ of  the  dance,  and  the  malicious  Tallemant  des  Reaux 
said  in  explanation:  "For  she  never  had  much  beauty;  but  she  was 
always  exceedingly  graceful."  Vauquelin  des  Yveteaux,  a  fine  old 
gentleman  of  eighty  years,  wished  to  die  to  the  tune  pf  a  sarabande, 
"so  that  his  soul  might  pass  away  sweetly."  There  is  a  story  in 
Hawkins's  "History  of  Music"  that  shows  the  popularity  of  the 
dance  in  England:  "'I  remember,'  said  an  old  beau  of  the  last  age, 
,  speaking  of  his  mother  as  one  of  the  most  accomplished  women  of 
her  time,  'that  when*Hamet  ben  Hadji,  the  Morocco  Ambassador, 
was  in  England,  my  mother  danced  a  sarabande  before  him  with  a 
pair  of  castanets  in  each  hand,  and  that  his  Excellency  was  so  delighted 
with  her  performance  that  as  soon  as  she  had  done,  he  ran  to  her, 
took  her  in  his  arms,  and  kissed  her,  protesting  that  she  had  half- 
persuaded  him  that  he  was  in  his  own  country.'"  The  popularity 
died  out  after  the  seventeenth  century,  but  the  sarabande  was  still 
danced  in  certain  old  French  operas,  and  in  188 1  Miss  Laura  Fonta 
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revived  it  at  a  private  ball  in  Paris  with  great  success  for  the  moment. 
The  word  itself  has  passed  into  popular  allusion  and  slang.  The 
Spaniards  liken  things  of  Uttle  importance  to  the  couplets  of  the  sara- 
bande:  "No  importar  las  copias  de  la  Zarabanda";  and  with  Reg- 
nard  "to  dance  the  sarabande  of  five  steps"  is  like  "to  play  the  oboe/' 
a  euphemism  for  "to  be  hanged."  The  dance  was  generally  in  3-4, 
but  it  is  often  found  in  3-2  in  instrumental  music.  It  was  generally 
a  slow  and  stately  dance,  although  Thomas  Mace  wrote  in  1676: 
"The  Serabands  of  the  shortest  triple  time,  and  more  toyish  and 
light  than  the  Corantoes."  Mattheson  found  it  awakened  awe  in 
the  soul.  He  admitted  that  in  the  dance  itself  there  was  a  certain 
cheerfulness,  yet  there  were  no  running  notes,  because  "die  grandezza" 
could  not  brook  them,  but  stif9y  preferred  seriousness  to  be  main- 
tained. The  tune  usually  began  on  the  third  beat  and  ended  on  the 
first. 

The  fourth  and  last  movement  is  an  Allegro,  G  minor,  3-4.  The 
violins  begin  with  a  lively  and  strongly  rhythmed,  whidi  recurs 
several  times  afterwards,  either  against  a  sustained  oboe  note  or  by 
way  of  interlude.  The  oboe  plays  as  a  rule  either  held  notes  or  florid 
passages.    At  the  last  it  is  in  unison  with  the  violins. 

This  concerto  was  played  in  Boston  at  a  concert  of  the  Boston  Sym- 
phony Orchestra  on  February  18,  1888,  by  Mr.  A.  Sautet,  who  is  still 
a  member  of  the  orchestra. 


"Stances  de  Sapho,"  prom  "Sapho"  ....   Chari^bs  Gounod 
(Bora  at  Paris,  June  17,  1818;  died  there,  October  18,  1893.) 

"Sapho,"  an  opera  in  three  acts,  text  by  ^mile  Augier,  music  by 
Gouncd,  was  performed  for  the  first  time  at  the  Op6ra,  Paris,  April  16, 
1851.  Pauline  Viardot  created  the  part  of  the  heroine,  and  Miss 
Poinsot,  Gueymard,  Mari6,  Br6mond,  respectively,  the  parts  pf  Glycfere, 
Phaon,  Alc6e,  Pythias. 

The  drama  is  on  the  island  of  Lesbos,  at  Mytilene,  where  Pittacus  is 
tyrant.  There  is  a  conspiracy  against  him,  and  among  the  conspirators 
is  Phaon,  loved  passionately  by  Sappho,  the  famous  poetess^  and 
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Glycera,  a  courtesan.  Pytheas  loves  the  latter,  and  would  fain  rid 
himself  of  his  rival.  He  and  Glycera  contrive  a  plot  by  which  Phaon 
is  obUged  to  leave  the  island.  The  political  conspiracy  is  discovered, 
and  the  betrayed  curse  Sappho,  whom  they  accuse  of  denotmcing  them. 
Heart-broken  by  the  reproaches  of  Phaon,  she  takes  her  lyre,  sings  her 
last  song,  **0  ma  Lyre  Immortelle,"  and  throws  herself  into  the  sea. 

Ah !  oui,  je  tne  rappelle.    Tout  cc  qui  m'attachait  k  la  vie  est  bris^.     II  ne  me  resie 
plus  que  la  nuit  ^temelle,  pour  reposer  men  cceur,  de  douleur  6pui9^. 

O  ma  lyre  immortelle, 

Qui  dans  les  tristes  jours, 

A  tous  mes  maux  fidl^ 

Les  consolais  tou jours, 

Bn  vain  ton  doux  murmure 

Veut  m*aider  k  soufTrir. 

Non  tu  nc  peux  gu^rir 

Ma  demise  blessure: 

Ma  blessure  est  au  coeur. 

Seul  le  trdpas  peut  finir  ma  douleur. 

Adieu!  flambeau  du  monde, 

Descends  au  sein  des  flots. 

Moi,  je  descends  sous  I'onde, 

Dans  r^temel  repos. 

Le  jour  c^ui  doit  ^ore 

Phaon  ImrsL  pour  toi, 

Mais  sans  penser  k  moi. 

Tu  reverras  I'aurore. 

Ouvre  toi,  gouff re  amer. 

Je  vais  dormir  pour  toujours  dans  la  mer. 

j 
Ah!  yes,  now  I  remember.     All  ties  that  to  this  life  e'er  enchained  me  are  broken; 
and  now  eternal  night  alone  to  me  remaineth,  to  rest  my  weary  heart  from  its  grid 
and  its  woe. 

0  my  dear  harp  immortal, 
Who  in  my  saddest  day 

With  thy  sweet  tones  consoling 

Could  chase  my  grief  aw^ay, 

All  vainly  now  hast  sounded 

To  assuage  my  deep  pain: 

Thou  canst  not  heal  again. 

To  the  heart  am  I  wounded, 

Joy  for  me  is  no  more: 

Sorrow  is  mine  till  my  sad  life  is  o'er. 

Farewell,  thou  torch  of  heaven, 
Still  light  the  sea's  calm  breast, 
Willie  'neath  the  wave  descending 
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Win  soon  arrive  for  thee. 

Ah,  think  no  more  of  me. 

For  thee  sweet  joy  is  dawning. 

Yawning  gulf,  open  wide! 

I  soon  shall  sleep  evermore  'neath  the  tide. 

{Translation  by  M.  J.  Bamett.) 

The  opera  was  performed  nine  times  in  185 1.  In  1858  it  was  reduced 
to  two  acts.  Mme.  Artot  then  sang  the  part  of  Sappho,  but  only  ten 
performances  were  given.  The  opera  in  four  acts,  with  text  revised  by 
Augier  and  with  additional  music  by  Gounod,  was  produced  on  April  2, 
1884.  Mme.  Krauss  was  the  Sappho,  and  for  the  first  time  Pittacus 
(impersonated  by  Plangon)  appeared  on  the  stage.  There  were  twenty- 
nine  performances  that  year. 

Other  stage  works  with  Sappho  as  heroine:  "SaflFo,"  Mayr  (Venice, 
1794);  Duca  Riario-Sforza  (Florence,  1820);  Pacini  (Naples,  1840); 
Ferrari  (Venice,  1841);  ballet  by  BrambiUa  (Milan,  1819);  **IlSalto  di 
Leucade,"  Mosca  (Naples,  1812);  ballet,  **Sappho,"  Mazzinghi  (about 
1800);  "II  Saut  de  Leucade,"  Legat  de  Furcy  (about  1790);  operetta, 
Diacche  (Paris,  1872) ;  "Sapho,"  J.  P.  E.  Martini  (Paris,  1794) ;  Reicha 
(Parfs,  1822);  Bernard  van  Bree  (Amsterdan^,  1834);  Kanne  (about 
1820);  ballet,  "Sappho  von  Mytilene,**  J.  N.  Hummel  (about  1820); 
"Phaon,"  Piccini  (Choisy,  1778).  There  are  cantatas,  as  by  Beaulieu 
(Paris,  18 1 3)  and  Louis  Lacombe  (Paris,  1878);  overtures,  as  by  Gold- 
mark  (1893);  Bantock  (1906);  solo  scene  with  orchestra  by  Ran- 
degger  (London,  1875);  "Sappho,"  nine  fragments  for  contralto, 
Bantock;  etc. 

Pacini's  "Saffo"  was  produced  in  Boston  at  the  Howard  Athenaeum 
by  the  Havana  Opera  Company,  May  4,  1847,  with  Tedesco,  Sofie 
Marini,  Perozzi,  and  Bataglini  as  the  chief  singers;  and  it  was  given  in 
Boston  as  late  as  i860  (May  29),  with  Gazzaniga  as  the  heroine. 

*** 
Gounod's  "Stanzas  of  Sappho"  were  sung  in  ^ Boston  at  concerts 
of  the  Boston  S)miphony  Orchestra  by  Mme.  Fursch-Madi,  March  13, 
1S86,  and  by  Mme.  Kirkby-Lunn,  January  3,  1903.     I  am  unable  to 
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tell  by  the  program  book  whether  the  ''Aria"  from  "Sapho"  sung  by 
Mrs.  Julie  Wyman  at  a  concert  of  the  Boston  S3rmphony  Orchestra  in 
Boston,  November  8,  1890,  was  in  reality  the  "Stances." 

*** 

The  story  of  Sappho  is  told  quaintly  by  Thomas  Heywood  in  his 
"  Gunaikeion ;  or,  Nine  Bookes  of  various  History  conceminge  Women  " 
(London,  1624): — 

"  Elianus  affirms  her  to  be  the  daughter  of  Scamandronius;  Plato 
of  Ariston;  Suidas  and  other  Greeke  writers  deliuer  to  vs  that  there 
were  two  of  that  name,  the  one  called  Erixia,  a  much  celebrated  Poetesse 
(who  flourished  in  the  time  of  the  poet  Alcaus  of  Pitthadus,  and  Tar- 
quinius  Priscus)  who  first  deuised  the  vse  of  the  Lyre  or  Harpe  with 
a  quill;  some  giue  her  the  honor  to  bee  the  inuentor  of  the  Lyricke 
verse:  the  other  was  called  Sapho  Mitelaena  long  after  her  who  was 
a  singer  .  .  .,  shee  published  many  rare  and  famous  Poems  amongst  the 
Greekes,  and  therefore  had  the  honour  to  bee  called  the  tenth  Muse, 
the  reason  why  she  fell  in  loue  with  Phaon,  PHny  attributes  to  the 
vertue  of  an  hearbe,  but  Baptista  Egnatius  a  later  writer  and  exquisite 
both  in  the  Greeke  and  Latin  tongues,  in  transferring  this  fable. from 
the  originall  into  the  Roman  tongue,  as  likewise  others  of  his  opinion, 
conclude,  that  Phaon  was  of  the  profession  of  such  as  get  their  Huing 
'  by  transporting  passengers  from  one  side  of  a  riuer  vnto  another,  a 
plaine  Perrie^man,  and  that  it  happened  vpon  a  time  that  Venus 
coming  to  the  place  where  he  kept  his  passage,  without  demanding  any 
hyre  he  gaue  her  a  free  transportage,  not  knowing  to  whom  it  was  hee 
did  that  courtesie,  no  way  suspecting  she  had  beene  a  goddesse:  This, 
Venus  tooke  so  gratefully  that  she  thought  to  requite  his  freenesse  with 
a  bountie  farre  transcending  the  value  of  his  paines.  Shee  therefore 
gaue  him  an  Alablaster  box  full  of  a  most  pretious  vnguent  (teaching 
him  how  to  apply  it)  with  which  he  no  sooner  anno3mted  his  face,  but 
hee  instantly  became  of  all  mortall  creatures  the  most  beautiful,  of 
whom  the  Lesbian  damsels  grew  inamoured,  but  especially  hee  was 
ardently  and  most  affectionately  beloved  of  Sapho.  Phaon  hauing 
occasion  to  pass  from  Lesbos  into  CiciUe,  shee  was  tortured  in  soule 
for  his  absence,  intimating  that  it  was  done  in  despight  or  disgrace  of 
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her;  ^nl  purposed  to  cast  hersett irom  teucate,  a  faigk  promontorie in 
Zpyte,  4ouBe  teto  the  Sea»  which  she  after  did;  yet  before  she  would 
attempt  4t,  she  fir^  in  an  Epistle  thought  by  all  the  aUtnrements  of  a 
womans  wit,  to  call  him  backe  againe  into  his  countrey;  which  Ouid 
in  her  behalfe  most  feelingly  hath  exprest/'  Heywood,  the  *' prose 
Shakespeare, "  then  gives  a  version  of  the  celebrated  poem  attributed 
by  some  to  Ovid  and  Englished  by  Alexander  Pope,  but  his  version 
has  net  the  homely  sweetness  of  diction  that  characterized  certain 
plays  hy  him.  "From  that  Rooke,"  adds  Hesrwood,  ''Shee  cast  her 
sdfe  hfeadlong  into  the  Sea,  and  so  perished." 

This  description  of  Sappho  and  her  art  is  given  by  Mr.  J.  P.  Row- 
botham  in  his  History  of  Music  (vol.  ii.,  chapter  v.) : — 

''The  scene  of  our  history  shifts  to  Lesbos,  where  the  nightingales 
sang  the  sweefeest  of  all  Greece,  and  the  head  of  Orpheus  and  his  lyre 
had  floated  here  after  it  had  been  thrown  into  the  river  Hebrus.  The 
sea  tuned  his  waves  to  melody  and  the  islands  sang  as  it  passed  by 
And  the  head  of  Orpheus  was  buried  in  Lebos.  And  the  wheat  of 
Lesbos  was  as  white  as  snow,  and  the  vines  ran  trailing  on  the  ground, 
so  that  liUle  cfafldren  could  pick  the  grapes  by  stretching  out  their 
hand.  And  here  was  Sapfrfio  singing.  And  we  may  picture  her  sit- 
ting in  some  marble  court  overlookkig  the  iBgean,  among  her  com- 
panions and  her  loves.  And  there  was  Cydno,  and  Anactorie,*  and 
Andromeda,  and  Gyrinna,  and  Eunice,  and  Gong34a,  and  Ernma, 
who  had  to  leave  them  all  and  go  back  to  her  spinning  again;  and 
Atthis,  and  Telesippa,  and  Megara.  And  these  last  were  the  three 
she  loved  the  most.  And  she  was  a  little  dark  woman  with  black  hair, 
and  AlcKus  says  that  she  had  a  beautiful  smile.  And  she  had  the  pas- 
sions  of  Semiramis. . . .  And  the  story  that  she  drowned  herself  i<x  the 
love  of  Fhaon  I  do  not  believe,  but  think  it  was  one  of  the  many  fables 
which  the  Lesbians  conjured  up  about  their  Queen  of  W6men.t  For 
the  story  reads  like  our  own  legend  of  Faust.  For  Phaon  was  an  old 
ferryman  who  used  to  ferry  people  across  the  river  Cayster,  and  Venus 
gave  him  a  box  of  magic  ointment,  which  changed  him  from  an  old 
man  into  a  young,  of  such  surpassing  beauty  that  every  one  who  saw 
him  fell  in  love  with  him  and  all  the  women  in  Lesbos  were  after  him. 
But  other  accounts  say  that  he  had  found  that  magical  herb  called 
Erynge  or  centum  capita,  which  is  not  found  once  in  a  century,  but 

*  Comptie  Swiabanie^s  **  Anactorb." 

t  Yet  a  niedigval  oommcntatar  on  Hwace  idcn  to  Sappho's  "nwniihining.  evca  in  Hades,  of  her 
Lesbian  fcBov-maidcns  for  not  loring  the  youth  with  whom  she  was  hasdf  so  much  in  love"  (pee  Bontoe's 
Oim^  H.  13, 14). 
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whoever  has  the  good  luck  to  find  it,  he  shall  straight  be  beloved  of  any 
of  the  opposite  sex  that  behold  him.  So  it  seems  we  are  in  the  land  of 
legend  when  we  get  to  Phaon.*  And  Sappho  had  been  married  to  a 
wealthy  Andrian  of  the  name  of  Cercolus,  when  she  was  very  young. 
And  she  had  a  little  daughter,  named  Clefs,  and  she  says  somewhere, 
'  I  have  a  little  daughter,  and  she  is  like  golden  flowers,  and  I  would 
not  give  her  for  all  the  wealth  of  Lydia,  or  even  for  my  own  dear  Lesbos.' 
But  when  Cleis  grew  up  she  caused  her  mother  much  grief,  and  so  did 
Giaraxus,  who  was  Sappho's  brother,  for  he  had  all  the  wildness  of 

his  sister,  with  none  of  her  refinement  to  carry  it  off So  that  she 

had  much  to  trouble  her  amid  all  her  beautiful  life.  And  Socrates  will 
have  it  that  she  was  handsome,  but  other  Greeks  will  not  allow  it,  for 
she  was  a  little  woman  with  dark  hair,  and  to  come  up  to  the  Greek 
notion  of  beauty  she  ought  to  have  been  tall  and  stately,  and  have  had 
light  hair.  But  she  was  certainly  very  pretty,  for  how  could  she  have 
been  otherwise?  And  she  was  full  of  fire  and  passion,  and  is  the  ac- 
knowledged mistress  of  the  Systaltic  or  'Thrillmg'  Style  of  Music,  of 
which  very  likely  she  was  the  inventress,  and  so  it  is  out  of  compli- 
ment to  her  introducing  a  new  style  into  music  that  Plato;  has  <:alled 
her  the  Tenth  Muse,  and  Ausonius  the  Muses'  sister,  and  she  is  always 
reckoned  among  the  Nine  Poets  of  Greece,  being  one  woman  among 
eight  men." 
Compare  with  this  the  lines  from  Swinburne's  ''Sapphics":  — 

Ah  the  smging,  ah  the  delight,  the  passion ! 
All  the  Loves  wept,  listening;  sick     ith  anguish, 
Stood  the  crowned  nine  Muses  about  ApoUo ; 
Fear  was  upon  them, 

While  the  tenth  sang  wonderful  things  they  knew  not. 
Ah  the  tenth,  the  Lesbian!  the  nine  were  silent. 
None  endured  the  sound  of  her  song  for  weeping; 
Laurel  by  laurel, 

Faded  all  their  crowns;  but  about  her  forehead, 
Round  her  woven  tresses  and  ashen  temples 
White  as  dead  snow,  paler  than  grass  in  summer, 
Ravaged  with  kisses, 

Shone  a  light  of  fire  as  a  crown  for  ever. 
Yea,  almost  the  implacable  Aphrodite. 
Paused,  and  almost  wept. 

Her  visible  song,  a  marvel 
Made  of  perfect  sound  and  exceeding  passion, 
Sweetly  shapen,  terrible,  full  of  thunders. 
Clothed  with  the  wind's  wines. 

*** 
The  Ufe  of  Sappho,  who  is  said  to  have  been  at  the  zenith  of  her  fame 
about  6io  B.Ck,  is  admirably  told  by  Mr.  Wharton  in  the  introduction 
to  his  collection  of  her  poems  :t — 

Songs  that  move  the  heart  of  the  shaken  heaven. 
Songs  that  break  the  heart  of  the  earth  with  pity, 
Hearing,  to  hear  them. 

*  It  was  also  said  that  Venus  as  a  passenger  was  diacolsed  as  an  old  wocnaa;  that  Pliaon  boflt  a  temple 
to  Venus  on  the  hill  from  which  Sappho  threw  herself  into  the  sea;  that  Phaon  was  killed  by  a  Jealous  bur 
bahd.  Pierre  Bajrle  wtote  in  one  of  his  characterisdcally  malidooa  foot-oofes:  **If  s  a  senate  ttfakf  t^  M 
one  b  wtUbofl  to  admit  that  Sappho  was  passionately  fond  of  a  man  through  the  sole  force  of  her  tea^MBS- 
ment."— PTH. 

t"Sap^":  Memoir,  Text,  Selected  Renderings,  and  a  Literal  TVanslatioa  by  Henry  Thanaat 
WlMKton.    Third  edition,  London  and  CUdago,  1895. 
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Mr.  Wharton  examines,  but  not  curionsly,  Sappho's  character,  which 
has  been  so  violently  assailed  by  ancients  and  modems,  and  de- 
fended with  equal  zesd  by  some,  of  whom  Friedridi  Gottlieb  Welcker 
is  chief,— Weldcer's  "Sappho"  (Gdttingen,  1816).  The  prying  reader 
is  referred  to  Bayle's  article  on  Sappho  in  his  Dictionary,  Colond 
William  Mure's  '* Sappho  and  the  Ideal  Love  of  the  Greeks,"  and  the 
terminal  essay  in  Burton's  "Thousand  Nights  and  a  Night"  (vol.  x.). 

Sappho  is  said  to  have  been  the  first  of  the  Greek  poets  to  use  the 
Pilktis,  a  kind  of  harp  which  was  played  by  the  fingers  without  a  plec- 
trum. Her  poems  were  written  for  recitation  with  the  aid  of  music; 
"  they  were  the  earliest  specimens  of  what  is  called  in  modem  days  the 
Song  or  Ballad,  in  which  the  repetition  of  shprt  rhythms  produces 
a  certain  pleasant  monotony,  easy  to^  remember  and  easy  to  under- 
stand." Plato  defined  this  MeUc  poetry  as  "compounded  out  of  three 
things,  speech,  music,  and  rhythm." 

For  a  long  discussion  of  the  metres  invented  by  Sappho  see  the  chap- 
ter of  Mr.  Rowbotham  to  which  reference  has  already  been  made :  "  But 
this  little  woman,  her  blood  was  on  fire,  and  she  broke  through  all  the 
traditions  of  the  past,  which  had  lasted  from  Homer  downwards,  so  as 
to  speak  out  to  the  full  the  warmth  of  her  passions.  And  this  is  the 
point  of  the  Systaltic  Style,  that  it  has  neither  the  repose  of  Homer, 
nor  even  the  regularity  of  flow  of  Archilochus,  but  the  metre  is  broken 
up  and  riven  by  the  passions  that  rage  underneath,  oj  like  a  hot  wind 
striking  a  lake,  and  throwing  it  into  a  thousand  little  foams.  And  thi» 
feature  of  the  Systaltic  Style  the  Greeks  called  drrCOtai^,  or  'Con- 
trast of  Accent/  for  she  made  Iambuses  to  succeed  Trochees,  and 
Trochees  Spondees,  longs  clashed  against  longs,  and  shorts  against 
shorts,  and  in  her  verse  it  was  like  silver  things  clashing  against  each 
other.  ...  So  then  these  clashing  feet  she  buckled  together  by  the 
golden  bands  of  Rhythm,  and  by  this  means  was  enabled  to  make 
havoc  of  Emphasis,  and  charge  her  line  with  the  strongest  accentual 
effects." 


March  op  Homage      Richard  Wac^br 

(Bom  at  Leipsic  on  May  22,  181 3 ;  died  at  Venice  on  February  13,  1883.) 

This  march  was  composed  at  a  villa  on  Lake  Stamberg,  not  far  from 
Munidi,  in  the  summer  of  1864,  as  an  expression  of  gratitude  toward , 
Ludwig  II.  of  Bavaria.    Wagner  then  wrote  of  the  monarch  as  a  lover 
of  his  sweetheart.     ''I  fly  to  him  as  a  beloved  one.    It  is  an  enchant- 
ing intimacy.    Never  before  have  I  seen  such  unrestrained  eager- 
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ness  to  kam,  sudi  oomprdieiirioii,  ardor,  and  enthttsiasm;  and  then 
his  loving  care  for  me,  the  chaste  cordiality  which  is  expressed  in  every 
mien  when  he  assures  me  of  his  happiness  in  possessing  me;  thus  we 
often  sit  for  hours,  lost  in  contemplation  of  each,  other."*  Wagner 
wrote  to  Mrs.  Wille  in  even  more  extravagant  terms,  and  in  one  letter 
he  said:  "Through  him  the  male  sex  has  completely  rehabilitated  it- 
self in  my  eyes."  Through  his  intimacy  with  the  king,  Wagner  had 
been  able  to  appease  his  creditors  for  a  time.  Ludwig  had  given  him 
his  portrait,  and  the  villa  was  so  near  the  castle  of  the  king  that  tJie 
latter  sent  his  carriage  for  Wagner  two  or  three  times  a  day. 

The  Huldigungsmarsch  was  composed  oiiginaDy  for  a  brass  band, — 
the  original  score  is  still  in  manuscript,  we  understand, — and  in  this 
form  it  was  played  at  the  ceremony  of  the  laying  of  the  comer-stone 
of  the  Bayreuth  Theatre,  May  22^  1872.  While  the  band  was  playing» 
Wagner  took  the  hammer  and  saying,  "Blessings  on  this  stone;  may 
it  stand  long  and  hold  firmly,"  he  gave  the  stone  three  strokes. 

The  version  for  full  orchestra  was  begtm  by  Wagner,  completed  by 
Raff,  and  published  in  1869.  Dedicated  to  King  Ludwig  II.  of  Bavaria, 
it  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two  clarinets,  four 
homsTtwo  bassoons,  one  bass  darinet,  tihree  trumpets,  three  trombones, 
one  bass  tuba,  kettledrtuns,  snare-drum,  bass  drum,  cymbals,  triangle, 
and  strings. 

The  march  begins  Marschm&ssig,  anf&nglidh  etwas  zurflckhaltend 
(Alia  marcia,  alia  prima  tm  poco  ritenuto),  in  B-flat  major,  2-2.  There 
is  a  sort  of  sentimental  introduction,  in  which  horns  and  wood-wind 
instruments  have  the  theme.  The  chromatic  harmonies  swell  from 
piano  to  forte,  and  strings  enter  to  carry  on  the  development.  There 
is  a  fanfare  for  the  brass.  Violas,  'cellos,  horns,  and  bass  clarinet  give 
out  a  theme  in  nnison,  based  on  the  initial  figure  of  the  chief  motive  of 
the  march,  over  sustained  harmonies  in  wood-wiad  and  brass  instru- 
ments. The  tempo  changes, — ^von  hier  an  etwas  belebter  (un  poco 
pih  vivace, — and  there  is  a  martial  motive  against  drum-roUs  which 
leads  to  a  fortissimo  outburst.  Then  the  march  begins — ^piano  in 
wood-wind — horns  and  strings.  The  development  is  long.  The  martial 
second  theme  for  the  trumpets  or  trombones  is  in  the  nature  of  an 
episMlic  counter-theme  to  the  chief  one.  The  coda  is  introduced  by  a 
return  to  the  harmonies  of  the  iatroduction.  The  rh3rthm  of  the  march 
is  simple  and  persistent.  Some,  as  Mr.  Langhans,  refuse  to  look  on 
this  composition  as  a  true  march:  they  prefer  to  call  it  a  fantasia  with 
carefully  elaborated  mood-pictures. 

The  march  was  played  in  Boston  as  early  as  December  9,  1871,  at  a 
Thomas  concert. 

*  The  EngSflh  Tenkn  b  by  Mr.  Henry  T.  Fukck. 
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Full   information  by  Correspondence    for  Bundles    by  Mail  or 


"YOU  CAN  RELY   ON  LEWANDOS" 
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Second  orchestral  trip  next  we^.     There  will  he  po  pvbUc 

rehearsal  and  concert  ^on  Friday  afternoon  and  Saturday 

evening,  December  tenth  and  eleventh 


Ninth  Rehearsal  and  G>ncert 


FRIDAY  AFTERNOON,  DECEMBER  (7,  at  2M  o^dock 

SATURDAY  EVENING,  DECEMBER  (8,  at  8  o'clock 


PROGRAMME 

Brahms "  Tragic  Overture " 

Rachmaninoff "  Toteninsel,"  Symphonic  Poem 


Kachmaninoff      .        •        ...        .        .      Second  Concerto  for  Piano 
Wagner  .        Prelude  to  "  The  Mastersingers  of  Nuremberg" 


SOLOIST 
SERGE  RACHMANINOFF 
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Pianoforte  Recital 

.    .    BY  .   . 

RICHARD   PLATT 

Tuesday  Evening,  December  14,  at  8.15 


PROGRAM 


Sonata,  Op.  7     . 
Fascbingsschwank  aus  Wiin 


Song  Without  Wokds 
Sexbnadi  ) 

Valsb  Allbmagnb  > 

NOCTURNB 

PonsoN  ix'Q& 

BOLBRO,  Op.  19  \ 

NocTURNB,  G  major        I 
PoLONAisB,  A-flat  major  ) 


Grieg 
Schamanii 

MenddMoha 

Rabins  tein 


R.  Piatt 
Debossy 

Chopin 


THE  MASON  ft  HAMUN  PIANO 
Reserved  Seats.  $0.50,  $  1.00,  $1.50.    Tickets  tt«  now  on  sale  at  the  Hafl. 

Violin  Recital 

.    .    BY   .    . 

GISELA  WEBER 

Assisted  by  Mrs.  HOLMES-THOMAS,  Pianist,  and 
Mr.  LEO  SCHULTZ,  'GeUist 

Monday  Afternoon,  Januaiy  10,  at  3  o'clock 

PROGRAM 

SONATA,  D  major Handel 

LA  FOLIA Coieffi 

(a)  ROMANCE Svendien 

0>)  MENUETT Mozart 

TRIO,  Op.  1 1  .        .     * Beedioven 


Rewnred  SeaU  $OiO.  $1 .00.  $1 .50.    TkkeU  may  now  be  had  at  the  Hall. 

THB  STEINWAY  PIANO 
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SYMPHONY  HALL,  BOSTON 

HUNTINGTON  ^MASSACHUSETTS  AVENUES 
TWENTY-NINTH    SEASON,  1909-1910 


MAX  FIEDLER,  Conductor 

Ninth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES   BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  DECEMBER  17 
AT  2^  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  18 
AT  8.00  O'CLOCK 

OOPYRIQHT,  1909,  BY  C.  A.  ELLIS 
PUBLISHED     BY     C.     A.ELLIS,     MANAGER 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
NEW  YORK  CINCINNATI 


CHICAQO 


REPRESENTED  BY 


G.  L  SCHIRMER  &  CO.,  338  Boylston  Strest,  BostM,  Mass. 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


HesB,  Willj  Roth,  O. 

CametfmatUr,    KuntB,  D. 
NoadK,S. 


liahn,F. 
Stnibc^G. 


BaitebeiiyK. 

Hscfaer-ZdU,  H. 
Goldstein,  S. 


Eichhciiii,  H. 
RiMla^K. 


Akeioyd,  J. 
Currier,  F. 

KmtE,  A. 
KuithyR. 


Fntn  Violins. 

Hoffnuum,  J. 
Fiedler,  E. 

Bak,A. 
Ribanch,  A. 

Second  Violins. 

Fiedler,  B. 
Marble,  £. 

Goldstein,  H. 
Werner,  H. 


Krafft  W. 
TheodDrowics,  J. 

Mullaly,  T. 
Traupe,  W. 


Bener,  n. 
Eicbler,  J. 


F^rir,  E. 
Gietzea,  A. 


Wanike,H. 
Keller,;. 


Keller,  K. 
6erbaidt,G. 

FtVIES. 

Kaquane,  A. 
Brooke,  A. 
BatUes,A. 
Fox,  P. 


HOKNS. 

He88,M. 
Lorbeer,  H. 
Hain,F. 
Phair,J. 

Hasp. 
Schuecker,H. 


Heindl,  H. 
Hofer,  H. 


Nagel^R. 
Barth^a 


Api«jr,K. 
Kunse,  VL 

OBon. 

Longj,  G. 
Lenom,  C. 
Sautet,  A. 


Violas. 

Rennert,  B. 
Klttge,  M. 

VlOLONCELIX)6. 

Kantsenbach,  A. 
Nast,L. 

Basses. 

Seydel,T. 
Huber,  E. 

Clarinets. 

Grises,  G. 
Mimart,?. 
Vannini,  A. 


Roister,  A. 
Forater,  E. 


BeKnsU,  U. 
Hadley,A. 


Zahn,F. 


Wamke,  f . 

Smalley,  R. 


Liidwig,0. 
Schurig,R. 

Bassoobb. 

Sadony,  P. 
Mueller.  E. 
RegesteuLE. 


Emoush  Hosn. 
Mueller,  F. 

HOSNS. 


Bass  Ctjoonet. 
Stumpf,  K. 


Contra-Bassoon. 
Hellebeig,  J. 


Wendler,  G. 
Gebhardt,  W. 
Hackefaaith,A. 
Schumann,  C. 

Tympani. 

Rettberg,  A. 
Kandler,  F. 


Truicpets. 

Rloepfel,  L. 
Mann;  J. 
Heim,G. 
Merrill,  C. 


Teohbonxs. 

Hampe,  C. 
Miusebach,  A. 
Kenfieid,  I*. 


Tuba. 
Lorenz,  O. 


Percussion. 


Dworak,  T. 
Ludwig,  C. 

Librarian. 
Sauerquell.  J, 


Senia,T. 
Burkhardt  H. 
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Reputation 

k  of  far  greater  value  to  you  in  purchasing  a  piano,  than  the  most 
thorough  demonstration;  for  the  demonstration  only  tells  you  what  the 
instrument  is  today.  The  Chickering  reputation  tells  you  that  the 
Quckering  you  buy  today  will  be  the  same  Chickering  twenty  years 
hence.  The  Chickering  reputation  is  your  assurance  of  a  lifetime*s 
perfect  service. 
CHICKERING  &  SONS  PIANOFORTE  MAKERS  Et»b8A>Jia23 
791  TREMONT  STREET.  Comer  Northamptoo  Siraet.  Netf  Mms.  Ave. 

BOSTON 


TWENTY-NINTH  SEASON,  NINETEEN  HUNDRED  NINE  AND  TEN 


Ninth  Rehearsal  and  Concert 


FRIDAY  AFTERNCX>N,  DECEMBER  17,  at  2.30  o'clock 

SATURDAY  EVENING,  DECEMBER  18,  at  8  o^cIock 


PROGRAMME 


Brahms 
Rachmaninoff 


Tragic  Overture,  Op.  8i 


.  "  The  Island  of  the  Dead,"  Symphonic  Poem 
for  full  orchestra  to  the  picture  by  A. 
Bocklin,  Op.  29.     First  time  in  Boston 
(Conducted  by  the  Composer) 


Rachmaninoff      .         .        Second  Concerto  for  Pianoforte  with  orchestra, 

I.    Moderato.  Op.  18.     First  time  in  Boston 

II.    Adagio  Sostenuto. 
III.     Allegro  Scherzando. 


Wagner 


Prelude  to  "  The  Mastersingers  of  Nuremberg ' 


SOLOIST 
Mt.  SERGEI  RACHMANINOFF 


The  Maaon  &  HafflQn  Pianoforte 


Thcfc  will  be  an  intennisdon  of  ten  minutes  after  the  symphonic  poem 


Hke  cioor«  of  the  tuM  wUl  be  closed  during  the  performance  of 
each  nupnber  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  ,an  interval  be^ 
tween  the  nufnbers. 


Qt9  •€  Bostoa, 


■•Ws«d  Retfniation  of  Antfust  fl.  1898.— Chapter   3.  relatlntf  to  tho 
Govorlntf  of  tko  haad  In  places  of  pnblle  aarasamcnt. 


Kvenr 
«Ueh  • 


sball  not,  in  his  place  of  amusemeiit,  allow  any  penon 

theviewofdieexhir"' .  '."^     . 

it  b^B| 
ly  be  worn. 

Attest:  J.  M.  GALVIN.  Ch^CUrk. 
645 


s  place  of  amusement,  allow  any  penon  to  ^ 
libition  or  performance  in  such  place  of  any  | 
naderstooa  that  a  low  head  coTering  wiOu 


wear  upon  the  head  a  corerfag 
person  seated  In  any  seat  therein 
tout  projection,  which  does  not 


BEST 


in  the    atricteat 
Ben§e  oi  tke  ivord 


Is  jRtf  One  Piano  not  only  abreart'of-tlie-timea* 
but  in  many  featurea  far  in  advance  or  present 
Jay  metkoda  of  piano  productions.      It  iB  admittedly 

THE  WORLD'S  BEST  PIANO 

Today  more  tkan  ever,  tke  name  Knake  is  solely 
and  purely  representative  oi  faultless  construction, 
exceptional  durakility  and  tkat  tonal  sukKmity 
-wkick  canftot  he  successfully  imitated    or  equoTleJL 

C  C  HARVEY  CO. 
144  BOYL5TON  STREET 
BOSTON 
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Tragic  Overture,  Op.  8i.x Johannes  Brahms 

(Bom  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Although  the  Tragic  Overture  is  Op,  81,  and  the  Academic  Op.  80, 
the  Tragic  was  composed  and  performed  before  the  Academic;  it  was 
performed  for  the  first  time  at  the  fourth  Philharmonic  Concert  at 
Vienna  in  1880;*  it  was  published  in  1881.  The  first  performance 
in  Boston  was  by  the  Symphony  Orchestra,  October  39,  1881.  Later 
performances  at  these  concerts:  December  15,  1883,  February  13, 1886, 
March  29,  1890,  March  26,  1892,  April  7,  1894,  November  23,  1895, 
January  6,  1900,  March  26,  1904,  April  i,  1905. 

The  overture  has  been  characterized  as  **a  tragedy  not  of  actual 
happenings,  but  of  soul  life."  No  hero,  no  event,  suggested  program 
music  or  any  specific  musical  portrayal,  although  Hanslick,  sworn 
partisan  of  Brahms,  says  that,  if  it  be  necessary  to  associate  the  over- 
ture with  any  particular  tragedy,  that  tragedy  is  "Hamlet."  The 
overture  may  be  said  to  be  a  musical  characterization  of  the  principles 
of  tragedy  as  laid  down  by  Aristotle  or  Lessing;  it  mirrors,  as  Reimann 
puts  it,  the  grandeur,  the  loftiness,  the  deep  earnestness,  of  tragic 
character;  "calamities  which  an  inexorable  fate  has  imposed  on  him 
leave  the  hero  guilty;  the  tragic  downfall  atones  for  the  guilt;  this 
downfall,  which  by  purifying  the  passions  and  awakening  fear  and  pity 
works  on  the  race  at  large,  brings  expiation  and  redemption  to  the  hero 
Himself."  Or  as  Dr.  Deiters  puts  it:  "In  this  work  we  see  a  strong 
hero  battling  with  an  iron  and  relentless  fate;  passing  hopes  of  victory 
cannot  alter  an  impending  destiny.  We  do  not  care  to  inquire  wheth^ 
the  composer  had  a  special  tragedy  in  his  mind,  or  it  so,  which  one; 

*  Yet  sone  Gcrmui  commentaton  nve  January  4,  i88z,  and  Breslau,  as  the  date  and  the  place  of  the  first 
perfflnnance  of  both  the  "Tragic"  and  the  "Academic." 

No  FinflT  Muaical  Settings  of  these  Words  are  to  be  found  ansrwhere 


''Nearer  My  God  To  Thee*' 

Three  K<ys  Composed  by  LEWIS  CAREY 

**How  Lovely  Are  Thy  Dwellings'' 

Three  Keys  Composed  by  S.  LIDDLE 

Compoeer  of  the  famous  song  "  Abide  With  Me  " 

^'God  That  Madest  Earth  and  Heaven^ 

Four  Keys  Composed  by  WILFRED  SANDERSON 


BOOSET  S  COMPANY,  9  East  Seventeenth  Street,  New  York 

And  London,  Entfnnd  Digitized  by  Google 


647 


L  P.  Hollander  &  Co. 


LEATHER  GOODS 

Our  importations  this  season  are  much  larger  than  ever 
before.  Our  buyer  goes  direct  to  the  factories,  and  many  unique 
specialties  are  secured  that  would  otherwise  never  reach  this 
country.  In  the  London  and  Vienna  assortment  are  many  small 
novelties  for  inexpensive  gifts  and  card  prizes  at  prices  from 

85  cents  to  $5.00 

Ladies'  Bags  for  all  occasions ;  Travelling  Bags,  fitted  and 
unfitted;  Automobile  fittings;  Desk  Sets,  Portfolios  and  Writing 
Tablets;  English  Travelling  Pillows;  Letter  Boxes;  Smoking 
Sets ;  Paper  and  Sewing  Baskets. 


202  to  216  BOYLSTON  STREET,  BOSTON 


OLD  COLONY  TRUST  CO. 


Burglar  and  fire  insurance  reimburse  the  financial  loss 
through  theft  and  fire^but  the  protection  assured  by 
your  policy  ceases  at  dollars  and  cents.  There  is  still 
to  be  considered  the  sentimental  value  of  certain  ar- 
ticles which  money  could  not  buy  and  the  inconvenience 
of  replacing  other  articles.  The  safe  deposit  vault  is 
the  only  means  of  absolutely  insuring  valuables  against 
loss  from  any  source.  The  boxes  in  the  vaults  of  the 
Old  Colony  Trust  Company  range  in  price  from  |io. 
upward  at  both  the  Main  office  and  the  Branch  OfBce. 


MAIN  OFFICE  BRANCH  OFFICE 

COURT  8TRBBT  TEKPLB  PL4CB 
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those  who  remain  musically  unconvinced  by  the  unsurpassably  power- 
ful theme,  would  not  be  assisted  by  a  particular  suggestion." 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  strings. 

The  work  begins  Allegro  ma  non  troppo,  D  minor,  2-2.  After  two 
introductory  fortissimo  chords  the  first  theme  is  announced  against 
a  drum-roll  by  strings.  The  first  portion  of  the  theme  is  repeated  by 
wood-wind,  violas,  'cellos,  double-basses,  supported  at  times  by  brass. 
A  subsidiary  theme  appears  in  violins  and  violas.  Wind  instruments 
sing  an  expressive  syncopated  passage;  the  first  section  of  the  chief 
theme  is  intoned  by  wood-wind  and  strings  in  unison;  second  trom- 
bone and  bass  tuba  have  a  descending  and  pianissimo  motive.  The 
second  theme,  a  song  in  P  major,  is  given  to  violins,  accompanied 
by  strings,  clarinets,  bassoons.  Two  episodes  with  fresh  material 
follow.  In  the  development  the  first  theme  and  the  trombone  tuba 
theme  ate  especially  ^used.  The  second  and  song  theme  is  soon  crowded 
out  by  the  chi^  theme,  which  is  augmented  and  still  more  passionate. 
The  first  section  of  the  overture  is  so  much  developed  that  it  often 
seems  the  true  free  fantasia;  but  the  fantasia  is  comparatively  short, — 
comparatively,  for  the  working-out  is  elaborate,  but  the  enormous 
length  of  the  first  section  makes  the  fantasia  seem  short.  The  third 
section  contains  the  conclusion-period  of  the  first,  with  some  devia- 
tions from  the  original  plan;  it  leads  to  a  short  coda. 


IIIUI6*RET  BUTHYEII  UHS 

fMHM't  SlK  BNk 

for  tbe  Siildren 
With  iUustntiona      ....       Price,  $1.00 

SoRgiforLivirsofGhiMnii    $u)o 
Nmnss  Rinos  and  Pictures 

VOLUMB  I.   . 

Men  Nmsmss  Rbyau  aRd  Pictures 

VOLUMB  II. 

Texts  by  txmAMJ>  Lbab  Price,  eadt  $1.00 

Volamct  I  and  II  bound  in  cloth  $2.00 

I  For  mU6  by  aU  music  dealers  J 

Arthur  Pa  Schmidt 

lao  BOTL9TON  STBEtfT  (Walkw  Bld'i) 
BOSTON.  MASS. 


FOR 
CHRISTMAS  GIFTS 

KREHBIEL    Chaptm  of  Opera        $3.50 

FINCK    Success  in  Music  2.00 

LAVIQNAC    Music  and  Musicians       2.00 

ELBERT  HUBBARD    Little  Journerys 
to  homes  of  Great  Musicians       2.50 

FINCK    Qrieg  and  liis  Music  2.50 
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CHARLES  W.HOMEYER&ei. 

»p.  ArllBdtom  St 


aaa    AoyUton  St.    (Opp.  ArllBdtom  St.) 

BOSTON. 


Mr.  SergrK  VassiItIBvich  Rachmaninoff  was  bom  April  i,  1873, 
on  an  estate  in  the  Government  of  Novgorod.  His  musical  instinct 
was  discovered  at  an  early  age,  and  carefully  developed.  When  he 
was  nine  years  old,  he  was  sent  to  the  Conservatory  of  St.  Peters- 
burg, and  he  studied  the  pianoforte  there  with  Denyanski,  but  in  1885 
he  left  this  conservatory  to  enter  the  one  at  Moscow.  There  he  studied 
the  pianoforte,  first  with  Zvireff,  a  pupil  of  ^^iszt,  and  afterward  with 
Alexander  Siloti,*  a  cousin  of  Rachmaninoff.  His  teachers  in  com- 
position were  Arensky  and  Tan^i'eff.  In  1891  he  was  awarded  the 
highest  honors  as  a  pianist,  and  in  1892  the  highest  honors  in  com- 
position, the  gold  medal  of  honor,  for  his  opera  *'  Aleko  "in  one  act  (with 
the  libretto  after  Pushkin).  He  then  travelled  for  some  years,  and 
gave  many  concerts  in  Russia.  In  1899  he  visited  London  at  the  invi- 
tation of  the  Philharmonic  Society,  and  conducted  his  Fantasia,  "The 
Cliff,"  based  on  Lermontoff's  poem,  and  appeared  as  pianist  at  the 
Philharmonic  Concert,  April  19.  In  1902  he  appeared  at  Vienna  as 
a  pianist,  and  in  1907  he  visited  Paris.  In  1897  he  was  appointed  con- 
ductor at  the  Moscow  Private  Opera,  but  he  gave  up  this  position  at 
the  end  of  a  year.     In  1893  he  was  appointed  professor  of  the  piano- 


duds  here  that  season,  Febmarv  12,  14.  March  za.  At  the  last  he  was  assisted  by  'Moars.  KnSsd,  vioUnist, 
and  Sdiroeder,  violoncellist  He  also  played  here  at  a  concert  of  the  Kneisel  Quartet,  March  14, 1898  (Tscfaai- 
kowsky's  Trio,  op.  50). 

Shreve^  Crump  &  Low  G)mpany* 

Cbdstmas 

Diamonds.    Gems. 

A  brilliant  display  of  Diamond  Jewelry.     Latest  styles 
in  Gold  Jewelry. 
Watches*  Chatelaine  Watches*  in  unique  designs. 
Only  importers  of  OLD  ENGLISH  SILVER. 

On  second  and  third  floors. 

A  wonderful  showing  of  ANTIQUES  from  Italy.  France 

and  England. 

And  our  stock  of  Bric-a-Brac  is  very  large  and  desirable. 

Opera  Glasses*  Fans*  Choicest  Stationery. 

J  47  Tremont  Street^  Boston. 
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forte  at  the  Marytnsky  Institute  for  girls  in  Moscow.  In  1904  he  was 
appointed  first  conductor  at  the  Imperial  Theatre  of  Moscow,  and  it 
is  said  that  he  accepted  the  position  with  the  condition  that  he  should 
conduct  only  Russian  operas.  In  1906  he  resigned  the  position  to  de- 
vote himself  to  composition,  and  he  left  Moscow  to  make  Dresden  his 
dweiling-place.  He  has  visited  St.  Petersburg  and  Moscow  to  conduct 
concerts  of  the  Philharmonic  Association  in  the  former  city  and  of  the 
Imperial  Musical  Association  of  the  latter. 

Mr.  Rachmaninoff  made  his  first  appearance  in  the  United  States  as 
a  pianist,  giving  a  recital  at  Smith  College,  Northampton,  November  4, 
1909.  He  played  with  the  Boston  Symphony  Ordhestra  on  the  trip 
that  began  November  8.  His  first  appearance  in  Boston  Was  at  his 
recital  in  Symphony  Hall,  November  16,  when  he  played  his  Sonata  in 
D  minor,  Op.  28;  Mdodie,  Humoresque,  Barcarolle,  Polichinell;  and 
Four  Preludes,  D  major,  D  minor,  C  minor,  C-sharp  minor. 

His  symphony  in  E  minor.  No.  2,  Op.  27,  was  performed  by*the 
Philadelphia  Orchestra  in  Philadelphia,  November  26-27,  I909»  and 
he  conducted  it.  On  November  28  his  new  pianoforte  concerto, 
D  minor,  No.  3,  was  performed  for  the  first  time  anywhere  at  a  concert 
of  the  New  York  Symphony  Orchestra  in  New  York,  and  he  was  the 
pianist. 

His  Fantasia,  "The  Cliff,"  was  performed  in  New  York  by  the  Rus- 
sian Symphony  Orchestra  January  28,  1904,  and  it  was  played  after- 
wards by  this  ordiestra. 

His  pianoforte  ^eoncerto  in  F-^arp  minor.  No.  i,  was  played  in 
Boston  at  a  concert  of  die  Boston  Symphony  Orchestra,  Pecember  17, 
1904,  when  Mr.  Carlo  Buonamid  was  the  pianist,  and  his  song,  "Von 
Jenseits,"  was  sung  by  Miss  Muriel  Foster  at  a  concert  of  the  Boston 
S}rmpIiony  Ordiestra  in  Boston  on  April  2,  1904^ 


Christmas  Gift 

Sii|^estioii8  from  our  Retail  Department  where  the  stock  suitable 
for  presents  awaits  your  inspection  —  Imported  Motor  and  Street 
Goats,  RaiD  and  Snow  Proof — Motor.  Tires  and  Suidries — Auto 
and  FidUag  Shirts — Wading  Boots — Hunting,  Ci^pingt  Fishing 
and  Yachting  Outfits— Boys'  and  Girls*  Rubber  Coats  and  Boots— 
Toys,  etc — Hot  Water  Bottles — A^^  Cushions,  etc. 

IF  IT'S  WATERPROOF— WE  HAVE  IT. 

ENTERPRISE 
RUBBER  CO> 

110  Fedieral  Street  Jt^tS&  IW>ston.  Mass. 

WILUAM  K.  BARKER,  PrttUtntmU  Tirtaturtr 


But  the  name  of  Rachmaninoff  was  known  in  Boston  earlier  through 
performances  of  piano  pieces  by  him.  Mr.  Siloti  played  the  Prehide  in 
C*sharp  minor  at  his  recitals  in  Steinert  Hall,  February  12,  February  14, 
and  March  12,  1898,  and  on  February  14,  1898,  he  played  the  Valse, 
Op.  10. 

Mr.  Rachmaninoff's  Elegiac  Trio  (in  memory  of  Tschaikowsky)  was 
produced  in  Boston,  December  20,  1904,  at  a  concert  of  the  Eaton- 
Hadley  Trio  (Mrs.  Jessie  Downer-Eaton,  pianist,  Louis  Eaton,  violinist, 
Arthur  Hadley,  of  the  Boston  Symphony  Orchestra,  violoncellist) . 

His  Sonata  for  Violoncello  and  Pianoforte,  Op.  19,  was  first  played 
in  Boston,  December  13,  1905,  by  Arthur  Hadley  and  Mrs.  Downer- 
Eaton.  Songs  and  pianoforte  pieces  by  Rachmaninoff  have  appeared 
from  time  to  time  on  recital  programs. 

The  compositions  of  Mr.  Rachmaninoff  are  as  follows: — 

Opbras:  "Aleko,''  ''The  Miser  Knight,"  Op.  24,  "Francesca  da 
Rimini,"  Op.  25,  all  of  which  have  been  performed  in  Moscow  and  St. 
Petersburg. 

Orchestral:  Symphony  No.  i,  Op.  13  (1895);  Symphony  No.  2, 
Op.  27  (composed  in  Dresden);  **The  Cliff"  (after  a  poem  by  Ler- 
mpntoff),  Op.  7  (1892);  "Gypsy  Capricdo,"  Op.  12  (1895);  Symph<Miic 
Poem,  ''The  Island  of  the  Dead,"  after  the  picture  by  Boddin,  Op.  29 
(1909). 
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CoNCBRTos  AND  CHAMBER  Mxjsic;  Piano  Concerto  No.  i»  F-sharp 
minor,  Op.  i;  Piano  Concerto  No.  2,  C  minor^  Op.  i&;  Piano  Concerto 
No.  3,  D  minor;  Blegiac  Trio  (in  memory  of  Tschaikowsky)  for  piano- 
forte, violin,  and  violoncello,  Op.  9  (1893);  Sonata  for  Violoncello  and 
Pianoforte,  Op.  19;  Two  Pieces  for  violin  and  pianoforte,  Op.  6;  Two 
Pieces  for  violoncello  and  pianoforte,  Op.  2. 

Pianofortb:  Sonata,  D  minor,  Op.  28;  Suite  17  (four  hands); 
Seven  Pieces,  Op.  10;  Six  Pieces  for  four  hands,  Op.  n;  Five  Pieces 
for  two  hands,  Op.  3  (including  the  Prelude  in  C-sharp  minor) ;  Seven 
Pieces,  Op.  10;  Six  Moments  Musicaux,  Op.  16;  Variations  on  the  theme 
of  Chopin's  Prelude  in  C  minor,  Op.  22;  Fantasie  for  two  pianofortes, 
Op.  5;  Ten  Preludes,  Op.  21;  Ten  Preludes,  Op.  23. 

Cantatas  and  Songs:  "The  Spring,"  cantata  for  baritone,  chorus 
and  orchestra.  Op.  20  (produced  in  1902) ;  Six  Songs,  Op.  4;  Six  Songs, 
Op.  8;  Twelve  Songs,  Op.  14;  Six  Choruses  for  female  voices.  Op.  15; 
Humorous  Chorus  for  mixed  voices;  "Fate"  (to  Beethoven's  Sym- 
phony No.  5),  Op.  17;  Nine  Romances  for  voice.  Op.  26. 
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Furs  for  Xmas 

When  so  much  dependence  must  be  placed  on  the  character 
of  the  store  in  which  you  buy  furs,  these  special  pricings  by 
the  E.  T.  Slattery  Co.  will  meet  with  instant  appreciation. 


Hadflon  Seal  Goats,  06  inches  long, 
with  military  and  shawl  collar  and 
heavy  brocade  satin  linlner-  These 
coats  haye  sold  duringlthis  season  for 
$4fiOand«400 $195.00 

Black  Pony  Coats.  GO  and  62  inches  Ions. 
Skinner  satin  lined  in  array $42 JO 


Natural    and 


Dyed    Mnskrat   Coats, 
from  $125.00  to  $190.00 


Natural  Pony  Coats,  62  and  64  inches 

Ions:.    Reduced  from  |160.00  to   $97.50 

Reduced  from  $175.00  to  $1 10.00 


White  Fur  Coats  for  evenins:  wear. 
Formerly  .moo  to^^lgjOO.^^,,,^^ 

Aostzalian  Opossum  Goats.  M.  inches 
long,  deep  shawl  collar,  lined  withgray 
mo&e.  Reduced  £romfG60j00  to  $275.00 

Beautiful  RussUm  Fis]^  Sets. 

Price  $J7M0  to  $400410 

Kit  Fox  Sets,  e  skins $1».00 

Lynx  Stoles,  1  akin.  Reduced  ^from 
$35.00  to $I9J0 
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"The  Island  op  thb  Dead,"  Symphonic  Poem,  Por  l?Vhh  Orchestra, 
TO  the  Picture  by  A.  BOcklin,  Op.  29 

Serge!  Vassiwevich  Rachmaninofp 

(Born  in  the  Government  of  Novgorod,  April  i,  1873;  now  living  in  Dresden.) 

This  symphonic  poem  was  played  at  Moscow,  last  season,  under  the 
direction  of  the  composer.  It  was  played  recently  in  Berlin  at  a  con- 
cert of  the  Society  of  Friends  of  Music,  led  by  Oskar  Fried.  The  first 
performance  in  the  United  States  was  at  a  concert  of  the  Theodore 
Thomas  Orchestra  in  Chicago,  December  3,  1909,  when  the  composer 
conducted. 

"Die  Todteninsel,  Symphonische  Dichtung  zum  Gemalde  von  A. 
Bdcklin,"  is  dedicated  to  Nicolas  von  Struve,  and  is  scored  for  these 
instruments:  three  flutes  (one  interchangeable  with  piccolo),  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double- 
bassoon,  six  horns,  three  trumpets*  three  trombones,  bass  tuba,  a  set 
of  three  kettledrums,  bass  drum,  cyinbals,  harp,  and  the  usual  strings. 

The  symphonic  poem  begins  Lento,  A  minor,  5-8,  with  a  phrase  for 
harp  accompanied  by  violoncellos,  double-basses,  and  kettledrums. 
With  the  fifth  measure  the  violoncellos  begin  a  figure  that  suggests  to 
Mr.  Felix  Borowski,  the  writer  of  the  admirable  program  books  of 
the  Theodore  Thomas  Orchestra,  **  the  tranquil  lapping  of  the  water 
that  surrounds  the  Island  of  the  Dead"  (the  double-basses  are  divided 
into  four  parts).  This  figure  is  a  most  important  one,  and  it  is  either 
the  motive  or  it  serves  as  accompaniment  throughout  the  first  section, 
which  is  over  two  hundred  measures,  and  it  is  also  used  in  the  final 
section.  After  this  violoncello  figure  comes  a  motive  for  horn,  poco 
marcato,  and  important  use  is  made  of  this.  Noteworthy  episodes  in 
this  section  are  the  one  for  three  stands  of  divided  first  violins;  another 
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25%  DISCOUNT  SALE 

ORIENTAL  RIGS 


The  great  suooeeB  that  attended  our  25%  Discount  Sales 
in  November,  1907,  and  December,  1908,  when  we  gave 
the  best  values  we  over  offered,  prompts  us  to  repeat  the 
sale  at  this  time  to  stimulate  trade  during  a  period 
usually  quiet  in  the  rug  business. 


Every  Oriental  Rug  in  our  Stock 

ExceptinK  those  priced  $12.50  or  less 


WILL  BE  SUBJECT  TO 

25%  DISCOUNT 
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for  a  more  melodious  theme,  molto  cantabile,  for  four  first  violins, 
while  the  other  first  violins,  muted,  play  the  typical  figure.  This 
more  melodious  theme  is  heard  afterwards  in  the  wood-wind.  The  pace 
quickens  a  little,  and  there  is  a  suggestion  of  the  plain  song,  "Dies 
Irae,"  first  in  the  violoncellos,  then  in  the  brass  with  fantastic  figures 
for  the  wood-wind,  and  later  are  rushing,  descending  passages  fortissimo 
for  wood-wind  and  lower  strings.  There  is  a  return  to  the  first  mood, 
which  swells  to  a  climax*and  sinks  into  the  second  section,  Tranquillo, 
3-4.  There  are  hints  of  the  second  theme,  the  one  given  first  to  the 
horn,  but  the  leading  motive  of  this  section  is  one  for  violins,  flute, 
clarinet,  and  this  is  developed  to  a  climax  with  use  of  the  "horn  theme." 
The  tempo  becomes  slower,  and  this  latter  motive  is  sung  by  oboes, 
English  horn,  and  strings  with  a  heavy  S3mcopated  accompaniment  for 
clarinets,  bassoons,  and  double-basses.  The  third  chief  theme  is  also 
used  accelerando  e  crescendo  until  the  chief  climax  of  the  composition 
is  reached.  Allegro  molto.  There  is  a  change  in  tempo  to  Largo,  4-4, 
and  the  second  violins  have  a  tremulous  figure  which  with  the  monoto- 
nous figure  for  clarinet  hints  at  the  "Dies  Irae."  A  few  measures  for 
first  violin  solo  introduce  an  expressive  solo  for  oboe  which  is  reminiscent 
of  the  third  theme,  and  the  second  theme  is  then  heard  from  wind  . 
instruments.  The  first  and  tranquil  figure  reappears,  and  there  is  a 
quiet  ending. 


*  * 


Arnold  Bocklin,  in  the  spring  of  1880,  made  the  first  sketch  of  his 
''Island  of  the  Dead,"  and  this  sketch,  i.io  metres  in  length  and 
1.54  metres  in  breadth,  is  in  the  possession  of  the  Simrock  family  of 
Berlin.  This  he  left  unfinished  for  a  time,  and  made  a  second  which 
he  at  once  painted,  and  this  was  for  the  Countess  Marie  von  Oriola, 
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M.  Steinert  &  Sons  Co. 

New  England's  Greatest  Piano  House 

INVITE  ATTENTION  TO  THE 
FOLLOWING  FEATURES  AT  STEINERT  HALL. 


I.    The  largest  collection  of  Famous   High- 
Grade  Pianos  in  the  East. 

II.  The  completeness  of  their  lines,  which 
comprise  the  Leading  Instruments  of  all 
Reliable  Grades. 

Steinvay,  Weber,  Hume,  and  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

III.  The  Exhibition  of  the  New  Full  Scale  (88 

note)  Models   of    the   Pianola  and  the 
Pianola  Pianos. 

The  musical  pablic  will  be  particularly 
interested  in  the  new  Weber  Grand 
Pianola  Piano — in  which  is  united  the 
highest  type  of  the  piano,  the  grand, 
and  the  highest  type  of  the  piano-player, 
the  Pianola, 

IV.  The  Display  of  Victor  Victrolas. 

New  Styles  with  concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 

162  Boylston  Street 
BraochM  kt  all  principal  dttos  of  New  Bag  land. 
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of  Badesheim.  It  is  said  that  he  painted  it  according  to  the  wish  of 
the  Cotmtess,  who  visited  him  at  Florence,  and  that  when  he  showed  it 
to  her  he  said:  **You  received,  as  you  wished,  a  dream  picture.  It 
must  produce  such  an  e£fect  of  stiUness  that  any  one  would  be  fright- 
ened to  hear  a  knock  on  the  door."  According  to  Fritz  von  Ostini,  a 
third  variant  of  the  first  sketch  was  made  in  1883,  ^  fourth  in  1884,  a 
fifth,  which  is  in  the  Leipsic  Museum,  in  1886,  and  still  a  sixth,  almost 
a  replica  of  one  of  the  former  ones,  was  sold  in  Mtmich.  The  second 
variant  is  owned  by  the  Schdn  family  in  Worms.  There  are  differences 
in  detail  and  in  color  in  the  five  variants. 

The  island  in  the  picture  was  suggested  by  the  group  of  Ponza 
Islands,  north  of  the  Gulf  of  Naples.  Their  form  and  rocks  show  that 
they  are  of  volcanic  origin,  and  in  prehistoric  times  were  probably  of 
the  Vesuvian  craters.  Some  of  the  islands  are  arable  and  inhabited, 
others  are  wild  masses  of  rocky  ledges.  As  Franz  Hermann  Meissner 
puts  it,  one  of  the  latter  islands  was  the  half  of  what  was  once  a  vol- 
canic peak.  The  waves  in  the  course  of  centuries  shaped  a  little  haven. 
Birds  brought  the  seeds  of  cypress-trees.  The  trees  in  time  shot  up  in 
the  ledges.  At  last  man  came,  and  made  paths  and  hollowed  chambers 
and  threw  up  a  rough  wall  as  a  protection  against  the  waves.  The 
island  even  then  was  as  solemn  as  a  pyramid.     It  was  a  hidden  nook 
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THE  HAROMAN 
PIANO 

FAMOUS  SINCE  1842 


A    Grand    Piano   to   Meet 
Any  Requirements 

THE  Hardman  Grand  Piano  is  not  confined  to  one 
size  or  to  one  style.  If  your  room  is  only  of  mod- 
erate size  the  Hardman  Small  Grand,  a  grand  piano  from 
every  musicianly  point  of  view,  takes  up  hardly  more 
room  than  an  ordinaiy  upright. 

For  larger  rooms  there  are  the  Baby  Grand,  the  Parlor 
Grand  and  the  Concert  Grand. 

All  these  are  shown  in  a  variety  of  cases  from  the 
simplest  (the  Sheraton)  to  the  most  sumptuous  (the 
LouU  XV.). 

Hardinan  Pknot  niijr  be  porchand  oa  cujr  monthlf  paynenti.     The  hif  hett 
poHiUe  ftUowance  lor  yoor  oU  fkao. 

In  a  ietter  to  the  makwrM  Enrico  Caruso  reftrs  enthustast$caHy  to  the  **suptrh 
and  mmiquo  lono  ^malky  of  Tko  HmSmmt.^'* 

Send  lor  beaatUvUy  UntasCed book  of  **  Pmod **  denfm. 

Hardman,   Peck  &  Co. 

Established  1842 
13  g  Fifth  Avenue,  New  York 

RepiCMiiteQ  in  Boston  by  the 

Colonial  Piano  Co.,  104  Boylston  Street 


for  the  dead  that  wished  to  lie  undisturbed.  Bdcklin  expressed  this 
rest  of  the  dead  in  a  place  remote,  and  forgotten  by  the  world.  The 
sea  is  still,  there  is  no  cry  of  bird,  no  fluttering,  no  voice.  The  boat 
approaching  the  little  harbor  of  the  island  with  its  towering  blue-green 
C3rpresses  and  awful  rocks  is  rowed  noiselessly  by  the  ferryman. 
The  white  and  quiet  figure  near  the  cofSn, — is  it  some  mourner  or  is  it 
a  priest  ? 

This  picture  of  Bdddin  suggested  a  symphonic  poem  to  Heinricfa 
Schulz-Beuthen,  noted  in  Riemann's  Musilc  Lexikon  of  1905,  and  it 
was  performed  recently  at  Zwickau.  It  is  said  that  Andreas  HaU6n 
has  also  composed  a  symphonic  poem  suggested  by  the  picture. 

Other  pictures  of  Bocklin  have  served  composers.  There  is,  first  of 
all,  Hans  Ruber's  Symphony  No.  2,  E  minor.  Op.  115,  known  as  the 
"Bdcklin"  Symphony,  which  was  performed  in  Boston  at  concerts  of 
the  Boston  Symphony  Orchestra,  October  25,  1902,  April  i,  1905. 
The  finale  is  entitled  "Metamorphoses  suggested  by  Pictures  by 
Bdcklin,"  and  the  titles  of  these  pictures  are  "The  Silence  of  the 
Ocean,"  "  Prometheus  Chained,"  "The  Fluting  Nymph,"  "The  Night,"  - 
"Sport  of  the  Waves,"  "The  Hermit  Fiddling  before  the  Stfctue  of  the 
Madonna,"  "The  Elysian  Fields,"  "The  Dawn  of  Love,"  "Bacchanale." 
But  the  second  theme  of  the  first  movement  is  said  to  express  the 
picture  "See  the  Meadow  Laughs";  the  second  movement  suggests 
fauns,  satyrs,  and  even  stranger  creatures  of  the  forest  dear  to  the 
painter;  and  Mr.  Eugen  Segnitz  found  the  moods  of  the  third  move- 
ment in  B5cklin's  "Sacred  Grove,"  "Venus Anadyomene,"  and  "Hymn 
of  Spring," 

Bdcklin's  "The  Elysian  Fields"  moved  Felix  Weingartner  and 
Andreas  Hall6n  to  compose  symphonic  poems  of  the  same  title.    Wein- 
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gartner's  was  played  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra,  March  7,  1903. 


*  * 


It  should  be  added  that  Bdcklin's  "  Island  of  the  Dead  "  is,  in  a  way, 
a  Carrjring  out  of  an  idea  in  *^The  Villa  by  the  Sea/'  The  first  picture 
was  painted  some  time  before  i860,  and  in  1864  Bocklin  painted  the 
same  subject,  but  introduced  the  figure  of  a  mourning  woman  looking 
at  the  ocean.  Nor  was  the  *'  Island  of  the  Dead  "  the  only  picture  that 
has  more  than  one  variant.  "Ruins  by  the  Sea,"  which  was  dated 
18S0,  was  repainted  five  times,  and  a  picture  of  his,  1898,  harks  back 
to  the  same  motive.  ^ 

«  * 

Liszt  was  one  of  the  first,  if  not  the  first,  to  express  a  painting  in 
tones.  Thus  Andrea  Orcagna's  "Triumph  of  Death"  inspired  Liszt's 
"Dance  of  Death"  for  pianoforte  and  orchestra;  Kaulbach's  "Battle 
of  the  Huns,"  the  symphonic  poem  of  the  same  title;  a  picture  in  the 
•Cologne  Cathedral,  the  "March  of  the  Three  Kings"  in  "Christus"; 
Overbeck's  cycle  of  paintings,  "The  Seven  Sacraments";  the  famous 
picture  of  Raphael,  the  pianoforte  piece,  "Sposalizio";  the  Medicean 
statue  of  Giuliano,  Duke  of  Nemours,  the  pianoforte  piece,  "II  Pen- 
seroso."  Fritz  Volbach's  "Raphael,"  suggested  by  three  Madonnas  of 
that  painter,  was  performed  in  Boston  by  the  Handel  and*  Haydn 
Society,  February  19,  1905. 

*    * 

Arnold  Bocklin  was  bom,  the  son  of  a  highly  respectable  merchant, 
at  B^e  on  October  16,  1827.  He  died  at  his  villa  in  San  Domenico, 
near  Florence,  on  January  16,  1901,  and  he  is  buried  at  Florence  in  the 
Evangelical  Cemetery.  He  studied  for  two  years  at  Geneva,  then  at 
Diisseldorf  under  the  landscapist  J.  W.  Schirmer,  then  at  Antwerp, 
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then  at  Brussels,  where  he  studied  figure-painting.  He  was  in  Paris 
during  the  bloody  days  of  1848,  and  he  then  returned  to  Bide  to  per- 
form his  military  service.  The  remaining  years  were  thus  spent: 
Rome,  1850-58,  with  a  short  stay  at  Bftle  in  1852;  1858,  Munich  and 
Hanover;  1859-60,  Munich;  |i 860-62,  Weimar,  whither  he  was  called 
tobeprofessor  at  the  newly  founded  art  school;  Rome,  1862-66;  B^e, 
1866-71;  Munich,  1871-74;  Florence,  1874-85;  Zfirich,  1888-92; 
1892  till  his  death,  Florence.  He  died  crowned  with  titles  and  honors. 
He  married  "a  luxuriantly  beautiful  Trasteverina,*'  and  her  beauty 
and  that  of  his  daughter  Angela  served  him  in  his  work. 

Much  has  been  written  about  Bocklin,  who  is  perhaps  best  known  to 
the  people  at  large  by  his  "Elysian  Fields"  and  "Island  of  the  Dead." 
An  essay  by  Christian  Bpnton  was  published  several  years  ago  in  the 
I  Critic  (New  York),  and  the  following  quotations  are  from  it: — 

**  Arnold  Bocklin  was  able  to  develop  a  national  art,  an  art  specifically 
Germanic,  because  he  had  the  magic  to  impose  his  dream  upon  his 
fellow-countrymen,  and  because  that  dream  waa  the  reflex,  the  embodi- 
ment, of  all  the  ineffable  nostalgia  of  his  race,  not  alone  for  the  cream- 
white  villas  of  Italy,  the  fountains  and  the  C3rpresses,  but  for  the  gleam- 
ing marbles  and  golden  myths  of  Greece.  His  art  is  merely  another 
version  of  that  Sehnsucht  which  finds  voice  in  the  ballads  of  Goethe,  the 
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prose  fancies  of  Heine,  or  the  chiselled  periods  of  Winckelmann.    Once 
again  it  is  the  German  viewing  Greece  through  Renaissance  eyes.    The 
special  form  under  which  B5cklin's  appeal  was  made  implied  a  reincar- 
nation, under  actual  conditions,  of  the  classic  spirit.    He  realized  from 
the  outset  that  the  one  way  to  treat  such  themes  was  to  retouch  them 
with  modem  poetry  and  modem  passion.     Pan,  Diana,  Prometheus, 
monsters  of  the  deep  and  grotesques  of  the  forest,  were  made  vital  and 
convincing.     He  quickened  much  that  had  become  blurred  or  rigid,  he 
even  made  it  possible  for  a  stray  centaur  to  dash  through  the  streets  of 
Berlin.     He  fused  into  one  the  national  thirst  for  myth  and  the  national 
taste  for  antique  beauty.    While  in  essence  Bdcklin*s  art  is  romantic,  it 
is  free  from  the  routine  faults  of  romanticism.     His  sense  of  form  is 
Grecian,  and  his  color  entirely  modem  in  its  breadth  and  brilliancy.* 
The  persuasive  charm  of  his  classic  scenes  is  chiefly  due  to  the  anti- 
classic  and  often  frankly  humorous,  Dionysian  manner  in  which  they 
are  presented.  .  .  .  The  formula  of  Bdcklin*s  art  consists  in  peopling  sea 
or  sky,  shore  or  wood,  with  creatures  of  tradition  or  of  sheer  imagina- 
tion.    Its  animus  is  a  panthetstische  Naturpoesie,  illustrating  the  kinship 
of  man  and  nature,  a  conception  both  Hellenic  and  Germanic,  which 
arose  from  a  blending  of  that  which  his  spirit  caught  at  in  the  world 
about  him  and  that  which  came  through  the  gates  of  fancy  and  of  fable. 
From  the  ardent  school  days  in  Basel  to  those  last  quiescent  afternoons 
on  the  heights  of  Fiesole,  Bocklin  clung  to  the  classics,  to  the  golden 
Hreasure-houses  of  Latin  and  of  Greek.  .  .  .  First  and  last  Bocklin  was 
a  colorist.     He  chose  by  instinct  only  the  most  alluring  hues, — the  pure 
radiance  of  far  stars,  the  vivid  grotto-blue  of  the  sea,  the  copper-brown 
of  a  faun's  skin,  or  the  viridescence  of  water  serpent.    No  man  studied 

*  There  are  many  painters  and  critics  who  would  dispute  this  statement  about  Bdcklin's  color. — P.  H. 
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nature  more  closely  or  surprised  so  many  of  her  secrets.  The  Cam- 
pania, the  dear  vistas  of  the  Oberland,  foam-lashed  rocks  along  the 
Tuscan  coast,  here  a  dark  stretch  of  wood,  there  a  splash  of  light,  all 
produced  an  accumulation  of  stimuli  which,  coupled  with  an  indelible 
memory  and  remarkable  powers  of  visualization,  made  Bocklin  one  of 
the  few  really  sovereign  colorists.  .  .  . 

*' Arnold  Bocklin  was  a  tall,  powerfully  moulded  man,  with  dark  hair 
and  deep,  blue-gray  eyes.    He  cared  as  little  for  the  conventional  in 
life  as  for  the  quotidian  in  art.    His  was  essentially  an  isolated,  taciturn 
nature.     In  conversation  he  was  diffident  and  often  constrained,  though 
at  times  showed  abundant  humor.    What  is  called  society,  he  abhorred. 
...  At  sixty  he  was  all  but  unknown;  by  the  seventieth  birthday  his 
name  was  on  every  lip  from  the  Alps  to  the  Baltic.  .  .  .  Wherever  he 
chanced  to  be,  Bocklin  led  the  life  of  a  normal  Swiss  bourgeois.    His 
tastes  were  simple,  even  severe.     He  had  small  Jiking  for  the  pano- 
ramic accompaniments,  the  sumptuous  atrocities,  which  so  appealed 
to  Makart  or  Munkacsy.    His  studio  was  bare  and  workmanlike.    For 
him  not  only  was  the  kingdom  of  heaven,  but  in  large  measure  the  king- 
dom of  earth,  within.    Bocklin  had  but  one  dissipation, — a  consuming 
desire  to  solve  the  problem  of  aeronautism.    His  taste  for  science  and 
partictdarly  for  mathematics  was  strong;  and  sometimes,  as  at  Weimar, 
he  almost  wholly  neglected  painting,  in  the  pursuit  of  Icarian  fancies." 
It  may  be  added  that  Bocklin  tried  his  hand  at  polychrome  sculpture, 
and  published  a  defence  of  colored  statuary. 
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Second  Concbrto  for  Pianoforte  with  Orchestra,  Op.  id. 

Serges  Vassh^ievich  Rachmanino9# 

(Bom  In  the  Government  of  Novgorod,  April  i,  1873;  now  living  in  Dresden.) 

This  concerto  was  performed  for  the  first  time  at  a  concert  of  the 
Pliilharmonic  Society  of  Moscow,  October  14,  1901,  when  the  composer 
was  the  pianist.  Mr,  Siloti  played  the  concerto  in  St.  Petersburg  in 
April,  1902.  The  first  performance  in  New  York  was  at  a  concert  of 
the  Russian  S3rmphony  Society,  November  18,  1905,  when  Mr.  Raoul 
Pugno  was  the  pianist.  The  concerto  was  played  again  at  a  concert 
of  the  Russian  Symphony  Society' in  New  York,  November  12,  1908, 
when  Miss.  Tina  Lemet,  the  pianist,  made  her  first  appearance  in  the 
United  States.  Mr.  Ossip  Gabrilowitsch  played  the  concerto  with  the 
Boston  Symphony  Orchestra  in  New  York,  December  3,  1908,  and  in 
Brooklyn,  December  4,  1908.  Mr.  Rachmaninoff  played  it  with-  the 
Boston  Symphony  Orchestra  at  Philadelphia,  November  8,  1909, 
Baltimore,  November  10,  1909,  New  York,  November  13,  1909,  Hart- 
ford, Conn.,  November  15,  1909. 

This  concerto  gained  for  the  composer,  in  1904,  the  Glinka  prize  of 
five  hundred  roubles,  founded  by  the  publisher  Belai'eff .'*'  Published  in 
1902,  it  is  dedicated  to  N.  Dahl. 

I.  Moderato,  C  minor,  2-2.  Introductory  chords  for  the  pianoforte 
lead  to  the  exposition  of  the  first  theme,  which  is  given  to  Uie  strings 

*  Bdakff ,  who  had  gained  a  ^reat  fortune  as  a  merchant  in  strain,  offend  to  publish  at  his  own  cost  the 
oouiiMMillani  of  Glacounoff,  his  intunate  friend.  The  young  musician  accepted  tlie  propositioD^  bat  he  insisted 
on  iulMidacing  the  Maecenas  to  hiscdleagues.  Thus  the  hypo-modem  Russians  found  a  pubhsher,  and  one 
that  Mli^fi  handsome  edhioos.  Fuxuetmore,  Belabff  gave  at  his  own  expense,  in  St.  Petarsburs,  concerts 
devcdBrnffBdmhtky  to  the  wories  of  the  youngv  school,  and  it  was  he  that  in  1889  orKanised  and  paid  all  the 
cost  «r«»  concerts  of  Russian  music  at  the  Trocad6ro,  Paris.    As  Bruneau  said:  '^Nothing  < 


die  indifference  of  the  crowd,  nor  the  hate  of  rivals,  nor  the  enmity  of  fools,  nor  the  inabOity  to 
mb  ifabilitr  on  which  one  stumbles  and  is  hurt  every  time  one  tries  to  go  out  of  beaten  paths. 
r  to  salute  here  this  brave  man,  who  is  probably  without  an  imitator."    Mitrofan  Petrowitach 


.  -,  aat  St.  Petersburg,  February  is,  1836,  died  there  January  10,  Z904.    He  founded  his  puUisfaing 

houseft^  ttts:  in  the  same  year  the  Russian  Symphony  Concerts,  and  in  1891  the  Russian  Chamber  Music 
EvcoiHPb  Toe  capital  of  his  firm  was  changed  by  his  will  into  a  fund  directed  by  Glasounoff,  Liadoff ,  and 
Riarfqr.yqiiitiiff. 
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while  the  pianoforte  has  an  arpeggio  figure  in  accompaniment.  There 
is  a  short  orchestral  interlude,  and  the  second  theme,  B-flat  major,  is 
announced  by  the  pianoforte.  The  presentation  of  this  subject  ends 
with  a  coda  in  which  there  is  passage-work  for  the  pianoforte  while 
there  is  a  suggestion  of  the  first  theme  in  the  brass  choir.  The  section 
of  development  begins  with  a  working-out  of  the  first  motive,  at  first 
in  the  orchestra.  In  the  recapitulation,  Maestoso,  alia  marda,  the  chief 
theme  is  given  to  the  strings,  while  there  are  chords  for  the  brass  and 
a  counter-theme  for  the  solo  instrument.  The  horns  take  the  second 
theme  in  augmentation,  Moderato,  A-flat  major.  The  material  for  the 
Coda,  meno  mosso,  is  taken  from  the  chief  theme,  and  the  pianoforte 
has  passage-work, 

II.  Adagio  sostenuto,  E  major,  4-4.  There  is  a  short  introduction 
with  sustained  harmonies  for  strings.  These  harmonies  are  soon  re- 
inforced by  wind  instruments.  The  pianoforte  enters  with  a  figure 
over  which  the  flute  and  then  the  clarinet  announces  the  theme  on  which 
the  movement  is  built.  The  opening  phrase  for  the  clarinet  has  much 
significance  in  this  respect.  The  pianoforte  now  has  the  theme,  and 
the  accompaniment  of  a  broken  chord  figure  is  given  to  violins  (pizz.) 
and  clarinets.  The  pace  is  quickened  for  the  working-out  of  the  sub- 
ject and  for  episodic  material.  There*is  a  cadenza  for  the  pianoforte, 
after  which  there  is  a  repetition  in  part  of  the  opening  section.  The 
Coda  contains  a  new  musical  thought  for  the  pianoforte:  a  progression 
of  chords  in  the  upper  part  is  accompanied  by  a  hibken  chord  figure 
in  the  left,  and  wood-wind  instruments  play  against  this  in  triplets. 

III.  Allegro  scherzando,  C  minor,  4-4.  There  are  introductory 
measures,  and  the  first  motive  is  for  the  pianoforte.  This  motive  is 
develpped.  The  second  motive  is  for  oboe  and  violoncellos,  and  is 
taken  up  later  by  the  pianoforte  and  leads  to  figuration  in  triplets, 
meno  mosso,  for  the  same  instrument.  Then  comes  a  section  Allegro 
scherzando,  moto  primo,  in  which  the  chief  theme  is  further  developed. 
There  "is  a  fugato :  the  first  violins  are  answered  by  pianoforte  and  lower 
strings.    In  the  recapitulation  section  there  is  a  suggestion  of  the 
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chief  theme,  but  the  second  motive  is  in  the  orchestra,  this  time  for 
viohns  and  flute,  and  it  is  taken  up  later,  as  it  was  before,  by  the  solo 
instrument.  The  triplet  figuration  returns.  Allegro  scherzando:  the 
chief  theme  is  treated  in  imitation  by  the  orchestra.  There  is  an  in- 
crease in  speed  with  a  crescendo,  and,  when  the  climax  is  reached,  there 
is  a  cadenza  for  the  pianoforte.  The  second  theme  is  announced  by  the 
full  orchestra  maestoso,  with  chords  for  the  solo  instrument.  Thert 
is  a  brilliant  Coda. 


ENTR'ACTE. 
A  NOTE  ON  OBOES. 

BY   PHILIP  HALE. 

The  oboes  of  various  kinds  belong  to  an  old  and  honorable  family. 

The  instrtunent  that  we  now  call  oboe  was  mentioned  by  Sebastian 
Virdung  in  his  '*Musica  getuscht  und  ausgezogen"  (1511).  It  is  there 
designated  as  the  "Schalmei"  (French  chalumeau,  see  the  Latin  cala- 
mus). It  was  the  predecessor  of  the  modem  oboe,  and  in  Virdung's 
book  is  classed  with  an  instrument  of  the  same  construction,  but  of  a 
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larger  size,  the  bombarde  (bommert,  or  bomhart).  When  this  prede- 
cessor made  its  first  appearance  in  Europe  is  unknown.  V.  C.  Mahil- 
Ion,  of  Brussels,  points  out  that  the  zamr-el-kebyr,  a  reed  instrument 
used  in  Mohammedan  countries,  is,  except  for  a  few  unimportant  de- 
tails, precisely  the  same  instrument  as  that  mentioned  by  Virdung, 
and  he  suggests  that  the  schalmei,  or  schalmey,  was  introduced  into 
Europe  by  returning  crusaders. 

The  schalmei  was  soon  bettered,  and  a  whole  family  was  invented, 
from  soprano  to  bass.  Michael  Prsetorius  mentions  their  names  in  his 
"Syntagma  musicum'"  (1614-20), — ^the  little  schalmei,  the  soprano 
schalmei,  the  alto  pommer,  the  tenor  or  basset  pommer,  the  bass  pom- 
mer,  the  great  pommer  or  double  quint.  The  little  schalmei  was  seldom 
tised;  its  lowest  note  was  A  on  the  second  space  of  the  G  clef.  The 
soprano  schalmei  is  the  primitive  type  of  the  modem  oboe;  its  lowest 
note  was  D,  first  space  below  the  G  clef,  the  alto  pommer's  lowest  note 
was  G,  the  third  space  below  the  G  def .  The  tenor  pommer's  lowest 
note  was  G  on  Uie  first  line  of  the  bass  clef.  The  bass  pommer 's  lowest 
note  was  C  on  the  second  line  below  the  bass  def,  and  the  great  pom- 
mer's lowest  note  was  P  on  the  fourth  line  bdow  the  bass  def. 

Then  there  were  the  basanelli,  invented  by  G.  Bassano,  of  Venice, — 
pommers  with  a  key  and  six  lateral  holes,  bass,  tenor,  and  soprano 
pommers. 

In  the  eighteenth  century  the*  schalmeis  were  much  used  in  Prance, 
and  were  called  haulx-bois  or  hault-bois,  to  distinguish  them  from  two 
larger  instruments  of  the  same  family  known  as  gros-bois.  ''Haulx- 
bois"  (Rabelais  long  before  sp<5ke  of  ''haulxbois")  and  ''hault-bois" 
(Cotgrave,  in  his  Prench  and  English  Dictionary  [Howdl's  edition, 
London,  1673],  defines  **haultbois*'  as  "an  Hobois,  or  Hoboy")  be- 
came "hautbois." 
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The  little  achalmei  and  the  tenor  pommer  disappeared  in  the  seres- 
teenth  century,  and  the  soprano  schalmei  and  the  alto  pommer  were 
xnudi  improved.  The  former  was  employed  for  the  first  time  in  the 
ordbestra  of  the  Op6ra,  Paris,  in  Robert  Cambert's  "Pomone"  (i67i2. 
Its  first  two  keys  were  supplied  toward  the  end  of  the  seventeenth 
century.  The  alto  pommer  became  known  as  the  kautbois  de  ckassi, 
the  hatUe-cofUre  de  kautbois,  in  Italian  the  oboe  da  caccia.  It  is  said 
that  an  oboist  of  Bergamo,  one  Perlendis,  who  moved  to  Strasbourg 
about  1760,  conceived  the  idea  of  bending  the  instrument  in  a  half- 
circle  to  facilitate  performance.  "It  then  resembled,''  says  Mahilkm, 
"a  kind  of  hunting-horn  used  in  England  at  that  period,  and  probably 
from  this  analogy  of  form  the  hauibois  de  chasse,  or  oboe  da  caccia,  was 
named  cor  an^is,  como  inglese,  English  horn."  Some  composers^ 
as  Humperdinck,  still  call  the  instrument,  in  their  scores,  alto  oboe. 

Thus  Bach's  oboe  da  caccia  was  the  direct  forerunner  of  the  English 
horn.  The  fingering  of  this  melancholy  instrument  is  identical  with 
that  of  the  oboe,  but,  as  its  tube  is  longer  by  one-half,  its  pitch  is  a  per- 
fect fifth  lower  than  that  of  the  oboe.  The  perfected  instrument  was 
used  by  Gluck  in  his  opera  "  Alceste"  (in  Italian),  performed  at  Vienna 
in  1767.  Two  were  then  used.  It  was  not  till  1808  that  the  English 
hom  was  heard  in  the  Opira,  Paris.  Gustav  Vogt  (i  781-1870)  played 
it  in  Catel's  "Alexandra  chez  Apelle." 
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The  hautbois  d' amour ^  oboe  d*ainore,  was  invented  about  1720.  It 
was  an  oboe  a  minor  third  lower  in  pitch  than  the  ordinary  oboe.  ''The 
tone  was  softer  and  somewhat  more  veiled  than  that  of  the  usual  in- 
strument, being  intermediate  in  quality,  as  well  as  in  pitch,  between 
the  oboe  and  the  English  horn."  This  instrument  fell  out  of  use  after 
Bach's  death,  but  it  has  been  reconstructed  by  the  house  of  C.  Mahilloa, 
Brussels. 

Dr.  Prout  believes  that,  as  in  Handel's  opera  *'  Flavio  "  (i 723)  there  is 
a  song  in  B-flat  minor  with  an  obbligato  part  for  the  oboe  written  in 
A  minor,  there  must  have  been  then  an  oboe  a  semitone  higher  in  pitch 
than  that  in  ordinary  use. 

The  instruments  known  as  gros  hois,  in  the  course  of  time  (by  the 
sixteenth  century),  were  transformed  into  shorter  instruments  known 
to-day  as  fagott  and  contrafagott,  or  bassoon  and  double-bassoon. 
Since  the  column  of  air,  as  that  of  the  pommer,  was  formed  in  two 
conical  tubes  communicating  to  the  lower  part  of  the  instrument  and 
pierced  in  a  single  piece  of  wood,  the  instrument  was  named,  probably 
in  satire,  fagot  (Italian /d^o/to,  German  FagoU).  The  double-basson 
was  known  in  Italian  as  the  fagottone.  And  in  the  sixteenth  century 
there  was  a  large  family  of  bassoons. 

There  is  also  an  instrument  known  as  the  hautbois  des  Abruzzes. 
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♦♦* 

The  word  ''hautboy/'  or  a  variant  of  it,  appeared  first  in  Bnglish 
literature  in  1575  in  Laneham's  Letters:  "This  pageaunt  waz  clozd  up 
with  a  delectable  harmony  of  Hautbpiz,  Shalmz,  Comets,  and  such 
oother  looud  muzik."  PalstafiP,  in  his  description  of  Justice  Shallow, 
says:  "The  case  of  a  treble  hoeboy  was  a  mansion  for  him,  a  court."  ♦ 
Variations  in  English  spelling  are  as  foUows:  hoboy,  hautboi,  halboie, 
hawboy,  howbowe,  hoeboy;  ho-,  how-,  haut-,  haugh-,  haught-,  hoa-, 
hout-boy;  hault-,  heaut-,  -boie,  -bois,  -boy,  -boye;  hoy  buck,  hobo. 
The  word  was  applied  humorously  early  in  the  seventeenth  century  to 
a  clyster-pipe,  and  one  who  played  the  hautboy  wjw  also  called  a 
hautboy,  as  in  Massenger's  play,  "The  Guardian"  (1633),  "Wire- 
string  and  catgut  men,  and  strong-breathed  heautbois";  Mme. 
d'Arblay's  Diary  (1773):  "A  very  fine  concert  ...  for  Mr.  Fischar's 
{sic),  the  celebrated  Hautbois,  benefit." 

The  word  "oboe"  first  appeared  in  English  literature  in  "Explic. 
For.  Wds.  in  Mus.  Bks."  (1724):  "Oboe,  or  oboy,  is  a  Hautboy,  or 
Hoboy." 

The  article  "Oboe"  in  Grove's  Dictionary  is  inadequate  as  far  as 
the  repertory  of  the  instrument  is  concerned.  Handel,  Mozart, 
Beethoven,  Schumann,  are  mentioned,  but  there  is  no  allusion  to  Sam- 
martini,  or  San  Martini,  as  a  composer.  He  was  brother  of  the  sym- 
phonist  and  one  of  the  greatest  virtuosos  of  his  period,  a  favorite  in 
London,  and  he  wrote  six  concertos  atjd  a  dozen  sonatas  for  oboe  which 
were  published.  There  is  no  mention  of  Vogt,  who  was  at  the  battle 
of  Austerlitz.    He  left   behind   him  concertos,   airs,   arrangements. 

*  For  Shakespeare's  Teferences  to  the  oboe  see  Mr.  Lottis  C.  Ebon's  Ttluable  and  cntertainhig  "Shake- 
speare in  Moflic." 
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Brod  was  a  famous  player;  he  composed  fantasias,  airs,  a  bolero,  a 
nocturne,  an  instruction  book;  he  did  much  to  perfect  the  instrument, 
but  his  name  does  not  occur  in  the  article.  Then  there  was  the  Besozzi 
family:  Alessandro  wrote  solo  pieces  that  were  published  in  London 
and  Paris.    Nor  is  there  anything  about  Le  Brun. 

.   **♦ 

A  history  of  the  oboe,  with  a  biographical  dictionary  of  oboists  and 
a  chapter  concerning  the  history  of  the  oboe  in  the  concert  hall,  would 
be  good  reading.  There  would  be  the  story  of  the  Hottetere  family  ^ 
a  facsimile  of  the  trio  played  by  oboists  in  blue  cloaks  with  golden 
borders,  when  they  assisted  at  the  ceremonial  greetings  of  the  citizens 
of  Frankfort;  pictures  of  different  instnunents  now  preserved  at  Paris 
and  Brussels,  oboes  of  ebony,  ivory,  boxwood,  horn,  and  strange  and 
fragrant  woods;  the  mighty  deeds  of  Perlendis  (the  favorite  of  Brigida 
Giorgi  Banti,  the  famous  Venetian  singer),  of  Gaillard  and  Fischer 
(he  married  the  daughter  of  Gainsborough,  the  painter,  and  his  tone 
had  "such  an  impudence  as  no  other  instrument  could  contend  with  "), 
of  Ramm  and  the  Harringtons  and  the  Parkes. 

The  oboe  was  for  years  heard  gladly  as  a  solo  instrument  in  concert 
halls.  In  the  early  days  of  the  concerto  the  Viennese  applauded 
Perlendis,  Ramm,  Le  Brun,  Czerwenka,  Triebensee,  who  wrote  many 
concertos;  from  1800  to  1830,  Simon,  Fladt,  Wendt,  Westenholz, 
Thumer  (who  thought  that  he  was  poisoned  by  coffee  given  him  by  a 
woman  in  Vienna,  and  when  he  recovered  he  brought  suit  against 
her, — a  man  subject  Uo  periodical  fits  of  madness),  Dietz,  Sellner, 
Ullman,  Petschadier,  Kramer,  the  husband  of  Caroline  Schleicher, 
a  clarinetist. 

Oboe  solos  were  applauded  in  the  concerts  of  the  Paris  Conservatory 
from  the  sixth  concert  in  1828,  when  Brod  played  one  of  his  own  con- 
certos, even  unto  our  own  time,  when  Gillet  played  concertos  by  Han- 
del, as  in  1880. 
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In  the  Boston  News  Letter  of  April  16-23, 1716,  was  this  advertise* 
ment:  "This  is  to  give  notice  that  there  is  lately  sent  over  from  Lon- 
d<Mi,  a  choice  collection  of  Musickal  Instruments,  consisting  of  Flag- 
eolets, Flutes,  Haut-boys,  Bass-viols,  Violins,  Bows,  Strings,  Reads  for 
Haut-boys,  Books  of  Instructions  for  all  these  Instruments,  Books 
of  ruled  paper.  To  be  sold  at  the  Dancing  School  of  Mr.  Enstone  in 
Sudbttry  Street  near  the  Orange  Tree,  Boston." 

The  Saint  Coecilia  Society  of  Charleston,  S.C.,  advertised  in  New 
York,  Philadelphia,  and  Boston  for  orchestral  musicians.  Thus  it 
advertised  in  the  Boston  Evening  Post  of  June  17,  1 771,  for  a  first  and 
second  violin,  two  hautboys,  and  a  bassoon,  "whom  they  are  willing 
to  agree  with  for  one,  two  or  three  years."  In  programs  of  Charleston 
concerts  published  in  Mr.  O.  G.  Sonneck's  "Early  Concert  Life  in 
America"  (Leipsic,  1907)  there  is  mention  of  solos  for  violin,  piano, 
clarinet,  harmonia,  bass,  but  the  first  hautboy  solo  I  find  was  at  a 
concert  in  Charleston,  when  Fischer's  concerto  was  played  by  Mr. 
Graupner,  March  21,  1795. 

Late  in  the  eighteenth  century,  oboe  solos  were  heard  in  Boston  and 
in  Salem.  Graupner  played  concertos  by  Le  Brun  and  Fischer:  one 
program  mentioned  the  "oboe,"  another  the  "hautboy."  When 
Mr.  and  Mrs.  Charles  Love,  of  London,  gave  the  "Beggar's  Opera" 
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in  New  York,  in  1754,  for  their  benefit,  Mr.  Love*  played  "The  Quaker 
Sermon"  on  the  violin  and  a  solo  on  the  "hautboy,"  and  in  1755 
Philadelphia  had  a  band  of  music,  "with  hautbo3rs  and  fifes  in  ranks, 
. . .  drums  between  the  third  and  fourth  ranks." 

This  Gottlieb  Graupner,  oboist,  composer,  music  publisher,  was 
bom  about  1740.  He  was  oboist  in  a  Hanoverian  r^pbment  until 
1788,  when  he  went  to  London.  He  played  in  the  Salomon  concerts, 
1791-92,  for  which  Haydn  wrote  symphonies.  Then  he  went  to  Prince 
Edward  Island,  Charleston,  S.C,  and  in  1797,  according  to  Mr.  Son- 
neck,  he  became  oboist  of  the  Federal  Street  (Boston)  Theatre  orchestra 
(Mr.  J.  S.  Dwight  wrote  that  he  came  to  Boston  in  1798).  Graupner 
founded  a  Philharmonic  Society,  which  existed  until  1824,  and  he  was 
also  a  founder  of  the  Handel  and  Haydn  Society  (1815).  He  opened 
a  music  store  about  1800,  and  engraved  and  published  music.  The 
date  of  his  death  is  unknown. 

Mr.  H.  E.  Krehbiel,  in  the  preface  to  "The  Philharmonic  Society 
of  New  York"  (New  York,  1892),  shows  that  there  was  no  oboe  in  the 
orchestra  of  local  musicians  that  served  Garda's  operatic  season  at 
the  Park  Theatre  in  1825.  The  manager  Montressor,  in  1832,  brou^t 
with  him  two  Italian  oboists.  Mr.  Krehbiel  says:  "Professor  Ritter's 
statement,  that  on  this  occasion  'for  the  first  time  two  oboes,  Paggi 
and  Conti,  made  their  appearance  in  an  American  orchestra,'  is  mere 
assumption,  however,  for  it  is  more  than  likely  that  the  Philharmonic 
Society  (amateur)  which  Graupner  established  in  Boston  in  1810,  and 
which  played  symphonies  by  Haydn,  also  made  use  of  oboes."     But 

*  We  regret  to  my  th*t  Mr.  Lovcl  a  tall,  thin  man,  about  sixty  years  of  age,  left  in  X7i7  a  Ptnnsyivaaia 
tofwn  in  bad  odor.  A  reward  was  ordered  for  his  capture,  and  in  the  advertisement  was  tms  sebtenoe:  **He 
stole,  when  he  went  awa.7,  a  very  good  bassoon, . . .  which  he  carried  with  him,  as  also  a  Dutch  or  German 
Fiddle,  with  an  old  Hautboy  and  German  flute  which  are  his  own."  See  Mr.  O.  G.  Sonneck's  '*  Frauds  Hop- 
klnson  and  James  Lyon"  (Washington,  D.C..  1905)  for  much  oixious  information  about  the  musical  life  m 
pfaOadelpUa  in  the  dghtemth  century. 
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when  Mme.  Caradori  AUan  gave  a  season  of  Italian  opera  at  the  Park 
Theatre,  New  York,  in  1838,  there  was  no  oboe  in  the  orchestra.  An- 
tonio L.  de  Ribas,  bom  at  Madrid,  January  12,  1814,  made  his 
appearance  as  an  oboe  virtuoso  in  London  in  1837,  at  Wallack's 
Theatre,  New  York,  in  1839,  and  soon  afterward  he  came  to  Boston, 
which  he  made  his  dwelling-place  until  his  death,  January  28,  1907. 
He  appeared  in  concerts  with  Malibran,  Thalberg,  Bottesini,  Ok  Btill, 
Vieuxtemps,  and  it  is  said  that  he  was  the  first  to  play  in  this  country 
the  English  horn  as  a  solo  instrument. 

♦*♦ 

There  is  a  tradition  in  Germany  that  oboists  often  die  mad.  We 
have  been  unable  to  trace  the  origin  of  this  tradition,  but  the  books 
are  full  of  instances  of  oboists  living  to  an  advanced  age  in  full  pos- 
session of  their  faculties.  It  is  true  that  Alessandro  Besozzi  was  never 
married,  and  lived  for  forty  years  with  his  brother,  the  bassoon-player, 
and  their  tastes  were  so  similar  that  they  dressed  exactly  alike;  but 
these  are  not  symptoms  of  madness. 

In  French  slang,  *'to  play  the  oboe"  is  to  be  hanged.  The  expres- 
sion is  an  old  one,  for  in  1862  Sorel  said:  ''Justice  plays  the  haul  bois 
because  she  builds  gallows  from  which  the  guilty  are  suspended.'' 
£mile  Gouget,  commenting  on  this  poor  joke,  perpetrated  a  poorer 
one:  "It  is  thus  seen  that  the  oboe  of  our  facetious  ancestors  was  at 
the  same  time  a  wind  and  a  string  instrument.''  ''To  play  the  oboe^' 
is  also  an  expression  in  French  for  cutting  down  trees  to  raise  money. 
Aristide  Bruant,  in  his  "L'Argot  au  XXe  SiMe"  (Paris,  1901),  gives: 
*  •  Hautbois — ^Rossignol. ' ' 

Bibliography:  Kastner's  " Par6miologie  Musicale"  (Paris,  s,  d.,  but 
1862),  pp.  342-344.  Kastner's  "Danse  des  Morts"  (Paris,  1852), 
pp.    194-197.     De   Pont6coulant's    "Organographie"    (Paris,    1861), 
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vol.  L  63,  199,  vol.  ii.  37.  ''Histoire  de  rinstrumentaticMi/'  by  H. 
Lavoix,  Pils  (Paris,  1878),  pp.  106-116,  also  chapter,  "Haendel'et 
Bach."  " Catalogue  descriptif  et  analytique  du  Mus£e  Instrumental  du 
Conservatoire  Royal  de  Musique  de'Bntxelles/'  by  V.  C.  Mahillon, 
three  volumes  (Ghent,  1893,  1896,  1900).  Front's  "The  Orchestra" 
(London,  s.  d.),  vol.  i.,  chapter  vii.  "La  Facteur  Instrumentale  k 
I'Exposition  Universelle  de  1889,"  by  Constant  Pierre  (Paris,  1890) » 
for  hautbois  d'amour  and  barytone  Lor6e,  pp.  30-24.  "  Les  Pacteurs 
d'Instruments  de  Musique,"  by  Constant  Pierre  (Paris,  1893),  PP-  5^» 
72,  98.  395  seq. 


FRANZ  LISZT  IN  ROME.* 

BY  NADINB  HBLBIG.f 
(From  the  New  York  Si**.)  \ 

Rome,  October  22  [1909]. — To-day  is  Liszt's  ninety-eighth  birthday. 
I  shall  keep  it  as  an  old  woman  ought  to  keep  it,  living  over  the  past. 
From  my  garden  comes  the  scent  of  late  roses  and  wakes  the  memory 
of  three  roses  which  for  many  years  on  this  day  I  was  privileged  to  lay 
at  the  feet  of  St.  Elizabeth  in  the  comer  behind  the  piano.  He  used  to 
smile  pleasantly  as  I  did  it,  and  then  would  sit  at  the  piano  and  play 
what  he  and  I  liked  best  of  all,  sacred  pieces  from  his  oratorios  and 
legends,  "The  Miracle  of  the  Roses,''  the  ''Death  of  St.  Elizabeth/' 
"The  Cantica  del  Sole." 

I  came  to  Rome  in  the  autumn  of  1865,  a  girl  of  eighteen,  fresh  from 
the  hands  of  my  dear  and  revered  teacher  Clara  Schumann.  Rome 
then  was  even  more  than  it  is  now  a  musical  desert.  The  one  wonder- 
ful oasis  in  it  was  Liszt's  stay  there.  He  had  attracted  young  Roman 
artists  to  him,  taught  some  of  them  himself,  and  sent  others  to  Ger- 
many; for  instance,  Ettore  Pinelli,  who  subsequently  became  a  pupil 
of  Joachim.    Just  as  I  arriyed  in  Rome,  the  three  brothers  Pinelli,  their 

*  Compare  with  this  sketch  "Fnuu  Lisst  and  Rom"  by  Eagen  Segnats,  Ldpsic,  190Z.— P.  H. 
t  She  is  a  Russiam  bom  the  Princess  Schahswskoi.— P.  H. 
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uncle  Ramacciotti,  Raunkilde,  the  Dane,  and  Liszt's  favorite  pupil, 
Giovanni  Sgambati,  began  at  his  suggestion  to  give  classical  concerts  in 
a  dark  little  hall  in  the  Via  della  Frezza,  between  the  Corso  and  the 
Ripetta. 

At  the  first  of  these  concerts  a  few  days  after  my  arrival  I  first  saw 
Franz  Liszt.  I  was  happy  to  see  him  at  a  distance,  and  never  dreamed 
of  becoming  acquainted  with  him.  I  was  content  to  listen  to  him. 
I  was  then  surprised  that  at  this  our  first  meeting  he  asked  to  be  pre- 
sented to  me.  My  blushes  and  my  sh3mess  must  have  touched  his 
good  nature,  for  he  was  very  kind  toward  me,  spoke  of  my  training 
under  Clara  Schumann,  whom  he  much  admired,  and  told  me  that  he 
was  dining  next  evening  with  one  of  my  countrywomen,  the  Countess 
Alexandrine  Bobrinsky,  and  should  take  the  liberty  of  inviting  me,  but 
in  spite  of  my  great  joy  I  could  have  sunk  into  the  ground  in  fright 
when  he  said  that  he  wished  to  hear  me  play  there.  An  hour  afterward 
came  the  invitation  from  the  Countess,  which  I  was  only  too  happy  to 
accept.  Liszt  was  charming,  witty,  and  amiable  at  table,  but  I  fdt 
somewhat  disillusioned  now  that  my  altar-piece  could  be  closely  ex- 
amined. This  feeling  gave  me  courage.  I  played  several  of  Schumann's 
pieces,  and  Liszt  praised  me  like  a  father.  Then  he  sat  down  at  the 
piano  and  improvised, — yes,  he  improvised. 

These  Uttle  dinners  at  the  Bobrinskys,  came  closer  and  closer  to- 
gether, and  became  a  regular  habit.  The  second  time  Liszt  brou^t 
a  score  written  by  himself,  and  wanted  me  to  play  it  with  him  as  a 
duet.  *'Need  teaches  prayer."  The  proverb  proved  true:  prayer 
helped,  and  the  thing  went.    Thereupon  I  became  his  ^*chire  coUigue.' 
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A  few  weeks  later  our  circle  was  enlarged  by  the  arrivaf  of  Count 
Alexis  Tolstoy,  one  of  our  greatest  Russian  poets,  whose  plays  are 
sometimes  now  given  in  Germany.  His  wife,  the  Countess  Sophia,  tUe 
Bachmetieff,  was  exceptionally  clever  and  amiable,  and  I  never  knew 
any  one  who  could  attract  around  her  as  she  could  remarkable  person- 
alities, artists,  poets,  scholars,  statesmen,  diplomats,  or  just  lovable 
fellow-creatures.  Her  niece  was  my  age,  and  we  became  inseparable 
friends.  The  Tolstoys  had  known  Liszt  at  Weimar,  and  now  began  a 
really  jolly  life.  We  assembled  almost  every  day  at  the  Tolstoys'  in 
Palazzo  Campanari  in  Via  Tre  Canelle,  neai;  Trajan's  Forum.  Liszt 
was  always  the  centre.  If  the  weather  was  fine,  we  had  breakfast  in 
the  garden  among  the  camellias.  Gregorovius,  Kuno  Fischer,  Wolfgang 
Helbig,  the  Secretary  of  the  Legation  Kurz  von  Schlozer,  the  Bobrin- 
skys.  Prince  Gr6goire  Gagarin,  director  of  the  Academy  of  Pine  Arts  at 
St.  Petersburg;  the  painters  Corrodi,  De  Sanctis,  Botkine,  and  Post- 
nikoff ;  Hubert,  director  of  the  French  Academy  at  Villa  Medici,  were 
always  welcome  guests.    Liszt,  however,  was  the  most  welcome. 

To  me  he  was  always  touchingly  ^ood.  He  was  stimulating,  consid- 
erate. The  rest  of  the  company  complained  that  he  kept  himself  in 
when  the  young  girls  were  there,  and  was  not  half  so  amusing  as  when 
we  were  out  of  hearing.  He  alwajrs  asked  me  what  I  wanted  him  to 
play,  and  spoiled  me  in  every  conceivable  way,  but  he  always  stimu- 
lated me  to  earnest  study. 

Thenadays  Schumann's  works  were  quite  unknown  in  Rome,  and 
Liszt  asked  me  to  receive  some  of  his  pupils  in  my  study  once  a  week 
and  play  to  them  the  pieces  I  had  learned  under  Clara  Schumann.  He, 
however,  never  paid  me  a  single  visit.  I  think  he  was  frightened  of 
the  grandmothers  and  aunts  with  whom  I  was  living.  He  was  then 
living  on  Monte  Mario,  near  the  Church  of  Sant'  Onofrio,  whence  a 
legend  arose  that  he  lodged  in  Torquato  Tasso's  rooms  near  Sant' 
Onofrio  on. the  Janiculum. 

In  November,  1866, 1  came  again  to  Rome.  Many  things  had  altered. 
Liszt  had  become  an  abb£,  and  had  taken  up  his  quarters  at  Santa 
Francesca  Romana  on  the  Forum.  I  had  fallen  in  love  and  had  mar- 
ried Wolfgang  Helbig.    We  lived  very  proud  on  the  Capitoline  in  the 


OPERA      THEATRE      BALL      SOCIETY 

HAIR  DRESSING 

By  15  Expert  Maicttl  W«T«n 
EnimimmtmmU  b««k«d.  auid*  by  -PhoM**  or  Hall.  ||^|  Oxford 

s«dterrfCin:ia.»  Dp.  RUDOLPH  MERTIN,  Inc. 

.  nd  PricB  Lbt.  5e4  Washington  Street,  Opp.  Adauna  Koiwe. 


Goo^k 


Digitized  by 


"CHOISA" 
CEYLON  TEA 


Pure 


Rich 


Frag:rant 


One-pound  canisters 
60  cents 

Half-pound  canisters 
35  c^nts 


Packed  in  parchment-lined 
one-pound  and  half-pound  canisters 

We  Invite  compMlson  with  other  Teas  of  stmllar  price 


!*?T* )  BOSTON  gSjJr}  BROOKLINE 


dear  old  Casa  Tarpeia.  A  pretty  and  shady  line  of  acacias  led  from  the 
foot  of  the  Capitol  to  Liszt's  house.  We  were  his  nearest  neighbors. 
Liszt,  too,  was  the  first  visitor  we  had,  and  from  now  on  he  looked 
after  me  and  mine  like  a  father.  My  husband  being  secretary  of  the 
Archaeological  Institute,  we  had  to  hold  receptions,  and  we  determined 
to  keep  open  house  every  other  Monday  evening.  This  sort  of  life  has 
always  been  boredom  to  me:  I  was  without  experience,  without  talent 
as  a  housewife,  and  besides  the  surroundings  were  strange  to  me.  That 
year  Liszt  did  not  go  into  society,  but  he  came  to  our  house  and  at  my 
first  reception  found  me  in  a  pitiable  state  of  embarrassment  and  help- 
lessness. He  saw  that  I  was  frightened  of  my  guests,  who  for  the  most 
part  were  strangers  to  me,  and  had  come  in  great  numbers  out  of 
curiosity. 

Without  waiting  to  be  asked,  Liszt  went  to  the  piano  and  played  for 
a  long  time,  played  pieces  just  to  my  guests'  taste,  brilliant  and  easy 
to  understand,  finishing  up  with  what  he  used  to  call  his  "  Backhand!/' 
some  charming  waltzes  of  Schubert  from  the  "Soir6es  de  Vienne,"  add- 
ing always  some  pretty  and  amusing  variations.  In  this  way  he  gave 
me  my  "position  in  society,"  though  in  listening  to  him  t  fear  I 
forgot  both  position  and  society.  His  kind  care  went  even  further. 
For  mv  second  receptio;a  he  had  us  play  Haydn's  "Toy  Symphony." 
He  tramed  us  in  the  piece  quite  conscientiously.  He  played  the  piano, 
I  the  nightingale;  my  quite  unmusical  spouse  was  very  efficient  with 
the  drum,  while  the  rattle,  quail,  cuckoo,  bells,  etc.,  were  rendered  by 
the  ragazzi,  that  is,  the  young  archaeologists,  philologists,  and  epi- 
graphists  of  the  school*  If  anybody  did  not  keep  time  he  was  merci- 
lessly dismissed.  The  performance  was  excellent.  Liszt  played  his 
part  with  great  seriousness.  At  one  of  the  many  rehearsals  Albert  ^on 
Zahn,  one  of  our  youngsters,  dared  to  criticise  the  tempo.    Liszt 
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was  tickled  at  this  naive  impudence,  but  yielded,  and  von  Zahn  was 
mightily  proud  of  it  till  his  death  a  few  years  afterward. 

Liszt  did  not  like  young  children,  and  never  pretended  to  like  them; 
but  we  can  never  forget  that  in  January,  1868,  he  blessed  my  new-bom 
daughter,  Lili,  took  her  on  his  arm  to  the  piano,  and  pressed  her  fingers 
on  the  keys.  Then,  depositing  safely  his  precious  burden,  he  played  to 
us  and  to  the  child — so  softly,  tenderly,  dreamily!  He  was  always 
fond  of  my  daughter.  During  the  last  years,  when  his  bad  sight  pre- 
vented him  from  walking  alone,  he  was  glad  to  have  the  pretty  growing 
girl  lead  him,  and  he  even  dedicated  a  violin  prelude  to  her  when  she 
was  learning  that  instrument.  When  in  October,  1869,  he  came  again 
to  Rome,  he  found  me  absorbed  entirely  by  the  cares  and  joys  of 
motherhood,  my  music  had  retired  into  the  background.  He  took  me 
seriously  to  task,  and  said  that  he  should  deem  it  unpardonable  in  him 
if  he  allowed  me,  like  most  young  women,  to  leave  my  music,  and  he 
would  invite  me  to  take  lessons  under  him  and  to  start  serious  study 
again. 

Every  Wednesday  his  scholars  assembled  in  his  rooms,  and  he  had 
them  play  in  turn.  He  listened  attentively,  and  made  acute  and 
ingenious  criticisms.  Often  he  would  sit  down  and  show  how  he  wanted 
the  piece  playied.  At  first  he  did  not  jrish  me  to  join  in  these  general 
lessons,  and  invited  me  to  come  at  noon  Fridays.  We  had  bresUdast 
and  then  music,  and  then  I  helped  him  in  doing  the  honors  to  the  guests 
of  the  day.  He  fasted  very  strictly,  and  in  fact  was  modest  and  simple 
always  in  his  food,  although  from  time  to  time  he  knew  ho'w  to  appre- 
ciate a  good  dinner,  and  in  fine  company  would  become  again  the  gay 
exquisite  man  of  the  world.  All  the  more  Spartan,  or  rather  all  the 
more  Franciscan,  was  the  fare  I  shared  with  him.  He  taught  me  to 
eat  raw  finocchi  and  carrots — his  favorite  dish.  At  these  frugal  meals 
he  loved  to  talk  of  his  Saint  Francis  of  Assisi,  the  "  poverello  di  Cristo," 
and  he  initiated  me  into  the  true  ideal  Franciscanism  by  reading  to 
me  the  "  Pioretti  di  San  Francesco  d'  Assisi,"  or  telling  me  tales  from  it. 

THE 
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After  lunch  came  the  lesson.  The  first  time  he  had  me  play  Schu- 
mann's F  minor  sonata,  and  right  as  I  began  it  I  was  impressed  by  his 
strange  and  pregnant  remarks.  Of  the  heavy  bass  he  said,  "Think 
how  strong  the  arches  must  be  that  are  to  support  this  magnificent 
melody.''  He  walked  up  and  down,  smoking  his  horrible,  strong 
Tuscan  cigars,  or  he  would  sit  down  at  his  desk  in  the  next  room;  but 
he  always  listened  attentively,  lost  no  shade  of  the  interpretation, 
praised  what  was  to  be  praised,  had  the  pupil  repeat  a  piece  and  fol- 
lowed her  every  interpretation,  and  insisted  on  her  foi^etting  the  whole 
world,  herself  included.  One  piece  followed  another,  newly  arrived 
music  had  to  be  read,  and  he  would  play  himself,  either  alone  or  in 
duets  with  me.  In  this  way  I  learned  most  of  his  compositions,  and 
he  was  specially  pleased  when  I  played  his  own  sacred  music  to  him, 
his  "Harmonies  po6tiques  et  religieuses,"  and  many  things  from  the 
"Ann6es  de  p61erinage."  Later  I  played  with  him  all  his  symphonic 
poems,  arranged  for  two  pianos,  and  even  pieces  from  his  "San  Stanis- 
laus." 

Soon  he  had  me  come  to  him  on  Wednesdays  as  well,  with  his  other 
pupils,  male  and  female.  At  that  time  they  were  mostly  Romans: 
Sgambati,  Oreste  Pinelli,  Lippi,  Zilda  Perini,  and  Signora  Mazza.  In 
later  years  they  were  mostly  foreigners:  Georg  Leitert  of  Dresden, 
Alfred  Reisenauer  of  Konigsberg,  Olga  Janina,  Anna  Mehlig,  Emma 
Mettler,  Dora  Petersen,  Lina  Schmalhausen,  Johanna  Wenzel,  Zaremb- 
sky,  Ansorge,  Fiedheim,  Pinner,  Pohlig,  Bertrand  Roth,  Emil  Sauer, 
Stavenhagen,  Stradal,  and  many  others.  He  listened  to  aU  of  them 
patiently,  but  when  a  new-comer  arrived,  and  we  heard  him  correcting 
the  mistakes,  "C-sharp,  E,  yes,  B-flat,"  in  a  crescendo  of  pitying  im- 
patience, we  knew  very  well  that,  when  the  piece  was  over,  he  would 
advise  the  player  not  to  miss  the  sights  of  Rome,  and  then  to  return 
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home  to  Germany  or  elsewhere,  where  would  be  found  excellent  con* 
servatories  and  professional  teachers,  of  whom  he  Was  not  one. 

Still,  however  interesting  and  instructive  the  Wednesday  lessons 
were,  I  was  heartily  glad  when  he  invited  me  to  continue  my  Friday 
visits,  and  I  noticed  that  I  was  occasionally  helpful  to  him.  Of  late  I 
have  been  living  much  as  he  lived,  removed  from  the  rest  of  the  world, 
on  the  Janiculum,  in  the  beautiful  but  quite  inconvenient  Villa  Lante, 
and  I  can  appreciate  why  Liszt  preferred  to  live  at  Sainta  Prancesca 
Romana.  First,  he  had  a  beautiful  View,-  and,  secondly,  he  had  no 
neighbors,  and  therefore  no  pianos  near  him,  and  the  distance  and  want 
of  communication  gave  him  the  quiet  he  needed. 

His  rooms  were  very  simple.  They  were  built  on  to  the  west  side  of 
the  church,  and  consisted  of  a  suite  of  rooms,  all  looking  on  to  the 
Forum,  the  Arch  of  Titus,  and  the  Palatine.  A  few  steps  brought  you 
to  the  anteroom,  which  was  quite  unfurnished,  then  came  his  dining- 
Toofm,  also  unfurnished  save  for  a  few  chairs  and  a  small  rectangular 
table,  and  then  his  reception>room,  the  walls  papered  in  a  horrible 
brown,  with  a  design  of  big  flowers.  .On  each  of  the  long  sides  was  a 
sofa  and  some  upholstered  chairs,  against  the  end  was  his  piano,  and 
behind  it,  in  the  comer,  a  statuette  of  Elizabeth  of  Hungary.  The 
piano  had  been  sent  him  from  America  by  Chickering.  Under  his 
fingers  it  sounded  heavenly,  but  none  of  us  cared  to  play  on  it,  for  in 
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a  short  time  its  keys  became  micannily  irregular,  and  every  day  played 
new  tricks.  We  all  remember  how,  on  certain  dajrs,  the  middle  B 
had  to  be  carefully  *'got  around"  because  the  black  keys  obstinately 
refused  to  con^e  up  ^gain.  Next  to  the  reception-room  was  his  study, 
where  at  the  table  near  the  window  he  wrote  many  a  page  which  counts 
among  the  best  treasures  of  humanity,  raising  the  soul  out  of  the  op- 
pression and  sorrow  of  this  world,  and  opening  to  it  new  horizons  of 
consolation  and  blessedness.  On  the  walls  were  two  large  and  beautiful 
drawings  by  GustaveDor6,  illustrations  to  Liszt's  "Two  Legends/'  Saint 
Francis  of  Paula  walking  on  the  waves  and  Saint  Francis  of  Assisi 
blesding  the  birds.  Next  the  study  came  the  bedroom,  strictly  Fran- 
ciscan in  its  simplicity. 

Liszt's  servant  Miszka  was  his  compatriot,  a  good  fellow,  devoted 
heart  and  soul  to  his  master  and  understanding  his  every  mood.  Italian 
match-boxes  used  then  to  be  adorned  with  very  improper  pictures. 
I  remember  Liszt  handing  Miszka  a  few  soldi,  and  saying,  '*Rien  que 
des  monuments,''  He  understood  the  hint  and  brought  home  the 
Temple  of  Vesta,  Piazza  of  Saint  Peter's,  Castle  of  St.  Angelo,  all 
most  respectable.  It  was  this  Miszka  who,  years  afterwards,  saved  his 
master's  life  in  Budapest  when  a  mad  woman  rushed  into  his  study 
and  fired  at  him.     His  death  was  a  great  loss  to  Liszt. 

The  winter  of  1869-70  was  as  exhausting  as  it  was  interesting.  The 
Ecumenical  Council  had  brought  many  spiritual  dignitaries  and  their 
suites  to  Rome.  On  Fridays  Liszt's  salon  could  hardly  contain  his 
guests.  Cardinals  were  there,  at^d  prelates,  among  them  the  elegant 
Haynald,  Bishop  of  Kalocsa;  the  powerful  Strossmayer,  Bishop  of 
Diakovar;  Simor,  Archbishop  of  Besprius,  Primate  of  Hungary;  and 
many  others.  Liszt  was  amusing,  and  generally  very  humorous.  He 
asserted  that  one  of  these  clerical  gentlemen — I  forget  now  which — 
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liked  only  one  piece  of  music,  "La  Violetta/*  by  H.  Herz.  He  played 
him  the  wretched  piece  every  time,  but  always  with  new  and  charming 
variations.  Many  ladies  also  visited  him  at  this  time,  mostly  those  who 
thought  it  their  duty  to  see  that  the  council  went  on  all  right.  Liszt 
called  them  **les  mairiarches." 

Liszt  was  a  welcome  guest  everjrwhere,  in  diplomatic  circles  as  well 
as  in  the  then  exclusive  salons  of  the  Roman  aristocracy.  He  was 
spiecially  intimate  with  the  Caetani.  The  head  of  that  family  was  then 
Don  Michelangelo,  Duke  of  Sermoneta,  the  most  considerable,  the 
ablest,  and  the  most  learned  Roman  of  his  time.  His  son  Don  Onorato, 
Prince  of  Teano,  and  his  charming  and  beautiful  young  wife,  Donna 
Ada,  had  brought  a  ray  of  sunshine  into  the  dismal  palace.  Both 
father  and  son  revered  the  master,  who  was  godfather  to  the  little 
Roffredo,*  who  now  is  a  great  musician,  though  none  of  his  five  brothers 
or  sisters  has  shown  even  the  slightest  inclination  in  that  direction. 
The  old  Duke,  in  spite  of  his  blindness,  used  to  deUver  wonderfully 
interesting  lectures  on  Dante's  ''Divina  Commedia,"  the  Marquis 
Francesco  Nobili  Vitalleschi  reciting  the  text  by  heart.  It  was  these 
lectures  on  Dante  which  stirred  Liszt  to  write  his  "Dante  Symphony," 
the  most  ifiagnificent,  of  his  compositions.  I  shall  never  forget  the 
first  performance  of  this  work  at  the  opening  of  the  hall  behind  the 
Pontana  Trevi,  which  since  has  retained  the  name  "Sala  Dante." 
This  was  the  first  concert  of  our  orchestral  society  which  had  arisen 
under  Liszt'$  auspices,  and,  with  Ettore  Pinelli  as  conductor,  gave  us 
for  many  years  opportunity  to  hear  and  enjoy  music,  old  and  new. 

As  I  write,  old  recollections  crowd  upon  me.  I  remember  the  Sunday 
afternoons  at  the  Minghetti's,  in  the  beautiful  and  charmingly  fur- 

•The  itfereooe  is  to  Roffredo  Caetaoi,  who  can  hardly  be  called  a  "great"  musidan.  His  symphooic 
Prtlude  in  A  nunor.  Op.  ii,  No.  5,  was  played  in  Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  Janu- 
ary aS,  1905.— P.  H. 
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nished  salcm  ot  our  dear  Donna  Laura  Minghetti,  who,  ever  young, 
witty  and  amiable,  understood  how  to  bring  strangers  and  friends 
together.  At  that  time  she  sang  delightfully.  Tosti  was  then  in  his 
prime,  and  brought  her  his  first  glad  young  songs.  Liszt  was  much 
taken  with  them,  had  Donna  Laura  and  Tosti  sing  them  over  and 
over  again,  always  deU|^ting  in  them,  and  also  in  the  playing  of  Donna 
Laura's  beautiful  and  attractive  daughter,  the  Countess  Marie  Donhof , 
now  wife  of  the  German  ex-Chancellor. 

(To  be  continued.) 


Preludb  to  "Tbb  Mastersingbrs  op  Nuremberg." 

Richard  Wagner 

(Bom  at  Leipsic,  May  22, 1 813;  died  at  Venice,  February  13,  1883.) 

The  Vorspiel  to  "Die  Meistersinger  von  Numberg''  wa,s  performed 
for  the  first  time  at  Leipsic,  November  i,  1862.  The  opera  was  first 
perfori^ed  at  Munich,  June  21,  1868.* 

The  idea  of  the  opera  occurred  to  Wagner  at  Marienbad  in  1845,  and 
he  then  sketched  a  scenario,  which  di£fered  widely  from  the  one  finally 
adopted.  It  is  possible  that  certain  scenes  were  written  while  he  was 
composing  ''Lohengrin,"  and  there  is  a  legend  that  the  quintet  was 
finished  in  1845.  Some  add  to  the  quintet  the  different  songs  of  Sachs 
and  Walther.  Wagner  wrote  a  friend,  March  12,  1862:  "To-morrow 
I  at  least  hope  to  begin  the  composition  of  'Die  Meistersinger. ' "  The 
libretto  was  completed  at  Paris  in  186 1.  He  worked  at  Biebrich  in 
1862  on  the  music.  In  the  fall  of  that  year  he  wished  the  public  to  hear 
fragments  of  his  new  works,  as  yet  not  performed  nor  published, — 
fragments  of  "Siegfried,"  "Tristan,"  "Die  Walktire,"— and  he  himself 

*  The  chief  tiiieen  at  tfab  flint  perforottiice  tt  the  Koytl  Court  Theatre,  Mcmich,  were  Bete,  Haas  Sachs; 
Baiuewcin,  Pociier,  HOlzel.  BeckmesMr;  Scfaloaser,  David;  Nachbaur,  Walther  voa  Stolzing:  Miss  Mml- 
Unger,  Eva;  Mme.  Dies,  Magdalene.  The  first  performance  in  the  United  States  was  at  the  MetroDolitan 
Opeca  House.  New  York,  lannary  4,  1S86:  Emil  Fischer,  Sachs;  Joseph  Staudigl,  Pooner;  Otto  Kemlitz, 


Souse.  New  York,  lannary  4,  1S86:  Emil  Fischer,  Sachs;  Joseph  Staudigl,  Poffner;  Otto  Kemlitz, 
i>ccKiiicS8cr,  Kilmer,  Dam;  Albert  Stritt,  Walther  van  Stoking;  Auguste  Kxauss  (Mrs.  Anton  SeidI). 
Eva;  Marianne  Brandt,  Bdagdaloie.  The  first  performance  in  Boston  was  at  the  Boston  Theatre.  April  S, 
1889.  with  Fischer,  Sadis;  Beck.  Pc«ner;  MOdhnger,  Beckmeaser;  Sedlmayer.  David;  Alvary,  Walther  von 
StoUing;  Kascfaoska,  Eva;  Rcid,  Blagdalene.    Sokgera  from  the  Orpheus  Club  of  Boston  assisted  in  the 


choruses  of  the  thud  act.    Anton  Seidl  conducted. 
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added  to  these  the  overture  to  ''Die  Meistersinger/'  the  entrance 
of  the  mastersingers,  and  Pogner's  address,  from  the  same  opera. 

His  friend,  Wendelin  Weissheimer  (bom  in  1838),  opera  conductor  at 
Wurzburg  and  Mainz,  composer,  teacher,  essayist,  organized  a  concert 
at  Leipsic  for  the  production  of  certain  works.  Von  Btilow  was  inter- 
ested in  the  scheme,  and  the  conceit  was  given  in  the  hall  of  the  Gewand- 
hausy  November  i,  1862,  as  stated  above. 

The  program  was  as  follows: — 

Part  I. 
Prelude  to  "Die  Meistersinger  zu  NOrnbcrg"  (new)      .    .  Wagner 

"Das  Grab  im  Busento/'  Ballade  for  Bass,  Male  Chorus, 

and  Orchestra      Weissheimer 

Sung  by  Mr.  Rt^BSABiBN. 

Concerto  in  A  major  (No.  2)  for  Piano Liszt 

Mr.  V.  BOu>w. 
"O  lieb'  so  lang  du  lieben  kannst/'  Cantata  for  Mixed 

Chorus,  Soto,  and  Orchestra Weissheimer 

Part  II. 
"Ritter  Toggenburg,"  Symphony  in  one  movement  (five  '■ 

sections) Weissheimer 

Chorus,  "Trocknct  nicht" "      Weissheimer 

Chorus,  "FrtlhlingsUed" Weissheimer. 

The  duet  sung  by  Miss  Lbssiak  and  Mr.  John. 
Overture  to  the  opera  "Tannhftuser" Wagner 

Wagner  conducted  the  two  overtures.  The  hall. was  nearly  empty » 
and  the  concert  was  given  at  a  pectmiary  loss.  This  was  naturally 
a  sore  disappointment  to  Wagner,  who  had  written  to  Weissheimer, 
October  12,  1862:  "Good:  'Tannhauser'  overture,  then!  That's 
all  right  for  me.  For  what  I  now  have  in  mind  is  to  make  an  out-and- 
out  sensation,  so  as  to  make  money."  Wagner  had  proposed  to  add 
the  prelude  and  finale  of  "Tristan"  to  the  prelude  to  "Die  Meister- 
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singer";  but  his  friends  in  Xeipsic  advised  the  substitution  of  the 
overture  to  "Tannhauser."  There  was  not  the  faintest  applause  when 
Wagner  appeared  to  conduct.  Yet  the  prelude  to  "Die  Meistersinger" 
was  received  then  with  such  favor  that  it  was  immediately  played 
a.  second  time. 

One  critic  wrote:  ''The  overture,  a  long  movement  in  moderate 
march  tempo  with  predominating  brass,  without  any  distinguishing 
chief  thoughts  and  without  noticeable  and  recurring  points  of  rest, 
went  along  and  soon  awakened  a  feeling  of  monotony."  The  critic 
of  the  MiUeldeutsche  Volks;zettung  wrote  in  terms  of  enthusiasm.  The 
critic  of  the  Signale  was  in  bitter  opposition.  He  wrote  at  length,  and 
finally  characterized  the  overture  as  ''a  chaos,  a  ' tohu-wabohu,'  and 
nothing  more."  For  an  entertaining  account  of  the  early  adventures 
of  this  overture  see  "Erlebnisse  mit  Richard  Wagner,  Franz  Liszt, 
und  vielen  anderen  Zeitgenossen,  nebst  deren  Briefen,"  by  W.  Weiss- 
heimer  (Stuttgart  and  Leipsic,  1898),  pp.  163-209. 

The  overture  was  then  played  at  Vienna  (the  dates  of  Wagner's 
three  concerts  were  December  26,  1862,  January  4,  11,  1863),  Prague 
(February  8,  1863),  St.  Petersburg  (February  19,  March  6,  8,  10, 1863), 
and  Moscow,  Budapest,  Prague  again,  and  Breslau,  that  same  year. 

I  give  in  condensed  and  paraphrased  form  Mr.  Maurice  Kufferath's 
analysis  of  this  overture.* 

This  Vorspiel,  or  prelude,  is  in  reality  a  broadly  developed  overture 
in  the  classic  form.  It  may  be  divided  into  four  distinct  parts,  which 
are  closely  knit  together. 

I.  An  initial  period,  moderato,  in  the  form  of  a  march  built  on  four 
chief  themes,  combined  in  various  ways.  The  tonality  of  C  major 
is  well  maintained. 

*See  "Les  Mattres  Chanteure  de  Nuremberg,"  by  Maurice  Kufferath  (FSuis  and  Bnusda,  189S),  pp. 
200-aio. 
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2.  A  second  period,  in  E  major,  of  frankly  lyrical  character,  fttlly 
developed,  and  in  a  way  the  centre  of  the  composition. 

3.  An  intermediate  episode  after  the  fashion  of  a  scherzo,  developed 
from  the  initial  theme,  treated  in  diminution  and  in  fugued  style. 

4.  A  revival  of  the  l3aic  theme,  combined  this  time  simultan^ttsly 
with  the  two  chief  themes  of  the  first  period,  which  leads  to  a  coda, 
wherein  the  initial  phrase  is  introduced  in  the  manner  of  a  stretto. 

The  opening  energetic  march  theme  serves  throughout  the  work  to 
characterize  the  mastersingers.  As  Wagner  said,  "The  German  is 
angular  and  awkward  when  he  wishes  to  show  his  good  manners,  but 
he  is  noble  and  superior  to  all  when  he  takes  fire."  The  theme  might 
characterize  the  German  bourgeoisie.  (Compare  Elgar's  theme  of 
"London  Citizenship,"  in  "Cockaigne.")  Secondary  figures  are 
formed  from  disintegrated  portions  of  this  theme,  and  there  is  a  pecu- 
liarly appropriate  scholastic,  pedantic  poljrphony.  Note  also  how 
from  the  beginning  a  cunning  use  of  the  ritardando  contributes  to  the 
archaic  color  of  the  work. 

The  exposition  of  the  initial  theme,  with  the  first  developments, 
leads  to  a  second  theme  of  wholly  different  character.  It  is  essentially 
lyrical,  and,  given  at  first  to  the  flute,  hints  at  the  growing  love  of 
Walther  for  Eva.  Oboe,  clarinet,  and  horn  are  associated  with  the 
flute,  and  alternate  with  it  in  the  development. 

A  Weberish  flourish  of  violins  leads  to  a  third  theme,  intoned  by  the 
brass,  sustained  by  harp.  It  is  a  kind  of  fanfare.  The  theme  seems 
to  have  been  borrowed  by  Wagner  from  the  "Crowned  Tone"  of 
Heinrich  Mflgling.*  This  pompous  theme  may  be  called  the  fanfare  of 
the  corporation,  the  theme  of  the  guild,  or  the  theme  of  the  banner, 
the  emblem  of  the  corporation.  It  is  soon  combined  with  the  theme  of 
the  mastersingers,  and  at  the  conclusion  the  whole  orchestra  is  used. 
There  is  in  this  brilliant  passage  an  interesting  chromatic  walk  of  trum- 
pets and  trombones,  supported  by  violas  and  'cellos. 

A  short  and  nervous  episode  of  eight  measures  introduces  a  series  of 

*  See  **  Der  Meisteci^eflaiiK  in  Gesdiichte  und  Kunst, ' '  by  Cart  Mey  (Carbnahe,  1899,  p|>.  56,  $7). 
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{Qodulations,  which  lead  to  a  sweet  yet  broadly  extended  melody, — 
the  theme  that  characterizes  in  general  the  love  of  Walther  and  Eva. 
And  here  begins  the  second  part  of  the  overture.  The  love  theme 
after  development  is  combined  with  a  more  passionate  figure,  which 
is  used  in  the  opera  in  many  ways, — as  when  Sachs  sings  of  the  spring; 
£is  when  it  is  used  as  an  expression  of  Walther's  ardor  in  the  accom- 
paniment to  his  trial  song  in  the  first  act. 

The  tonality  of  the  first  period  is  C  major,  that  of  the  love  music  is 
£  major.  And  now  there  is  an  allegretto.  The  oboe,  in  staccato  notes, 
traces  in  double  diminution  the  theme  of  the  initial  march;  while  the 
clarinet  ^d  the  bassoon  supply  ironical  counterpoint.  The  theme  of 
youthful  ardor  enters  in  contention;  but  irony  tritunphs,  and  there -is  a 
parody  (in  £-flat)  of  the  solemn  March  of  the  Mastersingers,  with  a 
new  subject  in  counterpoint  in  the  basses.  The  counter-theme  in  the 
'cellos  i^  the  theme  which  goes  from  mouth  to  mouth  in  the  crowd  when 
Beckmesser  appears  and  begins  his  Prize  Song, — "What?  He?  Does 
he  dare?  ScheintmirnichtderRechte!"  "He's  not  the  fellow  to  do  it." 
And  this  mocking  theme  has  importance  in  the  overture;  for  it  changes 
position  with  the  subject,  and  takes  in  turn  the  lead. 

After  a  return  to  the  short  and  nervous  episode  there  is  a  thunderous 
explosion.  The  theme  of  the  mastersingers  is  sounded  by  the  brass 
with  hurried  violin  figures,  at  first  alone,  then  combined  simultaneously 
with  the  love  theme,  and  with  the  fanfare  of  the  corporation  played 
scherzando  by  the  second  violins,  violas,  and  a  portion  of  the  wood-wind. 
This  is  the  culmination  of  the  overture.  The  melodious  phrase  is 
developed  with  superb  breadth.  It  is  now  and  then  traversed  by  the 
ironical  theme  of  the  flouted.  Beckmesser,  while  the  basses  give  a  martial 
rhythm  until  again  breaks  forth  from  the  brass  the  theme  of  the  corpora- 
tion. The  fanfare  leads  to  a  last  and  sonorous  affirmation  of  the 
mastersinger  theme,  which  serves  at  last  as  a  song  of  apotheosis. 

*** 

Weissheimer  states  that  Wagner  at  Biebrich  began  his  work  by  writing 
the  overture.  "He  showed  me  the  broad  development  of  the  first 
theme.  He  already  had  the  theme  in  E,  as  well  as  the  characteristic 
phrase  of  the  trumpets.  He  had  written  these  themes  before  he  had 
set  a  note  to  the  text;  and,  writing  this  admirable  melody  of  Walther, 
he  surely  did  not  think  of  the  PreisUed  in  the  third  act." 

Julien  Tiersot  replies  to  this:  "But,  when  Wagner  began  to  write 
this  music,  not  only  had  he  been  dreaming  of  the  work  for  twenty 
years,  but  he  had  finished  the  poem.  Is  it  not  plain  that  after  such 
elaboration  the  principal  musical  ideas  were  already  formed  in  his 
mind  ?  On  the  other  hand,  since  the  verses  were  already  written,  can 
any  one  suppose  that  the  melody  which  was  applied  to  them  was  com- 
posed without  reference  to  them,  that  a  simple  instrumental  phrase 
was  fitted  to  verses  that  were  already  in  existence?    Impossible.    If 


we  admit  that  tlie  th^ae  has  appeared  in  notatioii  for  the  first  time  ia 

this  overture,  we  cannot  agree  with  Weissheimer  in  his  conclusion,  that 
it  was  composed  especially  for  the  overture,  and  that  the  composer 
had  not  yet  thought  of  applying  it  to  the  Preislied.  On  the  contrary, 
we  may  confidently  affirm  that  the  Preislied,  words  and  music,  existed^ 
at  least  in  its  essential  nature,  in  Wagner's  brain,  when  he  introduced 
the  chief  theme  of  it  into  his  instrumental  preface." 

*♦* 

And  it  is  Tiersot  who  makes  these  discriminative  remarks  on  the 
overture  as  a  whole: — 

"Scholastic  themes  play  the  dominating  parts.  This  is  a  curious 
fact :  the  forms  of  ancient  music  are  revived  in  such  a  masterly  fashion 
that  the  more  modem  elements  seem  to  have  assumed  a  scholastic 
appearance.  Look,  for  instance,  at  the  themes  borrowed  from  the  music 
of  Walther.  The  composer  has  introduced  several  to  mark  the  oppo- 
sition of  the  tendencies  which  form  the  subject  of  the  drama.  In  the 
absorbing  neighborhood  of  classic  motives  and  developments  the 
modem  themes  lose  largely  their  idealistic  character.  It  is  even  hard 
to  explain  why  the  composer,  when  he  exposed  for  the  first  time  the 
melody  of  most  lyrical  nature,  presented  it  at  first  (at  the  beginning 
of  the  episode  in  B  major)  at  a  pace  twice  as  rapid  as  that  of  its  real 
character,  and  why  he  overloads  this  song  of  pure  line  with  arabesques, 
which  dasp  it  so  closely  that  they  deprive  it  of  freedom,  and  give  it  a 
kind  of  dryness  that  is  foreign  to  its  nature  and  peculiar  character. 

"  In  truth  the  scholastic  style  reigns  here  as  sovereign.  One  would 
think  from  the  overture  that  Wagner  had  taken  the  side  of  the  master- 
singers  to  the  injury  of  Walther.  But  the  work  itself  has  the  duty  of 
undeceiving  us. 

"And  is  it  true  that  in  this  overture  there  are  only  contrapuntal 
combinations?  By  no  means:  enthusiasm,  hidden,  but  full  of  ardor, 
expands  under  formulas  that  are  voluntarily  conventional.  The  ex- 
pression of  this  enthusiasm  is  truly  emotional  in  two  passages  of  the 
overture:  in  the  episode  that  follows  the  first  exposition  of  the  theme 
of  the  guild,  when  the  violins  sing  with  dazzling  brilliance  the  long 
phrase  derived  from  the  theme  of  the  masters;  then  toward  the  end  of 
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the  piecei,  when*  after  three,  superposed  themes  are  combined,  the 
basses  solemnly  and  powerfully  unroll  this  same  theme,  while  the 
violins  seem  to  abandon  themselves  to  a  joyous,  inspired  improvisation, 
leap  up  as  rockets  which  mount  higher  and  higher,  prepare  the  trium- 
phant explosion  of  the  peroration,  which  finally  will  become  that  of 
the  whole  work,  when  the  brilliance  and  power  are  redoubled  by  the 
addition  of  shouts  from  the  populace,  a  veritable  and  splendid  hymn 
in  honor  of  Art." 

.  *♦» 

Theodore  Thomas's  orchestra  played  this  overture  in  Boston* 
December  4,  1871;  and  Mr.  John  S.  Dwight  then  undoubtedly  spoke 
for  many  hearers  of  that  year : — 

"Save  us  from  more  acquaintance  with  the  Introduction  to  the 
'MristersingerM  It  is  hard,  harsh,  forced,  and  noisy,  ever  on  the  verge 
of  discord  (having  the  ungenial  effect  of  discord,  however  literally 
within  the  rules  of  cotmterpoint).  It  is  a  kind  of  music  whidi  does 
not  treat  you  fairly,  but  bullies  you,  as  it  were,  by  its  superior  noise 
of  bulk,  as  physically  big  men  are  prone  to  do  who  can  so  easily  displace 
you  an  the  sidewalk.  We  doubt  not  there  is  better  music  in  the 
'Meistersinger';  for  this  could  never  have  won  the  prize  before  any 
guild,  whether  of  'old  fogy'  Philistines  or  fresh  young  hearts." 

This  review  now  seems  as  amusing  as  the  following  passage  in  a 
letter  written  by  John  Ruskin  and  published  in  the  spring  of  1909. 
He  saw  "The  Mastersingers  of  Nuremberg,"  and  was  thus  moved: 
"Of  all  the  clumsy,  blundering,  boggling,  baboon-headed  stuff  I  ever 
saw  on  a  human  stage  that  thing  last  night  beat — as  far  as  the  story 
and  acting  went — and  of  all  the  affected,  sapless,  soulless,  beginningless, 
endless,  topless,  bottomless,  topsiturviest,  tuneless,  scrannelpipiest, 
tongs  and  boniest  doggerel  of  sounds  I  ever  endured,  the  deadliness 
of  that  eternity  of  nothing  was  the  deadliest,  as  far  as  the  sound  went. 
I  never  was  so  relieved  as  far  as  I  can  remember  in  my  life  by  the 
stopping  of  any  sound,  not  excepting  railroad  whistles,  as  I  was  by  the 
cessation  of  the  cobbler's  bellowing;  even  the  serenader's  caricatured 
twangle  was  a  rest  after  it."  Ruskin,  like  Herbert  Spencer,  was  not 
often  fortunate  in  his  criticism  of  music  or  of  performances. 
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AND     SUBXTRBS 
Full   information  by  Correspondence   for  Bondleo   by  KaU  or  gji^en 
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Tenth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  DECEMBER  24,  at  2^  o'clock 

SATURDAY  EVENING,  DECEMBER  25,  at  8  o'clock 


prcx;ramme 


J.  S.  Bach 


Pastorale  from  the  Christmas  Oratorio 


Beethoven 


Tschaikowsky 


Symphony  in  Bflat  major,  No.  4 


Concerto  for  Pianoforte  and  Orchestra  in 
B-flat  minor,  No.  i 


Bizet 


Suite  "L'Arl^sienne,"  No.  i 


SOLOIST 
Madame  TERESA  CARRENO 


Everett  Piano  Used 


Digitized  by 


708 


Googk 


S  T  B  T  IT  S3  Igi  T       ECAXiXi 
FIRST    APPEARANCE    IN     BOSTON    OF 

GISELA  WEBER 

VIOLINIST 

Monday  Afternoon,  January   10,  1910,  at  3  o'clock 

PROGRAM 

SONATA.  D  major Handel 

LA  FCXJA,  Variations  Serieute  Cmlli 

(a)  ROMANCE SvendieD 

0>)  MENUETT Mozart 

TRIO Modelnolui 

Mn.  HOLMES-IWOMAS.  Pianist  Mr.  LEO  SCHULTZ.  'Cellist 

Mr.  GEORG  FALKENSTEIN,  Accompanist 

THE  STEINWAY  PIANO  USED 

Reserved  Seals  $030.  $t  .00.  $1 .50.  TickeU  are  now  on  sale  at  the  Hall 


A  VIOLIN  RECITAL 

Will  be  given  by 

Sii. 

LEANDRO    GAMPANARI 

a 

On  Tuesday  Afternoon,  January^  Fourth 

At  3.30  o-dock 


Reserved  Seats  $1.50,  and  $1.00,  tickets  for  which  may  now 
be  had  at  the  Hall  and  at  Herrick's  ^        , 

7Q4  Digitized  by  VjOOQ IC 


SYMPHONY  HALL,  BOSTON 

HUNTINOTON^MASSACHUSBTTS  AVENUES 
Telephone.  {  IS^^^oL'^ffiee^ 3200  |  ««*B.,r 
TWENTY-NINTH    SEASON,  1909-1910 


MAX   FIEDLER,  Conductor 

Tenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  DECEMBER  24 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  DECEMBER  25 
AT  8.00  O'CLOCK 

COPYRIGHT,  1909,  BY  C.  A.  ELLI8 
PUBLISHED     BY     C.     A.ELLIS,     MANAGER 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


^^  pIANO. 


THE  JOHN  CHURCH  CO. 
NEW  YORK  CINCINNATI  CHICAGO 


REPRESENTED  BY 

G.  L  SCHIRMER  &  CO.,  338  Boylston  Street,  Boston,  Mass. 

Diqit'zod  by  VjOOP 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty- 
MAX 

ninth  Season,  1909-1910 

FIEDLER,  Conductor 

First  Violins. 

Hess,  Wmy                Roth,  O. 

Concerhmuler.    Kuntz,  D. 
Noack.S.          ' 

Mahn,  F.                   Eichheim, » 
Strobe,  G.                 Rissland,  K. 

Hoffmann,  J. 
Fiedler,  E. 

[.                Bak,  A. 

Ribarsch,  A. 

Krafft,W. 
Theodorowicz,  J. 

Mullaly,!. 
Traupe,  W. 

Second  Violins. 

Barieben,K« 
Fiumaza,?. 

Akooyd,!. 
Currier,  F. 

Fiedler,  B. 
Marble,  E. 

Beiver,  H. 
Eichler,  J. 

Tischer-Zeitz, 
Goldstein,  S. 

H.       Kuntz,  A. 
Kurth,  R. 

Goldstein,  H. 
Werner,  H. 

Violas. 

F&ir,E. 
Gietxen,  A. 

Heindl,  H. 
Hoycr,  H. 

Rennert,  B.            Kolster,  A. 
Kluge,  M.     -         Forster,  E. 

Violoncellos. 

Zahn,F. 

Wtmke,  H. 
Keller,  J. 

Nagel,R. 
Barth,C 

Kautzenbach,  A.     Befinski,  M. 
Nast,  L.                  Hadley,  A. 

Basses. 

Wamkc,  J. 

Smalley,  R. 

KcIler,K. 
Geri)ardt,G. 

Agnesy,  K. 
Kunze,  M. 

Seydel,  T.       ^ 
Huber,  E. 

Ludwig,  O. 
Schurig,  R. 

Oboes. 

Clarinets. 

Bassoons. 

Kaquane,  A« 
Brooke,  A, 
Battles,  A. 
Fox,  P. 

Longy,G. 
Lenom,  C. 
Sautet,  A. 

Grisez,  G. 
Mimart,  P. 
VAnnini,  A. 

Sadony,  P. 
Mueller,  E. 
Regestcin,  E. 

English  Horn.          Bass  Clarinet.          Contha-Bassoon. 

Mueller,  F. 

Stumpf,  K. 

Hellebeig,  J. 

HOIMS. 

HOSNS. 

Trumpets.           Trombones 

Tuba. 

Hes8,M. 
Lorbeer,IL 
Hain.F. 
Phair,  J.         , 

Wendler,  G. 
Gebhaidt,  W. 
Hackebarth,  A. 

Kloepfel,L.          Hampc,  C.                        Lonnz,  O 
Mann,  J.               MHusebach,  A. 
Heim,  G.               Kenfield,  L. 
Merrill,  C. 

Hasp. 

Tympanl 

Percussion. 

Sdm6cker,H, 

Rettbeiig,  A. 
Kandler,  F. 

Dworak,  J. 
Ludwig,  C. 

Senia,  T. 
Burkhardt  H. 

Librarian. 
Sauerquell  J. 
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itation 

Is  of  far  greater  value  to  you  in  purchasing  a  piano, 
than  the  most  thorough  demonstration;  for  the  demon- 
stration only  tells  you  what  the  instrument  is  today. 
The  Chickering  reputation  tells  you  that  the  Chickering 
you  buy  today  will  be  the  same  Chickering  twenty 
years  hence.  The  Chickering  reputation  is  your  assur- 
ance of  a  lifetime's  perfect  service. 

CHICKERING  &  SONS    PIANOFORTE  MAKERS     p-^"^'^^^ 

791  TREMONT  STREET.  Corner  Northampton  Street  New  Mas.  Ave. 

BOSTON 


TWENTY-NINTH  SEASON,  NINETEEN  HUNDRED  NINE  AND  TEN 


Tenth  Rehearsal  and  G>ncert 


FRIDAY  AFTEI^OON,  DECEMBER  24,  at  2^  o'clock 

SATURDAY  EVENING,  DECEMBER  25,  at  8  o'clock 


PROGRAMME 

J.  S.  Bach       ....     Pastorale  from  the  <' Christmas  Oratorio'' 

Beethoven  Symphony  No.  4,  B-flat  major,  Op.  60 

I.  Adagio  ;  Allegro  vivace. 

11.  Adagio. 

III.  Allegro  vivace;  Trio;  Un  poco  meno  allegro. 

IV.  Finale :  AUegro  ma  non  troppo. 


Tschaikowsky  Concerto  for  Pianoforte,  No.  i,  B-flat  minor,  Op.  23 

I.    Andante  non  troppo  e  molto  mae^^toso :  Allegro  con  spirito. 
II.     Andamino  sempUce:  Allegro  vivace  assai. 
III.    Allegro  con  fuoco.  ' 

Bizet       .*      .  Suite  No.  T,  from  the  Music  for  AlphonseDaudet's 

I.    Pr^nde.  Play,  "  L'Arl^sienne  " 

II.    Minuetto. 
III.    Adagietto. 
ariUo 


IV.    CariUon 


SOLOIST 
Mmc  TERESA  CARRENO 


Everett  Piano  Used 


Thcfe  will  be  ma  interailaioa  of  ten  ministes  alter  the  gyn^hony 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  6e- 
hffeen  the  numbers*  

GUf  •!  Eoatoa,  BevU^d  Retfnlatloii  of  Antfnat  5.  1 898.— Chapter  3,  reUttntf  to  tko 
eoverfaii  of  the  heed  la  places  of  pabllo  anioeement. 


Svoy  UeoMee  tliall  not,  in  his  olace  of  amaaement,  allow  any  peraon  to  wear  apon  the  head  a  eorerieg 
iMek  dwtructi  the  view  of  the  exhibition  or  performance  in  such  place  of  any  person  seated  in  anv  seat  thercia 
povUsd  for  apecttton,  it  beii«  oadentood  that  a  low  bead  covering  without  projection,  wUch  docs  not 
olMnctNC^  viMT.  wmr  be  worn.  ^^^    ^   ^  GALVIN.  City  Oeifc. 


Xnere   can  Only  be 

One  Best     ^ 


ham  been  made  of  hest  materials,  by  hest  piano^uiUers« 
unoer  hest  conaitiontf 

far  seventy-'two  years 
It  u  proclaimed 

THE    WORLDS    BEST    PIANO 

by  tbe  %est  musical  artists  and  critics  of  tw^o  nemispberea, 
and  it  hest  satisfies  musical  taste  of  tbe  bi^best  order « 
and      musical     requirements     of      tbe      keenest     de|(ree. 


C.  C.  HARVEY   CO. 
144  BOYLSTON  STREET 
BOSTON    - 


Aififlfiib 


Symph(wy  (Shepherds'  Music)  prom  the  Christmas  Oratorio. 

JoHANN  Sebastian  Bach 

(Bern  at  Eisenach,  March  21,  1685;  died  at  Leipsic,  July  28,  1750.) 

The  "Wdhnachtsoratorium"  was  composed  at  Leipsic  in  1734.  The 
text  is  from  Luke  ii.  i  and  3-21,  Mattjiew  ii.  1-12.  It  is  divided  into 
six  sections  for  the  three  days  of  Christmas,  New  Year's  Day,  New 
Year's  Smiday,  and  the  festival  of  the  Epiphany.  Each  division  is  a 
complete  composition  for  one  of  six  da3rs,  and  thus  the  work  was  usually 
performed.  "As  the  Christmas  Oratorio  was  composed  for  a -year 
when  there  was  no  Stmday  after  Christmas  till  after  New  Year's  Day, 
in  after  times,  so  long  as  Bach  lived,  it  could  only  be  completely  given 
in  years  when  this  occurred  again, — ^three  times,  namely,   1739--40, 

1744-45,  1745-46/' 

It  is  said  that  the  first  performance  of  the  complete  work  after  Bach's 
death  was  at  Breslau  in  1844. 

The  Shepherds'  Music  is  the  first  number  of  Part  II.  The  follow- 
ing stands  in  Bach's  own  handwriting  in  the  original  manuscript: — 

Feria  2  Nativitatis  Christ. 

*'Und  es  waren  Hirten  in  derselben  Gegend" 

Sinfonia. 

Also  the  original  voice  parts  bear  on  the  wrapper  in  Bach's  hand- 
writing:— 

Pars  2  Oratorii 

Tempore  Nativitatis  Christi  Feria  2 

**Und  es  waren  Hirten  in  derselben,"  etc. 

k  4  Toid,  2  travers,  2  Hautb.  d'amour,  2  Hautb.  da  Caccia,  2  violini,  viola  e   con- 

tinuo  di  Joh.  Sebast.  Bach. 

In  Other  words,  the  introduction  was  scored  for  two  traverse  flutes, 
two  oboi  d'  amore,  two  oboi  da  caccia,  first  and  second  violins,  viola, 
organ,  and  continuo.* 

Robert  Pranz  (named  Knauth,  1815-92)  substituted  two  clarinets 

^"Caatiiiuo,"  or  "buao  continuo,"  was  &  name  dven  to  the  figured  instrumental  bass  vdoe,  wluch  was 
introduoed  in  Italy  shortly  before  1600.  From  this  figured  baas  the  modem  accompaniment  was  gradually 
devebped.— H0OO  RxniAxm. 

The  Only  Authorized  Edition  of  Operas 
as  Performed  by 

The  Boston  Opera  Company 

LA  BOHEME,  TOSCA,  MANON  LESCAUT,  and 
MADAMA  BUTTERFLY       .        .       by  G.  Puccini 

ANTON by  C.  Galeottl 

FALSTAFF by  G.  Verdi 

OTELLO by  G.  Verdi 

MEFISTOFELE  by  A.  Boito 

AND  ALL  ITAUAN  OPERAS 


B00SE7  a  COMPANY,  9  East  Seventeenth  St,  New  Torl^  City 


L  P.  Hollander  &  Co. 


OUR   GREAT 


ANNUAL  CLEARANCE  SALE 

In  all  Departments,  commences 

MONDAY,  DECEMBER  27 


Full  particulars  in  Friday  and  Sunday  Newspapers 


OLD  COLONY  TRUST  CO. 


Burglar  and  fire  insurance  reimburse  the  financial  loss 
through  theft  and  fire,  but  the  protection  assured  by 
your  policy  ceases  at  dollars  and  cents.  There  is  still 
to  be  considered  the  sentimental  value  of  certain  ar- 
ticles which  money  could  not  buy  and  the  inconvenience 
of  replacing  other  articles.  The  safe  deposit  vault  is 
the  only  means  of  absolutely  insuring  valuables  against 
loss  from  any  source.  The  boxes  in  the  vaults  of  the 
Old  Colony  Trust  Company  range  in  price  from  $io. 
upward  at  both  the  Main  of&ce  and  the  Branch  Office. 


MAIN  OFFICE  BRANCH  OFFICE 

COURT  STREET  TEKPLB  PLACE 


and  two  English  horns  for  the  obsolete  oboi  d'  amore  "^  and  oboi  da 
cacda,  and  added  parts  for  two  oboes,  two  bassoons,  and  two  homs« 

The  introduction  is  an  Andantino  con  moto  in  G  major,  12-8,  and 
consists  in  the  free  contrapuntal  development  of  a  single  theme  in  SidH- 
ana  t  ihytfam. 

Parts  I.  and  II.  of  the  Christmas  Oratorio  were  performed  for  the 
first  time  in  Boston  .at  the  fourth  Triennial  Festival  of  the  Handel  and 
Haydn  Society,  May  17,  1877  (Miss  Thursby,  Miss  Gary,  Messrs*  W.  J. 
and  J.  P.  Winch,  solo  singers,  Mr.  Zerrahn  conductor.  Mr.  J.  S.  Dwi^t 
wrote:  *'It  had  had  too  few  chance?  of  rehearsal,  while  it  is  a  land  of 
music  in  which  our  singers  are  not  much  at  home.  Then  it  needed  the 
additional  accompaniments  by  Franz  to  fill  out  Bach's  intention;  these 
unfortunately  arrived  only  the  day  after  the  feast."  The  Society  pex- 
formed  the  two  parts  again  on  December  23,  187^  (Miss  Thursby,  Mrs. 
H.  B.  Sawyer,  Miss  Cary,  Messrs.  W.  J.  Winch  and  A.  B.  Stoddard,  solo 
nngets).  '*The  Pastoral  Sjrmjdiony  certainly  sounded  better  than 
before  on  account  of  the  Franz  accompaniments;'  but  it  was  unfortu- 
nately taken  too  fast,  nor  was  the  legato  character  sufficiently  observed 
in  the  reeds.  The  added  part  of  low  clarinets  (which  had  to  serve  for 
the  Bnglish  horns  with  which  Franz  replaces  the  old  oboi  da  cacda,  etc;) 
made  the  whole  harmony  sound  warmer  and  less  poverty-stricken." 
The  two  parts  were  performed  by  the  Society  on  April  8,  1890  (Mme« 
Nordlca,  Miss  Winant,  Messrs.  Bdward  Lloyd  and  M.  W.  Whitney, 
solo  singers).  The  sixth  part  was  sung  at  a  Cecilia  concert,  April  2, 
1883  Q&ss  B.  M.  Abbott,  Miss  Ita  Welsh,  Dr.  S.  W.  Langmaid,  and  Mr. 
A.  P.  Arnold,  solo  singers).    Selections  from  the  first  two  parts  were 

*  Oboi  d'  omore  have  in  reoent  vean  been  constructed  by  Mahfllon  and  others.  Two  were  used  in  Boeton 
an  DeoeMbtr  3,  x9or,  when  Badi's  Mas  In  B  mfaiar  was  iimg  by  the  Cecilia  Sodety. 


tThe  Sidliana,  or  Sicfliano,  is  an  idyllic  dance  of  Sidly  .  

been  described  as  follows:  **The  peasants  dance  to  a  flote,  or  a  tambourine  whh  bells;  those  who  are  •bm 
die  feasnis  in  theMfialjcalebav«  en  orchestm  of  two  or  three  vioUna.    Sometiincs  t]|s  music  la  funishill 

the  tfien  rises  nosUy  and  dances  witn  au  ner  miKbt,  tne  couple  Holding  eacb  ot 

After  a  time  the  man  makes  another  profound  bow  and  sits  down,  while  the  woman  continues  pirouetting  by 


quendy  performed  at  weddings, 
'ne  whh  bells;  those  who  s 
Somedmes  tlis  music  la  i 


^ I  cc  0ytilaf.    The  ball  is  oftened  by  a  man  who,  taklns  his.  cap  in  hand,  bows  low  to  the  wonau 

t  tfien  rises  nmsUy  and  dances  with  all  her  miiht,  the  couple  holdmg  ea^  other  by  means  of  a  handkerchief! 
ler  a  time  the  man  makes  another  profound  bow  and  sits  down,  while  the  woman  continues  pirouetting  by 
hendf;  dben  she  walks  round  the  room  fnd  chooses  a  partner,  and  so  it  goes  on,  man  and  woman  alternately 
daadauf  and  choosing.  The  married  coui^es  dandfe  by  fhemadfes,  until  toward  the  end  of  the  erening,  when 
ther  afl  dance  together."  It  has  also  been  described  as  a  sort  of  ptssepied  danced  to  a  lively  measure  of  64. 
A  dandng-master,  GawUkoeki,  about  1850^  in  Paris,  gave  the  name  of  this  dance  to  a  form  of  waits,  and  the 
dsnoe  was  fa&  fasUoaJoc  ajrear  v  two.  Walther,  in  hb  Musicalischcs  I^esdcon  (t73s),  dassed  the  SidUaaa 
ss  a  csnaooetta:  "'jW  wM  CaHsoneOen  are  after  die  manner  of  a  gigue,  ia«8  or  6-9.'* 
■   1*    ■      fc     ■  ■  ■     I 


SOME  PRAGTIGAL  THtllGS 
IN  PIAIO  PLAYING 

By  ARTHUR  FOOTE 


iuai  loaned 


Price.  SO  cents 


Vahiable  bints  on  many  tecbnica]  and 
aitUtic  fiatarea  in  piano  playliig.  The 
appendix  contains  some  new  technical 
ezerdses. 
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Por  sale  by  all  mafic  dealeis 


J 


Arthur  Pe  Schmidt 

Bid*d) 


lao  loTUion  iffsnt  cwaiii 

BOMON.  MASS. 


TWO  PIANOS,  FOOB  HAID$ 


(TINDY,  Op.  42-    bear 

DEBUSSY,   Prehide,   L'apreMnld],    d*nn 
.  Panne 

DEBUSSY,  Printemps,  Suite 

lUlNSKY,  Op.  13.    fitmn  et  Anitra 

ARENSKY,  Op.  23.    Sflhouettes 


GHAHESW.NOIIEYER&M. 

Saa    Eeylstoe  St.   <0»»«  Avitailee  H.) 
BOSTON.  HAIS.    ^ 


sung  at  a  Cecilia  concert,  November  19,  1883  (Miss  Ita  Welsh  and  Dr. 
B.  C.  Bullard,  solo  singers).  Excerpts  from  the  Christmas  Oratorio 
were  performed  by  the  Choral  Art  Society  in  Trinity  Oiurcfa,  December 
16,  1904. 

The  Shepherds'  Music  was  played  in  Boston  at  a  Thomas  ocmcert, 
Decenri[>er  2,  1871,  and  at  concerts  of  the  Harvard  Musical  Association, 
Decetaiber  19,  1878,  January  6,  1881;  it  has  been  played  in  Boston  at 
concerts  of  the  Boston  S3rmphony  Orchestra,  November  22,  1884, 
November  26,  1887,  December  22,  1894,  December  23,  1897,  December 
23,  1898,  December  23,  1905. 

Gospel  recitations  were  performed  in  the  medieval  chuidi  with  a 
distribution  of  parts  at  Christmas,  Easter,  and  Ascension,  as  well  as 
in  Passion  Week,  but  they  were  not  in  the  service  of  the  Ptotestant 
Church  at  Christmas  or  Ascension  during  the  first  century  and  a  half 
after  the  introduction  of  this  reformed  faith.  Spitta  did  not  find  any 
instance  of  these  recitations  in  Thuringia  till  the  end  of  the  seventeenth 
century.  ''We  can  hardly  suppose  them  to  have  had  then  any  recog- 
nized connection  with  the  customs  of  the  older  church;  they  must 
rather  be  regarded  as  merely  suggested  by  the  ancient  and  favorite 
Passion  form.  This  explains  why  Bach  should  have  given  the  works 
in  question  the  title,  then  so  foreign,  of  oratorio.  There  was  no  desig- 
nation at  his  service  derived  from  church  tradition  and  custom,  so  he 
brorowed  the  name  of  the  form  which  seemed  to  have  a  comparatively 
dose  affinity  to  that  which  he  had  evolved.  In  this  one  respect  the 
connection  of  the  oratorios  with  the  liturgy  for  the  three  festivals  is  far 
less  deeply  rooted  than  is  that  of  the  I^assion  music  with  its  correspond- 
ing liturgy." 

Shreve,  Crump  &  Low  Company^ 

Cbtietmad 

Diamonds.    Oems. 

A  brHfiant  display  of  Diamond  Jewelry.     Latest  styles 
in  Gold  Jewelry. 
Watchest  Chatelaine  Watches*  in  unique  desiyas. 
Only  importers  of  OLD  CNGUSH  SILVER. 

On  second  and  third  floors. 

A  wonderful  showing  of  ANTIQUES  from  Italy.  Eraace 

and  England. 

And  our  stock  of  Bric-a-Brac  is  very  larye  and  desirable. 

Opera  Glasses.  Eans*  Choicest  Stationery. 

J47  Tremont  Street,  BostocBgle 


But  in  the  Protestant  chtirches  at  Ldpsic  there  were  in  Bach's  time 
survivals  6f  the  old  Giristmas  drama.  The  manger  was  in  the  church; 
boys  represented  the  angels  and  proclaimed  the  Saviour's  birth;  priests 
entered  as  shepherds  and  approached  the  manger;  others  asked  the 
shepherds  what  they  had  seen  there, — "Pastores,  didte";  the  shep- 
herds answered  and  sang  a  lullaby  at  the  manger.  Mary  and  Joseph 
were  also  impersonated,  and  Mary  asked  Joseph  to  help  her  rock  the 
cradle.  This  was  one  of  the  customs  which  the  Council  wished  to 
abolish  in  1702.-  And  in  Bach's  day  there  was  probably  a  symbolic 
ceremony  representing  the  angels'  message:  boys  dressed  as  angels 
and  divided  into  four  choirs  were  placed  in  four  parts  of  the  church, 
and  they  sang  the  Christmas  hymn,  ''Quem  pastores  laudavere,"  line 
for  line,  -alternately.  Furthermore,  there  were  Christmas  pla3rs  out- 
side the  church,  and  these  plaj^  were  performed  with  the  utmost  sim- 
plicity and  freedom. 

It  was  the  custom  in  Christmas  plays  for  the  shepherds  watching  by 
night  to  9ing  a  Cantilena  de  laude  pasiorum.    One  of  these  songs  began : — 

Let  us  sing  the  shepherds'  glory  . 
Who  have  been  renowned  m  story, 

just  as  in  England  there  were  songs  in  praise  of  certain  handicrafts. 
In  this  song  sdl  the  shepherds  named  in  the  Old  Testament  were  enu- 
merated. 

"To  be  perfectly  in  sjrmpathy  with  the  instrumental  symphony 
which  opens  the  second  part,  we  shall  do  well  to  imbue  our  minds  with 
the  sentiment  on  which  the  scene  of  the  shepherds  by  night  was  based 
in  the  Christmas  plays.  A  combination  of  opposite  factors, — ^which 
presented  no  difficulties  to  the  na'ive  minds  of  the  people, — of  the  grace 
of  the  Bastem  idyl  with  the  severity  of  the  starlit  boreal  winter's  night, 
gave  the  fundamental  feeling  of  this  symphony.*' 

*% 

The  Bach  and  Handd  fetishists  often  insist  that  the  two  composers 
were  scrupulous  in  their  setting  the  fitting,  the  only  appropriate  music 
to  the  text.  The  assertion  only  shows  the  ignorance  of  these  believers 
in  the  plenary  inspiration  of  the  music  of  these  masters.    Handel 
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was  not  only  a  gloriously  reckless  borrower,  plunderer,  thief,  but  with 
Olympian  indifference  he  would  take  love  music  from  one  of  his  operas 
and  put  it  to  religious  texts.  Rossini  has  been  censured  for  transfer- 
ring a  famous  passage  from  Don  Basilio's  "Calumny"  aria  in  "The 
Barber  of  Seville"  to  his  "Othello,"  in  which  it  serves  for  the  entrance 
of  the  Moor  in  the  last  act,  but  here  at  least  is  the  suggestion  to  the 
opera-goer  of  the  effects  of  slander.  Bach  in  this  Christmas  Oratorio 
did  not  hesitate  to  transfer  most  of  the  madrigal  pieces  from  secular 
occasional  music, — as  from  a  "Drama  for  Music"  composed  for  a 
queen's  birthday  in  1733,  from  a  piece  composed  for  a  birthday  of  an 
heir  apparent,  from  a  complimentary  cantata  for  a  king,  etc.  In 
one  of  these  occasional  cantatas  Hercules  sings:  "Wreathing  serpents, 
long  since  crushed  and  sore  defeated,  seek  not  my  spirit  to  lull  and 
entwine."  The  accompaniment  depicts  the  twining  of  the  snakes; 
but  in  the  Christmas  Oratorio  it  goes  with  the  words :  "Strengthen  me, 
that  I  may  endeavor  to  praise  worthily  thy  mercy." 

*  * 
The  word  "oratorio"  in  the  extant  sense  comes  from  the  musical 
services  held  in  the  Church  of  the  Oratory  of  St.  Philip  Neri  (1515-^5), 
in  Rome,  in  the  latter  half  of  the  sixteenth  century.  These  were  virtu- 
ally examples  of  the  older  Mystery  play,  improved  and  adapted  to  a 
religious  service.  "The  Oratory  of  St.  Philip  Neri,  or  Congregation  of 
the  Fathers  of  the  Oratory,  was  a  society  of  simple  priests  without  vows, 
for  plain  preaching  and  popular  services,  constituted  at  Rome  in  1564 
and  recognized  by  the  Pope  in  1575;  so  named  from  the  small  chapel, 
or  .oratory,  built  over  one  of  the  aisles  of  the  Church  of  St.  Jerome,  in 
which  the  founder  and  his  followers,  'Fathers  of  the  Oratory,'  carried 
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on  their  work  for  six  years  before  1564.  In  1577  the  congregation 
removed  to  the  new  church  {Chiesa  Nuava)  of  the  Valicella,  in  which 
were  conducted  the  musical  services,  thence  called,  in  Italian,  oratorio" 
John  Evelyn  wrote  in  his  Diary;  November  8,  1644:  "This  evening  I 
was  invited  to  heare  rare  musiq  at  the  Chiesa  Nova;  the  black  marble 
pillars  within  led  us  to  that  most  precious  Oratory  of  Philippus  Nerius 
their  founder,  they  being  of  the  oratory  of  Secular  priests  under  no 
vow."  The  Oratory  was  introduced  into  England  in  1847  by  Dr. 
Newman — ^the  Oratorio  at  Birmingham,  the  Bronlpton  Oratory. 

Early  instances  of  the  word  ** oratorio"  in  English  literature:  Cham- 
bers's Cyclopaedia,  1727-38,  imder  "Opera":  "At  Rome  they  have  a 
kind  of  spiritual  opera's,  frequent  in  Lent.  .  .  .  The  Italian's  call  them 
oratorio's."  Fielding's  "Amelia,"  iv.,  viii.:  "She  had  a  present  of  a 
ticket  for  the  oratorio." 

The  word  was  used  in  the  seventeenth  century  to  mean  pulpit. 

The  first  oratorio,  **Storia  Esempio,  Misterio,"  was  probably  Emilio 
de'  Cavalieri's  ''Rappresentazione  di  anima  e  di  corpo"  (Oratory  of 
St.  Philip  Neri,  Rome,  1600). 

The  word  "oratorio"  was  elastic:  it  was  an  abbreviation  of  "rappre- 
sentazione  per  il  (or  ^nel')  oratorio."  Neri  was  associated  for  a  time 
with  Giovanni  Animuccia  (bom  about  1500,  died  1570  or  1571),  who 
wrote  ''Laudi  spirituali,"  a  species  of  hymn-like  songs  of  praise  for  the 
congregation.  They  were  published  in  two  volumes,  1563,  1570.  He 
also  wrote  madrigals. 

In  the  early  oratorios  the  text  was  of  a  moralizing  nature,  in  which 
.  abstract  ideas,  such  as  "Pleasure,  Time,  the  World,"  were  personified. 
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The  text  was  also  taken  from  the  Cospels,  New  Testament  scenes,  epi- 
sodes from  the  Old  Testament;  or,  later,  Christian  legends  were  em- 
ployed, and  even  the  history  of  the  Church  furnished  material,  as  in 
"Johann  Huss,"  by  Lowe  (Berlin,  1842).  The  part  of  a  narrator  was 
the  invention  of  Giacomo  Carissimi  (bom  about  1604,  died  1674),  who 
also  perfected  the  monodic  style,  the  recitative,  and  the  instrumental 
accompaniment. 

The  oratorio  was  often  a  dramatic  performance  acted  on  the  stage. 
We  know  from  the  Autobiography  of  Carl  Ditters,  otherwise  known 
as  von  Dittersdorf,  that  such  representations  were  given  as  late  as 
1767  or  1768.  In  his  description  of  his  oratorio  '*Isacco"  he  praises 
the  acting  of  the  singers:  "Even  the  boy  who  played  the  Angel  was 
excellent."  The  stage  setting  was  a  grove,  and  near  this  grove  was  the 
dwelling-house  of  Abraham.  "The  costumes  imitated  exceedingly 
well  ancient  designs."  Handel  in  England  was  not  allowed  to  bring  out 
his  early  oratorios  on  the  stage  as  "sacred  operas."  On  the  other  hand, 
Rossini's  opera,  "Moses  in  Egypt,"  was  not  allowed  in  England  unless 
it  were  sung  as  a  conventional  oratorio. 

In  modem  times  we  have  Saint-Saens's  "Samson  and  Delilah, ' '  which 
is  performed  as  opera  or  as  oratorio.  Liszt's  "Legend  of  St.  Elisabeth ' 
has  been  performed  recently  in  Germany  with  scenery,  costumes,  and 
action. 

Mendelssohn's  ''Elijah"  was  performed  at  the  Hyperion  Theatre, 
New  Haven,  Conn.,  May  8,  1901.  The  May  festival  in  New  Haven  was 
"brought  to  a  thrilling  conclusion"  by  this  performance,  with  "a  com- 
plete setting  of  costumes,  scenery,  and  properties."  To  quote  from 
the  passionate  advance-circular:  "As  the  curtain  rises  on  the  opening 
scene,  Elijah  stands  with  his  long  beard  and  historic  mantle.  .  .  .  The 
interest  is  further  heightened  when  the  priests  of  Baal  stand,  crying 
to  their  idols.  .  .  .  The  very  emotional  scene  between  the  widow  and 
Elijah  is  another  opportunity  for  fine  dramatic  effect.  .  .  .  All  the 
features  will  be  faithfully  portrayed  in  this  scene."  And  among  the 
"beautiful  scenes"  in  part  second  was  "the  ascension  of  Elijah  in  a 
cloud  to  heaven."  The  oratorio  was  conducted  by  Emilio  Agramonte 
and  staged  by  Frank  Lee  Short.  The  chief  singers  were  Mme.  Shannah 
Cumming,  Miss  Marguerite  Hall,  Messrs.  William  H.  Rieger  and  Erics- 
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BOH  P.  Bushndl.  There  was  evidently  some  doubt  beforehand  as  to  the 
propriety  of  the  performance,  for  there  was  this  reassuring  statement: 
"In  order  that  the  determination  to  present  a  reverent  and  dignified 
performance  of  this  sacred  oratorio  may  be  fully  understood,  and  to 
prevent  a  careless  criticism  by  any  one,  that  the  plan  either  in  its  in- 
ception or  development  will  be  unsuitable  to  such  a  work,  a  committee 
of  gentlemen,  distinguished  for  their  attainments  in  art  and  literature, 
have  been  freely  consulted  in  respect  to  the  musico-dramatic  rendition 
of  Mendelssohn's  'Elijah,'  and  have  given  the  tmdertakdng  their  full 
approval." 

It  may  be  remembered  that  an  attempt  to  produce  Rossini's  "Moses" 
in  Boston  as  an  oratorio  on  a  Sunday  night  several  years  ago  provoked 
lively  discussion,  and  the  newspapers  published  virfent  or  jocose  letters 
from  persons,  who,  to  quote  Charles  Reade,  have  no  other  waste-pipe 
for  their  intellect  than  such  correspondence. 

Then  there  are  the  "sacred  operas"  of  Rubinstein:  "The  Tower  of 
Babel"  (EKisseldorf,  1872),  "Paradise  Lost"  (Weimar,  about  1855), 
"Moses"  (1887,  Prague,  1894),  **Christus"  (Berlin,  1888,  performed  as 
an  opera  at  least  fourteen  times).  Rubinstein  expressed  his  opinion 
about  "sacred  opera"  in  a  long  article  that  appeared  in  Joseph  Lewin- 
ski's  "Vor  den  Coulissen,"  and  was  reprinted  in  the  SignaU  of  June, 
1882.  In  the  course  of  tJhis  article  Rubinstein  said:  "The  oratorio  is 
an  art  form  which  I  have  always  been  disposed  to  protest  against.  The 
best  known  masterpieces  of  this  form  have  (not  during  the  study  of 
them,  but  when  hearing  them  performed)  always  left  me  cold,  indeed 
often  positively  pained  me.  The  stiffness  of  the  musical  and  still  more 
of  the  poetical  form  always  seems  to  me  absolutely  incongruous  with 
the  high  dramatic  feeling  of  the  subject.  To  see  and  hear  gentlemen  in 
dress-coats,  white  cravats,  yellow  gloves,  holding  music-books  before 
them,  or  ladies  in  modem,  often  extravagant  toilets  singing  the  parts 
of  the  grand,  imposing  figures  of  the  Old  and  New  Testaments  has 
always  disturbed  me  to  such  a  degree  that  I  could  never  attain  to  pure 
enjoyrnent.  Involuntarily  I  felt  and  thought  how  much  grander, 
more  impressive,  vivid,  and  true  would  be  all  I  had  experienced  in  the 
concert-room  if  represented  on  the  stage  with  costumes,  decorations, 
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M.  Steinert  &  Sons  Co. 

New  England's  Greatest  Piano  House 

INVITE  ATTENTION  TO  THE 
FOLLOWING  FEATURES  AT  STEINERT  HALL. 


I.    The   largest  collection  of  Famous   High- 
Grade  Pianos  in  the  East. 

II.  The  completeness  of  their  lines,  which 
comprise  the  Leading  Instruments  of  all 
Reliable  Grades. 

Steinway,  Weber,  Hume,  and  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

III.  The  Exhibition  of  the  New  Full  Scale  (88 

note)  Models   of    the   Pianola  and  the 
•  Pianola  Pianos. 

The  musical  public  will  be  particularly 
interested  in  the  new  Weber  Grand 
Pianola  Piano — in  which  is  united  the 
highest  type  of  the  piano,  the  grand^ 
and  the  highest  type  of  the  piano-player, 
the  Pianola. 

IV.  The  Display  of  Victor  Victrolas. 

New  Styles  with' concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 

162  Boylston  Street. 

Branches  in  adl  principal  cities  of  New  England, 
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and  full  action."  Nearly  all  of  this  article  may  be  found  in  its  original 
form,  with  translation  into  English,  in  **Anton  Rubinstein,"  by  Alex- 
ander M'A^thur  (Edinburgh,  1889),  pp.  53-82. 

These  books  and  articles  may  be  consulted  with  profit  by  the  stu- 
dent of  oratorio:  Bitter's  **Beitrage  zur  Geschichte  des  Oratoriums" 
(1872);  Wangemann's  **Geschichte  des  Oratoriums"  (1880);  Brenet's 
'*Les  Oratorios  de  Carissimi"  (Rtv.  Mus,,  1897);  R.  Schwarz's  **Das 
erste  deutsche  Oratorium"  (Jahrb.  Peters,  1898);  Galli's  "Estetica 
Musicale"  (1900);  Schering's  **Zur  Geschichte  des  italienischen  Ora- 
toriums"  (Jahrb.  Peters,  1903). 


Symphony  in  B-ifLAT  major,  No.  4,  Op.  60,  Ludwig  van  Beethoven 

(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

The  composition  of  Beethoven's  Symphony  No.  5,  in  C  minor,  was 
not  begun  before  the  performance  of  the  **Eroica,"  No.  3,  and  the 
first  public  performance  of  the  "Eroica"  was  at  Vienna  on  April  7, 
1805.*  Nottebohm  found  in  a  sketch-book  of  Beethoven,  dated  1795, 
notes  for  a  symphony  in  C  minor,  and  one  sketch  bears  a  resemblance 
to  the  opening  measures  of  the  Scherzo  as  it  is  now  known  to  us. 
But  the  composition,  properly  speaking,  did  not  begin  until  the 
*'Eroica*'  had  been  performed.  This  composition  was  interrupted 
by  work  on  the  Symphony  in  B-flat  major,  No.  4,  a  symphony  of  a 
very  different  character.    There  is  not  a  single  sketch  for  the  Fourth 


1804. 


♦  The  "Eroica"  was  performed  for  the  first  time  at  a  private  concert  at  Prince  Lobkowitz's  in  December, 
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Symphony  in  any  one  of  the  books  of  Beethoven  that  have  come 
down  to  us.  The  symphony  was  probably  invented  and  composed 
in  the  summer  of  1806. 

After  the  performance  of  the  "Eroica"  Beethoven  also  worked  on 
his  opera,  '*Fidelio."  The  French  army  entered  Vienna,  November 
13,  1805;  on  the  15th  Napoleon  sent  to  the  Viennese  a  proclamation 
dated  at  Schonbrunn,  and  on  November  20,  1805,  "Fidelio"  was 
performed  for  the  first  time,  before  an  audience  largely  composed  of 
French  ojfficers.  There  were  three  performances,  and  the  opera  was 
withdrawn  until  March  29,  1806,  when  it  was  reduced  from  three 
acts  to  two.  The  opera  was  again  coldly  received;  there  were  two 
performances;  and  there  was  no  revival  in  Vienna  until  181 4. 

Beethoven,  disturbed  by  this  disaster,  went  in  1806  to  Hungary 
to  visit  his  friend.  Count  Brunsvik,  and  he  visited  the  Prince  Lich- 
nowsky  at  Castle  Gratz,  which  was  near  Troppau  in  Silesia.  It  has 
been  said  that  at,  Martonvdsdr,  visiting  the  Brunsviks,  he  found  that 
he  loved  Therese  and  that  his  love  was  returned.*  Some  therefore 
account  for  the  postponement  of  the  Fifth  Symphony,  begun  before 
the  Fourth,  *'by  the  fact  that  in  May,  1806,  Beethoven  became  engaged 
to  the  Coimtess  Therese.  .  .  .  The  B-flat  symphony  has  been  mentioned 
as  *the  most  tenderly  classical*  of  all  works  of  its  kind;  its  kejmote 
is  'happiness' — a  contentment  which  could  have  come  to  the  master 
only  through  such  an  incident  as  the  one  above  set  forth — his  betrothal." 
I  do  not  see  the  force  of  this  reasoning. 

It  is  better  to  say  with  Thayer  that  nothing  is  known  about  the 
origin  of  the  Fourth  beyond  the  inscription  put  by  the  composer  on 
the  manuscript  which  belongs  to  the  Mendelssohn  family:  "Sinfonia 
4t»  1806.    L.  V.  Bthvn." 

This  we  do  know:  that,  while  Beethoven  was  visiting  Prince  Lich- 
nowsky  at  the  latter's  Castle  Gratz,  the  two  called  on  Franz  Count 
Oppersdorf,  who  had  a  castle  near  Grossglogau.  This  count,  bom 
in  1778,  rich  and  high  bom,  was  fond  of  music,  and  he  had  at  this 
castle  a  well-drilled  orchestra,  which  then  played  Beethoven's  Sjrm- 
phony  in  D  major  in  the  presence  of  the  composer.     In  June,  1807, 

*See  "Beethoven's  unsterblicbe  Geliebte  nach  penonlicfaen  Ermneningen,"  by  Mariam  Tenfer  (Bono, 
1890},  and  Prod'lK>inme'8  "Symphonies  de  Beethoven"  (Paris,  1906).  Also  see  Entr'acte  in  this  pro- 
gram book. 
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he  commissioned  Beethoven  to  compose  a  symphony,  paid  Jum  two 
hwidred  florins  in  advance  and  one  hundred  and  fifty  flornfft  more  in 
1808.  Beethoven  accepted  the  offer,  and  purposed  to  give  the  Sym- 
phony in  C  minor  to  the  cotmt;  but  he  changed  his  mind,  and  in 
November,  1808,  the  count  received,  not  the  symphony,  but  a  letter 
of  apology,  in  which  he  said  that  he  had  bc^n  obliged  to  sell  the 
symphony  which  he  had  composed  for  him  and  also  another, — ^these 
were  probably  the  Fifth  and  the  Sixth, — but  that  the  count  would 
receive  soon  the  one  intended  for  him.  The  Fifth  and  Sixth  were 
dedicated  respectively  to  Prince  Lobkowitz  and  Count  Rasumowsky. 
Oppersdorf  at  last  received  the  Fourth  S3rmiAony,  dedicated  to  him, 
a  symphony  that  was  begun  b^ore  he  gave  the  commissiott ;  he  received 
it  after  it  had  been  performed.  He  was  naturally  offended,  espedally 
as  the  Fourth  Symphony  at  first  met  with  little  favor.  He  did  not 
give  Beethoven  another  commission,  nor  did  he  meet  him  again, 
although  Beethoven  visited  again  at  the  Castle  Gratz  in  x8ii.  The 
count  died  January  21,  181 8. 

♦%      • 

The  Fourth  Symphony  was  performed  for  the  first  time  at  one  of 
two  concerts  given  in  Vienna  about  the  15th  of  March,  1807,  at  Prince 
Lobkowitz*s.  The  concert  was  for  the  benefit  of  the  composer.  The 
JaurncU  des  Luxus  und  der  Moden  published  this  review  early  in  April 
of  that  year: — 

"Beethoven  gave  in  the  dwelling-house  of  Prince  L.  two  concerts 
in  which  only  his  own  compositions  were  performed:  the  first  four 
symphonies,  an  overture  to  the  tragedy  'Coriolanus,'  a  pianoforte 
concerto,  and  some  arias  from  'Fiddio.*  Wealth  of  ideas,  bold 
originality,  and  fulness  of  strength,  the  peculiar  characteristics  of 
Beethoven's  Muse,  were  here  plainly  in  evidence.  Yet  many  took 
exception  to  the  neglect  of  noble  simplicity,  to  the  excessive  amassing 
thoughts,  which  on  account  of  their  number  are  not  alwa3rs  sufficiently 
blended  and  elaborated,  and  therefore  often  produce  the  effect  of 
uncut  diamonds." 

Was  this  **  Prince  L."  Lobkowitz  or  Lichnowsky?  Thayer  decided 
in  favor  of  the  former. 

The  83rmphony  was  also  played  in  public  at  a  charity  concert  at  the 
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Burg  Theatre,  Vienna,  on  November  15,  1807,  when  it  was  condt^ted 
by  the  composer.  The  correspondent  of  Kotzebue's  Frevnmhige 
(January  14,  1808)  wrote:  ''Beethoven  has  composed  a  new  sym- 
phony, which  has  pleased  at  least  his  furious  admirers,  and  an  overture 
to  Collin's  'Coriolanus,'  which  has  pleased  everybody." 

Toward  the  end  of  1807  the  Concerts  of  Amateurs,  a  society  com- 
posed of  nobles  and  bankers,  transferred  their  private  concerts  from 
the  Mehlgrube  to  the  great  hall  of  the  University,  and  at  one  of  these 
concerts  Beethoven  conducted  a  third  performance  of  the  Fourth 
Symphony.  A  correspondent  of  the  Allgemetne  MusikcUische  Zeiiung 
wrote  that  the  symphony,  which  did  not  give  much  pleasure  at  the 
theatre,  here  met  with  the  success  that  it  deserved,  as  it  seemed  to 
him.  ''For  the  first  Allegro,  well  worked,  is  beautiful,  fiery,  and 
rich  in  harmonies.  The  Menuet  and  Trio  have  an  original,  individual 
character.  It  were  to  be  wished  that  in  the  Adagio  the  song  were  not 
so  divided  among  the  instruments;  for  such  division,  even  in  Eberl's* 
rich  and  brilliant  Symphony  in  D  minor,  often  injures  the  effect." 

According  to  Schindler  the  new  symphony  made  a  marked  impression 
on  the  audience,  and  its  effect  was  nore  decisive  than  was  that  of  the 
Symphony  in  C  major  eight  years  before. 

The  first  performance  in  Boston  was  probably  the  one  at  a  co  cert 
of  the  Musical  Fund  Society  on  December  8,  1849. 

*** 

The  separate  orchestral  parts  of  the  Fourth  S3rmphony  were  published 

*  Anton  Ebeii  (1766-1807)  was  a  Viennese  composer  and  pianist,  who  lived  four  yeaxB  in  St.  Peteisbarc, 
and  made  many  concert  toois.  He  wrote  five  operas,  symphonies,  concertos,  and  much  chamber  and  piano- 
forte music. 
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in  March,  1809,*  by  the  Bureau  of  Arts  and  of  Industry  at  Vienna 
and  Budapest^  The  complete  score  in  octavo,  one  hundred  and  ninety- 
five  pages,  was  published  in  182 1  with  this  title:  "4«  Grande  Simphonie 
en  si  bimol  majeur  (B  dur)  compos6e  et  dedi6e  k  Monsr  le  Comte 
d'Oppersdorf  par  Louis  Van  Beethoven,  Op.  60.  Partition.  Prix 
16  Fr.    Bonn  et  Cologne  chez  N.  Simrock,  2078.'" 

An  arrangement  for  pianoforte  by  Fr.  Stein  was  published  early 
in  1809. 

The  symphony  is  scored  for  flute,  two  oboes,  two  darinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  strings. 

♦*♦ 

No  one  has  written  more  acutely,  discriminatively,  and  with  more 
poetic  appreciation  of  the  symphonies  of  Beethoven  than  Hector 
Berlioz : — 

"Here  Beethoven  abandons  wholly  the  ode  and  the  elegy," — a 
reference  to  the  "Eroica"  Symphony, — **to  return  to  the  less  lofty  and 
sombre  but  perhaps  no  less  difficult  style  of  the  Second  Symphony. 
The  character  of  this  score  is  generally  lively,  nimble,  joyous,  or  of 
a  heavenly  sweetness.  If  we  accept  the  meditative  adagio,  which 
serves  as  an  introduction,  the  first  movement  is  almost  entirely  given 
up  to  joyfulness.  The  motive  in  detached  notes,  with  which  the 
aUegro  begins,  is  only  a  canvas,  on  which  the  composer  spreads  the 
more  real  melodies,  which  thus  render  the  apparently  chief  idea 
of  the  beginning  an  accessory.  This  artifice,  although  it  is  fertile  in 
curious  and  interesting  results,  had  already  been  emplo]red  by  Mozart 
and  Haydn  with  equal  success..  But  we  find  in  the  second  section 
of  this  same  allegro  an  idea  that  is  truly  new,  the  first  measures  of 
which  captivate  the  attention;  this  idea,  after  leading  the  hearer's 
mind  through  mysterious  developments,  astonishes  it  by  its  unexpected 
ending.  It  consists  of  this:  after  a  rather  vigorous  tutti  the  first 
violins  pick  the  first  theme  to  pieces,  and  form  with  it  a  pianissimo 
dialogue  with  the  second  violins,  which  leads  to  holds  on  the  chord  of 

*  Thayer  aayi  1808,  but  see  the  IntOigtnB-Blatt  of  the  AUgmeme  Musikalisek*  Zmttmg^  ApdI.  1809* 
Col.  35.  
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3.  The  Thought  of  You 
YOIJTBAND  SPRING  Op.  43  (Hitfk  Voice) 

Complete  ...       a.  91.20 
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the  dommant  seventh  in  B-natural:  each  one  of  these  holds  is  inter- 
rupted by  two  measures  of  silence,  which  are  filled  out  only  by  a  light 
tremolo  of  kettledrums  on  B-flat,  the  enharmonic  major  third  of  the 
fundamental  P-sharp.    After- two  apparitions  of  this  nature,  the  drums 
are  silent  to  allow  the  strings  to  murmur  gently  other  fragments  of  the 
theme,  and  to  arrive  by  a  new  enharmonic  modulation  to  the  chord 
of  the  sixth  and  the  fourth  of  B-flat.    The  kettlednuns  then  enter 
on  the  same  note,  which  is  not  now  a  leading  note,  as  it  was  the  first 
time,  but  a  true  tonic,  and  they  continue  the  tremolo  for  twenty  meas- 
ures or  so.    The  force  of  tonality  of  this  B-flat,  scarcely  perceptible 
at  first,  waxes  greater  and  greater  as  the  tremolo  is  prolonged;  then 
the  other  instruments,  scattering  little  unfinished  bits  of  phrases  in 
their  onward  march,  lead  with  the  continuous  roll  of  the  drums  to  a 
general  forte  in  which  the  perfect  chord  of  B-flat  is  at  last  established 
by  the  orchestra  in  its  ftdl  majesty.    This  astonishing  crescendo  is 
one  of  the  most  skilfully  contrived  things  we  know  of  in  music:  you 
will  hardly  find  its  equal  except  in  that  which  ends  the  famous  Sjcherzo 
of  the  S3rmphony  in  C  minor.    And  this  latter,  in  spite  of  its  immense 
effectiveness,  is  conceived  on  a  less  vast  scale,  for  it  sets  out  from  piano 
to  arrive  at  the  final  explosion  without  departing  from  the  principal 
key,  while  the  one  whose  march  we  have  just  described  starts  from 
mezzo-forte»  is  lost  for  a  moment  in  a  pianissimo  beneath  which  are 
harmonies  with  vague  and  undecided  coloring,  then  reappears  with 
chords  of  a  more  determined  tonality,  and  bursts  out  only  at  the  mo- 
ment when  the  doud  that  veiled  this  modulation  is  completely  dissipated. 
You  might  compare  it  to  a  river  whose  calm  waters  suddenly  disappear 
and  only  leave  the  subterranean  bed  to  plunge  with  a  roar  in  a  foaming 
waterfall. 

"As  for  the  adagio — ^it  escapes  analjrsis.  It  is  so  pure  in  form,  the 
melodic  expression  is  so  angelic  and  of  such  irresistible  tenderness, 
that  the  prodigious  art  of  the  workmanship  disappears  completely. 
You  are  seized,  from  the  first  measure,  by  an  emotion  which  at  the  end 
becomes  overwhelming  in  its  intensity;  and  it  is  only  in  the  works  of 
one  of  these  giants  of  poetry  that  we  can  find  a  point  of  comparison 
with  this  sublime  page  of  the  giant  of  music.    Nothing,  indeed,  more 


C.  8CHIRMER,  35  UNION  SQUARE,  NEW  YORK 

Concertos  lor  Pianoforte  and  Orchestra 

Edited,  revised  and  fingered  by 
RAFAEL  JOSEFFY 

PEHDINAND  miXER.   Op.  eo,  Gonoerto  in  F-flharp  minor  ....  fS-OO 

PRAN2  U8ZT.   Concerto  No.  1  in  E-flat                               ....  2.00 

FRANZ  USarr.   Concerto  No.  2  in  a 3^ 

FRANZ  LISZT.   Hnngihrian  Fantasy 2.60 

ANTON  RUBINSTEIN.    Op.  70,  Concerto  No.  4  in  D  minor  ....  8.00 

FRANZ  SCHUBERT.    Fantasia,  Op.  16«  Wanderer  (arr.  by  Liszt)  ...  8.00 

PETER  TSCHAIKOWSKY.  Op.  23,  Concerto  Na  1  in  B-flat  minor  8U» 

Tke  orolittstral  parts  arranged  for  a  aacond  piano  part  In  aoora. 


740 


THE    ANGELUS 
PLAYER-PIANO 

88.NOTE 


IN  these  days  when  nothing  in  the  line 
of  invention  seems  impossible  one  in- 
stinctively turns  to  the  88-NOTE 
ANGELUS  PLAYER-PIANO  as  the 
very  acme  of  delicate  mechanical  skill. 

Q  With  this  marvellous  mechanism  there  is 
no  human  effect  in  piano  virtuosity  which 
cannot  be  reproduced— no  subtle  color  in 
phrasing  which  may  not  be  effected. 

qThe  ANGELUS  reproduces  the 
emotions  of  the  composer  guided  by  your 
hands  and  interpreted  as  they  appeal  to  you. 

qXhe  HOUSE  of  HARVEY  is  the 
Boston  home  of  the  ANGELUS 
PLAYER.PIANO.  One  price  to  all 
—the  terms  your  own. 


C.  C.  HARVEY  CO. 

144  BOYLSTON  STREET 

PIANOS  FOR  RBNT,.., Google 


resembles  the  impression  produced  by  this  adagio  than  that  which  we 
experience  when  we  read  the  touching  episode  of  Francesca  da  Rimini 
in  the  'Divina  Commedia/  the  recital  of  which  Virgil  cannot  hear 
'vrithout  weeping  in  sobs,'  and  which,  at  the  last  verse,  makes  Dante 
'fall,  as  falls  a  dead  body.'  This  movement  seems  to  have  been  sighed 
by  the  archangel  Michael,  one  day,  when,  overcome  by  melancholy, 
he  contemplated  the  worlds  from  the  threshold  of  the  empyrean. 

"The  sdierzo  consists  almost  WhoDy  of  phrases  in  binary  rhythm 
forced  to  enter  into  combinations  of  3-4  time.  This  means,  frequently 
used  by  Beethoven,  gives  much  vigor  to  the  style;  the  melodic  cadences 
thus  become  more  piquant,  more  unexpected;  and,  besides,  these 
syncopated  rhythms  have  in  themselves  a  real  charm,  although  it  is 
hard  to  explain  it.  There  is  pleasure  in  seeing  the  time  thus  pounded 
into  pieces  wholly  restored  at  the  end  of  each  period,  and  the  mean- 
ing of  the  musical  speech,  for  a  while  arrested,  reach  nevertheless  a 
satisfactory  conclusion,  a  complete  solution.  The  melody  of  the  trio, 
given  to  wind  instruments,  is  of  a  delicious  freshness;  the  pace  is  a 
little  slower  than  that  of  the  rest  of  the  scherzo,  and  its  simplicity 
stands  out  in  still  greater  elegance  from  the  opposition  of  the  little 
phrases  i^ich  the  violins  throw  across  the  wind  instruments,  like  so 
nmay  teasing  but  charming  allurements. 

"The  finale,  gay  and  lively,  returns  to  ordinary  rhythmic  forms; 
it  consists  of  a  jingling  of  sparkling  notes,  interrupted,  however,  by 
some  hoarse  and  savage  chords,  in  which  are  shown  the  angry  outbursts 
^ich  we  have  already  had  occasion  to  notice  in  the  composer." 
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Von  Wteber,  in  his  "Ktinstlerleben,"  spoke  slightingly  of  the  Fourth 
Symphony;  of  the  introduction,  "full  ot  short  detached  ideas  without 
relation  one  to  another — ^three  or  four  notes  every  quarter  hour,  which 
is  interesting!  Then  a  muflBed  drum  roll  and  mysterious  viola  phrases, 
all  ornamented  with  a  crowd  of  general  pauses  and  rests:  then,  after 
the  hearer  is  resigned  by  long  waiting,  the  Allegro,  a  ferocious  move- 
ment in  which  especial  care  is  taken  that  no  principal  thought  is 
exposed,''  etc.  Von  Weber,  who  put  this  tirade  in  the  mouth  of  an 
organ-blower,  conducted  this  symphony  at  Prague. 

The  symphony  was  performed  at  Leipsic,  December  16,  18 10,  for 
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'  the  benefit  of  the  widows  and  the  orphans  of  members  of  the  Musical 
Institute.  The  critic  of  the  AUgemetne  Mtisikalische  Zeitung  referred 
to  the  Introduction  as  an  Allegro  and  to  the  Adagio  as  an  Andante, 
but  pronounced  the  symphony  "geistreich,"  and  concluded  as  follows: 
"The  work  is  clear,  comprehensible  and  very  agreeable  and  it  resembles 
the  first  and  second  symphonies  of  this  master  which  are  highly  esteemed 
and  with  good  reason,  rather  than  the  fifth  and  the  sixth."  The 
symphony  was  played  and  warmly  praised  at  a  Gewandhaus  concert 
in  March,  1811. 

At  Mannheim,  where  it  v^as  produced  in  the  winter  of  181 1,  the 
symphony  was  characterized  as  "Jean  Paul  in  music."  At  Cassel, 
where  Guhr  conducted  it  in  the  season  of  18 15-16,  a  local  critic  wrote 
to  the  Allgemeine  Musikalische  Zeitung:  "It  seems  to  me  that  the 
great  master,  in  this  as  m,  several  of  his  new  works,  is  extremely  bizarre 
and  makes  himself  unintelligible  and  even  an  object  of  terror  to  even 
cultivated  dilettanti." 

The  Philharmonic  Society  performed  the  Fourth  Sjrmphony,  perhaps 
in  one  of  the  first  years  of  the  establishment  of  the  society  (181 7;  no 
exact  records  were  kept  until  182 1),  certainly  on  March  12,  1821. 

The  first  performance  at  Paris  was  probably  at  a  concert  of  the 
Conservatory,  February  21,  1830.  A  critic  wrote  for  Figaro:  "It 
is  not  that  this  work  of  Beethoven  is  inferior  to  the  majority  of  his 
which  w^  know;  on  the  contrary  this  beautiful  work  should,  it  seems 
to  us,  take  its  place  among  his  most  astonishing  creations,  but,  it 
must  be  said,  the  details  in  which  the  composer  delights  nearly  all 
escaped  us.  The  auditory  nerves  of  the  audience  had  been  paralyzed 
by  too  sustained  attention.  We  must  hear  this  symphony  again 
before  risking  a  fuller  analysis."  Now  the  program  of  this  concert 
included  a  symphony  by  Haydn,  a  chorus  from  "Euryanthe"  tinkered 
by  Castil-Blaze,  a  scene  for  orchestra  and  solo  violin  by  Mazas,  Weber's 
"Hunters'  Chorus,"  a  pianforte  concerto  by  Kalkbrenner,  and  at 
last  the  Fourth  Symphony.  Castil-Blaze  after  the  second  performance, 
April  4,  1830,  criticised  the  symphony  with  much  appreciation,  and 
complained  that  the  finale  was  played  too  fast. 

The  Philharmonic  Societv  of  New  York  played  the  symphony  for 
the  first  time,  November  24,  1849. 
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Mme.  Terbsa  CarrbSo  was  bom  at  Caracas,  Venezuela,  on  December 
22,  1853,  the  daughter  of  a  Minister  of  Finance.  A  revolution  drove 
the  family  to  New  York.  At  the  age  of  nine  she  played  the  pianoforte 
at  a  benefit  concert  in  the  Academy  of  Music,  New  York.  Her  first 
appearance  ih  Boston  was  in  Music  Hall,  January  2,  1863,  when  she 
played  a  nocturne  by  Dohler,  a  piece  by  Gottschalk,  Thalberg's 
"Norma,"  fantasia,  and  other  pieces.  Miss  Mathilde  Phillipps,  the 
singer,  assisted  her.  The  15th  of  the  same  month  she  played  in 
Chickering  Hall  pieces  by  Thalberg,  Goria,  Mendelssohn,  Chopin, 
Herz,  Donler.  She  was  then  described  as  "  a  child  of  nine  years  with 
fine  head  and  face  full  of  intelligence,  Spanish  looking.  .  .  .  Her  playing 
would  charm  even  if  she  were  not  a  child."  John  S.  Dwight  then  wrote 
of  her:  "The  child's  face  beams  with  intelligence  and  genius.  These 
speak,  too,  in  her  touch,  in  a  certain  untaught  life  that  there  is  in  her 
playing.  It  is  a  precious  gift.  O  treat  it  reverently  and  tenderly, 
educate  it,  save  it,  and  not  let  the  temptation  of  dazzling  success  or 
gain  exhaust  it  ere  its  prime.  .  .  .  There  can  be  no  doubt  of  real  talent 
here;  may  it  only  have  wise  training,  and  not  be  early  wasted  before 
publics!  It  is  too  precious  for  continual  exposure.  Such  gifts  are  of 
God,  and  ought  not  to  be  prostituted  for  mere  gain." 

Mme.  Carreflo's  first  teachers  were  her  father,  Julio  Hoheune,  and 
Louis  Moreau  Gottschalk.  She  studied  in  Paris  with  Georges  Matthias, 
a  pupU  of  Chopin.  (Later  she  studied  with  Rubinstein.)  She  played 
for  the  first  time  in  Paris  at  a  concert  given  by  Vivier,  the  extraordi- 
nary horn  player  and  still  more  extraordinary  min,  on  May  14,  1866. 
Her  success  was  indisputable.     Paul  Smith  described  her  as  "beautiful 
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as^a  Galatea  just  leaving  the  chisel  of  a'new  Pygmalion."  From  1866 
to  1872  she  played  in  France,  England,  Spain,  the  Netherlands,  Gtx- 
many.  About  1872,  as  a  member  of  Maple^n's  Company,  she  im- 
personated the  Queen  of  Navarre  in  "The  Huguenots"  in  England. 

Her  first  appearance  in  Boston  after  these  adventures  was  with  a 
company  including  Mme.  Carlotta  Patti,  Miss  Cary,  Mario,  Ronooni, 
and  Smile  Sauret,  the  violinist,  whom  she  married  in  the  early  summer 
of  1873.  Since  then  she  has  been  many  years  before  the  public  as  a 
pianoforte  virtuoso,  but  in  March,  1876,  she  appeared  in  Boston  as 
Zerlina  in  "Don  Giovanni."  (The  other  chief  singers  were  Mmes. 
Titiens  and  Beaumont  and  Messrs.^  Orlandini,  Barili,  and  Brignoli.) 
She  made  her  reappearance  in  Europe  as  a  pianist  in  1889. 

She  not  only  sang  for  a  time  in  opera,  but  in  Venezuda  she  directed 
opera,  and  for  three  weeks  she  conducted  the  performances.  It  may 
here  be  stated  that  she  composed  the  music  of  the  National  Hjmm  of 
Venezuela. 

Mme.  CarrefLo  and  Mr.  Sauret  were  divorced.  She  married  the 
baritone,  Giovanni  Tagliapietra.  In  1892  she  became  the  wife  of 
Eugen  d'Albert,  the  pianist  and  composer.  They  were  divorced  in 
1895.    She  is  now  the  wife  of  Arthur  Tagliapietra. 

Mme.  Carrefio  has  played  at  concerts  of  the  Boston  Symphony 
Orchestra  in  Boston: — 

Chopin's  Concerto  in  E  minor.  No.  i,  October  29,  1887. 

Rubinstein's  Concerto  in  D  minor,  No.  4,  February  20,  1897. 

MacDowell's  Concerto  in  D  minois  No.  2,  March  18,  1899;  January 
4,  1908. 
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Her  latest  pianoforte  recitals  in  Boston  were  March  13,  20,  1897; 
March  17,  30,  April  25,  1899;  January  17,  19,  1901;  March  18,  190I; 
November  27,  1909. 


C0N(MtTO  TOR  PlANOPORTS,  No.  I,  IN  B-FUIT  MINOR,  Op.  23. 

PSTBR  TSCHAIKOWSKY 

(Bom  at  Votkinsk,  in  the  government  of  Viatka,  Russia,  May  7,*  1840; 
died  at  St.  Petersburg,  November  6,  1893.) 

The  very  first  performance  of  this  concerto  in  public  was  at  Boston 
in  Music  Hall,  October  25, 1875,  when  Hans  von  Billow  was  the  pianist. 

In  1874  Tsdiaikowsky  was  a  teacher  of  theory  at  the  Moscow  Con- 
servatory. (He  began  his  duties  at  that  institution  in  1866  at  a  salary 
of  thirty  doUars  a  month.)  On  December  13,  1874,  he  wrote  to  his 
brother  Anatol:  "I  am  wholly  absorbed  in  the  composition  of  a  piano- 
forte concerto,  and  I  am  very  anxious  that  Rubinstein  (Nicholas) 
should  play  it  in  his  concert.  I  make  slow  progress  with  the  work,  and 
without  real  success;  but  I  stick  fast  to  my  principles,  and  cudgel 
my  brain  to  subtilize  pianoforte  passages:  as  a  result  I  am  somewhat 
nervous,  so  that  I  should  much  like  to  make  a  trip  to  Kieff  for  the 
purpose  of  diversion." 

llie  orchestration  of  the  concerto  was  finished  on  February  21,  1875, 
but  before  that  date  he  played  the  work  to  Nicholas  Rubinstein.  The 
episode  is  one  of  the  most  singulsir  in  the  history  of  this  strangely  sen- 
sitive composer.  He  described  it  in  a  letter  written  to  Nadeshda 
Pilaretowna  von  Meek,  the  rich  widow  who  admired  Tschaikowsky's 
nusic  so  warmly  that  in  1877  she  determined  to  give  him  a  sum  of  six 
iiousand  roubles  annually,  that  he  might  compose  without  cark  or 
are.  They  never  met.  Never  did  either  one  hear  the  voice  of  the 
>ther;  but  they  exchanged  letters  frequently,  and  to  her  Tschaikowsky 
mbared  his  perturbed  sotil.    This  letter  is  dated  San  Remo,  February  2, 


^  Mrs.  Newnutfcii,  in  licr  tnasladoii  into  £1 

le  date  of  Ptoter^birtli  April  28  (May  xo).    Juon, ^,    _.  .,     

sd  other  emn  in  Mn.  Newmaich's  version,  interoting  and  valuable  as  it  is,  I  prefer  the  date  given 
""  Iwan  Knorr,  and  Hdnrich  StQmcke. 


of  Biodest  TadMukowsky^  Life  of  Us  brother,  dvet 
the  date  April  25  (May  7).    As  there  are  typonarUcal 

ivenby  Juon, 
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1878.    It  has  at  last  been  published  in  Modest  Tschaikowsky's  I^ife 
of  his  famous  brother. 

**In  December,  1874,  I  had  written  a  pianoforte  concerto.  As  I  am 
not  a  pianist,  I  thought  it  necessary  to  ask  a  virtuoso  what  was  tech- 
nically unplayable  in  the  work,  thankless,  or  ineflfective.  I  need  the 
advice  of  a  severe  critic  who  at  the  same  time  was  friendly  disposed 
toward  me.  Without  going  too  much  into  detail,  I  must  frankly  say 
that  an  interior  voice  protested  against  the  choice  of  Nicholas  Rubin- 
stein as  a  judge  over  the  mechanical  side  of  my  work.  But  he  was  the 
best  pianist  in  Moscow,  and  also  a  most  excellent  musician;  I  was  told 
that  he  would  take  it  ill  from  me  if  he  should  learn  that  I  had  passed 
him  by  and  shown  the  concerto  to  another;  so  I  determined  to  ask  him 
to  hear  it  and  criticise  the  pianoforte  part. 

"On  Christmas  Eve,  1874,  we  were  all  invited  to  Albrecht's,  and 
Nicholas  asked  me,  before  we  should  go  there,  to  play  the  concerto  in  a 
dass-room  of  the  Conservatory.  We  agreed  to  it.  I  took  my  manu- 
script, and  Nicholas  and  Hubert  came.  Hubert  is  a  mighty  good  and 
shrewd  fellow,  but  he  is  not  a  bit  independent;  he  is  garrulous  and 
verbose;  he  must  always  make  a  long  preface  to  *yes'  or  *no';  he  is 
not  capable  of  expressing  an  opinion  in  decisive,  unmistakable  form; 
and  he  is  always  on  the  side  of  the  stronger,  whoever  he  may  chance 
to  be.  I  must  add  that  this  does  not  come  from  cowardice,  but  only 
from  natural  unstableness. 

'*I  played  through  the  first  movement.  Not  a  criticism,  not  a  word. 
You  know  how  foolish  you  feel,  if  you  invite  one  to  partake  of  a  meal 
provided  by  your  own  hands,  and  the  friend  eats  and  — is  silent !  *  At 
least  say  something,  scold  me  good-naturedly,  but  for  God's  sake  speak, 
only  speak,  whatever  you  may  say  I '  R  ubinstein  said  nothing.  He  was 
preparing  his  thunder-storm ;  and  Hubert  was  waiting  to  see  how  things 
would  go  before  he  should  jump  to  one  side  or  the  other.  The  matter 
was  right  here:  I  did  not  need  any  judgment  on  the  artistic  form  of 
my  work;  there  was  question  only  about  mechanical  details.  This 
silence  of  Rubinstein  said  much.  It  said  to  me  at  once:  'Dear  friend, 
how  can  I  talk  about  details  when  .1  dislike  your  composition  as  a 
whole?'  But  I  kept  my  temper  and  played  the  concerto  through. 
Again  silence. 

*'•  Well?'  I  said,  and  stood  up.  Then  burst  forth  from  Rubinstein's 
mouth  a  mighty  torrent  of  words.  He  spoke  quietly  at  first;  then  he 
waxed  hot,  and  at  last  he  resembled  Zeus  hurling  thunderbolts.    It 
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appeared  that  my  concerto  was  utterly  worthless,  absolutely  unplay- 
able; passages  were  so  commonplace  and  awkward  that  they  could  not 
be  improved;  the  piece  as  a  whole  was  bad,  trivial,  vulgar.  I  had 
stolen  this  from  that  one  and  that  from  this  one;  so  only  two  or  three 
pages  were  good  for  anything,  while  the  others  should  be  wiped  out 
or  radically  rewritten.  *For  instance,  that!  What  is  it,  anyhow?' 
(And  then  he  caricatured  the  passage  on  the  pianoforte.)  'And  this? 
Is  it  possible?'  and  so  on,  and  so  on.  I  cannot  reproduce  for  you 
the  main  thing,  the  tones  in  which  he  said  all -this.  An  impartial 
bystander  would  necessarily  have  believed  that  I  was  a  stupid,  igno- 
rant, conceited  note-scratcher,  who  was  so  impudent  as  to  show  his 
scribble  to  a  celebrated  man. 

"Hubert  was  staggered  by  my  silence,  and  he  probably  wondered  how 
a  man  who  had  already  written  so  many  works  and  was  a  teacher  of 
composition  at  the  Moscow  Conservatory  could  keep  still  during  such  a 
moral  lecture  or  refrain  from  contradiction, — a  moral  lecture  that  no 
one  should  have  delivered  to  a  student  without  first  examining  care- 
fully his  work.  And  then  Hubert  began  to  annotate  Rubinstein;  that 
is,  he  incorporated  Rubinstein's  opinions,  but  sought  to  clothe  in  milder 
words  what  Nicholas  had  harshly  said.  I  was  not  only  astonished  by 
this  behavior:  I  felt  myself  wronged  and  offended.  I  needed  friendly 
adWce  and  criticisin,  and  I  shall  always  need  it;  but  here  was  not  a 
trace  of  friendliness.  It  was  the  cursing,  the  blowing  up,  that  sorely 
wounded  me.  I  left  the  room  silently  and  went  upstairs.  I  was  so 
excited  and  angry  that  I  could  not  speak.  Rubinstein  soon  came  up, 
and  called  me  into  a  remote  room,  for  he  noticed  that  I  was  heavily 
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cast-down.  There  he  repeated  that  my  concerto  was  impossible, 
pointed  out  many  passages  which  needed  thorough  revision,  and  added 
that  he  would  play  the  concerto  in  public  if  these  changes  were  ready 
at  a  certain  time.  'I  shall  not  change  a  single  note/  I  answered,  'and 
I  shall  publish  the  concerto  exactly  as  it  now  is. '  And  this,  indeed, 
I  did." 

Tschaikowsky  erased  the  name  of  Nicholas  Rubinstein  from  the  score, 
and  inserted  in  the  dedication  the  name  of  Hans  von  Billow,  whom  he 
had  not  yet  seen;  btit  Klindworth  had  told  him  of  von  Billow's  interest 
in  his  works  and  his  efforts  to  make  them  known  in  Germany.  Von 
Billow  acknowledged  the  compliment,  and  in  a  warm  letter  of  thanks 
praised  the  concerto,  which  he  called  the  "fullest"  work  by  Tschaikow- 
sky yet  known  to  him :  "The  ideas  are  so  original,  so  noble,  so  powerful; 
the  details  are  so  interesting,  and  though  there  are  many  of  them  they 
do  not  impair  the  clearness  and  the  unity  of  the  work.  The  form  is  so 
mature,  ripe,  distinguished  for  style,  for  intention  and  labor  are  every- 
where concealed.  I  should  weary  you  if  I  were  to  enumerate  all  the 
characteristics  of  your  work,  characteristics  which  compel  me  to 
congratulate  equally  the  composer  as  well  as  all  those  who  shall  enjoy 
actively  or  passively  (respectively)  the  work." 

For  a  long  time  Tschaikowsky  was  sore  in  heart,  wounded  by  his 
friend.  In  1878  Nicholas  had  the  manliness  to  confess  his  error;  and 
as  a  proof  of  his  good  will  he  studied  the  concerto  and  played  it  often 
and  brilliantly  in  Russia  and  beyond  the  boundaries,  as  at  the  Paris 
Exhibition  of  1878. 

Other  works  of  1874-75  by  Tschaikowsky  were  Symphony  No.  3; 
"S6rdnade  M£lancolique,"  Op.  26,  for  violin  and  orchestra;  six  piano 
pieces,  Op.  19;  six  songs,  Op.  25;  six  songs,  Op.  27;  six  songs.  Op.  28. 

The  first  performance  of  this  concerto,  as  I  have  said,  was  at  Boston, 
Mass.,  in  Music  Hall,  October  25,  1875.  Von  Billow  was  the  pianist, 
and  the  concert  was  the  fifth  of  his  series.  B.  J.  Lang  was  the 
conductor.    The  program  was  as  follows: — 

PART  I. 

Overture,  "Jessonda" Sp<^ 

Orchestra. 

Grand  Concerto  (Op.  23)  in  B-flat  (sic)     Tschaikawski 

(Piano  and  Orchestra.) 
Hans  von  BOlow. 
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PART  n. 

Sonata  quasi  Fantasia  (Moonlight  Sonata) Beethoven 

Hans^von  BOlow. 

Overture,  "Prometheus" Beethoven 

Orchestra. 

Gxand  Fantaisie  (Op.  15)  inC  major      Schubert 

(Arranged  for  piano  and  orchestra  by  Liszt.) 
Hans  von  BOw)W. 

Wedding  Mardi Mendelssohn 

Orchestra. 

.    The  program  contained  this  astonishing  announcement: — 

"The  shove  grand  composition  of  Tschaikowsky,  the  most  eminent 
Russian  maestro  of  the  present  day,  completed  last  April-  and  dedicated 
by  its  author  to  Hans  von  Bulow,  hasTNEVER  BEEN  PERFORMED, 
the  composer  himself  never  having  enjoyed  an  audition  of  his  master- 
piece. To  Boston  is  reserved  the  honor  of  its  initial  representation  and 
the  opportunity  to  impress  the  first  verdict  on  a  work  of  surpassing 
musical  interest." 

Von  Bulow  sent  Tschaikowsky  a  telegram  annotmcing  the  brilliant 
success  of  his  work.  Of  course,  this  news  gratified  the  composer;  but 
just  then  he  happened  to  be  very  short  of  money,  and  it  was  not  without 
some  compunction  that  he  spent  it  all  in  answering  the  message. 

The  concerto  was  played  again  at  the  matinfee,  October  30.  The 
orchestra  during  the  engagement  was  small;  there  were  only  four  first 
vioUns.  The  concerto  was  well  received,  and  one  critic  discovered  that 
the  first  movement  was  not  in  "the  classical  concerto  spirit." 

The  concerto  has  been  played  at  these  concerts  by  Mr.  Lang  (1885), 
Mme.  Hopekirk  (1891),  Mr.  Sieveking  (1896),  Mr.  Joseffy  (1898),  Mr. 
Slivinski  (1901),  Mr.  Randolph  (19O2),  Mr.  Bauer  (1903),  Mme.  Sam- 
aroff  (February  9,  1907),  Mr.  Gabrilowitsch  (November  28,  1908). 

Von  Balow  was  an  admirer  of  Tschaikowsky  before  as  well  as  after  he 
played  the  concerto  in  Boston.  In  a  letter  dated  Milan,  May  21,  22, 
1874,  he  spoke  warmly  of  a  string  qi^artet,  two  symphonies,  some  piano 
pieces,  and  above  all  of  an  "  imcommonly  interesting  "  overture, "  Romeo 
and  Juliet,"  which  was  "conspicuous  for  originaUty  and  wealth  of 
melody."    He  hoped  that  Tschaikowsky's  versatility  would^  prevent 
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him  from  sharing  the  fate  of  Glinka, — ^neglect  in  foreign  lands.  Pour 
years  later  von  B(ilow  wrote  from  London  to  the  Signale,  and  after  some 
words  about  the  reception  by  the  London  audience  of  a  set  of  variations 
for  piano  by  Tschaikowsky  (Op.  19,  No.  6)  he  hailed  the  composer  as  a 
**  true  tone-poet,  sit  venta  verho,**  He  spoke  of  the  composer's  wretched 
health,  and  then  said:  "His  new  string  quartet  in  E-flat  minor,  his- 
second  symphony,  his  fantaisie,  *Francesca  da  Rimini,*  have  enchanted 
my  somewhat  used-up  ears  bytheir  freshness,  power,  depth,  originality." 
Nor  was  Von  Bulow  ever  weary  of  playing  this  same  concerto.  He  as 
well  as  Liszt  was  deeply  interested  in  the  younsrer  Russians,  and,  as 
conductor  of  the  Meiningen  orchestra,  this  "Achilles  of  propagandists" 
gave  Russian  concerts  in  Germany  with  the  hope  of  breaking  down  a 
contumacy  that  still  flourishes  in  certain  parts  of  Germany  (see  Lizst's 
letter  to  the  Countess  Mercy- Argenteau,  January  20,  1885). 

Nor  was  ingratitude  a  characteristic  of  Tschaikowsky,  who  was 
one  of  the  most  lovable  of  men.  In  an  account  of  his  visit  to  Hamburg 
in  1888  he  speaks  of  von  Biilow:  "He  had  in  time  past  dore  me  inval- 
uable service,  and  I  considered  mjrself  forever  in  his  debt." 

The  first  performance  of  the  concerto  in  Russia  was  by  Kross  at  a 
concert  of  the  Russian  Musical  Society,  St.  Petersburg,  November  i, 
1875.  The  first  performance  in  Moscow  was  November  21,  1875,  when 
Serg  TanfeYeff,*  the  favorite  pupil  of  Nicholas  Rubinsteih"  and  Tschai- 
kowsky, was  the  pianist. 

Modest  Tschaikowsky  sa3rs  nothing  about  the  first  performance  in 
Boston,  but  he  quotes  from  a  letter  written  by  his  brother  to  Rimsky 
Korsakoff  and  dated  Moscow,  November  12,  1875,  in  which  Peter 
mentions  the*  receipt  a  few  days  before  of  a  lot  of  clippings  from 
American  newspapers  sent  by  von  Biilow.  "The  Americans  think," 
wrote  Peter,  "that  the  first  movement  of  my  concerto  'suffers  in  con- 
sequence of  the  absence  of  a  central  idea,' .  .  .  and  in  the  Finale  this 
reviewer  has  found  'syncopation  in  trills,  spasmodic  pauses  in  the 
theme,  and  disturbing  octave-passages ! '  Think  what  healthy  appetites 
these  Americans  must  have:  each  time  Biilow  was  obliged  to  repeat 
the  whole  Finale  of  my  concerto!  Nothing  like  this  happens  in  our 
country!" 

Modest  tells  us  that  the  chief  theme  of  the  first  allegro  is  a  tune 
that  his  brother  heard  sung  by  a  blind  beggar  at  Kamenka.f  and  that  the 

*  Tanaeff's  Symphooy  in  C,  No.  x,  and  overture  to  "The  Oresteia"  have  been  played  in  Boston  by  the 
Boston  Symphony  Orchestra. 

t  Tscfaaikowskv  wrote  from  Brailow  to  Mrs.  von  Meek  (May  ax,  1879):  "I  have  just  been  in  the  abbey 
church.  A  crowd  had  wtbered  in  the  church  as  well  as  in  the  courtyard.  I  heard  the  *  lyre-fionp '  of  the 
blind;  it  b  so  Cilled  on  account  of  the  acconpanyin^  instninent,  the  lyre,  which,  by  the  way,  has  nothiniir  in 
connon  with  the  dissic  instru  nent.  It  is  renarkaUe  that  in  Little  Russia  all  bluid  sin  ers  sing  the  same 
tune  with  the  same  refrain.  I  used  a  portion  of  this  refrain  in  the  first  movement  of  mv  pianoforte  oonoerto. 
Tschaikowsky  ^i.es  the  tune  in  notation.  The  lyre  of  little  Russia  b  an  instrument  of  laree  stxin^  and  b  not 
unlike  the  instrument  known  formerly  in  Iraly  as  the  lyra  Udesca  or  lyra  nutiea," 
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irresistibly  gay  tune  introduced  in  the  lively  episode  of  the  second  move- 
ment is  that  of  a  French  song,  "II  faut  s'amuser,  danser,  et  rire/' 
"which  brother  Anatol  and  I  in  tl^e  early  seventies  used  continually  to 
troll,  and  hum,  and  whistle  in  memory  of  a  bewitching  singer."  This 
last  tune  bears  a  grotesque  resemblance  in  notation,  rhythm,  and  gen- 
eral character  to  that  of  "The  Irish  Christening  at  Tipperary,"*  by 
Dan  Maguinnis,  once  a  favorite  comedian  at  the  Boston  Theatre. 

The  first  movement  begins  with  a  long  introduction,  Andante  non 
troppo  e  molto  maestoso,  3*4,  which  is  based  and  developed  on  its  own 
peculiar  theme.  After  a  short  prelude  in  B-flat  minor  by  full  orchestra 
there  is  modulation  to  D-flat  major.  The  stately  theme  is  sung  by 
first  violins  and  'cellos  in  octaves;  wood-wind  and  horns  furnish  a  back- 
ground, and  full  chords  are  swept  by  the  pianist.  The  pianoforte  repeats 
and  varies  the  theme,  which  leads  to  a  cadenza;  and  after  a  series  of 
imitations  between  pianoforte  and  orchestra  the  great  theme  is  pro- 
claimed by  all  the  violins,  violas,  and  'cellos  in  double  octaves.  There 
is  a  short  coda.  Harmonies  in  the  brass  lead  to  the  key  of  B-flat  minor 
and  the  main  body  of  the  first  movement.  Allegro  con  spirito,  4-4.  The 
chief  theme  is  the  beggar  tune  above  mentioned,  a  tune  in  nervous 
rhythm,  given  out  by  the  pianoforte.  The  rh3rthmic  movement  in  the 
course  of  the  dialogue  between  solo  instrument  and  orchestra  is  hurried 
into  sixteenths.  Then  follows  an  episode  with  the  second  theme ,  an 
expressive  melody  announced  by  wood-wind  and  horns.  A  subsidiary 
and  sensuous  theme  in  A-flat  major  is  whispered  by  the  muted  strings. 
The  second  theme  is  developed  and  led  to  a  mighty  condusion  in  C 
minor.  The  sensuous  theme  reappears,  is  developed  at  length,  and 
there  is  a  return  to  the  beggar  melody.  In  the  free  fantasia  the  second 
theme  is  worked  out  at  length  to  a  powerful  climax.  The  pianoforte 
attacks  a  formidable  cadenza  on  figures  from  this  theme.    The  sen- 

•  The  air  is  fint  heard  with  the  words.*^ 

Twas  down  in  that  place  Tippenry, 
Where  O^fifrt  so  airy  and  so  contrary, 
They  cot  up  the  devil's  figary, 
When  they  christened  my  beautiful  boy. 
L  In  the  corner  the  piper  sat  winkin' 
And  a-blinkin'  and  a-thinkin', 
And  a  noggin  of  punch  he  was  drinUn' 
And  wishing  the  parents  great  joy. 


HENRY  T.  FINCK'S 

SUCCESS  in  MUSIC 

AND  HOW  IT  IS  WON 

With  a  Chapter  by  Padrbewski  on 

"  Tempo  Kubato" 

$3.00  net:  postpaid,  $2.30 

"  Mr.  Finok  brine*  together  from  the  four 
oorners  of  the  earth  Information  bearing 
upon  the  nature  and  means  of  a  musical  sue- 
oess.  Never  before  has  sueh  a  mass  of  in- 
formation of  this  nature  been  brought  be- 
tween two  oovers. 

"  The  book  fairly  sissies  with  interest  and 
oomes  U>  a  briUiant  cloee  with  a  valuable 
essay  by  Paderewski  himself.  There  is  no 
student  of  music,  parent  of  such  a  student, 
artist  before  the  publie.  or  teaeher  who 
cannot  read  this  book  with  profit." — Muneal 
Anuriea.  — ^.««_.. 

Charles  Scribher's  Sons 
153  Fifth  Avenue  New  York 


[["RESTAURANT  J 
i  SHOOSHAN   ' 


PRIVATE  DINING 
ROOM  FOR  SPEOAL 
PARTIES.  ORCHESTRA 


suotis,  caressing  melody  reappears  near  the  end,  and  sweUs  to  fortis- 
simo. 

The  second  movement,  Andantino  semplice,  D^flat  major,  6-8,  is  a 
combination  of  slow  movement  and  scherzo.  The  first  theme  is  a  lul- 
laby, sung  by  the  flute  and  repeated  by  the  pianoforte.  The  second 
theme,  chiefly  in  D  major,  is  of  a  curious  pastoral  nature,  and  is  given 
out  by  oboe,  clarinets,  bassoons.  The  first  theme  returns  in  the  'cellos. 
The  second  part  of  the  movement  is  of  scherzo  character.  Violas  and 
'cellos  play  the  French  "chanson."  After  a  cadenza  of  the  pianoforte 
the  lullaby  melody  returns  in  D-flat  major  and  is  developed. 

The  Finale:  Allegro  con  fuoco,  B-flat  minor,  3-4,  is  a  rondo  on  three 
themes.  After  four  measures  of  orchestral  introduction  the  pianoforte 
amiounces  the  chief  melody,  a  wild  and  characteristic  Slav  dance.  The 
second  theme  is  also  exceedingly  characteristic.  After  the  exposition 
by  the  orchestra  it  is  developed  for  a  short  time,  and  suddenly  the  third 
theme  (violins)  enters.  After  development  according  to  the  rules  of 
the  rondo,  the  tempo  is  changed  to  allegro  vivo,  and  a  coda  on  the  first 
theme  brings  the  end. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones, 
a  set  of  three  kettledrums,  and  strings. 
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Mme.  La  Mara  (Marie  Lepsius)  wrote  an  essay  "GrSfin  Therese 
Brunsvik,  Beethovens  unsterbliche  Geliebte, "  which  was  published  in 
Die  neue  Rundschau  of  January,  1908,  and  later  in  book  form.  In  this 
essay  she  expressed  the  belief  that  the  cotmtess  was  the  **  well  beloved  " 
of  Beethoven,  the  woman  to  whom  the  famous  letters  were  addressed. 
Before  the  investigations  of  A.  W.  Thayer  the  mysterious  woman  was 
identified  as  Giulietta  Guicdardi,  and  Dr.  Alfred  Kalischer,  the  editor 
of  Beethoven's  letters,  pooh-poohed  Thayer's  theory,  and  insisted 
that  Giulietta  was  the  "well  beloved." 

Mr.  F.  de  Gerando,  who  is,  it  appears,  the  great-grand-nephew  of 

«Thecicftter  ptrt  ol  thb  «rtid0  was  pabUshed  m  the  ^«w  iiusic  Rsvkw  (New  Y<sk)  in  the  ntimbcn  for 
July  and  SepCembcr.  1909. 
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Therese  and  the  possessor  of  aU  the  papers  bequeathed  by  her  to  his 
father,  prepared  an  answer  to  Mme.  La  Mara,  admitting  cheerfully  that 
her  article  was  learned  and  written  in  good  faith,  and  his  answer  was 
published  in  the  Mercure  de  France  of  May  i,  1909. 

When  Mme.  La  Mara's  article  was  reviewed  by  Mr.  de  Wyzewa  in 
the  Revue  des  Deux  Mondes,  the  Temps  asked  one  of  its  contributors 
to  consult  the  mother  of  Mr.  de  Gerando  as  to  her  opinion.  She  com- 
bated the  theory  of  Mme.  La  Mara.  The  de  Gerando  famfly  was  then 
accused  of  "not  wishing"  to  admit  that  there  had  been  a  love  passage 
of  any  sort  between  the  countess  and  Beethoven,  and  the  reproach  of 
"the  aristocratic  pride  of  the  Brunsviks*'  nettled  Mr.  de  Gerando. 

He  reviewed  the  proofs  brought  forward  by  Tliayer  and  Mme.  La 
Mara,  and  found  them  insufficient. 

1.  The  three  letters  unsigned  and  without  address  that  were  found 
among  Beethoven's  papers  prove  nothing.  "  Schindler  recognized  them 
as  addressed  to  Giuletta.  There  is  no  reason  why  he  should  be  dis- 
believed." 

2.  There  is  the  portrait  of  a  woman  in  the  museum  at  Bonn,  the 
portrait  signed  "T.  B.,"  and  dedicated  to  "the  excellent  friend,  the 
best  of  men."  "I  have  compared  it  with  the  portraits  of  Tterese  in 
my  possession.    There  is  no  resemblance.** 

3.  There  is  the  kiss  that  Beethoven  sent  to  Therese  through  her 
brother.  Mr.  de  Gerando  does  not  think  that  a  kiss,  especially  when 
it  is  written,  proves  anything.  Beethoven  was  old  and  Therese  was 
young  when  they  were  friends.  The  great  difference  in  age  authorized 
this  familiarity.  Furthermore,  if  they  were  betrothed,  why  did  not 
Beethoven,  sending  the  kiss,  assure  her  of  his  love  and  fidelity? 

4.  There  is  the  fact  that  Therese  died  unmarried,  and,  refusing  an 
offer,  said  that  a  former  passion  had  consumed  her  heart.  Mr.  de 
Gerando,  going  through  the  letters  of  Therese  in  which  there  is  only 
one  slight,. insignificant  allusion  to  Beethoven,  found  a  thick  portfolio, 
inscribed  "The  Journal  of  My  Heart:  No  Romance,"  which  contained 
many  letters,  notes,  messages  written  at  all  hours,  and  addressed  to  a 
man,  whose  Christian  name  was  Louis.  Mr.  de  Gerando,  who  has  been 
unable  to  learn  the  family  name  of  this  man,  thought  at  first,  and 
naturally,  that  Beethoven  was  the  one,  but  this  Louis,  with  whom 
Therese  was  passionately  in  love,  to  whom  she  was  betrothed,  without 
the  knowledge  of  others,  was  a  young  man  of  noble  family,  much 
younger  than  Therese,  and  had  been  educated  at  the  Theresianum,  in 
Vienna',  a  school  frequented  by  young  noblemen.  "Van  Beethoven 
was  older  than  the  Countess  Brunsvik.  He  was  not  noble  by  birth. 
He  never  attended  the  Theresianum."  The  letters  reveal  a  strange 
and  violent  passion.  They  are  at  times  cold  and  philosophical.  When 
Therese  signed  them  with  her  name,  they  were  true  love  letters.  When 
she  signed  them  with  the  Greek  word  "  Diotima,**  the  name  of  a  priestess 
of  beauty  and  love  mentioned  by  Plato,  they  were  metd,physical  specu- 
lations, long-winded  discussions  on  the  end  of  life  and  the  nature  of 
love.  "I  do  not  think  that  Beethoven  would  have  been  contented 
with  this  correspondence  of  encyclopaedists."  There  were  a  few  letters 
from  Louis,  one  of  them  sealed  with  a  coat  of  arms,  and  thus  there  is  . 
hope  of  identification. 

One  might  answer  that  Therese  perhaps  loved  twice;  that  there  were 
two  Louis  in  the  field.    Mr.  de  Gerando  does  not  find  this  probable. 
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I^erese  was  cerebral  in  her  passion.  She  knew  passion,  but  her  intA- 
lectual  side  revolted  at  it»  and,  when  her  brain  controlled  her,  she  oould 
write  phrases  like  this:  "To  think  that  I  could  have  lowered  myself 
even  to  the  point  of  marrying  him! "  (But  one  might  reply,  the  oount- 
ess  might  well  have  said  this  with  reference  to  Beethoven,  who  was 
beneath  her  in  station.)  She. rained  contempt,  on  the  man  who  had 
awakened  in  her  the  love  that  she  detested,  and  when  she  had  driven 
him  from  her  mind,  she  wrote  exultantly:  "Free!  Free!  Free!"  Mr. 
de  Gerando  argues  from  this  that  she  would  not  a  second  time  have 
given  up  her  independence,  but  nothing  that  a  woman  like  Therese 
would  have  done  should  surprise  even  a  great-grand-nephew. 

Mr.  de  Gerando  does  not  understand  how  any  love  affair  between 
Therese  and  Beethoven  could  have  escaped  the  curious  gossips  in 
society,  eager  for  news  and  scandal.  "The  adventure  of  Therese  de 
Brunsvik  with  Louis  appears  to  me  to  be  a  sufficient  reason  to  judge 
the  theory  of  Thayer  inane.  At  the  same  time  it  explains  to  us  the 
\genesis  of  this  theory.  It  is  now  certain,  as  far  as  I  am  ooncemed, 
that  some  resemblance  of  the  affair  between  the  Countess  of  Brunsvik 
and  Louis  had  come  down  to  Thayer.  The  similarity  of  the  names,  the 
letter  in  which  the  kiss  was  sent,  and  other  and  more  vague  indices, 
led  the  American  biographer  to  turn  the  noble  Hungarian  dame  into 
the 'well-beloved' of  Beethoven."  -  I 

Such  was,  in  substance,  the  article  of  Mr.  de  Gerando.  It  is  fair  to 
ask  him  how  the  love  affair  between  Therese  and  the  mysterious  Louis, 
young,  noble,  etc.,  escaped  the  curious  gossips,  escaped  them  so  com- 
pletely that  even  the  great-grand-nephew  of  Therese  is  unable  to  find 
out  the  family  name  of  her  lover. 

Mr.  Jean  Chantavoine  was  not  convinced  by  Mr.  de  Gerando 's  argu- 
ments, and  he  wrote  a  reply  which  was  pubUshed  in  the  Btdletin 
Franfais  de  la  Sociiti  Internationale  de  Musique  of  June,  1909.  He 
made  these  points: — 

1.  Mr.  de  Gerando  overestimates  Schindler's  testimony.  In  conver- 
sation in  1823,  Beethoven  had  confided  to  Schindler  his  old  passion  for 
the  Countess  of  Gallenberg  (bom  GiuUetta  Guicdardi).  This  was 
apropos  of  an  affair  in  whi(£  Gallenberg  had  taken  part,  to  the  injury 
of  Beethoven.  In  this  talk  Beethoven  did  not  make  the  slightest 
allusion  to  the  letters  to  the  "immortal  well  beloved"  which  were 
found  in  his  drawer  the  day  after  his  death.  The  connection  estab- 
lished by  Schindler  between  this  talk  in  1823  and  the  letters  to  the 
"immortal  well  beloved"  is  wholly  arbitrary. 

2.  Mr.  de  Gerando  did  not  give  the  date  of  the  correspondence  be- 
tween the  Cotmtess  Brunsvik  and  the  former  student  at  the  Theresi- 
anum,  but  he  wrote:  "On  one  of  these  letters  of  Louis  —  there  are 
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only  a  few  of  them — ^I  found  an  armorial  seal.  The  Gotha  Almanac 
from  i8i6to  1819  will  permit  us  to  identify  the  m3rsterious  betrothed 
of  Therese  Brunsvik."  We  have  a  right  to  infer,  then,  that  this  cor- 
respondence took  place  between  1816  and  1819.  Now  Beethoven's 
love  afiFair  with  Therese  took  place  between  1806  and  1809,  and  it 
would  not  be  impossible  for  a  woman  as  romantic,  as  schwarmerisch  as 
Therese  to  love  twice,  with  ten  years  between. 

In  her  memoirs,  published  by  Mme.  La  Mara,  Therese  Brunsvik  states 
that  about  18 14  siie  was  the  object  of  the  attentions  of  a  certain 
baron  C.  P.,  who  asked  for  her  hand.  She  made  him  wait  two  years 
for  an  answer,  and  then  wrote:  "I  have  remained  cold.  A  former 
passion  devoured  my  heart."  "If  the  correspondence  alluded  to  by 
Mr.  de  Gerando  was  from  1816  to  1819,  as  he  himself  indicates,  it  is 
not  possible  that  the  mysterious  Louis  was  the  object  of  her  passion 
before  1814." 

Therese  Brunsvik  states  a  little  later  that  the  Baron  C.  P.  made  a 
final  attempt  in  18 19.  Suppose,  then,  that  she  was  mistaken  in  saying 
on  the  preceding  page  that  this  romance  began  in  1814,  and  that  the 
date  should  be  1817  to  181 9.  The  baron's  courtship  would  then  not 
be  prior  to  the  correspondence  with  Louis,  it  would  be  contemporane- 
ous. The  words  ** former  passion"  and  the  construction  of  the  phrase 
are  qot  applicable  to  the  hero  of  the  correspondence.  If  Therese  had 
been  thinking  of  him,  she  would  have  written  ** Another  passion  de- 
voured my  heart,"  not  **a  former  passion  had  devoured  my  heart,"  at 
least  she  would  not  have  used  the  latter  tense. 

If,  then,  the  correspondence  on  which  Mr.  de  Gerando  bases  his 
theory  was  dated  from  1816  to  1819,  the  phrase  in  Therese's  memoirs, 
"a  former  passion,"  indicates  strongly  some  other  man  than  the  student 
at  the  Theresianum. 

"It  is,"  says  Mr.  Chantavoine,  "to  this  'former  passion'  and  to  this 
other  friend  that  one  is  more  than  ever  tempted  to  apply  the  bitter 
remark  of  the  Countess  Brunsvik  at  the  end  of  her  Memoirs:  *Deaf 
ears  and  deaf  hearts  have  shaped  for  me  the  whole  and  long  conduct 
of  life.'  The  term  'deaf  ears,'  it  will  be  easily  admitted,  gives  at  least 
a  strong  presumption  in  favor  of  Beethoven." 


FOREIGN  HOLIDAY  BOOKS 

JUVENILES 

CHRISTMAS  CARDS  and 

CALENDARS   la   PrMch   and   OerUtt 

RinER  A  FLEBBE 

149A    Tremont   Street,    Boston,    Mass. 


Mile. 


4MBarlHaaJ 
la  BUck  €f  BnmMrick  H«ld 


BOSTON 


To  command  the  eye  of 

Women  who  are  doinfif 

the  World's  Work 

Why  does  United  States  pay  double  for  labor 
aud  nudersell  every  foteiffn  ooontry  and 
yet  have  a  greater  profit?  The  whole  secret 
of  Bucceas  is  one  word,  syttem.  That  is  why 
no  one  should  wonder  how  Mr.  Deutschman 
can  make  suits  for  less  than  oue-half  the 
price  asked  by  other  tailors  and  yet  make  a 
fair  prolit.  Even  on  furs  we  save  froni 
60  to  70%.  Ijite  Loudon,  Paris  and  Haas 
Brothers,  New  York. 


DEUTSCHMAN    CO. 


768 


2  St.  James  Avenue 
Comsr  BerkaleyrJitraat,  BoM 

Digitized  by  VjOOQ IC 


It  may  here  be  remarked  that  the  late  Dr.  Alfred  Kalischer  was 
bitter  in  his  wish  to  refute  the  theory  of  Thayer,  Mariam  Tenjjier,  and 
Mme.  La  Mara.  See  not  only  his  pamphlet  "Die  unsterbliche  Ge- 
liebte  Beethovens"  (Dresden,  i8qi),  but  his  notes  to  certain  letters 
by  Beethoven,  as  the  note  on  paf^es  4Q-51  in  Volume  I.  of  his  "Bee- 
thoven's Letters,"  translated  by  J.  S.  Shedlock  (London,  1909). 

The  Pall  Mall  Gazette  published  this  year  the  following  note  with 
reference  to  the  affair: — 

"The  loves  of  ji^niuses  have  always  been  the  subject  of  much  curi- 
osity, but  in  the  case  of  Beethoven  this  has  been  till  now  successfully 
repelled.    At  the  death  of  the  great  composer  there  were  found  among 
his  papers  three  letters  in  his  own  handwriting,  now  in  the  Royid 
Library  at  Berlin,  addressed  to  a  lady  whom  he  calls  his  angel,  his 
adored,  and  other  names  which  leave  no  doubt  as  to  the  nature  of  the 
attachment  beti^een  them.    But  there  is  no  hint  of  the  personal  name 
of  the  being  on  whom  these  endearing  epithets  were  showered,  and  her 
identity  has  much  exercised  the  ingenuitv  of  the  critics.    According 
to  Herr  Kalischer,  whose  edition  is  being  Englished,  as  already  noted, 
she  was  the  Countess  Guicciardi,  who  was  a  pupil  of  Beethoven^s  in 
Vienna,  and  who  afterwards  married  Count  Gallenberg,  who  was  con- 
nected with  the  Grand  Theatre  at  Naples.'  Herr  Thayer,  however, 
who  published  an  early,  biography  of  Beethoven,  was  of  opinion  that 
the  'immortal  beloved '  was  the  Counters  Theresa  Brunswick,  also  one 
of  Beethoven's  pupils,  and  his  French  biographers,  M.  Jean  Oianta- 
voine  and  M.  Romain  Rolland,  have  adopted  Thaver's  opinion.    The 
'Beethoven's  unsterbliche  Geliebfe'  of  Mme.  La  Mara,  just  published 
in  Berlin,  goes  far  to  show  that  Thayer's  theory  was  correct,  and  that 
the  allusions  to  places  and  incidents  in  the  famous  three  letters  can 
only  be  accounted  for  by  supposing  that  they  were  really  addressed  to 
Theresa.    The  lady  in  question  was  really  a  descendant  of  Heniy  the 
Lion,  who  held  the  Duchy  of  Brunswick  in  the  time  of  Frederick  Bar- 
barossa,  her  family  having  emigrated  at  an  early  date  to  Hungary, 
where  her  father  held  a  small  post  under  the  government.    Her  two 
sisters,  who  were  beautiful,  both  made  marriages  which  turned  out 
badly,  but  Theresa  herself  refused  all  offers  of  matrimony,  and  died 
a  spinster  at  an  advanced  age.    Her  latest  biographer  rather  unkindly 
sug^gests  that  this  was  because  she  had  a  slight  spinal  curvature  and  a 
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plain  face,  but  she  at  any  rate  had  sufficient  channs  to  attract  and  re- 
tain the  attention  of  the  master,  the  jealous  care  with  whidi  he  pre- 
served the  letters  that  he  addressed  to  her  showing  that  it  was  no 
transient  passion  that  possessed  him.  But  why  did  she  send  back 
his  letters,  or  how  did  they  again  come  into  his  keeping?  This  is  a 
mystery  which  Mme.  La  Mara  does  not  clear  up." 

♦% 

The  Pall  Mali  Gazette  of  November  i,  1893,  thus  reviewed  Mariam 
Tenger's  book: — 

"That  Beethoven  was  a  very  great  musician  is  a  fact  which  none  of 
us  would  be  prepared  to  deny;  that  he  was  the  strangest  and  most 
eccentric  of  creatures  is  a  second  fact  about  him  over  which  all  Us 
contemporaries  appear  to  be  agreed;  that  he  was  once  very  mudi  in 
love,  and  addressed  a^ series  of  incoherent  raptures  to  a  lady  whom  he 
called  his  '  Unsterbliche  Geliebte,'  is  a  third  amiable  fact  about  his 
existence  of  which  we  have  all  been  long  aware. 

"  But  who  was  the  lady  ?    Was  she,  as  we  have  often  been  taught,  the 
person  of  whom  Mr.  Eric  Mackay  sang  in  impassioned  verse— the     ; 
faithless  creature  whose  faith  was  never  proved, 

Who  would  not  change  her  name  for  his — Guicdardi  for  Beethoven  ? 

Frau  Mariam  Tenger  knows  better;  and  in  an  amusing  little  narrative     \\ 
of  personal  recollections  she  sets  forth  her  evidence  to  show  that  die 
'Immortal  Beloved'  was  the  Countess  Theresa  Brunswick.    And  Ae 
has  excellent  authority.    The  Countess  Theresa  told  her  so.    *       ■ 

"Frau  Tenger  takes  the  preliminary  step  of  publishing  tihe  letter, 
or  rather  letters,  which  were  found  among  Beethoven's  papers  after 
his  death,  and  they  certainly  do  not  exactly  lead  one  into  extravagant 
ideas  on  the  subject  of  Beethoven's  literary  merit.  This  is  the  kind  of 
thing  which  gets  repeated  from  page  to  page:  'Thy  love  has  made 
me  at  once  the  happiest  and  unhappiest  of  men — in  these  y^ars  I  should 
need  a  monotonous  evenness  of  life — can  this  be  under  our  drcum- 
stances?— Angel,  I  have  just  found  that  the  post  goes  out 'every  day— 
and  I  must  therefore  stop  that  thou  mayest  get  the  letter  directly— 
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love  mc — to-day — yesterday/  Further  than  that  subfime  point  it 
would  be  sinful  to  stray. 

"Well,  come  to  the  point  briefly,  the  Countess  Theresa  of  Brunswick, 
in  a  couple  of  tearful  interviews  with  Frau  Tenger,  confessed  that 
she  was  the  object  of  this  inconsequent  outburst.  The  evidence  seems 
clear;  the  telling  of  it  on  the  first  occasion  reduced  the  Countess  to  a 
condition  of  utter  prostration,  and  the  Countess  was  positive  about 
her  facts.  Yet,  despite  the  pathetic  nature  of  these  revelations,  it 
is  difficult  to  read  them  without  smiles.  We  are  abundantly  informed 
of  the  beautiful  nature  possessed  by  the  Countess,  of  her  charity,  her 
tenderness,  her  heroic  self-denial,  her  perfect  truthfulness,  her  wide- 
reaching  sympathies.    And  yet — to  read  is  to  smile. 

"The  little  scenes  which  form  the  carefully  pfepared  plot  of  Frau 
Tenger's  case  have  all  a  melodramatic  fitness,  and  are  full  of  what  our 
grandfathers  would  have  called  sensibility.  A  casual  visitor  finds 
Beethoven  with  the  Countess's  portrait  in  his  hands*  and  shedding 
over  it,  betwixt  spasmodic  kisses,  rivers  of  tears.  There  is  a  gor- 
geously tragic  scene,  describing  how  Beethoven  slapped  the  hand  of 
his  young  pupil  and  incontinently  dashed  from  the  house  hatless  and 
coatless;  and,  further,  how  the  Countess,  to  the  unspeakable  horror 
of  all  the  right-minded  domestics  of  the  establishment,  flew  out  of 
doors  similarly  attired,  with  the  great  man's  coat  and  hat.  It  is 
a  story  which  has  apparently  the  profoundest  spiritual  significance, 
and  from  that  terrible  day  the  tragic  fates  of  Beethoven  ^and  the 
Countess  were  sealed. 

"But  perhaps  the  most  touching  portion  of  this  delightful  book  is  to 
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be  found  in  those  two  interviews  with  Prau  Tenger  of  which  we  have 
spoken.  The  friends  had  not  met  Jor  some  ten  years;  Beethoven 
had  been  dead  more  than  ten  years;  his  reputation  and  fame  were 
vastly  different  matters  from  what  they  had  been;  and  so — and  so — 
between  a  sigh  and  a  tear,  in  a  dreamy  and  meditative  voice,  the 
Countess  dropped  some  fatal  words  about  ''her  dearest  one's  grave." 
In  a  moment  Prau  Tenger  was  all  tears  and  all  inquiries.  Like  summer 
tempest  came  the  storm  of  reminiscence,  the  Countess  fainted,  and 
Prau  Tenger  retreated  triumphant. 

**  The  Countess  lay  under  no  ridiculous  hesitation  for  her  own  part.  If 
she  had  determined  to  plunge,  she  could  not  have  done  it  more  thor- 
oughly and  with  calmer  assurance.  In  her  scheme  of  love  — which  we 
would  not  venture  to  contradict — ^there  may  have  been  other  minor 
stars,  but  she  could  afford  to  smile  them  away  out  of  her  superior  sky. 
Her  treatment  of  Guicciardi,  the  faithless  one  of  Mr.  Madcay's  immortal 
poem,  is  perhaps  the  most  impressive  passage  of  the  book;  for  how 
should  we  accuse  the  Countess  Theresa  of  spite?" 


Suite  No.  i,  from  "L'Ari.6siennb" Gborgbs*  Bizet 

(Bora  at  Paris,  October  25,  1838;  died  at  Bougival  the  night  of  June  2-3,  1875.) 

When  lAon  Carvalho  was  manager  of  the  Vaudeville  Theatre,  Paris,  he 
wished  to  revive  the  melodrama,  the  dramatic  piece  with  incidental 
and  at  times  accentuating  music.  He  chose  as  dramatist  Alphonse 
Daudet,  who  happened  to  have  a  Proven^  play  ready  for  the  Vaude- 
ville. He  chose  as  musician  Bizet,  whose  "Djamileh,"  an  opera  in  one 
act|  produced  at  the  Op£ra-Comique  on  May  22,  1872,  had  been  praised 
by  only  a  few  critics.  The  libretto  and  the  incapacity  of  *a  Mme. 
Prelly,  a  woman  of  society  who  longed  for  applause  as  a  public  singer, 
did  woful  injury  to  the  composer.  Bizet  was  accused  of  being  a 
Wagnerite,  and  Wagner  was  not  then  in  fashion. 

*  Aleandre  C^aar  Lfopold  BUeC  b  the  name  of  the  oomposer  of  **Carnien."  The  naine  Georves  was 
ghen  to  Um  by  hit  jiodfather;  and  aa  Georgea  he  was  always  knoirn  to  hk  family'  his  friends,  and  the  warid 
at  large.  Only  in  official  papers,  as  a  dtisen  of  France,  and  in  the  archives  of  the  Conservatory,  was  he  named 
Alexandre  Ciau  Lfepold. 
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"L*Arf£sieime/'  a  piece  in  three  acts,  was  produced  at  the  Vaudeville 
on  October  i,  1872.  The  cast  was  as  follows:  Balthazar,  Parade; 
Fr6deri,  Abel;  Mitifio,  Rdgnier;  Le  Patron  Marc,  Colson;  Prancet, 
ComagUa;  L'^quipage,  Lacroix;  Rose  MamaiT,  Mme.  Pargueil; 
Mire  Renaud,  Mme.  Alexis;  L'Innocent,  Miss  Morand;  Vivette, 
Jeanne  Bartet.  The  play  was  not  liked,  and  there  were  only  fifteen 
performances.  Various  objections  were  made  against  it:  there  was 
no  action;  it  was  "too  literary";  it  was  too  psychological,  etc.  The 
audience  chattered  or  yawned  during  the  prelude  and  the  entr'actes. 
Good-natured  dramatic  critics  asked  why  there  was  such  "orches- 
tral cacophony*';  but  the  menuet-intermezzo  pleased  by  its  frank, 
gay  rhythm.  The  music  as  a  whole  shared  the  fate  of  the  piece.  "  Its 
character  harmonizes  happily  with  the  general  color  of  the  work.  .  .  . 
There  is  nothing  distinguished  in  the  score.  .  .  .  The  composer  seems 
to  have  wished  to  hide  himself  behind  the  dramatist.  The  melodrama 
thus  loses  in  importance." 

Now  the  orchestra  at  the  Vaudeville  was  singularly  composed.  Ac- 
cording to  Adolphe  Jullien,  it  was  made  up  of  seven  first  violins,  no 
second  violins,  two  violas,  5  'cellos,  two  double-basses,  flute,  oboe, 
comet-k-pistons,  two  horns,  two  bassoons,  drums,  harmonium,  piano. 
Charles  Pigot -gives  a  different  list:  two  flutes,  an  oboe  interchangeable 
with  Bnglish  horn,  one  clarinet,  two  bassoons,  one  saxophone,  two 
horns,  kettledrums,  seven  violins,  one  viola,  five  'cellos,  two  double- 
basses,  pianoforte.*  Pigot  says  the  harmonium  was  put  in  the  wings 
to  support  the  choruses  in  this  particular  piece,  and  it  was  played  now 
by  Bizet  and  now  by  Guiraud.f  For  this  orchestra  Bizet  wrote  his 
original  score.    The  conductor  was  Constantin.t 

After  the  failure  of  the  piece  Bizet  chose  certain  numbers  out  of  the 
twenty-seven,  rescored  them,  and  arranged  them  in  the  form  of  a  suite. 

*  EnMM  Reyor  gave  the  same  list  of  instruments  in  his  review  published  in  the  Journal  in  Dibots, 

t  Ernest  Oidraud  was  bom  at  New  Orleans  (U.  S.  A.)  in  1837;  he  died  at  Paris  in  189a.    Educated  at 

the  Ptois  CcNaservatory,  he  took  the  prix  dt  Rome  in  1859.    He  wrote  operas,  orchestral  suites  and  overtures. 

pieces  for  kIo  nistniments,  songs,  and  a  Treatise  on  Imitrundftntation.    He  tauglu  at  the  Conservatory,  and 

was  a  member  of  the  Institute. 

X  Ittus  Charies  Constanttn,  born  at  MarMilles  in  183s,  died  at  Paris  in  1891.    A  conductor  of  ooooert, 

tihea&e,  and  opera  orchestras,  he  wrote  some  overtures  ana  other  pieces. 
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Hie  first  performance  of  this  version  was  at  a  P^isdelonp  Concert  on 
November  lo,  1872.  The  first  performance  of  this  suite  in  Boston  was 
at  a  Philharmonic  Concert  on  April  2,  1881.  After  the  death  of  Bizet 
a  suite  No.  2  was  arranged  by  Guiraud  from  other  ntunbers  of  the  melo- 
drama. 

This  suite  is  scored  for  two  flutes,  two  oboes  (the  second  of  which  is 
interchangeable  with  cor  anglais  in  the  first  movement),  two  clarinets, 
two  bassoons,  alto  saxophone,  four  horns,  two  trumpets,  two  comets^ 
three  trombones,  kettledrums,  snare-drum,  harp,  strings. 

"L'Arl4sienne"  was  revived  at  the  Od£on,  Paris,  on  May  5,  1885, 
when  Bizet's  revised  score  was  played  by  Colonne's  orchestra.  Paul 
Mounet  was  the  Balthazar;  Lambert  the  younger,  Fr^deri;  Aim6e 
Jeanne  Tessandier,  Rose  MamaS;  Irma  Crosnier,  M^re  Renaud; 
Bug^ie  Yahne,  Llnnocent;  and  Miss  Hadamard,  Vivette.  Edmond 
de  Goncourt,  in  the  "Journal  des  Goncourts,"  wrote  about  this  first 
performance :  "  Public  cold,  icy  cold.  Mme.  Daudet  beats  her  fan  about 
her  with  the  angry  rustling  of  the  wings  of  fighting  birds.  Audience 
still  cold,  ready  to  titter  and^sneer  at  the  piece.  It  applauds  the  music 
enthusiastically.  Suddenly  Mme.  Daudet,  who  is  leaning  in  a  state 
of  pitiful  depression  against  the  side  of  the  box,  exdaims:  'I'm  going 
home  to  bed;  it  makes  me  sick  to  stay  here.'  Thank  God,  with  the 
third  act  the  piece  goes,  and  its  quality  and  the  acting  of  Tessandier 
provoke  loud  applause  in  the  last  scenes."  Here  is  a  list  of  the  per- 
formances at  the  Od6on:  1885,60;  1886,14;  1887,42;  1889,8;  1890, 
19;  1891,  6;  1898,  30;  1899,  11;  1900,  30;  1901,  9;  1902,  15;  1903,  18; 
1904,  20;  1905,  20;  1906,  9;  1907,  21. 

The  piece  was  performed  with  Bizet's  music  in  Germany  for  the  first 
time  on  September  8,  1899,  at  Bremen.  "The  Woman  of  Aries,"  a 
version  by  Charles  H.  Meltzer  and  Willy  Schulz,  was  produced  at  the 
Broadway  Theatre,  New  York,  on  March  22,  1897,  when  Agne$  Booth 
was  the  Rose  Mamai;  Rosa  Rand,  Mfere  Renaud;  Florence  Thorn- 
ton, The  Innocent;  Mary  Haines,  Vivette;  Charles  M.  Kent,  Bal- 
thazar; John  Kellerd,  Pr6deri.  The  other  parts  were  taken  by 
Augustus  Cook,  Horace  Lewis,  Walter  Craven.*  Mr.  Seidl  led  the 
orchestra. 
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An  opera  in  four  acts  founded  on  Daudet's  piece  and  entitied  "L'Ar- 
lesiana/'  libretto  by  Leopoldo  Marenco,  music  by  Francesco  Cil4a, 
was  produced  at  the  Lyric  Theatre,  Milan,  on  November  27,  1897. 
Three  numbers  were  encored,  and  the  composer  was  called  before  the 
curtain  twentyrone  times.  The  chief  singers  were  Mmes.  Frida  Rici- 
De  Paz,  Tracey,  and  Orfandi;  and  Messrs.  Caruso,  Casini,  Aristi,  and 
Frigotti. 

Daudet's  "L'Arl&ienne,"  reproduced  on  the  cinematograph  in 
Paris  by  Path6  Fr^res,  was  presented  at  a  special  performance  at  the 
Alhambra,  London,  November  20,  1908,  and  at  that  theatre  later  in 
the  month.  An  English  version  of  Daudet's  play  by  Joceljm  Brandon 
was  entitled  "The  Love  that  Kills." 

♦*♦ 

The  plot  of  ''L'Arl6sienne"  is  the  story  of  a  young  farmer  of  Car- 
mague,  Fr6deri,  the  son  of  Rose  Mamai  of  Castelet.  He  is  madly  in 
love  with  a  girl  of  Aries,  a  brunette  who  is  irresistible  in  the  farandole; 
and  he  would  fain  wed  her.  She  is  not  seen  in  the  drama.'*'  Fr^deri  is 
told  at  last  that  she  is  unworthy  the  love  of  any  honest  man;  and  he, 
thinking  that  contempt  can  kill  passion,  swears  he  will  forget  her. 
The  baleful  beauty  of  the  woman  haunts  him  day  and  night.  The 
maiden  Vivette,  with  whom  he  has  grown  up,  wishes  to  console  him; 
but,  when  he  would  woo  her,  the  woman  of  Aries  comes  between  them. 
Thus  tortured  by  jealousy,  hatred,  love,  despair,  on  a  night  when  the 
peasants  are  celebrating  the  Festival  of  Saint  Bloi,  and  dancing  the 
farandole  to  the  sound  of  flute  and  tambourine,  Frfederi  hurls  him- 
self from  the  garret  window  of  the  farm-house  and  dashes  his  skull 
against  the  pavement  of  the  court. 

As  a  contrast  to  this  furious  passion,  there  is  the  pure  love  of  the  long- 
separated  shepherd  Balthazar  and  M^re  Renaud.    There  is  also  the 

*  And  to  it  is  with  the  fhanning  widow  m  the  old  farce,  "  Donducketty's  Picnic. "  Yet,  when  an  English 
adaptatioQ  of  ''L'Arldaienne''  was  produced  in  London,  this  woman  of  Ailes  was  introduced  in  the  scene  oi  the 
farandote,  that  the  cariosity  of  the  audience  might  be  gratified.  When  *'The  Woman  of  Aries"  was  about  to 
be  produced  in  New  Yoik,  a  pssBionate  press  agent  announced,  with  a  marked  display  of  hysteria,  that  Mrs. 
Agnes  Booth  would  '*  impersonate  the  title-rdle." 
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Innocent,  the>oung  brother  of  Frfederi,  whose  brain  begins  to  work 
only  as  the  tragedy  deepens,  and  at  last  is  awakened  to  full  con- 
sciousness by  the  catastrophe. 

Prelude. 
The  Prelude  ofvthe  suite  is  the  prelude  of  the  dramatic  piece.  It  is 
founded  on  three  themes,— the  No.1,  the  theme  of  the  Innocent,  the 
^heme  of  Fr^deri's  insane  passion.  It  opens  Allegro  deciso  m  C  minor, 
4-4,  with  a  strongly  marked  theme  given  to  the  violins,  violas,  cellos, 
clarinets,  bassoons,  horns,  English  horn,  saxophone.  The  tune,  given 
out  in  unison,  is  an  old  Provencal  Noel,  or  Christmas  song,  concemmg 
which  there  is  a  dispute;  for  some,  as  Julien  Tiersot,  say  that  the  tune 
is  ''The  March  of  Turenne's  Regiment";  that  it  became  popular  m 
Provence,  and  was  adopted  there  as  the  national  song,  the  *  Marcho  dei 
Rfei " ;  while  others,  as  the  learned  J .  B.  WeckerUn,  say  this  UUe,  *  March 
of  Turenne,"  was  given  by  Castil  Blaze  to  a  march  published  by  hun  m 
1855  or  1856,  and  that  the  tune  was  not  used  by  the  soldiers  under  Tu- 
renne.*  The  tune  in  its  origmal  form,  for  Bizet  made  some  rhythmic 
changes,  may  be  found,  with  the  words  attributed  to  King  Rene,  m 
'•Lou  Tambourin,"  by  F.  Yidal,  the  younger,  published  at  Avignon 
(pp.  258,  259).  The  words  by  Ren6,t  Comte  d'Anjou  et  de  Provenqp, 
firet  Duke  of  Lorraine,  and  King  of  Sicily  (1408-80),  are  of  course 
much  earlier  than  the  air,  even  if  it  had  been  left  in  Provence  by  lu- 
renne's  men: — 

De  matin, 

Ai  rescountra  lou  trin, 

De  tres  gnuod  RH  qu'anavon  en  vi&gi. 

Or,  as  the  French  version  has  it : — 

De  bon  matin 
J'ai  rencontre  le  train 
De  trois  grands  rois  qui  aliaient  en  voyage, 

«  Bat  tlw  dr  Itidf  is  by  many  yean  older  than  its  tide.    Bbet  ^^9^^^^^?^"^^ S^^^ 
"L'Ari^enne."    The  theiie  of  thTSrandole  ia  that  ol  the  "Danso  d«  ^w^-^X,;  hSV^^^gS? 
itMlf  to  the  pan,  pan,  pan  of  the  tomjourine."    The  lullaby  of  the  Innocent  u  the  old  mdody,    isr  ooa  uuei. 
(See  **LoaTVimbourin,'' by  F.  Vidal,  the  younger,  pp.  246,  a4S-)  ,     w    .  j  ^ 

tCoKerninf  King  Res^  as  mtuidan  and  patron  of  music  see  Albert  Jacquot's  '  La  Musiqae  en  Lor- 
niaef  (Puis»  188s),  pp.  4-7.  ___^^^_«^ 
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Debonmatm 
J'ai  renoontr^  le  train 
De  trois  grands  rois  dessus  le  grand  cfaemin. 

Venaient  d'abord 
Des  eardes  du  corps, 
Des  gens  anneis  avec  trente  petits  pages, 
Venaient  d'abord 
Des  gardes  du  cor})s 
Des  gens  armes  dessus  kur  justauoorps. 

Sur  un  char 

Dor^  de  toutes  parts, 

On  volt  trois  rois  modestes  comme  d'anges; 

Sur  un  char 

Dor^  de  toutes  parts, 

On  voit  trois  rois  panni  les  6tendards. 

This  No€l  is  prominent  as  march  and  as  chorus  in  the  third  act  of  the 
piece. 

Variations  follow  the  singularly  frank  and  sonorous  exposition  of  this 
theme.  • 

I.  C  minor.  A  smooth  and  flowing  variation  for  flute,  clarinet, 
cor  anglais,  bassoons. 

II.  C  minor.  A  Uvelier  variation  for  full  orchestra^  at  first  pianis- 
simo, sharply  rh)rthilied,  and  with  an  effective  use  of  the  snare-drum. 

III.  C  major.  Variation  for  2  horns  and  'cellos,  with  counter- 
point for  the  bassoon. 

IV.  C  minor.    Variation  in  march  form  for  full  orchestra. 

The  second  section  of  this  Prelude  is  founded  on  the  typical  theme  of 
the  Innocent,  which  shadows  him  throughout  the  play.  The  theme  is 
used  at  length  in  the  melodrama  of  the  first  act,  and  is  highly  developed 
in  the  entr'acte.  Act  III.,  scene  ii.  Thus  it  accompanies  significantly 
the  speech  of  Balthazar :  *  'They  say  he  will  never  be  cured,  but  I  do  not 
think  so.  It  has  seemed  to  me  for  some  time  that  there  is  a  stirring  in 
that  little  brain,  as  in  the  cocoon  of  the  silkworm  when  the  butterfly  is 
about  to  leave.  This  child  is  on  the  point  of  awaking."  The  air,  an- 
dante molto,  A-flat  major,  4-4,  is  played  by  the  alto  saxophone,  accom- 
panied by  muted  strings,  while  at  every  second  measure  there  is  an 
ever-recurring  sigh  of  the  clarinet.  The  accompaniment  is  afterward 
strengthened  by  flutes  and  English  horn. 

The  theme  of  Pr&ieri  serves  for  the  finale, — the  theme  that  is  used 
with  thrilling  effect  when  Balthazar  exclaims  at  the  end  of  the  piece, '  'Go 
to  the  window :  you  will  see  whether  one  does  not  die  of  love  1 "     In  this 
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Prelude  it  is  introduced  by  first  violins  and  violas.  Later,  violins, 
violas,  and  violoncellos  play  it  feverishly  against  triplets  in  the  wind 
instruments.    The  Prelude  ends  in  G  major. 

MiNUBTTO. 

Allegro  giocoso,  E-flat,  3-4.  This  is  No.  17  of  Act  II.  in  the  score  of 
the  play.  It  is  known  ip.  the  complete  version  as  Intermezzo.  It  has 
also  been  entitled  '*Menuet  des  Vieillards"  and  "Menuet-valse."  It  is, 
as  a  matter  of  fact,  an  entr'acte,  which  is  independent  of  the  orchestral 
prelude  to  Act  III. ;  and  it  is  intended  to  serve  as  a  halting-place  be- 
tween the  exposition,  which  occupies  three  scenes,  and  the  d^ouement, 
which  is  more  swiftly  contrived.  The  Trio  is  said  to  characterize  "the 
tender  and  resigned  affection  of  Balthazar  and  M%re  Renaud,"  but  here 
is  probably  another  instance  of  an  imaginative  commentator.  In  this 
THo  the  melody  is  played  by  saxophone  and  clarinet,  while  violins  orna- 
ment with  arabesques.  In  the  reprise  of  the  Trio  the  air  is  played  by 
violins  and  violoncellos,  with  the  embroidery  of  flutes  and  clarinets. 

Adagibtto.  • 

This  Adagietto, — ^it  is  an  Adagio  in  the  score  for  the  play, — ^F  major, 
3-4,  is  for  muted  strings  without  double-basses.  The  scene  is  the  Court 
of  Castdet.  The  music  is  played  during  the  conversation  of  M^re 
Renaud  and  Balthazar.  It  is  impossible  to  preserve  in  Engli^  the 
exquisite  simplicity  and  flavor  of  Daudet's  prose;  his  lines  must  suffer 
a  sea-change. 

Balthazar. 
God  keep  you,  Renaud  1 

MMbz  Rsnaud. 
Oh!  O  my  poor  Balthazar. 

Balthazar  {in  a  low  voice). 
It's  my  fault.     I  knew  you  were  coming.    I  should  not  have  stayed. 

MftRB  Renaud. 
Why  not  ?    To  keep  your  oath  ?    Bah  i  that  is  not  worth  the  trouble.    God  himself 
has  not  wished  that  we  should  die  without  a  meeting,  and  for  this  he  put  love  in  the 
hearts  of  those  children  there     And,  after  all,  he  owes  us  this  as  a  reward  for  our 
bravery. 

Balthazar. 
Yes,  there  was  need  of  courage.     Leading  my  beasts,  I  sometimes  saw  the  smoke  of 
your  dwelling,  and  it  seemed  to  make  a  sign  to  me:  ''Come!    She  is  heiel" 

M^RS   RSNAUD. 

And  when  I  heard  your  dogs  bark,  and  I  recognized  you  and  your  great  cape  afar 
ofif ,  it  took  all  my  strength  to  keep  me  from  running  toward  you.  Aikl  now,  at  last, 
our  trouble  is  at  an  end,  and  we  can  look  on  each  other  without  blushing.    Balthazar ! 

Balthazar, 
Renaud! 

M^RJQ  Rbnaud. 
Would  you  be  ashamed  to  kiss  me  now,  all  old  and  wrinkled  by  years  as  I  am? 

Balthazar. 
Oh! 
MiftRB  Rbnaud. 
Well,  press  me  dose  to  your  heart.    For  fifty  years  I  have  owed  you  this  kiss  of 


CaRILItON.* 

£  major,  3-4.  The  Carillon  is  the  orchestral  prelude  to  the  fourth 
scene,  the  Court  of  Castelet.  The  court- yard  of  the  old  farm-house  is  in 
full  festival  dress  for  the  betrothal  of  Fr6deri  and  Vivette  and  for  the 
Festival  of  Saint  Eloi,  the  patron  saint  of  husbandry.f  There  are  gar- 
landed May-poles,  and  above  the  gate  is  a  huge  bouquet  of  corn-flowers 
and  poppies.  There  is  a  persistent  chiming  figure,  G-sharp,  E»  F-^harp, 
for  fifty-six  measures,  which  is  relieved  only  by  counter-themes.  This 
theme  is  first  given  to  horns,  harp,  second  violins. 

Then  comes  the  episode, '  'The  Entrance  of  M^re  Renaud,"  andantino, 
C-sharp  minor,  6-8,  a  duet  for  flutes,  after  which  oboes  join  flute.  M^re 
Renaud  enters,  leaning  on  Vivette  and  Fr^deri. 

The  Carillon  is  resumed,  and  it  ends  the  suite. 

*** 
Camille  Bellaigue  some  years  ago  protested  against  the  separation  of 
this  music  from  the  drama :  '  'As  though  one  could  detach  the  colors  from 
the  canvas;  as  though  the  supreme  beauty  of  these  melodies,  these 
ritomels,  these  chords  (for  sometimes  there  are  only  chords)  did  not 
consist  in  rigid  adherence  to  the  situations,  the  speech,  the  gestures." 

**» 

The  suite  has  been  played  at  concerts  of  the  Boston  Sjrmphony  Or- 
chestra in  Boston,  January  7,  1893,  November  10,  1894,  December  23, 
1897,  November  15,  1902.  It  has  also  been  played  at  an  extra  and  a 
** popular"  concert  given  by  this  orchestra. 

*** 
ALPHONSE  DAUDET'S  "L'ARL6sIENNE. 

(Englished  by  William  F.  Apthorp  from  Zola's  "Nos  Auteurs  Dtamatiques.") 

Among  Alphonse  Daudet's  plays  there  is  one  other  failure  which  is 
still  more  astounding;   I  mean  **L'Arl&ienne."     I  have  already  said 

*  **  Carillon,"  formeriv  '*quadrQloa,"  a  chiming  with  four  bcUs.  The  tarm  is  now  applied  to  a  qpitem  of 
bdb  arranged  for  the  performance  of  a  tune,  which  itself  is  also  called  "carillon."  The  term  is  looodj  tts«d 
to  denote  any  cUfming  where  there  is  rhythm  or  accord.  For  curious  information  concerning  cariHoDa  see 
Kastno^s  "Par^moiogie  Musicale  de  la  Langue  Fran^aise"  (Paris.  z86a),  and  J.  D.  Blavinuic's  "La  Qoche" 
(Genera,  1877),  pp.  i47-r<4.  The  old  terms  for  sounding  three  bells  were  "tresder.  tresiUer,  triboler."  The 
most  famous  ancient  carillon,  or  chime  of  bells,  was  that  at  Alost,  in  Bdgium,  which  was  constructed  in 
1485  0P-1487.  Next  to  it  was  an  dder  one,  that  of  Dunldrk,  which,  mounted  in  Z437i  was  restored  in  1835 
and  again  since  then.  And  there  was  an  old  dance,  "  Le  Carillon  de  Dunkerque,"  still  seen  at  children's  parties 
in  France,  a  dance  in  rapid  a -4  car  6-8.  The  tune  was  set  to  ironical  words  of  a  scurvy  nature.  (See  Desrat's 
'  Dictionnaire  de  la  Danse,"  Paris,  1895.) 

t  But  some  hagtologists  say  diat  Saint  Eloi,  or  EUgius,  was  the  patron  of  all  artisans  who  use  the  hammer. 
Eloi,  bom  at  ChAtdat  or  Catillac  in  588,  died  in  659.  He  was  the  goldsmith,  bishop,  and  treasurer  of  King 
Dagobert.  A  man  far  in  advance  of  his  period,  he  forbade  feasting  on  Thursday  in  honor  of  Jupiter,  wor- 
shipping  trees,  lights,  rocks,  hanging  talismans  on  men,  women,  and  animals,  shrieking  during  an  edipee  to 
rdieve  the  sun  or  moon,  considering  sneezing  or  flights  and  calls  of  birds  as  things  of  portent,  or  reckoning 
days  as  lucky  or  unlucky. 
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repeatedly  of  what  severe  injustice  press  and  public  had  given  proof 
toward  this  remarkable  love-poem.  Yet  it  is  not  passion  that  is  lacking 
here.  The  hero;  Fr^deri,  dies  of  love  for  a  girl;  and  side  by  side  with 
this  burning  desire,  there  is  near  him  Vivette's  smiling  and  resigned 
affection.  Then,  again,  it  is  Rose  Mamai's  motherly  love,  that  cry  of 
the  lioness  who  sees  her  whelp  dying.  And  all  this  in  a  setting  of 
exquisite  originality,  in  the  sunshine,  in  an  atmosphere  of  puissant  and 
sweet  morals.  Never  had  a  work  united  more  strength  with  more 
grace.  Why,  then,  the  public's  coldness?  One  must  surely  admit 
that  the  public  did  not  understand  it. 

"L'Arl&ienne"  stepped  out  too  far  from  the  current  formula  at  the 
time  when  it  was  given.  Later  on  we  have  seen  *%'Ami  Fritz"* 
succeed,  which  in  its  cut  and  social  atmosphere  has  strong  points  of 
relationship  with  Daudet's  work.  This  leads  me  to  believe  that  ''L'Ar- 
l&ienne"  would  succeed  if  taken  up  again.  It  is  with  certain  plays  as 
with  certain  books:  when  they  are  too  far  ahead  of  the  times,  the  pub- 
lic must  be  given  time  to  ripen.  The  time  is  now  coming  for  these 
human  analyses  put  upon  the  stage  in  simple  settings.  *  *  L'Arl&ienne  '* 
remains  so  far  Daudet's  masterpiece  in  drama, f  and  surely  **L'Arl6- 
sienne"  will  have  its  day  of  triumph. 

Besides,  it  matters  little  whether  Alphonse  Daudet's  plays  may  have 
had  a  more  or  less  long  and  resounding  success  on  their  first  appearance. 
They  live,  in  spite  of  all,  through  their  style  and  their  analysis.  They 
will  be  played  a  hundred  years  hence,  when  all  the  lauded  things  of 
to-day,  the  great  successes  of  the  craftsmen,  will  have  long  been  sleep- 
ing beneath  the  dust,  gnawed  into  by  rust.  The  clever  dramatists  had 
better  not  smile  when  they  speak  of  Alphonse  Daudet  as  a  dramatic 
author;  for  he  will  bury  them  all  with  the  **Arl&ienne,"  even  if  the 
"Arlfeienne  "  never  has  the  scenic  success  it  deserves. 

Such  is  the  consolation  of  true  writers.  They  have  the  centuries  to 
come  to  prove  them  right.  One  may  despise' them  as  he  pleases.  They 
remain  erect,  and  impose  themselves  at  last.    They  live. 

*  "L'Ami  Fritz."  comedy  in  three  acts  by  Erckmaim-Chatrian,  founded  on  their  novd  <rf  like  n&me  pro- 
duced at  the  ComMie-Fraacaiae  on  December  4,  1876  (Suzel,  Miss  Reichemberg;  Fritz,  Febvre;  JoMf  Truf- 
fier;  David  Sichd,  Got).  The  incidental  music  was  by  Henri  Mar^chal  (184a-).  "L'Amico  Fritz,"  an 
open  in  three  acts,  libretto  by  21anardini  and  Daspuro,  music  by  Mascagni,  was  produced  at  Rome,  October 
31,  t89T,  wiA  CalT^  Synnerberg.  de  Lucia,  and  Lh6ie  as  the  chief  singers;  ana  in  Boston,  Afiril  a|,  1893, 
at  the  Boston  Theatre  by  the  Hinrichs  Opera  Company,  with  Selraa  Koert-Kronold,  Catharine  Fleming, 
Payne  daxke,  and  Del  Puente.  An  English  version  of  the  iHay,  adapted  by  Stanislaus  Stange,  entitled  "  Friend 
Fritz,"  and  with  music  by  Mar^chal  and  Julian  Edwards,  was  produced  here  at  the  Columbia  Theatre  on 
March  90,  1893.  Marion  Manola  took  the  part  of  Suzel,  John  Mason  that  of  Fritz,  Robert  McWade  was  the 
Rabbi  David;  and  the  other  chief  parts  were  taken  by  Hatde  Schell,  Seth  M.  Crane,  and  E.  P.  Temple.— P.  H. 

fThe  first  play  of  Alphonse  Daudet  (18^0-97)  was  "La  Demise  Idole,"  comedy  in  one  act,  Od6on, 
Paris,  February  4, 1862.  ''^L'Ari^sieone"  was  nis  seventh  piece  for  the  stage.  His  works  for  the  operatic  sUge 
are  as  follows:  "Les  Absaits,"op6ra-comi(iuein  dbeact,  music  by  Poise  (Op6-a-Comique,  October  a6,  1864^; 
'*Le  Char,"  op6%-comique  in  one  act,  with  Ar^ne,  music  by  Pessard  (Opifira-Comique,  January  x8,  1878). 
The  libretto  of  Maaenet'a  "Sapho"  was  founded  by  Cain  and  BemMe  on  Daudet's  novd  (Op^ra-Comique. 
November  27,  1897.  with  Calve  as  the  heroine).  Pugno's  "Les  Etoiles,"  an  opdra-ballet  founded  on  one  ot 
Daudet's  "Contes  du  Lundi,"  has  not  yet  been  produced. — ^P.  H. 
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Eleventh  Rehearsal  and  Coacat 


FRIDAY  AFTERNOON,  DECEMBER  3f»  *t  230  (/dock 

SATURDAY  EVENING*  JANUARY  U  At  8  (/dock 


PROGRAMME 

Sibelius Symphony  in  D  major,  No.  2 

Beethoven Scena  and  Aria  "  Ah,  Perfido" 

Brahms      ....      Minuet  from  Serenade  in  D  major,  Opus  i  x 

Three  Songs  with  Orchestra : 

a.  Richard  Strauss «  Hymnus  " 

i.  Max  Fiedler "  Die  Musikantin '' 

r.  Hugo  Wolff "Erist's" 

Rimsky-Korsakoff.  Caprice  on  Spanish  Thernes,  Opus  34 
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VERACINI  (1735-1786) Conc«rt4Qnata 


8TAMITZ  (1746-1799) Capnee 

LECLAIR GftTotte 

VIEUXTEMPS ArUairantles 

PAGANINI Giwrioe,NaS 
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Mr.  ALFRED  DE  VOTO   at  the  Piano 
The  Stelnway  Piano  used 


Reserved  Seats,  $1.50   and  $1.00.    Tickets  are  now  on  sale 
at  the  Hall  and  at  Herrick's.x 


Mr.  HENRY  L.  GIDEON 

ANNOUNCES 

TWO  LECTURE  RECITALS 

(With  Musical  Illustrations) 

On  "SIEGFRIED  WAGNER  and  HIS  WORK" 

AND 

''PARSIFAL"  and  <<LOHENGRIN"  at  Bayreud. 

TO  BE  GIVEN  ON 

Tuesday  Evening,  January  11,  1910,  and 

Wednesday  Afternoon,  January  12 


Reserved  seats,  $2.00  and  $1.50 

Tickets  may  be  obtained  at  the  Hall,  and  may  also  be  ordered  by  mail 
or  telephone  (Oxford  1330).  ^^^^^^ ,,GoogIe 
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TWENTY-NINTH    SEASON,  1909-1910 


MAX   FIEDLER,  Conductor 

Eleventh 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DBSCRIP- 
TIVB    NOTES   BY  PHILIP  HALE 


PRIDAY  AFTERNOON,  DECEMBER  31 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  JANUARY  1 

AT  8.00  O'CLOCK 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
NBW  YORK  CINCINNATI 


CHICAQO 


REPRESENTED  BY 


G.  L  SCHIRMER  &  CO^  338  Boylston  Stmt,  Bntn,  Mm. 
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Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


Hess,  Willy  Roth,  O. 

Concertmatier,    Kuntz,  D. 


Mahn,F. 
Stnib^G. 


Baiieben,  K. 
Fiumaim,  ?• 

Tischer-ZeitB,  H. 
Goklsteiii,S. 


Eichheim,  IL 
Rissland,  K. 


Akeroyd,  J, 
Currier,  F. 

Kuntz,  A. 
Kurth,R. 


Ferst  Violins. 

Hoffmann,  T. 
Fiedler,  E. 

BBk,A. 
Ribaisch,  A. 

Second  Violins. 

Fiedler,  B. 
Marble,  E. 

Goldstein,  H. 
Werner,  H. 


F<rir,E. 
Gietzen,  A. 


Wamke,H. 
Keller,;. 


Keller,  K. 
Gerhardt,  G. 

FLims. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 


HOSMS. 

Hes8,M. 
Lorbeer,  H. 
Hain,F. 
Phair,J. 

'   Hasp. 
Sd&uBcker,  H. 


Violas. 


Heindl,  H. 
Hoyer,  H. 


Nagel,  R. 
Barth,  C 


Rennert,  B. 
•TUuge,  M. 

Violoncellos. 

Kautzenbacfa,  A. 
Nast,  L. 

Basses. 


Kolster,  A. 
Forster,  £. 


KmfFt,W. 
Theodoiowici,  J. 

Mullaly,!. 
Traupe,  W. 


Berser,  EL 
Eichler,  J. 


Zahn,F. 
Kautsenbach,  W. 


BelinsU,  M. 
Hadley,  A. 


Agnesy,  K. 
Kunze,  M. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

English  Hosn. 
Mueller,  F. 

.      HOKNS. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Sdiumann,  C. 

Tympani. 

Rettbeig,  A. 
Kmndler,  F. 


Seydel,  T. 
Huber,  E. 

Clarinets. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Bass  Cijoonet. 
StumpI,  K. 


Wamke,  J. 
Smalley,  R. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 

Sadony,  P. 
Mueller,  E. 
Regestein,E. 

Contsa-Bassooh. 
Hdlebeig,  J. 


TltUlfPETS. 

Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Merrill,  C. 


Troubones. 

Hampe,  C. 
Mlusebach,  A. 
Kenfield,  L. 


Tuba. 
Lonnz,  O 


Percusaion. 


Dworak,*  T, 
Ludwig,  C. 

Librarian. 

SaueraueU  T. 


Seoia^T. 
Bmkhank  H. 
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Reputation 

It  of  (ar  greater  value  to  you  in  purchasing  a  piano,  than  the  most 
thorough  demonstration;  for  the  demonstration  only  tells  you  what  the 
instrument  is  today.  The  Chickering  reputation  tells  you  that  the 
Chickering  you  buy  today  will  be  the  same  Chickering  twenty  years 
hence.  The  Chickering  reputation  is  your  assurance  of  a  li(etime*s 
perfect  service. 

CHICKERING  ;&  SONS    PIANOFORTE  hiAKERS      SsjS^^ 
791  TREMONT  STREET.  Comer  NoitfaampioQ  Stmt.  Netf  Matt.  A^ 

BOSTON  ^  , 
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TWBNTY-NVITH  SEASON,  NINETEEN  HUNDRED  NINE  AND  TEN 


Qeventh.  Rehearsal  and  G>ncert 


FRIDAY  AFTERnCX>N,  DECEMBER  3f ,  at  Z30  o^cIock 

SATURDAY  EVENING,  JANUARY  t,  at  8  o'clock 


PROGRAMME 


Sibelius  Symphony  No.  2,  in  D  major 

I.    Allegretto. 

II.    Tempo  andante  ma  rubato. 
III.  {  Vivacissimo.     Lento  e  suave. 
IV. }  Finale :  Allegro  moderato. 


Beethoven       ....         Scene  and  Aria,  "Ah!  Perfido/'Op.  65 

Brahms  Menuetto  from  the  Serenade,  No.  i,  in  D  major,  Op.  1 1 

Three  Songs  with  Orchestra: 

a.  Strauss         ...,.,.,         "Hymnus" 
^.  Fiedler  .   "  Die  Musikantin  *'  ("The  Tambourine  Player  ") 

^.  Wolf     ......  "Erist's"  C'Tis  Spring") 

Rimsky-Korsakoff    ....    Caprice  on  Spanish  Themes,  Op.  34 

I.  Alborada. 

II.  Variations. 

III.  Alborada. 

IV.  Scene  and  Gypsy  Song. 
V.  Fandango  of  the  Asturias. 


SOLOIST 

Miss  TILLY  KOENEN 


Thece  will  be  an  Intcraiiasioii  of  ten  minutes  after  the  symphooy 


Hke  doors  of  the  hall  will  be  closed  during  the  perfortnanee  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be^ 
tween  the  numbers* 

CItir  of  Bostoa.  Kevlsea  R«tfal«tloB  of  AatfasI  A.  1 898.— Chaplor  3,  reUllntf  to  tho 
covoriotf  of  the  head  In  places  of  pabllc  amasemeBl. 

Every  IkoMee  shall  not,  in  his  place  of  amusement,  allow  any  person  to  wear  upon  the  head  a  corerinf 
ohidi  obfltmcls  the  view  of  Ui«  exhibition  or  performance  m  such  place  of  any  person  seated  in  anv  seat  therein 
yMJM  fat  sp^ators,  it  bei««  understood  that  a  low  head  covering  without  projection,  which  does  not 

otMlVMtMA  vitw.  BHiy  be  worn.  . 

Attest:  J.  M.  GALVIN,  Oty  Clerk. 


{ 


BEST 


in  tlie    strictest 
$en»e  oi  tke  'w^ord 


Iff  S%#  One  Piano  not  only  abreafft-o^-tke-timeff^ 
but  in  many  features  far  in  advance  oi  present 
day  metkods  oi  piano  productions.      It  is  admittedly 

THE  WORLD'S  BEST  PIANO 

Today  more  tkan  ever,  tke  name  Knake  iM  solely 
and  purely  representative  oi  faultless  construction, 
exceptional  durability  and  tkat  tonal  suklimity 
-wkick  cannot  he  successfully  imitated    or  equanecL 


C  C.  HARVEY  CO. 
144  BOYLSTON  STREET 
BOSTON 


SymBOHY  No.  2,  D  major Jbah  Sibbuus 

(Bom  December  8, 1865,  &t  Tavastehus,  Finland ;  now  living  at.  Helsingfors.) 

This  symphony,  composed  in  1901-1902,  was  produced  at  Hdsing- 
fors,  March  8, 1902,  at  a  concert  given  by  the  composer,  when  an  over- 
ture and  an  Impromptu  for  female  chorus  and  orchestra  (poem  by 
VSLt<Mr  Rydberg)  were  also  produced.  The  first  performance  in  the 
United  States  was  at  Chicago  by  the  Chicago  Symphony  Orchestra, 
Theodore  Thomas  conductor,  Januafy  2,  1904. 

The  first  performance  of  the  Symphony  in  Boston  was  at  a  concert 
of  the  Boston  Symphony  Orchestra,  Mr.  Gericke,  conductor,  March 
12,  1904. 

The  symphony,  dedicated  to  Axel  Carpelan,  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets,  three 
trombones,  bass  tuba,  kettledrums,  and  strings. 

I.  Allegretto,  D  major,  with  various  rhythms,  but  that  of  6-4  pre- 
dominating. The  movement  begins  with  an  accompaniment  figure 
for  strings,  which  reappears  in  the  course  of  the  development.  The 
quaint  first  theme  is  announced  by  oboes  and  clarinets.  This  theme 
is  worked,  and  secondary  motives  are  introduced,  to  be  used  again 
later.  A  passage  for  strings  pizz.  leads  to  a  theme  given  out  by  flutes, 
oboes,  and  clarinet^  in  octaves;  bassoons  and  brass  instruments  sus- 
tain, and  the  strings  have  the  characteristic  strumming  heard  at  the 
beginning.  After  the  free  fantasia  a  prolonged  tremolo  of  strings  leads 
to  the  recapitulation.  The  quaint  first  theme  appears  again  in  the 
wood-wind,  but  the  accompaniment  is  more  elaborate.  The  second 
theme  is  again  announced  by  wind  instruments,  and  at  the  end  there 
is  the  initial  figure  of  accompaniment. 

II.  Tempo  Andante  ma  rubato,  D  minor;  4-4,3-8,4-4.  On  a  roll  of 
kettledrums  double-basses  begin  pizz.  a  figure  which  is  finally  taken  up 

SONGS  WORTH  SINGING 

Song  hj  Madame  Nordica. 

"NOW   SLEEPS   THE   CRIMSON   PETAL." 

Composed  by  Roger  Quilter.         3  keys. 
Simg  by  Madame  MarchesL 

"A   COTTAGE   SONG." 

Composed  by  Laura  G.  Lemon.    3  keys. 
Simg  by  John  McCormack. 

»«THE   PHILOSOPHY   OF   LOVE." 

Composed  by  John  F.  Larchet.    3  keys. 
Song  by  Harry  Dearth. 

"TOMMY   LAD." 

Composed  by  E.  J.  Margetson.      2  keys. 

BOOSEY  &  COMPANY,  9  East  Seventeenth  Street 


NEW  YORK 

And  London,  England 
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L.  P.  Hollander  &  Co. 

ANNUAL  SALE 

In  Every  Department 

Tremendous  Bargains 

IN 
LADIES'  DRESSES  DRESS  GOODS  SILKS 

Third  Floor 

LADIES'  UNDERWEAR  WASH  FABRICS 

TAILORED  SUITS  FURS  IHFAlfTS'  WEAR 

HISSES'  AlfD  CHILDREN'S  WEAR 

HEN'S  AND  BOYS'  CLOTHING  AND  FURNISHINGS 

TAILORED  COATS  AND  WAISTS 


OLD  coLomr  trust  co. 


Burglar  and  fire  insurance  reimburse  the  finandal  loss 
through  theft  and  fire,  but  the  protection  assured  by 
your  policy  ceases  at  dollars  and  cents.  There  is  still 
to  be  considered  the  sentimental  value  of  certain  ar- 
ticles which  money  could  not  buy  and  the  inconvenience 
of  replacing  other  articles.  The  safe  deposit  vault  is 
the  only  means  of  absolutely  insuring  valuables  against 
loss  from  any  source.  The  boxes  in  the  vaults  of  the 
Old  Colony  Trust  Company  range  in  price  from  |io. 
upward  at  both  the  Main  office  and  the  Branch  Office. 


MAIN  OFFICE  BRANCH  OFFICE 

COURT  STREET  TEMPLE  PLACE 

Die 


by  ^cellos,  ai\d  serves  as  an  accompaniment  for  a  mournful  theme  sung 
by  the  bassoons  in  octaves.  The  movement  becomes  more  animated 
and  more  dramatic.  After  a  climax  jjj^  molto  largamente,  the  second 
and  expressive  theme  is  sung  by  some  of  the  first  violins,  violas,  'cellos 
(F-sharp  major,  andante  sostenuto),  accompanied  at  first  by  strings 
and  then  by  running  passages  in  flutes  and  bassoons.  This  theme, 
now  in  wood-wind  instruments,  is  accompanied  by  running  passages 
for  violins.  The  first  theme  returns  in  F-sharp  minor,  and  is  developed 
to  another  climax,  after  which  the  second  theme  enters  in  D  minor, 
and  toward  the  close  there  are  hints  at  the  first  motive. 

III.  Vivacissimo,  B-flat  major,  6-8.  The  movement  begins  with 
a  nimble  theme  for  violins.  There  is  a  short  development,  and  flute 
and  bassoon  announce  the  second  theme,  against  the  rhythm  of  the 
first,  which  returns  against  a  tremolo  of  wood-wind  instruments  sup- 
ported by  brass  and  kettledrums.  Lento  e  suave,  G-flat  major,  12-4. 
The  oboe  has  the  theme  over  sustained  chords  for  bassoons  and  horns. 
This  section,  which  serves  here  as  a  trio  to  a  scherzo,  is  short.  There 
is  a  repetition,  with  changes  of  the  opening  section.  The  oboe  sounds 
agaih  the  theme  of  the  trio,  and  there  is  a  free  transition  to  the  Finale 
without  any  pause. 

IV.  Finale:  Allegro  moderato,  D  major,  3-2.  The  movement  is 
fashioned  after  the  general  style  of  a  rondo  on  a  short  and  simple  theme 
announced  immediately  by  violins,  violas,  and  'cellos.  There  are 
less  important  motives,  which  serve  as  thematic  material,  and  there 
are  modifications  of  tonality  and  tempo.  The  movement  ends  in  a 
sonorous  axxjtheosis,  molto  largamente. 

♦** 

Sibelius  at  first  studied  the  violin;  but,  as  it  was  intended  that  be 
should  be  a  lawyer  .after  his  schooling,  he  entered  the  University  of 
Helsingfors  in  1885.  He  soon  abandoned  the  law  for  music.  He 
studied  at  the  Helsingfors  Conservatory  under  Martin  Wegelius,  then 
with  Albert  Becdsj^t  and  Woldemar  Bargicl  at  Berlin  (1*889-90)  and 
with  Fuchs  and  Goldmarfc  at  Vienna  (1890-91).  He  then  returned 
to  Helsingfors.    He  received  a  stated  sum  from  the  government,  so 


SOME  PRACTICAL  THINGS 
II  PIANO  PLAYING 

By  ARTHUR  FOOTE 

JttJit  iMved  Frfoe.  dO  centa 

Valoable  bix^  oji  many  tttchnieal  and 
artistic  features  in  piano  playing.  The 
appendix  contains  some  new  technical 
exerdsea. 

j  For  fla>«  br  all  music  daiJ«» j 

Arthur  P.  Schmidt 

laO  BOTLSTOn  atSBBt  <W«lk«r  Bld*tf) 

RnifrnM.  ma  as. 


TWO  PIANOS,  FOUR  HAKOS 


d'INDY,  Op.  42.    IflUr 

DEBUSSY,   Prelude,   L'apres-midi,    d'un 
Faune 

DEBUSSY,  Printemps,  Suite 

lUINSKY,  Op.  13.    Noure  et  Anitra 

ARENSKY,  Op.  23.    SUhouettes 


CHARLES  W.HOMEYER&  CO. 

332    BoyUtoB  9t.  i^ffni^^ArllBtftonlJ^.) 

AOSTON.  MASS. 


that  he  was  able  to  compose  without  annoyance  from  the  cares  of  this 
life  that  is  so  daily, — to  paraphrase  Jules  Laforgue's  line:  '*Ah!  que 
la  Vie  est  quotidtennef*  * 

His  chief  works  are  the  Symphony  No.  i,  B  minor,  composed  in 
1899;  Symphony  No.  2,  D  major  (1901-02);  Ssrmphony  No.  3,t  W 
by  the  composer  in  St.  Petersburg  in  November,  1907;  "KuHervo," 
a  symphonic  poem  in  five  parts  for  solo  voices,  chorus,  and  orchestra 
(composed  in  1898,  but  not  yet  published);  "LemminkSinen,"  sym- 
phonic poem  in  four  parts.  Op.  22  (twp  of  these  parts  are  entitled, 
respectively,  "The  Swan  of  Tuonela,"  Op.  22,  No.  3,  and  "Lem- 
minklLinen's  Home-faring,"  Op.  22,  No.  4);  "Finlandia,"  symphonic 
poem;  overture  and  ordiestral  suite  ** Karelia,"  Op.  10  and  Op.  11; 
"Islossningen,"  "Sandels,"  and  "Snofrid,"  three  symidionic  poems 
with  chorus;  "V4rs4ng,"  Op.  16;  "En  Saga,"  tone  poem.  Op.  9; 
"Jungfrau  i  Tomet"  ("The  Maid  in  the  Tover"),  a  dramatized  bal- 
lad in  one  act,  the  first  Finnish  opera  (Helsingfors,  1896);  incidental 
music  to  Adolf  Paul's  tragedy,  "King  Christian  II."  (1898),— an 
orchestral  suite  has  been  made  from  this  music;  incidental  music  to 
Maeterlinck's  "Pell£as  and  M61isande,"  an  prchestral  suite.  Op.  46, 
of  eight  numbers;  Concerto  for  violin.  Op.  47,  played  in  Berlin,  Oc- 
tober 19,  1905,  by  Carl  HaUr,  and  in  New  York  by  Mme.  Maud  Powell 
at  a  Philharmonic  Concert,  November  30,  1906;  Suite  from  the  inci- 
dental music  to  Strindberg's  fairy  play,  "Svanehvit,"  Op.  54;   sym- 

*  This  ftipad  hM  been  withdnwn,  acoordiiMi  to  report 

t  The  Symphoay  No.  3,  C  major,  Op.  5a,  was  performed  in  New  York  at  a  coooert  ci  Ae  Rnaian  Syn- 
pbooy  Society,  jannaiy  16, 190B. 


Shrevet  Oump  &  Low  Company* 
Diamonds.    Oems. 


A  brilliant  displov  of  Diamond  Jewelry.     Latest  stules 
in  GoM  jewelry. 

WatcheSff  CiMlelaine  Watches*  in  nniqae  desiyns. 
Only  importers  or  OLD  ENGLISH  SILVCR. 

On  second  and  third  Hoors. 

A  wonderful  showiny  of  ANTIQUES  from  italyt  Trance 

and  Enyland. 

And  our  stock  of  Bric-a-Brac  is  very  larye  and  desirable* 
Opera  Glasses*  Tans*  Choicest  Stationery. 

147  Tfcmont  Street,  Boston.-^ 


phonic  poem,  "Nachtlicher  Ritt  und  Sonnenaufgang,"  Op.  55;  string 
quartet,  "Voces  intime,"  Op.  56;  Valse  Tristefor  orchestra  from  the 
music  to  Arvid  Jamefelt's  drama  '*Kuolema"  (Death);  "Des  Feuer's 
Ursprung,"  cantata;  " K^oskenlaskijan  Morsiamet"  ("The  Ferryman's 
Betrothed")*  ballad  for  voice  and  orchestra,  Op.  33;  Sonata  for  piano- 
forte. Op.  12;  pianoforte  quintet,  string  quartet,  Fantasia  for  violon- 
cello and  pianoforte;  "Kylliki,"  lyric  suite  for  pianoforte.  Op.  41; 
other  pieces  for  pianoforte,  as  Barcarole,  Idyll,  and  Romanze,  from  ^ 
Op.  24,  also  Op.  5,  13,  15,  18,  26,  27,  31,  36,  and  transcriptions  for 
the  pianoforte  of  his  songs;  choruses  and  many  songs.  Op.  13,  31,  36, 
37i  38, — fifteen  have  been  published  with  English  words. 

**♦ 

These  works  of  Sibelius  have  been  performed  in  Boston  by  the 
Boston  Symphony  Orchestra: — 

Symphony  No.  i,  E  minor.  Op.  39,  January  5,  1907,  Dr.  Muck 
conductor. 

Syinphony  No.  2,  D  major.  Op.  43,  March  12,  1904,  Mr.  Gericke 
conductor. 

Concerto  in  D  minor,  for  violin  and  orchestra,  Op.  47,  April  20,  1907 
(Mme.  Maud  Powell,  violinist). 

"A  Song  of  Spring*'  for  orchestra,  Op.  16,  November  21,  1908,  Mr. 
Fiedler  conductor. 

"Finland,"  symphonic  poem.  Op.  26,  No.  7,  November  21,  1908, 
Mr.  Fiedler  conductor. 

*% 

The  foHowini^  paragraphs  from  Mrs.  Rosa  Newmarch's  "Jean  Si- 
belius:   A  Finnish  Composer,"  24  pp.  (1906),  are  here  pertinent: — 

"From  its  earliest  origin  the  folk  music  of  the  Finns  seems  to  have 
been  penetrated  with  melancholy.  The  Kanteletar,  a  collection  of 
lyrics  which  followed  the  Kalevala,  .contains  one  which  give»  the 
key-note  of  the  national  music.  It  is  not  true,  says  the  anonymous 
singer  x>f  this  poem,  that  Vainomoinen  made  the  *Kantele*  out  of  the 
jaw  of  a  gigantic  pike: — 


F^rom  a  Motor  Tire 

To  a  door  mat  >-  if  If  s  inade  of  Rubber  or  is  Water-proof 
we  have  it  —  Imported  Motor  aad  Street  Coats,  Rain  and  Snow 
Proof — Motor  Tires  and  Sundries — Auto  and  Fishing  Shirts  — 
Wading  Boots — Hunting,  Camping,  Fishing  and  Yachting  Outfits 
—  Boys'  and  Girls'  Rubber  Coato  and  Boots  —  Toys,  ^etc. — Hot 
Water  Bottles — Air  Cushions,  etc. 

IF  rrs  WATERPROOF— WE  HAVE  IT. 

ENTERPRISE 
RUBBER  CO. 

110  Federal  Street  I'^^tS*?   Boston,  Mass. 

WILLIAM  E.  BARKER,  Pretultnt  mud  7V«Mwr«r  ^ 


The  Kantde  of  care  is  carved,  '    '  '^. 

Formed  of  saddening  sorrows  only; 
Of  hard  times  its  ardi  is  fa^ioned 
i    •  And  its  wood  of  evil  chances. 

All  the  strings  of  sorrows  twisted. 
All  the  screws  of  adverse  fortunes; 
Therefore  Kantde  can  never 
Ring  with  gay  and  giddy  music, 
Hence  this  harp  lacks  happy  ditties, 
Cannot  sound  m  cheerful  measures. 
As  it  is  of  care  constructed. 
Formed  of  saddening  sorrows  only. 

"These  lines,  while  they  indicate  the  prevailing  mood  of  the  future 
music  of  Finland,  express  also  the  difference  between  the  Finnish 
and  Russian  temperaments.  The  Finn  is  more  sober  in  sentiment, 
less  easily  moved  to  extremes  of  despair  or  of  boisterous  glee  than  his 
neighbor.  Therefore,  while  we  find  accents  of  tragic  sorrow  in  the 
music  of  the  Russian  peasantry,  there  are  also  contrasting  moods  in 
which  they  tune  their  gusslees  *  to  *gay  and  giddy  music/  . 

*  The  guailee,  or  gusli,  wu  &  musical  instrument  of  the  Ruasiaii  people.  It  ezisted  in  thxce  foimi,  that 
show  in  a  measure  the  phases  of  its  historical  development:  (i)  the  old  Russian  gusli,  wldh  a  small,  flat-aooadiBg 
bos,  with  a  maple-wood  cover,  and  strung  with  seven  strinte.  an  instrument  not  unlike  those  of  neii^iboriiig 
folks.— the  Finnish  ''kantde."  the  Esthonian  '*kannd,"  the  Lithuanian  **kankles/'  and  the  Lettic  "kuakies"; 
,  (2)  toe  gusli-pealteryof  the  fourteenth  and  fifteenth  centuries,  differing  from  the  mat  named  in  these  respects, 
— greater  length  and  depth  of  the  sounding-box,  from  eighteen  to  thirty-two  strings,  and  it  was  trapntform;  (3) 

■      -"^  *  ued  on  the  form  and  chancier  or  the  davichora  of  die  lime. 

i  Instrument"  (St.  Petersburg,  1890).    The  gusU  is  not  to  be 


the  piano-like  gusli  of  the  eighteenth  century,  based  on  the  form  and  chancier  oi  the  davichora  of  the  lime. 
See  Faminrin's  "Gusli,  a  Russian  Folk  Musical  Instrument"  (St.  Petersburg,  1890).  The  gusU  is  not  to  be 
confounded  with  the  Dalmatian  gusla,  an  instrument  with  sounding-boz,  sweUing  back,  and  finger^Miard  cut 


out  of  one  piece  of  wood,  with  a  skin  covering  the  mouth  of  the  box  and  picxced  witn  a  series  of  holes  in 
a  drde.  A  lo^  of  horse^hairs  composed  the  one  string,  which  was  r^ulated  by  a  peg.  This  siring  had  no 
filed  pitch:  it  was  tuned  to  suit  the  voice  of  the  singer,  and  accompanied  it  always  in  unison.  The  gusli  was 
played  with  a  hone-hair  bow.  The  instrument  was  found  on  the  wall  of  a  tavern,  as  the  guitar  or  Spanish 
pandero  on  the  wall  of  a  posada,  or  as  the  English  dthem  of  the  8izteenth.and.8eventeentl^centuries,*coinmoiil; 
ke|it  in  barber  shops  for  the  use^of  the  customen.— P.  H. 


FIRST  NATIONAL  BANK 

iT  BOSTON 

FEDERAL,  FRAHKLIN  and  C01IGRB86  STREETS 


CapUalt  Surplus  and  Profits 
$5^000,000 

Tliocomg^y  Equipped  to  handle  Interest  allowed  on  Tratt 

an  Unda  of  InisineM.  and  Inacthre  aocoimta. 

SAFE  DEPOSIT  VAULTS 

With  every  modern  eonvemeace,  open  fron  9  a,wl  to  5.  P.11. 
Bozee  horn  |io  per  annuM  apwarda. 


Special  loofna  for  Ladiea  and  spadoia  roonaa  te  Traateea 
STORAQE  VAULTS  for  SILVERWARE  and  TRUNKS 

Digitized  by  Vjf 


Indiuidual  THecesfrom 

Our  ownfDesians  cmd 

^^J^ade  in  Ouroivn/Tiops 


5"WASHINGTON  ST. 


''The  causes  of  this  innate  gravity  and  restrained  melancholy  of 
the  Finnish  temperament  are  not  far  to  seek.  Influences  climatic  and 
historical  have  moulded  this  hyperborean  people  into  what  we  now 
find  them.  Theirs  is  the  most  northern  of  all  civilized  countries.  From 
November  till  the  end  of  March  it  lies  in  thrall  to  a  gripping  and  re- 
lentless winter;  in  the  northern  provinces  the  sun  disappears  entirely 
during  the  months  of  December  and  January.  Every  yard  of  culti- 
vated soil  represents  a  strenuous  conflict  with  adverse  natural  ccMidi- 
tions.  Prosperity,  or  even  moderate  comfort,  has  been  hardly  acquired 
under  such  circumstances. 

**  Situated  between  Sweden  and  Russia,  Finland  was  for  centuries 
the  scene  of  obstinate  struggles  between  these  rival  nationalities; 
wars  which  exhausted  the  Finns  without  entirely  sapping  their  fund 
of  stubborn  strength  and  passive  endurance.  '  Whether  under  Swedish 
or  Russian  rule,  the  instinct  of  liberty  has  remained  unconquerable 
in  this  people.  Years  of  hard  schooling  have  made  them  a  serious- 
minded,  self-reliant  race;  not  to  be  compared  with  the  Russians  for 
receptivity  or  exuberance  of  temperament,  but  more  laborious,  steadier 
of  purpose,  and  possessed  of  a  latent  energy  which,  once  aroused,  is 
not  easily  diverted  or  checked. 

.  .  .  '*Many  so-called  Finnish  folk-songs  being  of  Scandinavian 
origin.  That  the  Finns  still  live  as  close  to  Nature  as  their  ancestors, 
is  evident  from  their  literature,  which  reflects  innumerable  pictures 
from  this  land  of  granite  rocks  and  many-tinted  moorlands;  of  long 
sweeps  of  melancholy  fens  and  ranges  of  hills  clothed  with  dark  pine- 
forests;  the  whole  enclosed  in  a  silver  network  of  flashing  waters — the 


Oppotfte  Boiton  Common 
J54  and  J55  TREMONT  STREET 

FURS 

When  so  much  dependence  must  be  placed  on  the  character 
of  the  store  in  which  you  buy  furs,  these  special  pricings  by 
the  £.  T.  Slattery  Co.  will  meet  with  instant  appreciation. 


Hndaon,  Seal  Coats.  W  inches  long:, 
with  mUitaiT  and  shawl  collar  aud 
heavy  brocade  satin  lining:.  These 
coats  have  sold  during  this  season  for 
$460  and  $400 $195.00 

Black  Pony  Coats.  50  and  B2  inches  long. 
Skinner  satin  lined  in  gray $42.50 

Natural    and    Dyed    Muskrat    Coats, 
from  $135.00  to  $350.00 

Natural  Pony  Ckwts,  02  and  M  inches 

long.    Reduced  from  $150.00  to   $97.50 

Reduced  from  $175.00  to  $110.00 


White  Fur  Coats  for  evening  wear. 
Formerly  $195.00  to  $155.00. 

$100.00  and  $110.00 

Natural  and  Dyed  Muskrat  Coats. 
Price  $ia$^  ioSaMuiO 

Australian  Opossum  Coats,  64  inches 
long,  deep  shawl  collar,  lined  with  gray 
moire.  Reduced  from  fssojQO  to  $375.00 

Beautiful  Ruasian  Fisher  Sets. 

Price  $375.00  to  $400.00 

Kit  Fox  Sets.  6  skins $135.00 

Lynx  Stoles.  1  skill?  ileduced  from 
$35.00  to a£jed.by.vaC $W.50 


VAN 
AMRINGE 

MONIMENTS 

QUALITY' 
DURABILITY 
ORI©[NALnY 

MODERATE  PRICE 

\9VNAMRINGEGRANI1E0) 

172  TKEMONT  ST.,  BOSTON. 


gleam  and  shimmer  of  more  than  a  thousand  lakes.  The  solitude  and 
silence,  the  familiar  landscape,  the  love  of  home  and  country— we 
find  all  this  in  the  poetry  of  Runeberg  and  Tavastst jema,  in  the  paint- 
ings of  Munsterhjelm,  Westerholm,  and  Jamefelt,  and  in  the  music  of 
Sibelius. 

.  .  .  **Sibelius's  strong  individuality  made  itself  felt  at  the  outset 
of  his  career.  It  was,  of  course,  a  source  of  perplexity  to  the  academic 
mind.  Were  the  eccentricity  and  uncouthness  of  some  of  his  early 
compositions  the  outcome  of  ignorance,  or  of  a  deliberate  effort  to  be 
original  at  any  price  ?  It  was,  as  usuall,  the  public,  not  the  specialists, 
who  found  the  just  verdict.  Sibelius's  irregularities  were,  in  part, 
the  struggles  of  a  very  robust  and  individual  mind  to  express  itself  in 
its  own  way;  but  much  that  seeme^  weird  and  wild  in  his  first  works 
was  actually  the  echo  of  the  national  spirit  and  therefore  better  under- 
stood by  the  pubHc  than  by  the  connoisseurs.  .  .  .  From  his  novitiate 
Sibelius's  melody  has  been  stamped  with  a  character  of  its  own.  Tbis 
is  due  in  a  measure  to  the  fact  that  it  derives  from  the  folk-music  and 
the  runo: — the  rhythm  in  which  the  traditional  poetry  of  the  Finns 
is  sung.  The  inviolable  metrical  law  of  the  rune  makes  no  distinc- 
tion between  epos  and  melos.  In  some  of  Sibelius's  earlier  works, 
where  the  national  tendency  is  more  crudely  apparent,  the  invariable 
and  primitive  character  of  the  rune-rhythm  is  not  without  influence 
upon  his  melody,  lending  it  a  certain  monotony  which  is  far  from 
being  devoid  of  charm.  *The  epic  and  lyric  runes,'  say^s  Comparetti, 
*are  sung  to  a  musical  phrase  which  is  the  same  for  every  line;  only 
the  key  is  varied  every  second  line,  or,  in  the  epic  runes,  at  every 
repetition  of  the  line  by  the  second  voice.  The  phrase  is  sweet,  simple 
without  emphasis,  with  as  many  notes  as  there  are  syllables.'  Si- 
belius's melody,  at  its  maturity,  is  by  no  means  of  the  short-winded 
and  broken  kind,  but  rather  a  sustained  and  continuous  cantilena, 
which  lends  itself  to  every  variety  of  emotion  curve  and  finds  its  ideal 
expression  through  the  medium  of  the  cor  anglais.  His  harmony— a 
law  unto  itself — is  sometimes  of  pungent  dissonance  and  sometimes 
has  a  mysterious  penetrating  sweetness,  like  the  harmony  of  the  nat- 
ural world.  In  the  quaint  words  of  the  Finnish  critic  Flodin:  *It  goes 
its  own  way  which  is  surely  the  way  of  God,  if  we  acknowledge  that 

HOTEL  LESOX^'^'^X-^^^'- 

S  minates  from  Symphony  Hall 
The    Uniqne    and    Beantifnl 

Rose  Garden  and   Palm   Room 


Boston's  Most  Popular  Restaurants 


Drved  dally  la  the  Rose  Oardaa  t 

yT^OO^lC 


from  4.00  to  5.30 ^Qi  ^^d by ^ 


25%  DISCOUNT  SALE 

ORIENTAL  RIGS 

The  great  success  that  attended  our  25%  Discount  Sales 
in  November,  1907,  and  December,  1908,  when  we  gave 
the  best  values  we  ever  offered,  prompts  us  to  repeat  the 
eale  at  this  time  to  stimulate  trade  during  a  period 
usually  quiet  in  the  rug  business. 

Every  Oriental  Rug  in  our  Stock 

Excepting  those  priced  $12.50  or  less 

WILL  BE  SUBJECT  TO 

25%  DISCOUNT 

From  Regular  Tag  Prices 


$100  on  a  $400  purchase 
A  SAVING  OF"!     so  on  a  200  purchase 

25  on  a  100  purchase 


Our  Regular  Prices  at  all  times  com- 
pare favorably  with  special  sale  prices  so  fre- 
quently advertised  at  33J  to  50%.  discount. 


149-fn  WMItagMi  it,  Opptwe  IqltlM  W.     rSg^ 


all  good  things  come  from  Him/  It  seems  impossible  to  hear  any  one 
of  Sibelius's  characteristic  works  without  being  convinced  that  it 
voices  the  spirit  of  an  unfamiliar  race.  His  music  contains  all  the 
essential  qualities  to  which  I  have  referred  as  forming  part  and  parcel 
of  the  Finnish  temperament." 


Miss  TnxY  Kobnbn  was  bom  on  the  island  of  Java.  Her  father, 
a  cavalry  general,  was  governor  of  the  province,  ^e  studied  the 
pianoforte,  but,  when  she  was  sixteen,  she  began  to  take  singing  les- 
sons at  the  Conservatory  of  Music  in  Amsterdam  and  with  Comelie 
Van  Zanten,  now  a  teacher  in  Berlin.  It  has  been  said  that  she  made 
her  first  appearance  in  public  about  seven  years  ago,  but  she  was  one 
of  the  singers  in  the  concert  of  Prederich  Delius's  compositions  given 
in  London,  May  30,  1899;  and  in  the  season  1899-90  she  gave  song 
recitals  in  Berlin  and  elsewhere,  and  also  sang  in  oratorio,  as  at  Am- 
sterdam and  Leipsic. 

She  sang  for  the  first  time  in  the  United  States  at  her  own  recital 
in  New  York  City  in  Mendelssohn  Hall,  October  25,  1909. 

She  sang  for  the  first  time  in  Boston  at  a  concert  in  Symphony  Hall 
given  by  her  and  Dr.  Ludwig  Wtillner,  October  27,  1909. 


ScENA  AND  Aria,  *'  Ah  !  Perfido,'*  Opus  65.    Ludwig  van  Bbbthoven 
(Bom  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26, 1827.) 

Rbcitauvb. 

Ah !  perfido,  spergiuro,  barbaro  traditor,  tu  parti?  e  son  questi  gV  ultimi  tuoi  con- 
gedi  ?  Ove  s'  intese  tirannia  piii  cnidel  ?  Va,  sceleratol  va,  pur  fuggi  da  me,  Tira  de' 
numi  non  fuggirai. 

Se  v'  ^  giustizia  in  del,  se  v'  ^  pietk,  congiureranno  a  ^ra  tutti  a  punirti!  Ombra 
seguace!  presente,  ovunque  vai,  vedro  le  mie  vendette;  10  ^k  lo  godo  ammiginando; 
1  fulmini  ti  veggo  gilt  balenar  d'  intomo. 


m^ip^A-^Thij^^ 


f  f  I 
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HIGH-CLASS  FURS 

AT  POPULAR  PRICES 

We  are  showing  a  full  line  of  all  the  leading 

Furs  of  the  season  in  the  latest  designs 

FURS  SHO^N  ARE  OF  OUR  OVN  MANUFACTURE 
AND  ABSOLUTELY  RELIABLE  , 

^^ 


M.  Steinert  &  Sons  Co. 

New  England's  Greatest  Piano  House 

INVITE  ATTENTION  TO  THE 
FOLLOWING  FEATURES  AT  STEINERT  HALL. 


I.    The  largest  collection  of  Famous   High- 
Grade  Pianos  in  the  East. 

II.  The  completeness  of  their  lines,  which 
comprise  the  Leading  Instruments  of  all 
Reliable  Grades. 

Steinway,  Weber,  Hume,  and  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

III.  The  Exhibition  of  the  New  Full  Scale  (88 

note)   Models   of    the   Pianola  and   the 
Pianola  Pianos. 

The  musical  public  will  be  particularly 
interested  in  the  new  Weber  Grand 
Pianola  Piano — in  which  is  united  the 
highest  type  of  the  piano,  the  grand, 
and  the  highest  type  of  the  piano-player, 
the  Pianola. 

IV.  The  Display  of  Victor  Victrolas. 

New  Styles  with  concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 

162  Boylston  Street. 

Branches  in  all  principal  cities  of  New  England^zed  by  CjOOQ IC 


Ah  nor  ah  no!  fennate,  vindici  Dei!  rispanniate  quel  oor,  ferite  il  mio!  S'  ei  non 
e  piti  qual  era,  son'  io  qusd  ltd ;  per  ltd  vivea,  voglio  morir  per  lui ! 

Aria. 
Per  pietk,  non  dirmi  addio, 

Di  te  priva  che  far6? 
Tu  lo  sai,  bell'  idol  mio! 

Io  d'  aff anno  morir6. 

Ah  cnidel!  tu  vuoi  che  mora! 

Tu  non  hai  piet&  di  me? 
Perch^  rendi  a  chi  t'  adora 
^^  Co^  barbara  meroe? 

Dite  voi,  se  in  tanto  aff anno 
Non  son  degna  di  pietit. 

This  has  been  Englished  as  follows: — 

Rbcitativb. 

Ah!  deceiver,  perjurer,  barbarous  traitor,  thou  leavest  me?  and  is  this  thy  last 
farewell?  When  was  more  cruel  tyranny  ever  heard  of?  Go,  wretch!  Go,  fly 
from  me  as  thou  please,  thou  wilt  not  escape  the  wrath  of  the  ^ods. 

If  there  is  justice  in  heaven,  if  there  is  pity,  all  will  vie  with  one  another  in  con- 
spiring to  pumsh  thee!  A  shade  that  follows  thee,  ever  present  where'er  thou  gpest, 
I  shall  see  my  vengeance;  I  already  rejoice  in  imagining  it;  I  already  see  the  light- 
nings Hash  around  thee. 

Ah  no!  ah  no!  stop,  ye  avenging  gods!  spare  that  heart,  strike  mine  own!  If  he  is 
not  what  he  once  was,  I  am  what  I  have  been;  ior  him  I've  lived ;  for  him  I'll  die! 

Aria. 
For  the  love  of  mercy,  bid  me  not  farewell;  what  shall  I  do  without  thee?    Tbou 
knowest,  fair  idol  mine,  that  I  shall  die  of  grief.     Ah  cruel  one!  thou  wishest  me  to 


International  Trust  Company 

MILK.  DEVONSHIRE  and  ASGH  STSEBTS,  BOSTON.  MASS. 
IlfCOKrOIATBD  1870 

CAPITAL,  $1,00a00a00  SURPLUS  (Eamd)  $4,000,000.00 


ITS  NEW  AND  ATTIACTIVB 

fvrakh  sncjweUed  aocominodBti 
all  depurtmentt  of  its  bosineM. 
SPBGUL   AGGOmiODATIONS   for 


INTBUB8T  ALLOWED  m  Depotte  «ib)«t  tt 
Check.  Special  rates  «iTtaMl>epoaita  aadlatcraii- 
beariag  Certificatet  of  Depodl. 

TIANSAGTS  A  OBNEIAL  BAVniNO  Ban^ 
neu,  fivi^  special  attentioQ  to  Cotponuioii,  Fins 
and  otBer  Basioess  accouats.  Disoonats  iiaiiiiif n  iai 
paper  and  makes  loans  npon  approved  aecaricj. 

TUIST  DEPAETIIENT  (separate  and  distiactfm 
its  general  banking  bosineasi  for  the  acceptance  of 
TnuU  nnder  Wills  and  Instnunents  of  Tra^.  Acts 
as  Adslntstrator  or  Ezecvtor  cither  solely  ot 
Jointly  with  one  or  more  indiriduals. 

TIANSFBK  DEPAETHENT  for  Tianaferrisg  ts^ 
Registering  Stocks  and  Bonds  of  Railroad  sad 
other  Corporations,  States  and  Monidpalitiea. 

New   Safe  Deposit  Vaults 

with  latest  imprwrementa  and  saityiaidiu    F 
'    "    *     Attracttre 


JOHN  ■•  GEABAH.  PMsldcaf 


accommodations  for  Ladies. 
Writing  and  Waitfaig  Rooms. 

PKBDEUCK  AYEl.  Vto«.PMi 
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Reproduction  of  a  letter  from  Mr. 

Enrico  Caruso 

To  the  makers  of  the 

Hardman    Autotone 

The  Piano  all  can  play  either  by  hand 
or  by  perforated  music  rolls 

THE  PLAZA 

NKW  YORK 

Haedman,  Pick  &  Co» 

Fifth  Are.,  New  York,  March  27,  1908. 

,  GentUmtn:  — 

It  it  Toy  difficult  for  me  to  tell  you  how  much  pleasure  I  have 
deriTed  from  using  the  Hardman  Autotone.  I  cannot  conceive  how 
it  hat  been  postible  to  combine  in  one  inttrument  tnch  a  tuperb 
and  unique  tone-quality  as  the  Hardman,  with  a  pneumatic  action 
apaUe  of  so  perfectly  reproducing  the  human  touch.  Its  ezpret- 
tton,  accenting  and  transposing  devices  are  marvellous. 

Congratulating  you  upon  producing  the  most  artistic  so-called 
** player-piano"  and  wishing  you  still  further  success,  I  am 
Most  cordially  yours, 


In  another  letter  from  Mr.  Caruso  (written  last  season)  referring  to 
the  Hardman  Piano,  this  ftmous  artist  says:  ''/  sbaU  h  gUd  /# 
havi  9Hi  again  »n  my  return  t$  America  next  seasen.^* 

Agreeable  to  the  wishes  of  Mr.  Caruso,  a  Hardman  Autotone, 
which  is  at  the  same  tune  a  Hardman  Piano,  has  been  delivered  to 
his  aportmentt  for  his  personal  use  this  season. 

At  our  witferowBi  yon  can  sec  t0ie  iimniimnti  of  hk  choke, 
.   and  m  the  evut  that  yon  decide  to  porchaie,  tenni  yrill  be 
aixanged  to  meet  yoor  conTeaieiiceaiid  liberal  allowance  made 
lor  initrementa  takcD  in  exchange.  . 

Hardman,  Peck  &  Co. 

Ettablidied  1842 
138  FlfUi  Ave.,  New  York 

Represented  in  Boston  by  the 

Colonial  Piano   Co.,  104  Boylston   St. 

Digitized  byLjOO^lC 


(iie!    Why  dost  thou  So  barbarously  reward lier  that  adores  tbeef*  Say,  ye  gpds,  if,  In 
sCich  grief,  I  am  not  worthy  of  compassioii. 

This  text  may  have  been  taken  from  some  old  libretto.  Beethoven 
wrote  the  music  at  Prague  in  1796  for  Mrs.  Josepha  Duschek.  Aloys 
Fuchs  wrote  Schindler:  **I  own  a  manuscript  score  of  thi§  aria.  The 
title  is  written  wholly  in  Beethoven's  hand;  Une  grande  Seine  mise  en 
musique  par  L.  van  Beethoven  4  Prague,  1796,  Dedicata  alia  Signora 
Contessa  di  Claru*'  Beethoven's  handwriting  is  recognized  often  in  the 
score.    On  the  title-page  stands  in  his  own  hand:   **0p.  46." 

On  the  program  of  a  concert  given  by  Mrs.  Duschek  at  Leipsic,  No- 
vember 21,  1796,  is:  **An  Italian  Scena  composed  for  Mrs.  Duschek 
by  Beethoven." 

The  "Contessa  di  Clari"  was  an  amateur  singer  of  good  reputation. 

Josepha  Duschek  (bom  Hambacher)  was  bom  in  1756  at  Prague, 
where  she  died  at  an  old  age.  She  was  a  fine  pianist,  a  composer  of  no 
mean  talent,  but  she  was  chiefly  famous  as  a  singer.  Her  voice  was 
full  and  round,  her  delivery  of  recitative  was  impressive;  she  was  a 
mistress  of  colorature  '*as  well  as  beautiful  portamento,  and  she  knew 
how  to  combine  power  and  fire  with  sentiment  and  sweetness:  in  a 
Word,  she  ranked  with  the  first  of  Italian  singers."  Mozart  admired  her 
beyond  measure,  and  she  was  his  warm  friend.  His  father,  Leopold, 
was  not  so  well  pleased  with  her.  He  wrote  to  his  daughter  in  1786 
concerning  Josepha:  '*Mad.  Dhschek  sang,  how?  I  can't  help  it,  she 
shrieks  in  an  astounding  fashion  an  aria  by  Naumann  with  exaggerated 
expressions — strength — and  worse  than  that.  Great  heavens!  and 
she  has  so  many  other  faults  that  I  am  very  sorry  she  cannot  make 
better  use  of  her  powerful  voice.  And  whose  fault  is  it  ?  That  of  her 
husband,*  who  knows  no  better:  he  taught  her  and  still  teaches  her, 

*  Franz  Duschek  (z736-99)i  reckoned  one  of  the  best  pianists  of  his  period. 
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and  makes  her  believe  that  sh^  alone  has  ttu6  taste/*  Nor  did  he 
find  her  beautiful.  /''She  looks,  indeed,  her  age;  she  is  broad-faced, 
and  she  was  very  carelessly  dressed.*'  Schiller  heard  her  at  Weimar 
in  1788,  and  he  wrote  Komer:  **Mad.  Duschek  has  had  fair  success. 
At  first  she  did  not  make  a  go  of  it,  for  ier  voice  had  suflPered  some- 
what from  the  journey,  and  local  ear»  are  not  wholly  unprejudiced. 
The  reigning  duchess  said  that  she  looked  not  unlike  a  discarded  mis- 
tress. I  must  admit  that  she  pleased  me  much  less  here  than  at  Dres- 
den: she  had  so  much  assurance — I  don't  like  to  say  impudence — and 
so  much  of  mockery  in  her  looks,  though  perhaps  they  wrong  her  in 
this  respect.  Since  the  Duchess  .Amalie .  wad  pleasantly  disposed 
toward  hfer,  she  sang  in  three  concerts  and  bettered  the  first  impression. 
She  had  a  chance  to  display  all  her  talents,  so  that  all  were  pleased." 
Komer  answered:  **  What  the  reigning  duchess  said  about  the  Duschek 
is  not  so  wrong.  She  never  really  interested  me.  Even  as  an  artist, 
her  expression  is  too  near  caricature.  According  to  my  opinion, 
sweetness  is  the  chief  merit  in  song,  and  this  she  lacks;  at  least,  she 
is  farTnferior  in  this  respect  to  any  good  Italian  singer.  To  me  cold- 
ness and  purity  of  taste  in  a  singer  are  preferable  to  passion  without 
grace."  On  the  contrary,  J.  F.  Reichardt,  an  excellent  critic,  was 
charmed  by  her  singing  especially  her  expressive  sentiment,  as  late  as 
1808. 

The  accompaniment  is  scored  for  flute,  two  clarinets,  two  bassoons, 
two  horns,  and  strings. 

The  Aria  is  Adagio,  E-flat  major,  3-4,  with  contrasting  sections, 
Allegro  assai,  4-4.  The  scene  begins  Allegro  con  brio,  C  major,  4-4. 
There  are  changes  in  tempo  and  tonahty. 

The  recitative  and  aria  have  been  sung  in  Boston  at  concerts  of  the 
Boston  Symphony  Orchestra  by  Miss  Katlierine  van  Arnheim,  Jan- 
uary 20,  1883;  Mme.  Fursch-Madi,  December  13,  1884,  March  13, 1886; 
Mme.  Nordica,  October  10,  1891;  Mme.  Devere-Sapio,  October  26, 
1895;   and  Mme.  Nordica,  March  15,  1902, 
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it  exerts. 
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Mbnubtto  from  thb  Sbrbnadb  No.  i,  in  D  major,  Opus  ii. 

JoHANNBS  Brahms 

(Bom  at  Hamburg  on  May  7, 1833;  died  at  Vienna,  April  3, 1897.) 

Brahms  completed  his  pianoforte  Concerto  in  D  minor  and  com- 
posed his  Serenade  in  D  major  in  the  year  1858.  For  four  years  (1854- 
58)  he  was  director  of  the  concerts  and  the  choral  society  af  the 
court  of  Prince  Paul  Friedrich  Emil  Leopold,  who  succeeded  as  Leo- 
pold IL  his  father  in  185 1  at  Detmold.  Brahms's  engagement  extended 
through  the  three  last  months  of  each  year.  He  spent  the  earlier 
half  of  1858  at  Hamburg,  .studying,  teaching,  composing,  and  the 
rest  of  the  summer  at  Gottingen.  In  October,  when  he  returned  to 
Detmold,  he  showed  his  new  compositions  to  Joachim.  The  Serenade 
and  the  Concerto  were  tried  at  a  private  rehearsal  in  Hanover,  for 
Joachim  told  Miss  May,  the  biographer  of  Brahms:  "We  were  natu- 
rally anxious  to  hear  how  they  sounded,  and  I  had  the  orchestra  at 
my  disposal." 

The  Serenade  was  undoubtedly  inspired  by  the  serenades,  diverti- 
menti,  and  cassazioni  of  Mozart  which  Brahms  heard  played  by  Leo- 
pold's band,  and  this  Serenade  was  at  first  written  something  in  the 
form  of  an  octet,  and  with  special  reference  to  the  ability  of  the  wind 
instrument  players  at  Detmold.  Joachim- insisted  that  the  Serenade 
should  be  scored  for  orchestra.  Brahms  followed  the  advice,  and  the 
new  version  was  played  at  one  or  more  of  the  court  concerts  at  Det- 
mold, but  this  version  was  at  first  scored  for  a  smaJl  orchestra. 

The  first  public  performance  of  the  Serenade  was  at  Hamburg  at 
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a'concert  given  on  March  2S,  1859,   by  Brahms,  Joachun,  and  the 
singer  Stockhausen  in  the  Wormer  Hall,    The  program  was  as  follows: 

Bach,  sonata  for  clavier  and  violin;  Handel,  aria  from  "The  Messiah";  Tar- 
tini,  "Trillo  del  Dia,volo";  Schubert,  song,  "Erlkdnig";  Brahms,  Serenade  for 
strings  and  wind;  Boieldieu,  cavatina  from  "F^te  du  Village  Voisin";  Schubert, 
Rondeau  brillant  for  pianoforte  and  violin ;  songs  by  Schubert  and  Schumann. 

Gradener:  describing  the  work  as  then  played,  said  it  was  for  strings, 
flute,  two  clarinets,  horn,  bassoon.  Joachim  conducted,  and  the 
serenade  gave  little  pleasure.  The  Nachrichien  concluded  its  review: 
"If  Brahms  will  learn  to  say  what  is  in  his  heart  plainly  and  frankly, 
and  not  go  out  of  his  way  to  cut  strange  capers,  the  public  will  en- 
dorse Schumann's  hopes  and  the  laity  be  able  to  understand  what 
it  is  that  professionals  prize  so  highly  in  his  works." 

After  this  concert  the  Serenade  was  remodelled  and  scored  for  a 
larger  orchestra.  The  Serenade  was  published  in  i86o.  It  was  per- 
fonned  at  Hanover,  March  3,  i860;  at  Vienna  at  a  Gesellschafts  con- 
cert led  by  Herbeck,  December  7,*  1862, — ^where  *'the  first  minuet" 
seemed  to  Hanslick  "the  pearl  of  the  work.  .  .  .  The  instrumental 
coloring  and  the  grace  of  the  melody  give  it  the  characteristic  of  night 
music,  and  it  is  full  of  moonlight  and  the  scent  of  lilac";  at  Zurich, 
November  10,  1863;  at  Cologne,  December  12,  1865,  where  the  Sere- 
nade was  criticised  as  too  long  and  the  themes  were  **too  naive"  for 
the  elaborate  treatment;  f  at  Berlin  in  November,  1869.  Rubinstein 
introduced  the  first  movement  at  a  concert  at  St.  Petersburg  in  1864. 
This  Serenade  was  the  first  orchestral  work  of  Brahms  performed  in 
Paris.  Four  movements  were  played  at  Pasdeloup's  Concert  popu- 
laire,  January  10,  1875,  and  praised  by  Adolphe  Jullien.  (The  quartet 
in  A  major.  Op.  26,  quintet  in  F  Ininor,  Op.  34,  and  the  sextet.  Op. 
18,  had  been  produced  in  Paris  by  Lamoureux.) 

When  Mr.  Henschel  produced  this  Serenade  at  a  concert  of  the 

*  Miss  May  in  her  Life  of  Brahms  gives  the  date  as  November  14;  but  see  page  167  of  the  supplement 
to  "  Johann  Herbeck,"  by  Ludwig  Herbeck  (Vienna,  1885). 

t  See  Max  Kalbeck's  "Johannes  Brahms."  vol.  ii..  Part  I.,  pp.  ao6, 307  (Bcriin,  1908),  for  an  account  of 
the  extraordinary  conduct  of  audience  and  criucs  on  this  occaiion 
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SONO  CYLES  of  OBEAT  MEKIT 

APKIL  HBABT  Op.  24  (Hitf h  Voice)  LOVE  LIFE  Op.  46  (Hltfk  Volco) 

Complete                          •       n.  91.23  ConpleU    ^    .               •        k.  91-25 

1.  When  SpriDff  Awakes  1.  The  Mystery 

2.  A  Little  Maiden  Loves  a  Boy  2.  Absence 

8.  The  World  is  full  of  April                   '  3.  The  Thou^rht  of  Yon 

t  ?£l&cof  ttei^  ™"l"oip?efe™''°  Op.45(IliihVol^ 

6.  YouSSari  and  April  1.  The" elbSf  Youth    *       '            * 

LOVE  OABDEN  Op.  22  (Hitfb  Voice)  2.  Momins 

Complete          .        .        .        n.  $1.25  3.  Spring-Joy 

1.  There  is  a  Flower  called  Love  A  DAY  OF  BEAUTY  Op.  48  (Hltf  h  Voice. 

2.  The  Rose  and  the  Niffhtingale  String  Quartet,  and  Plaao  aco.) 

3.  The  White  Rose_  dn  prew)  complete          .            91.25 

4.  The  Fate  of  the  Rose  ,«..-„ 

5.  Let  the  Red  Rose  Fade 

6.  For  Spring  will  Bid  Them  Blow 

Abore  will  be  sont  for  aaMoval  if  A 


1.  RadidntMom     r^^^^T^ 

2.  Silent  Noon       i^OOQlC 
8.  Starry  Night  O 


Boston  Symphony  Orchestra  in  Boston,  October  28,  1882,  all  the 
movements  were  played.  At  the  concert  led  by  Mr.  Paur,  November 
27»  1897,  the  two  scherzos  were  omitted.  At  the  concert  led  by  Mr. 
Gericke,  April  26,  1902,  the  second  scherzo  was  omitted. 

*  * 

The  first  menuetto,  G  major,  is  scored  for  flute,  two  clarinets,  bas- 
soon, violoncellos.  The  second  menuetto  for  two  clarinets,  violins, 
violas,  violoncellos. 

The  menuettos  preserve  the  antique  flavor  of  the  serenade.  In 
the  first  the  melody  is  given  to  the  first  clarinet,  while  bassoon  and 
second  clarinet  accompany.  In  the  second  section  the  violoncello 
relieves  the  bassoon  and  the  flute  plays  a  contrasting  melody.  The 
second  menuetto  is  three-voiced,  and  in  the  second  section  the  clari- 
nets are  added  to  violins,  violas,  and  violoncellos. 

*** 

Hanslick  in  1862  claimed  that  Brahms  had  not  revived  an  eigh- 
teenth century  form  through  any  archaeological  interest,  but  from 
natural  sjonpathy  with  the  poetic  contents.  **The  old  Serenades 
gave  forth  an  odor  of  dried  flowers;  Brahms 's  work  preserves  the 
sweet  flavor  of  the  old-fashioned  night-music  in  the  deeper  form  of 
modem  musical  thought.  .  .  .  Here  is  play  for  idyllic  dreams,  light 
jollity.  All  is  peace  and  contentment."  Yet  Hanslick  admitted 
that  all  the  movements  were  not  of  equal  worth,  and  that  the  second 
Scherzo  recalled  too  vividly  the  Scherzo  in  Beethoven's  Second 
Symphony. 

Brahms  had  shortly  before  the  Gesellschafts  concert  appeared  in 
Vienna  as  a  pianist  with  marked  success,  but  Ludwig  Herbeck  wrote: 
"Neither  as  pianist  nor  as  composer  could  he  deny  the  insipidity  and 
drjmess  of  has  character;  his  mastery  of  contrapuntal  development 
could  not  conceal  his  lack  of  fancy,  and  freshness  and  warmth  of 
invention,  and  originality  in  thought;  dry  Protestantism  runs  like  a 
red  thread  through  all  that  he  has  written,  and  in  the  endeavor  to 
conceal  this  lack  he  is  too  often  obscure.  When  some  one  once  spoke 
to  Herbeck  of  the  intellectual  relationship  between  Brahms  and  Schu- 
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The  features  which  are  found  only  in  the  Angelus 
and  which  insure  an  artistically  perfect  perfor- 
mance are  the  Phrasing  Lever,  the  marvellous 
device  controlling  every  variation  of  tempo ;  the 
Melody  Buttons  enabling  the  player  to  thread  out 
the  beauties  of  the  melody;  accenting  it  according 
to  his  inclination.  The  Melodant  which  repro- 
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mann,  Herbeck  answered :  '  He  has  nothing  in  common  with  Schumann 
except  confused  thoughts.  Schumann  stands  sky-high  above  him."' 
And  we  are  told  how  Herbeck  prophesied  that  the  extravagant  praise 
heaped  on  Brahms  would  appear  ridiculous  to  posterity.  Poor  pos- 
terity, doomed  forever  to  be  busied  in  the  reversal  of  judgments! 

*% 

Serenade  and  aubade  are  terms  that  have  t)een  loosely  used.  If  one 
speaks  by  the  card,  an  aubade  is  a  concert  of  voice  and  instruments,  or 
voices  atone  and  instruments  alone,  given  under  the  window  of  some  one 
toward  daybreak,  **quod  sub  alham."  And  yet  the  aubade  is  often  called 
serenade,  even  when  the  concert  is  in  the  morning,  witness  the  morning 
"serenade"  in  Rossini's  "Barber  of  Seville."  A  serenade  is  in  genersd 
a  nocturnal  concert  given  to  a  loved  one  and  sometimes  to  a  distin- 
guished person.  During  the  sixteenth  and  the  seventeenth  centuries 
serenades  were  exceedingly  popular  in  Germany,  and  they  were  com- 
posed of  vocal  music  or  instrumental;  and  sometimes  voices  and 
instruments  were  united.  The  vocal  serenades  were- usually 'male 
trios,  quartets,  or  quintets.  There  were  serenades  also  of  wind  in- 
struments, with  music  of  the  chase,  or  simple  fanfares.  There  were 
"torchlight  serenades."  Rousseau,  who  defines  a  serenade  as  a  con- 
cert given  at  night,  generally  with  instruments,  insists  that  the  de- 
Ughtful  effect  was  due  largely  to  the  darkness,  and  also  the  silence 
"which  banishes  all  distraction."  Georges  Kastner  comments  on  this 
statement,  and  adds  that  the  celebrated  viola  player,  the  mystic  Urban, 
would  never  play  to  his  friends  unless  the  blinds  of  his  little  room  were 
hermetic^ly  closed.  Kastner  also  mentions  ancient  collections  of 
serenades  and  nocturnes  that  might  be  called  scholastic,  written  by 
Ptaetorius,  Werckmeister,  and  others,  and  he  classes  these  works 
with  quodlibets. 

In  the  eighteenth  century  ♦  nearly  every  prince  or  rich  nobleman 

#  Even  in  the  sixteenth  century  princes  and  dukes  plumed  themadves  upon  their  household  musldaai. 
The  Duchess  of  Ferrara  had  her  own  orchestra,  composed  of  women;  vet  the  Lord  Julian  in  Castigliooe^ 
"Book  of  the  Courtier''  (Hoby's  translation  into  EnRlish.  1561),  speakmg  of  studies  fit  for  a  woman,  said: 
**LacewiBe  the  instrumentes  of  musike  which  she  useth  Qn  mine  opinion)  ought  to  be  fitt  f or  this  pourpon* 
Imagin  with  your  selfe  what  an  unsi^tly  matter  it  were  to  see  a  woman  play  upon  a  tabour  or  (urumm,  or 


bIoweinafluteortrompet,oranyeUkemstrumente;  and  this  bicause  the  boisterousnesse  of  them  doeth^both 
cover  and  take  away  that  sweete  mildenes  which  setteth  so  f urth  everie  deede  that  a  woman  doeth." 
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had  his  own  orchestra,  which  on  summer  evenings  played  in  a  park; 
and  in  cities,  as  Vienna,  there  was  much  music  in  the  streets,  music  of 
a  complimentary  or  amorous  nature.  The  music  composed  for  these 
open-air  and  evening  concerts  was  also  performed  in  halls. 

Short  movements  for  one  instrument  or  several  were  known  in  Ger- 
many as  Parthien,  and  they  were  seldom  published.  Then  there  was 
a  cassaztane,  or  cassation,  from  the  Latin  cussaiio;^  and  this  species  of 
music  should  have  been  a  piece  that  brought  the  end  of  the  concert,  an 
overcoat -and-galoshes  piece;  but  the  term  was  applied  to  any  piece 
suitable  for  performance  in  the  open  air  at  night.  The  serenade, 
which  in  form  is  much  like  the  cassation,  was  performed  during  parties, 
dinners,  wedding  feasts,  in  the  parlors  or  the  gardens  of  princes  or 
rich  merchants.  Haydn  and  Mozart  wrote  much  music  of  this  nature, 
but  they  did  not  always  distinguish  between  the  cassation  and  the 
serenade,  according  to  Michel  Brenet,  who  says  that  the  serenade 
always  opened  with  a  march,  and  that  the  movements  were  separated 
by  Mentiettos.  The  number  of  movements  was  from  one  to  ten,  and 
the  instruments  were  from  four  to  six.  When  the  pieces  were  played 
in  the  open  air,  the  parts  were  not  doubled.  A  cassation  of  four  instru- 
ments was  played  by  only  four  musicians. 

Johann  Mattheson  believed  that  a  serenade  should  be  played  on  the 
water:  "Nowhere  does  it  sound  better  in  still  weather;  and  one  can 
there  use  all  manner  of  instruments  in  their  strength,  which  in  a  room 
would  sound  too  violent  and  deafening,  as  trumpets,  drums,  horns,  etc. 
.  .  .  The  chief  characteristic  of  the  serenade  must  be  tenderness,  la 
tendresse.  ...  No  melody  is  so  small,  no  piece  so  great  that  in  it  a  certain 
chief  characteristic  should  not  prevail  and  distinguish  it  from  others; 
otherwise  it  is  nothing.  And  when  one  employs  a  serenade  out  of  its 
element — I  mean  efiFect — ^in  congratulations,  pageants,  advancement 
of  pupils  in  schools,  etc.,  he  goes  against  the  peculiar  nature  of  the 
thing.  Things  of  government  and  military  service  are  foreign  to  it; 
for  the  night  is  attached  to  nothing  with  such  intimate  friendship  as 
it  is  to  love"  (*'Kem  melodischer  Wissenschaft/'  Hamburg,  1737, 

p.  lOl). 

The  first  symphonies  of  Sammartini  (i  705-75  ?)  were  written  for  open- 
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air  performance,*  and  Mozart  wrote  his  father  in  1782  that  one  Martin 
had  obtained  permission  to  give  twelve  concerts  in  the  Augarten  at 
Vienna  and  four  ''grand  concerts  of  night-music"  in  the  finest  squares 
of  the  town.  Volkmann  planned  liis  serenades  for  concert-hall  use. 
Brahms  applied  the  term  ** serenade"  to  his  Op.  11  and  Op.  i6,  which 
were  published  in  i860,  but  Hans  Volkmann,  in  his  biography  of 
Robert  Volkmann  (Leipsic,  1903),  says  that  the  latter  did  not  know 
these  works  of  Brahms  when  he  composed  his  own  serenades.  The 
serenades  by  Brahms  are  more  in  the  s3rmphonic  manner;  while  the 
purpose  of  Volkmann  seems  to  have  been  to  write  music  that  would 
satisfy  the  dictum  of  Athenseus:  *' Music  softens  moroseness  of  temper; 
for  it  dissipates  sadness,  and  produces  affability  and  a  sort  of  gentle- 
manlike joy."  Yet  Volkmann 's  third  serenade  begins  in  doleful 
dumps. 

♦*♦ 

The  minuet  was  a  dance  at  Poitou,  France.  It  was  called  ^menuet 
on  account  of  the  small  steps, — pas  menus.  The  dance,  it^is  said,  was 
derived  from  the  courante.  It  quickly  made  its  way  to  court,  and 
Louis  XIV.  danced  it  to  music  composed  for  him  by  Lully.  For  the 
minuet,  originally  a  gay  and  Uvely  dance,  soon  lost  its  vivacity  when 
exported,  and  became  a  stately  dance  of  the  aristocracy.  The  Grande 
Bncyclop6die  described  its  characteristic  as  **a  noble  and  elegant 
simplicity;  its  movement  is  rather  moderate  than  rapid;  and  one 
may  say  that  it  is  the  least  gay  of  all  such  dances."    Louis  XV.  was 

*  SftmnuirHni  wrote  his  fixstsyxnphoQy  at  the  request  of  the  Governor  Pallavidni  at  Milan  in  1734. 
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passionatdy  devoted  to  the  minuet,  but  his  predecessor,  the  Grand 
Monarch,  is  said  to  have  excelled  all  others. 

The  court  minuet  was  a  dance  for  two,  a  man  and  a  woman.  The 
tempo  was  moderate,  and  the  dance  was  followed  in  the  balls  by  a 
gavotte.  Those  proficient  in  other  dances  were  obliged  to  spend  three 
months  learning  the  most  graceful  and  ceremonious  of  all  dancing 
steps  and  postures. 

An  entertaining  volume  could  be  written  on  this  dance,  in  which 
Marcel  saw  all  things,  and  of  which  Senac  de  Meilhan  said:  **Life  is 
a  minuet:  a  few  turns  are  made  in  order  to  curtsy  in  the  same  spot 
from  which  we  started."  It  was  Count  Moroni  who  remarked  that  the 
eighteenth  century  was  truly  portrayed  in  the  dance.  **It  was  the 
expression  of  that  Olympian  calm  and  universal  languor  which  char- 
acterized everything,  even  the  pleasures  of  society.  In  1740  the  social 
dances  of  Prance  were  as  stiff  as  the  old  French  gardens,  and  were 
marked  by  an  elegant  coolness,  prudery,  and  modesty.  The  pastime 
was  not  even  called  ' dancing.'  People  spoke  of  it  as  '  tracer  les  chiffres 
d 'amour,'  and  no  such  commonplace  expression  as  violin  was  used 
during  this  stilted  period.  The  musical  instruments  which  accom- 
panied the  dance  were  called  'les  &mes  des  pieds.'"  Women  never 
looked  more  beautiftd  when  dancing  than  in  a  minuet.  Don  John 
of  Austria  journeyed  to  Paris  in  disguise  merely  to  look  on  Marguerite 
of  Burgundy  in  the  dance.  There  were  five  requisites, — **  a  languishing 
eye,  a  smiling  mouth,  an  imposing  carriage,  innocent  hands,  and 
ambitious  feet." 

When  Haydn  was  in  London  in  1791,  he  went  to  balls  in  November, 
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and  he  described  his  adventures  in  his  entertaining  diary.  He  wrote 
of  one  baU:  "They  dance  in  this  hall  nothing  but  minuets.  I  could 
not  stay  there  longer  than  a  quarter  of  an  hour;  first,  because  the  heat 
was  so  intense  on  account  of  so  many  people  in  a  small  room ;  secondly, 
on  account  of  the  miserable  dance  music,  for  the  whole  orchestra  con- 
sisted of  two  violins  and  a  violoncello.  The  minuets  were  more  like 
the  Polish  ones  than  ours  or  those  of  Italy." 

The  four  famous  minuets  were  the  Dauphin's,  the  Queen's,  the 
Minuet  of  Exaudet,*  and  the  Court. 

The  minuet  has  been  revived  within  recent  years  in  Paris,  in  London, 
and  even  in  this  country,  as  a  fashionable  dance,  and  it  has  kept  its 
place  on  the  stage. 

For  a  minute  description  of  the  steps  of  minuets,  ancient  and  modem, 
see  G.  Desrat's  **Dictionnaire  de  laDanse,"pp.  229-246  (Paris,  1895). 

It  is  said  that  the  **menuet  de  la  cour  "  was  danced  for  the  first  time 
in  New  York  since  the  days  of  Washington  at  an  entertainment  given 
for  charity  in  the  Academy  of  Music  in  February,  1876. 


Hymnus,  Op.  33,  No.  3 Richard  Strauss 

(Bom  at  Munich,  Jtine  11,  1864;  now  living  in  Charlottenburg,  Berlin.) 

The  music  is  set  to  this  poem  by  Friedrich  von  Schiller  (i 759-1 805) : 

HYMNUS. 
(October,  1788.) 

Dass  du  mein  Auge  wecktest  zu  diesem  goldenen  Lichte; 

Dass  mich  dein  Aether  umfliesst ; 
Dass  ich  zu  deinem  Aether  hinauf  dnen  Menschenblick  richte, 

Der  ihn  edler  geniesst ; 
Dass  du  dnen  unsterblidien  Gelst,  der  dich,  Gottliche,  denket, 

Und  in  die  schlagende  Brust, 

*  Ths  song  known  as  Minuet  d'Exaudet-Hhe  words  are  from  Favart*s  comedy,  "  La  Rosi^e  de  Salency"— 
was  auac  in  Boston  at  a  Symphony  Co 
BlaacheMardiesi,  January  ax,  1899. 


n^  Boston  at  a  Symphony  Coacert  by  Mr.  Charles  Gilibert,  April  4, 1903.    It  was  sung  here  by  Mme. 
te  Marcbesi,  J 
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GQtige,  mir  des  Schmerzes  wohlthiLtige  Wamung  geschenket 

Und  die  belohnende  Lust; 
Dass  du  des  Geistes  Gedanken,  des  Herzens  Gef  Uhle  zu  tOnen 

Mir  ein  Saitenspiel  gabst, 
Kranze  des  Ruhms  und  das  buhleude  Gliick  deinen  stolzeren  Sdhnen, 

Mir  eia  Saitenspiel  ^bst; 
Dass  dem  trunkenen  Smn,  von  hoher  Begeistrung  befliigelt, 

Schoner  das  Leben  sich  malt, 
Schoner  in  der  Dichtung  Krystall  die  Wahrheit  sich  spiegelt, 

Heller  die  dammernde  strahlt: 
Grosse  Gottin,  daf^  soil,  bis  die  Parzen  mich  fodern. 

Dieses  Herzens  GefUhl, 
Zarter  Kindlidikeit  voll,  in  dankbarem  Strahle  dir  lodem, 

Soil  aus  dem  goldenen  Spiel 
UnerschSpflich  dein  Preis,  erhabne  Bildnerin,  fliessen. 

Soil  dieser  denkende  Geist 
An  dein  mutterlich  Herz  mit  reiner  Umarmung  sich  schliessen, 

Bis  der  Tod  sie  zerreisst. 

The  following  translation  into  English  is  by  Alfred  Kalisch:— 

That  thou  mine  eyes  hast  awakened  to  yonder  radiance  so  golden 

That  I  thy  aether  may  breathe ; 
That  to  thy  empyrean  sublime  mortal  eyes  may  be  lifted, 

Nobler  joys  there  to  taste, 
That  thou  a  deathless  soul  didst  implant,  which,  O  Goddess,  conceives  thee, 

And  to  my  throbbing  heart  gav'st 
Lavishing  all  thy  gifts,  the  merdful  warnings  of  sorrow 

And  all  the  guerdon  of  joy;  «» 

That  all  the  thoughts  of  my  mind,  all  my  heart's  deep  emotion  to  utter, 

Mine  the  music  thou  gav'st; — 
Garlands  of  fame  to  thy  prouder  sons  gav'st  thou  and  fortune  tl.e  wanton 

Mine  the  music  thou  gav'st, — 
And  that  soaring  on  high  on  fantasy's  pinions  life's  image 

Fairer  and  brighter  is  Umned; 
Fairer  far  in  poesy's  crystal  Truth's  shape  is  mirrored 

Brighter  the  flame  of  her  dawn — 
Mighty  Goddess,  thankful  joy  for  these  gifts,  till  fate  claim  me, 

In"^y  bosom  shall  glow ; 
Full  of  love  as  a  child's  my  heart  shall  for  ever  adore  thee: 

And  from  the  gold  of  my  lute 
Endless  paeans  shall  sound,  sublimest  Creatress,  thy  praises; 

And  on  thy  fond  Mother's  breast 
Shall  my>spirit  repose  in  chastest  embrace  close  enfolded. 

Until  death  shall  loose  my  clasp. 

The  score  of  this  song  bears  the  date  Munich,  January  5,  1897. 
The  accompaniment  is  scored  for  twelve  first  violins,  twelve  second 
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violins,  eight  violas,  eight  violoncellos,  six  double-basses,  two  flutes, 
two  oboes,  two  clarinets,  bass  clarinet,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  kettledrums,  triangle,  harp. 

Feierlich  bewegt  (with  solemn  movement),  D-flat  major,  3-4. 

"Hymnus"  is  the  third  of  '*Four  Songs  for  voice  with  orchestral 
accompaniment."  It  is  for  baritone  or  mezzo-soprano.  No.  i  is 
"VerfOhrung";  No.  2,  '*Gesang  der  Apollo'*;  No.  4,  Pilgers  Mor- 
genlied.  ,    . 


V 

*'The  Tambourinb  PtAYER,*'  Op.  5,  No.  I Max  Fiedler 

(Bom  at  Zittau,  December  31,  1859;  ^^^  living  in  Boston.) 

Mr.  Fiedler  set  this  music,  dedicated  to  Mrs.  Toni  Haller,  to  a  poem, 
"Die  Musikantin, "  by  Joseph  Freiherr  von  EichendorfiF  (1788-1857) : — 

Schwirrend,  Tamburin,  dich  schwing'  ich, 

Doch  mcin  Herz  ist  weit  von  hicr. 

Tamburin,  ach,  k5nnt'st  du's  wissen 

Wie  mein  Herz  von  Schmerz  zerrissen, 

Deine  Klange  wUrden  mUssen  >j^ 

Weinen  um  mein  Lied  mit  mir.  J  ^J,  .i  •    , 

Weil  das  Herz  mir  will  zerspringen, 
Lass*  ich  hell  die  Schellen  klingen, 
Die  Gedanken  zu  versingen 
Aus  des  Herzens  Grunde  mir. 
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Sch6ne  Herren,  tief  im  Herzen,  "^  ' 

Fiilil'  idi  immer  ncu  die  Schmerzcn, 
Wie  ein  Angstruf  ist  mein  Scherzcn, 
Denn  mein  Herz  ist  wcit  von  hier. 

The  poem  has  been  translated  into  English  by  Mrs.  Bertram  Shap- 
leigh:— 

Gayly,  tambourine,  I  swing  thee, 
But  my  heart  is  far  from  here. 
Tambourine,  ah !  couldst  thou  guess  it, 
How  I  suffer,  but  repress  it. 
Never  daring  to  express  it, 
Thou  wouldst  shed  for  me  a  tear. 

Though  my  heart  from  grief  is  bleeding, 
Strike  the  cymbals  blithely  leading, 
Thus  my  sorrow  still  unheeding, 
Must  I  stifle  ev  'ry  tear. 

Gracious  friends,  my  heart  investing, 
Grief  pursues  me,  never  resting, 
Born  of  anguish  is  my  jesting. 
For  my  heart  is  far  from  here. 

B  minor;  vivace  e  con  passione,  2-4. 

The  song  was  published  in  1908.  It  was  composed  about  1884, 
and  scored  for  orchestra  about  five  years  ago,  for  two  flutes,  two  oboes, 
two  clarinets,  two  bassoons,  two  horns,  tambourine,  and  strings. 

Mr.  Fiedler  has  composed  a  symphony  in  D  minor,  which  was  per- 
formed at  Hamburg  in  1886,  a  pianoforte  quintet,  a  string  quartet, 
a  violoncello  sonata,  songs,  and  pianoforte  pieces.  The  violoncello 
sonata  in  E-flat  major  was  performed  in  Boston  from  manuscript 
at  a  concert  of  the  Hess-Schroeder  Quartet,  April  13,  1909,  by  Messrs. 
Fiedler  (piano)  and  Schroeder  (violoncellist). 
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Fruhling  Iftsst  sein  blaues  Band 
Wieder  flattem  durch  die  Lttfte. 
SOsse,  woblbekannte  Diifte 
Streifen  ahnungsvoU  das  Land 
Veildien  traumen  schon, 
WoUen  balde  kommen; 
Horcb,  ein  Harfenton!  j| 
Prilhfinfi;,  ja  du  bist's, 
Dich  hab'  icb  vernommen. 


"Er  Isx's" Hugo  Wow 

(Born  at  Windiscbgrfiz  in  the  south  of  Styria,  March  13,  i860;  died  February 
22,  1903,  in  the  Lower  Austrian  Asylum  in  Vienna.) 

The  poem  is  by  Edward  Morike  (i 804-1 875) : 

Springtime  flaunts  his  banner  blue» 
Borne  on  high  by  ev'ry  zephyr; 
Sweet  the  perfumes,  welcome  ever 
Thro*  the  land  that  float  anew. 
Now  the  violets  dream; 
Soon  they  will  be  waking, 
Hark!  a  harp-tone  near  I 
Springtime,  thou  art  here. 
Thou  this  joy  art  making. 
{English  transloHon  by  Frederic  Field 

Bullard^OUver  Dttson   Companys 

Edition.) 

"Er  ist's"  was  composed  by  Wolf  for  voice  and  pianoforte  on  May 
5,  1888.  In  February  01  that  year  he  went  to  live  at  Perchtoldsdorf, 
a  little  village  near  Vienna.  TTie  house  of  his  friend  Heinrich  Werner 
was  put  at  his  disposal.  He  wrote  the  first  of  this  set  of  M6rike*s 
songs,  "Der  Tambour,"  on  February  16,  and  by  November  he  had 
composed  53  of  them.  The  days  actually  devoted  to  their  composi- 
tion were  apparently  42  in  number.  On  one  day  he  wrote  three. 
His  letters  to  his  friends  at  this  period  were  extraordinary.  "Just 
now,"  he  wrote  to  Edmund  Lang,  February  22,  "I  have  written  a 
new  song.  A  heavenly  song,  I  tell  you!  quite  heavenly!  marvellous! 
It  will  soon  be  over  with  me,  for  my  facility  increases  from  day  to 
day.-  How  far  shall  I  yet  go?  I  dread  thinking  of  it.  I  have  no 
inclination  to  write  an  opera,  for  I  tremble  to  think  of  thejnumber  of 
ideas  it  would  mean.  Ideas,  dear  friends,  are  terrible.  I  feel  it. 
My  cheeks  glow  with  excitement  like  molten  iron,  and  this  state  of 
inspiration  is  to  me  not  a  pure  joy  but  a  ravishing  torture.  To-day  I 
have  put  together  in  imagination  a  whole  comic  opera  at  the  piano. 
I  believe  I  could  do  something  really  good  in  this  line.  But  I  shrink 
from  the  hardships  of  it;    I  am  too  cowardly  for  a  methodical  com- 
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poser.  What  does  the  future  hold  in  store  for  me?  This  question 
torments  and  alarms  me  and  occupies  my  thoughts  in  sleeping  and 
waking.  Am  I  one  that  is  called  ?  .  Am  I  in  the  long  run  inde^  one 
of  the  chosen?  God  forbid!  That  would  be  a  fine  business  for  me!" 
Later  he  wrote  about  two  songs,  one  of  them  so  strange  and  awful 
that  he  was  afraid  of  it:  '*God  help  the  poor  souls  who  will  one  day 
hear  it."  Another  song  he  described  as  so  strikingly  characteristic 
and  intense  that  **it  would  lacerate  the  nervous  system  of  a  block  of 
marble";  and  of  smother,  **Fussreise,"  he  said:  ''When  you  have 
heard  this  last  song  you  can  have  only  one  wish  in  your  soul — ^to  die.*' 
As  Mr.  Ernest  Newman,  whose  translation  of  the  letters  I  have 
just  quoted,  says  in  his  excellent  Life,  of  Wolf — "Hugo  Wolf"  ^ew 
York,  1907) :  "All  this  time  he  was  deliriously  happy — ^lived  with  the 
utmost  frugality,  worked  at  his  songs  all  day,  made  music  with  a  few 
chosen  friends  at  night,  and  almost  dismissed  from  his  mind  the  crude 
external  world  in  which  he  had  so  long  struggled  for  a  place."* 

Morike's  volume  was  published  in  the  spring  of  1889  by  the 
Wetzler  firm  in  Vienna.  The  firm  no  longer  exists.  An  Eichendorff 
volume  was  published  in  the  fall  of  the  same  year,  and  early  in  1890 
the  Goethe  volume  was  published.  A  few  friends  paid  the  expenses 
of  publication.  Dr.  Ernst  Decsey  makes  this  statement  in  the  second 
volume  of  his  Life  of  Wolf  (p.  30):  "About  two  hundred  volumes 
were  sent  across  the  ocean  to  America,  whereby  a  part  of  the  expense 
of  printing  was  provided  for.  This  was  an  order  by  a  Mrs.  Elisabeth 
Fairchild  of  Boston,  who  became  acquainted  with  Wolf  in  Bayreuth. 
The  Morike  songs  had  made  so  deep  an  impression  on  her  that  she 
supplied  herself  immediately  in  American  proportions  so  that  she 
might  thus  surprise  her  singing  friend."  f   .; 

Wolf  orchestrated  in  1889  and  1890  the  accompaniment  of  about 
twenty  of  his  songs.  That  of  "Er  ist's"  was  orchestrated  in  1890. 
The  scores  of  "Mignon,"  "Anakreons  Grab,"  "Ganymed,"  and  "Er 
ist's,"  were  lost  in  1894.  Wolf  was  on  his  way  in  November,  1893,  to 
mail  them  for  a  concert  in  January,  1894,  to  be  given  by  Siegfried 
Ochs  in  Berlin.  He  left  them  in  a  street-car,  and  was  not  able  to 
recover  them.  He  described  "Er  ist's"  as  "brilliantly  scored."  So 
he  was  obliged  to  "set  himself  bravely  at  his  writing  desk."  Yet 
Dr.  Decsey  says  that  the  score  of  "Er  ist's"  (February  20,  1890)  pub- 
lished by  Peters  is  "perhaps  the  first  instrumentation  recovered" 
(vol.  iv.  p.  103). 

In  November,  1888,  Miss  Ellen  Forster  sang  "  Er  ist's  "  with  two  other 
songs  by  Wolf  at  a  musical  evening  of  the  Vienna  Wagner  Verein. 

*  Dr.  Haberlandt  says  that,  when  Wolf  was  at  work,  he  would  scarcdy  sleep^  eat,  or  go  oat  of  thelioiise. 
*' When  the  songs  were  written  he  would  run  to  play  them  over  to  his  friends,  ijnigKJng  and  cryiBg  at  the  tuat 
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This  society  did  much  to  make  the  songs  known  to  the  public,  as  did 
Ferdinand  Jager,  the  tenor.  The  songs  began  to  be  heard  in  Berlin,— 
Mme.  Hertzog  sang  them, — and  in  January,  1893,  Miss  Elisabeth 
^Leisinger  sang  three  of  them — one  was  **Er  ist's" — ^with  great  success 
at  a  Gewandhaus  concert  in  Leipsic. 

*** 

Mr.  Eliot  Hubbard  sang  these  songs  of  Wolf  at  a  recital  in  Boston, 
November  30,  1896:  '*Gebet,"  *'Der  Gartner,"  "Verborgenheit,"  and 
'*Er  ist's."    Mme.  Gadski  sang  "Er  ist's,"  December  10,  1906. 

Any  information  concerning  a  song  of  WoliP  sung  publicly  in  Boston 
before  November  30,  1896,^  will  be  gratefully  received  by  the  editor 
of  these  program  books. 

,  The  following  ^ngs  of  Wolf  were  heard  here  in  order  of  time  as 
follows:— 

Heimweh,  Mme.  Sembrich,  November  17,  1902. 

Gesang  Weylas,  Mr.  Francis  Rogers,  December  2,  1903. 

Zur  Ruh,  Mr.  David  Bispham,  January  19,  1904. 

Auch  kleine  Dinge,  Mr.  David  Bispham,  January  19,  1904  > 

Bin  St&ndchen  eudi  zu  bringen,  Mr.  David  Bispham,  January  19,  1904. 

Komm,  O  Tod,  Mr.  David  Bispham,  January  19,  1904. 

Wenn  du  zu  den  B  lumen  gehst,  Mr.  David  Bispham,  January  19,  1904. 

Auf  dem  griinen  Balkon,  Mr.  David  Bispham,  January  19,^1904. 

Der  Tambour,  Mr.  David  Bispham,  January  19,  1904. 

Morgenthau,  Mr.  William  Kittredge,  February  11,  1904. 

Fussreise,  Miss  Harriet  E.  Barrows>  December  13,  1904. 

Der  Knabe  und  das  Immlein,  Mme.  Sembrich,  January  14,  1905, 

Mogen  alle  bdsen  Zungen,  Mme.  Sembrich,  January  14,  1905. 

Auf  ein  altes  Bild,  Mr.  George  Hamlin,  October  13,  1908. 

Der  Rattenfanger,  Dr.  Wtillner,  December  7,  1908. 

Epiphanias,  Dr.  WOllner,  December  7,  1908. 

Auf  eine  Wanderung,  Dr.  Willlner,  January  17,  1909. 

Der  Freund,  Dr.  WttUner,  January  17,  1909. 

Lied  vom  Winde,  Dr.  Wiillner,  January  17,  1909. 

Liebesgluck,.  Dr.  WUUner,  January  17,  1909. 

Zur  Wamung,  Dr.  Wiillner,  January  17,  1909. 

Abschied,  Dr.  Wiillner,  January  17,  1909. 

Der  Feuerreiter,  Dr.  Wiillner,  October  27,  1909. 
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Mr.  Ernest  Sharpe  sung  on  February  8, 1905,  at  his  studio  in  Chestnut  Hill,  these 
songs  by  Wolf:  "Biterolf,"  ''Verborgenheit,"  "Der  Scholar,"  "Ach,  des  Knabcn* 
Augen  sind/'  "Der  Kdnig  bei  der  Krdnung,"  */Heut  Nacht  erhob  ich  mich,**  "Hcrz, 
verzage  nicht  Geschwind."  ''Das  Kohlerwdb,"  *'Spottlied,"  "Blumengruss," 
"Auf  ein  altes  Bild,"  ''Wohl  denk'  ich  oft,"  ''Gebet,"  "Der  SchMer,"  "Der 
Freund." 

Some  of  these  songs  have  been  sung,  of  course,  by  others  than  those 
named.  Thus  "Verborgenheit"  has  had  a- popularity  that  might  be 
called  dangerous.  The  editor  would  welcome  additions  and  corrections. 
It  may  be  truly  said,  however,  that  only  a  few  of  Wolf's  songs  are 
known  here. 


Caprice  on  Spanish  Themes,  Op.  34. 

^       Nicolas  Andrbjevitch  Rimsky-Korsakopp. 

(Bom  at  Tikhvin,  in  the  government  of  Novgorod,  March  18,*  1844; 
died  at  St.  Petersburg,  June  21, 1908.) 

Rimsky-Korsakoff's  "Capricdo  Espagnol"  was  performed  for  the 
first  time  in  St.  Petersburg  at  a  Russian  Symphony  Concert,  October 
31, t  1887.    The  composer  conducted. 

The  Caprice  was  performed  at  one  of  Anton  Seidl's  Popular  Orches- 
tral Concerts  at  Brighton  Beach,  New  York,  by  the  Metropolitan 
Ordiestra  in  1891,  at  one  of  the  concerts  that  were  given  from  June 
27  to  September  7. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Dr.  Muck,  conductor,  February  15,  1908. 

The  Caprice  is  dedicated  to  the  artists  of  the  orchestra  of  the  Imperial 
Russian  Opera  House  of  St.  Petersburg.  The  names,  beginning  with 
M.  Koehler  and  R.  Kaminsky,  are  given,  sixty-seven  in  all,  on  the 
title-page  of  the  score.  The  Caprice  is  scored  for  piccolo,  two  flutes, 
two  oboes  (one  interchangeable  with  English  horn),  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba^ 

*  This  date  is  given  in  the  catalogue  of  Belaleff,  the  Russian  publisher  of  music.  One  or  two  music 
iexioons  give  May  21. 

fThis  date,  given  on  the  title-page  of  the  score,  is  probably  according  to  the  Russian  calendar.  The 
date  in  our  calen<kr  would  be  November  la,  1887. 
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kettledrums,  side-drum,   bass  drum,   cymbals,   triangle,   tambourine 
castanets,  harp,  and  strings. 

The  movements,  according  to  the  direction  of  the  composer,  are 
to  be  played  without  intervening  pauses. 

I,  Alborada.  Vivo  e  strepitoso,  A  major,  2-4.  Alborado,  derived 
from  the  Spanish  word,  albor^  whiteness,  dawn  (Latin,  alhor,  white- 
ness), means  (i)  twilight,  first  dawn  of  day;  (2)  an  action  fought  at 
dawn  of  ddy;  (3)  a  morning  serenade;  (4)  a  morning  cannon  fired 
at  daybreak;  (5)  military  music  for  the  morning;  (6)  a  species  of 
musical  composition.  The  word,  here  used  as  the  term  for  a  morning 
serenade,  corresponds  to  the  French  auhade^  which  is  appUed  also  to 
festival  music  at  daybreak  in  honor  of  an  army  officer. 

This  serenade  opens  with  the  wild,  tempestuous^chief  theme,  which 
is  given  to  the  full  orchestra.  There  is  a  subsidiary  theme  for  the 
wood-wind  instruments.  Both  themes  are  repeated  twice  by  sol6 
clarinet;  accompanied  by  horns  and  bassoons,  and  strings  pizz,  A 
delicate  cadenza  for  solo  violin  brings  the  close,  pianissimo. 

II.  Variations.  Andante  con  moto,  F  major,  3-8.  The  horns 
give  out  the  theme  with  a  rocking  accompaniment  for  strings.  Before 
this  theme  is  ended,  the  strings- have  the  first  variation.  The  second 
variation,  poco  meno  mosso,  is  a  dialogue  between  English  horn  and 
horn.    The  third  variation  is  for  full  orchestra.    The  fourth,  tempo 
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primo,  E  major,  organ-point  on  B,  is  for  wood-wind,  two  horns,  and 
two  'cellos,  accompanied  by  sixteenth  notes  for  clarinet  and  violins. 
The  fifth,  P  major,  is  for  full  orchestra.  A  cadenza  for  solo  flute  brings 
the  end. 

III.  Alborada.  Vivo  e  strepitoso,  B-flat  major,  2-4.  This  move- 
ment is  a  repetition  of  the  first,  transposed  to  B-flat  major  and  with 
different  instrumentation.  Clarinets  and  violins  have  now  exchanged 
their  parts.  The  solo  that  was  originally  for  clarinet  is  now  for  solo 
violin,  and  the  cadenza  that  was  originally  for  the  solo  violin  is  now 
for  the  solo  clarinet. 

IV.  Scene  and  Gypsy  Song.  Allegretto,  D  minor,  6-8.  The 
dramatic  scene  is  a  succession  of  five  cadenzas.  The  movement  begins 
abruptly  with  a  roll  of  side-drum,  with  a  fanfare,  quasi-cadenza,  in 
sjmcopated  rhythm  in  gypsy  fashion  for  horns  and  trumpets.  The 
drum-roll  continues,  now  ppp,  and  the  second  cadenza,  which  is  for 
solo  violin,  introduces  the  chief  theme.  This  is  repeated  by  flute  and 
clarinet.  The  third  cadenza,  freer  in  form,  is  for  flute  over  a  kettle- 
drum roll.  The  fourth,  also  free,  is  for  daJrinet  ov(Br  a  roll  of  cymbals. 
The  oboe  gives  a  short  version  of  the  theme.  The  fifth  cadenza  is 
for  harp  with  triangle.  The  gypsy  song  begins  after  a  harp  glissando. 
It  is  attacked  savagely  by  the  violins,  and  is  punctuated  by  trombone 
and  tuba  chords  and  with  cymbal  strokes.  The  cadenza  theme  enters, 
full  orchestra,  with  a  characteristic  figure  of  accompaniment.  The 
two  themes  are  alternated,  and  Jthere  is  a  side  theme  for  solo  'cello. 
Then  the  strings,  quasi  guitara,  hint  at  the  fandango  rh3rthm  of  the 
last  movement,  and  accompany  the  gypsy  song,  now  blown  staccato 
by  wood-wind  instruments.  The  cadenza  theme  is  enwrapped  in  trip- 
lets for  strings  alternating  with  harmonics  pizz.  The  pace  grows 
more  and  more  furious,  animato,  and  leads  into  the  Finale. 

V.  Fandango  of  the  Asturias.    A  major,  3-4. 

The  origin  of  the  word  "fandango"  is  obscure.  The  larger  Spanish 
dictionaries  question  the  derivation  from  the  Latin' "fidicinare,**  to 
play  upon  the  lyre  or  any  other  stringed  instrument.  Some  admit 
a  Negro  origin.  In  England  of  the  eighteenth  century  a  ball  was  com- 
monly called  a  fandango.  Mrs.  Grove  sa)rs  that  the  Spanish  word 
means  "go  and  dance,"  but  she  does  not  give  any  authority  for  her 
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statement.  The  danoe  is  a  very  old  one;  it  was  possibly  known  in 
ancient  Rome.  Desrat  looked  upon  it  as  a  survival  of  Moorish  dances, 
a  remembrance  of  the  voluptuous  dances  of  antiquity.  "The  fandango 
of  the  theatre  differs  from  that  of  the  city  and  the  parlor:  grace  disap- 
pears to  make  room  for  gestures  that  are  more  or  less  decent,  not  to 
say  free,  stamped  with  a  triviality  that  is  often  shameless."  Let  us 
quote  from  Vuillier :  '' '  Like  an  electric  shock,  the  notes  of  the  Fandango 
animate  all  hearts,'  says  another  writer.  'Men  and  women,  young 
and  old,  acknowledge  the  power  of  this  air  over  the  ears  and  soul  of 
every  Spaniard.  The  young  men  spring  to  their  places,  rattliag 
castanets,  or  imitating  their  sound  by  snapping  their  fingers.  The 
girls  are  remarkable  for  the  willowy  languor  and  lightness  of  their 
movements,  the  voluptuousness  of  their  attitudes — beating  the  exact- 
est  time  with  tapping  heels.  Partners  tease  and  entreat  and  pursue 
each  other  by  turns.  Suddenly  the  music  stops,  and  each  dancer 
shows  his  skill  by  remaining  absolutely  motionless,  bounding  again 
into  the  full  life  of  the  Fandango  as  the  orchestra  strikes  up.  The 
sound  of  the  guitar,  the  violin,  the  rapid  tic-tac  of  heels  (taconeos), 
the  crack  of  fingers  and  castanets,  the  supple  swaying  of  the  dancers, 
fill  the  spectators  witlf  ecstasy.'  The  music  whirls  along  in  a  rapid 
triple  time.  Spangles  gUtter;  the  sharp  clank  of  ivory  and  ebony 
castanets  beats  out  the  cadence  of  strange,  throbbing,  deafening 
notes — assonances  unknown  to  music,  but  curiously  characteristic, 
effective,  and  intoxicating.  Amidst  the  rustle  of  silks,  smiles  gleam 
over  white  teeth,  dark  eyes  sparkle  and  droop,  and  flash  up  again  in 
flame.  All  is  flutter  and  glitter,  grace  and  animation — quivering, 
sonorous,  passionate,  seductive.  OU!  Olif  Faces  beam  and  eyes 
bum.    Oli,  olh!    The  bolero  intoxicates,  the  fandango  inflames." 

The  principality  of  the  Asturias,  '*the  Wales  of  the  peninsula," 
was  the  refuge  of  the  aborigines.  Neither  the  Romans  nor  the  Moors 
conquered  it,  and  it  afterward  became  the  cradle  of  the  Gotho-Hispano 
monarchy.    In   Richard   Ford's   time — his   famous    "Handbook  for 
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Travellers  in  Spain"  was  first  published  in  1845 — ^the  costume  of  the 
lower  classes  was  Swiss-like.  "The  females,  when  dressed  in  their 
best,  wear  bodices  of  yellow  or  green,  laced  in  front  and  adorned  with 
gold  joyas  *  and  coral  necklaces.  Dark-colored  serges  and  black 
mantles  or  dengues  are  thrown  over  the  head;  sometimes  pretty  hand- 
kerchiefs are  6sed,  which  are  tied  closely  over  the  front,  while  the  hair 
hangs  down  behind  in  long  plaits  of  trenzas.  The  Gallician  madreflas, 
or  French-like  wooden  shoes,  are  also  replaced  by  leather  ones,  aud 
a  small  sock,  edged  with  red  or  yellow,  is  worn  over  the  stockings. 
The  men  generally  have  white  felt  caps  turned  up  with  green,  and 
•delight  in  skittles.  Both  sexes  are  kind,  civil,  and  well-mannered, 
especially  the  women,  who  are  gentle  and  attentive  to  the  stranger. 
Their  homes  may  indeed  be  humble,  and  their  costume  homely;  but, 
far  away  from  cities,  the  best  qualities  of  the  heart  have  never  been 
corrupted;  a  tribute  which  none  who,  like  ourselves,  have  ridden  over 
these  rugged  districts,  and  shared  in  their  unbought  courtesies  and 
hospitalities,  will  ever  deny  them."  But  see  George  Borrow's  "Bible 
in  Spain,"  chapters  xxxii.-xxxiv.,  concerning  the  dangers  in  travelling 
in  this  region.    Borrow  was  in  the  Asturias  in  1837. 

The  chief  theme  of  the  fandango  in  this  "Spanish  Caprice"  is 
annotmced  immediately  by  the  trombones,  and  a  related  theme  for 
wood-wind  instruments  follows.  Both  themes  are  repeated  by  oboes 
and  violins,  while  flutes  and  clarinets  have  figures  in  accompaniment. 
There  is  a  variation  in  dance  form  for  solo  violin.  The  chief  theme 
in  a  modified  version  is  given  to  bassoons  and  'cellos.  The  clarinet  has 
a  solo  with  fandango  accompaniment,  and  the  dance  grows  more  and 
more  furious,  until  the  chief  theme  is  heard  again  from  the  trombones. 
The  fandango  suddenly  is  changed  into  the  Alborada  of  the  first 
movement,  "Coda,'  vivo."    There  is  a  short  closing  Presto. 

*** 

The  "Spanish  Caprice"  was  performed  at  St  Petersburg  in  1887, 
and  it  was  pubUshed  in  that  year.  Yet  we  find  Tschaikowsky  writing 
to  Rimsky-KorsakoflF  in  1886  (November  11):  "I  must  add  that  your 
'Spanish  Caprice'  is  a  colossal  masterpiece  of  instrumentationy^  and  you 
may  regard   yourself  as  the   greatest  master  of   the   present  day." 

*  Joya  u  Spanish  for  a  jewel,  any  predoos  thing.    It  also  has  other  meanings.    Joyas  is  often  used  to 
denote  all  the  ctothes  and  appaxd  belonging  to  a  woman.—P.  H. 
t  These  words  are  italicized  in  the  original  letter. 
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Tschaikowsky's  admiration  for  his  colleague  was,  however,  a  plant 
of  slow  growth.  He  wrote  to  Mrs.  von  Meek,  in  a  letter  dated  San 
Remo,  January  5,  1878:  "All  the  yoimg  composers  of  St.  Petersburg 
are  very  talented,  but  they  are  frightfully  self-conceited,  and  are 
infected  by  the  truly  amateurish  conviction  that  they  tower  high 
above  all  other  musicians  in  the  world.  Rimsky-Korsakoff  is  (of  late 
years)  an  exception.  He  is  truly  a  self-taught  composer,  as  the  others, 
but  a  mighty  change  was  wrought  in  him  some  time  ago.  This  man 
is  by  nature  very  serious,  honorable,  conscientious.  As  a  youth  he 
was  told  in  a  society  which  first  assured  him  that  he  was  a  genius,  and 
then  persuaded  him  not  to  study,  that  schooUng  killed  inspiration, 
withered  creative  force,  etc.  This  he  beUeved  at  first.  His  first 
compositions  showed  a  conspicuous  talent,  wholly  devoid  of  theoretic 
education.  In  the  circle  in  which  he  moved  each  one  was  in  love  with 
himself  and  the  others.  Bach  one  strove  to  imitate  this  or  that  work 
which  came  from  the  circle  and  was  stamped  by  it  as  distinguished. 
As  a  result  the  whole  circle  fell  into  narrow-mindedness,  impersonality, 
and  affectation.  Korsakoff  is  the  only  one  of  them  who  about  five 
years  ago  came  to  the  conviction  that  the  ideas  preached  in  the  circle 
were  wholly  tmfounded;  that  the  scorn  of  school  and  classical  music 
and  the  denial  of  authorities  and  master-works  were  nothing  else  than 
ignorance.  I  still  have  a  letter  of  that  period  which  much  moved  and 
impressed  me.  Rimsky-Korsakoff  was  in  doubt  when  he  became 
aware  of  so  many  years  passed  without  advantage  and  when  he  found 
himself  on  a  road  that  led  nowhere.  He  asked  himself:  'What  shall 
I  then  do  ? '  It  stood  to  reason  he  must  learn.  And  he  began  to  study 
with  such  fervor  that  school-technic  was  soon  for  him  something 
indispensable.  In  one  summer  he  wrote  a  mass  of  contrapuntcd 
exercises  and  sixty-four  fugues,  of  which  I  received  ten  for  examination. 
The  fugues  were  flawless,  but  I  noticed  even  then  that  the  reaction 
was  too  violent.  Rimsky-Korsakoff  had  jumped  suddenly  from 
contempt  for  the  school  into  worship  of  musical  technic.  A  symphony 
and  a  quartet  appeared  soon  after;  both  works  are  full  of  contra- 
puntal tricks,  and  bear — as  you  justly  say — the  stamp  of  sterile 
pedantry.    He  has  now  arrived  at  a  crisis,  and  it  is  hard  to  predict 
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whether  he  will  work  his  way  till  he  is  a  great  master  or  whether  he 
will  be  lost  amid  hair-splitting  subtleties." 

It  should  be  remembered  that  this  was  written  before  the  teacher 
of  GlazounoS  had  composed  his  "Scheherazade,"  his  "Capricdo 
Espagnol,"  and  his  better  operas.  Tschaikowsky  in  later  years  showed 
'the  warmest  appreciation  for  his  colleague  and  his  works.  He  wrote 
in  his  diary  of  1887:  **I  read  Korsakoff's  'Snegourotchka/*  and  was 
enchanted  by  his  mastery;  I  even  envied  him,  and  I  should  be 
ashamed  of  this." 

Tschaikowsky  first  became  acquainted  with  compositions  by  Rimsky- 
Korsakoff  when  he  visited  St.  Petersburg  in  1867  and  made  his  first 
public  appearance  as  a  conductor  at  a  concert  in  aid  of  the  famine 
fund  (March  2).  He  le'd  the  Dances  from  his  own  "Voyevode," 
and  Rimsky-Korsakoff's  "Serbian"  Fantasia  was  on  the  program. 
Early  in  1871  Balakireff  wrote  Tschaikowsky  that  Mme.  Rimsky- 
Korsakoff  (bom  Nadejda  Pourgould)  had  scratched  out  certain  chords 
in  the  manuscript  score  of  Tschaikowsky 's  "Romeo  and  Juliet" 
overture  fantasia,  sent  to  Balakireff  for  criticism,  "with  her  own  fair 
hands,  and  wants  to  make  the  pianoforte  arrangement  end  pianissimo." 
(In  the  final  arrangement  the  composer  omitted  these  chords.) 

Jn  1872  Tschaikowsky,  visiting  St.  Petersburg  again,  met  frequently 
the  members  of  the  "Invincible  Band,"  and  it  is  said  that  under  their 
influence  he  took  a  Little*  Russian  folk-song  as  the  subject  of  the  finale 
of  the  Second  Symphony.     "  At  an  evening  at  the  Rimsky-Korsakoff 's," 

*  *'  The  Snow  Maiden,"  a  fantastic  opera  in  a  prologue  and  four  acta,  book  baaed  on  a  poem  by  Ostrow- 
ski,  music  by  Rimsky-&araakoflf»  was  produced  at  St.  Petersburg  in  March,  xSSa.  It  was  performed  at  Pftiii 
in  1909. 
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he  wote,  "the  whole  party  nearly  tore  me  to  pieces,  and  Mme.  Kor- 
sakoff implored  me  to  arrange  the  Finale  for  four  hands." 

We  find  Tschaikowsky  writing  to  Rimsky-Korsakoff  from  Moscow, 
September  22,  1875:  "Thanks  for  your  kind  letter.  You  must  know 
how  I  admire  and  bow  down  before  your  artistic  modesty  and  your 
great  strength  of  character!  These  innumerable  counterpoints,  these 
sixty  fugues,  and  all  the  other  musical  intricacies  whidi  you  have 
accomplished, — all  these  things  from  a  man  who  had  already  produced 
a  'Sadko*  eight  years  previously, — are  the  exploits  of  a  hero.  I  want 
to  proclaim  them  to  all  the  world.  I  am  astounded,  and  do  not  know 
how  to  express  all  my  respect  for  your  artistic  temperament.  How 
small,  poor,  self-satisfied,  and  naive  I  feel  in  comparison  with  you! 
I  am  a  mere  artisan  in  composition,  but  you  will  be  an  ariistf  in  the 
fullest  sense  of  the  word.  I  hope  you  will  not  take  these  remarks  as 
flattery.  I  am  really  convinced  that  with  your  immense  gifts — and 
the  ideal  conscientiousness  with  which  you  approach  your  work — you 
will  produce  music  that  must  far  surpass  all  which  so  far  has  been 
composed  in  Russia.  I  await  your  ten  fugues  with  keen  impatience. 
As  it  will  be  almost  impossible  for  me  to  go  to  Petersburg  for  some  time 
to  come,  I  beg  you  to  rejoice  my  heart  by  sending  them  as  soon  as 
possible.  I  will  study  them  thoroughly  and  give  you  my  opinion  in 
detail.  ...  I  should  very  much  like  to  know  how  the  decision  upon  the 
merits  of  the  (opera)  scores  will  go.  I  hopi  you  may  be  a  member 
of  the  committee.  The  fear  of  being  rejected — ^that  is  to  say,  not 
only  losing  the  prize,  but  with  it  all  possibility  of  seeing  my  *Vakoula' 
performed — ^worries  me  very  much." 

He  wrote  to  Rimsky-Korsakoff,  November  24  of  the  same  year, 
about  a  pianoforte  arrangement  of  his  second  quartet  by  Mme.  Rimsky- 
Korsakoff,  and  ended :  ''A  few  days  ago  I  had  a  letter  from  von  Bulow, 
enclosing  a  number  of  American  press  notices  of  my  pianoforte  con- 
certo.* The  Americans  think  the  first  movement  suffers  from  'the 
lack  of  a  central  idea  around  which  to  assemble  such  a  host  of  musical 
fantaisies,  which  make  up  the  breezy  and  ethereal  whole.'    The  same 

*  It  will  be  remembered  that  the  first  performance  of  Tschaikowsky's  pianoforte  Concerto  in  B-flat  minor 
was  by  von  BOlow  at  Boston,  October  ac,  187^,  in  Music  Hall.  Mr.  Lang  conducted  the  orcfaeitza,  which 
was  a  small  one.    There  were  only  four  first  violins. — £d. 
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critic  discovered  in  the  finale  *  syncopation  on  the  trills,  spasmodic 
interrruptions  of  the  subject,  and  thundering  octave  passages'!  Think 
of  what  appetites  these  Americans  have:  after  every  performance 
von  Bulow  was  obliged  to  repeat  the  entire  finale!  Such  a  thing  could 
never  happen  here."  The  next  month  Rimsky-Korsakoff  answered: 
"  I  do  not  doubt  for  a  moment  that  your  opera  will  carry  off  the  prize. 
To  my  mind  the  operas  sent  in  bear  witness  to  a  very  poor  state  of 
things  as  regards  music  here.  .  .  .  Except  your  work,  I  do  not  consider 
there  is  one  fit  to  receive  the  prize  or  to  be  performed  in  public." 

Tschaikowsky  wrote  to  his  colleague,  October  ii,  1876:  "I  know 
how  your  quartet  improves  on  acquaintance.  The  first  movement 
is  simply  ddicious  and  ideal  as  to  form.  It  might  serve  as  a  pattern 
of  purity  of  style.  The  andante  is  a  little  dry,  but  just  on  that  account 
very  characteristic — as  reminiscent  of  the  days  of  powder  and  patches. 
The  scherzo  is  very  lively,  piquant,  and  must  sound  well.  As  to  the 
finale,  I  freely  confess  that  it  in  no  wise  pleases  me,  although  I  acknowl- 
edge that  it  may  do  so  when  I  hear  it,  and  then  I  may  find  the  obtru- 
sive rhythm  of  the  chief  theme  less  frightfully  unbearable.  I  consider 
you  are  at  present  in  a  transition  period,  in  a  stage  of  fermentation; 
and  no  one  knows  what  you  are  capable  of  doing.  With  your  talents 
and  your  character  you  may  achieve  immense  results.  As  I  have 
said,  the  first  movement  is  a  pattern  of  virginal  purity  of  style.  It 
has  something  of  Mozart's  beauty,  and  unaffectedness."  This  was 
the  String  Quartet  in  F  major.  Op.  12. 

I  have  quoted  these  excerpts  to  show  Tschaikowsky's  opinion  of 
Rimsky-Korsakoff  and  his  works  before  he  wrote  to  Mrs.  von  Meek 
his  famous  characterization  of  the  ''Invincible  Band." 

He  wrote  to  Rimsky-Korsakoff  afterward  from  Maidanovo,  April 
18,  1885:  "Since  I  saw  you  last  I  have  had  so  much  to  get  through 
in  a  hurry  that  I  could  not  spare  time  for  a  thorough  revision  of  your 
primer."  This  was  Rimsky-Korsakoff's  Treatise  on  Harmony  (trans- 
lated into  German  by  Hans  Schmidt).  The  original  edition  was 
published  in  1886;  tl^e  third,  in  Russian,  in  1893.  "  But  now  and  again 
I  cast  a  glance  at  it,  and  jotted  down  my  remarks  on  some  loose  sheets. 
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ToHlay,  having  finished  my  revision  of  the  first  chapter,  I  wanted  to 
send  you  these  notes,  and  read  them  through  again.  Then  I  hesitated : 
should  I  send  them  or  not?  All  through  my  criticism  of  your  book 
ran  a  vein  of  irritation,  a  grudging  spirit,  even  an  unintentional  sus- 
picion of  hostility  towards  you.  I  was  afraid  the  mordant  bitterness 
of  my  observations  might  hurt  your  feelings.  Whence  this  virulence? 
I  cannot  say.  I  thixik  my  old  hatred  of  teaching  harmony  crops 
up  here, — a  hatred  which  partly  springs  from  a  consciousness  that 
our  present  theories  are  untenable,  while  at  the  same  time  it  is  impos- 
sible to  build  up  new  ones,  and  partly  from  the  peculiarity  of  my 
musical  temperament,  which  lacks  the  power  of  imparting  conscientious 
instruction.  For  ten  years  I  taught  harmony,  and  during  that  time  I 
loathed  my  classes,  my  pupils,  my  text-book,  and  myself  as  teacher. 
The  reading  of  your  book  reawakened  my  loathing,  and  it  was  this 
which  stirred  up  aU  my  acrimony  and  rancour.  .  .  .  Dare  I  hope  that 
you  would  accept  the  position  of  the  Director  of  the  Moscow  Con- 
servatory, should  it  be  offered  you?  I  can  promise  you  beforehand 
so  to  arrange  matters  that  you  would  have  sufficient  time  for  compos- 
ing, and  be  spared  all  the  drudgery  with  which  N.  Rubinstein  was 
overwhelmed.  You  would  only  have  the  supervision  of  the  musical 
affairs.  Your  upright  and  ideally  honorable  character,  your  dis- 
tinguished gifts  both  as  artist  and  teacher,  warrant  my  conviction  that 
in  3rDu  we  should  find  a  splendid  Director.  I  should  consider  mjrself 
very  fortunate,  could  I  realize  this  ideal."  Rimsky-Korsakoff  declined 
the  offer,  courteously,  but  in  no  uncertain  words. 

*** 

Borodin  wrote  of  him  in  1875:  "He  is  now  working  for  the  Free 
School:  he  is  making  counterpoint,  and  he  teaches  his  pupils  all  sorts 
of  musical  stratagems.  He  is  arranging  a  monumental  course  in 
orchestration,  whidh  will  not  have  its  like  in  the  world,  but  time  fails 
him,  and  for  the  moment  he  has  abandoned  the  task.  .  .  .  Many  have 
been  pained  to  see  him  take  a  step  backward  and  give  himself  up  to 
the  study  of  musical  archaeology;  but  I  am  not  saddened  by  it,  I  under- 
stand it.  His  development  was  exactly  contrary  to  mine:  I  began 
with  the  ancients,  and  he  started  with  Glinka,  Liszt,  and  Berlioz. 
After  he  was  saturated  with  their  music,  he  entered  into  an  unknown 
sphere,  which  for  him  has  the  character  of  true  novelty."    Yet  in 
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1 877  Borodin,  Rimsky-Korsakoff,  Liadofif,  and  Cui  were  working 
together  amicably  on  the  amazing  "  Paraphrases"  for  pianoforte,  which 
Liszt  valued  highly  and  to  which  he  contributed;  and  after  the  death 
of  Borodin,  in  1887,  Rimsky-Korsakoff  undertook  the  revision  and 
the  publication  of  his  friend's  manuscripts.  He  completed,  with  the 
aid  of  Glazounoff,  the  opera  "Prince  Igor"  (St.  Petersburg,  1890), 
just  as  he  had  completed  and  prepared  for  the  stage  Dargomijski's 
"Stone  Guest"  (St.  Petersburg,  1872)  and  Moussorgsky's  "Kho- 
vanschtchina"*  (St.  Petersburg,  1886,  by  4lie  Dramatic  Musical 
Society;  Kief,  1892) ;  yet  he  was  more  radical  and  revolutionary  in  his 
views  concerning  Uie  true  character  of  opera  than  was  Borodin. 
And  when,  in  1881,  Nikisch  conducted  "Antar"  at  the  Magdeburg 
festival,  it  was  Borodin  who  conveyed  to  the  conductor  the  wishes 
of  Rimsky-Korsakoff  concerning  the  interpretation. 

Liszt  held  Rimsky-Korsakoff  in  high  regard.  Rubinstein  brought 
the  score  of  "Sadko"t  to  him  and  said,  "When  I  conducted  this  it 
failed  horribly,  but  I  am  sure  you  will  like  it";  and  the  fantastical 
piece  indeed  pleased  Liszt  mightily.  Liszt's  admiration  for  the 
Russian  is  expressed  in  several  letters.  Thus,  in  a  letter  (1878)  to 
Bessel,  the  pubUsher,  he  mentions  "the  'Russian  national  songs  edited 
by  N.  Rimdcy-Korsakoff,'  for  whom  I  feel  high  esteem  and  sympathy. 
To  speak  frsmkly,  Russian  national  music  could  not  be  more  felt  or 
better  understood  than  by  Rimsky-Korsakoff."  In  1884  he  thanked 
Rahter,  the  publisher  at  Hamburg,  for  sending  him  the  "Slumber 
Songs"  by  Rimsky-Korsakoff,  "which  I  prize  extremely;  his  works 
are  among  the  rare,  the  uncommon,  the  exquisite."  To  the  Countess 
Louise  de  Mercy- Argenteau  {  (bom  Louise  de  Caraman-Chimay)  he 

*  Rimtky-KoiBakaff  also  orcliestxated  Moossorgiky'a  Intermezzo  for  pianoforte  and  "La  Nuit  sor  le 
Mant-Cbauve'*  (St.  Petersburg,  x886),  played  here  at  a.  concert  d  the  Boaton  Orcheatral  Qub,  Mr.  Longy 
conductor,  January  5,  1904. 

t  Habets  tdls  this  story  as  though  Rubinstein  had  conducted  *'Sadko"  at  Vienna;  but  the  first  perform- 
ance of  the  work  in  that  dty  was  at  a  Geseilschaft  concert  m  1872.  Did  not  Rubinstein  refer  to  a  pexiQcmance 
at  St  Petersburg? 

t  She  was  a  zealous  propagandist  m  the  Netherlands  of  the  New  Russian  School.  Her  husband,  cham- 
berlain of  NaDoleon  JJL,  died  m  x888,  and  she  then  left  Bdgium,  her  native  land,  and  moved  to  St  Peters- 
borg,  where  ahe  died  in  2800.  See  the  entertaining  gossip  about  this  once  famous  beauty  in  "Les  Femmcs 
du  Second  Empire"  by  Fredfric  Loli^e,  pp.  347-351  C^tuns,  2906). 
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wrote  in  1884:  "  Rimsky-iCorsakoff ,  Cui,  Borodin,  Balakireff,  are 
masters  of  striking  originality  and  worth.  Their  works  make  up  to 
me  for  the  ennui  caused  to  me  by  other  works  more  widely  spread  and 
more  talked  about.  ...  In  Russia  the  new  composers,  in  spite  of 
their  remarkable  talent  and  knowledge,  have  as  yet  but  a  limited 
success.  The  high  people  of  the  Court  wait  for  them  to  succeed  else- 
where before  they  applaud  them  at  Petersburg.  Apropos  of  this, 
I  recollect  a  striking  remark  which  the  late  Grand  Duke  Michael  made 
to  me  in  '43:  *When  I  have  to  put  my  officers  under  arrest,  I  send 
them  to  the  performances  of  Glinka's  operas.'  Maimers  are  softening 
and  Messrs.  Rimski,  Cui,  Borodin,  have  themselves  attained  to  the 
grade  of  colonel."  In  1885  he  wrote  to  her:  "I  shall  assuredly  not 
cease  from  my  propaganda  of  the  remarkable  compositions  of  the 
New  Russian  School,  which  I  esteem  and  appreciate  with  lively  sym- 
pathy. For  six  or  seven  years  past  at  the  Grand  Annual  Concerts 
of  the  Musical  Association,  over  which  I  haye  the  honor  of  presiding, 
the  orchestral  works  of  Rimsky-Korsakoff  and  Borodine  have  fig- 
ured on  the  programs.  Their  success  is  making  a  crescendo,  in  spite 
of  the  sort  of  contumacy  that  is  established  against  Russian  music. 
It  is  not  in  the  least  any  desire  of  being  pecuUar  that  leads  me  to 
spread  it,  but  a  simple  feeling  of  justice,  based  on  my  conviction  of 
the  real  worth  of  these  works  of  high  lineage." 

Iviszt's  enthusiasm  was  shared  by  von  Biilow,  who  wrote  to  the 
Signale  in  1878:  "Rimsky-Korsakoflf's  'Antar,'  a  program-sym- 
phony in  four  movements,  a  gorgeous  tone-picture,  announces  a  tone- 
poet.  Do  you  wish  to  Imow  what  I  mean  by  this  expression?  A 
tone-poet  is  first  of  all  a  romanticist,  who,  nevertheless,  if  he  develop 
himself  to  a  genius,  can  also  be  a  classic,  as,  for  dscample,  Chopin." 

*** 

Two  more  recent  opinions  concerning  the  music  of  Rimsky-Korsa- 
koflF  are  worthy  of  consideration.  ^ 

Mr.  Heinrich  Pudor,  in  an  essay,  ''Der  Klang  als  siimlicher  Reiz  in 
der  modemen  Musik"  (Leipsic,  1900),  wrote:    " Rimsky-KorsakoS  is 
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in  truth  the  spokesman  of  modem  music.  Instrumentation  is  every- 
thing with  him;  (me  might  ahnost  say,  the  idea  itself  is  with. him 
instrumentation.  His  music  offers  studies  and  sketches  in  orchestra- 
tion which  remind  one  of  the  color-studies  of  the  Naturalists  and  the 
Impressionists.  He  is  the  Degas  or  the  Whistler  of  music.  His  music 
is  sensorial,  it  is  nourished  on  the  physical  food  of  sound.  One  might 
say  to  hit  it  exactly,  though  in  a  brutal  way:  the  hearer  tastes  in  his 
music  the  tone»  he  feels  it  on  his  tongue." 

And  Mr.  Jean  Mamold,  the  learned  and  brilliant  critic  of  the  Mercure 
de  France,  wrote  in  an  acute  study  of  the  New  Russian  School  (April, 
1902):  "Of  all  the  Slav  composers,  Rimsky-Korsakoff  is  perhaps  the 
most  charming  and  as  a  musician  the  most  remarkable.  He  has  not 
been  equalled  by  any  one  of  his  compatriots  in  the  art  of  handling 
timbres,  and  in  this  art  the  Russian  school  has  been  long  distinguished. 
In  this  respect  he  is  descended  directly  from  Liszt,  whose  orchestra 
he  adopted,  and  from  whom  he  borrowed  many  an  old  effect.  His 
inspiration  is  sometimes  exquisite;  the  inexhaustible  transformation 
of  his  themes  is  always  most  iateUigent  or  iateresting.  As  all  the 
other  Russians,  he  sins  in  the  development  of  ideas  through  the  lack 
of  cohesion,  of  sustained  enchainment,  and  especially  through  the  lack 
of  true  polyphony.  The  iafluence  of  Berlioz  and  of  Liszt  is  not  less 
striking  m  his  manner  of  composition.  'Sadko'  comes  from  Liszt's 
'Ce  qu'on  en  tend  sur  la  montagne';  'Antar'  and  'Scheherazade'  at 
the  same  time  from  *  Harold '  and  the  *  Faust '  Symphony.  The  oriental 
monody  seems  to  throw  a  spell  over  Rimsky-Korsakoff  which  spreads 
over  all  his  works  a  sort  of  'local  colpr,'  underlined  here  by  the  chosen 
subjects.  In  'Scheherazade,'  it  must  be  said,  the  benzoin  of  Arabia 
sends  forth  here  and  there  the  sickening  empyreuma  of  the  pastilles 
of  the  harim.  This  'symphonic  suite'  is  rather  a  triple  rhapsody  in 
the  strict  meaning  of  both  word  and  thing.  One  is  at  first  enraptured, 
astonished,  amused,  by  the  wheedling  grace  of  the  melodies,  the  fantasy 
of  their  metamorphoses,  by  the  dash  of  the  sparkling  orchestration; 
then  one  is  gradually  wearied  by  the  iacessant  return  of  analogous 
effects,  diversely  but  constantly  picturesque.  All  this  decoration 
is  incapable  of  suppl3ring  the  interest  of  an  absent  or  faintly  sketched 
musicad  development.  On  the  other  hand,  in  the  second  and  the 
third  movements  of  '  Antar,'  the  composer  has  approached  nearest  true 
musical  superiority.  The  descriptive,  almost  dramatic,  intention  is 
realized  there  with  an  unusual  sureness,  and,  if  the  brand  of  Liszt 
remains  ineffaceable,  the  ease  of  construction,  the  breadth  and  the 
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co-ordinated  progression  of  combinations  mark  a  mastery  and  an 
originality  that  are  rarely  fomid  among  the  composers  of  the  far  North 
and  that  no  one  has  ever  possessed  among  the  'Five.'"* 

See  also  a  study  of  Rimsky-Korsakoff  by  CamOle  Bellaigue  (''Im- 
pressions Musicales  et  Litt£raires,"  pp.  97-140);  "A  propos  de  'Sche- 
herazade' de  Rimsky-Korsakoff,"  by  6mile  Vuillermoz,  in  Le  Caurrier 
Musical  (Paris),  Februswy  15,  1905;  Mercure  Musical  (Paris),  March 
i5>  19071  PP-  282-284,  article  by  N.  D.  Bernstein  on  R.-K.'s  opera, 
"Legend  of  the  Invisible  City,"  etc.;  June  15,  1907,  pp.  652-656, 
by  Louis  Laloy;  Alfred  Bruneau's  "Musiques  de  Russie  et  Musiciens 
de  Prance,"  pp.  20-25  (Paris,  1903). 

***  ^ 

Rimsky-Korsakoff  studied  at  the  Naval  Institute  in  St.  Petersburg, 
which  he  entered  in  1856,  but  even  then  he  gave  much  time  to  music. 
He  studied  the  violoncello  with  Ulich  and  the  pianoforte  with  Fedor 
KaniUe.  He  was  an  officer  in  the  marine  service  of  Russia  until  1873, 
and  it  would  appear  from  a  passage  in  Habets's  "Alexandre  Borodine" 
(Paris,  1893,  p.  20)  that  about  1862  he  came  as  an  officer  to  the  United 
States.  His  cruise  lasted  three  years  (i  862-1 865).  He  wrote  his  first 
symphony,  the  first  written  in  Russia,  according  to  Riemann's  Musik- 
Lexicon  (1905,  sixth  edition),  when  he  was  a  mid^ipman.  It  was  in 
1861  that  he  began  the  serious  study  of  music  with  Mily  Balakireflf,t  and 
he  was  one  of  the  group — Borodin,  Moussorgsky,  Cui,  were  the  others — 
who,  under  Balakireff,  founded  the  modem  Russian  school.  His  first 
symphony  was  performed  in  1865.  Jn  1871  he  was  appointed  professor 
of  composition  at  the  St.  Petersburg  Conservatory.  He  was  inspector 
of  the  marine  bands  from  1873  to  1884,  director  of  the  Free  Sdhool  of 
Music  from  1874  ^o  1887  and  conductor  of  concerts  at  this  institution 
until  1 88 1,  assistant  conductor  in  1883  of  the  Imperial  Orchestra;  and 
from  1886  till  about  1901  he  was -one  of  the  conductors  of  the  Russian 
Symphony  Concerts,  afterward  led  by  Liadoff  and  Glazounoff.  He 
conducted  two  Russian  concerts  at  the  Trocad^ro,  June  22,  29,  at  the 
Paris  Exhibition  of  1889;  and  he  has  conducted  in  the  Netherlands. 
His  thirty-fifth  jubilee  as  a  composer  was  celebrated  with  pomp  and' 
circumstance  at  St.  Petersburg,  December  8,  1900,  and  at  Moscow, 
January  i,  1901. 

Rimsky-Korsakoff  married  in  1873  Nadedja  Nicholaevna  Pourgold, 
a  pianist  of  distinction  and  an  arranger  of  orchestral  scores  for  the 
pianoforte. 

On  March  19,  1905,  Rimsky-Korsakoff  was  dismissed  from  the 
Conservatory  of  the  Imperial  Society  of  Russian  Music  He  had 
written  an  open  letter  to  the  director  of  the  Conservatory  protesting 
against  the  intrusion  of  an  armed  force,  against  the  reopening  of  the 
classes  contrary  to  the  advice  of  the  ''Artistic  Council,"  and  against  the 
dilettantism  which  rules  absolutely  the  affairs  of  the  Conservatory. 
The  only  member  of  the  directorial  Committee  who  had  by  nature 

•  Mr.  Manold  wrote  a  Iktle  leai  enthusiastically  about  Rimsky-Konakoff  in  the  MtMm  de  Frmet  oC 
S«)tember  16,  X9pSi  end  then  reproached  him  stenuy  for  his  **pedantic"  revision  of  MoosMrgakj^  open 

tMUyAicBciewiti 
his  musicai  career  as  a 
S^phony  < 

'*Thamara,'  .    ,  _       

Lonsy  conductor,  January  ax,  1908;  a  pianolorte  eonatu  .awl  ochor  pianoforte  pieoo^  the 
wUdbLis**IslaBi0y";  Bonas^etc    He  DubUshed  hi  z866  ^  remaikahle  ooUectian  oTr^m  i 


and  training^a  right  to  his  office,  Mr.  Jean  Persiany,  immediately 
resigned  after  Rimsky-Korsakoff  was  ejected .  The  teachers  Glazomioff , 
Liadoff,  Blumeafeld,  Verjhifelovitch,  and  others,  severed  their  connec* 
tion  with  the  Conservatory.  Letters  of  protestation  against  the  treat- 
ment of  Rimsky-Korsakoff  were  sent  from  the  chief  European  cities. 
The  Russian  journals  attacked  savagely  the  Directorship.  When  a 
new  opera  by  Rimsky-Korsakoff,  "Kotschei,"  was  produced  in  St. 
Petersburg  at  the  Th64tre-du-Passage,  March  27,  with  an  orchestra  made 
up  of  students  who  had  struck  for  some  weeks  and  with  Glazounoff 
as  leader,  the  tribute  paid  Rimsky-Korsakoff  by  musicians,  joumalistSi 
writers,  artists,  was  memorable,  nor  were  the  police  able  to  put  an 
end  to  the  congratulatory  exercises  which  followed  the  performance. 
For  a  full  account  of  all  these  strange  proceedings  see  the  article 
written  by  R.  Aloys  Mooser  and  published  in  the  Courrier  Musical 
(Paris),  November  i,  1905.  In  the  fall  of  1905  Glazounoff  was  elected 
director  of  the  Conservatory  and  Rimsky-Korsakoff  was  reinstated. 

In  1907  Rimsky-Korsakoff  was  present  at  the  *'Five  Historical  Rus- 
sian Concerts"  at  Paris  (May  16,  19,  23,  26,  30),  when  his  "Christmas 
Night "  symphonic  poem,  Prelude  and  two  songs  from  "Snegourotchka," 
"Tsar  Saltan"  suite,  and  the  submarine  scene  from  the  opera  *'Sadko" 
were  performed,  and  he  then  conducted  his  works.  (The  regular 
conductors  of  the  series  were  Messrs.  Nikisch  and  Chevillard.)  In  the 
fall  of  1907  he  was  chosen  corresponding  member  of  the  Acad^mie 
des  Beaux-Arts,  to  take  the  place  vacated  by  the  death  of  Grieg. 

The  list  of  his  operas  is  as  follows : — 

*'The  Maid  of  Pskoff"  (St.  Petersburg,  1873,  revised  in  1904);  "A 
Night  in  May"  (St.  Petersburg,  1880,  1894);  "The  Snow  Maiden" 
(St.  Petersburg,  1882);  "Mlada,"  ballet  opera,  originally  an  act  by 
Borodin,  Cui,  Moussorgsky,  and  Rimsky-Korsakoff  each  (St.  Peters- 
burg, 1892  ?);  "Christmas  Eve"  (St.  Petersburg,  1895);  "Sadko  of 
Novgorod"  (Moscow,  1897);  "Mozart  and  Salieri"  (Moscow,  1899?); 
"Boyarina  vera  Sheloga,"  prologue  to  "The  Maid  of  Psoff "  (Moscow, 
1899);  "The  Bride  of  the  Tsar"  (Moscow,  1899);  "The  Tale  of  the 
Tsar  Saltan"  (Moscow,  1900);  "Servilia"  (St.  Petersburg,  1902); 
"Koschtsei,  the  Immortal"  (Moscow,  1902);  "Pan  Voyvode"  (St. 
Petersburg,  1905);  "The  Legend  of  the  Invisible  City  of  Kitesch  and 
the  Maiden  Fevronia"  (St.  Petersburg,  1907);  "Zolotoi  Pietouchok" 
(1909).  .  ' 

His  chief  works  besides  those  already  mentioned  are  a  Fantasia  on 
Servian  themes  for  orchestra,  Op.  6;  (Overture  on  Russian  themes  for 
orchestra,  Op.  28;  Fairy  Tale  for  orchestra,  Op.  29;  Concerto  in  C- 
sharp  minor  (to  the  memory  of  Liszt)  for  pianoforte  and  orch^tra. 
Op.  30;   Symphoniette  in  A  minor  on  Russian  themes  for  orchestra, 
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AT    THE    RED    GLOVE    SHOP 
322    BOYLSTON    STREET 

MISS  M.  F.  FISK 

Is  having  an  Opening  of  Ladies'  Waists,  made  especially  for  this  season 
of  the  year  when  so  many  are  preparing  for  a  trip  to  the  South.  They 
are  like  all  of  the  pretty  things  turned  out  by  this  house,  very  attractive 
~are  in  the  real  Japanese  silks,  all  Colors — the  French  Crepe  that  does 
not  require  ironing — Voile  and  Lingerie— the  models  are  becoming,  are 
in  plain  as  well  as  more  elaborate,  and  you  are  invited  to  see  them. 


SONGS  BY 

LOUIS  SCHMIDT 


Love  Me  if  I  Live.  In  G  and  E-flat 

$OJW 

11 1  Were  a  Prince     . 

.60 

A  Vision          .... 

.30 

Boy  0'  Dreams,  in  F  and  D-flat  . 

.60 

Sweet  Mary«  Says  I 

.60 

Lonislana  Lullaby    . 

.60 

Little  Fellow  Dreaming  There    . 

.60 

Any  of  tbase  sonis 

tt 

C.  W.  THOMPSON  &  CO. 

A  «■<  B  PAIK  StKBR.  BOSTON.  MASS. 


Foreign   Books 

Foreign    Periodicals 

TiNhritz'i  Brttitl  ihrthm 


SCHOENHOF  BOOK  CO. 

in  TfMMM  St.,  *d  loorsMtbalWlBlwStiMt 
(Td.,  (M*rl  *j8.) 

Boaad  Copl*«  ol  Ik* 

Boitoi  eppbeiiy  orcbesira') 

PROGRAMME  BOOKS 

Containing  Mr.  PhUip  Htlo't  analytical  aad 

deacriptivtt  notas  on  all  the  works  pari onaed 

dnriiv  season  of  1909*1909 

For  sale  et 
Price.  $3.00  SmmONY  BAU 


Mrs.  J.  M.  MORRISON 

(BxolulTtt  Aimnt  for  tkm  Wad«  GerMt) 

Takes  pleasure  in  announcing  that,  having  secured  the  services  of  a 
first-class  corsetiere,  she  is  now  prepared  to  take  orders  for  high-grade 

Custom  Corsets 

in  addition  to  her  regular  line  of  Wade  Corsets  and  Lingerie. 


367    BOYLSTON  STREET,   BOSTON 

Tel«i»Koa«.  S14a-5  Baek  Bay   ^S'^ 


op.  31;  Symphony  No.  3,  in  C  major,  Op.  32;  Concert  Fantasia  on 
Russian  themes  for  violin  and  orchestra.  Op.  33;  Serenade  for  'cello 
with  pianoforte,  Op.  37;  "By  the  Grave,"  prelude  for  orchestra,  Op. 
61;  Russian  Song  for  orchestra  (chorus  ad  lib.),  Op.  62;  songs  and 
pianoforte  pieces;  string  quartet,  F  major,  Op.  12;  string  sextet,  A 
major  (MS,),  and  other  chamber  music;  choruses  with  and  without 
orchestra;  a  portion  of  the  liturgy  of  St.  John  Chrysostom,  Op.  22; 
six  transpositions,  including  the  p^m,  **By  the  Waters  of  Babylon," 
Op.  220^  He  edited  "one  hundred  Russian  Folk-songs,"  Ojp.  24 
(1877),  and  "Forty  Russian  Folk-songs,"  (1882). 

»»♦ 
Rimsky-Korsakoff  is  known  in  Boston  chiefly  by  his  orchestral 
works.  "Scheherazade,"  a  symphonic  suite,  Op.  35,  was  played  at 
concerts  of  the  Boston  Symphony  Orchestra  on  April  17,  1897,  De- 
cember II,  1897,  January  13,  1900,  February  4,  1905,  October  17, 
1908;  "La  Grande  PAque  Russe,"  overture  on  themes  of  the  Russian 
Church,  Op.  36,  on  October  23,  1897;  "Antar,"  symphony  No.  2, 
Op.  15,  on  March  12,  1898;  "Sadko,"  a  musical  picture,  Op.  5,  March 
25f  1905;  the  overture  to  "The  Betrothed  of  ttie  Tsar,"  November 
15,  1902,  April  16,  1904,  November  24,  1906;  "Caprice  on  Spanish 
Themes,"  February  15,  1908. 


Addenda:  The  statement  was  made  in  the  Program  Book  of  De- 
cember 4,  1909  (page  610),  that  Mr.  Longy  conducted  the  first  per- 
formance in  Boston  of  Chausson's  "Poem  of  Love  and  the  Sea"  for 
voice  and  orchestra  on  January  21,  1908.  This  statement  was  correct. 
It  is  only  just  to  add  that  Chausson's  "  Po^me  de  I'amour  et  de  la  mer  " 
was  sung  with  pianoforte  accompaniment  on  December  9,  1902,  by 
Mme.  Alexandre-Marius  in  Steinert  Hall,  when  Mr.  Alfred  de  Voto 
was  the  pianist. 

Mr.  .^nold  Dolmetsch  wrote  on  December  26,  1909,  concerning 
the  notes  to  the  Pastorale  from  Bach's  Christmas  oratorio  in  the  Pro- 
gram Book  of  December  24-25:  "The  so-called  part  II.  of  the  Christ- 
mas oratorio  was  performed  under  my  direction  at  Chickering  Hall, 
Boston,  on  December  27,  1907,  December  28,  1908,  and  is  to  be  given 
again  to-morrow,  Monday,  December  27, 1909;  in  each  case  entire  and 
as  written  by  Bach.  It  is  also  worth  noticing  that  at  the  Symphony 
performance  last  night  Franz's  tm justifiable  edition  was  not  used. 
I  lent  my  own  score  and  parts  of  the  original  version  and  my  own 
organ  part  to  Dr.  Fiedler,  who  had  them  copied  for  his  own  use." 
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LEWANDOS  S""." 
U  LEWANDOS 

K!^S"LEWANDOS 

Lannderlnit  of  L£j  fV  A.1VOOS 

Shirts  Collars       T  ¥71 147  A  1%ITVtf^C! 

CafCsShlrtwalstsJLJCj  W  il^lHUvf  l9 

Underwear  Lln- 

l^erle  Tablecloths 

Centerpieces 

Napkins  Doylies 


aea    or    Dyes     Mens  Salts 
Overcoats  Ties 
Cleanses    or  Dyes   Womens 
Apparel  of  all  Idnda 

Cleanses    and     Dyes 

Carpets    and     Ru^s 

Cleanses    or    Dyes 

Draperies  Portieres 

Cleanses    Silks 

and  Satins 

Dyes     Faded 
Clothes 

LEWAINDOS  Ssk: 


LEWANDOS 


LEWANDOS 
LEWANDOSS^ 
LEWANDOS 


Oeanses 
Laces 

Hose 


Sheets  Pillow  Cases 

and  Household  Linens 

Is   done   In  the  very  best 

manner  possible 

With     Pure     Soap'     and     Water 

and  without  Bleachlnj^  Powders 

BOSTON  SHOPS 

17  Temple  Place        284  Boylstoii  Street 

Salem  197  Easex  Street    Lysn  70  Market  Street    Watertown  i  Galen  Street 

Cambridge  1274  Kasaachnsetts  ATeme 
Rozbury  aao6  Washington  Street  Sooth  Boston  469  A  Broadway 

New  York    Philadelphia     Washington    Albany     Hartford     NewHayen 
Bridgeport  Worcester  ProTidence  Newport 


BRANCH  TELEraONE  EXCHANGES 

3900  Back  Bay  \ 

aOOl   Back  Bay  I  ^  «.    ^     n 

5d5  Oxford  J  Conneclini  all 

586  Oxford  I     Department. 

300  Newton  NoHh     / 


945  Cambrldde 

600  South  Boston 
I860  Lynn 
1800  Salem 

907  Union  Providence 
I6Sa  Worcester 

300  Newton  North  Watwtows 


BimDLES     CALLED       FOR       AND       DSLIVSRSD     IN       BOSTON 

AND     SUBURBS 
Full   information  by  Correspondence   for  Bundles    by  Hall  or  MxftetB 

"YOU  CAN  RELY   ON  LEWANDOS^ 
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Twelfth  Rehearsal  and  Gmcert 


FRIDAY  AFTERNCX)N,  JANUARY  7,  at  230  o'clock 

SATURDAY  EVENING,  JANUARY  8,  at  8  o'clock 


PROGRAMME 

Elgar Symphony  in  A-flat  major,  Op.  55 


Brahms Concerto  for  Violin  and  Orchestra  in 

D  major,  Op.  77 


Loeffler "  The  DeviPs  Villanelle,"  Op.  9 


SOLOIST 
MISCHAELMAN 
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VIOLIN  RECITAL  by 

LEANDRO    CAMPANARI 

Tuesday  Afternoon,  January  4,  at  3.30 

PROGRAM 

VERACINI  (1735-1788)    .  .  Concert-Sonata 

8TAMITZ  (174fl-17»)     .         .         :         :         :         ~     .         .         .         .  Capnce 

I^LMR   .^^ Gavotte 

VIEU^rafPS Aria  air  antica 

PAGANINI Cai»ic©,No.23 

PAGANINI  .         • Sonatina,  No.  12 

LALO         .  .         .         .         ........         Romance 

SCHUBERT'WILHELMJ                 .                                      .      -  .  -Ave  Maria" 

WIENIAWBKI  Polonaise,  No,  1 

Mr.  ALFRED  DE  VOTO   at  the  Piano 
The  Stelnway  Piano  used 

Reserved  Seats,  $1.50   and  $1.00.    Tickets  are  now  on  sale 
at  the  Hall  and  at  Herrick*s. 

HOFFMANN  QUARTET 

J.  HOFFMANN,  First  VioUn  ^        K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  G.  BARTH,  Violonoello 

EIGHTH  SEASON,  1909-1910 

Monday  EYening,  January  24,  at  ^.15 

PROGRAM 

QUARTET.  Op.  14.   (First  time) Alexandre  Winkler 

SONATA  for  'Cello  and  Piano,  Op.  19            .                                                .8.  Rachmacinotf 
QUARTET,  Op.  76.  No.  6   . Haydn 

Assisting  Artist,  Miss  ALICE  CUMMINGS 

Tickets,  $1.50.  $1.00.  60  cent8.are  on  sale  at  the  Hall,  or  may  be  ordered  of  Mr.  Jacques 
HofFman,  90  Gainsboro  Street.  Boston. 

The  Stelnway  Piano  Used 

READINGS 


BY 


Marion   Crai^- Went  worth 

Monday  Afternoons  at  3  o'clock 

January  17— PfiLLfiAS  AND  MELISANDE,  By  Maurice  Maeterlinck- 
January  24— THE  MELTING  POT  By  Israel  Zangwill 
January  31  — THE  MASTER  BUILDER  By  Heniik  Ibsen 
February  7— THE  FLOWER  SHOP  By  Marion  Craig- Went  worth 
February  14— STRIFE  By  John  Galsworthy 
Reserved  Seats  for  the  Course,  $6  and  $4.      Single  Tickets,  $1 .50  to  50c. 

Tickets  may  be  obtained  at  the  HalI,''or  may  be  ordered  by 
mail  or  telephone  (Oxford  1330)  ^ 


SYMPHONY   HALL,  BOSTON 

HUNTINGTON  <9MASSACHU8ETTS  AVENUES 

Telepliones  \  TicketOffice,  1492  )  ^^^ 

^^       (  Administration  Offices,  3200  J     ^^    *^ 

TWENTY-NINTH    SEASON,  1909-1910 


MAX  FIEDLER,  Conductor 

Twelfth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNCX)N,  JANUARY  7 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  JANUARY  8 
AT  8.00  O'CLOCK 

COPYRIGHT,  1909,  BY  C.  A.  ELLIS 
PUBLISHED     BY      C.     A.ELLIS,     MANAGER 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
NBW  YORK  CINCINNATI 


CHICAGO 
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G.  L  SCHIRMER  &  CO.,  338  Boylston  Stnrt,  Bostoni  Mass. 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


He«,WiIlj  RothyO. 

CmietrtmtUr.    KuntL  D. 
NoM^S. 


Mfthn^F. 
Stnibe^G. 


Bariebe^K. 
numwayP. 

TiicKfP'Zritii  n* 
Golditdn»S. 


Riflslaod^K. 


Akeiojd,  J. 
CimierpF. 

Kuntiy  A* 
KurthyR. 


FtBST  Violins. 

HoffmaniL  J. 
Fiedler,  £. 

Bak,A. 
RibaxKh^A. 

SXOOND  VlDUQlB. 

'  Fiedler^  B. 
Biuble^E. 

Goldflteiii,  H. 
^r  enDeTi  K* 


Kim£^W. 
Tneodoiowici^  J« 

Miilklj,!. 
Tnupe,  W. 


Beiser.  H* 
Eicfaler.;. 


F^E. 
detail  A. 


Wamke^H. 


Keller.  C 
Gedittdt,G. 

FLvns. 

Maqnane^  A. 
Brooke,  A. 
Battles^A. 
Fox,  P. 


Houtt. 

Hi«,M. 
Lorfaeer,  !EL 
Hain,F. 
Phair,J. 

Hisp. 
SdniBdbei^  H« 


Violas. 

JBUadl,  H.  Rennert,  B.  Kolster,  A. 

Hbgrer,  H.  Kluge,  lii.  Fortter,  £. 

ViOLOllCBJLOS. 

Nafd,  IL  Kautenbach,  A.     BeHndd.  IC 

Baltic  C.  Naat,  L.  Hadlcy,  A. 

BA88I8. 


Zahn,F. 
Kitttaenbadi,  ty. 


WaiBkebl. 

SmallqrylL 


Agiietj,  K« 
Kunce,  M. 

Oaon. 

Longf,  G. 
Lcaom,C.   , 
Sautet,A. 

EnousE  HoBN. 
Mueller,  F. 

HOBMS. 

Wendler.  G. 
Gebhaidt,W. 
HadKbaxth,  A. 
Sdnimaiiii,  C. 

Tykpami. 

Rettbeis,  A* 
EjmdIer,F. 


SeydeljT. 
Huber,  £. 

Claumsxs. 

GriaeSyG. 
Mimar^P. 
Vaoaiiii,  A. 

BA88  Claumxt. 
Stumpf,  K. 


lAidwig,0. 
Sdiuxig,R. 

BASaOORB. 

SadooT,  p. 
Mueller.  E. 
Regeste&i,E. 

CoimtA-BAaaooir. 
HeUebeig,;. 


TXUMPETS. 

Kk)epfel,L. 
Mann,  J.  * 
Heim,G. 
Meirill,a 


TSOMBONXS. 

Hampe,  C. 
Miuflebadi,A. 
Kenfield,  L. 


Tuba. 
Loraas,0 


PXBCOSSION. 


Dworak,  T. 
Ludwig,  C. 

LmXAUAN. 

SauerqueU,  J. 


Senia,  T. 
Bukbaidt  H. 
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Reputation 

Is  of  far  greater  velue  to  you  in  purchasing  a  piano, 
than  the  most  thorough  demonstration;  for  the  demon- 
stration only  tells  you  what  the  instrument  is  today. 
The  Chickering  reputation  tells  you  that  the  Chickering 
you  buy  today  will  be  the  same  Chickering  twenty 
years  hence.  TTie  Chickering  reputation  is  your  assur- 
ance of  a  lifetime's  i>erfect  service. 

CHICKERING   &  SONS    PIANOFORTE  MAKERS      F-»»^>-^  lA^^ 

791  TREMONT  STREET.  Comer  Northampton  Street.  Near  Ma«.  Ave, 

BOSTON 
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TWENTY-NINTH  SEASON,  NINETEEN  HUNDRED  NINE  AND  TEN 


Twelfth  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOON,  JANUARY  7,  at  2^  </docfc 

SATURDAY  EVENING,  JANUARY  8,  at  8  o'clock 


PROGRAMME 


Elgar Symphony  in  A-flat  major,  Op.  55 

I.    Andante  nobilmente  e  sempUce — Allegro. 
II.  (  Allegro  molto. 

III.  ]  Adagio. 

IV.  Lento  —  Allegro. 


Dvorik Concerto  for  Violin,  in  A  minor,  Op.  53 

I.    Allegro  ma  non  troppo. 
II.    Adagio  ma  non  troppo. 
III.    FinsUe :  Allegro  giocoso,  ma  non  troppo. 


Loeffler    .         .        .         **The  DeviPs  Villanelle,"  Fantasia  for  Orchestra 

and  Organ  (after  RoUinat's  poem),  Op.  9 

Organist,  Mr.  Marshall 


SOLOIST 
Mr.  MISCHA  ELBIAN 


Thoe  win  be  an  InlcnBlMloii  off  tea  mlmitei  after  tfae  lyn^hony 


The  dooTM  of  the  haU  wUl  he  closed  during  the  performance  of 
each  mumber  on  the  programme.  Those  who  wish  to  leave  before 
the  ond  of  the  concert  are  requested  to  do  so  in  an  interval  6^ 
tween  the  wumhers^ 

CMy  •!  BostM.  K«vU«4  RetfvUtloa  of  Antfnat  8.  1 S98.— Chaptar  5,  r«l«ttai  to  tko 
oovoria^  of  the  hood  la  plocos  of  pabllc  amvsamaat. 


Xvary  llrnMnn  shall  not,  in  Ma  pbca  of  amniemeat,  allow  any  penon  to  wear  opoo  the  head  a  uiiailat 
wifah  jitHrtTiitT  the  vtewof  thoaxhibition  or  perfornMaceiasiich  place  of  any  person  seated  in  any  seat  tfaersK 
provUad  for  spectators,  it  bring  oiderstood  that  a  low  heed  ooTerfaig  wlttioat  projection,  wUcb  does  net 
idnriew.-aybawom.  Attest.  J.  M.  OALVIN, 
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Symphony  in  A-flat  major.  Op.  55 Edward  Ei^gar 

(Bom  at  Broadheath,  near  Worcester,  England,  June  2,  1857;  now  tivingin 

Malvern.) 

This  symphony  was  performed  for  the  first  time  at  Manchester, 
England,  December  3,  1908,  by  the  Hall6  Orchestra,  led  by  Hans 
Ricfater.  The  first  performance  in  London  was  on  December  7,  1908, 
by  the  London  Symphony  Orchestra,  led  by  Dr.  Richter. 

The  first  performance  in  the  United  States  was  at  New  York  on 
January  3,  1909,  by  the  New  York  Symphony  Orchestra,  led' by  Mr. 
Walter  Damrosch. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra  led  by  Mr.  Fiedler,  February  27,  1909. 

♦** 

This  statement  was  made  by  the  GUisgonv  Herald  of  December  4, 
1908:  ''No  one  can  accuse  Elgar  of  composing  in  haste  to  repent  at 
leisure.  He  studied  the  poem  [of  'Gerontius'  for  eleven  years,  and 
the  first  conception  of  'The  Apostles'  goes  back  to  his  school-days. 
The  new  symphony  was  begun  seriously  about  a  year  ago,  but,  as  it 
was  expected  for  the  Elgar  Festival  of  1904,  it  probably  had  been 
taking  shape  in  the  composer's  brain  long  before  any  actual  notes  were 
transferred  to  paper." 

At  the  time  of  the  first  performance  it  was  said  that  the  symphony 
was  inspired  by  the  life  and  death  of  General  Gordon.  There  was  an 
immediate  denial  of  this  statement.  To  quote  again  from  the  GUisgow 
Herald:  "Elgar's  new  symphony  is  suggestive  enough,  although  there 
is  no  ofiGidal  'program'  attached.  At  first  sight  everything  seems 
orthodox.  There  are  the  usual  four  movements,  an  Allegro  with  an 
introductoly  Andante,  an  Allegro  molto,  which  is  really  a  Scherzo,  an 
Adagio,  and  a  final  Allegro  preceded  by  a  short  Lento.    Before  di^- 
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cussing  details,  perhaps  it  might  be  said  here  that,  although  the  work 
has  no  'program/  it  follows  a  familiar  emotional  scheme.  Auto- 
biography has  been  hinted  at,  but  the  experiences  that  are  voiced 
may  be  said  to  be  as  much  general  as  particular.  The  'program,' 
if  there  be  any,  is  that  evolved  by  Beethoven,  and  is  in  a  sense  as  old 
as  the  Greeks — the  strugi^le  of  man  with  his  environment,  Beethoven, 
unlike  the  Greek  dramatists,  beUeved  that  man  was  the  master  of  his 
fate.  He  may  be  said  to  have  invented  the  symphony  that  speaks  of 
the  victory  to  be  wrested  from  sorrow.  The  four  movements  of  the 
symphony  since  his  day  have  been  much  concerned  with  the  hero's 
indecisive  fight  with  fate,  his  retiral  for  reflection,  his  return  to  the 
world  in  lighter  mood,  and  his  final  struggle  and  victory.  Sometimes 
we  haVe  what  seems  to  be  a  love  interest,  sometimes  it  ends  in  the 
peace  of  philosophic  pessimism,  or  even  in  despair,  but  the  general 
scheme  is  usually  plain  enough  without  words.  Elgar's  many  serious 
religious  works  show  him  to  be  a  man  who  has  thought  and  felt,  and 
his  symphony  reflects  what  one  might  call  the  serious  optimism  of 
Beethoven.  .  It  is  full  of  noble  feeling,  and  its  last  word  is  unmistakably 
of  triumph." 

**♦ 

An  analysis  of  the  symphony  published  in  the  Musical  Times  (London) 
of  December,  1908,  may  be  considered  as  official: — 

"The  problem  of  how  far  the  symphonic  form  can  be  moulded  to 
meet  the  individual  requirements  of  a  modem  composer  has  been 
shelved  of  late,  whfe  so  many  composers  have  occupied  themselves 
instead  with  the  tone-poem,  a  form  which  is  entirely  pliable  to  the 
particular  program  chosen  for  illustration.  Must  the  symphony  be 
regarded  as  too  rigid  a  structure  to  admit  the  free  play  of  modem 
ideas,  or  can  it  be  satisfactorily  used  for  the  illustration  of  a  program 
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as  Tschaikowsky  used  it?  Or,  further,  is  there  something  new  to  be 
said  in  music  which  admits  no  translation  into  words,  and  can  the 
symphony  more  fitly  express  that?  Many  have  felt  that  a  symphony 
by  Blgar  must  help  to  answer  such  questions,  or  at  least  give  important 
data  to  those  who  are  concerned  with  them. 

"Now  that  the  symphony  is  before  us,  the  first  fact  that  strikes  us 
is  its  likeness  to  the  classical  model.  It  is  in  four  movements:  i.  An- 
dante nobilmente  e  sempUce — Allegro;  2.  Allegro  molto;  3.  Adagio; 
4.  Lento — ^Allegro.  The  first  is  substantially  in  what  is  known  as  'first 
movement'  form,  with  certain  important  modifications  which  we  diall 
note  later;  the  second  is  practically  a  Scherzo  in  all  but  name;  the 
third  is  a  serene  slow  movement  in  a  binary  form  without  develop- 
ment, and  with  an  important  Coda;  while  the  fourth*  after  a  slow 
introduction,  breaks  into  a  swinging  theme,  the  principal  one  of  a 
rondo  movement.  So  far  all  i^  orderly  and  even  conventional  in  pat- 
tern, but  closer  study  reveals  indications  that  the  formal  scheme  is 
subservient  to  a  deeper  purpose.  The  composer  has  denied  that  the 
symphony  illustrates  any  particular  story  or  phase  of  life;  its  pur- 
pose, however,  is  greater  than  can  be  contained  in  a  prognun  of 
words.  It  is  written  out  of  a  full  life-experience,  and  is  meant  to 
include  the  innumerable  phases  of  joy  and  sorrow,  struggle  aad  con- 
quest, and  especially  the  contrast  between  the  ideal  and  the  actual 
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in  life.  If,  in  a  sense,  it  is  the  composer's  private  diarj,  it  is  written 
in  a  cypher  to  wfaidt  every  hearer  possesses  a  key  in  lus  own  experi- 
ence. 

*** 

The  symphony,  dedicated  "To  Hans  Richter,  Mus.  Doc.,  true  Artist 
and  true  Piiend,"  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  BngUsh  horn,  two  clarinets,  bass  clarinet,  two 
bassoons,  double-bassoon,  four  horns,  three  trumpets,  three  trombones, 
bass  tuba,  a  set  of  three  kettledrums,  bass  drum,  tamburo  piccolo, 
cymbals,  two  harps,  and  the  usual  strings. 

Introduction.  The  first  theme  is  unfolded  at  length  in  the  intro- 
duction. It  is  given  at  fiirst  to  violas,  flute,  clarinets,  bassoon.  ''It 
dearly  represents  the  heroic  attitude  of  mind  and  heart  in  its  stately 
rhythm,  and  its  unswerving  advance  to  a  majestic  climax  of  sound. 
No  chromatic  discord  mars  its  outline;  the  whole  is  [broadly  diatonic 
in  the  key  of  A-flat  major.  When  the  melody  has  been  twice  pre- 
sented,— the  second  time  with  the  fuUest  power  of  the  orchestra  and 
richly  harmonized, — a  typical  harmonic  progression  wrenches  the  mind 
away  from  the  exalted  picture,  and  introduces  a  restless,  searching 
theme  in  D  minor,  the  principal  one  of  the  Allegro"  (violins,  clarinet). 
"We  see  the  most  important  modification  of  form  alluded  to  above  in 
this  contrast  between  the  remote  keys  of  A-flat  major  and  D  minor. 
Though  the  composer  has  made  no  avowal  of  his  purpose,  it  is  not 
perh^s  toa  fanciful  to  connect  the  one  with  the  inward  life  of  thought 
and  aspiration,  the  other  with  the  outward  struggle  in  the  world  of 
action.  At  any  rate,  this  strenuous  theme  is  devdoped  in  a  way  that 
suggests  the  battle  of  existence  until,  with  a  change  of  signature  i 
(fmn  2-2  to  6-4),  the  composer  passes  to  the  consideration  of  a  number 
of  secondary  themes,  eadi  of  ¥^ich  has  a  poetic  beauty  of  its  own^ 
and  which  gradually  lead  to  the  second  subject  in  P  majpr.  This  is  a 
suave,  extended  melody  in  the  strings,  whose  meditative  character  is 
enhanced  by  the  softly  falling  sixths  which  stand  as  accompaniment. 
It  is  succeeded  by  a  development  of  the  fiirst  theme,  opening  into  a 
kaping  arpeggio  figure  marked  GiustOp  and  the  softer  emotions  of  the 
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sectind  theme  give  way  to  a  virile  treatment  of  the  subject-matter, 
until  it  is  arrested  by  a  reminisceoce  of  the  idealistic  theme  of  the 
introduction,  suggesting  that  the  heroic  mood  is  involved  in  these 
turbulent  surroundings.  This  begins  the  actual  development  section, 
in  which  the  diverse  elements  are  expanded  and  contrasted  at  length. 
To  them  is  added  a  new  theme,  an  arpeggio  figure^of  uncertain  tondity 
and  sinis|:er  import,  which  is  worked  through  a  long  sequence,  till  the 
principal  theme  struggles  with  it  and  finally  conquers  it.  The  first 
theme  returns  in  its  completeness  and  in  its  original  key,  D  minor,  but 
here  again  the  contrast  of  the  two  principal  keys  (A-flat  major  and  D 
minor)  is  t^en  into  accotmt,  and  a  sudden  transposition  places  the 
bulk  of  the  recapitulation  in  the  key  of  A-flat.  This  allows  the  heroic 
theme  to  return  in  its  original  key,  and  to  blend  with  the  matter  of 
the  Allegro  as  though  it  would  gradually  subdue  the  world  forces  to 
consonance  with  the  ideal,  It  is  heard  in  the  Coda  in  simple  duple 
time  against  various  rhythms  of  the  other  themes.  Amongst  them  the 
6'4  rhythm  is  prominent  and  the  evil-sounding  arpeggio  is  heard. 
In  the  end  they  give  way  before  the  sublime  attitude  of  the  heroic 
theme,  and  the  movement  ends  with  a  peaceful  pianissimo. 

"The  key  of  the  Scherzo  lies  only  two  steps  away,  as  it  were,  on  the 
subdominant  side.  Yet,  as  P-sharp  minor,  it  looks  and  feels  remote 
enough  to  detach  it  from  all  previous  matter,  and  the  whirling  semi- 
quaver passage  on  which  it  is  built  introduces  an  entirely  new  aspect 
of  things. 

"One  of  the  fugitive  transitional  passages  in  which  the  ssrmjdioiiy 
^abounds  here  follows,  . .  .  and  soon  a  reckless,  almost  barbaric  second 
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subject  follows  in  C-diarp  nunor.  The  Trio  of  this  movement  is  in 
B-flat  maior»  and»  like  the  Scherzo,  has  two  principal  subjects.  The 
first  i6  a  flute  duet  on  a  B-flat  pedal,  a  kind  of  Musette.  The  second  is 
less  notable,  but  it  achieves  success  when,  later  on,  it  is  combined  with 
the  principal  subject  The  climax  of  this  movement  is  reached  in  the 
ultimate  return  of  the  two  scherzo  subjects  combined.  If  the  whok 
be  taken  as  a  picture  of  the  exuberance  of  youth,  then  the  gradual  ebb 
of  energy  from  the  principal  theme  in  the  Coda  has  a  special  signifi- 
Oance.  Prom  its  semi-quaver  form  it  passes  to  triplet  quavers,  thence 
to  plain  quavers  and  finally  to  crotchets,  and  dies  down  till  life  becomes 
almost  extinct.  When,  however,  it  is  only  maintained  by  a  single 
thread  of  sound,  the  theme  reappears  completely  transfigured  into  a 
rich  cantabile  mdody,  the  opening  of  the  Adagio.  . » .  The  actual  notes 
are  the  same  as  those  of  the  Scherzo,  but  its  rhythm  and  key  and  mood 
are  all  entirely  new.  It  is  extended  into  a  movement ...  in  which 
fhe  composer  seems  to  have  embodied  his  deepest  thoughts  and  feel- 
mgs.  There  is  a  hig^  seriousness  in  the  way  the  themes  are  unfolded, 
ielieved  by  touches  of  human  sympathy  in  the  more  chromatic  epi- 
sodes which  link  them  together,  and  finally  the  movement  is  summed 
up  by  an  inspired  melody  in  which,  as  will  be  seen,  the  interval  of  the 
rising  seventh  is  prominent.  It  has.  no  thematic  connection  with 
either  of  the  melodies  on  which  the  movement  is  built,  yet  it  seems  to 
be  the  complement  of  them  both,  and  after  it  the  pianissimo  ending 
comes  as  a  complete  point  of  repose. 

^'The  two  middle  movements  have  carried  the  hearer  far  from  the 
main  problem  of  the  symphony,  and  a  Lento  introduction  to  the 
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I^inale  recalls  us.  In  it  the  heroic  theme  and  the  tortuous  arpeggio, 
which  strongly  suggests  some  maUgn  force,  both  find  place,  and  with 
them  are  combined  fragments  from  the  themes  of  the  Finale.  The 
two  chief  keys  (A-flat  major  and  D  minor)  are  suggested,  though  the 
latter  prevails.  Out  of  reminiscence  and  foreboding  the  vigorous 
principal  theme  leaps  to  light.  It  is  marked  risoluto,  and  its  character 
is  typical  of  a  concentrated  and  manly  energy.  A  striking  harmonic 
progression  quickly  leads  to  a  joyous,  open-hearted  second  subject, 
smoother,  but  not  less  energetic  than  the  first."  The  first  phrase  of 
this  is  used  in  the  peroration.  After  an  ascending  passage,  a  broad 
diatonic  phrase  makes  its  appearance,  and  from  a  soft  entry  marches 
through  a  sequence  of  keys  to  a  climax.  "With  these  materials  the 
movement  is  elaborately  developed  until  at  last  a  reference  to  the 
heroic  theme  brings  a  more  thoughtful  treatment  of  the  matter.  The 
whole  mood  changes,  the  physical  energy  is  relaxed,  and  the  violins 
play  an  augumented  and  cantabile  form,"  of  the  broad  diatonic  phrase, 
**  supported  by  flowing  arpeggio  figures  in  the  key  of  E-flat  minor. 
This  marks  the  final  turning  away  from  D  minor  tonality,  and  the 
recapitulation  is  arrived  at  in  the  key  of  E-flat,  changing  to  A-flat 
major  at  the  point"  where  the  diatonic  phrase  "takes  command  and 
marches  triumphantly  forward  to  the  cUmax.  In  the  Coda  the  heroic 
theme  prevails  above  all,  not,  as  in  the  first  movement,  to  subdue  the 
activities  of  life,  but  to  glorify  and  fulfil  them." 


Mr.  MiscHA  Ei/MAN,  violinist,  weis  bom  on  January  20,  1892  (the 
date  1 89 1  is  also  given),  at  Stalnoje  in  the  Government  of  Kaev,  Russia. 
"His  father,  as  schoolmaster,  recognized  the  boy's  great  talent,  and 
at  the  age  of  five  Mischa  played  before  a  select  audience  at  a  concert 
arranged  by  the  President  of  the  village,  a  lady  of  nobility,  when  the 
youthful  performer  astonished  his  hearers  by  playing  several  pieces 
on  a  small  violin.     He  had  no  knowledge  of  notation,  but  played  by 
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ear  familiar  and  popular  pieces  which  his  father  had  pitviously  piajid 
to  him."  His  father  finally  succeeded  in  taking  his  son  to  Odesia 
and  in  gaining  his  admission  to  the  Imperial  Music  School  of  that 
city.  He  was  there  taught  the  violin  by  Pidelmann,  and  his  extraof- 
dinary  ability  became  known  outside  of  Russia.  Early  in  1903 
Leopold  Auer  invited  him  to  St.  Petersburg  to  study  with  Huia. 

He  then  played  in  pubUc  for  the  first  time  early  in  October,  1904, 
at  a  concert  of  the  German  Singing  Club  in  St.  Peterebttrg,  «nd  ever 
since  has  led  the  life  of  a  virtuoso. 

His  first  performance  in  Berlin  was  on  October  15,  1904.  His  fint 
public  appearance  in  England"*^  was  at  one  of  Charles  Williams's  cofi- 
certs  in  London,  March  21,  1905,  when  he  was  hailed  as  a  great  and 
mature  violinist  at  the  age  of  thirteen.  He  played  in  the  United 
States  for  the  first  time  at  a  concert  of  the  Russian  Symphony  So- 
ciety in  New  York,  December  10,  1908  (Tsdiaikowsky's  concerto).  His 
"^ first  recital  in  New  York  was  on  December  17,  1908. 

He  played  for  the  first  time  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra,  January  2,  1909  (Tschaikowsky's  concerto, 
Op.  35).  He  gave  recitals  in  Jordan  Hall,  January  12,  1909;  in  Sym- 
phony Hall,  February  i,  March  20,  1909.  He  played  at  a  concert  given 
on  April  4,  1909,  in  aid  of  the  Pension  Fund,  Beethoven's  concerto  and 
Saint-Saens's  Introduction  and  Rondo  Capricdoso.  His  first  appear- 
ance in  Boston  in  the  season  of  1909-10  was  at  Mrs.  Hall  McAllister's 
Morning  Musical  at  the  Hotel  Somerset,  December  27,  1909. 

*  Elnum  pUyed  a  few  evenings  before  in  London  at  Lady  Palmer's  "At  Home"  at  the  Salle  Ecard. 
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Concerto  for  Violin,  in  A  Minor,  Op.  53 


Anton  DvoftAK. 


(Bom  at  M6hlhau8eii,  Bohemia,  on  September  8,  1841 ;  died  May  i,  1904, 
^  at  Prague.) 

This  conoerto  was,  I  believe,  first  played  by  Mr.  Pranz  Ondricek, 
and  he  was  the  first  to  play  it  in  London  in  1886.  Mr.  Carl  Halir 
played  it  in  Berlin  in  189 1,  and  Mr.  Max  Bendix  in  Chicago  the  same 
year.    Mme.  Maud  Powell  played  it  in  New  York  in  1893. 

Mr.  Bemhard  Listemann  played  it  in  Boston  with  pianoforte  ac- 
companiment, January  9,  1893.  Th^  first  performance  in  Boston  with 
the  orchestral  accompaniment  was  by  Mr.  Timoth^e  Adamowski  at  a 
concert  of  the  Boston  Symphony  Orchestra,  November  17,  1900. 

The  following  analysis  is  by  Mr.  W.  F.  Apthorp: — 

"  The  first  movement  is  not  very  regular  in  form.  It  begins,  without 
slow  introduction.  Allegro  ma  non  troppo  in  A  minor  (4-4  time),  with  an 
exposition  of  the  first  theme  in  the  tonic  by  the  whole  orchestra  in 
unison  and  octaves,  answered  by  the  solo  violin  accompanied  by  the 
wood-wind  and  horns;  this  exposition  is  then  repeated  in  the  sub- 
dominant,  D  minor.  Then  the  orchestra  enters  fortissimo  with  a 
somewhat  altered  version  of  the  theme,  soon  passing  on  to  the  second 
theme,  in  B-flat  major  and  A  minor,  sung  by  the  violins  in  octaves 
against  a  more  florid  counter-theme  in  the  wood-wind.    The  solo 
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A    Grand    Piano   to  Meet 
Any  Requirements 

THE  Hardman  Grand  Piano  is  not  confined  to  one 
size  or  to  one  style.  If  your  room  is  only  of  mod- 
erate size  the  HMman  Small  Grand,  a  grand  piano  from 
every  musicianly  point  of  view,  takes  up  hardly  more 
room  than  an  ordinary  upright. 

For  larger  rooms  there  are  the  Baby  Grand,  the  Parlor 
Grand  and  the  Cpncert  Grand. 

All  these  are  shown  in  a  variety  of  cases  from  the 
simplest  (the  Sheraton)  to  the  most  sumptuous  (the 
Louis  XV.). 
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violin  then  enters  with  the  first  theme  in  the  dominant,  B  major,  and 
briefly  devd^s  it  togttUMr  with  the  oreheetr^h  «eoa  passing  to  a  ntw 
Version  of  the  second  theme.  Extended  developments  on  both  theM 
themes  now  follow,  almost  amounting  to  working-out;  then  the  sdo 
instrument  brings  in  a  third  theme,  beginning  in  C  major,  but  cob- 
A4ntly  modulating,  and  soon  takes  up  a  scherzando  variation  of  it 
domfe  brilliant  passage-work  leads  to  a  return  of  the  first  theme  in  the 
ftill  orchestra  in  the  tonic  A  minor,  the  solo  violin  soon  taking  part  in 
the  development,  the  tempo  gradually  slackening,  nntil  we  pass  over 
to  the  next  movement,  with  which  this  one  is  enchained. 

*'  The  second  movement,  Adagio  ma  non  troppo  in  P  major  (3-8  time), 
ift  a  Romanza  containing  the  very  extended  development  of  tfafte 
themes.  The  first  of  these  is  given  out  and  carried  through  by  the 
solo  violin  in  the  tonic»  P  major;  then,  just  as  the  orchestra  has  takes 
it  up  forte  (the  melody  in  the  wood-wind,  the  first  violins  playing  it 
ooimter-theme  to  it),  as  if  rounding  off  the  period,  the  solo  violin  sud- 
delily  enters  with  the  second  theme  in  F  minor,  Poco  piti  mosso.  Ihe 
development  soon  passes  into  passage-work  for  the  solo  instrumeat, 
aglunst  which  the  strings  softly  ixliisper  the  third  theme  in  the  dom^ 
dant,  C  major.  The  development  and  working-out  of  the  second  ahi 
third  themes  continues — now  in  the  scAo  violin,  now  in  the  orchestra 
agtdnst  passage-work  in  the  solo  instrument — until  a  brief  return  of 
the  first  theme  in  the  tonic,  P  major,  in  the  horns  against  arpeggios  ii 
the  solo  violin  brings  the  movement  to  a  dose. 

*'The  third  movement,  Pinale:  Allegro  giocoso,  ma  non  troppo,  ki  A 
xhajor  (3-8  time),  is  a  brilliant  and  elaborately  developed  Rondo  oi 
thtee  themes,  with  occasional  subsidiary  passage-work.  The  first 
theme  is  given  out  by  the  solo  and  orchestral  violins  in  the  Tbni<:,  A 
major,  and  followed  by  three  successive  subsidiaries  (the  first  in  F 
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major  in  the  ofchestta;  the  second  in  I^-shafp  major  against  running 
passage-work  in  the  solo  instrument,  the  third  in  F-sharp  major  in  the 
solo  violin  accompanied  by  the  wood-wind).  The  second  of  the  prin- 
cipal themes  then  enters  in  the  solo  violin  in  the  Dominant,  E  major, 
but  with  a  besetting  tendency  to  modulate  to  C-sharp  minor.  The 
first  theme  soon  returns  in  the  Tonic  in  the  solo  instrument,  and  is 
then  taken  up  forte  as  an  orchestral  tutti,  leading  to  the  third  prin- 
cipal theme,  in  the  solo  violin,  in  D  minor  (2-4  time);  extended  de- 
velopments on  this  theme  are  followed  by  another  return  of  the  first 
theme  in  the  tonic,  and  the  third  part  of  the  movement  begins;  it 
is  a  suflBciently  regular  recapitulation  of  the  first.  The  third  theme 
(in  2-4  time)  makes  a  brief  reappearance  just  before  the  Coda. 

"The  orchestral  part  of  this  concerto  is  scored  for  two  flutes,  two 
oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  one  pair 
of  kettledrums,  and  the  usual  strings.  The  score  is  dedicated  to 
Joseph  Joachim." 
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FRANZ  LISZT  IN  ROME. 
11. 

BY  NADING  HELBIG. 
(From  the  New  York  Sun.)  " 
Marco  Minghetti  was  then  Prime  Minister,  and  the  whole  Right 
assembled  at  his  home.  We  were  often  astonished  there  at  Liszt's 
enormous  knowledge  in  all  matters  connected  with  history  and  poli- 
tics. My  husband  once  asked  him  how  he  had  found  (he  time  to 
acquire  all  this  knowledge.  Liszt  answered  that  he  had  always  made 
it  a  principle  while  he  was  playing  his  scales  to  have  an  encyclopedia 
open  on  the  piano.  Besides  this  acquired  knowledge  he  had  a  great 
insight  into  the  talents  of  his  fellow-men.     He  was  the  first  to  recog- 
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nize  the  great  value  of  Count  Gobineau  and  drew  our  attention  to  it. 
He  had  a  sincere  admiration  for  other  musicians.  I  often  played 
novelties  to  him,  and  can  remember  the  sincerity  of  the  pleasure 
some  of  them  gave  him;  for  instance,  the  two  waltzes  of  Draeseke, 
the  great  piano  sonata  by  Tschaikowsky,  and  several  things  by  Kirch- 
ner  and  Grieg.  Once  he  invited  us  all  to  go  with  him  to  a  concert 
given  by  an  Irishman  who  appeared  as  "Paganini  redivivo/'  a  man 
who  looked  much  like  Paganini  and  who  dressed  in  the  costume  of  his 
time.*  This  man  gave  a  concert  every  night,  generally  in  a  little 
theatre.  He  came  up  in  a  doud  of  steam,  deadly  pale,  into  the  lime- 
light, played  the  twelve  Studies  of  Paganini,  and  then  disappeared 
in  steam  again  under  the  stage.  I/iszt  was  enchanted  by  his  aston- 
ishing virtuosity,  and,  much  as  he  objected  to  the  charlatanry,  he 
was  amiable  and  treated  him  as  a  colleague,  and  we  could  not  console 
him  when  he  shortly  afterward  heard  that  the  poor  fellow  had  died 
in  great  misery.  He  wrung  his  hands,  and  kept  saying,  **Si  je  I'avais 
su,  si  je  Vavais  su.** 

To  console  a  young  musician  whose  first  concert  had  been  very  ill 
attended,  Liszt  related  that  his  own  first  concert  had  been  just  as  great 

*  An  Iriilinuui  lumed  Richard  M.  Levejr  appeared  as  violinist  in  Pluis  about  1850,  and  * 
of  Muaard's  Concerts  at  tlie  Hdtd  d'Osmond.    He  went  to  7      ' 

ninl's  Ghost"  at  the  Royal  Polytedwic  Institution.    I  saw  at 

biDed  as  "Pkiganini  Redivivus."    He  gave  many  redtals  in  the  English  pcxmnoes  a 


rent  to  London,  and  mt  an  impersonation  of  "Paca- 
[  saw  and  taeaid  him  m  I«ondon  m  1878,  wlien  he  was 
Is  in  the  English  pcxmnoes  and  on  the  Continent.— P.  H. 
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Shakespeara.—  The  famous  "Larger  Temple" 
edition,  considered  by  scholaia  the  best  library 
edition  now  in  print  la  rolumes  bound  in 
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a  failure.  I  forget  now  in  what  town  it  was,  but  after  the  concert 
he  wanted  to  leave  it  at  once ;  but  a  friend  urged  him  to  give  a  second 
concert,  and  guaranteed  that  the  whole  population  would  come  to 
hear  him,  and  really  the  next  night  Liszt  played  to  a  crowded  house. 
He  was  astonished  at  this,  and  still  further  amazed  when  the  audience, 
after  the  concert  had  ended,  crowded  onto  the  platform  and  then 
left,  apparently  much  disappointed.  His  friend  confessed  that  he 
had  spread  the  report  that  Liszt  had  six  fingers  on  each  hand,  and 
had  thus  aroused  public  curiosity. 

I  have  forgotten  at  what  date  Liszt  gave  up  his  rooms  at  Santa 
Francesca,  but  he  went  to  live  in  a  dark  apartment,  43  Via  dei  Greci, 
near  the  Countess  Caroline  von  Sayn-Wittgenstein.  She  was  the 
magnet  which  drew  him  always  to  Rome. 

I  must  say  a  word  about  her,  and  also  about  Olga  Janina. 

I  met  the  Countess  Caroline  von  Sayn-Wittgenstein  in  the  autumn 
of  1872.*  We  were  staying  at  Castellamare  near  Naples,  and  I  was 
slowly  recovering  from  the  loss  of  my  second  daughter,  aged  a  year 
and  a  half.  My  husband  received  a  curious  letter  from  the  old 
countess,  whom  he  knew  already.  She  wrote  that  she  had  allowed  us 
seven  years  of  married  happiness  and  now  wanted  him  to  bring  me 
to  see  her.  I  was  not  anxious  in  the  least  to  make  her  acquaintance, 
but  my  husband  and  a  dear  old  motherly  friend  urged  us  to  yield. 
So  one  fine  day  my  husband  took  me  to  her  ugly,  untidy,  and  crowded 
lodging  in  the  Via  Babuino.  The  first  impression  I  had  was  not  favor- 
able. She  rushed  at  me,  embraced  me,  thrust  a  thick  Havana  cigar 
into  my  mouth,  and  devoured  me  with  her  exaggerated  amiability. 

I  h6ped  I  should  displease  her,  since  I  couldn't  smoke  her  cigars, 


*  Compare  with  this  description  of  th^ Princess  the  chapter  "Madame  la  Princesae  de  Wittgenstein"  in 
I  Musiaen,"  by  Henri  Mar^chal  (Paris,  x^4).~P.  H. 
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did  not  respond  to  her  embrace,  and  did  not  dress  in  the  colors  of  the 
rainbow,  as  she  did,  but  I  was  disappointed.  Probably  it  was  because 
I  did  not  utter  a  single  word  during  the  whole  of  my  yisit, — she  did 
not  give  me  the  time.  Anyhow,  she  came  very  early  next  morning 
to  see  me.  She  gushed  over  me,  ^ver  my  husband,  my  child,  the 
nurse,  the  view  from  the  windows,  over  the  cats  and  the  furniture. 
The  only  thing  for  which  she  was  not  enthusiastic  was  the  mourning 
I  was  wearing.  Clever  she  certainly  was,  but  during  the  whole  of 
her  visit  I  could  not  help  thinking  what  a  terrible  time  Liszt,  the 
most  tender-hearted  of  mortals,  must  have  with  such  a  virago. 
"Parsifal"  had  not  yet  been  written,  but  years  after  the  seduction 
scene  reminded  me  of  her:  she  was  Kundry  and  poor  Liszt  Amforias. 

This  one-sided  affection  lasted  several  months.  She  came  almost 
every  day  to  take  me  pour  prendre  de  Vair,  of  course  in  a  close  coup^ 
with  the  windows  up,  where  I  was  half  stifled  by  the  perfumery  with 
which  she  was  saturated.  Night  and  morning  I  had  sweet  little  notes 
from  her,  which  I  used  to  put  between  two  sheets  of  glass  before  I 
read  them  for  fear  of  the  scent  they  had.  At  night  she  wanted  my 
husband  to  take  me  to  her.  There,  when  we  were  alone  or  even  when 
others  were  there,  she  would  read  me  by  the  hour  things  she  had 
written.  The  room  was  very  hot,  and  there  was  but  one  lamp  in  it. 
I  always  fell  fast  asleep,  so  that  my  husband,  when  he  came  to  bring 
me  home,  had  to  pinch  me  hard  to  wake  me.  Then  she  would  say, 
*'Votre  femme  est  charmante,  comme  elle  sait  bien  6couter!"  Such 
praise  did  a  sound  sleep  earn  for  me.  Soon  we  came  to  a  struggle. 
She  wanted  to  make  me  costly  presents;  to  order  me  clothes  like 
her  own,  fit  me  out  with  jewelry,  and  win  me  with  fine  books.  I 
stood  firm,  and  after  a  few  months  her  love  began  to  cool.  We  were 
friendly  for  several  years  afterward,  and  a  petites  doses  I  learned  how 
to  endure  her.  She  was  certainly  clever,  and  loved  Liszt  A  sa  manibre. 
I  really  admired  her  after  Liszt's  death.  She  was  very  religious, 
but  after  his  loss  sought  no  consolation;  she  lost  all  energy,  kept  to 
her  bed,  and  died  a  few  months  after  him  in  1887. 

As  I  am  writing  about  Liszt  in  Rome,  I  cannot  omit  the  Olga  Janina 
episode,  though  it  is  unpleasant  for  me  to  speak  of  it. 
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88  NOTE  KNABE-ANGELUS 


Knabe-Angelus  the  world's  best  piano  entirely 
within  the  case  of  which  is  installed  the  Angelus. 
The  features  which  are  found  only  in  the  Angelus 
and  which  insure  an  artistically  perfect  perfor- 
mance are  the  Phrasing  Lever,  the  marvellous 
device  controlling  every  variation  of  tempo;  the 
Melody  Buttons  enabling  the  player  to  thread  out 
the  beauties  of  the  melody;  accenting  it  according 
to  his  inclination.  The  Melodant  which  repro- 
duces the  theme  unaided  by  the  operator.  The 
Duplex  Spool  which  enables  one  to  play  music 
rolling  either  upward  or  downward  from  any  88  or 
65  note  catalogue.  This  is  an  exclusive  feature 
of  the  Angelus. 
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One  autumn,  the  first  time  Liszt  visited  me,  he  told  me  of  the  count- 
less letters  he  had  from  all  sorts  of  people  who  wanted  him  to  teach 
them;  among  them  several  very  pressing  ones  signed  O.  Janina. 
These  letters  continued  in  spite  of  the  short  answer  he  used  to  send 
to  such  applicants,  that  he  was  not  a  piano  teacher  and  that  much 
better  training  cotdd  be  had  from  professionals  at  the  conservatories. 
He  had  thought  that  O.  Janina  was  a  struggling  young  man,  and 
was  astonished  one  day  when  a  homely  but  elegantly  dressed  young 
lady  threw  hers^f  at  his  feet  and  begged  to  go  with  him  to  Rome. 
"The  heart  is  not  a  stone,"  says  the  Russian  proverb.  "^  He  let  her 
come.  Right  from  the  first  she  spent  her  whole  time  weeping.  Liszt 
called  me  one  evening,  and  asked  me  to  look  after  her.  I  was  a  wife 
and  mother,  and  knew  how  hard  it  was  to  be  separated  from  husband 
and  children, 

Olga  Janina  was  small  and  thin  and  really  very  homely.  Besides, 
she  had  her  hair  cut  short  and  had  most  unsightly  hands,  like  the 
talons  of  some  bird  of  prey.  Her  nails  were  cut  down  to  the  quick, 
and  were  often  bloody.  She  played  like  a  demon.  I  shall  never 
forget  how  she  played  the  first  Mephisto  Waltz  at  the  first  lesson. 

In  my  simple  way  I  did  my  best  to  console  her,  as  Liszt  had  asked 
me.  Shortly  afterward  he  asked  me  to  beg  her  not  to  dress  so  ele- 
gantly, for  she  came  every  week  with  a  new  Worth  dress  from  Paris, 
and  the  poor  little  Roman  girl  pupils  began  to  spend  too  much  money 
on  their  dresses.  Olga  Janina  laughed  at  my  request.  Thereon  I 
told  the  Roman  pupils  that  I  should  always  come  to  the  lessons  in 
the  same  black  dress,  and  advised  them,  too,  to  dress  as  simply  as 
possible,  since  the  master  wished  it.  The  girls  were  very  glad  to  do 
what  I  suggested,  and  even  now  when  I  meet  them  they  tdl  me  how 
very  grat^ul  they  were  for  my  advice. 

After  the  publication  of  those  harmful  books  "Le  Roman  d'une 
Cosaque,"  etc.,  by  Robert  Franz,  I  have  often  been  asked  how  far 
the  tale  there  told  is  true.  I  have  always  advised  people  to  go  with 
the  wretched  book  to  Trajan's  Forum.  The  real  house  stands  there. 
It  is  a  very  modest  house,  has  a  poor  little  loggia,  a  narrow  little  bal- 
cony with  two  little  creepers  which  will  not  grow.    The  novel  makes 
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it  a  rich  place  with  a  magnificent  loggia,  luxuriant  palm-trees,  for- 
eign birds  with  glorious  plumage,  and  all  Oriental  luxuries  surround 
'  the  Boyar's  lovely  daughter. 

The  end  of  the  tale  is  well  known.  One.  day  in  Budapest  Olga 
Janina  rushed  into  his  room  and  shot  at  him.  She  missed,  thank 
God,  and  a  guardian  angel  in  the  shape  of  his  valet,  Miszka,  saved 
Liszt  from  the  hands  of  the  fury. 

Liszt's  new  rooms  were  too  small  to  hold  the  growing  crowd  of 
pupils.  He  began  to  teach  them  elsewhere,  sometimes  in  my  house 
in  a  large  salon  in  the  institute,  where  he  had  two  pianos  at  his  dis> 
posal.  At  one  of  them  he  would  sit  and  without  speaking  much 
would  show  the  pupil  how  this  or  that  passage  ought  to  be  played. 
Sometimes  in  the  Sala  Dante  after  a  concert  he  would  discUss  the  pieces 
that  had  been  played  and  have  us  play  to  him.  One  such  lesson 
none  of  us  who  were  present  will  forget.  The  concert  had  been  long, 
and  the  December  days  were  short.  It  was  tiark  when  the  audience 
left  the  room  and  the  gas  was  turned  off.  One  of  us  had  to  be  sent 
dovm  to  buy  a  couple  of  candles  and  candlesticks.  By  their  light 
the  lesson  was  given  in  the  big  eerie  room  with  its  chairs  all  higgledy- 
piggledy.  Bertrand  Roth  I  think  it  was  who  played  the  pianoforte 
sonata.  When  he  came  to  the  adagio,  Liszt  motioned  him  away  and 
'sat  down  at  the  piano.  Unerhortes  hort  sich  nicht;  but  we  have 
heard  it.  When  we  had  so  far  recovered  that  we  could  look  in  one 
another's  faces,  every  one  saw  that  his  neighbor's  eyes  were  filled  with 
tears.  There  was  a  long  pstuse.  The  last  movement  was  never 
played. 

When  the  Cardinal  Prince  von  Hohenlohe  went  to  live  in  the  splen- 
did, though  fallen  Villa  d'  Este,  Liszt  accepted  his  pressing  invitation 
and  followed.  There  he  could  meditate,  pray,  and  work  in  comfort, 
rest,  and  solitude.  A  few  of  us  had  still  the  privilege  of  enjoying  his 
instruction  occasionally  there.  Nowadays  one  rides  to  Tivoli  in  a 
little  over  an  hour  in  a  comfortable  railway  carriage,  but  then  one 
had  to  get  up  very  early  in  order  to  take  the  diligence  and  then  was 
shaken  up  and  down  in  a  pre- Adamite  coach  for  more  than  four  hours. 
The  Campagna,  too,  was  anything  but  safe.  Still,  I  often  went  there 
to  spend  some  wonderful  days. 
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The  Cardinal  lived  on  the  first  floor  in  a  suite  of  ehormous  rooms 
with  very  little  furniture  in  them,  icy  cold  in  winter,  very  splendid, 
but  without  a  trace  of  modem  comfort.  He  had  arranged  some  rooms 
for  Liszt  on  the  upper  floor.  His  study  had  been  buflt  into  the  top 
landing  of  a  disused  circular  staircase,  and  was  just  big  enough  for 
his  piano.  The  Cardinal  had  himself  selected  the  paper  for  the  room 
with  much  trouble,  but  with  very  little  taste.  I  can  still  see  it,  bright 
blue  with  big  fat  roses,  to  recall  the  miracle  of  St.  Elizabeth.  I  recol- 
lect it  because  this  paper  started  an  interesting  conversation  with 
Liszt.  I  asked  him  if  the  saint  had  really  answered  quite  honorably 
when  her  husband  asked  what  she  was  carrying  in  her  dress,  and 
she  answered  "roses."  Liszt  said  that  he  thought  that  she  had 
already  an  intuition  that  a  miracle  had  taken  place  which  had  turned 
the  food  into  roses. 

At  my  first  visit  Liszt  complained  that  his  eyes  were  so  dim  that 
he  could  no  longer  see  the  beautiful  view  from  the  one  little  window 
of  his  study.  I  went  at  once  into  his  bedroom,  and  came  back  with 
a  bowl  and  a  towel.  In  a  few  minutes  the  window  was  clean  of  the 
tobacco  smoke  which  had  darkened  it,  and  my  dear  master  again 
had  the  splendid  view  of  the  c)rpresses  with  the  Roman  Campagna 
behind  them,  and  could  see  St.  Peter's  in  the  distance..  He  was  so 
grateful  that  he  kissed  my  wet  hands.  Poor,  dear  old  friend!  His 
own  hands  were  quite  red,  swollen,  and  sore  with  chilblains.  He 
showed  me  the  tin  lantern  by  the  light  of  which  he  used  to  go  every 
morning  at  three  o'clock  to  the  neighboring  church. 

He  played  me  his  "Benedictions  de  Dieu  dans  la  solitude"  from 
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"Harmonies  religieuses  et  po^tiques."  He  felt  qtiiet  and  happy  in 
his  retreat  in  the  neighborhood  of  the  Cardinal,  who  could  be  end- 
lessly witty,  humorous,  and  cheerful.  Liszt,  too,  in  spite  of  his  piety 
could  be  jovial  to  the  verge  of  extravagance,  and  I  remember  one 
afternoon  his  playing  the  whole  "Barbier  von  Bagdad"  to  the  Cardi- 
nal and  myself,  and  singing  it,  too. 

In  1879  the  harvest  in  the  Sabine  Hills  had  proved  a  failure  and  the 
people  were  starving.  The  Cardinal  proposed  to  Liszt  to  give  a  con- 
cert in  the  big  hall  of  Villa  d'  Este  in  aid  of  the  poor.  Liszt  was  quite 
willing,  and  tiie  two  dear  old  men  considered  how  to  organize  their 
concert.  Rome  was  so  far  off  that  the  expense  of  the  transport  of  an 
orchestra  was  too  great.  Professional  musicians  would  not  care  to 
play  the  piano  at  a  concert  where  Liszt  played,  and  that  is  how  Alfred 
Reisenauer  (an  infant  phenomenon  who  then  was  being  taught  by 
Liszt)  and  I  had  the  honor  of  pla3dng  at  it.  The  rumor  that  Liszt 
was  again  to  play  in  public  spread  like  fire  in  Rome,  and  English  people 
and  Americans  and  other  strangers  rushed  for  tickets.  The  steam 
tramway  had  just  been  completed.  Four  times  as  many  trips  as 
usual  were  made  and  there  were  besides  many  carriages  which  made 
the  road  a  dark  line.    Never  for  centuries  had  Tivoli  been  so  full. 

There  lies  before  me  now  the  last  program  on  which  Liszt's  name 
appears  as  a  performer,  a  shabby  little  sheet  badly  printed  by  one  of 
the  presses  of  Tivoli,  a  mistake  in  almost  every  word;  but  for  me  it 
is  a  dear  treasure,  a  diploma  that  makes  me  proud.  The  sheet  is 
fifteen  centimetres  high,  ten  centimetres  broad,  and  the  text  is  framed 
in  by  an  ugly  ornament: — 


HUGO  WOLF    yimr  songs 

For  High  Voice 

Edited  by  ERNEST  NEWMAN 

Bound  in  paper,  cloth  back,  each  $1.50,  post-paid 
In  full  cloth,  gilt  a.50,  postpaid 
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Whether  or  no  Wolf  be  regarded  as  the 
greatest  of  song  writers,  it  is  a  fact  no  longer 
questioned  that  he  is  one  of  the  greatest  atnong 
modem  composers  in  this  field.  His  songs 
are  remarkable  for  their  accurate  and  sympa- 
thetic delineation  of  the  moods  expressed  in 
the  text  and  for  fresh  melodic  invention  com- 
bined with  deep  emotional  power. 

The  editor  of  this  latest  addition  to  The  ^^^^^^^^^^^^^^^^^^^ 
Musicians  Library,  Mr.  Ernest  Newman, occu-  \ksesl  mewman" 
pies  an  assured  position  as  one  of  the  foremost  English  musical 
critics  and  writer  on  musical  topics. 

NOTE.— This  book  will  be  Miit  with  raturn  privilege  to  thoee  with  no  accounts  npon  receipt 
of  price,  which  wffl  be  cheerfuUy  returned,  less  postage,  If  not  satisfactory. 

OLIVER   DITSON  COMPANY 

I6O  TREMONT  STREET,  BOSTON 
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TivoU 

Palazzo  d'Este 

30  Dioembre  1879 

Accademia  di  Musica, 

Programma. 

I.  Schubert,  Marda  a  4  ma&i Signori  Reiseiiauer  e  Listz 

3.  KotoH,  Mdodia .    .    .    .   Si^.  Carlandi 

3.  Fantasia  per  Arpa Sig.  Cervantes 

4.  Iriszt,  Enfant  si  j'^tais  Roi Signer  Jlotoli  * 

5.  Heroide  fimebre  (Poema  Sinfonico) Siga.  Helbig 

6.  Taiantella Sig.  Reisenauer 

7.  Cappricdo  Spagnolo  per  Arpa    . Sigor  Cervantes 

8.  Rotoli,  Duetto Signori  Carlandi  e  Rotoli 

9.  Fantasia Sig.  Listz 

Is  it  not  a  jewel  of  ghastlihess?  No.  9,  Fantasia.  Liszt  played  his 
"Ave  Maria  Stella."  Loud  applause  from  the  audience.  Liszt  was 
very  glad,  and  the  poor  people  in  Tivoli  had  the  money  for  a  good 
dinner. 

I  spent  many  happy  days  with  these  two  amiable  old  clerics.  The 
Cardinal  had  much  tact  as  well  as  goodness,  and  did  everything  to 
keep  Liszt's  spirits  up.  It  was  very  necessary  then,  since  the  trouble 
in  his  eyes  was  making  terrible  progress. 

Much  has  been  written  about  Liszt  as  a  master  in  the  realm  of  sound, 
as  the  musician  par  excellence  to  whom  we  owe  the  highest  spiritual 
and  artistic  enjo3anent. 

The  Franz  Liszt  whom  I  know  and  love  is  not  only  the  greatest  of 
all  musicians  of  our  time,  but  a  good  and  great  man,  who  was  always 
ready  to  help,  and  always  went  about  helping  with  infinite  goodness 
of  heart  and  delicacy. 

Even  in  little  things  he  could  be  quite  touchingly  nice.  Once  he 
told  me  that  everybody  said  that  I  was  a  good  fairy,  and  he  won* 
dered  that  I  had  never  given  him  any  present  of  my  work,  though 
he  had  been  teaching  me  music  for  a  year  and  a  day.  I  answered 
that  we  were  good  Franciscans  and  only  used  the  most  necessary 

^This  was  Aufusto  RotoIL  whowasbomat  Rome,  January  7,  1847.    He  came  to  Bostoo,  compofler, 
sr,  and  teacher,  in  i88s  and  dwelt  here,  honored  and  bdoved,  untu  his  death,  November  26, 1904.— r.  H» 
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things.  Besides,  it  was  not  worth  while  working  for  him,  for  he  either 
gave  away  the  presents  that  came  to  him  from  all  sides  or  he  sent 
them  to  the  museum  at  Budapest.  Still,  I  bought  him  a  dozen  fine 
big  handkerchiefs  and  worked  his  monogram  in  the  comer,  supported 
by  angels,  A  la  Ludwig  Richter.  I  was  glad  that  he  was  delighted 
at  so  useful  a  present.  He  showed  his  new  handkerchiefs  all  around, 
and  praised  my  practical  sense.  The  result  was  that  dozens  of  hand- 
kerchiefs were  sent  to  him  by  everybody.  Mine  were  used.  The 
others  lie  gave  away  to  his  pupils. 

Liszt  cared  very  little  for  comforts  or  indeed  for  external  things  at 
all.  He  was  never  disturbed  by  the  weather,  and  went  out  in  rain 
and  storm,  and  always  said,  *'Le  temps  ne  s*occupe  de  moi,  done  je 
ne  m'occupe  pas  du  temps." 

In  his  last  years  Liszt  lived  in  the  very  modest  Albergo  Aliberti, 
quite  near  the  Coiuitess  Wittgenstein,  whom  he  visited  daily  and 
with  whom  he  always  dined.  Woe  to  anybody  who  dared  to  invite  Liszt 
to  dinner!  Once  I  did  it,  and  got  a  furious  letter  from  the  old  lady, 
in  which  she  almost  accused  me  of  making  an  attempt  on  his  life. 
Liszt  stayed  in  his  hotel  in  the  evening,  and  was  very  glad  if  people 
came  and  made  up  a  whist  party.  Unfortunately,  I  had  no  talent  for 
whist.  StiU,  I  often  went,  and  was  very  glad  when  the  four  was  com- 
plete without  me,  and  I  could  look  on  while  he  was  playing  with  his 
grand-daughter,  Daniela  von  Bttlow,  the  Prince  Hohenlohe,  and  the 
sculptor  Ezekiel.  It  was  sadder  to  find  him  alone.  He  sat  at  his 
writing-table  in  his  tiny,  overheated  bedroom,  and  struggled  to  set  his 
last  glorious  thoughts  on  paper.  But,  alas!  he  could  no  longer  dis- 
tinguish between  the  lines,  and  wrote  notes  on  top  of  notes.  Who 
knows  what  thus  was  lost'  Shortly  before  Christmas,  1881,  he  in- 
trusted me  with  the  manuscript  of  a  Christmas  song  for  baritone 
and  three  trebles.  I  copied  the  parts  out  in  haste,  and  found  six  good 
women  voices  and  a  tolerable  baritone,  and  had  them  study  the  piece. 
We  assembled  early  on  the  morning  of  Christmas  Day  in  the  Hotel 
Aliberti,  before  the  door  of  Liszt's  bedroom,  and  waited  until  he  rang 
for  his  servant,  Spiridion.  Then  we  began  a  simple  and  affecting 
song,  and  sang  it  very  well.  The  dear  old  master  was  crying  when 
he  came  out  of  his  room,  before  we  had  had  time  to  vanish  bs  we  had 
arranged.  He  thanked  us  very  sincerely.  I  had  to  go  to  mass,  and 
therefore  left  with  him  the  score  and  the  vocal  parts.  Twa  or  three 
days  afterward  he  brought  them  back  to  me,  and  said  that  he  had 
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had  to  add  five  bars  at  the  end.  He  had  done  it  with  his  own  hand 
very  carefully,  both  in  the  vocal  parts  and  in  the  score,  and  on  the 
score  he  had  written  in  trembling  letters  this  dedication:  '*A  Madame 
Helbig,  en  bon  souvenir  de  la  belle  production  de  ce  chant,  25  D4- 
cembre,  81,  k  Rome,  son  tres  aflFectionn^  serviteur,  P,  Liszt." 

About  this  time  he  sent  me  his  transcription  of  the  ** Tarantella," 
by  Dargomijski,  with  this  inscription:  "La  version  originale  de  cette 
tarantelle  est  6crite  pour  3  mains.  L'une  d'elles  n'a  d'autre  emploi 
que  de  marquer  perp^tuellement  en  tic-tac  les  deux  notes  sans  inter- 
ruption ni  changement  quelconque."  This  ^iece  used  to  amuse  him, 
and  he  often  played  it.  One  time  he  had  my  husband,  who  is  quite 
innocent  of  music,  sit  at  the  piano  and  play  this  bass  obbligato  with 
two  hands.  That  gave  my  husband  in  Roman  sodety  the  repute  of 
being  a  great  musician,  and  in  all  mnsical  disputes  his  advice  was 
asked.  His  replies,  which  were  very  sibylline  in  character,  passed  as 
infallible. 

In  spite  of  the  dedication  I  disliked  the  "Tarantella"  always,  and 
I  was  vexed  when  Liszt  asked  me  to  play  it  one  evening  at  the  Ger- 
man artists'  reunion.  Cardinal  Hohenlohe  was  there,  and  I  told  him 
how  I  disliked  it.  "Oh,  just  imagine  we  were  dancing  the  tarantella 
together,  you  and  I,"  he  answered.  The  suggestion  was  sufficient — 
more  than  sufficient — to  put  me  in  the  right  humor  to  play  the  mad 
piece  to  Liszt's  satisfaction. 

How  eager  we  were  to  welcome  him  in  October,  how  sad  to  see  him 
leave  in  February  or  March.  The  months  he  was  in  Rome  were  a 
new  life  to  us.    We  lived  for  him  and  for  music.     He  was  oi;r  sun. 


tot 

M      THE  OR] 


THE  ORIENTAL  STORE 
360-362  BOYLSTON   STREET,    BOSTON 

Oriental  Objects  of  Art  and  Utility 

WE  ARE  SPECIAUSTS   IN: 

Japanese  Carved  Ivories  Cloisonne  Enamels 

Damascus  Brass  and  Art  Lamps  and  Shades 

Chinese,  Japanese  and  Indian  Silverware 

Rare  Bronzes 

Antique  and  Modem  Porcelains  and  Potteries 

Kimonos  and  Chinese  Embroidered  Coats  and  Skirts 

Silks  ^  Embroidered  Hangings 

Creoe  and  Silk  I^qvelties  Fans 

Chinese  and  Japanese  Embroidered  Bairs,  Purses.  Card  Cases,  etc. 

Leather  Goods 

Rich  Buckles  of  Silver,  Enamel,  Carved  Ivory 

and  Precious  Stones,  our  own  desig^ns 

Belts  of  Silk  Embi-oidery  and  Leatner 

Ladies'  and  Gentlemen's  Silk  Umbrellas  in  Oriental  Mountings 

Exclusive  Drapery  Fabrics 

^  Neckwear,  made  tip  in  Vantiue's  Silks,  Crepes  and  Brocades—a  novelty 

Large  Assortment  of  Japanese  Artificial  Flowers 

^    Oriental  Jewelry 

We  have  materially  enlarged  our  Jewelry  Department.  Precious  stones  mounted 
in  sfioordaacewitta  your  suggesfeions.  Chinese  Jade  Necklafbes,  Bracelets,  Brooches 
and  Pendants,  Scarf  Pins,  Rings,  etc. 


We  moved  around  him,  and  wanned  our  souls  by  him.  I  had  this 
feeling  yesterday  when  I  was  playing  his  ''Cantica  del  Sole  "  I 

Liszt  was  a  tlioroughly  pious  man,  pious  even  to  ecst^y.  I  have 
seen  him  at  his  prayers  in  the  old  venerable  church  of  Santi  Cosimo  e 
Damiano  or  in  Santa  Maria  dell'  Anima,  there  in  the  complete  quiet 
of  a  spot  half  deserted,  here  at  the  beautiful  rendering  of  Palestrina's 
masses.  He  was  unconscious  of  earthly  thiiigs  and  seemed  trans- 
figured. He  let  me  play  his  religious  compositions  to  him,  and  once 
when  I  had  played  him  his  "Mosonyi  Giasmenete,"  the  lament  for  the 
death  of  his  friend  Brandt,  he  said  to  me,  "Ma  musique  rdigieuse  est 
ce  qu'il  y  a  de  miieux  en  moi,  et  c'est  k  vous  que  je  la  laisse." 

In  1882  we  missed  him.  He  did  not  come  to  Rome.  In  1883  he 
was  with  the  Wagners  in  Venice.  In  January  I  went  to  Russia  and 
could  not  accept  Liszt's  and  Cosima's  pressing  invitation.  The  news 
of  Wagner's  death  fell  on  me  like  a  bolt  from  the  blue  sky.  In  the 
autumn  of  1883  Liszt  returned  to  Rome  with  a  crowd  of  disciples.  I 
had  brou^^t  him  from  Moscow  Tschaikowsky's  sonata,  and  played  it 
over  to  him.  He  was  very  interested,  but  objected  to  much  of  it 
as  clumsy  and  unsuited  to  the  piano. 

Every  year  the  parting  from  him  was  harder,  for  one  could  be  under 
no  illusions  now:  the  strong  spirit  had  worn  out  its  earthly  case.  In 
the  summer  of  1884 1  went  to  Bayreuth  at  the  risk  of  having  to  undergo 
a  tedious  cholera  quarantine  at  the  Italian  frontier  upon  my  return. 
I  was  very  happy  there  for  several  dajrs  with  my  revered  mother  and 
Liszt.  On  the  evening  before  we  left,  we  met  him  driving  in  an  open 
carriage  with  his  pupils  to  the  performance  of  "Parsifal";  he  was 
waving  a  sheet  of  paper  at  us.  It  was  a  telegram  which  the  Ambas- 
sador Herr  von  KeudeU  had  sent  him  from  Rome  to  warn  us  to  return 
by  way  of  Vallach  and  Udine,  where  there  was  no  quarantine. 

Liszt's  last  visit  to  Rome  was  in  1885.  I  went  to  him  every  day 
to  nurse  him  and  to  cheer  him  up.  He  was  well  looked  after,  but  we 
had  to  be  careful  not  to  let  him  see  that  we  found  him  weak.  His 
meals  he  still  took  with  the  Countess  Wittgenstein.  Wet  or  fine,  he 
went  to  her.  Once  only  was  there  a  disagreement  between  them, 
and  then  for  two  or  three  days  I  found  him  in  an  alarming  state  of 
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weakness.  Lina  Schwalhauser  confided  to  me  that  he  had  not  gone 
out  at  all  that  day»  and  had  insisted  on  getting  no  meal  in  the  hotel. 
Thus  he  was  half  famished.  I  first  invited  Liszt  to  come  to  Imicheon 
with  me  on  the  Capitoline,  but,  altfaou^^  he  accepted  the  invitation 
I  myself  at  once  withdrew  it,  for  his  room  was  much  too  hot,  and, 
as  there  was  neither  fireplace  nor  stove  in  my  house,  the  difference 
in  temperature  would  have  been  too  great  for  him. 

He  was  sorry  to  see  me  leave,  but  in  an  hour's  time  I  was  back 
with  my  big  work-basket  filled  with  his  favorite  things, — carrots,  gou- 
la^,  and  the  like.  A  comer  of  his  writing-table  was  cleared,  and  I 
have  seldom  seen  him  so  happy  and  comfortable  as  when  he  ate  this 
improvised  meal  with  Lina  and  mjrself.  He  told  me  afterward  that 
the  provisions  had  lasted  until  a  complete  reconciliation  had  taken 
place  with  the  old  Cmmtess. 

That  is  the  last  amusing  recollection  I  have  of  him.    . 

The  time  of  his  departure  approached,  and  I  was  more  and  more 
sure  that  this  time  our  good-by  would  be  solemn  and  that  I  should 
never  see  him  on  earth  again. 

The  last  time  I  heard  him  play  was  at  a  lesson  he  gave  in  tlie  Al- 
bergo  Aliberti.  A  scholar  of  his,  a  young  and  pretty  Neapolitan  girl, — 
I  believe  it  was  Luisa  Cognetti,— -had  been  playing  him  one  of  his 
"Schubcat's  Songs"  with  much  precision  and  bravura.  He  shook 
his  head  and  said,  "Ce  n'est  pas  cela,  il  faut  6tre  plus  simple!"  He 
played  the  "Schubert  Serenade."  It  was  simple,  quiet,  and  dear, 
like  a  beautiful  moonli^^t  night.  Then  he  let  himself  go  for  the  last 
time,  and  we  heard  the  cadenza  like  awakening  nightingales  who  burst 
into  songs  of  longing  and  joy,  of  love  and  exaltation. 

Our  delight  in  the  music  was  coupled  with  a  sad  feeling  that  this 
was  the  last  time  we  should  hear  him,  our  adored  and  blessed  master, 
and  that  he  would  soon  leave  us  forever. 

The  last  picture  which  my  memory  holds  of  him  is  as  he  stood  at 
the  little  window  of  a  second-class  nulway  carriage  in  which  he  and 
his  pupils  left  Rome  and  gave  his  fatherly  blessing  to  us  whom  he  left. 

I  had  always  thought,  because  my  health  was  bad,  that  I  should 
die  before  Liszt,  and  I  had  made  him  promise  that  when  I  was  dying 
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he  should  play  me  the  "Purgatorio"  and  the  ''Hosanna!  Halleluja!" 
from  his  Dante  Symphony,  to  make  my  journey  from  this  world  easy 
and  happy.  And  now  he  has  been  dead  over  twenty  years,  and  I  am 
living  still  in  old  Rome.  The  older  I  am,  the  more  radiant  seems  to 
me  the  figure  of  the  great,  good  Franz  Liszt.  To  me  he  still  lives  in 
my  memory  and  in  his  works. 


THE   BIRTH-DATE  OF  GOTTLIEB  GRAUPNER- 

BY   PHIUP  HALB/ 

It  was  stated  in  the  Program  Book  of  December  i8,  1909,  page  680, 
that  Gottlieb  Graupner,  oboist,  composer,  music  publisher,  was  boni 
about  1740.  This  is  the  statement  made  by  several  writers  about 
early  music  in  America,  among  them  C.  C.  Perkins  and  J.  S.  Dwi^t 
("History  of  the  Handel  and  Haydn  Society"),  and  others,  and  this 
statement  was  accepted  apparently,  at  least  it  was  not  disproved,  by 
Mr.  O.  G.  Sonneck,  of  Washington,  D.C/,  a  most  patient  and  acute 
investigator.  Mr.  Sonneck's  footnote  on  page  306  of  his  "Eariy 
Concert  Life  in  America  (i 731-1800) "  is  as  follows: — 

"Not  in  1798,  as  has  been  generally  accepted,  but  early  in  1797,  did 
Gottlieb  Graupner  settle  in  Boston.  He  came  there  as  oboist  in  the 
Federal  Street  Theatre  orchestra,  and  advertised  in  March  his  services 
as  teacher  of  the  oboe,  German  flute,  violin,  etc.  According  to  the 
several  accounts  of  his  life  in  Perkins  and  Dwight,  Jones,  and  other 
books,  Graupner  was  bom  about  1740,  became  oboist  in  a  Hanoverian 
regiment  and  went  to  London  where  he  played  under  Haydn ,  From 
London  he  went  to  Prince  Edward's  Island,  whence  he  arrived  at 
Charleston,  S.C.,  in  1795,  where  he  married.  With  some  friends  he 
later  on,  in  1810  or  181 1,  founded  in  Boston  a  'Philharmonic  Society' 
which  existed  until  1824.  About  1800  Graupner  opened  a  music  store. 
He  also  engraved  and  published  music.  The  year  of  his  death  seems 
to  be  unknown.  Mrs.  Catherine  Graupner,  before  her  marriage  known 
as  Mrs.  Hellyer,  was  a  prominent  vocalist  on  the  American  stage^  She 
is  said  (by  Jones)  to  have  died  in  1821." 
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Mrs.  Avonia  Bonney  Uckfield 

(60  BAY  STATE  ROAD,  BOSTON) 

Voice   Master  of  Grand   Opera 

Italian,  French  and  English 
With  Dramatic  Action 


According  to  the  method  of  die  old  Italian  maften  o(  ainging.     A  pupil  of  the 
last  of  dieie  masters,  Gedi.  of  Milan 
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I  have  received  the  following  letter  from  Mr.  Se3rmour  H.  Stone,  of 
Koslindale,  Mass.: — 

Dear  Sir, — My  attention  has  been  called  to  your  article  on  "A  Note  on  Oboct" 
which  appeared  in  the  program  of  the  Ninth  Rehearsal  and  Concert  of  the  Boston 
Symphony  Orchestra. 

In  this  article  you  mention  my  great-grandfather,  Johann  Christian  Gottlieb 
Graupner,  the  hautboist. 

It  may  interest  you  to  have  the  enclosed:  a  copy  of  Graupner's  discharge  from 
the  army,  which  gives  bis  birth  as  1767  instead  of  about  1740,  as  you  had  it. 

On  the  back  of  this  discharge  my  mother  has  the  following  facts:  "Johann Chris- 
tian Gottlieb  Graupner,  bom  at  Vcrden,  Hanover,  Prussia,  October  6,  1767,  wss 
the  son  of  Johann  George  Graupner  and  his  wife,  Anna  Maria  Agnesa  Graupner 
(bom  Schonhagen).  After  his  honorable  discharge  from  the  army,  April  8,  1788,  he 
went  (o  England  and  played  in  Haydn's  orchestra  in  1791-2.  Prom  there  he  went 
to  Prince  ^ward's  Island,  and  then  to  Charleston,  S.C.,  where  he  married  MrSw 
Catherine  (Comoford)  Hillier,  an  English  opera  singer  of  distinction,  and  removed  to 
Boston,  Mass.,  before  June,  1797,  at  which  time  he  and  his  wife  gave  musical  enter- 
tainments at  Salem  and  Boston.  He  had  a  family  of  children,  and  di<^  at  Boston, 
April  16,  1836,  aged  sixty-nine  years  and  six  months. 

"His  funeral  was  in  Trinity  Church,  April  20,  1836." 

I  believe  my  mother  has  collected  considerable  material  about  Graupner  and  pre- 
sented it  to  either  the  Public  Library  or  some  musical  aodety. 

Yours  very  tmly, 

Sbymour  H.  Svonb. 

•**    \ 

Copy  of  thb  Originai^  Discharge  of  Johann  Christian  Gottubb  Graupnsr, 
Hautboist  prom  ths  Army  of  Gsorgs  III. 

The  most  serene  and  worshipful  Prince  and  Lord  George  III.,  King  of  Great 
Britain,  France  and  Ireland,  Protector  of  the  Faith,  Duke  of  Branswick  and  Lnnen- 
burg.  Lord  High  Treasurer  and  Electoral  Prince,  through  the  most  high,  the  Lieu- 
tenant General  of  his  Geraian  troops  and  Colonel  of  the  Seventh  Royal  Infantry 
and  Governor  of  the  Town  and  Fortress  of  Hamkn.  Here  certifies  that  the  bearer 
of  this  Johann  Christian  Gottlieb  Graubner  bom  in  Verden,  twenty  and  a  half 
years  old,  has  served  faithfully  and  honestly  as  hautboist  for  a  year  and  ten  months 
in  the  regiment  under  my  command,  and  ingthe  performance  of  his  service  has  borne 
himself  like  an  honest  and  brave  soldier. 

Since  the  said  person  at  his  own  request  has  left  our  service  and  has  been  provided 
with  this  discharge,  it  is  my  most  humble  request  to  every  miUtary  and  civil  servant 
that  he  should  be  aided  and  assisted  at  every  opportunity. 

(Signed  at)  Hamlen  8th  April  1788. 
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I  have  received  the  following  memorandum,  dated  Santa  Cruz,  Cal., 
December  29,  1909^: — 

Johann  Christian  Gohlieb  Graupner,  seventh  chil^  and  third  son  of  Johann 
Ceorg  and  Anna  Maria  Agnesa  (ochonhagen)  Graupner,  was  bom  at  Verden, 
Hannover,  Prussia,  October  6,  1767  (baptized  October  9,  1767);  he  died  of  ul- 
cerated sore  throat,  at  No.  i  Province  House  Court,  Boston,  Massachusetts,  April  16, 
1836,  aged  69  years,  6  months;  funeral  at  Tmity  Chtnch,  Summer  Street,  April  20, 
1836.  He  was  placed  in  the  family  vault  No.  14,  under  St.  Matthew's  Churc^ 
South  Boston;  the  church  was  demolished  in  1866,  and  his  body,  with  those  of 
other  members  of  his  family,  was  removed  to  630  Heber  Walk|  Mt.  Hope  Cemetery, 
West  Roxbury,  Massachusetts. 

At  Charleston,  South  Carolina,  April  6,  1796,  he  married  Mrs.  Catherine  (Come^- 
ford)  Hillier,  an  "opera  singer  of  distinction,"  whose  stage  name  was  "Mrs.  Heel- 
yer."  Brown's  History  of  the  American  Stage,  published  1870,  says  "Mr.  Graupner 
made  his  American  debut  in  1796,  at  the  Boston  Theatre.  Miss  Heelyer,  after- 
ward Mrs.  Graupner,  made  her  American  debut  December  15,  1794,  at  the  Boston 
Theatre." 

Mrs.  Hillier-Graupner  died  at  Boston,  Massachusetts,  May  28,  1821,  aged  49 
years  (according  to  gravestone  in  Mt.  Hope  Cemetery) ;  the  records  of  Trinity 
Cfanrch,  Boston,  say:  "May  28,  1821,  Funeral  in  Trinity  Church,  Catherine  Granp- 
ner,  52  years." 

Her  father,  Mr.  Comerford,  was  an  attorney-at-law  in  London,  England. 

Quite  full  records,  and  a  photograph  of  a  miniature  of  Gottlieb  Graupner,  are  at 
the  Massachusetts  Historical  Society  Rooms,  Boston,  Massachusettts. 

Cathbrinb  [Graufnbr]  Stonb 
(Mrs.  GsoRcn  WerrsPiBLD  Stons), 
137  Higji  Street, 
Santa  Cruz,  California. 

P.S.  Records,  without  the  photograph  of  miniature,  are  in  the  Music  Room  of 
Boston  Public  Library. 


LE  SNOBISME  MUSICAL. 
(From  the  London  Times,  December  11,  1909.) 

Among  those  who  appreciate  music,  there  are  two  clearly-defined 
classes  of  listeners,  the  members  of  which,  nevertheless,  may  occasionally 
pass  from  one  to  another.  One  listener  enjoys  music  in  a  purely  sen- 
suous way,  or  through  the  emotions  alone;  another,  bringing  his  mind 
to  bear,  gives  his  main  attention  to  technical  considerations,  and  loves 
to  detect  the  skill  of  this  piece  of  harmonizing  or  that  orchestral  efifect. 
Although  it  is  possible  and  not  very  tmcommon  for  one  who  usually 
hears  through  his  emotions  to  awake  for  a  time  into  an  appreciation  of 
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the  means  by  which  his  sensations  are  aroused,  and  perhaps  an  even 
commoner  thing  for  the  student  of  the  dry  details  to  realize  the  mere 
beauty  of  what  he  hears,  and  to  let  into  his  dusty  soul  the  flood  of 
glorious  soimd  without  attempting  to  analyze  it  as  it  passes,  yet  it  is 
usually  the  case  that  the  two  classes  are,  or  profess  themselves,  unable 
to  comprehend  each  other's  attitude;  and  this  separation  between  them, 
as  classes,  is  one  of  the  most  powerful  hindrances  to  the  progress  of  the 
art.-  The' thing  is  the  same  in  all  countries,  although  in  Germany  it 
would  seem  as  though  the  breach  is  not  as  wide  as  it  is  elsewhere. 

In  an  interesting  volume  *  M.  Camille  Mauclair,  himself  a  declared 
emotionalist,  shows  no  mercy  to  what  he  calls  "Le  Snobisme  Musical," 
and  says  that  certain  criticisms  of  music  seem  to  him  to  be  uttered  by- 
deaf  people  who  talk  about  music,  but  do  not  love  it.  "lis  s'y  en- 
tendent  peut-etre,  mais  certainement  ils  ne  Tentendent  pas.*'  His  is, 
of  course,  the  side  of  the  question  which  appeals  soonest  to  the  average 
person ;  and  the  idea  that  music  is  to  some  people  a  branch  of  mathe- 
matics and  nothing  more  may  always  be  trusted  to  shock  those  whose 
nerves  are  vibrating  with  the  emotions  called  up  by  some  fine  sym- 
phony. This  {iurely  emotional  attitude  among  amateurs  has  played 
a  great  part  in  two  notable  departures  from  the  great  classical  line  in  the 
development  of  the  art;  for,  in  the  first  place,  "program-music" 
seeks  to  give  some  employment,  apart  from  the  music  itself,  to  the 
minds  of  those  who  listen  with  their  ears  alone,  and,  in  the  second,  the 
modem  French  music  of  "atmospheres*'  appeals  with  special  force  to 
those  who  are  ignorant  of  or  indifferent  in  regard  to  the  means  by  which 

♦  "  La  Religion  de  la  Musique.  "    Paris:  Ubrairie  Fischbadier. 
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music  comes  about,  and  who  are  therefore  no  more  puzzled  by  inor- 
ganic music  than  by  organic.  The  people  who  listen  with  the  mental 
rather  than  with  the  sensuous  side  of  their  natures  are  apt  to  sneer  at 
the  efiforts  of  the  emotionalists  to  express  what  they  undoubtedly  feel, 
and  to  treat  their  gropings  after  "inner  meanings"  and  such  things  as 
pathetically  ludicrous..  "The  music/'  they  say,  "means  itself,  and  not 
some  poem  or  picture;  if  you  wish  to  realize  its  message,  you  must  go 
through  the  mill  as  we  have  done,  and  know  how  it  is  all  made,  so  as 
to  be  able  to  recognize  at  once  the  leading  themes,  to  follow  their  de- 
velopment, and  to  answer  the  composer's  thought  as  it  is  uttered." 
They  think  that  the  emotionalists,  Itdled  in  a  kind  of  opium-dream, 
lose  half  the  pleasure  of  the  music  by  detaching  their  minds  altogether 
from  it.  But  are  their  minds  really  so  completely  detached  ?  Living 
out  of  consideration  the  people  who  are  merely  bewildered  the  first 
time  they  hear  an  unknown  composition,  the  class  that  hears  with  its 
emotions  is  surely,  if  unconsciously,  absorbing  some  of  the  underlying 
principles;  and  it  is  quite  certain  that  the  driest  of  the  pundits  who 
find  pleasure  in  dissecting  compositions  is  keenly  alive  to  its  emotional 
power,  though  he  may  not  be  alwa3rs  talking  about  the  aesthetics  of  the 
art.  His  conversation  after  a  concert  may  very  possibly  be  confined 
to  points  of  technique,  execution,  or  the  like;  but  in  the  depths  of  his 
nature  there  must  always  be  the  love  of  the  art  which  the  emotionalists 
claim  as  their  peculiar  possession. 

The  truth  is  that  the  emotional  sense,  though  we  may  talk  over  the 
mechanical  side  of  performances  more  readily,  is  not  far  from  any  one 
of  us;  and  that,  if  those  who  lack  the  knowledge  to  analyze  what  they 
hear  would  only  realize  that  the  inner  things  are  not  really  hidden  from 
the  others,  it  would  be  better  for  all  parties.  The  emotionalists  are 
really  the  narrower  class  of  the  two;  since,  while  emotional  enjoyment 
can  and  obviously  does  exist  without  the  slightest  knowledge  or  wish 
for  information,  those  who  habitually  listen  with  their  minds  as  well  as 
with  their  ears  can  always  bring  their  emotions  to  bear  on  what  may  be 
going  on.  For  both  classes  of  listeners,  M.  Mauclair  has  much  to  say 
that  is  worth  hearing  concerning  the  conditions  of  modem  concerts. 
He  may,  or  may  not,  be  right  in  assigning  a  partly  physical  reason, 
based  on  acoustics,  for  the  fact  that  the  first  piece  in  a  program  is  never 
properly  heard  or  understood,  in  that  the  air  of  the  concert-room  has 
to  be  set  in  vibration  by  degrees  before  it  can  perfectly  convey  the 
sounds.  It  is  perhaps  more  likely  that  just  as  the  very  first  scene  of 
a  play  is  often  hardly  intelligible,  so  the  concert -goer's  nerves  must  be 
attuned  to  the  hearing  of  music  by  a  preliminary  piece  of  less  conse- 
quence than  the  rest.  M.  Mauclair's  chapter  on  applause  is  admirable; 
but,  while  artists  are  human,  it  is  imlikely  that  we  shall  ever  carry  out 
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the  author's  suggestion  that  in  place  of  hand-ciapping  every  woman 
in  the  audience  should  place  a  flower  from  her  belt  upon  the  piano. 
Few  even  of  our  most  advanced  emotionalists  would  venture  to  express 
themselves  as  strongly  or  as  fancifully  as  he  does  about  the  disillusion- 
ment attending  on  the  end  of  a  concert — 

O  fins  de  concert!  ...  Oh!  retomb^e  dans  Thabituel  et  le  pr^vu!  Que  de  fois 
je  me  suis  jet^  dans  la  botte  obscure  et  mauasade  4'un  fiacre,  les  paupikes  closes 
sur  ma  derni^  vision  de  Torchestre,  parei>,  k  un  homme  qui,  apr^s  une  nuit  de 
sabbat  avec  des  f6es,  r^int^grerait  le  cercueill  .  .  .  On  ne  quitte  pas  la  musique 
sans  souff rir.  ^ 

Still,  it  would  be  good  for  those  who  give  their  whole  attention  to 
what  may  be  called  the  body  of  music  if  they  allowed  their  emotions 
to  have  a  little  more  play,  and  still  better  for  the  emotionalists  if  they 
would  take  a  little  trouble  to  understand  what  they  hear;  for  then  there 
would  be  a  great  addition  to  the  happy  number  of  those  who  hear 
with  both  sides  of  their  nature,  and  who  may  properly  be  said  to  use, 
as  they  listen,  not  only  their  ears  and  brains,  but  their  souls. 


"The  Devil's  VitrLANEW^E,"  Symphonic  Fantasia  after  a  Poem  by 
M.  RoLLiNAT,  Op.  9 Charles  Martin  Lobffler 

(Born  at  Mtihlhausen-i-R  (Alsace),  Germany,  January  30,  1861;    now  tiving  in 

Medfield,  Mass.) 

Mr.  I/)effler's  "Villanelle  du  Diable,  d'apr^  un  po^mede  M.  Rol- 
linat,  Pantaisie  symphonique  pour  grand  orchestre  et  orgue/'  with  its 
companion,  "La  Bonne  Chanson,"  was  composed  at  Dover,  Mass.,  dur- 
ing the  summer  of  1901.  The  two  were  performed  from  manuscript 
for  the  first  time  at  a  Symphony  Concert  in  Boston,  April  12,  1902. 

The  "Villanelle"  has  been  played  here  at  Symphony  Concerts, 
January  3,  1903,  and  November  25,  1905.  It  has  been  performed  by 
the  Boston  Symphony  Orchestra  in  New  York,  by  the  Chicago  Or- 
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chestra.  in  Chicago;  at  a  concert  of  the  Festival  ol  the  Worcester 
County  Musical  Association  in  1908. 

"La  Villanelle  du  Diable*'  was  pubUshed  in  1905.  It  is  dedicated  to 
Mr.  Franz  Kneisel. 

This  fantasia  was  inspired  by  Maurice  RoUinat's  "Villanelle  du 
Diable,"  dedicated  to  Theodore  de  BanviUe. 


L'Enfer  brftle,  brAle,  brAle. 
Ricaneur  au  timbre  clair, 
Le  Diable  rMe  et  circule. 

II  guette,  avance,  ou  recule 
En  zigzags,  comme  T^clair; 
L'Enfer  brdle,  brftle,  brAle. 

Dans  le  bouge  et  la  cellule, 
Dans  les  caves  ^t  dans  I'air, 
Le  Diable  r6de  et  circule. 

II  se  fait  fleur,  libellule, 
Pemme,  fchat  noir,  serpent  vert ; 
L'Enfer  briile,  brOlc,  briile. 

Puis,  la  moustache  en  virgule, 

Paiium^  de  v^tyver, 

Le  Diable  r6de  et  circule. 

Partout  ciX  Thomme  puUule, 
Sans  cesse,  ^t^  comme  hiver, 
L'Enfer  brAIe,  briile,  briile. 

De  I'alcove  au  vestibule 
Et  sur  les  chemins  de  fer 
Le  Diable  r6de  et  circule. 

C'cst  le  Monsieur  noctambule  * 
Qui  s'en  va,  Toeil  grand  ouvert. 
L'Enfer  briile,  briile,  briile. 

L^,  flottant  comme  une  bulle, 
Ici,  rampant  comme  un  ver, 
Le  Diable  r6de  et  circule. 


Hell's  a-burning|  burning,  burning. 
Chuckling  in  clear  staccato,  the  Devil, 
prowling,  runs  about. 

He  watches,  advances,  retreats  like 
zigzag  lightning;  Hell's  a-burning, 
burning,  burning. 

In  dive  and  cell,  underground  and  in 
the  air,  the  Devil,  prowling,  runs  about. 

/ 

Now  he  is  flower,  dragon-fly,  woman, 
black  cat,  green  snake;  Hell's  a-burn- 
ing, burning,  burning. 

And  now,  with  pointed  mustache, 
scented  with  vetiver,  the  Devil,  prowl- 
ing, runs  about. 

Wherever  mankind  swarms,  without 
rest,  summer  and  winter.  Hell's  a-burn- 
ing, burning,  burning. 

From  alcove  to  hall,  and  on  the  rail- 
ways, the  Devil,  prowling,  runs  about. 


He  is  Mr.  Seen-at-Night,  who  sauntere 
with  staring  eyes.  Hell's  a-buming, 
burning,  burning. 

There  floating  as  a  bubble,  here 
squirming  as  a  worm,  the  Devil,  prowl- 
ing, runs  about. 


*  Tliis  line  recalls  the  begianiag  of  James  Albery's  epitaph  yrritten  by  the  unfortunate  playwright  shortly 
before  fab  death:— 
^  He  walked  beneath  the  moon; 

He  slept  beneath  the  sun. — Ed. 
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y  est  grand  seigneur,  crapule, 
Ecolier  ou  magister. 
L'Enfer  bdile,  brille,  briUe. 

En  toute  ^Une  il  inocule 
Son  chuchotement  amer: 
Le  Diable  r6de  et  drcule. 

II  promet,  trait e,  et  stipule 
D'un  ton  doucereux  et  fier. 
L'Enfer  brille,  briile,  briile. 

Et  se  moquant  sans  scrupule 
De  I'infortun^  qu'il  perd, 
Le  Diable  r6de  et  circule. 

II  rend  le  bien  ridicule 
Et  le  vieillard  inexpert. 
L'Enfer  briUe,  briile,  briile. 

Chez  le  pr^tre  et  I'incr^dule 
Dont  il  veut  I'&me  et  la  chair, 
Le  Diable  r6de  et  circule. 

Care  k  celui  qu'il  adule 

Et  qu'il  appeile  "mon  cher." 

L'Enfer  brdle,  brOle,  briMc. 

Ami  de  la  tarentule, 

De  Tombre  et  du  chiffre  impair, 

Le  Diable  r6de  et  circule. 

— Minuit  Sonne  k  ma  pendule: 
Si J'allais  voir  Lucifer  r .  .  . 
L'Enfer  brAle,  briile,  briile; 
Le  Diable  r6de  et  circule. 


He's  grand  seigneur,  tough,  student, 
teacher.  Hell's  a-buming,  burmng, 
burning. 

He  inoculates  each  soul  with  bis 
bitter  whispering:  the  Devil,  prowling, 
runs  about. 

He  promises,  bargains,  stipulates  in 
gentle  or  proud  tones.  Hell's  a-buming, 
burning,  burning. 

Mocking  pitilessly  the  unfortunate 
whom  he  destroys,  the  Devil,  prowling, 
runs  about. 

He  makes  goodness  ridiculous  and  the 
old  man  futile.  Hell's  a-burning,  burn- 
ing, burning. 

At  the  home  of  priest  or  sceptic, 
whose  soul  and  body  he  wishes,  the 
Devil,  prowling,  runs  about. 

Beware  of  him  to  whom  he  toadies, 
and  whom  he  calls  "My  dear  sir." 
Hell's  a-burning,  burning,  burning.  . 

Friend  of  the  tarantula,  darkness,  the 
odd  number,  the  Devil,  prowling,  rons 
about. 

— My  clock  strikes  midnight.  If  I 
should  go  to  see  Lucifer  ?— Hell's  a- 
burning,  burning,  burning ;^the  Devil 
prowling,  runs  about. 


♦♦♦ 


A  "  villanelle  "  is  an  old  form  of  pastoral  poetry  in  which  a  refrain  or 
burden  follows  a  couplet.  It  is  also  a  rustic  dance  accompanied  with 
singing.    The  term  was  used  sometimes  to  describe  pastoral  composi- 


MUe.  ALARY 


«< 


Berkeley  BuUdlnft,  420  Boyltton  St. 

MANICURE      SHAMPOOER 

HAIR  WORK  A  SPECIALTY 

FACIAL.  SCALP,  and  NECK 
MASSAGE 

ONDULATION  MARCEL 

Ptrfumeiy  Shdl  OniameBtt 


Ttli»lii«i  Back  Bay  MM 


JacohTlmina&Sai 

VMiMilnari  lentil 

RcuMirert  to  tfa* 
Boiton  $yinplioiiy  OrdMstra    n 

Afwtf  forthe  SILVESTRE  ft  AAU- 

COTEL  Tested  VMin  Strtaii 

(Extra  and  THcolore)  . 

Afente  for  the  C  F.  ALBERTS, 

Tripl»«ovcf«d.  wooiid  VMia, 

VioU.aiid'Cdlor 


Large  Assortments  of 
VIOLINS,    'CELLOS,    AND    BOWS 

SILK  PLUSH  VIOUN  CASES, 
Rodo,  StriofSt  aod  Suodrisi 


980 


47  Winter  Street,  Boston.  Mass. 

TelephoM  3033-3  Oitfferd 

Digitized  by  • 


tions  without  words,  and  there  were  variatiotis  on  the  original  subject, 
so  that  the  "villanella"  was  not  i^ike  the  "passacaglia."  Randle 
Cotgrave,  in  his  French  and  English  Dictionary  (London,  1673),  defibaes 
"villanelle"  as  a  "country  daunce,  round,  a  song." 

Rollinat  has  introduced  two  refrains,  which  are  alternated,  and  at  last 
united.  Mr.  Loeffler  has  characterized  each  of  these  burdeni^  by  a 
theme  which  is  easily  remarked  even  in  all  the  transformations  in  this 
fantastical  piece.  He  illustrates,  not  literally,  but  suggestively,  the 
various  couplets.  Thus,  with  the  verse  that  begins  "II  est  grand 
seigneur,  crapule,"  the  word  "crapule,"  "tough,"  recalls  to  him  that 
terrible  song,  "A  la  ViUette."*  And  with  the  word  "magister"  enters 
the  thought  of  the  .pedagogue  in  music,  so  there  is  contrapuntal  em- 

*  '*  X  ia  Vniette"  is  a  son^  by  Aristide  Bniant  (born  in  1851),  which  was  first  song  by  him  at  the  old  Cha 
Noir,  Paris,  and  afterward  at  his  own  Miiliton  on  the  Boulevard  Rochechouart. 
"n  avait  pas  encor'  vingt  ans. 


I'  connaissait  pas  ses  parents, 
~  I  I'app'lait  Toto  '     " 
A  U  Vdlette." 


On  I'app'lait  Toto  Laripette, 


The  poor  giri  that  supp(»ted  this  blackguard  Adonis  of  the  dums  describes  his  charms,  adores  him  crtn  for 
hb  cruelty  toward  ho*,  describes  their  ^tppiness  before  the  descent  of  the  police,  and  tells  the  statj  of  his  end- 
ing in  these  simple  words: — 

"La  demi^  fois  que  je  Pal  vu, 

n  avait  I'  torse  k  moiti^  nu, 

£t  le  cou  pris  dans  la  lunette, 
A  la  Roquette." 
The  sane  was  sung  in  Boston  by  Yvette   Guilbert  at  Music  Hall,  January  17,  1896.    **  A  la  VUlette" 
and  "A  Moatpamasse"  are  both  sung  to  the  air  "A  BatignoUes,"  which  is  also  the  work  of  the  ingeaiodi 
Braant— Ed. 
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ployment  of  the  famous  ^Revolutionary  airs,  "Ah!  ^  ira"*  and  "La 
Carmagnole,  "t 

*  "Ca  ira"  was  heard  in  the  streets  of  Paris  in  1789,  but  it  first  becaaup  uoivenaily  popolar  in  the  ooune 
of  the  foUowiag  year.  Michelet  charactcrixed  it  as  "a  levdling  song,"  and  likened  it  to  "the  proas  siug  by 
the  pilgrims  that  built  in  revolutionary  spirit  during  the  Middle  A^es  the  cathedrals  of  Chartres  and  Stras- 
bourg." The  tune  was  a  gay  contre-danse,  composed  by  B^court,  a  violinist  4t  the  Beaujolab  Theatre,  which 
Marie  Antoinette  was  food  oi  playing  oti  the  davedn.  (Some  say  that  BtoMut  was  a  drummer  at  the  Op^ 
but  see  F^'s  "Biographie  Universciie  dcs  Musidens,"  vol.  i.,  artide  "Bfcourt,"  Paris,  x866.)  The  story 
is  that  I^ayette  asked  a  wandering  singer,  Ladre,  to  set  words  to  it.  The  song  was  shouted  under  the  win- 
dows of  Versailles  that  dreadftil  night  of  October  5-6,  1789,  and  then  it  was  heard  tiU  the  end  of  the  Reign  of 
Terror.  The  air  also  served  as  a  Quickstep  for  the  army  of  the  French  Republic.  The  title  "Ca  ira"  vu 
suggested  by  Benjamin  Franklin,  who,  during  his  stay  in  Paris,  continually  used  the  phrase  ("It  will  suc- 
ceed") in  connection  with  the  prospects  of  the  American  Revolution.  (See  Weckerlin's  "La  Cnanson  Popu- 
laire,"  pp.  165,  x66  (Paris.  1886);  Tiersot's  "Histoire  de  la  Chanson  Populaire  en  France,"  pp.  238,  280,  281 
Paris,  1889):  Castii-Blaze's  "Moli^  Musiden,"  vol.  ii.  pp.  449-4$x  (Paris,  1859);  Elson's  "Natiooal 
Music  of  America"  (Boston,  1900).]  NisarcL  in  "Des  Chansons  Populaires"  (Paris,  1867),  speaks  of  the  "C* 
ira,"  or  "Le  Carillon  NationaJ,"  and  "La  Carmagnole"  as  two  songs,  which,  "worthy  of  the  glorious  d&.vs 
of  Athens  and  Rome,  were  sun  2  round  libertv-trees,  the  guillotine,  and  carts  filled  with  aristocrats  who  were 
carried  '  to  be  slKirtened.'  The  tunes,  the  refrains,  were  found  to  be  so  perfect  that  all  manner  of  songs  wert- 
adapted  to  them.    It  seemed  that  they  were  the  highest  forms  of  patriotism  in  the  most  finished,  poetic  form.'' 

t  The  French  began  to  sing  the  "  Carmagnole"  in  1792.  Weckeriin  insbts  that  the  tune  was  a  huntinr 
air  of  the  dghteenth  century.  Gr^try  declares  that  it  was  brought  from  MarsSrilles.  Tiersot  savs  it  bears  the 
typi(^  marlcs  of  folk-origin,  and  was  originally  a  simple  dance  song.  The  Carmagnole  was  first  danced  in 
Paris  about  the  liberty-trees,  and  there  was  then  no  bloody  suggestion.  Some  sav  that  the  word  "dr- 
magnde"  was  derived  from  a  small  town  in  Piedmont  taken  oy  the  French;  but  the  dance  known  by  this  naise 
was  dear  to  the  Parisian  populace  in  1792,  and  Carmagnola  was  taken  by  the  French  in  1706.  "This  revo- 
lutionary ballad  of  thirteen  verses  was  composed  after  August  xo,  1793,  and  is  a  redtal  of  the  events  of  that 
day  on  which  the  hUMs  of  Marseilles  played  such  an  important  part.  These  fHiris  wwe  a  vest  known  is 
the  *  Carmagnole,'  from  which  costume  tne  name  of  the  dance  doubdess  comes.  In  the  ballad  Marie  Antoi- 
nette is  called  '  Madame  V6to.'  The  verses  were  gradually  added  by  thepopulace,  according  to  the  political 
events.  The  dance  has  been  truly  described  by  Dickens  in  his  'Tale  of  Two  Cities,'  where  he  calls  it  'fall^ 
sport.'  The  Carmagnole  was  an  immense  ronde  which  people  sang  while  they  danced;  at  first  they  turned 
slowlv,  stamping  their  feet,  then  after  the  refrain  they  went  faster  and  faster.  .  .  .  The  Carmagmok  meant  a 
signal  for  wholesale  murder  and  incredible  atrodties." — "Dandng"  (Badminton  Library),  pp.  285,  286  (Lon- 
don, 1895).    The  first  verse  includes  these  lines, — 

"  Mais  son  ooup  a  manqu^, 
GrAce  &  nos  canonniers." 

These  lines  may  well  determine  the  date  of  this  famous  vtrnon;  fw  the  artillery-men  referred  to  were  the 
eunners  from  Marseilles,  whose  action  on  August  xo,  z  79a.  settled  the  fate  of  the  monarchy.  They  had  marched 
Jrom  the  South  with  the  Carmagnole  on  thdr  bodies.  And  this  jacket  was  something  like  a  waistcoat  with 
short  skirts.  It  was  made  of  a  black  woollen  stutf  and  adorned  with  many  rows  of  metallic  buttons.  There 
was  abo  a  **Carmagiule  compute,**— VLuck  woollen  troasers.  a  tricolored  under  waistcoat,  and  the  red  cap  of 
liberty.  A  patriotic  swell  wore  a  Carmagnole  compute  of  silk,  and  the  more  emandpatea  of  the  women  wore 
at  least  the  jacket.  The  word  '* CarmagnoU**  b  found  in  English  and  Scottish  literature  as  a  nickname  for 
a  soldier  in  the  French  Revolutionary  Army,  and  the  term  was  appUed  by  Bums  to  the  Devil  as  the  author  ot 
ruin,  "that  curst  carmagnole,  auld  Satan/'  Furthermore,  the  term  has  been  used  to  designate  "the  bom- 
bastic style  adopted  in  reporting  the  successes  of  the  French  Rovolutionav  Army."  The  CarmagnoU  was 
danced  and  sung  in  the  national  convention,  and  even  in  Notre  Dame.  A  few  years  ago  a  French  legislator. 
Jauris,  got  up  on  a  pot-hou.<(e  table  and  sang  the  tune  with  wild  fervor.  **La  Carmagnole,"  opha-fomiMt 
populaire,  musictby  Paul  Fauchey,  was  produced  at  the  Folies-Dramatiques,  Paris,  December  2.  1897.  "La 
Carmagnole,"  "  Qa  ira, "  and  "The  Marseillaise"  were  introduced  in  "The  Goddess  of  Reason,"  a  play  in  fi^ 
acts  by  Maipr  Johnston,  produced  for  the  first  time  on  any  stage  at  the  Majestic  Theatre,  Boston,  December 
21,  1908,  with  Miss  Julia  Marlowe  as  the  heroine  Yvette.  The  inddental  music  was  composed  by  Garence 
Rogerson.— P.  H. 
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The  fury  of  the  music  dies  with  the  line  "Et  le  vieillard  inexpert," 
and,  when  there  is  mention  of  the  priest  and  the  sce|4tic,  the  organ  enters, 
and  ecclesiastical  intonation  is  heard  in  warning  (violas).  The  taran- 
tula naturally  suggests  the  tarantella,  and  "A  la  Villette"  in  the  wood- 
wind illustrates  *'De  Tombre  et  du  chiffre  impair."  'Tis  midnight:^ 
four  horns  sustain,  and  harp  and  violas  strike  the  hour.  "  If  I  should  . 
go  to  see  Lucifer?"    The  oboe  plays  "A  la  Villette." 

The  poem  is  scored  for  three  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  two  bas- 
soons, four  horns,  two  trumpets,  two  cornets-k-piston,  three  trombones, 
tuba,  kettledrums,  cymbals,  bell,  organ,  harp,  strings. 

«** 

Maurice  RoUinat,  the  author  of  this  fantastical  "Villanelle,"  was 
bom  at  Ch&teauroux,  Prance,  in  1846  according  to  Paul  Verlaine,  in 
1853  according  to  Arthur  Pougin.*  His  father  was  a  lawyer  and  a 
representative  of  the  people  in  1848;  he  was  also  an  intimate  friend 
of  George  Sand,  and  Maurice  was  her  godson. 

Maurice's  first  book  of  poems  was  entitled  "  Dans  les  brandes  "  (1877), 
and  the  poems  showed  in  a  measure  the  influence  of  his  godmother. 
He  went  to  Paris,  and  joined  the  once  famous  literary  circle  of  the 
"Hydropathes,"  who  left  this  name  behind  them  when  they  descended 
from  Montmartre,  for,  choosing  a  caf^  in  the  Place  Saint-Andr6-des-Arts, 
they  preferred  to  be  known  as  "  Hirsutes."  For  this  club  he  composed 
and  at  this  club  he  recited,  or  sang,  for  he  set  music  to  some  of  his 
verses,  strange  poems  that  gave  thejiearers  goose-flesh:  "Les  Yeux 
morts,"  *'La  Buveuse  d'absinthe,"  "Le  Magasin  de  Suicides,"  "Made- 
moiselle Squelette,"  "La  Folic."  Pougin  says:  "It  was  in  this  last 
named  poem,  a  true  drama  in  the  form  of  a  song,  written  on  the  day 
after  that  that  saw  poor  Andr£  Gill  sent  to  a  madhouse,  as  Jules  Jouy 
was  sent  later,  that  RoUinat  wrote : — 

*  La  Grande  Encydop^e  (Paris,  s.  d.)  and  Noiiveau  Laroussc  (Paris,  s.  d.)  give  1853  as  the  year  of  Rolli- 
nat's  birth.  The  list  of  his  wwks  indudes,  according  to  Larousse,  "I^es  BranaeSp"  "Les  N^vtoks"  (1683), 
"L'AMme"  (1886),  "La  Nature"  (1893),  "Le  Livrc  dc  la  Nature— Choix  dc  po^es"  (1893).  "Les  Appa- 
ritioiis"(z896},  "C^queditlaVieetcequedit  la  Mort"  (1898),  "Paysages  et  Paysans"  (1800).  The  date 
of  "L'Abtme"  is  given  elsewhere  as  1883,  and  Larousae  gives  1883  for  "I^es  Brandes,"  which  should  be 
dated  1877  according  to  others. 
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'La  tarentuk  du  chaos 
Guette  la  raison  qu'elk  amoroe. 
L'esprit  boite  avec  une  entorae 
Et  roule  avec  d'affreux  cahots.' 

"The  rhymer  painted  ;nadness  in  a  terrible  fashion.  Did  he  not 
feel  a  bodement,  a  vision  of  the  future  which  should  extinguish  in  turn 
his  reason?"  as  de  Maupassant,  at  work  on  his  ''Le  Horla/'  saw  mad- 
ness waiting  patiently  for  him. 

Rollinat's  reputation  spread,  and  he  soon  became  a  Parisian  celebrity. 
Albert  WolfiF  wrote  an  article,  published  in  Figaro,  and  in  it  hailed  him 
king  of  poets.  As  Verlaine  said  in  his  curious  sketch  of  Rollinat: 
"Never  had  one  seen  Rollinat 's  like;  something  greater  than  the  lUad 
was  bom;  the  poet  par  excellence  of  this  sacrosanct  puffery,  anointed 
with  all  the  oils,  sacred  and  profane,  saw  himself  invested  with  all 
the  immunities  attached  to  his  rank, — a  veritable  poet  laureate.  .  . . ' 
At  the  same  time  Mme.  Sarah  Bernhardt  interested  herself  in  these 
masterpieces  with  her  customary  furia,  and  her  salon  became  the 
temple  in  which  the  new  god  uttered  oracles  from  time  to  time.  M. 
Maurice  Rollinat  was  invented.  Other  journals  spoke  in  their  turn  of 
the  conqueror,  but  many,  especially  Uiose  for  which  his  comrades 
worked,  jested  in  the  exaggeration  of  praise.  Then  followed  a  silence 
as  of  death,  after  some  editions  of  'N^vroses'  were  exhausted. " 

Rollinat 's  head  was  not  turned  by  the  praise  that  followed  the  ap- 
pearance of  his  "N6vroses"  (1883),  the  volume  in  which  "La  Villa- 
nelle  du  Diable"  is  to  be  found,  in  the  section  entitled  "Les  Spectres." 
Before  him  Baudelaire,  by  his  "Pleurs  du  Mai,"  had  "created  in  the 
heaven  of  art  a  new  shudder,"  and,  even  before  his  mind  began  to  go, 
Baudelaire  was  a  poseur. 

Dickens's  Fat  Boy  on  a  memorable  occasion  wished  to  make  his 
neighbor's  flesh  creep ;  Baudelaire  seized  all  occasions  for  this  diversion. 
"He  found  delight,"  says  Anatole  France,  who  yields  to  no  one  in  his 
admiration  for  Baudelaire,  the  poet, — "he  found  delight  in  being 
disagreeable  and  pride  in  being  thought  odious.  It  was  deplorable,  and 
his  legend,  formed  by  his  friends  and  admirers,  is  full  of  incidents  of  his 
wretched  taste.  '  Did  you  ever  eat  the  brains  of  a  Uttle  child  ? '  he  once 
asked  a  respectable  official.  *  Try  them;  they  are  excellent,  they  taste 
like  green  walnuts.'  Another  time,  in  the  public  dining-room  of  a 
restaurant  frequented  by  provincials,  he  began  to  tell  a  story  at  the 
top  of  his  voice:  *  After  I  had  murdered  my  poor  father' —  Let  us 
admit  that  these  stories  were  not  really  true — as  is  highly  probable, 
they  are  nevertheless  in  the  vein  of  his  character,  they  have  the.  Baude- 
lairian  hall-tnark,  and  I  know  of  nothing  more  annoying  in  the  world." 
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But  Rollinat  appeared  to  be  frightened  the  moment  he  became  a 
public  character.  "He  was  the  first  in  France,"  as  Verlaine  puts  it, 
"to  pop-u-lar-ize  Satanism,  far  by  this  word  do  the  great  majority  of 
readers  still  characterize  the  lofty  and  dolorous  spirituality,  the  ex- 
quisitely bitter  stiRSUality  of  the  greatest  French  poet,  with  the  except 
tion  of  Lamartine,  of  this  century."  Verlaine,  himself  one  of  the 
very  first  of  poets,  ready,  yes,  eager  to  discover  a  spark  of  genius  wher- 
efver  it  might  be  hidden,  frankly  said  that  he  could  not  endure  Rolli- 
nat's  poems:  he  found  many  of  them  boresome;  too  many  display 
"a  mind  childishly  ingenious  and  efforts  ingeniously  childish.  .  .  . 
Et,  puis,  6  quel  style!"  For  the  unconsciousness  of  Verlaine  was 
sincere.  "Like  La  Fontaine,"  as  Mr.  Hanotaux  happily  says,  "he 
would  learn  the  language  of  animals,  that  he  might  speak  it  to  children." 
What  wonder  that  this  strange  compound  of  faun  and  mystic  looked 
doubtfully  and  humorously  at  Rollinat?  "The  only  time  I  saw  him, 
he  seemed  a  swarthy  person  with  a  mustache,  with  the  air  of  a  good 
fellow,  wrapped  in  fur,  and  not  a  bit  of  a  vampire." 

Rollinat,  after  his  disturbing  success,  went  back  to  the  country,  to 
Presselines,  where  he  lived  for  the  rest  of  his  life.  He  wrote  "  L'Ablme  " 
(1883),  "La  Nature,"  "Les  Apparitions,"  and  he  was  at  work  on  a 
fifth  volume  of  poems  when  he  was  attacked  by  the  fearful  disease  that 
brought  the  end.  He  visited  Paris  occasionally,  and  to  these  visits  we 
owe  descriptions  of  him  in  the  "Jotimal  des  Goncourts."  Thfe  Gon- 
courts  knew  him  first  by  "Les  Nfevroses,"  which  bears  this  motto  from 
the  Book  of  Job:  "I  have  said  to  corruption,  Thou  art  my  father:  to 
the  worm.  Thou  art  my  mother  and  my  sister." 

We  quote  passages  from  the  Journal: — 

"  Hitherto  I  have  enjoyed  Rollinat  only  in  moderation.  I  found  him 
either  too  nutcabre  or  too  goody-goody.  To-day  I  have  been  impressed 
by  music  that  he  wrote  for  some  poems  of  Baudelaire,  which  is  truly  of 
a  superior  intelligence.  I  do  not  know  how  musicians  rank  him,  but  I 
do  know  that  it  is  music  of  a  poet,  and  music  that  appeals  to  men  of 
letters.  ^  .  .  He  is  a  strange  fellow,  with  his  appearance  of  a  sickly 
little  peasant,  his  delicate  and  worried  face,  and  the  constant  nervous 
shaking  of  his  black  hair." 
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Edmond  de  Goncourt  described  him  in  1886 :  "  Hair  in  ringlets,  some- 
thing like  the  snaky  hair  of  a  Gorgon's  head,  eyes  deeply  and  mysteri- 
ously set,  the -shadowy  eyes  of  a  Sibyl  by  Michael  Angelo;  beautiful 
Grecian  lines  in  a  face  of  nervous,  tortured  flesh  that  looks  as  though 
it  had  been  chewed;  and  beneath  this  flesh  is  a  brain  that  you  know  is 
haunted  by  outlandish,  perverse^  macabre,  ingenuous  thoughts;  mixt- 
ure of  peasant,  comedian,  child ;  a  complicated  being,  who  exhales  an 
indisputable  charm,  if  it  were  only  the  charm  of  this  literary  music  in- 
vented by  him.  He  lives  here  in  a  strange  house  that  gives  the  impres- 
sion of  a  locality  chosen  by  Poe  for  an  assassination,  and  at  the  back  of 
the  house  is  a  room  where  there  are  verses  written  on  death  notices,  a 
bizarre  mistress,  a  dog  that  has  become  mad  because  he  was  beaten 
when  he  behaved  himself  and  fed  with  sugar  when  he  had  done  some- 
thing wrong — and  the  poet,  who  smokes  a  death's-head  pipe." 

"  1889,  October  10.  RoUinat,  now  in  Paris,  dined  at  Daudet's.  His 
face  is  young,  rosy,  no  longer  macabre.  He  spoke  with  lyric  enthusiasm 
of  hunting  and  fishing — of  fishing  in  winter  through  the  ice — of  an  active 
life  out  of  doors,  which  has  replaced  the  artificial,  unnatural,  shut  up 
and  sleepless  life  of  his  youth,  which  he  believes  would  have  killed  him. 
Now  he  no  longer  writes  at  a  table,  and,  if  one  is  brought  to  him,  he 
breaks  it  in  pieces.  He  must  have  wild  roads,  by  the  side  of  the  Creuse, 
where  he  speaks  aloud  his  verses.  He  expatiated  on  his  delight  in 
solitude,  in  a  house  far  removed  from  any  one,  where  at  night,  with  three 
dogs  sleeping  each  in  a  room,  he  feels  an  agreeable  shiver  of  fright  as  a 
growl,  thrice  repeated,  announces  some  one  passing  along  the  road." 
And  there  was  talk  of  popularizing  RolUnat's  music  in  parlors,  for  it 
had  brought  him  in  only  one  hundred  and  seventy-four  francs. 

Rollinat  died  in  Dr.  Moreau  de  Tours's  asylum  for  the  insane,  at  Ivr>', 
on  October  26,  1903,  and  he  was  buried  at  Ch&teauroux  on  October  29. 
Academy  and  Literature  (London)  said  at  the  time  that  when  he  left 
Paris,  years  before,  he  took  a  workman's  cottage  at  Fresselines  in 
pursuance  of  medical  advice,  for  even  then  "his  intelligence  had  already 
begun  to  show  signs  of  an  anguished  disorder.  .  .  .  His  wife  was  bitten 
by  a  mad  dog  and  died  a  few  days  afterwards.  From  that  moment 
Rollinat 's  now  case  was  hopeless,  though  to  the  end  he  fought  with  a 
strenuous  courage  to  retain  sanity.    His  poetry  will  survive  him  many 
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years,  for,  even  when  the  subject  sickens,  the  interpretation  reveals 
always  the  poet's  incurable  demand  for  beauty." 

But  there  is  a  dispute  over  "the  tragic  event  which  dimaxed  aB  the 
imaginary  and  wilful  horrors"  of  RoUihat's  life  Le  Coutrkr  Mmsical 
(Paris,  November  i,  1903)  said:  "After  the  frightful  death  at  the 
Institut  Pasteur  of  the  companion  whom  he  cheruhtd,  RoUinat,  who 
had  always  been  sensitive  and  nervous,  gave  signs  more  and  more 
marked  of  mental  disturbance.  Visions  of  the  sinister  drama  changed 
the  tormented  sleep  of  former  years  into  mad  nightmares.  Hanudna- 
tioa  was  no  longer  an  inspiring  Muse,  she  became  a  terrible  foe."  Mr. 
Pougin,  however,  in  his  notice  in  the  MSnestret  (Paris,  November  i, 
i903)»  denies  that  RoUinat 's  companion  died  two  months  before  from 
the  bite  of  a  mad  dog:  "The  poor  woman,  victim  of  an  accident,  died 
from  morphine  which  had  been  prescribed.  RoUinat^  overcome  by  the 
death  of  his  friend," — only  Academy  and  Liierature  gave  her  the  title 
of  wife, — "shot  himself  some  days  ago,  and  the  bidl,  going  into  his 
mouth,  lodged  far  up  in  the  nose.  He  was  about  to  fire  a  second  time, 
when  his  arm  was  stayed.  Howtever,  the  poor  poet  did  not  die  from 
the  results  of  this  attempt  at  suicide.  He  died  worn  out  by  a  sort  of 
nervous  exasperation.  He  had  used  up  his  life  in  twenty  years  of  fever 
and  struggles  against  imaginary  phantoms." 

A  word  about  RoUinat 's  music.  In  1893  de  Goncourt  compfimented 
Yvette  GuUbert  on  the  intelligent  manner  in  which  she  had  recited 
poems  by  RoUinat.  She  answered  that  they  did  not  go,  and  that  some 
one  had  cried  out  during  her  recitation:  "Now  the  mass!" 

Six  poems  by  Baudelaire  with  music  by  RoUinat  were  putdished  at 
Paris  in  1882.  In  1894  RoUinat  told  de  Goncourt  that  he  had  made  a 
contract  with  Bngel  to  furnish  him  yearly  half  a  dozen.  He  spoke  of 
smearing  fish  d  la  broche  with  butter,  and  avowed  that  "good  eating 
had  its  importance."  The  snow  imprisoned  him  once  in  his  country 
place  for  forty  days,  and  his  sole  distraction  was  voluptuous  cookery. 
He  idso  said  that  he  made  the  "  carcasse '  *  of  his  music  before  he  touched 
the  piano. 

Verlaine  wrote:  "The  friends  of  M.  Maurice  RoUinat  attribute  to  him 
a  genuine  talent  as  a  dedaimer  at  the  piano  which  has  not  injured  the 
marketing  of  his  verses."  And  RoUinat 's  music  was  sung  in  Pafis 
by  Delna  and  Georgette  Leblanc  in  1899.  He  even  gave  recitals, 
but  he  was  not  taken  seriously  by  the  critics.  In  1890  has  HiUsi^  was 
characterized  as  pretentious  and  empty,  and  in  1899  Mt.  Gatithier- 
ViHars  spoke  of  Baudelaire's  RecueiUement  idial,  "ioimortal  verses 
soiled  by  the  irresponsible  RoUinat  vrith  shameful  music.'*  Potms  by 
R(^uiat  have  been  set  to  music  by  C^sar  Geloso,  Georges  Hu^,  Thom£, 
and  others. 

Pougin  describes  RoUinat 's  music  as  without  form  and  void.  "They 
Were  strange  things,  absolutely  incorrect  in  every  way*  He  was  unable 
to  put  them  in  notation,  and  a  friend  was  obUged  to  strain  hidiself  in 
assisting  him."  On  the  other  hand  Le  Cowrrier  Musical  says  that 
RoUinat  obtained  from  the  voice  and  the  piano  singular  impressionistic 
effects  of  which  he  alone  knew  the  secret,  or,  rather,  they  Were  inherent 
in  his  character.  "  Who  has  not  heard  the  poet  sing,  with  hk  singularly 
powerful  voice,  going  from  bass  to  tenor,  Qriginal  melodies  ins|Hied  by 
his  verses  of  the  country,  'Chanson  de  la  perdrix  grise,'  'Ometitees  aux 
violettes,"Les  Corbeaux,'  'Les  Nuages,'/L'Arc-cn-ciel7" 
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Mr.  J.  H<.  Carucfaet  coatiibuted  a  study  of  IRoUiaat,  "  Ua  Po&te  4e  la 
Nature/'  to  The  Weekly  Criiiccd  Review  (Paris)  of  November  12,  19, 
1903,  and  JanuaOy  8,  1904.  See  also  Verlaine's  essay,  published  origi- 
nally in  Les  HomtfUS  d'Aujourd*hui,  vol.  vi.,  No.  303. 

The  poet's  "La  Comemuse"  and  *'L'fttang/'  from  "Les  N6vroses," 
moved  Mr.  Loeffler  to  compose  his  Two  Rhapsodies  for  oboe,  viola,  and 
piano,  produced  here  at  a  concert  of  the  Longy  C3ub  and  played  by  ' 
Messrs.  Longy,  Loeffler,  and  Gebhard,  Decethber  16,  1901.    The  rhap- 
sodies were  published  in  1905. 

*** 

These  works  by  Mr.  Loeffler  have  been  performed  in  Boston : — 

Orchestra:  "Les  Veill^es  de  TUkraine,"  suite  for  orchestra  and 
violin  (Symphony  Concert,  November  21,  1891,  Mr.  Loeffler  violinist; 
revised  version,  Symphony  Concert,  Mr.  Kneisel  violinist,  November 

25.  1899). 

Fantastic  Concerto  for  orchestra  and  violoncello  (Symphony  Con- 
tort, Mr.  8ch«3Wlet  'cellist,  February  3,  1894,  February  12,  1898). 

IMv€rtiiB^to  ifi  A  minor,  for  ^dolin  cuid  orchestra  (S3rmpho&y  Con- 
cert, Mr.  Loeffler  violinist,  January  5,  1895,  January  9,  1897).  '^is 
Divertimento  has  been  played  by  Carl  Halir  at  Betlin,  Leipsic,  firesliiii, 
Cologne*  Two  movements  from  it  were  pla3red  by  Mt.  Halir  in  Berlin 
(Richard  Strauss,  conductor),  October  19,  1905. 

Symphonic  l^oem,  "The  Death  of  Tintagilcs,"  after  the  drama  by 
Maeterlinck,  for  orchestra  and  two  violas  d'  amore  (Symphony  Concert, 
Messrs.  Kneisel  and  Loeffler  violas  d'  amore,  January  8,  1897;  re- 
modelled and  rescored  version  for  orchestra  and  one  viola  d' amore, 
Symphony 'Concert,  Mr.  Loeffler  viola  d' amore,  February  16,  1901, 
January  ^1  1904). 

"Divertissement  B^gnol,"  for  orchestra  and  saxophone  (Orchestral 
Club,  Mrs.  R.  J.  Hafl  saxophone,  January  29,  1901,  April  i,  1902; 
Jordan  HaO,  January  15-16,  1908). 

Two  Poems  for  orchestra,  "La  Bonne  Chanson"  (after  Verlaine), 
"  ViUaneUe  du  Diabk"  (after  Rollinat)  (S3rmphony  Concert,  April  12, 
1902,  January  3,  1903;  "La  Villanelle  du  Diable,"  Symphony  Con- 
cert, November  25, 1905.) 

j^agan  Toetn  '(after  Virgil),  Op.  14,' for  orchestra,  pianoforte,  Eng- 
lish horn,  and  three  trumpets  obbligati  (Symphony  Concert,  Novem- 
ber 23,  1907,  March  14,  1908). 

Chamber  Music:  Quartet  in  A  minor  (minuet  at  Philadelphia, 
1A89-90;  two  movements,  Adamowski  Quartet,  Boston,  April  12, 
1892). 

Sextuor  for  two  violins,  two  violas,  two  'cellos  (Ejieisel  Quartet, 
February  27,  1893;  secbnd  movement,  Kneisel  Quartet,  January  15, 
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RISSLAND,  KARL.    Capriodo  .60' 

Fantasie  Brilliant         ....       a.oo 
Both  with  Piano  or  Ofthestra 

WINTERNITZ,  FELIX.      Collection    of  Violin 
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Vol.  11.  Twenty-five  Etudes,  Violin  Solo.  1.50 
From  Rodin,  Leonard,  Carpentier,  etc. 
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PROGRAMME  BOOKS 

Containfaig  Mr.  Philip  Hale*s  analytical  and 

dcacriptiTe  notes  on  ul  the  works  peifonoed 

during  season  of  1908-1909 

rrlce.  93.00  ^      SYHPBONY  HAll 


Mrs.  J.  M.  MORRISON 

(ExdvBlTtt  Atfeat  for  Ike  Wade  Gorset) 

Takes  pleasure  in  announcing  that,  having  secured  the  services  of  a 
first-class  corsetiere,  she  is  now  prepared  to  take  orders  for  high-grade 

Custom  Corsets 

in  addition  to  her  regular  line  of  Wade  Corsets  and  Lingerie. 
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1907;  "Sextet  in  D  minor",  "Le  Passeur  d'Bau/'  Kneisel  Quartet, 
December  lo,  1909). 

Quintet  in  one  movement  for  three  violins,  viola,  and  violoncello 
(Kneisel  Quartet,  February  18,  1895,  February  10,  .1902). 

Octet  for  two  violins,  viola,  violoncello,  two  clarinets,  double-bass, 
harp  (Kneisel  Quartet,  February  15,  1897).  ^ 

Deux  Rapsodies  for  oboe,  viola,  and  piano,  ''La  Comemuse''  and 
''L'fitang,"  after  poems  by  RoUinat  (Longy  Club  concert,  played  by 
Messrs.  Longy,  Loeffler,  and  Gebhard,  December  16,  1901;  Kiieisd 
Quartet  concert,  April  16,  1906  (Messrs  Lorfgy,  LoefHer,  Gebhard); 
Longy  Club,  February  8,  1909).  ^ 

Ballade  Camavalesque  for  pianoforte,  flute,  oboe,  saxophone,  and 
bassoon  (Longy  Club  concert,  January  25,  1904). 

Instrumental:  Cadenza  to  Brahms 's  Violin  Concerto  (Symphony 
Concert,  played  by  Mr,  Kneisel,  February  13,  1897). 

Vocal:  "L'Ardiet,"  text  by  Cros,  ballad  for  mezzo-soprano,  female 
chorus,  piano,  viola  (private  performance.  Miss  Marguerite  Hall,  mezzo- 
soprano,  March  5,  1901;  the  Cecilia,  Mrs.  Julia  Wyman,  mezzo-soprano, 
February  4,  1902). 

"By  the  Waters  of  Babylon,"  Psalm  137,  for  female  chorus,  two 
flutes,  violoncello,  harp,  organ  (Choral  Art  Society,  February  28,  1902). 

•*Por  Him  who  fell  in  Battle,"  chorus  for  eight  parts  (Choral  Art 
Society,  December  13,  1906). 

Songs:  "Harmonic  du  Soir,"  Baudelaire;  "Dansons  la  Gigue!'* 
Verlaine;  "La  Cloche  F616e,"  Baudelaire;  "S6r6nade,"  Verlaine;  for 
mezzo-soprano,  vibla,  and  piano  (Miss  Lena  Little  singer,  Mrs.  £mil 
Paur  pianist,  Mr.  LoefiSer  viola,  November  30,  1897,    December  13, 

1897)- 

SoNGS:  "Intermides":  "Timbres  Oubli^s,"Gustave  Kahn,  "Adieu 
pour  jamais,"  Kahn,  "Les  Paons,"  Kahn  (Miss  Julia  Heinrich,  April 

5.  1899)-        * 

Song:  "Le  Flambeau  Vivant,"  Baudelaire  (Miss  Little,  April  10, 
1902,  in  Batoq-Hadley  Trio  concert)  . 

Songs:  "La  Cloche  F616e'' and  "S^r^nade"  were  performed  by  Mrs. 
Bertha  Child,  contralto,  Miss  Nina  Fletcher,  viola,  Mr.  Gebhard,  pianist, 
at  Mr.  Gebhard's  concert,  March  14,  1905,  and  at  the  same  concert 
Mrs.  Child  sang  "Timbres  Oubli6s"  and  "Les  Paons."  Miss  Lena 
Little  sang  "Timbres  Oubli^s"  at  one  of  Miss  Terry's  concerts,  March 
20,  1905. 

SqNGS:  "The  Hosting  of  the  Sidhe"  and  "The  Host  of  the  Air" 
(Yeats's  poems),  David  Bispham,  October  13,  1909. 

Song  : "  To  Helen  * '  (Poe's  poem) ,  Charles  Hubbard,  December  17, 1909. 
S^  Piano:  Mr.  Gebhard  has  played  in  concert  a  transcription  for 
pianoforte  of  the  song  '  'Les  Paons." 
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liJCi  W  A^l^U VFl9   Olovea  Overcoat#  T|9« 

Very  lillJ  ff  A^l^IJ VF |3  Apparel  of  all  klnda 
HUh-olaaaT  VJimAT'  A  I^ITktf^C!        Qaaaaea    aad    Dyaa 
Laundry     lilLl  ¥▼  Ai^U  V#l3        CarpeU    wd    l-ia 
Where  ¥  1?^14/' A  T\rrk#^Cl     Cleaaaea    or    Dyoa 

Laundering  of  JLIij  "  I%.l^MJ\JH3  Draperiea  Poiaare^ 
Shirts  CoUar9  T  I?^1A7'  A  1%J¥\#^G  Cleaaaoa  Sllha 
Guffs  ShlrtwalstsljIli¥T/l.l^lJVriJ     and  Satins 


Cleanses 
Faatheva 


Underwear  Lin-         ¥  ITYAT' A  Ti7TV#^C!       I>y««     Faded 
tferte  Tablecloths     MjHj  HH  AI%MJ\JH^      Clothes 

LEWANDOS 

LEWANDOS  uc. 

LEWANDOSSr 

LEWANDOS 


Centerpieces 

Napkins   DoyUea 

Sheets  Pillow  Casaa 

and  Household  Linens 

I4  done  In  the  very  hesf 

manner  possible 

With     Pure     Soap     and    Water 

and  without  Bleaching  Powders 

BOSTON  SHOPS 

17  Temple  Place       284  Boylston  Strovt 

Salem  197  l8Mz  street    Lyna  70  lUricet  Street    WateftowaiSatepStnet 

Cambridge  1274  Kaseaehnaette  Awtwn 
Rozbvry  aao6  Washingtoii  Street  Soath  Bpstoa  409  A  Bitadwty 

NewTQrk    PhUadelphia    Washlagtoa    Albaay     Sitfttvd     HewBafM 
Bridgeport.  Woreeeler  Pmrideiice  Wewpeil 


BBANCB  TBLBPHONB  BXGHANOBS 

3900  BaokBttjr  \ 

3901  Back  Bay  I  r««— o#i-J  .11 

555  Oxford  )  ^^~;;?'"1  *" 

556  Oxford  \    !>•»•'«•»•■*• 
300  NawtoB  Novth     I 


a45  Caabrldde 

1800  SaUm 
007  Ualoa  Provid— ca 

aOO  NawtoBlUvth  Watwteaa 


BUNDLES      CALLED      FOR       AND       DELIYERSD     IN      BOSTQIT 

AND     SUBURBS 
Fnll   inforaiatien  by  Correspondenoe    fof  BniMUif   1>7  IMl  H 


"YOU  CAN  RELY   ON  LEWANDOS' 


^Tt^ 


Third    orchestral   trip    next  week.     There  will  be  no  publtc 

rehearsal  and  concert  on  Friday  afternoon  and  Saturday 

e^eniiig,  January  fourteenth  aod  fifteen^ 


Thirteenth  Rehearsal  and  G>ncert 


FRIDAY  AFTERNOON,  JANUARY  2J,  at  2^  o^dock 

SATURDAY  EVENINQ^  JANUARY  22,  at  8  o'clock 


PROGRAMME 


Berlioz Overture,  "Rob  Roy" 

CFint  tune  in  Boiton) 


Brahms Concerto  for  Violin  and  Violoncello  with 

Orchestra,  Op.  109 


Richard  Strauss  Tone  poem,  "Thus  spake  Zarathustra,'*  Op.  30 


sounsTs 

Mr.  WILLY  HESS 

Mr.  ALWIN  SCHROEDER 
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HOFFMANN  QUARTET 

J.  HOFFMANN,  Fint  Violin  K.  RISSLAND,  Viola 

A.  BAK,  Second  Violin  C.  BARTH,  Violoncello 

EIGHTH  SEASON,  1909-1910 

Monday  Evening,  January  24,  at  8.15 

rKOOKAH 

QUARTET,  Op.  14.   (First  time) Alexandre  Winkler 

BON  ATA  for 'Cello  and  Piano.  Op.  19  ......  S.  RachmaniDotf 

QUARTET,  Op.  76.  No.  6 Haydn 

Assisting  Artist,  Miss  ALICE  GUMMINGS 

Single  tickets,  •l.fiO,  91. 00,  60  cents,  are  on  sale  at  the  Hall,  or  may  be  ordered  of 
Mr.  Jacqaes  Hoffmann,  90  Gainsboro  Street,  Boston. 

Tha  Sftalnway  PUno  Usad 

READINGS 


Grai^  -Went  worth 

Monday  Afternoons  at  3  o'clock 

January    17— PfiLLfiAS  AND  MELISANDE,  By  Maurice  MaeterUnck 
January    24— THE  MELTING  POT  By  Israel  Zang^Hl 

January    31— THE  MASTER  BUILDER  By  Henrik  Ibsen 

February    7— THE  FLOWER  SHOP      By  Marion  Craig-Wentworth 
February  14— STRIFE  By  John  Galsworthy 

Reserved  Seats  for  the  Course,  $6  and  $4.      Single  Tickets,  $1  ^  to  50c. 

Tickets  may  be  obtained  at  the  Hall,  or  may  be  ordered  by 
mail  or  telephone  (Oxford  133^)^^  by  GoOglc 


SYMPHONY  HALL,  BOSTON 

HUHTINOTON^MASSACHUSBTTS  AVENUES 

TeUphone.  {  Tat^^'offlce^ 3200  !  ^^^^ 
TWENTY-NINTH    SEASON,  190»-1910 


MAX  FIEDLEI^  Conductor 

Prngrammr  nf  % 

Thirteenth 
Rehearsal  and  Concc^rt 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  JANUARY  21 
AT  2.90  O'CLOCK 

SATURDAY  EVENING,  JANUARY  22 
AT  8.00  O'CLOCK 

COPYRIGHT,  1909,  BY  C.  A.  ELL18 
PUBLISHED     BY     C.     A.   ELLIS,     MANAGER 
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Mme.  TfeRESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
NBW  YORK  CINCINNATI  CHICAGO 


REPRESENTED  BY 

G.  L  SCHIRMER  &  CO.,  338  Boylston  Street,  Bostea,  Mass. 
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Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Cionductor 


Hess^WiUy 

CotlCtfillHUttf, 

Mahn^F. 
Strub^G. 


RothyO. 
KuntEyD. 

£icfaheim,H. 
Rinlaod^K. 


Barlebeii,K. 
Rinnan^  P. 

Tiscfaer-Zdts,  H. 
Goldstdn,  S. 


Aktroyd,  J. 
Cunier,  F. 

Kuntz,  A. 
Karth,R. 


FnST  VXOLDfS. 

Hoffmann,  J. 
Fiedler,  £. 

Bak,A« 
Ribancfa,  A« 

Seoond  Violins. 

Fiedler,  B. 
MarUe,£. 

Goldstein,  H. 
Werner,  H. 


Knifft,W. 
Theodoiowici,  J. 

Mullalr,  J. 
Tnuipe,  W. 


Beiv^,  H« 
Eichler,  J. 


F^E. 
Gietien,  A« 


Wanike,H. 
Keller,  J. 


Keller,  K. 
Gcrhaidt,  G. 

Flutes. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Foi,P. 


HOBRS. 

He88,M. 
Lorfaeer,  H« 
Hain,  F. 
Phair,  J. 

Hasp. 
SchuSdLer,  H. 


Heindl,  H. 
Hoyer,  H. 


Nagel,R. 
Barth,a 


Violas. 

Rennert,  B. 
Kluge,  M. 

Violoncellos. 

Kautzenbacb,  A. 
Nast,L. 

Basses. 


Kolster,  A. 
Forster,  £. 


BeUnsU,  M. 
Hadley,  A. 


Zahn,  F. 
Kautzenbacb,  W. 


Wamke,  J. 
Smailey,  R. 


Agneqr,  K. 
Kunse,  M. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

Enousb  Hosn. 
Mueller,  F. 

HOSNS. 


Seydel,  T. 
Huber,  E. 

Claunsts. 

GriseZyG. 
Mimart,P. 
Vannini,  A. 

Bass  Claxinbt. 
Stumpf,  K. 


Ludwig,  O. 
Schurig,  R. 

Bassoons. 

Sadony,  P. 
Mueller,  E. 
Regestein,  E. 

Contra-Bassoon. 
Hellebeig,  J. 


Wendler,  G. 
Gebbaidt,  W. 
Hackebaith,  A. 
Scbttmann,C. 

Tympani. 

Rettberg,  A. 
Kandler,  F. 


Trumpets. 

Kloepfel,  L. 
Mann,  J. 
Heim,  G. 
Menrill,  C. 


TSOKBONBS. 

Hampe,  C. 
MAusebacfa,  A. 
Kenfield,  L. 


Tuba! 
Lorenz,  O. 


Percussion. 


Dworak,  J. 
Ludwig,  C. 

Librarian. 
Sauerquell,  J. 
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Senia^T. 
Btttkhaidt  H. 
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Reputation 

Is  of  far  greater  value  to  you  in  purchasing  a  piano,  than  the  most 
thorough  demonstration;  for  the  demonstration  only  tells  you  what  the 
instrument  is  today.  The  Chickering  reputation  tells  you  that  the 
Chickering  you  buy  today  will  be  the  same  Chickering  twenty  years 
hence.  The  Chickering  reputation  is  your  assurance  of  a  lifetime's 
perfecf  service. 
CHICKERING  &  SONS  PIANOFORTE  MAKERS  E'tabfaKeJ  1623 
791    TREMONT  STREET.  Concr  Northampton  Street.  Near  Mass.  A»e 

BOSTON 
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TVENTY-NINTH  SEASON,  NINETEEN  HUNDRED  NINB  AND  TBS 


Thirteenth  Rehearsal  and  G>ncert 


FRIDAY  AFTERNOON,  JANUARY  21,  at  230  c/dock 

SATURDAY  EVENING,  JANUARY  22,  at  8  o^clocfc 


PROGRAMME 


Berlioz Overture  to  "  Rob  Roy  " 

First  time  in  Boston 


Brahms       .        .         .       Concerto  in  A  minor  for  Violin  and  Violoncello, 

with  Orchestra,  Op.  102 
I.    Allegro. 
II.    Andante. 
III.    Vivace  non  troppo. 


Strauss       .        .        Tone  Poem,  "Thus  spake  Zarathustr a"  (freely  after 

Friedr.  Nietzsche),  Op.  30 
Organist,  Mr.  Marshall 


SOLOISTS 

Mr.  WILLY  HESS 

Mr«  ALWIN  SCHROEDER 


Thcfc  win  be  an  intermteloci  of  ten  minotes  after  the  concerto 


Th€  doors  of  the  hall  will  be  closed  during  the  perfom^anee  of 
each  nfwmber  on  the  progran^me.  Those  who  wish  to  leave  before 
the  ond  of  the  concert  are  requested  to  do  so  in  an  interval  b^ 
tweon  the  numbers* 


GlUr  •!  Boetoa.  ■evUed  Radalatioa  of  Aadut  5.  1898.— Chaptar  3,  relaited  t«  th« 
eevttrtad  of  tha  head  !■  plaoae  of  public  amasMBOBt. 

Sv«iy  Uphm^iImU  not.  la  his  plaM  of  AmoKment,  allow  any  penoo  to  wear  apoo  the  head  a  < 
wUdiolMtrKtitheHBwof  theezhibitioBorv    '  -    .  ^. 


LmosaBeiit,  allow  any  penoo  to  wear  apoo  the  head  a  evrefteg 
)erf  omuBce  in  aiieh  place  of  any  penoo  eeated  io  any  teat  thereii 
i  that  ft  low  head  ooTering  without  projectioo,  wUch  dooa  ool 


ptuirided  for  epettaton,  it  beiog  i 
obetrod  oadi  view,  BMy  be  won. 

QQg  Digitized  by 
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MIGNONETTE  HarftantaJ  GRAND 
\Vkere  otters  liave  lailed  to  buiU  a 

Small  and  Perfect  Grand  Piano 

meeting  with,  present  <lay  requirements,  M4  House 
€f  Knaoe«  after  years  ol  researcL  and  experiment^ 
nave  siiceeede<l  in  producing 

3X#  WORLD'S  BEST  GRAND  PIANO 

In    tbe   small   sise   oi 

5  FEET,  2  INCHES 

4  piano  tkat  carries  tke  endorsement  oi  tke  leading 
I  of  today. 

C  C  HARVEY  CO. 

144  BOYLSTON  STREET 
BOSTON 
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OvBRtUKB  TO  "Rob  Roy" Hbctor  Bbrlioz 

(Born  at  La  C6te-Saittt-Andr^,  December  1 1, 1803 ;  died  at  Paris,  March  8, 1869.) 

This  overture  was  first  performed  at  a  concert  of  the  Conservatory 
of  Music,  Paris,  April  14,  1833.    Habeneck  conducted. 

The  overture  was  not  published  until  1900.  The  copyright  on 
Berlioz's  compositions  expired  in  that  year,  and  Breitkopf  &  Hartel 
of  Leipsic  then  announced  a  new  and  revised  edition  of  his  works, 
edited  by  Charles  Malherbe  and  Pdix  Weingartner.  The  "Rob  Roy" 
overture  appeared  in  this  edition. 

The  second  performance  was  at  the  Crystal  Palace,  London,  Feb- 
ruary 24,  1900.  The  Wagner  Society  of  Berlin  brought  out  the  over- 
ture for  the  first  time  in  Germany,  April  9,  1900.  The  Chicago  orches- 
tra, led  by  Theodore  Thomas,  performed  it  in  Chicago,  November  2 
and  3,  1900.  The  overture  was  played  at  .a  Sjrmphony  concert  of 
the  Royal  Orchestra,  Dresden,  November  8,  1901. 

The  overture  is  scored  for  two  flutes  (one  interchangeable  with 
piccolo),  oboe,  English  horn,  two  clarinets,  two  bassoons,  four  horns, 
one  trumpet  with  pistons  in  D,  two  trumpets  in  "A  basso,"  three  trom- 
bones, kettledrums,  harp,  and  the  usual  strings. 

It  begins  Allegro  non  troppo,  D  major,  6-8,  with  the  horns  playing 
the  opening  theme,  founded  on  the  old  Scottish  song  known  as  "Scots 
wha  hae  wi'  Wallace  bled."*    Then  follows  a  lively  subsidiary  theme, 

*  The  air  to  which  Bonu's  venes  are  sang  was  fonBcrly  called  "Hey  mttie  taitie,"  and  it  was  sappoecd 
to  be  as  old  as  the  batde  of  Bannockbum.  "  It  would  be  presumptuous,"  says  John  Glen  (1900),  "  to  attempt 
to  oanfinn  the  tradition;  but  we  may  say  that  Ritson's  assertion  that  the  Scots  in  1314  had  no  musical  instaru* 
mcnta  capable  of  piaaring  the  tune  is  assuredly  an  error.  David  U.,  son  of  the  Bnioe,  had  pipers  thirty  years 
after  the  battle,  and  it  is  probable  that  his  father  also  had  them.  Whatever  the  a«e  of  the  mdod/,  ito  earliest 
appearance  injirint  is  in  Oswald's  Caledonian  Pocket  Companion,  circa  1747.  ^^  ^  ''•^  found  in  William 
McGibbcn's  Thnrd  Collection  of  Scots'  Tunes,  X755-  The  tune  is  a  common  bagpipe  air."  Bums  wrote  his 
poem  on  August  x,  X7s»3.  ^  September  he  wrote  to  George  Thomson:  **I  have  shewed  the  air  [meaning 
^'Hey  now  the  Day  dawis,"  or.  as  it  b  sometimes  called,  '*Hey  tuttie  taitie"!  to  Urbani,  who  was  higUy 
fUattd  wUh  Uj  and  beued  me  to  make  soft  verses  for  it;  but  I  had  no  idea  of  giving  myself  any  trouble  on 
the  sttbject,  till  the  aoadental  recollection  of  that  glorious  strug^  for  freedom,  associated  with  the  glowing 
ideas  of  some  other  struggles  of  the  same  nature,  not  quite  so  anaent,  roused  my  rhyming  mania."    Tbomaon 

No  Finer  Musical  Settings  of  these  Words  are  to  be  found  anywhere 


<« Nearer  My  God  To  Thee*' 

Thrve  Kfjrs  Ck>mp68ed  by  LEWIS  GAR£Y 

**How  Lovely  Are  Thy  Dwellings'' 

Three  Keys  Composed  by  S.  LIDIXJt 

Composer  of  the  famous  song  "Abide  With  Me"  ; 

'^God  That  Madest  Earth  and  Heaven'' 

Four  Ksys  Composed  by  WILFRED  ANDERSON 


BOOSCY  &  COMPANY,  9  East  Seventeenth  Street,  New  York 

And  Londom  Enfland 
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L.  p.  Hollander  &  Co. 

-    Are  now  prepared  to  show 
a  large  assortment  of  dresses 

IN  THE 

LATEST  FRENCH  MODELS  IN  MUSLINS,  LINENS,  FOULARDS. 

AND  OTHER  FABRICS 

SUrrABLE  FOR  WINTER  RESORTS 

ALSO 

IMPORTED  UNGERE  DRESSES 

ALL  OF  THE  ABOVE  AT 

VERY  MODERATE  PRICES  MEETING  THE  CLOSEST 

COMPETITION 


Whom   Will   You  appoint  as 
Executor? 

Hie  man  with  a  small  or  moderate  sized  estate  often 
finds  it  impossible  to  choose  an  individual  executor  and 
trustee  with  experience  and  standing,  and  he  is  very  apt 
to  impose  these  difficult  tasks  on  his  widow,  who  is  ngt 
fitted  by  experience  or  inclination  for  the  work.  To  such 
men  the  Old  Colony  Trust  Company  particularly  offers 
its  services. 

The  reduced  tax  rate  on  trust  estates  held  by  trust 
companies  makes  possible  a  wide  range  of  good  invest- 
ments of  such  funds  which  give  a  satisfactocy  income 
after  paying  taxes. 

Our  book  on  "Trust  Estates"  may  be  obtained  at 
either  office. 

Old  Colony  Trust  "Company 
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and  the  development  of  it  introduces  a  motive  that  has  been  chat- 
acteiized  as  the  "Rob  Roy"  motive,  which  is  given  to  the  lower  strings 
and  the  bassoons,  and  is  repeated  with  elaborations  for  violins  and 
wood-wind  instruments.  After  a  transitional  passage  the  second 
theme  is  given  to  the  English  horn  over  an  arpeggio  accompaniment 
for  the  harp.  This  theme  after  elaboration  is  joined  by  an  inter- 
mediary passage  to  the  reappearance  of  the  first  theme,  which  is  played 
by  the  nearly  full  orchestra.  There  is  a  change  of  tempo  and  rhythm. 
Larghetto  espressivo  assai,  3-4.  There  is  a  new  motive  for  English 
horn.  This  motive  was  afterward  used  by  Berlioz  as  the  chief  theme 
.  of  his  ''  Harold  in  Italy  "  *  symphony,  where  it  is  given  to  the  solo  viola. 
Some  have  thought  that  this  section  refers  to  the  courtship  of  Diana 
Vernon  by  Frank  Osbaldistone.  This  theme  is  taken  up  by  other 
wood-wind  instruments  and  developed.  The  first  theme  and  the  sub- 
sidiary reappear.  Other  motives  are  used,  as  the  ''Rob  Roy"  with 
figuration  for  the  violins.  The  coda  is.built  chiefly  on  the  first  theme, 
and  the  pace  is  more  and  more  rapid  until  the  end. 

♦*♦ 
Mr.  Adolphe  Boschot  says  in  the  second  volume  of  his  Life  of  Berlioz 
—  **Un  Romantique  sous  Louis-Philippe,  1831-1842" — (Paris,  1908) 
that  in  1831,  when  Berlioz  wrote  to  friends  about  his  work  on  a  "Rob 

answered,  and  pcaited  the  poem:  "They  were  all  charmed  with  it,  entreated  me  to  find  out  a  suitable  air  for 
it,  and  nprabated  the  idea  of  giving  it  a  tune  to  totally  devoid  of  intomt  or  grandeur  as  'Hey  tuttie  taitie."' 
Thomson  fixed  on  a  tune,  *'Lewie  Gordon,"  for  the  words,  but  this  tune  required  an  elongation  of  the  last 
line  of  each^vcrse  to  make  the  words^and  music  iifree.  Thomson  afterward  changed  hie  mind,  and  in^a  later 
&  of  his  f  "    -'  -  *'  "*•  -      .-•         .  t.  _         ....«> 


K  collection  the  tune  "Hey  tuttie  taitie"  was  adapted  to  Bums's  original  words;  and  Thomson 

obsenred  that  "the  poet  originally  intended  this  noble  stiuin  for  the  air  just  menuoned;  but  on  a  suggestion 
from  the  editor  of  this  work,  who  then  thought  'Lewie  Gordon'  a  fitter  tune  for  the  words,  they  were  united 
together  and  i^blished  in  the  preceding  volume.  The  editor,  however;  having  since  examined  the  air  *  Hey 
tuttie^tahie'  with  more  particular  attention,  frankly  owns  that  ne  has  changed  his  opinion,  and  that  he  t^i"^* 
it  much  better  adapted  for  giving  energy  to  the  poetry  than  the  air  of  *I^^e  Gordon."'  This  aur,  "Lewie 
Gordon,"  is  not  old.  It  first  appeared  with  the  vcnet  of  Alctander^Geddes  in  1783,  and  it  was  probably 
boKTOwed  from  an  older  tune,  "Tarry  Woo."    "  Lewie  Gordon  "  has  been  used  for  a  hymn-tune. 

e  ** Harold  in  Italy"  was  composed  m  1834.    It  was  performed  for  the  first  time  at  a  concert  given  by 
Beriios  at  the  Paris  Conservatory,  November  93, 1834.    Gir&rd  conducted. 
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Roy"  overture,  the  Th6&tre  des  Nouveautfe  at  Paris  purposed  soon 
to  produce  "an  episode  in  two  acts,  'MacGr€gor'  or  'Les  Montagn- 
ards  teossais/"  "The  impatient  exile  could  have  learned  of  this 
from  Bohain,  manager  of  the  Nouveaut^s,  formerly  a  collaborator 
with  Berlioz,  and  the  man  who  had  endeavored  in  the  preceding  May 
to  give  the  Fantastic  symphony  in  his  theatre.  Or  he  heard  of  it 
from  the  journals;  for  never,  despite  distance,  despite  the  happiness 
or  the  intoxication  of  a  week  that  was  out  of  routine  life,  did  Berlioz 
fail  to  keep  himself  informed  minutely  of  all  that  was  going  on  or 
about  to  happen  in  Paris.  Besides  it  gave  him  pleasure  to  sketch 
ain  overture  to  *Rob  Roy*  by  reason  of  the  subject.  He  could  put 
in  the  overture  an  echo,  'a  melodic  reflection'  of  the  passion  then 
consuming  him,  and  lend  it  to  the  Scots  of  Walter  Scott  who  kill 
thfough  jealousy. " 

Let  us  inquire  into  the  reasonableness  of  Mr.  Boschot*s  first  suppo- 
sition. 

Berlioz  wrote  to  his  father  from  Nice  in  June,  1831 :  "I  have  began 
a  new  work,  after  I  have  thoroughly  revised  my  score  of  *  King  Lear.' 
This  work  is  again  an  instrumental  one.  I  am  increasing  my  repertory 
for  concert,  waiting  until  my  return  to  Prance  will  allow  me  to  realize 
a  great  project  in  operatic  music.'' 

On  January  i,  1832,  Berlioz  wrote  to  Ferdinand  Hiller  from  Rome 
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that,  since  he  had  arrived  in  Italy,  he  had  composed:  **(i)  overture 
to  'King  Lear'  (at  Nice);  (2)  overture  to  'Rob  Roy,  MacGregor' 
(sketched  at  Nice),  and  I  was  so  foolish  as  to  show  it  to  Mendelssohn, 
but  reluctantly,  before  the  tenth  part  of  it  was  determined."  Then 
Berlioz  adds,  "I  completed  and  orchestrated  it  in  the  mountains  of 
Subiaco;  (3)  '  M61ologue  en  six  parties, '  words  and  music ;  composed  by 
fits  and  starts  in  returning  from  Nice,  and  completed  at  Rome."  He 
then  speaks  of  an  ''Angelic  chorus"  for  Christmas;  another  chorus; 
and  still  another  one  with  words  by  Moore  and  an  accompaniment 
for  seven  wind  instruments;  "composed  at  Rome  one  day  that  I  was 
dying  of  spleen,  and  entitled:  ' Psalmody  for  those  who  have  suffeied 
greatly  and  whose  soul  is  sick  unto  deaA."* 

There  is  this  allusion  to  the  overture  in  the  Memoirs  of  Beriioz: 
"It  is  necessary,  as  is  thus  seen,  to  give  up  hearing  music  if  you  live 
in  Rome.  In  the  midst  of  this  anti-harmonic  atmosphere,  I  even 
came  to  the  point  when  I  could  not  compose.  All  that  I  produced 
at  the  Academic"  (where  Beriioz  was  a  pensioner,  having  taken  the 
prix  de  Rome)  "was  Utmitd^o  three  or  four  pieces:  (i)  An  overture 
to  'Rob  Roy,'  long  and  diffuse,  performed  at  Paris  a  year  afterward, 
extremely  disliked  by  the  audience,  and  I  burned  the  overture  the  day 
I  left  the  concert." 

Berlioz  nowhere  made  any  allusion  to  the  play  at  the  Nouveaut6i. 

Adolphe  Bossange  became  director  of  the  Th64tre  des  Nouveaut6s 
on  August  I,  1829.  On  March  20,  183 1,  he  was  succeeded  by  Lang- 
lois.  Mr.  L.  Henry  Lecomte  says,  in  his  "Histoire  des  Th6&tres  de 
Paris:  Les  Nouveautds,  1827-1832 — 1866-1873 — 1878-1906"  (Paris, 
1907),  that  Langlois  was  obliged  to  assume  the  responsibility  of  an 
enterprise  from  which  Mr.  Bossange,  in  spite  of  the  assistance  of  Victor 
Bohain,  litterateur,  had  drawn  only  insufficient  results. 
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"Mac-Gr^gor,  ou  Les  Montagnards  feossais/s  by  Joseph  Moid, 
piece  in  two  acts,  interspersed  with  songs,  was  produced  at  the  Nou- 
veaut6s,  May  30,  1831.  The  letter  of  Berlioz  to  his  father  in  which 
he  says  that  he  had  begun  a  new  work  (the  "Rob  Roy"  overture) 
was  dated  in  June  of  that  year,  according  to  Mr.  Tiersot.  Berlioz, 
if  he  were  so  well  informed  of  what  was  going  on  in  Paris,  must  have 
known  that  ''Mac-Gr^gor"  was  produced  before  he  had  completed 
his  overture. 

In  this  play  "Mac-Gr^or,"  the  hero,  chief- of  a  clan,  commands 
the  Scottish  Highlanders  bound  together  to  depend  their  national 
independence  against  the  English.  He  had  saved  in  combat  the  life 
of  Patrick,  an  English  soldier,  who  in  turn  furnishes  Mac-Gr^r  the 
means  of  escaping  when  the  Highlanders  are  surrounded  on  all  sides. 
While  Mac-Gr£gor  is  escaping,  the  bailiff  of  Glasgow  seizes  suddenly 
his  home,  which  is  at  once  fired  by  the  English,  who  believe  that 
Mac*Gr£gor  is  inside.  The  bailiff  escapes,  and  is  seen,  at  the  begin- 
ning of  the  second  act,  in  a  tavern.  He  threatens  to  fine  the  landlord 
in  case  he  harbors  the  rebels.  The  Highlanders  meet  there,  and  Camp 
bell,  one  of  them,  offers  them  full  pardon  if  they  will  submit  to  King 
George.  All  agree,  except  Mac-Gr£gor;  but,  as  he  does  not  wish  to 
be  the  ruin  of  his  clan,  he  treats  for  his  comrades,  and  excludes  himself 
from  the  amnesty.    The  baiHff,  arriving,  wishes  to  arrest  the  obdu- 
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rate  chief,  but  Mac-Gr^gor  takes  a  pistol  and  obliges  the  magistrate  to 
escort  him  to  his  horse,  which  he  mounts,  and  shouting,  ''Liberty 
forever!"  he  escapes. 

Montingy  took  the  part  of  Mac-Gr^gor,  and  Morel,  the  author,  the 
part  of  Campbell.  The  success  of  the  piece  was  doubtful,  and  the 
play  was  not  published. 

Surely,  the  overture  to  "Rob  Roy"  was  not  written  for  this  play. 
It  is  true  that  Berlioz  was  well  acquainted  with  the  Nouveaut^s,  for, 
when  that  theatre  was  opened  March  i,  1827,  under  the  mana^^ement 
of  B^rard,  he  sang  there  in  the  chorus,  and  while  he  was  attending 
the  classes  of  Reicha  and  Lesueur,  and  studying  the  scores  of  tragic 
operas,  he  would  sing  at  night  the  commonplaces  in  Blangini's  "Cou- 
reur  de  veuves,"  in  Dartois'  **Le  feu  de  cache-cache,"  or  *'Le  futur  dc 
la  grand 'maman."  And  it  was  at  this  time  he  read  Moore,  Scott, 
and  Byron,  who  were  then  in  Prance  the  gods  of  English  literature. 
Berlioz  wrote  in  1827  or  1828  hisjoverture  to  "Waverley,"  ^^ich  was 
produced  at  his  concert  in  Paris,  May  26,  1828.*  It  was  published 
with  this  motto  taken  from  the  novel: — 

(While)    Dreams  of  love  and  Lady's  charms 
Give  place  to  honour  and  to  arms. 
(Pendant  que)     Les  r^ves  d'amour  et  les  charmes  f^minins 
C^ent  la  place  k  Thonneur  et  aux  armes. 

*  The  overture  to  "  Waveriey  "  was  performed  for  the  first  time  fan  Boston,  Decemher  13,  iSsx* 
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This  motto  was  afterward  stricken  out. 

Nor  is  it  necessary  to  examine  closely  into  the  jealousy  of  Berlioz 
over  Camille  Moke,*  a  jealousy  that  led  to  the  tragi-comedy  of  his 
"false  suicide."  Why  is  it  not  natural  to  suppose  that,  enthusiastic 
over  Walter  Scott,  he  planned  an  overture  to  **Rob  Roy,"  as  he  had 
composed  one  to  "Waverley"? 

♦** 

Berlioz  in  Paris  wrote  on  March  13,  1833,  the  following  letter  ad- 
dressed to  the  members  of  the  Committee  of  the  Society  of  Concerts:— 

Sirs, — ^I  have  brought  from  Italy  some  orchestral  compositions  that  have  not  yei 
been  performed.  Can  one  of  them  (the  overture  to  "  Rob  Roy  ")  have  the  honor  of  a 
place  on  the  program  of  one  of  your  brilliant  concerts?  Inasmuch  as  the  parts  are 
not  yet  copied,  I  beg  you,  gentlemen,  if  your  reply  will  be  favorable,  to  let  me  know 
as  soon  as  possible. 

I  have  the  honor,  gentlemen,  to  be  your  devoted  servant, 

Hector  Bbruoz, 
rue  Neuve  Saint  Marc  No.  it 

There  was  a  favorable  reply  on  March  15.  The  program  of  the 
Conservatory  concert  of  April  14,  1833,  was  as  follows: — 

S3rmphony  in  B-flat  major  No.  4 Beethoven 

Introduction  to  "  II  Crodato  in  Egitto/' chorus Meyerbeer 

Solo  for  Violoncello Franchommf 

Mr.  Franchomb«b,  'Cellist. 

Fragments  of  quartets  performed  by  all  the  strings Beeifunen 

"Gloria"  from  the  first  mass  for  three  voices Cherubini 

Overture  to  "Rob  Roy" Berlioz 

*  Marie  Fflidt^  Denise  Make*  the  daughter  of  a  Belgium  teacher  of  languages,  was  bom  at  Paris,  Septem- 
ber 4.  i8xz;  she  died  at  St.  Joase  ten-Noode,  March  50,  1875.  As  a  virtuoso,  she  shone  in  her  fifteenth  year 
in  Bdgium,  Austria,  Gemuuiy,  and  Russia.  She  was  a  pupu  ci  Herz,  Moschdes.  Kalkbrenner.  From  1848 
to  1873  she  taught  at  the  Brussels  Conservatory.  She  married  in  1831  Caraiile  Plevel  the  piano  manu- 
facturer. The  stoty  of  her  relations  as  Miss  Moke  with  Bcriioz,  to  whom  she  was  betrothed,  and  with  Ferdi- 
nand Uiller,  is  a  ainguiarone,  and  has  been  told  at  lenath  by  Hippeau,  Jullien.  Tiersot,  Boschot,  and  by  Beriioz 
himself  in  ms  Memoirs,  letters,  and  in  Us  bitter  "Euphonia,  ou  lavillemusacale,"  a  "novel  of  the  future,"  pub- 
lished in  BerlioK's  "Les  Soir6es  d'Orchestre." 

This  story,  which  first  appeared  in  the  GioeUe  Musicale  of  1841,  should  be  read  in  connection  with  Berlioz's 
tale  "Le  Suidde  par  Enthousiasme,"  which  was  published  in  the  UoteUe  MusicaU  of  1834,  and  afterward  in 
"Les  Soir6es  d'Orchestre."    It  is  said  that  Miss  Moke's  coquetry  was  not  extinguished  by  her  marriage. 

t  Beriioz  lived  there  in  the  apartment  formerly  rented  by  Harriet  Smithson,  the  Irish  play  actress,  who 
finally  became  his  first  wife. 
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Elwart  in  his  "Histoire  de  la  Soci6t6  des  Concerts,  du  Conservatoire 
Imperial  de  Musique"  (Paris,  i860)  added  this  foot-note  to  the  pro- 
gram: "It  was  the  first  time  that  a  work  by  Le  Sueur's  (sic)  j5upil, 
the  composer  of  the  Fantastic  Symphony,  was  performed  at  the  home 
{au  s«in)  of  the  Society  of  Concerts.  The  success  of  the  young  com- 
poser was  very  flattering  to  his  self-esteem."  On  what  did  Elwart 
base  this  report  of  success?  Berlioz  himself  says  that  the  audience 
strongly  disliked  the  overture.  F6tis,  rememberii^g  the  savage 
attack  made  on  him  by  Berlioz  in  "L61io,"  performed  December  9, 
1832,  noted  in  his  musical  review  the  failure  of  the  overture  in  the 
presence  of  "an  audience  not  composed  of  friends/'  It  is  certain 
that  the  effect  of  the  overture  placed  at  the  end  of  the  program  as  an 
overcoat  and  galoshes  piece  was  mediocre. 

Berlioz  says  in  his  Memoirs  that  he  destroyed  the  manuscript  of 
"Rob  Roy."  It  was  therefore  thought  that  the  work  was  irrevocably 
lost;  but  he  had  sent  a  manuscript  copy  as  an  envoi  de  Rome  to  the 
Acad6mie  des  Beaux-Arts,  with  his  "Quartetto  e  Coro  dei  Maggi," 
for  four  voices  with  orchestra.  The  score  of  this  overture  in  the 
library  of  the  Conservatory  bears  this  title:  "Intrata  di  Rob-Roy 
MacGregor  (Rome,  1832)."  The  overture  was  as  a  matter  of  fact 
the  only  composed  in  Italy  that  he  sent  from  Rome,  for  the  *'Quar- 
tctto"  had  been  performed  in  Paris  in  1828.  The  Academie  des 
Beaux- Arts  was  indulgent  to  him  for  his  violation  of  the  rules.  Berlioz 
possibly  wi^ed  the  belief  that  he  had  destroyed  "Rob  Roy"  to  pre- 
vail, because  he  had  used  some  of  the  material  of  the  overture  in  the 
"Harold  in  Italy"  symphony;  but  many  composers  have  taken  the 
same  liberty,  from  Bach,  who  put  music  written  originally  to  secular 
words  into  his  great  Mass  in  B  minor,  to  Gounod,  whose  soldiers'  chorus 
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M.  Steinert  &  Sons  Co. 

New  Englaitd*s  Greatest  Piano  House 

INVITE  ATTENTION  TO  THE 
FOLLOWING  FEATURES  AT  STEINERT  HALL. 


I.    The  largest  collection  of  Famous  High- 
Grade  Pianos  in  the  East. 

11.  The  completeness  of  their  lines,  which 
comprise  the  Leading  Instruments  of  all 
Reliable  Grades. 

Steinway,  Weber,  Hume,  and  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

III.  The  Exhibition  of  the  New  Full  Scale  (88 

note)  Models  of    the   Pianola  and  the 
Pianola  Pianos. 

The  musical  public  will  be  particularly 
interested  in  the  new  Weber 'Grand 
Pianola  Piano — in  which  is  united  the 
highest  type  of  the  piano,  the  grand^ 
and  the  highest  type  of  the  piano-player, 
the  Fianoia* 

IV.  The  Display  of  Victor  Victrolas. 

New  Styles  with  concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 

162  Boylston  Street 

Branches  in  all  principal  cities  of  New  England. 
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in  **Faust"  was  composed  originally  for  an  opera,  "Yvan  k  Ter- 
rible"; from  Ro6sini»  who  put  with  Olympian  indifference  a  long  pas- 
sage from  the  ** Calumny"  air  in  '*The  Barber  of  Seville"  into  the 
last  scene  of  "Othello,"  to  Lalo,  who  used  pages  of  his  unperformed 
and  unpublished  opera  *'  Piesque  "  for  other  operas  and  even  symphonic 
works. 

*** 

W.  E.  Henley  wrote  in  his  "Note  on  Romanticism":  "I  have  said 
that  the  effect  of  Romanticism  was  a^  revolution  in  the  technique, 
the  material,  and  the  treatment  of  the  several  arts.  I  do  not  think 
I  affirm  too  much  in  adding  that,  but  for  Scott  and  Byron,  the  revo- 
lution would  have  come  later  than  it  did,  and  would,  as  regards  the 
last  two,  have  taken  a  different  course  when  it  came. 

"As  in  England,  the  first  in  the  field"  (in  Prance)  ^was  Scott. 
When  he  attended  the  Congress  of  Paris  in  1815  the  fame  of  his  verse 
had  preceded  him,  and  his  novels  were  freely  imitated  during  the  early 
Restoration:  .he  was  speedily  accessible  (1816-1836)  in  translations — 
by  Martin,  Pichot,  and  Defauconpret — of  which  some  fourteen  hun- 
dred thousand  volumes  were  sold  in  his  very  lifetime.  And  his  gen- 
erous and  abounding  influence  was  felt  with  equal  force  by  the  aver- 
age reader  and  the  pensive  poet.  To  say  nothing  of  *  Cromwell,* 
which  may  well  be  referable  in  some  sort  to  *Les  Puritains  d'l^osse' 

International  Trust  Company 

MILE.  DEVONSHIEE  aad  AEGH  STEBETS.  BOSTON.  MASS. 
INCOIPOBATBD  1879 

CAPITAL,  $1,000,00a.00  SURPLUS  (Eanrt)  $4,000,000.00 

FREE  AND  INDEPENDENT  and  not  controlled  by  any  special  interests. 

ITS  NEW  AND  ATTRACTIVE  Banking  Rooms  furnish  unexcelled  accom- 
modations  and  facilities  for  all  departments  of  its  business. 

SPECIAL  ACCOMMODATIONS  for  Ladies*  accounts. 

INTEREST  ALLOWED  on  Deposits  subject  to  Check.  Special  rates  on 
Time  Deposits  and  Interest-bearing  Certificates  of  Depodt. 

TRANSACTS  A  GENERAL  BANKING  Business,  giving  special  attention  to 
Corporation,  Firm  and  other  Business  accounte.  Discounts  commer- 
cial paper  and  makes  loans  upon  approved  security. 

TRUST  DEPARTMENT  [separate  and  distinct  from  its  general  business] 
for  the  acceptance  of  Trusts  under  Wills  and  Instruments  of  Trust. 
Acts  as  Administrator  or  Executor  either  solely  or  jointly  with  one 
or  more  individuals. 

TRANSFER  DEPARTMENT  for  Transferring  and  Registering  Stocks  and 
Bonds  of  Railroad  and  other  Corporations,  States  and  Municipalities. 

NEW  SAFE  DEPOSIT  VAULTS 

with  latest  improvements  and  safeguards.     Exclusive  accommodations  for 
Ladies.    Attractive  Reading,  Writing  and  Waiting  Rooms. 
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THE 

HAROMAN 

PIANO 

Famous  since  1842 

Hardman  is  my  choice 

LuisA   Tbtrazzini 


THESE  words  are  taken  from  a  letter  sent  by 
Mme.  Tetrazzini,  the  World  Famous  Soprano, 
to  the  makers  of  the  Hardman  Piano. 

Enrico  Caruso  and  many  other  artists  have  also 
expressed  in  terms  equally  positive  their  high  opinion 
of  the  Hardman  Piano  and  Hardman  Autotone, — 
the  piano  all  can  play  either  by  hand  or  by  perfor- 
ated music  rolls. 

A  booklet  containing  facsimile  reproduce 
tions  of  letters  from  the  artists  endorsing  the 
Hardman  Piano  and  the  Hardman  Autotone 
will  be  sent  on  request^  or  may  be  had  by  call- 
ing at  our  warerooms. 

Hardman,  Peck  &  Co. 

-    Established   1842 
138  Fifth  Avenue,  New  York 

Represented  in  Boston  by  the 

CojLONiA^    Piano   Co.,   104  Boylston    Street 
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(which  is,  being  interpreted,  'Old  MorteJity'),  one  of  Hugo's  first  at- 
tempts in  drama  was  an  'Amy  Robsart'  written  in  collaboration 
with  Paul  Poucher;  Op.  i  ♦  of  Berlioz  is  a  '\yaverley'  overture;  sub- 
jects from  *Ivanhoe'  and  'Quentin  Durward'  occur  with  pleasing 
frequency  in  the  catalogue  of  Delacroix;  the  origin  of  such  notable 
departures  in  romantic  prose  as  'Notre  Dame,'  the  'Qironique  dc 
Charles  IX.,'  and  'Isabelle  de  Bavifere,'  and  of  such  achievements 
in  romantic  verse  as  the  '  Pas  d'armes  du  Roi  Jean'  is  patent.  Scott, 
indeed,  was  responsible  for  the  historical  element  in  Romanticism. 
He  taught  his  pupils  to  be  interested  in  the  past,  to  admire  and  under- 
stand the  picturesque  in  character  and  life,  to  look  for  romance  in 
reality,  and  turn  old  facts  to  new  and  brilliant  uses.  He  was  no.  doubt 
the  Great  First  Cause  of  'le  jeune  homme  moyen-&ge,'  and  through 
him  of  a  dismal  phantasmagoria  of  castellans  and  hig^-bom  damo* 
zels,  of  rapiers  and  donjon-keeps  and  long-toed  shoes;  but  he  must 
also  be  credited  with  the  inspiration  of  not  a  little  of  what  is  best  and 
most  enduring  among  the  results  of  the  Romantic  revolution." 

*** 
The  influence  of  Scott  was  seen«at  the  Thifttre  des  Nouveautfe  before 
"Mac-Gr6gor  "  was  produced  there.  On  December  la,  1827,  a  comedy 
in  one  act  interspersed  with  couplets,  "Le  Caleb  de  Walter  Scott," 
by  Achille  Dartois  and  Bug^ne  (de  Planard)  was  produced.  Mait 
how  the  faithful  servant  in  "The  Bride  of  Lammermoor"  crossed 
the  Channel!  Here  is  a  synopsis  of  the  piece.  Deeply  devoted  to 
his  ruined  master,  Caleb,  major-domo  of  Count  Henry  of  Douglas, 
feigns  in  the  presence  of  the  neighbors  an  ease  that  dupes  no  one  of 
them.    Henry  returns  unexpectedly  from  England  where  he  con- 

*  This  overture  waspublished  in  183  ?  as  Op.  i.    But  "  Huit  scenes  de  Faust, "  published  in  Pkris  ii  iSjI. 
WM  Um  described  as  "  (Euvre  I,"  and  tne  overture  to  "  Waverley  "  is  known  to  some  as  i  Mf. — ^P.  H. 
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New 
Misses'  Department 

This  is  one  of  our  new  departments.  It 
has  met  with  immediate  success.  It  is 
intended  to  fill  the  gap  between  the 
Infants'  and  Small  Children's  Department 
and  the  Women's  Department. 

Misses*  Sweaters 
School  Umbrellas 
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manded  a  regiment.  He  is  accompanied  by  his  friend  Sdward  and 
Edward's  sister  Clara,  with  whom  he  is  in  love,  but  he  does  not  dare 
to  declare  his  passion.  Henry  wishes  to  give  a  breakfast  to  Gara 
and  to  repay  Edward  fifty  crowns  which  he  had  borrowed.  Caleb 
has  neither  money  not  credit^  but  he  endeavors  to  satisfy  his  master's 
desires.  He  obtains  by  force  and  by  strlitagem  a  repast  prepared  for 
others,  and  also  wine.  Vexatious  scenes  follow.  Edward  succeeds 
to  a  heritage;  he  gives  his  sister  to  the  Count  and  restores  the  estate 
of  Douglas  to  its  former  splendor. 

There  were  many  singular  pieces  produced  at  the  Nouveautds,  among 
them  "Faust,"  a  lyric  drama  in  three  acts,  libretto  by  E.  Thfaiulon, 
with  music  arranged  by  B^aucourt.  This  was  produced  on  October 
27,  1827.  The- story  is  as  follows.  The  philosopher  Faust,  restored 
to  his  youth  by  his  own  magic  art,  has  saved  Margaret,  the  daughter 
of  an  old  soldier,  Conrad,  from  drowning.  He  asks  for  her  hand,  but 
Conrad  refuses  on  the  ground  that  Faust  cannot  oflfer  a  position  worthy 
of  her.  In  despair  Faust  summons  the  cud  of  the  infernal  powers. 
Mephistopheles  appears,  and  offers  incalculable  wealth  in  exchange 
for  an  agreement  that  binds  them  together  for  eternity.  Faust 
signs  the  contract,  and,  now  rich  and  noble,  renews  his  suit.  Conrad 
welcomes  it,  but  the  price  paid  by  Faust  becomes  known,  and  Mar- 
garet, frightened,  repulses  Faust  and  invokes  the  aid  of  heaven.  Faust 
ii  then  seized  with  remorse;  he  demands  from  Mephistopheles  the 
annulment  of  the  contract,  and,  pardoned,  marries  Margaret,  who 
turns  out  to  be  the  heiress  of  the  noble  family  of  Imestal.  The  char- 
acters besides  those  already  mentioned  are  Christopher  Wagner, 
Mina,  a  soldier,  and  the  ghosts  of  Sappho,  Cleopatra,  Phrjme,  Lais, 
Aspasia,  and  Rhodope.    The  opera  was  briUiantly  mounted,  and  it 
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The  Many  Moods  in  Music 

insure  to  more  people  happy,  self-forgetting  recreation  than  any  other 
form  of  entertainment. 

Endowed  with  a  tone  of  infinite  variety  and  imaginative  charm,  the 
pleasure  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  mass  of  tone  ready  for  the  musician's  stormier 
impulses;  here,  too,  the  subtler  fascination  of  beautifully-colored  har- 
monies;—all  things  to  all  natures! 

If  you  have  been  among  the  thousands  to  hear  the  Baldwin  under  the 
singing  touch  of  de  Pachmann  or  Pugno  its  high  artistic  qualities  are 
known  to  you.  Only  unusual  forces  commanded  by  a  great  organization 
Buch  as  The  Baldwin  Company  could  develop  such  qualities. 

By  any  equally  able  economic  policy  it  is  practicable  for  you  to  know 
the  Baldwin,  though  you  may  live  far  from  the  centers  where  its  triumphs 
have  been  won.  We  would  be  pleased  to  have  you  see  and  hear  the 
Baldwin  Piano  at  our  store. 


GRAND  PRIX 
Paris  1900 


GRAND  PRIZE 

St.  Louis  1904 


40  HUNTINGTON  AVENUE 
BOSTON,  MASS. 


Digitized  by 


Google 


was  successful.  The  Duke  of  Aumont,  on  behalf  of  the  Opfera-Comique, 
demanded  that  ''Faust"  be  interdicted  on  the  ground  that  its  char- 
acter classed  it  with  pieces  that  should  be  performed  only  at  the 
Op6ra-Comique.  The  manager  replied  that  the  airs  in  "Paust"  were 
familiar  and  known  to  all.  The  Duke  did  not  wish  to  in<!ur  the  risk 
of  a  suit  in  court. 

The  "  Dictionnaire  des  Operas"  by  Clement  and  I^arousse,  mention- 
ing this  opera,  makes  this  delightful  statement:  "This  magnificent 
and  powerful  conception  of  Goethe's  genius  was  then  for  the  first 
time  put  on  a  French  stage."  And  Mr.  Arthur  Pougin,  the  editor 
of  the  revised  and  augmented  Dictionary,  allowed  this  statement  to 
stand.  But  Lecomte's  History  of  the  Nouveautfe  was  not  then  pub- 
lished. 

At  the  same  theatre,  August  i6,  1827,  this  opera  was  produced: 
**  Figaro,  or  the  Marriage  Day,  piece  in  three  acts  after  Beaumar- 
chais,  Mozart,  and  Rossini,  arranged  by  Armand  Dartois,  Achille 
Dartois,  and  Blangini."  Let  us  remember  that  in  England  there  was 
a  version  of  "Figaro's  Marriage"  by  Sir  Henry  R.  Bishop,  and  this 
impudent  version  was  performed  more  than  once  in  the  United  States. 
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gains, hasii  just  been  issued,  and  wfll  be  sen^  free  to  any  [address. 
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The   Greatest   Fad  of  the   Hour 

The 

Popular  ''Made"  Flowers 

New  York's  latest  sensation  finely 
exemplified  in  our  superb  ex- 
hibition of  these  dainty  innova- 
tions on   our   street   floor 

The  lovely  blossoms  and  silken  petals  of  these  expertly 
fashioned  flowers  are  enjoying  even  a  greater  popularity  than  the 
real  articles  themselves,  inasmuch  as  they  are  undeniably  true  to 
life,  are  arranged  and  grouped  in  the  finest  professional  manner, 
and,  what  is  best,  they  shed  their  exquisite  beauty  and  bloom  per- 
petually. They  are  fashion's  latest  dictates  for  the  adornment  of 
coat  lapels,  on  corsages  of  afternoon,  dinner  and  evening  gowns, 
automobile  parties,  and  for  table  decorations  and  favors.  They 
possess  the  real  coloring  and  fragrance  of  the  blossom  each 
represents. 

On  our  street  floor  we  present  the  finest  exhibition  of  these 
handsome  novelties  in  the  city,  included  in  which  are  the  following: 

Rare  Orchids         Gardenias  Poinsettias 

Sweet  Peas       Lily  of  the  Valley 

Pansies        Chrysanthemums,       Jack  Roses 

Wax  Roses  and  Violets 

Boston  maids  and  matrons  are  showing  fully  as  much  apprecia- 
tion about  these  latest  innovations  as  are  our  New  York  neighbors. 
You  are  not  really  fashionable  unless  you  do  wear  your  favorite 
flower  on  promenade,  and  these  "made"  flowers  are  the  newest 
mode. 

Jordan  Marsh  Go. 
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Mr.  WnxY  Hbss  was  bom  on  July  14,  1859,  at  Mannheim.  When 
he  was  six  years  old,  he  began  to  study  the  violin  with  his  father, 
Julius,  a  pupil  of  Spohr.  He  was  in  America  with  his  family  in  1865, 
and  in  1868-69  he  made  a  tour*  with  Theodore  Thomas's  Orchestra. 
He  played  in  Music  Hall,  Boston,  on  November  6,  1869,  Leonard's 
"Concert  Militaire"  and  Beethoven's  Romanze  in  F  major.  In  1872 
he  left  America  for  Holland.  In  1873  ^^  made  Heidelberg  his  dwell- 
ing-place. He  visited  London  for  the  first  time  in  1874.  In  1876  he 
went  to  Berlin  to  study  with  Joachim.  In  1878  he  was  appointed  con- 
certmaster  of  the  Opera  and  of  the  Museumsgesellschaft  orchestra  at 
Frankfort -on-the-Main,  where  he  founded  a  string  quartet  and  a  trio 
with  Kwast  and  Hugo  Becker.  He  remained  in  Frankfort  for  eight 
years.  In  1886  he  was  called  to  Rotterdam  as  professor  at  the  Con- 
servatory and  as  concertmaster,  but  after  two  years  he  was  called  to 
Manchester,  England,  to  take  the  place  of  Ludwig  Strauss,  who  had 
resigned  his  position  as  concertmaster  of  the  orchestra  led  by  Charles 
Hall6.  In  1895  he  settled  at  Cologne  as  concertmaster  of  the  Guer- 
zenich  concerts,  leader  of  the  Guerzenich  Quartet,  and  professor  of 
the  violin  at  the  Conservatory.  He  was  appointed  professor  of  the 
violin  at  the  Royal  Academy  of  Music,  London,  1903,  and  he  resigned 
this  position  to  come  to  Boston  in  1904  as  concertmaster  of  the  Boston 
Symphony  Orchestra.  At  the  end  of  the  season  of  1906-07  he  obtained 
a  leave  of  absence  for  one  year.  He  was  given  the  title  of  "Royal 
Prussian  Professor"  by  the  Emperor  Wilhelm  II.  in  1900  on  the  oc- 
casion of  the  50th  anniversary  of  the  establishment  of  the  Conservatory 
of  Music  at  Cologne^ 

Mr.  Hess  has  played  at  concerts  of  the  Boston  Symphony  Orchestra 
in  Boston  these  pieces: — 
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MAURIOE    MOSZKOWSKI    OP.  81 

Six  Morceaux  pour  le  Piano 
Latest  Opus 


1.  CanoD  ....       $0.60 

2.  AUeero  agitato    ...  .90 

3.  Etude  de  Legato         .        .  .65 


4.  Humoresque        .        .  $0.75 

5.  Romance     ....  .60 

6.  Melodia  appaasionata  -90 


RICHLY  COLORED,  IN  THE  COMPOSER'S  BEST  STYLE 

Teehnioally  within  the  power  of  weU-traiiied  plftycn  in  the  latter  fourth  «ad  eaily  filth  siada. 

(Sent  for  etuninatioB  if  desired)  ^^  , 
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J  caelum:  Hungarian  concerto,  Up.  ii,  October  22,  1904;  October 
23.  1909. 

Bruch:  Concerto  No.  i,  G  minor,  Op.  26,  November  12,  1904. 

Beethoven:  Concerto,  D  major,  Op.  61,  January  6,  1906. 

Spohr:  Concerto  No.  9,  D  minor,  October  20,  1906. 

Bruch:  Concerto  No.  3,  for  violin  and  orchestra,  Op.  58,  November 
21,  1908. 

He  was  leader  1904-07  of  the. Boston  S)rmphony  Quartet,  which 
was  composed  1904-05  of  Messrs.  Hess,  Roth,  Ferir,  Krassdt,  and 
1905-06  and  1906-07  of  Messrs.  Hess,  Roth,  Ferir,  and  Wamke.  In 
1908  Mr.  Hess  founded,  with  Mr.  Alwin  Schroeder,  the  Hess-Schroeder 
Quartet  (Messrs.  Hess,  Theodorowicz,  Ferir,  Schroeder).  The  first 
concert  of  this  Quartet  in  Boston  was  on  November  17,  1908. 


Mr.  Alwin  Schrobdbr,  violoncellist,  was  bom  at  Neuhaldensleben, 
June  15,  1855.  He  at  first  studied  the  pianoforte  with  his  father  Kari, 
a  conductor  and  a  composer  of  operas  (1823-89),  and  with  his  brother 
Hermann;  afterward  he  took  lessons  of  J.  B.  Andr6.  Then  he  took 
violin  lessons  of  de  Ahna  in  Berlin,  and  lessons  in  theory  with  Wilhelm 
Tappert.  In  1871-72  he  played  viola  in  the  Schroeder  Quartet, — his 
three  brothers  were  the  other  members.  He  abandoned  the  violin  for 
the  violoncello,  which  he  studied  by  himself.  In  1875  he  entered 
Liebig's  Orchestra  as  first  'cellist.  He  was  a  member  in  like  capacity 
of  Fliege's  Orchestra,  of  Laube's  in  Hamburg,  and  in  1880  he  joined 
the  Gewandhaus  Orchestra,  Leipsic,  as  the  successor  of  his  brother 
Karl,  who  went  to  Sondershausen  as  chief  conductor.    He   was  in 
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HELEN  HOPEKIRK 

SUNDOWN.    A  composition  for  Piano.  $0.00 
lONA  MEMOIMBS.   Ponr  compositions  for  the  Piano 

1.  wandering     ...                  .76 

2.  Cronazu A  Hnshinff  Song ) jOO 


&  In  the  Rains   ...                  .....  .76 

4.  A  Twiliffht  Tale.               ...                  ...  .60 

BY  THE  SAME  COMPOSER 

FIVE  SONQ&   (Mo-lennan-«rchree.    Hushinff  Song.      Eilidh,  Hy  Fawn. 

Thy  l>ark  Byes  to  Mine.  The  Bandraith)         ....    net  1.26 

SIX  POEMS  BY  nONA  MACLEOD.    A  ooUeotion  of  six  Mmflrs     .         .     net  1.26 
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The 

Angelus 

Player-Piano 

A  hi^  grade  piano,  in 
wliicli  is  incorporated 
tlie  world-famed 
ANGELUS  piano-player. 
The  two  iostruments  in 
one  elegant  case. 

THE  Angelus  was  the  first  piano-player  and  is  to-day 
the  most  completely  artistic  one.  It  has 
achieved  this  supremacy  and  will  maintain  it, 
because  of  basic  patents  covering  a  succession  of  valu- 
able improvements,  which  place  it  in  a  class  by  itself, 
apart  from  what  are  known  as  automatic  piano-players. 

These  individual  features,  which  are  found  only  in  the 
Angelus,  are:  the  Phrasing  Lever,  the  Melodant,  the 
Diaphragm  Pneumatics,  the  Melody  Buttons,  the  Self- 
Operating  Sustaining  Pedal,  the  Artistyle  Music-Roll, 
and  the  Duplex  Spool.  The  Duplex  Spool  enables  one 
to  play  any  music,  rolling  either  upward  or  down- 
ward, from  any  88  or  65  note  music  catalogs.  This 
is  an  exclusive  feature  of  the  Angelus. 

By  the  use  of  these  wonderful  devices,  exquisite,  natural 
musical  effects  are  obtained,  which  are  possible  only  to  the  most 
accomplished  pianists. 

We  give  at  our  warerooms,  hourly  demonstrations  of  the  mu- 
sical perfection  of  this  most  wonderful  of  piano-players,  to  which 
all  are  invited. 


C.  C.  HARVEY  CO. 

144  BOYLSTON  STREET,  BOSTON 
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Leipsic  a  member  of  the  Petri  Quartet,  and  he  taught  in  the  Leipsic 
Conservatory  of  Music. 

Mr.  Schroeder  came  to  Boston  as  the  solo  violoncellist  of  the  Boston 
Symphony  Orchestra  in  the  fall  of  1891,  and  at  the  same  time  he  joined 
the  Kneisel  Quartet.  He  resigned  his  position  in  the  orchestra  with 
his  Quartet  co-mates  at  the  end  of  the  season  of  1902-03.  With 
them  he  afterward  made  New  York  his  dwelling-place  until  the  spring 
of  1907,  when  he  resigned  from  the  Quartet  and  moved  to  Frankfort- 
on-the-Main.  His  farewell  concert  in  Boston  was  on  April  25,  1907. 
Returning  to  the  United  States  late  in  the  summer  of  1908,  he  is  now 
the  violoncellist  of  the  Hess-Schroeder  Quartet. 

Mr.  Schroeder  has  played  as  solo  violoncellist  with  the  Symphony 
Orchestra  in  Boston : — 

1891,  October  24.     Volkmann's  Concerto  in  A  minor,  Op.  33. 

1892,  November  26.     Davidoff's  Concerto  No.  3,  one  movement. 
(First  time  in  Boston.) 

i893»  November  18.     Brahms*s  Concerto  in  A  minor,  for  violin  and 
violoncello,  Op.  102.     (With  Mr.  Kneisel.) 

1894,  February  3.     LoefHer's  Fantastic  Concerto.     (MS.  First  time.) 

1895,  March    2.     Dvoif4k's    "Waldesruhe"    and    Julius    Klengel's 
Capriccio,  Op.  8. 

1896,  December  19.     DvoMk's  Concerto  in  B  minor.  Op.  104.     (First 
time  in  Boston.) 

1897,  April  10.  .  Brahms *s  Concerto  in  A  minor,  for  violin  and  violon- 
cello. Op.  102.     (With  Mr.  Kjieisel,  at  a  concert  in  memory  of  Brahms.) 

1898,  February  12.    Loeffler*s  Fantastic  Concerto. 

1898,  November  19.    Saint-Saens's  Concerto  in  A  minor,  Op.  33. 
1900,  January  6.     Dvof4k*s  Concerto  in  B  minor,  Op.  104. 
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1901,  March  9.    D'Albert's  Concerto  in  C  major,  Op,  20,     (First 
time  in  Boston.) 

1902,  February  i.    Brahms's  Concerto  in  A  minor,  for  violin  and 
violoncello,  Op.  102.     (With  Mr.  Kneisel.) 

1903,  January  10.    Saint-Saens's  Concerto  in  A  minor.  Op.  33. 
1908,  October  31.    Tschaikowsky's  Variations  on  a  Rococo  Theme, 

Op-  33*     (First  time  at  these  concerts.) 


CONCBRTO  IN  A  MINOR,   FOR  ViOUN  AND  VlOLONCEI.1,0,   Op.  I02. 

Johannes  Brahms 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Brahms  visited  Italy  in  the  spring  of  1887,  and  he  spent  the  summer 
of  that  year  at  Thun,  Switzerland,  where  he  wrote  this  concerto  and 
the  Gipsy  songs  for  four  solo  voices  with  pianoforte  accompaniment, 
Op.  103.  In  a  letter  written  to  Elisabeth  von  Herzogenberg,  dated 
Thun,  July  20,  1887,  he  thus  referred  to  the  concerto:  "I  can  give 
you  nothing  worth  calling  information  about  the  undersigned  musi- 
cian. True,  he  is  now  writing  down  a  thing  which  does  not  figure 
in  his  catalogue — but  neither  does  it  figure  in  other  people's  I  I  leave 
you  to  guess  the  particular  form  of  idiocy!" 

Miss  May  says  in  her  Life  of  Brahms  that  the  concerto  was  first 
performed  at  Cologne,  October  15,  1887.  But  Brahms  wrote  to  Mrs. 
von  Herzogenberg  from  Vienna  on  that  day:  "How  I  wish  I  could 
offer  you  any  little  pleasure  or  distraction!  The  ccmcerto  could  only 
be  the  latter  at  best.  '  Perhaps  I  may  send  it  you  from  Cologne, 
which  is  my  destination  to-day." 

The  concerto  was  performed  privately,  immediately  after  it  was 

School  of  Expression 

TmRTiern  teas  S.  S.  CWAT,  Hi.1I^  Litt.D.,]»rcsideat 

SPECIAL  COURSES  in  the  Arts  and  uses  of  the  Spoken  Word,  in- 
cluding correction  of  Faults  of  VOICE,  SPEECH,  and  Action. 
Separate  classes  of  training  in  Action  for  opera  singers. 
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IN  the  World 

For  information  concerning 

DIPLOMA  COURSES 

S«ad  for  ANNUAL  CATALOCUK 

Address  THE  ItEfilSTllAO,  301  Pierce  Biiiidiii|, 
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completed,  in  the  Louis  Quinze  room  of  the  Baden-Baden  Knrhaus^ 
when  the  solo  parts  were  played  by  Joachim  and  Hausmann.  Brahms 
conducted.  The  first  public  performance  was  at  Cologne,  October  i8, 
1887,  with  the  same  players  and  conductor.  The  concerto  was  per- 
formed in  like  manner  at  Frankfort,  November  18  of  the  same  year 
and  two  days  later  at  Basle.  Miss  May  mentions  a  performance  at 
Wiesbaden  November  17.  The  concerto  was  performed  at  Leipsic  in 
the  Gewandhaus,  January  i,  1888,  With  the  same  players,  and  Brahms 
conducted.  There  was  a  performance  at  Meiningen,  December  25, 
1887,  and  at  Stuttgart  in  June,  1888.  Other  early  performances 
were  by  the  Berlin  Philharmonic  Society,  led  by  von  Btilow,  Febru- 
ary 6,  1888;  at  London  Symphony  concerts,  led  by  Henschel,  Feb- 
ruary 15  and  21,  1888;  at  the  Philharmonic  concert  in  Vienna,  led  by 
Richter,  December  23,  1888.  The  solos  were  played  at  all  these  con- 
certs by  Joachim  and  Hausmann. 

The  concerto  was  published  in  1888.  Brahms  wrote  on  a  copy 
presented  by  him  to  Joachim:   "To  him  for  whom  it  was  written." 

The  first  performance  in  America  was  at  Theodore  Thomas's  Sym- 
phony Concert  in  New  York,  January  5,  1889,  when  it  was  played 
by  Messrs.  Max  Bendix  and  Victor  Herbert.  It  was  first  played  in 
Boston  at  a  Symphony  Concert,  November  18,  1893,  by  Messrs. 
Kneisel  and  Schroeder;    it  was  one  of  the  pieces  performed  at  the 
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concert  in  memory  of  Brahms,  April  lo,  1897,  when  the  solo  players 
were  Messrs.  Kneisel  and  Schroeder,  and  they  played  it  at  the  concert 
of  the  Boston  Symphony  Orchestra  in  Boston,  February  i,  1902. 


♦** 


I.  Allegro,  A  minor,  4-4.  There  are  four  measures  for  full  orches- 
tra which  announce  the  stormy  first  theme.  There  is  an  introductory 
cadenza,  at  first  for  the  solo  'cello,  and  then  carried  on  by  it  and  the 
violin.  The  first  theme  is-  developed  in  a  long  tutti  passage.  After 
the  orchestral  development  of  this  theme  and  its  subsidiary,  the  two 
solo  instruments  develop  the  theme  in  a  somewhat  different  manner. 
The  second  theme,  after  brilliant  passage  work,  enters  in  the  key  of 
C  major.    The  working  out  is  long  and  nost  elaborate. 

IL  Andante,  D  major,  3-4.  This  movement  might  be  said  to  be 
in  the  form  of  a  minuet  and  trio,  although  it  has  little  or  none  of  the 
character  of  the  minuet.  The  first  and  third  parts  contain  the  de- 
velopment of  a  quiet  theme.  The  middle  part  has  a  more  songlike 
theme  in  F  major.    The  movement  is  short. 

III.  Vivace  uon  troppo,  A  minor,  2-4.  The  Finale  is  an  energetic 
rondo  built  on  four  contrasted  themes.  "Its  family  resemblance, 
in  the  matter  of  construction,  to  the  finale  of  Brahms's  symphony  in 
C  minor  is  unmistakable." 

The  concerto  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
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bassoons,  four  horns,  two  trumpets,  kettledrums,  solo  violin,  sob 
violonceUo,  and  the  usual  strings. 

A  concerto  for  violin  and  violoncello  with  orchestra  is  seldom  heard 
in  the  concert  room.  There  are  many  compositions  for  various  solo 
stringed  instruments  grouped  together:  thus  "Le  Coucou,"  for  viole 
d'amour  and  double-bass  by  Antoine  Bruni  (i  759-1823),  was  played 
in  December,  1892,  at  a  Colonne  mating  in  Paris.  There  are  double 
concertos  for  violin  and  viola  and  for  two  violins  by  Mozart;  a  triple 
concerto  for  piano,  violin,  and  'cello  by  Beethoven;  a  double  concerto 
for  two  violins  by  Spohr, —  I  cite  at  random.  This  concerto  of  Brahms 
is  not  merely  a  duet  for  virtuosos:  the  work  has  a  symphonic  char- 
acter, and  the  solo  instruments  and  the  orchestra  contribute  alike  to 
the  musical  structure  ot  ):he  whole.  On  the  other  hand,  the  soloists 
are  not  unduly  subordinated,  and,  as  has  well  been  said,  they  are  primi 
inter  pares. 


ENTR'ACTE. 

VILI<IERS  DE  L'lSLEl'ADAM  AND  LISZT. 

BY  PHII^IP  HAI.E. 

Mme.  Judith  Gautier  has  been  publishing  her  reminiscences.  She 
tells  an  extraordinary  story  about  Villiers  de  Tlsle  Adam,  the  fantas- 
tical genius  who  wrote  cruelly  ironical  tales.  "The  Future  Eve"  is 
perhaps  the  strangest  and  certainly  the  longest,  the  book  that  intro- 
duces Edison  at  Menlo  Park,  and  led  the  inventor,  reading  it  in  Paris, 
to  say:  "This  man  is  greater  than  I;  I  can  only  invent;  he  creates." 
And  Villiers  de  Tlsle  Adam  wrote  strange  plays,  some  of  them  mjrstical. 
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He  wrote  on  scraps  of  paper,  and,  wandering  at  night,  for  [he  slept 
beneath  the  sun,  would  tell  his  tales  to  wondering,  half-frightened 
girls  in  restaurants  and  caf^.  A  romantically  tragic  man,  he  died 
tragically.  Poor,  he  was  very  rich,  for  in  his  mind  he  dwelt  in  gorgeous 
palaces,  and  he  revelled  in  golden  and  bejewelled  sentences  whose 
splendor  came  down  to  him  from  Chateaubriand. 

There  was  a  party  at  Munich,  as  Mme.  Gautier  tells  us,  at  the  house 
of  the  Countess  of  Schleinitz,  and  Mme«  Gautier,  Villiers,  Lenbach, 
and  l^ouard  Schur^  were  among  the  guesfs..  Liszt  entered  in  his 
long,  black  abba's  cloak.  His  hair  fell  down  to  his  shoulders.  The 
women  rushed  toward  him,  fell  on  their  knees,  kissed  his  hands,  gazed 
at  him  ecstatically.  The  Countess  of  Kalergis  came  in,  she  that  was 
afterward  the  Countess  Muchanoff,  the  woman  whose  beauty  had  been 
extolled  by  Gautier,  de  Musset,  Heine — ^the  woman  once  known  as 
"the  Symphony  in  White  Major" — still  white  with  pearl  white  and 
rice  powder.  Liszt  would  not  go  to  the  piano.  He  repulsed  the  women 
rudely  and  ordered  Mme.  Muchanoff  to  pIay,'for  he  said  that  she  would 
give  him  pleasure,  and  why  should  he  deprive  himself  of  it.  The 
countess,  to  relieve  Liszt  of  a  burden,  played  nonchalantly  and  dis- 
dainfully, amused  at  the  jealous  anger  of  women  forced  through  cour- 
tesy to  applaud  her. 

Villiers  talked  with  her.  He  wore  the  decoration  of  the  Knights 
of  Malta,  a  little  cross,  on  white  enamel.  He  told  the  countess  that 
he  was  grand  master  of  the  order,  having  inherited  the  office  from 
an  ancestor  who  held  it  in  1820,  but  France  no  longer  recognized  the 
order,  and  he  could  wear  the  decoration  only  outside  of  his  own  country. 
The  countess  marvelled. 

He  also  told  her  that  as  grand  master  he  had  an  incontestable  right 
to  the  throne  of  Greece,  incontestable  but  contested.  He  had  formerly 
led  an  energetic  and  chimerical  campaign  to  recover  his-  kingdom; 
for  to  sit  on  the  throne  would  be  highly  agreeable  to  him.  Again  the 
countess  marvelled. 
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And  he  told  her  that  recently  at  Wagner's  house  he  had  read  aloud 
his  play,  *'The  Revolt,"  which  Wagner  listened  to  with  deep  atten- 
tion and  praised.  The  countess  then  arranged  a  reading  of  the  play 
in  her  suite  at  the  inn  of  the  Four  Seasons* 

Liszt  was  one  of  the  hearers.  He  was  asked  to  play.  At  first 
he  refuised,  but  at  last  he  improvised  brilliantly  and  passionately 
The  enthusiasm  reached  delirium.  Villiers,  with  carefully  arranged 
hair,  the  cross  of  Malta  on  his  left  breast,  had  a  noble  air,  but  Mme. 
Gautier  suspected  him  of  nervousness.  "Did  the  huge  salon,  over- 
ornamented,  awe  him?  Or  did  his  assemblage  of  noble,  richly  dressed 
dames,  high  ftmctionaries,  artists  grouped  in  a  semicircle  as  in  a 
theatre,  regarding  him  silently,  intimidate  him  more  than  the  Olym- 
pian intimacy  at  Triebchen?" 

Villiers  stood  erect  in  full  light  against  the  piano.  He  hesitated. 
He  threw  back  his  long  and  handsome  locks.  At  last  he  began  to 
read  with  a  firm,  clear  voice.  Sure  of  himself,  he  took  his  time  and 
made  his  points.  There  was  a  flattering  murmur;  there  was  dis- 
creet applause.  Again  there  was  respectful  silence.  They  Ustened, 
but  they  heard  nothing.    Villiers  de  Tlsle  Adam  suddenly  stopped. 

His  look  was  thoughtful.  His  manuscript  fell  to  the  floor.  His 
eyes  stared  at  the  audience.  He  loosened  the  belt  of  his  trousers; 
he  took  off  his  shoes.    Then  he  sat  down  before  the  piano.     "Was 
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this  an  effect  in  the  drama?  Was  he  acting  to  gain  a  wager?" 
Every  one  arose.  "They  came  to  me;  they  plied  me  with  questions. 
What  could  I  say?  How  could  I  make  them  tmderstand  that  Villiers 
believed  himself  to  be  in  danger  of  death  and  that  he  was  then  doing, 
as  he  thought,  the  wise  and  proper  thing?  He  had  had,  no  doubt, 
a  little  nervous  spasm  at  his  heart.  Some  physician,  perhaps  joking 
with  him,  had  said  that  in  case  of  such  an  occurrence  he  should  imme- 
diately loosen  his  clothes,  take  off  his  boots,  and  sit  high  so  that  he 
could  let  his  feetjhiang  down." 

VilUers  paid  no  attention  to  the  laughter  behind  fans.  As  soon 
as  the  crisis  was  over,  he  picked  up  his  shoes,  and,  without  putting 
them  on  his  feet,  made  his  escape,  with  the  proud  cross  of  Malta  on 
his  left  breast. 

The  Frenchmen,  his  friends,  knew  not  what  to  say.  Franz  Ser- 
vais,  indignant,  exclaimed:  "Only  one  thing  cotdd  save  the  situation. 
There  was  only  one  excuse  for  Villiers — death.  Yes,  for  the  honor 
of  us  all  he  shotdd  have  died! " 

The  dramatist  did  not  agree  with  him.  There  was  still  the  throne 
of  Greece  on  which  he  hoped  to  sit,  booted  or  unbooted. 

And  this  was  the  same  Villiers  who  wrote  the  superb  description  of 
the  heroes  going  to  Thermopylae;  who  put  into  the  mouth  of  his  hero 
Axel,  in  the  drama  of  a  like  name,  this  speech  to  Sarah  as  the  two 
resolved  to  die  that  their  happiness  might  be  complete  and  sure:  "As 
for  living,  our  servants  will  do  that  for  us!  As  at  the  play  in  a  cen- 
tral stall,  you  sit  out  so  as  not  to  disturb  the  neighbors — out  of 
courtesy,  in  a  word — some  play  written  in  a  wearisome  style,  a  play  of 
which  you  do  not  like  the  subject,  so  I  lived,  out  of  politeness." 

Mme.  Gautier  has  much  to  say  about  Liszt.  She  tells  of  the  fas- 
cination exerted  by  him;    how  women  would  wrangle  for  a  flower 
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that  he  had  touched;  how  they  would  nearly  come 'to  blows  over  a 
cigar  butt  that  he  had  thrown  away.  They  that  could  afford  it  fol- 
lowed him,  if  he  journeyed;  others  were  angry  that  they  could  not 
do  the  same.  Servais  told  Mme.  Gautier:  "He  would  be  very  un- 
happy if  this  atmosphere  of  love  which  enwraps  him  should  fail  him. 
He  loves  this  incense,  these  extravagant  flatteries.  He  has  need  of 
this  mystical  royalty;  and  to  preserve  it,  he  skilfully  distributes  pieces, 
according  to  merit  or  his  own  preference.  He  maintains  peace  in  the 
troop  of  his  admirers;  he  makes  them  accept  and  respect  a  favorite. 
If  anyone  is  astonished  at  an  abnegation  that  is  rare  among  women, 
he  makes  this  unexpected  exclamation,  "They  love  them  in  me!" 

The  adoration  of  the  cigar  butt  reminds  one  of  a  scene  in  Am^ie 
Rives'  "The  Quick  or  the  Dead,"  which  years  ago  excited  disappro- 
bation, especially  from  women  who  could  not  endure  tobacco  smoke — 
after  they  were  married. 


INCIDENTAI<  MUSIC. 

BY  JAMES  M.   GLOVER. 

(From  the  Daily  Telegraph,  London,  September  ii,  1909.) 

The  advent  of  Camille  Saint-Saens  as  a  provider  of  "Incidental 
Music"  to  the  modem  drama  of  the  day*  reminds  one  that  from  the 
early  Ancients  the  British  drama  has  always  been  associated  in  its 
best  days  with   the  accompaniment  of   "Incidental  Music."    Apart 

*  The  reference  is  to  Saint-SaCns  music  for  Eug^e  Brieux's  drama  "La  Foi"  produced  at  Monte  Carlo 
April  xo,  X909,  and  produced  in  an  English  version  "False  Gods"  by  Beerbohm-Tree  in  London.  Saint- 
SaCns,  however,  has  written  stage  music  for  "Antigone"  (Paris,  1893);  "Dejanire"  by  Gallet  (Bdziera,  August 
aS,  1898;  Paris,  November  11,  1898);  "Parysatk*'  by  Jane  Dieiuafoy  (Briers,  August  9,  1902);  "Andro- 
tnaque^  (1903);  "Le  Malade  Imaginaire." 
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from  the  musical  associations  of  the  older  drama,  from  the  time  of 
the  earlier  Greek  plays  onward  via  the  Bard  of  Stratford-on-Avon 
down  to  the  present  day,  the  S3rmpathetic  partnership  of  music's  gen- 
tle touch  has  been  held  to  be  more  or  less  a  necessary  adjunct  to  suc- 
cessful achievement.  Historians  can  easily  refresh  their  minds  on 
the  various  methods  of  decorative  stage  musical  suggestion  through 
the  popular  days  of  Adelphi  drama,  in  the  seventies,  when  the  late 
Charles  Reade  wrote  an  earnest  appeal  on  behalf  of  the  then  musical 
director  of  the  Strand  house,  the  late  Edwin  Ellis,  and  gave  vent  to 
one  of  his  most  romantic  sympathetic  tributes  of  the  time  to  further 
a  fund  which  had  been  orgsinized  on  the  music  leader's  behalf.  The 
author  of  "It's  Never  Too  Late  to  Mend"  recounted  the  sensations  of 
Willie  Carlyle  in  "East  Lynne,"  the  railway  train  in  "After  Dark," 
the  turning  tower  in  "The  Shaughraun,"  and  the  cave  scene  in  "The 
Colleen  Bawn,"  and  asking  a  generous  public  to  give  of  its  best  to  the 
"Fiddler,"  who  assisted  to  "make  your  flesh  creep,"  reminded  them 
of  how  much  pleasure  the  music  had  contributed  to  their  "evenings  at 
the  play." 

The  "leit  motif"  which  became  glorified  in  the  Wagnerian  drama 
was  not  unknown  in  a  simpler  form  before  the  Bayreuth  Master  edu- 
cated the  public  to  expect  it  as  the  true  vehicle  of  punctuated  emo- 
tions. Of  melodies  which  have  been  handed  down  to  posterity  that 
have  become  invariably  associated  with  specific  plays,  the   earliest 
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m  modern  remembrance  is  the  music  of  ''Hie  Dumb  Man  of  Man- 
chester.'^ "The  Dumb  Man  of  Manchester"  has  gone  the  way  of  many 
an  old  tradition,  but,  when  the  strains  which  accompanied  the  dumb 
boy's  every  utterance  were  played,  the  thrill  which  used  to  go  through 
the  audience  was  something  intense,  showing  a  familiarity  between 
the  pit  and  the  stage  which  for  long  has  ceased  to  exist.  Even  before 
the  "dumb  boy"  appeared  upon  the  scene,  the  music,  absolutely  child- 
like in  its  simplicity,  had  a  wonderful  effect  on  the  emotions  of  the 
audience. 

An  argument  between  the  late  Sir  Augustus  Harris  and  the  late 
Henry  Pettitt  as  to  the  particular  "melos"  necessary  to  accompany 
the  stage  murder  of  a  villain  on  a  houseboat  at  Henley  late  in  the 
evening  of  a  regatta  night  ended  in  a  crime  being  committed  to  the 
seriously  sung  strains  "off"  of  Tosti's  "Venetian  Boat  Song."  The 
famous  dramatist  wanted  a  few  bars  of  "agit";  the  equally  famous 
manager  said,  "Look  here,  dear  boy,  this  villain  doesn't  travel  with  a 
string  orchestra  ready  to  play  tremolo  music  whenever  he  murders 
anybody.  What  music  do  you  hear  on  the  river  if  you  are  out  boat- 
ing late  at  night?"  "Tosti's  'Good-bye,'  or  something  of  the  sort," 
said  Pettitt.  "That  settles  it,''  said  Harris;  but  "Good-bye,"  for 
obvious  reasons  as  a  theme  for  homicidal  harmony,  was  impossible, 
and  the  other  song  was  substituted.  Who  can  forget  Fanny  Brough's 
"Cheer,  Boys,  Cheer,"  in  the  drama  of  that  name?  It  choked  you 
in  the  throat — ^its  every  baa: — till  the  great  tear-compelling  break— 
and  curtain.  Locke's  incidental  music  to  "Macbeth" — so  fatal 
to  a  success  if  whistled  in  the  theatre  at  rehearsal — ^the  interpolated 
numbers  of  "Guy  Mannering,"  with  Sims  Reeves — a  stock  attraction, 
"No  Song,  No  Supper,"  and  hundreds  of  other  plays  with  "Incidental 
Music  and  Songs"  all  crop  up  in  almost  forgotten  procession,  if  only 
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to  remind  the  modern  playgoer  that  ** Musical  Comedy"  drama  is 
not  such  a  new  development  as  many  seem  to  think.  Fannie  Leslie, 
delightful  artist  and  great  dancer,  made  W.  C.  Levey's  "White  Blos- 
soms" the  attraction  in  an  earlier  Adelphi  success,  and  her^later  suc- 
cesses, "Sweet  Italy"  and  "Head  over  Heels,"  by  the  same  composer, 
in  George  R.  Sims  and  Clement  Scott's  "Jack  in  the  Box,"  are  easily 
remembered.  Teresa  Furtado's  "Esmeralda"  in  the  Victor  Hugo 
play  caught  the  town.  The  drama  is  dead,  but  the  "incidental" 
song  still  lives. 

Another  melody  which  impressed  itself  on  the  public  of  tl^  time, 
and  even  now  is  not  forgotten,  is  the  relentless  strain  which  followed 
Charles  I.  all  through  W.  G.  Wills's  play,  written  for  the  Irving  regime. 
Mr.  Dick  could  not  leave  out  the  head  of  the  unfortunate  monarch 
from  his  memorial — ^neither  could  W.  G.  Wills  leave  out  the  beautiful 
melody  from  all  his  hero's  kingly  exits  and  entrances.  The  authorship 
was  attributed  to  Robert  Stoepel,  the  then  musical  director  of  the 
Lyceum,  but  Stoepel  made  no  secret  of  the  fact  that -he  had  only 
"adapted"  the  number  out  of  an  old  set  of  French  lancers,  and  played 
it  in  a  pathetic  form  to  suit  the  situation.  It  was  held  at  .one  time 
to  be  rank  sacrilege  if  the  "Judas  Maccabaeus"  March  did  not  accom- 
pany the  play  of  "Hamlet"  all  through  its  processions,  its  crowds 
and  general  business,  and  there  was  no  dramatist  who  used  "inci- 
dental" music  to  such  wonderful  effect  as  the  late  Dion  Boucicault, 
whose  "Colleen  Bawn,"  "Arrah-na-pogue,"  and  "Shaughraun"  owed 
much  of  the  intensity  of  their  sensational  scenes  to  their  musical  cloth- 
ing. An  Irish  musical  composer,  when  ordering  the  copying  of  some 
music  for  a  Wilson  Barrett  play,  said,  "Coppy  two  quires  of  this  num- 
ber; it's  played  ivry  toime  Mister  Barrett  comes  on  or  goes  off.  He 
does  this  forty-seven  times  so  far." 

However,  up  to  the  Irving  reign  at  the  Lyceum,  most  of  this  sort 
of  music  was  supplied  hastily  in  a  perfunctory  way,  from  the  stock 
book  of  "agits,"  "agitatos,"  "hurries,"  "slows,"  &c.,  without  which 
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no  self-respecting  chef  d'orchestre  in  the  seventies  and  eighties  could 
ever  be  sure  of  retaining  his  appointment.  But  the  stock  system 
went  out,  and  with  it  the  stock  musical  director,  and  so  the  old  order 
of  things  gave  way  to  the  new,  which  has  given  us  Xavier  Leroux, 
who  wrote  the  music  to  Irving's  "Danje,"  and  Camille  Saint-Saens, 
who  signs  the  score  to  Sir  Herbert  Beerbohm-Tree's  "false  Gods." 
Perhaps  in  some  respects  it  is  as  well,  but  Sir  Henry  Irving,  after  he 
passed  through  the  Stoepel  and  Hamilton  Clarke  periods,  went  in 
for  a  system  of  having  incidental  music  written  by  well-known  com- 
posers, mostly  British,  and  the  stage  musical  library  boasted  of  such 
contributors  as  Sir  Charles  Stanford,  Sir  Alexander  MacKenzie,  and 
Edward  German,  with  a  host  of  others  of  equal  eminence  in  the  higher 
sphere  of  lighter  music.  There  is  no  better  monument  to  the  Lyceum 
knight's  famous  career  than  the  fact  that  he  should  have  left  behind 
him  this  large  collection  of  meritorious  scores.  It  is  often  a  question 
as  to  whether  the  incidental  music  to  these  dramas  really  added  as 
much  to  the  dramatic  intensity  of  the  immediate  theatrical  situation 
as  they  did  later  to  the  library  of  English  concert-room  music.  It  has 
often  been  said  that  the  old  fiddle-in-hand  musical  director,  who  was 
ready  to  supply  anything  at  a  moment's  notice,  was  really  more  dra- 
matic in  his  appropriateness  than  the  symphonic  conductor,  who  would 
possibly  write  the  better  work,  which  would  be  less  illustrative  and 
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more  academic.  But,  nevertheless,  a  state  of  things  which  Sir  Henry 
Irving  was  really  the  first  to  seriously  consider  has  had  the  welcome 
effect  of  opening  up  a  new  road  to  English  composers,  and  their  en- 
couragement by  music  publishers  who  have  found  various  "suites** 
a  happier  and  much  more  remunerative  speculation  than  the  eternal 
ephemeral  waltz,  polka,  and  quadrille  output,  which  enriched  no  lit- 
erature and  adorned  no  art. 

It  is  often  to  be  wondered  if  the  absence  of  any  educational  ma- 
chinery in  our  Academic  institutions  for  lyrical  representation  in  these 
forms  has  anything  to  do  with  the  shyness  of  English  composers  in 
writing  for  the  stage,  and  their  failure  to  attack  successfully  the  dra- 
matic situations  in  their  various  attempts  at  grand  opera.  In  Con- 
tinental music-schools  they  accustom  the  student,  young  and  old, 
to  a  familiarity  in  treating  all  the  emotions,  and  in  .this  way,  perhaps, 
the  Italian  and  the  French  operatic  drama  produce  the  better  result. 
In  Andr6  Wormser's  score  to  "L'Enfant  Prodigue"  it  was  {diown 
what  a  composer  trained  on  these  lines  could  do  with  a  "petit  Or- 
chestre"  and  a  grand  piano  only,  the  soloist  on  the  latter  instrument 
suggesting  most  of  the  "twiddley-bits"  with  a  punctuaUty  deprived 
of  which  the  play  would  have  largely  suffered.  This  educational 
spirit  finds  vent  in  France  in  the  "mime'*  drama.  Here  the  "mime- 
play"  does  not  exist,  although  we  have  a  rather  rough-and-ready 
embodiment  of  its  possibilities  in  the  rapidly  growing  cinematograph 
theatre.  Balfe,  Vincent  Wallace,  Julius  Benedict,  Alfred  Cellier,  and 
Arthur  Sullivan  were  nearly  all  "leaders**  of  theatre  orchestras,  and 
Sir  A.  C.  Mackenzie  can  look  back  to  the  time  when  he  "fiddled" 
while  Drury  Lane  was  burning  with  flames  from  the  Sacred  Lamp 
of  the  early  National  Theatre  productions  before  the  Augustus 
Harris   regime. 
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Symrbonic  Pobm,  "Thus  spakb  Zarathustra/'  Qp.  30. 

Richard  Strauss 

(Born  at  Munich  on  June  ii,  1864;  now  living  at  Charlottenburg,  Berlin.) 

The  full  title  of  this  composition  is  ''Also  sprach  Zarathustra, 
Tondichtung  (frei  nach  Friedr.  Nietzsche)  fiir  grosses  Orchester."  Com- 
position was  begun  at  Munich,  February  4,  1896,  and  completed  there 
August  24,  1896.  The  first  performance,  was  at  Frankfort-on-the- 
Main,  November  27  of  the  same  year.  The  composer  conducted,  and 
also  at  Cologne,  December  i.  The  Philharmonic  Orchestra  of  Berlin, 
led  by  Mr.  Nikisch,  produced  it  in  Berlin,  November  30.  The  first 
performance  in  England  was  at  the  Crystal  Palace,  Match  6,  1897. 
Theodore  Thomas's  orchestra  gave  two  performances  in  Chicago  early 
in  1897.  The  first  performance  in  Boston  was  at  a  Boston  Symphony 
Orchestra  concert,  led  by  Mr.  Paur,  October  30,  1897.  The  work  was 
performed  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra, 
led  by  Mr.  Gericke,  March  17,  1900,  and  by  Mr.  Fiedler,  February  6, 
1909. 

Friedrich  Nietzsche  *  conceived  the  plan  of  his  "Thus  spake  Zara- 

•  Friedrich  ^linUielm  Nietxsche  was  bora  at  Rddua,  October  15,  1844.  He  was  educated  at  Sdmlpforte 
and  at  the  Universities  of  Bonn  and  Ldpsic.  In  1869  he  was  appointed  to  a  profess<n«hip  of  dawicat  philQiaq 
at  the  University  of  Basd.  In  conacquenoe  of  an  eye  and  brain  trouble  he  obtained  sick  leave  in  1876,  un 
in  x8;9  he  was  pensioned.  He  spent  ten  years  thereafter  at  health  resorts,  and,  as  he  said,  each  year  ooauimd 
for  him  two  hundred  days  of  pure  pain.  In  x888  he  became  hopelessly  insane,  and  he  died  August  as^  1900, 
at  Weimar.  We  are  interested  m  him  here  chiefly  in  connection  with  music.  At  first,  a  wild-eyed  partma  of 
Wagner,  he  wrote  "Die  Geburt  der  TragOdie  aus  dem  Geiste  der  Musik"  (1873)  and  '* Richard  Wagner  in 
Bayreuth"  (1896).  Later  he  aasaUed  Wagner  bitterly  in  "Der  Fall  Wagner"  (x888)  and  "Nietaache  contn 
Wagner  "  (1889).  He  himadf  composed  music.  In  1873  he  sent  to  Hans  von  Bflkiw  a  symphonic  work,  "Medi- 
tatioQ  on  Manfred."  Von  BOIow  wrote  to  him  that  it  was  "  the  very  acme  aS  fanatical  nonynsr,  and  the  moit 
disagreeable  and  anti-muaicBl  thing  that  mv  eyes  have  ever  seen  rommirtrd  lo  music-paper  for^  ay^  manr  *■ 
long  day."  (See  the  correspondenoe  in  "Hans  von  BOlow:  Briefe,"  vol.  iv.,  pp.  55o-$6s  (Lctpac,  1900)- 
NietMche  also  composed  a  hymn,  "To  Life,"  for  chorus  and  orchestra,  and  "Hymn  to  Friendship,"  for  tenor 
solo,  chorus,  and  orchestFa.  The  latter  iras  performed  in  a  quasi-private  manner  at  Weimar^  October  15,  i904> 
with  a  pianoforte  in  the  pia^oe  of  an  orchestra.  Much  has  been  written  about  Nietache  m  oonnection  widi 
music  There  is  an  interesting  cttay  in  Maurice  Knfferath's  "Mustdene  et  Philosopbes"  {Buis,  1899).  See 
also  Hans  Embacher's  articles  on  the  correspondence  between  Nietzsche  and  Rohde  ^Dit  if  tuO,  second  yesr, 
— xooa-XQOS, — first  quarter,  pp.  83.  X93).  A  list  of  passages  referring  to  Wagner  in  Nietzsche^  writinks  b 
published  in  Dr.  TiUe's  preface  to  Thomas  Common's  transladon  of  "Der  Fall  Wagner"  ("  The  Case  of  War 
ner  ")  (London  and  New  York,  1896).  This  volume  also  contains  a  transhition  of  'HNietzsche  contzm  Wagner," 
a  selection  of  many  of  the  passages  referred  to  above.  **  The  Birth  of  Tragedy,"  traiwietrd  by  William  A. 
Hsniwimann,  was  published  by  T.  N.  Foulis  (Edinburgh  and  London,  X909). 
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thustra:  A  Book  for  All  and  None"  in  August,  1881,  as  he  was  walking 
through  the  woods  near  the  Silvaplana  Lake  in  the  Bngadine,  and  saw 
a  huge,  tower-like  crag.  He  completed  the  first  part  in  'February, 
1883,  ^^  Rapallo,  near  Genoa;  he  wrote  the  second  part  in  Sils  Maria 
in  June  and  July,  the  third  part  in  the  following  winter  at  Nice,  and  the 
fourth  part,  not  then  intended  to  be  the  last,  but  to  serve  as  an  interlude* 
from  November,  1884,  till  February,  1885,  at  Men  tone.  Nietzsche 
never  published  this  fourth  part;  it  was  printed  for  private  circulation^ 
and  not  publicly  issued'  till  after  he  became  insane.  The  whole  of 
''Zarathustra'^  was  published  in  1892.  A  translation  into  English  by 
Alexander  Tille,  Ph.D.,  lecturer  at  the  University  of  Glasgow,  was 
published  in  1896,  and  the  quotations  in  this  article  are  from  Dr.  Title's 
translation.  A  revised  translation  by  T,  Common,  with  introduction 
and  commentary  by  A.  M.  Ludovici,  was  published  by  T.  N.  Foulis 
(Cdinbtu-gh  and  London,  1909). 

Nietzsche's  Zarathustra  is  by  no  means  the  historical  or  legendary 
Zoroaster,  mage,  leader,  warrior,  king.  The  Zarathustra  of  Nietzsche 
is  Nietzsche  himself,  with  his  views  on  life  and  death.  Strayss's  opera 
"  Gtmtram  "  (1894)  showed  the  composer's  interest  in  the  book.  Before 
the  tone-poem  was  performed,  this  program  was  published:  ''First 
movement:  Sunrise.  Man  feels  the  power  of  God.  Andante  religioso. 
But  man  still  longs.  He  plunges  into  passion  (second  movement)  and 
finds  no  peace.  He  turns  towards  science,  and  tries  in  vain  to  solve 
life's  problem  in  a  fugue  (third  movement) .  Then  agreeable  dance  tunes 
sound  and  he  becomes  an  individual,  and  his  soul  soars  upward  while 
the  world  sinks  far  beneath  him."  But  Strauss  gave  this  explanation 
to  Mr.  Otto  Florsheim:  "I  did  not  intend  to  write  philosophical  music 
or  to  portray  in  music  Nietzsche's  great  work.  I  meant  to  convey  by 
means  of  music  an  idea  of  the  development  of  the  human  race  from  its 
origin,  through  the  various  phases  of  its  development,  reUgious  and 
scientific,  up  to  Nietzsche's  idea  of  the  Superman.     The  whole  sym- 
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phonic  poem  is  intended  as  my  homage  to  Nietzsche's  genius,  which 
fomid  its  greatest  exemplification  in  his  book,  *  Thus  spake  Zarathustra.* " 

*** 

"Thus  spake  Zarathustra"  is  scored  for  one  piccolo,  three  flutes 
(one  interchangeable  with  a  second  piccolo),  three  oboes,  one  English 
horn,  two  clarinets  in  B-flat,  one  clarinet  in  £-flat,  one  bass  clarineti 
three  bassoons,  one  double-bassoon,  six  horns,  four  trumpets,  three 
trombones,  two  bass  tubas,  kettledrums,  bass  drum,  cymbals,  triangle, 
Glockenspiel,  a  low  bell  in  E,  two  harps,  organ,  sixteen  first  violins, 
sixteen  second  violins,  twelve  violas,  twelve  'cellos,  eight  double-basses. 

On  a  fly-leaf  of  a  score  is  printed  the  following  excerpt  from  Nietz- 
sche's book,  the  first  section  of  "Zarathustra's  Introductory  Speech":— 

"Having  attained  the  age  of  thirty,  Zarathustra  left  his  home  and  the  lake  of  bis 
home  and  went  into  the  mountains.  There  he  rejoiced  in  his  spirit  and  his  lone- 
liness, and  for  ten  years  did  not  grow  weary  of  it.  But  at  last  his  heart  turned- 
one  morning  be  got  up  with  the  dawn,  stepped  into  the  presence  of  the  Sun  and 
thus  spake  unto  him:  'Thou  great  star!  What  would  be  thy  happiness,  were  it  not 
for  those  for  whom  thou  shinest  ?  For  ten  years  thou  hast  come  up  here  to  my  cave. 
Thou  wouldst  have  got  sick  of  thy  light  and  thy  journey  but  for  me,  mine  eagle  and 
my  serpent.  But  we  waited  for  thee  every  morning,  and  receiving  from  thee  thine 
abundance,  blessed  thee  for  it.  Lo!  I  am  weary  of  my  wisdom,  like  the  bee  that 
hath  coUected  too  much  honey;  I  need  hands  reaching  out  for  it.  I  would  fain 
grant  and  distribute  until  the  wise  among  men  could  once  more  enjoy  their  folly, 
and  the  poor  once  more  their  riches.  For  that  end  I  must  descend  to  the  depth: 
as  thou  dost  at  even,  when  sinking  behind  the  sea,  thou  givest  light  to  the  lower 
regions,  thou  resplendent  star!  I  must,  like  thee,  gjo  down,*  as  men  say — men  to 
whom  I  would  descend.  Then  bless  me,  thou  impassive  eye,  that  canst  look  without 
envy  even  upon  over-much  happiness.  Bless  the  cup  whidi  is  about  to  overflow, 
so  that  the  water  golden-flowing  out  of  it  may  carry  everywhere  the  reflection  of  thy 
rapture.  Lo!  this  cup  is  about  to  empty  itself  again,  and  Zarathustra  will  once 
more  become  a  man. — Thus  Zarathustra's  going  down  began." 

This  prefatory  note  in  Strauss's  tone-poem  is  not  a   "program"  of 

*  Mr.  Apchorp  to  his  translatioa,  "Like  thee  I  must  go  ^own,  as  men  call  it,"  added  a  note:  '*The 
German  word  is  wnttrsthm;  literally  to  go  belcnr."  It  means  both  "to  perish"  and  "to  set"  Om  the  son 
sets).— P.  H. 
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the  composition  itself.  It  is  merely  an  introduction,  and  the  suIk 
captions  of  the  composer  in  the  score  indicate  that  the  music  after  the 
short  musical  introduction  begins  where  the  quotation  ends. 

Zarathustra  stepped  down  from  the  mountains.  After  strange  talk 
with  an  old  hermit  he  arrived  at  a  town  where  many  were  gathered 
in  the  market-place,  for  a  rope  dancer  had  promised  a  performance. 

And  Zarathustra  thus  spake  unto  "the  folk:  *I  teach  you  beyond  *^^n.  Man  is 
a  something  that  shall  be  surpassed. 

.  .  .  *"Wiat  with  man  is  the  ape?  A  joke  or  a  sore  shame.  Man  shall  be  the 
same  for  beyond-man,  a  joke  or  a  sore  shame.  Ye  have  made  your  way  from  wom^ 
to  man  and  much  within  you  is  still  worm.  Once  ye  were  apes,  even  now  man  is  ape 
in  a  higher  degree  than  any  ape.  He  who  is  the  wisest  among  you  is  but  a  discord 
and  hybrid  of  plant  and  ghost.  .  .  .  Beyond-man  is  the  significance  of  earth.  ...  I 
conjure  you,  my  brethren,  remain  faithful  to  earth  and  do  not  believe  those  who  speak 
unto  you  of  superterrestrial  hopes! .  .  .  Once  soul  looked  contemptuously  upon 
body;  that  contempt  then  being  the  highest  ideal,  soul  wished  the  body  measre, 
hideous,  starved.  Thus  soul  thought  it  could  escape  body  and  earth.  Oh!  that 
soul  was  itself  meagre,  hideous,  starved;  cruelty  was  the  lust  of  that  soul!  But  ye 
also,  my  brethren,  speak;  what  telleth . yotur  body  of  your  soul?  Is  your  soul  not 
poverty  and  dirt  and  a  miserable  ease?  Verily  a  muddy  sea  is  man.  One  must  be 
a  sea  to  be  able  to  receive  a  muddy  stream  without  burning  unclean: .  Behold  I 
teach  you  l)eyond-man;  he  is  that  sea,  in  him  your  great  contempt  can  siidt:  .... 
Man  is  a  rope  connecting  animal  and  beyond-man — a  rope  over  a  precipice.  Dan- 
gerous over,  dangerous  on-the-way,  dangerous  looking  backward,  dangerous  shiver- 
ing and  making  a  stand.     What  is  great  in  man  is  that  he  is  a.bridge  and  not  a  goal; 

•  ''Owinaii,"  or,  u  Mr.  George  Beraard  Sliaw  prcfen.  "Supcnoan."  Muret  and  Saadcn  define  the 
word  **UebermeDsch":  "Demigod,  superhuman  being,  man  without  a  model  and  without  a  shadow:  godlike 
man."— P.  H. . 
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what  can  be  loved  in  man  is  that  he  is  a  transiHon  and  a  downfall,  ...  It  is  time 
for  man  to  mark  out  his  soal.  It  is  time  for  man  to  plant  the  germ  of  his  highest 
hope.  His  soul  is  still  ricm  enough  for  that  purpose.  But  one  day  that  soil  will  be 
impoveridied  and  tame,  no  high  tree  bdng  any  longer  able  to  grow  from  it. '" 

"The  scene  of  'Thus  spake  Zarathustra,'"  says  Dr.  Tille,  "is  laid, 
as  it  were,  outside  of  time  and  space,  and  certalhly  outside  of  countries 
and  nations,  outside  of  this  age,  and  outside  of  the  main  condition  of 
all  that  Uves — the  struggle  for  existence.  .  .  .  There  appear  cities  and 
mobs,  kings  and  scholars,  poets  and  cripples,  but  outside  of  their  reahn 
there  is  a  province  which  is  Zarathustra's  own,  where  he  lives  in  his 
cave  amid  the  rocks,  and  whence  he  thrice  goes  to  men  to  teach  them  his 
wisdom.  This  Nowhere  and  Nowhen,  over  which  Nietzsche's  imagi- 
nation is  supreme,  is  a  province  of  boundless  individualism,  in  which 
a  man  of  mark  has  free  play,  unfettered  by  the  tastes  and  inclinations 
of  the  multitude. .  .  .  'Thus  spake  Zarathustra'  is  a  kind  of  summary 
of  the  intellectual  life  of  the  nineteenth  century,  and  it  is  on  this  fact 
that  its  principal  significance  rests.  It  unites  in  itself  a  number  of 
mental  movements  which,  in  literature  as  well  as  in  various  sciences, 
have  made  themselves  felt  separately  during  the  last  hundred  years, 
without  going  far  beyond  them.  By  bringing  them  into  contact, 
although  not  always  into  uncontradictory  relation,  Nietzsche  transfers 
them  from  mere  existence  in  philosophy,  or  scientific  literature  in 
general,  into  the  sphere  or  the  creed  or  Weltanschauung  of  the  educated 
classes,  and  thus  his  book  becomes  capable  of  influencing  the  views 
and  strivings  of  a  whole  age." 

Zarathustra  teaches  men  the  deilcation  of  Life.  He  offers  not 
Joy  of  Ufe,  for  to  him  there  is  no  stich  thing,  but  fulness  of  Ufe,  in  the 
joy  of  the  senses,  "in  the  triumphant  exuberance  of  vitality,  in  the  pure, 
kf ty  naturalness  of  the  antique^  in  sibort,  in  the  fturion  of  God,  world, 
and  ego." 
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There  is  a  simple  but  impressive  introduction,  in  which  there  is  a 
solemn  trumpet  motive,  which  leads  to  a  great  climax  for  full  orchestra 
and  organ  on  the  chord  of  C  major.  There  is  this  heading,  "Von  den 
HiNTKRWBLTLERN"(Of  the  Dwdlers  in  the  Rear  World).  These  are 
they  who  sought  the  solution  in  religion.  Zarathustra,  too,  had  once 
dwelt  in  this  rear-world.     (Horns  intone  a  solemn  Gregorian  "Credo/') 

"Then  the  world  seemed  to  me  the  work  of  a  suffering  and  tortured  God.  A 
dream  then  the  world  appeared  to  me,  and  a  God's  fiction;  colored  smoke  before 
the  eyes  of  a  godlike  discontented  one.  .  .  .  Alas!  brethren,  that  God  whom  I  created 
was  man's  work  and  man's  madness,  like  all  Gods.  Man  he  was,  and  but  a  poor 
piece  of  man  and  the  I.  From  mine  own  ashes  and  flame  it  came  unto  me,  that 
ghost,  aye  verily!  It  did  not  come  unto  me  from  beyond!  What  happened,  breth- 
ren? I  overcame  myself,  the  sufferer,  and  carrying  mine  own  ashes  unto  the  moun- 
tains invented  for  myself  a  brighter  flame.     And  lo!  the  ghost  departed  from  me." 

The  next  heading  is  "Von  der  grossen  Sehnsucht"  (Of  the  Great 
Yearning).  This  stands  over  an  ascending  passage  in  B  minor  in 
'cellos  and  bassoons,  answered  by  wood-wind  instruments  in  chrcmiatic 
thirds.    The  reference  is  to  the  following  passage : — 

.  .  .  "O  my  soul,  I  understand  the  smile  of  thy  melancholy.  Thine  over-great 
riches  themselves  now  stretch  out  longing  hands!  .  .  .  And,  venly,  0  my  soul!  who 
oould  see  thy  smile  and  not  melt  into  tears?  Angels  themselves  melt  into  tears, 
because  of  the  over-kindness  of  thy  smile.  Thy  kindness  and  over-kindness  wanteth 
nat  to  complain  and  cry!  And  yet,  O  my  soul,  thy  smile  longeth  for  tears,  and  thy 
trembling  mouth  lon^th  to  sob.  .  .  .  Thou  liketh  better  to  smile  than  to  pour  out 
thy  sorrow.  .  .  .  But  if  thou  wilt  not  cry,  nor  give  forth  in  tears  thy  purple  mekn- 
choiy,  thou  wilt  have  to  sing,  O  my  soul!  Behold,  I  myself  smile  who  foretell  such 
things  unto  thee.  .  .  .  O  my  soul,  now  I  have  given  thee  all,  and  even  my  last,  and 
aU  my  ha«ds  have  been  emptied  by  giving  unto  thee!  My  bidding  thee  sing,  lo,  that 
was  the  last  thing  I  had!" 

The  next  section  begins  with  a  pathetic  cantilena  in  C  minor  (second 
violins,  oboes,  horn),  and  the  heading  is:  "VoN  den  Preuden  und 
LEiDBNSCHAFTEN"(Of  Joys  and  Passions). 

"Once  having  passions  thou  calledst  them  evil.  Now.  however,  thou  hast  nothing 
but  thy  virtues:  they  grew  out  of  thy  passions.    Thou  laidest  thy  highest  goal  upon 
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these  passioiis:  then  they  became  thy  virtues  and  delights.  .  .  .  My  brother,  if  thott 
hast  good  luck,  thou  hast  one  virtue  and  no  more ;  thus  thou  waJkest  more  easily 
over  the  bridge.  It  is  a  distinction  to  have  many  virtues,  but  a  hard  lot;  and 
many  having  gone  to  the  desert  killed  themselves,  because  they  were  tired  of  beiog 
the  battle  and  battlefield  of  virtues." 

"Grabubd"  (Grave  Song).  The  oboe  has  a  tender  cantilena  over 
the  Yearning  motive  in  'cellos  and  bassoons. 

'"Yonder  is  the  island  of  graves,  the  silent.    Yonder  also  are  the  graves  of  my 

r)uth.  Thither  will  I  carry  an  evergreen  wreath  of  life.*  Resolving  this  ki  my  heart 
went  over  the  sea.  Oh,  ye,  ye  visions  and  apparitions  of  my  youth!  Oh,  all  ye 
glances  of  love,  ye  divine  moments!  How  could  ye  die  so  quickly  for  me!  This 
day  I  think  of  you  as  my  dead  ones.  From  your  direction,  my  dearest  dead  ones, 
a  sweet  odour  cometh  unto  me,  an  odour  setting  free  heart  and  tears.  .  .  .  Still  I 
am  the  richest,  and  he  who  is  to  be  envied  most — I,  the  loneliest!  For  I  haroe  had 
you,  and^.ye  have  me  still."  .  .  . 

"  Von  der  Wissenschapt  * '  (Of  Science) .  The  fugued  passage  begins 
with  'cellos  and  double-basses  (divided).  The  subject  of  this  fugato 
contains  all  the  diatonic  and  chromatic  degrees  of  the  scale,  and  the 
real  responses  to  this  subject  come  in  successively  a  fifth  higher. 

"Thus  ^ng  the  Wizard.  And  all  who  were  there  assembled,  fell  unawares  l&e 
birds  into  the  net  of  his  cunning.  .  .  .  Only  the  conscientious  one  of  the  spirit  had 
not  been  caught.  He  quickly  took  the  harp  from  the  wizard,  crying:  'Air!  Let 
good  air  come  in!  Let  Zarathustra  come  in!  .  Thou  makest  this  cave  sultry  and 
poisonous,  thou  bad  old  wizard!  Thou  seducest,  thou  false  one,  thou  refined  one, 
unto  unknown  desires  and  wilderness.  .  .  .  Alas,  for  all  free  spirits  who  are  not  on 
their  guard  against  such  wizards!  Gone  is  their  freedom.  Thou  teachest  and 
thereby  allufest  back  into  prisons!  We  seem  to  be  very  different.  And,  verily, 
we  spake  and  thought  enough  together  ...  to  enable  me  to  know  we  are  different. 
We  seek  different  things  ...  ye  and  I.  For  I  seek  more  security.  .  .  But,  whenjl 
see  the  eyes  ye  make,  methinketh  almost  ye  seek  more  insecurity.*"  .  .  . 

Much  farther  on  a  passage  in  the  strings,  beginning  in  the  'cellos  and 
violas,  arises  from  B  minor.    "  Der  Genesende  "  (The  Convalescent)  :— 

"Zarathustra  jumped  up  from  his  coudi  like  a  madman.  He  cried  with  a  tenible 
voice,  and  behaved  as  if  some  one  else  was  lying  on  the  couch  and  would  not  get  up 
from  it.  And  so  sounded  Zarathustra's  voice  that  his  animals  ran  unto  him  in  terror, 
and  that  from  ali  '(s^^es  and  nifliiig''{Hac|es  wiiich  wcie  mgn  tnto  Zwuiustsa  S'eave 
all  animals  hurried  awav  ...  he  fell  down  likejone  dead,  and  remained  long  like 
oii4dcad»  1^  At  last.Iafteffseven  days,  Zarathustra  rose  on  his  couch,  took  a*TCMe  apple 
in  hisJbafid,  «mett  it«  and  found  its  odour  sweet.    Then  his  animals  thou^t  the  time 
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had  oome  for  speakiiig  unto  him.  .  .  .  'Speak  not  further,  thou  oonvalesoent  one! 
.  .  .  but  EG  out  where  the  world  waiteth  tor  thee  tike  a  garden.  Go  out  unto  the 
roses  and  bees  and  flocks  of  doves!  But  especially  unto  the  singing  birds,  that  thou 
mayest  learn  singing  from  them.  For  singing  is  good  for  the  convalescent;  the 
healthy  one  may  sp<»ik.  And  when  the  healthy  one  wanteth  songs  also,  he  wanteth 
other  songs  than  the  convalescent  one.  .  .  .  For  thy  new  songs,  new  lyres  are  requisite. 
Sing  and  foam  over,  O  Zarathustra,  heal  thy  soul  with  new  songs,  that  thou  mayest 
cany  thy  great  fate  that  hath  not  yet  been  any  man's  fate!'  .  .  Zarathustra  .  .  . 
lay  still  with  his  eyes  doeed,  like  one  asleep,  although  he  did  not  sleep.  For  he  was 
communing  with  his  soul." 

Tanzubd.    The  dance  song  begins  with  laughter  in  the  wood-wind. 

**One  night  Zarathustra  went  through  the  forest  with  his  disciples,  and  when 
seeking  for  a  well,  behold!  he  came  unto  a  green  meadow  which  was  surrounded  by 
trees  and  bushes.  There  girls  danced  together.  As  soon  as  the  girls  knew  Zarathus- 
tra, they  ceased  to  dance;  but  Zarathustra  approached  them  with  a  friendly  gesture 
and  spake  these  words:  'Cease  not  to  dance,  ye  sweet  p;irls!  ...  I  am  the  advocate 
of  God  in  the  presence  of  the  devil.  But  he  is  the  spirit  of  gravity.  How  could  I, 
jrc  lig^t  ones,  be  an  enemy  unto  divine  dances?  or  unto  the  feet  of  girls  with  beautiful 
ankles?  ...  He  who  is  not  afraid  of  my  darkness  findeth  banks  full  of  roses  under 
my  cypresses.  .  .  .  And  I  think  he  will  also  find  the  tinv  God  whom  girls  like  best. 
Beside  the  well  he  Heth,  still  with  his  eyes  shut.  Verily,  in  broad  dayhght  he  fell 
asleep,  the  sluggard!  Did  he  perhaps  try  to  catch  too  many  butterflies?  Be  not 
angry  with  me,  ye  beautiful  dancers,  if  I  diastise  a  little  the  tiny  God !  True,  he  will 
probably  cry  and  weep;  but  even  when  weeping  he  causeth  laughter!  And  with 
tears  in  his  eyes  shall  he  ask  you  for  a  dance ;  and  I  myself  shall  sing  a  song  unto  his 


Nachtlibd  (Night  "Song"). 

"Night  it  is:  now  talk  louder  all  springing  wells. 
Aj]^  my  soul  also  is  a  springing  well. 

Night  it  is:  now  only  awake  all  songs  of  the  loving. 
Aad  my  soul  also  is  a  song  of  one  loving. 

Something  never  stilled,  never  to  be  stilled,  is  within  me 

Which  longs  to  sing  aloud; 
A  longiog  fat  love  is  within  me, 
Whidi  itself  speaks  the  language  of  love. 

Night  it  is." 
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"Nachtwandi,erlied"  ("The  Song  of  the  Night  Wanderer,"  though 
Nietzsche  i^  later  editions  changed  the  title  to  "The  Drunken  Song"). 
The  song  comes  after  a  fortissimo  stroke  of  the  bell,  and  the  bell,  sound- 
ing twelve  times,  dies  away  softly. 

"Sing  now  yoursehres  the  song  whose  name  is 
'Once  more/  whose  sense  is  ^For  all  Eternity!' 
Sing,  ye  higher  men,  Zarathustra's  roundelay! 
ONE! 

O  man,  take  heed! 
TWO! 

What  saith  ttie  deep  midnight? 

threeH 

*I  have  dept,  I  have  slept! — 
FOUR! 

From  deep  dream  I  woke  to  li^t. 
FIVE! 

The  world  is  deep. 
SIX! 

And  deeper  than  the  day  thought  for. 
SEVEN! 

Deep  is  its  woe, — 
EIGHT! 

And  deeper  still  than  woe — delight.' 

NINE! 

Saith  woe:    'Vanish!' 

TEN! 

Yet  all  joy  wants  eternity. 
ELEVEN! 

Wants  deep,  deep  eternity!" 
TWELVE! 
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The  mystical  conclusion  has  excited  much  discussion.  The  ending  is 
in  two  keys, — ^in  B  major  in  the  high  wood-wind  and  violins,  in  C  major 
in  the  basses,  pizzicati.  "The  theme  of  the  Ideal  sways  aloft  in  the 
higher  regions  in  B  major;  the  trombones  insist  on  the  unresolved 
chord  of  C,  E,  F-sharp;  and  in  the  double-basses  is  repeated,  C,  G,  C, 
the  World  Riddle."  ITiis  riddle  is  unsolved  by  Nietszche,  by  Strauss, 
and  even  by  Strauss's  commentators. 

♦** 

The  reader  who  vrishes  a  minute  analysis  of  this  extraordinary  work 
should  consult  "Also  sprach  Zarathustra,"  by  Hans  Meiian,  fifty-five 
pages  (Leipsic,^i90o);  or  the  analyses  by  Arthur  Kahn  (No.  129  of 
"Der  Mudkfiihrer"  series,  Leipsic);  or  Dr.  Reimann's  analysis,  pub- 
Ushed  in  Philharmonic  Concert  (Berlin)  program-books. 

*** 

A  symphony  in  C  major  by  Louis  F.  Delune,  of  Brussels,  was  produced 
at  one  of  Busoni's  orchestral  concerts  in  Berlin  in  January,  1906.  Each 
one  of  the  four  movements  bore  a  motto  from  Nietzsche's  "Thus  spake 
Zarathustra."  Oskar  Fried's  "Das  trtmkne  Lied"  (from  Nietzsche's 
"Also  sprach  Zarathustra")  for  solo  voices,  chorus,  and  orchestra,  was 
produced  by  the  Wagner  Society  of  Berlin,  at  its  concert  in  Berlin, 
April  15,  1904.  Dr.  Muck  conducted.  The  text  of  the  "Mass  of 
Life"  by  Frederick  Delius  is  taken  from  Nietzsche's  "Thus  spake 
Zarathustra."  A  song  by  Arnold  Mendelssohn,  "Aus  dem  Nacht- 
liede  Zarathustras,"  was  stmg  in  Boston  by  Dr.  Ludwig  Wuellner, 
January  30,  1909. 

Zoroaster  has  appeared  as  an  operatic  hero.  Rameau's  "2k)roastre," 
a  lyric  tragedy  in  five  acts  and  a  prologue,  libretto  by  Cahusac,  was 
produced  at  the  Op6ra,  Paris,  December  5,  1749.  2k>roaster,  a  benefi- 
cent prince  and  a  magician  only  for  good,  is  opposed  to  Abramane,  an 
evil  ruler  and  a  worker  in  black  magic.  They  are  rivals  in  power, 
glory,  and  love.  Rameau  put  into  this  opera  much  music  that  he  had 
composed  for  Voltaire's  "Samson,"  which  the  Op6ra  had  refused.  It 
is  said  that  a  prologue  had  been  written,  and  that  Rameau  replaced  it 
by  the  overture,  which  "serves  as  a  prologue."  The  first  part  of  this 
overture  is  "a  strong  and  pathetic  picture  of  the  barbaric  power  of 
Abramane  and  of  the  groanings  of  the  people  whom  he  oppresses:  a 
sweet  calm  follows;  hope  is  bom  again.  The  second  part  is  a  lively 
and  gay  image  of  the  beneficent  power  of  Zoroastre  and  of  the  >mis- 
fortune  of  the  folks  whom  he  has  delivered  from  oppression."    The 
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Is  having  an  Opening  of  Ladies'  Waists,  made  especially  for  this  season 
of  the  yemr  when  so  many  are  preparing  for  a  trip  to  the  Sooth.  They 
are  like  all  of  the  pretty  things  turned  out  by  this  house,  very  attractive 
—are  in  the  real  Japanese  silks,  all  Colors — the  French  Crepe  that  does 
not  require  ironini^Voile  and  Lingerie — the  models  mrt  becoming,  are 
in  plain  as  well  as  more  elaborate,  and  yon  are  invited  to  see  them. 
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libretto  assures  us  that  all  these  things  are  in  the  overture.  The  chief 
singers  were  Jelyotte  (Zoroastre),  de  Chass6  (Abramane),  Marie  Fel 
(Am61ite).    The  famous  Camargo  danced  in  the  ballet. 

Cahusac's  text  was  translated  into  German  by  Casanova,  and,  with 
music  by  a  Saxon  chamber-musician,  Adam,  was  produced  at  Dresden 
in  1752. 

The  Italian  one-aqt  comic  opera  "Le  pazzie  di  Stallidaura  e  Zoro^ 
astro,"  by  Cimarosa,  has  nothing  to  do  with  the  old  philosopher  and 
mage. 

"Le  Mage/'  opera  in  five  acts,  libretto  by  Jean  Richepin  and  music 
by  Massenet,  was  produced  at  the  Op6ra,  Paris,  March  16,  1891.  Za- 
rastra,  the  warrior,  loves  his  captive,  the  Queen  Anahita,  and  is  be- 
loved by  Varehda,  the  daughter  of  the  high  priest.  By  the  machina- 
tions of  the  priest,  Zarastra  is  forced  to  marry  Varehda;  but  he  leaves 
the  scene  of  his  triumphs  to  devote  himself  to  worship  of  the  god  Mazda, 
and  he  appears  in  one  of  the  acts  as  a  preacher  on  the  holy  mountain. 
True  love  triumphs  at  the  end:  he  and  Anahita  are  united.  Vergnet 
was  the  Zarastra;  Ddmas,  the  High  Priest;  Mme.  Fi^rens,  Varehda; 
and  Mme.  Lureau-Bscalai's,  Anahita. 

*** 

One  of  the  most  entertaining  articles  on  2k)roaster  is  *'2^roastre" 
in  the  famous  Dictionary  of  Pierre  Bayle.  Here  may  be  found  many 
of  the  old  legends:  how  Zoroaster  laughed  on  the  day  he  was  bom; 
how  he  passed  twenty  years  in  the  deserts  and  ate  only  of  a  cheese  that 
never  grew  eld  and  never  failed  him;  how  fove  of  wisdom  and  justice 
compelled  him  to  choose  a  mountain  for  his  dwelling-place;  how  he 
was  Nimrod,  Japhet,  Ezekiel,  Balaam,  Moses,  etc. 

A  summary  of  all  that  is  known  concerning  Zoroaster  is  fotmd  in 
"Zoroaster,  the  Prophet  of  Ancient  Iran,"  by  A.  V.  Williams  Jackson, 
professor  of  Indo-Iranian  languages  in  Columbia  University.  Pro- 
fessor Jackson  gives  reasons  for  believing  that  this  prophet  arose  in 
Western  Iran  (Atropatane  and  Media)  about  the  middle  of  the  seventh 
century  B.C.  He  was  a  contemporary  of  Nebuchadnezzar,  the  Baby- 
lonian conqueror  of  Jerusalem.  According  to  universal  tradition 
Zoroaster  was  seventy-seven  when  he  died,  and  he  was  probably  killed 
in  battle,  though  many  believed  that  he  perished  by  lightning  or  a 
flame  from  heaven.  "  2k)roastrianism  did  not  die  with  its  founder. 
National  events  have  changed  the  course  of  its  history,  but  it  Uves  on 
to  this  day." 
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BUNDLES      CALLED       FOR       AND       DELIVERED     IN       BOSTON 

AND      SUBURBS 
Full    information  by  Correspondence    for  Bundles    by  Mail  or  lipiess 
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Fourteenth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  JANUARY  28,  al  2^  </cloek 


SATURDAY  EVENING,  JANUARY  29,  at  8  o'clock 


PROGRAMME 


Beethoven 


Grand  Fugue  for  String  Orchestra,  Op.  133 

(First  time) 


Franck 


Symphony  in  D  minor 


Sibelius 


Symphonic  Poem,  "Night- Ride  and  Sunrise,"  Op.  55 

(Finttime) 


Wagner    .  Prelude  and  "Love  Death  "  from  "Tristan  and  Isolde" 
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HOFFMANN  QUARTET 

J.  HOFFMANN,  Fint  Violin  K.  RISSLAND,  Vida 

A.  BAK«  Second  Violin  C.  BARTH,  VIoIomUo 

EIGHTH  SEASON,  1909-19ie 

Monday  Evening,  January  24,  at  80 15 

PMOOMAH 

QUARTET,  Op.  14.   (First  time) Alexandre  Winkler 

SONATA  tor 'Cello  and  Piano,  Op.  19 8.  Bachmaninotf 

QUARTET,  Op.  76.  No. « Haydo 

Assisting  Artist,  Miss  ALICE  GUMMINGS 

Single  tickets,  $1JS0,  $i4m.  00  cents,  are  on  sale  at  the  :Hall,  or  may  be  ordered  of 
Bfr.  Jacques  Hoffmann,  90  GalDsboro  Street,  BostOD. 

Tktt  StelBway  Plaao  UMd 

Mr.  JOSEF  ADAMOWSKI 

PRESENTS  HIS  PUPIL 

VIRGINIA    STICKNEY 

In  a  'CELLO  RECITAL 
Saturday  Evening*  February  5»  at  6.15 

Misft  MARION  UNA  TUFTS.  Pianist,  will  Msiat 

Reserved  seats,  ^i.oo  afid  $0.50,  tickets  for  which  are  now  on  sale  at  Symphonj 
and  Steinert  Halls. 

Mrs.  H.  H.  A.  BEACH 

AND 

Mr.  CARL  FAELTEN 

ANNOUNCE  A 
PIANOFORTE  HJECITAL 

To  be  Given  on 

Thursday  Evening*  February  lO 

Reserved  seats,  ^1.50  and  ^t.oo,  Students,  half  price,  now  on  sale  at  the  Hall 
Tke  HUME  PIANOS  ued  P  onalo 
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HUNTINaTON<&MA88ACHU8BTT8  AVBNtmS 
TWENTY-NINTH    SEASON,  1909-1910 


MAX  FIEDLER,  Conductor 

Fourteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  JANUARY   28 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  JANUARY  29 
AT  8.00  O'CLOCK 

COPYRIQHT,  1909,  BY  C.  A.  ELLI8 
PUBLISHED     BY     C.     A.ELLIS,     MANAGER 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


^^  Piano. 


THE  JOHN  CHURCH  CO. 
NBW  YORK  CINCINNATI  CHICAGO 


REPRESENTED  BY 

6.  L  SCHIRMER  &  CO.,  338  Boylston  Stmt,  Boston,  Mast 

Pjgjti7PHh^/C^OOO   ■ 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLERt  Conductor 


Hess,  Willy  Roth,  O. 

Concerimasier.    Kuntz,  D. 
Noack^S. 


Mahn,  F. 
Stnib^  G. 


Barleben,  K. 
FSumaim,  P. 

Tischer-ZdU,  H. 
Goldsteiii,  S. 


Eichheim,  H. 
RissUwd,  K. 


Akeroyd,  J. 
Currier,  F. 

Kuntz,  A. 
Kurth,  R. 


FissT  Violins. 

Hofifmann,  J. 
Fiedler,  E. 

Bak,A. 
Ribarsch,  A. 

Second  Violins. 

Fiedler,  B. 
Marble,  £. 

Goldstdn,  H. 
WciBcr,  H. 


Krafft  W. 
Theodoiowica,  J. 

Mullaly,  J. 
Traupe,  W. 


Beiyer,  H. 
Eichler,  J. 


F^rir,E. 
Gietzen,  A. 


Wanike,H. 
Keller,;. 


Keller,  K. 
Gerhaidt,  G. 

Films. 

Maquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 


HoufS. 

He88,M. 
Lorbeer,  H. 
Hjdii,F. 
Pbair,  J. 

Hasp. 
SchuCcker,  H. 


Violas. 

Heiodl,  H.  Rennert,  B.  Kolster,  A. 

Hoyer,  H.  Kluge,  M.  Forster,  £. 

Violoncellos. 

Nagel,  R.  Kautzenbach,  A.     Belinski,  M. 

Barth,  C.  Nast,  L.  Hadley,  A. 

Basses. 


Zahn,  F. 
Kautxenbach,  W. 


Wamke,  J. 

SmaUey,  R. 


Agnesy,  K. 
KuDze,  M. 

Oboes. 

Longy,  G. 
Lenom,  C. 
Sautet,  A. 

English  Horn. 
Mueller,  F. 

HOSNS. 


Seydcl,  T. 
Huber,  E. 

Clasinets. 

Grisez,  G. 
Mimart,  P. 
Vannini,  A. 

Bass  Clasinet. 
StumpI,  K. 


Ludwig,  O. 
Sdiurig,R. 

Bassoons. 

Sadony,  P. 
Mueller,  E. 
Recestein,  E. 


Contsa-Bassoon. 
Hellebeig,  J. 


Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Scfaumann,  C. 

Tympanl 

Rettbeig,  A. 
Kandler,  F. 


Teumpets. 

Kloepfel,  L. 
Mann,  J. 
Heim,-  G. 
Merrill,  C. 


Trombones. 

Hampe,  C. 
M&usebach,  A. 
Kenfield,  L. 


Tuba. 
Lorenz,  O 


Percussion. 


Dworak,  J. 
Ludwig,  C. 

Librarian. 
Sauerquell,  J. 


Senia.T. 
Buikhardt  H. 
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Perfection  in  Piano  ^Making 


THE 


Qoarter  Grand  Style  V,  in  figurecl  MaLo^any, 
price  $630 

It  is  but  FIVE  FEET  LONG  and  in  Toi«l 

Proportions  a  Masterpiece  of  piano  building. 

It  is  Ckickering  &  Sons^  most  recent  triumpn^ 

tLc  exponent  of  EIGHTY-SEVEN  YEARS 

experience  in  artistic  piano  building,  and  tke  keir 
to  all  tke  quaKties  tkat  tke  name  oi  its  makers 
implies. 

CHICKERING   &  SONS    PIANOFORTE  MAKERS 

791  TREMONT  STREET,  Corner  Northamptoii  Slieet,  near  Mas.  Afe. 
BOSTON 
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TVEHTY-HINTH  SEASON*  NINETEEN  HUNDRED  NINE  AND  TEN 
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Fourteenth  Rehearsal  and  Concert 

FRIDAY  AFTERNOON,  JANUARY  28,  at  130  (/dock 

SATURDAY  EVENING,  JANUARY  29,  at  8  o'clock 

PRCX^RAMME 

Schumann Overture  to  **Genovcva,"  Op.  8i 


Franck Symphony  in  D  minor 

I.     Lento:  Allegro  non  troppo. 
II.    Allegretto. 
III.    Allegro  non  troppo. 


Wagner    .  Prelude  and  "Love  Death  "  from  "Tristan  and  Isolde  *' 

Wagner    ....  "  Waldweben''  ("Life  and  Stir  of  the  Forest"), 

from  "Siegfried,"  Act  II. 

Wagner Overture  to  "  The  Flying  Dutchman'^ 


Thcfe  will  be  an  intcffmUon  of  ten  minutes  after  the  tyin^hony 


The  doors  of  the  hall  will  he  closed  during  the  perfortnanee  of 
each  number  on  the  profframtne.  Those  who  wish  to  leave  before 
the  end  of  the  concert,  are  requested  to  do  so  in  an  interval  be* 
tween  the  numbers. 


City  •i  Boston.  MevUed  RodnUaoB  of  Aadvst  5,  1898.— Chapter  3,  relottatf  to  Ike 
oOTorlatf  of  tke  head  In  places  of  pflblic  aamaement. 

Sverf. lioeBMe  shall  not,  in  hi*  place  of  amoaement,  allow  any  person  to  wear  upon  the  head  a  coTerhif 

'  ttmcff  the  view  of  the  exhibition  or  performanee  in  inch  place  of  any  person  seated  in  any  seat  therein 

for  ijaectators,  it  being  oaderstood  that  a  low  head  covering  without  projection,  which  does  net 


obeli  act  sadi  view,  nay  be  worn . 

Attest:  J.  M.  GJkhVlV,  Cky  Clerk. 
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Style  V 


"upright" 
GRAND 

Size  4  feet  6  inche9 


MAHOGANY  CASE- 
BEAUTIFULLY  VENEERED 


*550 


THE  WORLD'S    BEST   PIANO 

is  the  one  piano  not  only  abreast  of  the 
times,  but  today,  more  than  ever,  is  solely 
and  purely  representative  of  faultless  con- 
struction, exceptional  durability  and  that 
tonal  sublimity  that  cannot  be  successfully 
imitated  or  equalled. 

C  C  HARVEY  CO. 

144  BOYLSTON  STREET 

BOSTON 
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OVBRTURB  TO  THE  OPERA  "GeNOVEVA,"  Op,  8i   .     ROBERT  SCHUMANN 
(Born  at  Zwickau,  June  8,  1810;  died  at  Endenicfa»  July  29,  1856.) 

"Genoveva/*  opera  in  four  acts,  text  by  Robert  Reinick  (after  the 
tragedies  by  Hebbd  and  Tieck),  music  by  Robert  Schumann,  was  per- 
formed for  the  first  time  at  Leipsicr  June  25,  1850.  The  chief  singers 
were  Miss  Mayer,  Genoveva;  Mrs.  Giinther-Bachmann,  Margaretha; 
Brassin,  Siegfried;  Widemann,  Golo.  The  first  performance  of  the 
overture  was  at  the  Gewandhaus,  I^ipsic,  February  25,  1850,  for  the 
benefit  of  the  Orchestra  Pension  Fund.    Schumann  conducted. 

As  early  as  1841  Schumann  endeavored  to  obtain  a  Ubretto  from 
Griepenkerl.  He  wrote  in  1842:  "Do  you  know  what  is  my  morning 
and  evening  prayer  as  an  artist  ?  German  opera.  There  is  a  field  for 
work."  He  thought  of  an  opera  \o  be  founded  on  Byron's  "Corsair," 
and  composed  a  chorus  and  aria.  He  sought  anxiously  for  a  subject 
that  might  inspire  him.  At  last  in  1 847  he  chose  the  legend  of  Genevieve 
of  Brabant.  Reinick 's  text  did  not  fully  satisfy  him;  nor  was  Hebbel 
pleased,  although  be  refused  to  help  out  the  composer.  Schumann 
himself  undertook  the  task  of  revision.  Then  there  was  delay  in 
securing  a  performance,  and  at  on^  time  Schumann  thought  of  suing 
the  manager  of  the  Ldpsic  opera-house.  When  the  opera  was  pro- 
duced, it  was  the  time,  as  Schumann  wrote  to  a  friend,  when  one  pre- 
ferred to  go  into  the  woods  rather  than  the  theatre.  ITiere  were  three 
performances,  and  the  opera  was  put  aside.  It  is  occasionally  revived  in 
Germany,  but  it  never  had  an  abiding-place  in  a  repertory. 

The  legend  of  Genevifeve  de  Brabant  was  in  detail  told,  so  far  as  litera- 
ture is  concerned,  in  the  Golden  Legend,  in  the  Chronide  (1472)  of  Mat- 
thias Kmmich,  doctor  of  theology,  and  of  a  CarmeUte  monastery  at 
Boppard,  and  by  the  Jesuit  Cerisier;' but  there  were  Complaints* 
founded  on  the  legend  before  that.  In  the  old  story  Genevifeve,  the 
daughter  of  the  Duke  of  Brabant,  and  in  731  wife  of  Sifroy,  Count  of 
the  Palatinate,  was  slandered  foully  by  Golo,  steward  of  the  household, 
because  she  had  not  Ustened  to  his  amorous  protestations.  She  was 
condemned  to  death,  but  this  mercy  was  shown  her:  she  was  left  to  her 
fate  in  the  Forest  of  Ardennes.    There  she  gave  birth  to  a  child.    They 

*  A  '^amplafaite  " :  a  folk-scmg  on  tome  tragic  event  or  l^end  of  devotion.    It  is,  first  of  all,  a  tale.    It 
lathe  frpe  of  a  Mrious  or  sad  nanatwn  in  aong.    Yet  it  is  not  an  elegy»  a  " dephrati^n.** 

The  Oidy  Authorixed  Edition  of  Operas 
ae  Performed  by 

The  Boston  Opera  Company 

LA  BOHEME,  TOSCA,  MANON  LESGAUT,  and 
MADAMA  BmTERFLY      .  by  G.  Pucdni 

ANTON by  G.  Galeotd 

FALSTAFF by  G.  Verdi 

OlSLLO by  G.  Verdi 

MBFISTOFELE  by  A.  Boito 

AND  fjU.  ITAUAN  OPB«AS 

BOOSET  «  GOMPAMY,  9  East  Seventeenth  St,  NeM  TorlC  Ctty 
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L.  P.  Hollander  &  Co. 


SPRING  and  SUMMER 

WASH    FABRICS 

Exclusively  Imported  Goods 

The  latest  Parisian  Novelties  in  all  the  Newest 
Designs  and  Colorings.    The  collection  includes: 

Silk  and  Cotton  Bareftes      Swiss  Muslins      French  Plumelis 
Imported  Cotton  Voiles       French  Linens       French  Ghallies 


Whom   Will  You  Appoint  as 
Executor? 

The  man  with  a  small  or  moderate  sized  estate  oftea 
finds  it  impossible  to  choose  an  individual  executor  and 
trustee  with  experience  and  standing,  and  he  is  very  apt 
to  impose  these  difficult  tasks  on  his  widow,  who  is  not 
fitted  by  experience  or  inclination  for  the  work.  To  such 
men  the  Old  Colony  Trust  Company  particularly  offers 
its  services. 

The  reduced  tax  rate  on  trust  estates  held  b^..¥ust 
companies  makes  possible  a  wide  range  of  good  fevest* 
ments  of  such  funds  which  give  a  satisfactoiy  income 
after  paying  taxes. 

Our  book  on  "Trust  Estates"  may  be  obtained  at 
either  office. 

Old  Colony  Trust  Company 

TRUST  DEPARTMENT 

COURT  STREET  TEMPLE  PLACE 
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lived  on  roots  and  herbs  and  the  milk  of  a  hind.  Six  years  afterward 
Si£roy,~who  in  the  mean  time  had  found  out  that  Gcnevifeve  was  in- 
nocent, came  upon  her  by  accident  when  he  was  hunting.  Later 
writers  turn  Golo,  the  monster,  into  a  handsome  young  man,  much  to 
the  regret  of  Heine,  who  deplored  the  disappearance  of  the  old  diap- 
books,  with  their  abominable  wood-cuts,  which  were  dear  to  his  child- 
hood. 

In  Schumann's  opera  Siegfried  is  ordered  by  Charles  Martd  to  join 
him  in  war  against  the  infidels.  Siegfried  puts  his  wife  and  all  he  pos- 
sesses under  the  care  of  his  friend  Golo,  farewells  his  wife,  who  falls  into 
a  swoon ;  and  Golo,  already  in  love  with  her,  kisses  her.  An  old  woman, 
Margaretha,  is  Golo's  motiier,  but  he  takes  her  to  be  his  nurse.'  Am- 
bitious for  him,  she  plots  against  Genoveva,  who  mourns  her  husband 
and  hears  with  dismay  and  anger  the  wild  songs  of  the  carousing  ser- 
vants. Golo  brings  news  of  a  great  victory.  She  bids  him  sing, 
and  she  accompanies  him  until  he  makes  love  to  her;  nor  will  he  leave 
her,  till  she  taunts  him  with  his  birth.  Drago,  the  steward,  tells  him 
that  the  servants  are  insulting  the  good  name  of  their  mistress.  Golo 
says  they  speak  the  truth,  and  when  Drago  does  not  believe  him  he 
tens  him  to  hide  in  Genoveva's  room.  Margaretha,  listening  at  the 
door,  hears  the  talk.  She  informs  Golo  that  Siegfried,  wounded,  is 
at  Strasbourg;  that  she  has  intercepted  his  letter  to  the  Countess, 
and  is  going  to  Strasbourg  to  nurse  lum,  and,  as  nurse,  to  poison  him. 
Then  Golo  summons  the  servants,  and  they  make  their  way  into 
Genoveva's  room,  where  Drago  is  found  behind  the  curtains.  Golo 
puts  a  dagger  into  his  heart,  to  quiet  his  tongue.  Genoveva  is  led  to 
prison. 

Siegfried's  strength  resists  the  poison  of  Margaretha.  Golo  tells 
him  of  Genoveva's  infidelity,  and  the  tortured  Count  determines' to  go 
into  the  wilderness,  but  Margaretha  hands  him  a  magic  looking-glass, 
in  which  he  sees  Genoveva  and  Drago.  Siegfried  commands  Golo  to 
avenge  him,  and  at  that' moment  the  glass  flies  in  pieces  and  Drago's 
ghost  enters  and  bids  Margaretha  to  tell  the  truth* 
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How  manv  admlren  of  Edward  MacDowaU'i 
music  kaow  that  those  piaao  pteoss»  purportiag  to 
be  byBdg&r  Thora,  were  composed  by  MacDowsU  ? 

There  is  e  story  aboat  the  poUicatioD  that  shows 
the  sweet  oatore  of  tise  composer.  In  1895  and  1896 
there  was  need  of  a  trsincd  nurse  in  his  noosehold, 
and  he,  wishlnc  to  show  his  appredatioa  of  her 
sa^cce.  wrote  these  little  pieces  in  remembrance  and 
made  the  condition  with  the  publisher  tliat  the  rojral- 
ties  shoold  go  to  her,  thst  die  remembrance  might 
poatbne.  But  whv  did  he  not  pvblish  the  piecse  under 
his  own  name?    Foesiblytoseewlmtthecritlcswoald 


hare  to  say  abont  a  Tonng  and  unknown 
The  wonder  is  that  the  klentitjr  of  the  author  was  not 
at  once  discovered,  for  eYery  page  is  MacDowellish 
in  the  contour  of  die  melodic  line,  m  harmonic  ttMra^^l 
end  in  tridcsof  ihytlmi. 
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Genoveva  is  taken  into  the  wilderness  by  men  hired  to  murder  her. 
Golo,  after  showing  her  Siegfried's  ring  and  sword,  oflFers  her  lifie  on  a 
hard,  disgraceful  condition.  She  turns  from  him.  He  orders  the 
ruffians  to  do  the  deed.  She  clings  to  the  cross  and  prays.  Siegfried 
'  comes  up  with  the  penitent  Margaretha,  and  Golo  rushes  off  and  falls 
from  a  rocky  height. 

*** 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  valve  horns,  two  plain  horns,  two  trumpets,  three  trom- 
bones, kettledrums,  strings. 

It  begins  with  an  Introduction,  Langsam  (slow),  C  minor,  4-4,  which 
opens  with  sombre  chords  of  wood-wind  and  horns  over  a  bass  in  the 
strings  and  a  second  pair  of  horns.  The  first  vioUns  have  a  waving  figure 
in  sixteenth  notes,  which  is  developed  emotionally.  The  Introduction 
ends  with  a  recitative-like  phrase  for  the  first  violins. 

The  main  portion  of  the  overture,  Leidenschaftlich  bewegt  (Allegro 
appassionato),  C  minor,  2-2,  begins  with  a  passionate  first  theme,  which 
indudes  the  lamentiilg  figure  of  the  preceding  recitative.  The  second 
theme,  B-flat,  is  a  lively  htm  ting-call  for  three  horns,  with  a  re-enforce- 
ment of  trumpets  in  the  last  measure  but  one.  The  second  portion  of 
this  theme  is  a  melodious  phrase  for  the  wood-wind.  This  theme  is 
developed  at  length..  A  figure  borrowed  from  the  slow  introduction  is 
used  in  a  succeeding  episode,  and  with  the  second  theme  is  used  for  the 
building  material  of  the  free  fantasia.  The  orchestration  of  the  third 
part  of  the  movement  is  much  strengthened.  The  coda  is  built  for  a 
long  time  on  the  second  theme.    Trombones  enter  in  the  apotheosis 
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with  a  figure  which  in  its  original  shape  appeared  already  in  the  passage- 
work  of  the  free  fantasia.    There  is  a  triumphant  end  in  C  major. 


*** 

The  overture  to  '*Genoveva"  was  performed  in  Boston  for  the  first 
time  at  a  concert  of  the  Harvard  Musical  Association,  March  i,  1866. 

*** 

Divers  reasons  have  been  given  for  the  failure  of  Schumann's  opera, 
but  two  are  enough:  the  libretto  is  duU;  Schumann  had  no  stage 
instinct.  He  thought  of  "The  Nibelungenlied,"  **Faust,"  "The  Wart- 
burg  War,"  "Aboard  and  H61oise,"  "Mary  Stuart,"  "Sakuntala,"  and 
other  subjects.  A  romanticist,  he  did  not  appreciate,  he  did  not  recog- 
nize, the  value  of  a  dramatic  subject.  In  his  revision  of  the  text  he . 
did  not  individualize  sharply  his  characters:  Golo  is  any  ordinary 
villain  of  melodrama,  Genoveva  is  a  good  and  tiresome  person,  Siegfried 
is  a  ninny.  The  music,  however  beautiful  or  noble  it  may  be,  lacks 
the  most  essential  quality:  it  is  never  dramatic. 

And  what  stage  work  founded  on  this  subject  has  succeeded  ?  There 
is  a  list  of  apparent  importance:  Haydn's  opera  for  marionettes, 
"Genoveva  von  Brabant"  (Esterh4z,  1777);  melodrama,  "Genoveva 
im-Turm,"  Junker  (Dettingen,  1790);-  "Genevifeve  de  Brabant,"  Alday 
(Paris,  1 791);  ballet,  "Genevifeve  de  Barbant,"  Piccini  (Paris,  about 
1820);  "Genoveva,"  Hiittenbrenner  (Graz,  about  1825);  "Genoveva," 
Huth  (Neustrelitz,  1838);  "GenoveflFa  del  Brabante,"  Pedrotti  (Milan, 
1854);  "Golo,"  Bemhard  Scholz  (1875);  "Genoveva  de  Brabante," 
Rogel  (Madrid,  1868);  but  they  are  as  tmfamiUar  as  the  plays  by 
Blessebois,  La  Chauss6e,  and  Cidle,  or  the  anonymous  tragedy 
"Genevifeve,  ou  Tlnnocence  reconnue,"  published  in  1669,  a  tragedy 
with  entertaining  entr'actes,  of  which  the  fourth  is  worth  quoting: — 

I.  Saturn,  who  typifies  Sorrow  as  well  as  Time,  seizes  the  hearts  of 
Geneviive  and  Sif roy  [Siegfried]  and  searches  a  proper  place  to  devour 
them. 

II.  The  Cknius  of  Innocence  does  all  that  he  can  to  take  the  hearts 
from  Saturn's  hands;  but  he  would  not  succeed 

III.  if  four  little  Cupids  in  Diana's  hunting-train  did  not  discover 
them  and  deprive  Saturn  of  his  prey. 
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IV.  The  Demon  of  Slander  tries  to  snatch  the  hearts  from  the  Cupids, 
but  they  withstand  him,  and  after  they  have  made  him  suffer  a  part  o^ 
the  torment  he  so  richly  deserves,  they  send  him  down  to  hdl,  and 
endeavor  to  join  the  hearts  together. 

V.  The  Wood  Nymphs  applaud  them  in  a  chorus : — 

Triomphez,  aimables  chasseurs, 
Du  recouvrement  de  oes  ooeurs,  etc. 

"Genoveva,"  a  new  concert  overture  by  Gaston  Borch,  was  per- 
formed by  the  Pittsburg  Orchestra  at  a  reception  of  the  Art  Society 
in  Carnegie  Music  Hall,  Pittsburg,  January  23,  1906.  The  composer 
conducted. 

.  ♦** 

There  is  one  stage  work  by  which  Genevieve  was  made  famous,--a 
reckless,  impudent  parody,  "Gencvifeve  de  Brabant,"  anop^ra-bouffe  in 
two  acts,  text  by  Tr6feu  and  Jaime  the  younger,  music  by  OflFenbach, 
produced  at  the  Bouffes-Parisiens,  Paris,  November  19,  1859,  with  Miss 
Mar6chal  as  Genevieve,  L6once  as  Sifroid,  D6sir6  as  Golo,  and  Lise 
Tautia  as  five  different  characters.  The  operetta,  extended  to  three 
acts  and  with  a  text  by  Hector  Cr6mieux  and  Trfefeu,  was  produced  at 
the  Menus- Plaisirs,  Paris,  December  26,  1867,  with  Zulma  Bouffar  as 
Drogan,  the  Page;  Miss  Baudier,  Genevifeve;  Gourdon,  Sifroy;  Bac, 
Golo;  Lesage,  Charles  Martel;  and  Ginet  and  Gabel  as  tfie  Gendarmes. 
The  censor  objected,  not  to  the  indecencies  of  the  text,  not  to  the 
degradation  of  the  pure  Genevifeve  of  the  old  legend,  but  to  the  duet 
of  the  Gendarmes, — 
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Prot^ger  le  repos  des  villes, 

Courir  sus  aux  mauvais  gargons, 

Ne  parler  qu'i  des  imbeciles, 

£n  Voir  de  toutes  les  fafons; 

Ua  peu  de  calme  apr^  vous  charme.  ^ 

C'est  assez  calme  id,  sergent! 

Ah !  •  qu'il'est  beau  d'etre  homme  d'arme, 
Mais  que'c'est  un  sort  exigeant! — 

on  the  ground  that  the  gendarmerie  should  not  be  ridiculed.  Crtmieux 
had  a  happy  idea.  He  raised  Grabuge  to  the  rank  of  sergeant.  "This 
rank  is  unknown  in  the  gendarmerie."  The  censor  smiled;  and  the 
Gendarmes  were  saved,  to  the  delight  of  the  world. 

Offenbach's  *'Genevifeve  de  Brabant "  was  performed  for  the  first  time 
in  Boston  at  the  Globe  Theatre,  April  8,  1873,  ^^^  Aim6e  as  Drogan, 
Miss  Bonelli  as  Genevieve,  Juteau  as  Sifroy,  Duschene  as  Charles  Martel, 
Marcas  and  Lecuyer  as  the  Gendarmes.  And  after  Aimie  came  Emily 
Soldene. 


Symphony  in  D  minor,  for  Orchestra C^sar  Franck 

(Bora  at  Ifi^ge,  Belgium,  on  Deoembier  10,  1822 ;  died  at  Paris  on 
November  8,  1890.) 

This  symphony  was  produced  at  the  Conservatory,  Paris,  February 
17,  1889.*    It  was  composed  in  1888.     It  was  performed  for  the  first 

*  Franck  wrote  a  symphony  for  orchestra  and  chorus,  '*  Psyche,"  text  by  Sicardand  Fonrcaud,  wUdi  ma 
oompoaed  in  1887  and  produced  at  a  concert  of  the  National  Sodety,  March  10.  1888. 
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time  in  Boston  at  a  concert  of  the  Boston  S3rmphony  Orcfiestra  on 
April  15,  1899,  and  it  was  also  played  at  its  concerts  on  December  23  of 
that  year,  on  February  11  and  April  22,  1905.  It  was  played  also  at 
the  benefit  concert  to  Mr.  Wilhelm  Gericke,  April  24,  1906. 

The  symphony,  dedicated  to  Henri  Duparc,  is  scored  for  two  flutes, 
two  oboes,  one  English  horn,  two  clarinets,  one  bass  clarinet,  two 
bassoons,  four  horns,  two  trumpets,  two  comets-i-piston,  three  trom- 
bones, one  bass  tuba,  a  set  of  three  kettledrums,  harp,  and  striags. 

The  following  analysis  is  based,  in  a  measure,  ot.  a  synopsis  prepared 
by  C6sar  Franck  for  the  first  performance  at  the  Paris  Conservatory 
concert: — 

I.  Lento,  D  minor  (4-4).  There  is  first  a  slow  and  sombre  introduc- 
tion, which  begins  with  the  characteristic  figure,  the  thesis  x>f  the  first 
theme  of  the  movement  ('ceUos  and  basses).  This  phrase  is  developed 
for  some  thirty  measures,  and  leads  into  the  Allegro,  or  first  movement 
proper.  Allegro  non  troppo,  D  minor,  2-2.  The  theme  is  given  out 
by  all  the  strings  and  developed  with  a  new  antithesis.  Mr.  Apthorp 
remarks  in  his  analysis  of  this  s)rmphony :  "  It  is  noticeable  that,  when- 
ever this  theme  comes  in  slow  tempo,  it  has  a  different  antithesis  from 
when  it  comes  in  rapid  tempo.  The  characteristic  figure  (thesis)  re- 
minds one  a  little,  especially  by  its  rhythm  and  general  rise  and  fall, 
of  the  'Mttsses  seinf  (Must  it  be?)  theme  in  Bee&oven's  last  quartet, 
in  F  major."  There  is  a  short  development,  and  the  opening  slow  pas- 
sage returns,  now  in  F  minor,  which  leads  to  a  resumption  of  the  Alle- 
gro non  troppo,  now  also  in  F  minor.  This  leads  to  the  appearance  of 
the  second  theme,  molto  cantabile,  F  major,  for  the  strings,  which  in 
turn  is  followed  by  a  third  theme  of  a  highly  energetic  nature,  which 
is  much  used  in  the  ensuing  development,  and  also  reappears  in  the 
Finale.  The  free  fantasia  is  long  and  elaborate.  Then  there  is  a  re- 
turn of  the  theme  of  the  introduction,  which  is.  now  given  out  for- 
tissimo and  in  canonic  imitation  between  the  bass  (trombones,  tuba, 
and  basses)  and  a  middle  voice  (trumpets  and  comets)  against  full 
harmony  in  the  rest  of  the  orchestra.  The  theme  of  the  Allegro  non 
troppo  is  resumed,  and  leads  to  the  end  of  the  first  movement. 

II,  Allegretto,  B-flat  minor,  3-4.    The  movement  begins  with  pizzi- 
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cato  chords  for  the  string  orchestra  and  harp.  The  theme,  of  a  gentle 
and  melancholy  character,  is  sung  by  the  Engl^h  horn.  The  first 
period  is  completed  by  clarinet,  horn,  and  flute.  The  violins  then  an- 
nounce a  second  theme,  dolce  cantabile,  in  B-flat  major.  The  English 
horn  and  other  wind  instruments  take  up  fragments  of  the  first  motive, 
in  B-flat  minor.  Now  comes  a  new  part,  which  the  composer  himself 
characterizes  as  a  scherzo.  The  theme,  of  lively  nature,  but  pianissimo, 
is  given  to  the  first  violins.  Clarinets  intone  a  theme  against  the  rest- 
less figuration  of  the  violins,  and  this  is  devdoped  with  various  modu- 
lations until  the  opening  theme  returns,  first  in  G  minor,  then  in  C 
minor.  Then  the  whole  opening  section,  announced  by  the  English 
horn,  is  combined  with  the  chief  theme  of  the  scherzo,  given  to  the 
violins. 

III.  Finale:  Allegro  non  troppo,  2-2.  After  a  few  energetic  in- 
troductory measures  the  chief  theme  appears,  dolce  cantabile,  in  'cellos 
and  bassoons.  After  the  first  period  of  nearly  sixty  measures,  a  phrase 
in  B  major,  announced  by  the  brass,  is  answered  by  the  strings.  A 
more  sombre  motive  follows  in  'cellos  and  basses.  The  opening  theme 
of  the  second  movement  now  reappears  (English  horn),  accompanied 
by  a  figure  in  triplets.  The  composer  gives  this  description  of  the 
remainder  of  the  movement:  Development  of  the  themes  of  the  Finale. 
A  marked  retard  in  the  tempo.  A  fragment  of  the  opening  theme  of 
the  second  movement  alternates  with  fragments  of  the  sombre  third 
theme  of  the  Finale.  Resumption  of  the  original  tempo,  with  a  great 
crescendo,  which  ends  in  a  dimax,^ — the  restatement  of  the  opening 
D  major  theme  with  all  possible  sonority.  The  chief  theme  of  the 
second  movement  returns,  also  with  great  sonority.  The  volume  of 
tone  subsides,  and  the  third  theme  of  the  first  movement  reappears. 
This  leads  to  a  coda,  constructed  from  the  chief  themes  of  the  first 
movement  in  conjunction  with  the  opening  theme  of  the  Finale. 


*** 


Vincent  d'Indy  in  his  Life  of  Franck,  which  was  recently  published 
by  John  Lane  in  an  English  translation  by  Mrs.  Rosa  Newmarch,  says 


^fa^i^fciA-^T^i^ir^        y  I  I        y 
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M.  Steinert  &  Sons  Go. 

New  England's  Greatest  Piano  House 

INVITE  ATTENTION  TO  THE 
FOLLOWING  FEATURES  AT  STEINERT  HALL. 


I.    The  largest  collection  of  Famous   High- 
Grade  Pianos  in  the  East. 

II.  The  completeness  of  their  lines »  which 
comprise  the  Leading  Instruments  of  all 
Reliable  Grades. 

Steinway,  Weber,  Hume,  and  }ewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

III.  The  Exhibition  of  the  New  Full  Scale  (88 

note)  Models   of    the   Pianola  and  the 
Pianola  Pianos. 

The  musical  public  will  be  particularly 
interested  in  the  new  Weber  Grand 
Pianola  Piano — in  which  is  united  the 
highest  type  of  the  piano,  the  grand^ 
and  the  highest  type  of  the  piano-player, 
the  Pianola. 

IV.  The. Display  of  Victor  Victrolas. 

New  Styles  with  concealed  horn,  besides  all 

regular  Victor  Talking  Machines.  « 


STEINERT   HALL, 

162  Boylston  Street 
Bmich«8  in  all  principal  dttes  of  New  England. 
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little  about  the  structure  of  this  symphony,  although  he  devotes  a 
chapter  to  Franck's  string  quartet. 

Speaking  of  Franck's  sonata  for  violin  and  piano,  he  calls  attention 
to  the  fact  that  the  first  of  its  organic  germs  is  used  as  the  theme  of 
the  four  movements  of  the  work.  "From  this  moment  cyclical  form, 
the  basis  of  modem  s3rmphonic  art,  was  created  and  consecrated.*' 
He  then  adds: — 

"The  majestic,  plastic,  and  perfectly  beautiful  symphony  in  D 
minor  is  constructed  on  the  same  method,  I  purposely  use  the 
word  method  for  this  reason:  after  having  long  described  Franck 
as  an  empiricist  and  an  improvisor — which  is  radically  wrong — his 
enemies  (of  whom,  in  spite  of  his  incomparable  goodness,  he  made 
many)  and  his  ignorant  detractors  suddenly  changed  their  views  and 
called  him  a  musical  mathematician,  who  subordinated  inspiration  and 
impulse  to  a  conscientious  manipulation  of  form.  This,  we  may  ob- 
serve in  passing,  is  a  common  reproach  brought  by  the  ignorant  Phil- 
istine against  the  dreamer  and  the  genius.  Yet  where  can  we  point 
to  a  composer  in  the  second  half  of  the  nineteenth  century  who  could 
— and  did — ^think  as  loftily  as  Franck,  or  who  could  have  fotmd  in  his 
fervent  and  enthusiastic  heart  such  vast  ideas  as  those  which  lie  at 
the  musical  basis  of  the  Symphony;  the  Quartet,  and  'The  Beatitudes'? 

"It  frequently  happens  in  the  history  of  art  that  a  breath  passing 
through  the  creative  spirits  of  the  day  incites  them,  without  any  pre- 
vious mutual  understanding,  to  create  works  which  are  identical  in 
form,  if  not  in  significance.     It  is  easy  to  find  examples  of  this  kind  of 

International  Trust  Company 

HUM.  DEVONSHIIE  Md  AlCH  STREETS.  BOSTON*  MASS. 
INGOKrOIATBD  1879 

CAPfTAL,  $1,00(M)OaOO  SURPLUS  (Eimi)  $4,000^00 

FREE  AND  INDEPENDENT  and  not  controlled  by  any  special  interetu. 

ITS  NEW  AND  ATTRACTIVE  Banking  Rooms  furnish  unexcelled  accom- 
modations and  facilities  for  all  departments  of  its  business. 

SPECIAL  ACCOMMODATIONS  for  Ladies*  accounts. 

INTEREST  ALLOWED  on  Deposits  subject  to  Check.  Special  rates  on 
Time  Deposits  and  Interest-bearing  Certificates  of  Deposit. 

TRANSACTS  A  GENERAL  BANKING  Business,  giving  special  attention  to 
Corporation,  Firm  and  other  Business  accounts.  Discounts  commer- 
cial paper  and  makes  loans  upon  approved  security. 

TRUST  DEPARTMENT  [separate  and  distinct  from  its  general  boainess] 
for  the  acceptance  of  Trusts  under  Wills  and  Instruments  of  Trust. 
Acts  as  Administrator  or  Executor  either  solely  or  jointly  with  one 
or  more  individuals. 

TRANSFER  DEPARTMENT  for  Transferring  and  Registering  Stocks  and 
Bonds  of  Railroad  and  other  Corporations,  States  and  Municipalities. 

NEW  SAFE  DEPOSIT  VAULTS 

with  latest  improvements  and  safeguards.    Excfauive  accommodations  for 
Ladies.    Attractive  Reading,  Wridng  and  Waiting  Rooms. 

JOIN  ■•  OBAIAH.  rv«a|de«t  nCDBUGl  AYBI.  VlM-PM0l4m 

UmT  L.  JBWBfT.  B««Mtary  A.  PAMUBAH  flHinpAaataiMt  iMv^tary 


Reproduction  of  a  letter  from  Mr. 

Enrico  Caruso 

To  the  makers  of  the 

Hardman    Autotone 

The  Piano  all  can  play  either  by  hand 
or  by  perforated  music  rolls 

THE  PLAZA 

NEW  YORK 

Hardman,  Pbck  &  Co, 

Fifth  Ave,  New  York,  March  27,   1908. 

QentUmen  :  — 

It  is  very  difficult  for  me  to  tell  you  how  much  pleasure  I  hive 
derived  from  using  the  Hardman  Autotone.  I  cannot  conceive  how 
it  has  been  possible  to  combbe  in  one  instrument  such  a  superb 
and  unique  tone-quality  as  the  Hardman,  with  a  pneumatic  action 
capable  of  so  perfectly  reproducing  the  human  touch.  Its  expres- 
sion, accenting  and  transposing  devices  are  marvellous. 

Congratulating   you  upon  producing  the  most  artistic  so-called 
"player-piano"  and  wishing  you  still  further  succeA,  I  am 
Most  cordially  yours. 


In  another  letter  from  Mr.  Caruso  (written  last  season)  referring  to 
the  Hardman  Piano,  this  famous  artist  says:  "/  shall  bi  glad  U 
hav9  wne  sgaim  m  my  nturn  to  Amsrica  next  uasonJ^ 

Agreeable  to  the  wishes  of  Mr.  Caruso,  a  Hardman  Autotone, 
which  is  at  the  same  time  a  Hardman  Piano,  has  been  delivered  to 
his  apartments  for  his  personal  use  this  season. 

At  our  wareroomi  you  can  tee  die  iiMtrumentt  of  hit  choice, 
and  in  the  event  that  you  decide  to  purchaae,  terms  will  be 
amnfed  to  meet  your  convenience  and  liberal  allowance  made 
ibr  inatrumenti  taken  in  exchange. 

Hardman,  Peck  &  Co. 

Eatablithed  1S4S 

138  Fifth  Ave.,  New  York 

Repieaented  in  Boston  by  the 

Colonial  Piano  Co.,  104  Boylston  Street 
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artistic  telepathy  between  painters  and  writers,  but  the  most  striking 
instances  are  furnished  by  the  musical  art. 

''Without  going  back  upon  the  period  we  are  now  considering,  the 
years  between  1884  and  1889  are  remarkable  for  a  curious  return  to 
pure  symphonic  form.  ^Apart  from  the  younger  composets,  and  one  or 
two  unimportant  representatives  of  the  old  school,  three  composers 
who  had  already  made  their  mark — ^Lalo,  Saint-Sa&ns,  and  Franck— 
produced  true  symphonies  at  this  time,  but  widely  different  as  regards 
external  aspect  and  ideas. 

'*Lalo's  Symphony  in  G  minor,*  which  is  on  very  classical  lines,  is 
remarkable  for  the  fascination  of  its  themes,  and  still  more  for  chann 
and  elegance  of  rhythm  and  harmony,  distinctive  qualities  of  the 
imaginative  composer  of  *he  Roi  d'Ys.' 

**The  C  minor  Symphony  of  Saint-Saens,t  displaying  undoubted 
talent,  seems  like  a  challenge  to  the  traditional  laws  of  tonal  structure; 
and  although  the  composer  sustains  the  combat  with  cleverness  and  elo- 
quence, and  in  spite  of  the  indisputable  interest  of  the  work— founded, 
like  many  others  by  this  composer,  upon  a  prose  theme,}  the  Dies  Irae— 
yet  the  final  impression  is  that  of  doubt  and  sadness. 

"Pranck's  Symphony,  on  the  contrary,  is  a  continual  ascent  towards 
pure  gladness  and  life-giving  light,  because  its  workmanship  is  solid, 
and  its  themes  are  manifestations  of  ideal  beauty.  What  is  there 
more  joyous,  more  sanely  vital,  than  the  principal  subject  of  the 
Finale,  around  which  all  the  other  themes  in  the  work  cluster  and  crys- 
tallize? While  in  the  higher  registers  all  is  dominated  by  that  motive 
which  M.  Ropartz  has  justly  called  'the  theme  of  faith.' 

*  Lalo's  Symphony  in  G  minor  was  performed  for  the  first  timCL  February  15, 1887,  at  Paris.  The  intro- 
duction to  the  first  allegro,  passages  in  the  scheno,  and  the  theme  of  the  slow  movement  were  taken  by  Lilo 
from  his  opera  "Fiesque,"  oomposed  in  1867-68. — P.  H. 

t  Saint-SaCns  wrote  his  symphony  in  C  minor  for  the  London  Philharmonic  Society.  The  symphonj 
was  nrst  performed  at  a  concert  of  the  society  in  London  May  29,  1886,  when  the  composer  oonducted.  It 
has  been  performed  at  concerts  oi  the  Boston  Symphony  Orchestra  in  Boston.  February  16,  190X,  and  March 
39,  1903,  and  it  was  performed  in  Boston  at  a  concert  given  by  the  Boston  Symphony  Orchertra  and  Sabt- 
SaGns,  November  a6,  2906,  when  Dr.  Muck  conducted  it. — ^P.  H. 

t  Mrs.  Newmarch's  tnunslation  is  here  not  dear.  Dlady  wrote:  **  Sur  le  thteie  de  la  prow:  Dii$  Ine,"— 
on  the  theme  oi  the  prose,  Dies  Irae,  Proae  here  means  a  piece  of  rhythmical  or  rimed  accentual  verse,  ami 
or  said  between  the  epistle  and  gospel  at  certain  masses.  It  is  also  called  a  sequence.  **  Victimae  PfesdnlL'* 
**  Veni,  Sancte  Spiritus,"  **Lauda  Sion,"  "Dies  Irae,"  are  examples,  but  neither  Le  Bran  nor  Benedict  XIV. 
recognized  the  '^Stabat  Mater"  as  a  prose.— P.  H. 
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"This  symphony  was  really  bound  to  come  as  the  crown  of  the  artistic 
work  latent  during  the  six  years  to  which  I  have  been  alluding^*'  * 

*** 

A  statue  to  G^sar  Franck,  the  work  of  Alfred  Lenoir,  erected  in  the 
Square  Sainte-Clotild  ,  Paris,  was  dedicated  on  October  22,  1904.  The 
dedicatory  speeches  then  made  by  Messrs,  d'Indy,  de  Selves,  Marcel 
Dubois,  and  Colonne  moved  Mr.  Jean  Mamold  to  write  9,  remarkable 
article,  which  was  published  in  the  Mercure  de  France  of  December, 
1904.     I  omit  the  biting  criticism  of  the  orators  and  their  speeches. 

*'  It  may  be  said  of  Franck  that  he  incarnated  the  type  of  the  true 
artist.  He  seems  to  have  gone  through  this  sorry  world  in  which  we 
swarm,  as  one  thinking  of  something  else,  without  suspicion  of  its 
meannesses  or  its  rivalries,  ignorant  of  its  vanities.  He  used  omnibuses 
with  gratitude,  blessed  the  fortunate  shelter,  quick  to  isolate  himself 
in  his  dream.  More  than  any  one  else,  he  seems  to  have  been  created 
for  himself  alone;  his  only  goal  was  an  ideal.  His  uprightness,  his  pro- 
found goodness,  gained  for  him  the  esteem  or  the  love  of  souls  like  his; 
when  admiration  was  added  to  this  esteem,  he  seems  to  have  found 
therein  a  joy  in  which  there  was  a  little  surprise.  Perhaps  he  had 
hot  dreamed  that  it  would  come  to  him;  perhaps,  unconcerned  with 
comparisons,  he  did  not  suspect  that  he  had  genius.  Such  wholly  un- 
conscious modesty  as  that  of  Franck  is  a  very  rare  mental  condition, 
in  comparison  with  which  the  eventual  beauty  of  the  noblest  pride  and 
the  victory  of  the  most  sublime  volonU  de  puissance  assume  the  appear- 
ance of  caricature.  It  belongs  to  the  Super-man  who  is  far  above  the 
Super-man  of  Zarathustra — but  it  has  its  inconveniences  ^rtien  one 
liv.es  'under  the  eyes  of  barbarians.'  If  sincerity  be  enough  to  deserve 
the  title  of  artist,  it  would  happen  more  frequently  that  it  vrould  be, 
at  the  most,  simple  talent  which  it  accompanies.  However  sincere 
it  may  be,  and  in  spite  of  itself,  genius  sometinies  nestles  in  far  diflferent 

*  We  must  in  justice  deal  with  the  erroneous  view  of  certain  mianformed  critics  who  have  tried  to  pas 
off  Franck's  S>inphonv  as  an  offshoot  (they  do  not  say  imitation,  because  the  difference  between  the  nra 
works  is  so  obvious)  of  Saint-SaCns's  work  in  C  minor.  The  question  can  be  settled  by  bare  facts.  It  b  tne 
t  hat  the  Symphony  with  organ,  by  Saint-Sa&is,  was  given  for  the  first  time  in  England  in  1885  (w).  bot  it  «9 
not  known  or  played  in  France  until  two  {sic)  Tears  later  Qanuary  9,  1887,  at  the  Cooservatory);  nov  tl 
this  time  Franck's  Symphony  was  comj^etely  finished. — V.  d'l. 

Mr.  d'Indy  is  mistaken  m  the  date  of  the  performance  in  London;  but  his  argument  holds  sood.— P.H. 
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The  Many  Moods  in  Music 

insure  to  more  people  happy,  self-forgetting  recreation  than  any  other 
form  of  entertainment. 

Bndowed  with  a  tone  of  infinite  variety  and  imaginative  charm,  the 
pleasure  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  mass  of  tone  ready  for  the  musician's  stormier 
impulses;  here,  too,  the  subtler  fascination  of  beautifully-colored  har- 
monies;— all  things  to  all  natures  I 

If  yon  have  been  among  the  thousands  to  hear  the  Baldwin  under  the 
singing  tondh  of  de  Pachmann  or  Pugno  its  high  artistic  qualities  are 
known  to  you.  Only  unusual  forces  commanded  by  a  great  organization 
anch  as  The  Baldwin  Company  could  deveiofi  such  qualities. 

By  any  equally  able  economic  policy  it  is  practicable  for  you  t6  know 
the  Baldwin,  though  you  may  live  far  from  the  centers  where  its  triumphs 
have  been  won.  We  would  be  pleased  to  have  yon  see  and  hear  the 
Baldwin  Piano  at  our  store. 
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bodies;  Gluck  was  a  perfect  arrivisie,  Phre  Fraack  was  too  little  this, 
and  we  shall  never  know  of  how  many  masterpieces  we  were  deprived 
by  the  migtateful  life  which  he  accepted.  In  spite  of  the  extraordinary 
facility,  of  the  incredible  mastery  of  reading  and  performance  whidi 
he  showed  from  the  time  he  left  school,  he  produced  little.  His  evolu- 
tion was  uninterrupted  but  slow.  His  genius  was  already  manifest 
in  his  first  works.  His  Trio  in  P-sharp  minor  (1S41)  reaUzes  har- 
moniously the  cyclic  form  rediscovered  by  Schubert,  the  form  with 
which  Liszt  was  to  make  new  the  symphony.  It  is  to  the  composer  of 
the  Fantasia  quasi  Sonata  (1837)  that  Franck  dedicated  his  fourth 
Trio  (1842),  in  which  he  seems  to  have  foreseen  the  memorable  sonata 
(1853)  of  the  godfather  whom  he  chose  at  the  beginning  of  his  career. 
But  this  fine  effort  had  slow  to-morrows.  Nearly  thirty  years  went  by 
before  Franck  could  find  the  leisure  to  buckle  himself  to  a  work  of  long 
breath,  and  'Ruth'  (1845)  was  separated  from  *R6demption'  (1872) 
by  only  a  small  number  of  secondary  compositions.  Bom  in  1822, 
Franck  reached,  then,  his  fiftieth  year  before  it  was  possible  for  him, 
as  he  said  good-naturedly,  '  to  work  well  during  his  vacations.'  Nearly 
his  whole  work,  that  in  which  he  developed  freely  and  revealed  his 
genius,  is  the  work  of  eighteen  ,  trimesters.  This  gives  the  measure 
of  his  creative  power. 

''The  most  independent  genius  cannot  escape  the  influences  of 
the  moment  of  evolution  when  it  arises;  but  there  are  certain  great 
artists  who  seem  more  especially  predestined  to  play  the  part  of  active 
factors  in  this  evolution,  to  renew  even  the  material  of  sonorous  art, 
together  with  the  worn-out  resources.    Sometimes,  when  Death  is  not 
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Every  Day  of  this  New  Year  has  marked  the  arrival  of 

New 
1910  Merchandise 


For  the  coming  Spring  Season 


As  rapidly  as  steamer  and  train  can  convey  them, 
vast  shipments  of  new  Spring  and  Summer  goods  are  being 
hurried  to  this  great  store  to  swell  the  already  very  consid- 
erable stocks  of  distinctively  1910  merchandise  now.  on 
display.  In  this  way  we  anticipate  the  wants  of  our  pat- 
rons and  supply  them  at  the  earliest  possible  moment — 
further  proof  in  itself  of  the  indisputable  leadership  of  this 
establishment  in  every  branch  of  its  business. 


This  early  preparedness  is  noticeably  evident  in 
tlie  sections  devoted  to  Women's  and  Misses* 
Ready-to-wear  Apparel,  Dress  Materials  and 
JDress  Accessories — a  fact  of  timely  interest  to 
the  many  who  yearly  visit  the  Winter  Resorts 
of  the  South  and  Pacific  Coast. 
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too  much  in  a  hurry,  the  vicissitudes  or  the  whirlwinds  of  life  eBow 
them  to  bring  their  impatient  works  into  an  equal  and  absolute  per- 
fection. Others  with  genius  assimilate  resources  that  are  new  or  be- 
queathed long  backhand  differing  in  their  origin;  they  appear  to  expand 
them  by  the  manner  in  which  they  use  them,  and  they  in  their  turn 
exhaust  them,  finding  there  the  substance  of  their  original  personality 
and  transmuting  them  into  complete  masterpieces.  Such  a  one  was 
Wagner;  such  a  one  was  Cisax  Pranck.  His  musical  sensitiveness 
was  sister  to  that  of  Schubert,  but  he  descended  first  of  all  from  Liszt, 
then  from  Bach.  The  influence  of  Liszt,  of  whom  he  was  in  a  way  a 
pupil,  is  shown  by  the  dedication  of  the  beginner,  by  the  admiration  and 
unchangeable  friendship  of  the  man.  His  influence  is  plain  in  the 
manner  of  writing  for  the  pianoforte,  in  the  style  of  the  ferst  period. 
It  remained  no  less  deep  and  enduring  in  the  last  compositions  of  Pranck, 
not  only  as  revealed  by  harmonic  contents,  .but  in  many  details  of  work- 
manship and  variation;  and  to  such  a  point — and  I  have  often  under- 
gone the  experience — ^that  in  playing  over  at  my  house  Liszt's  Pugue  on 
the  name  Bach  (1855),  Prelude  (1863),  Variations  on  the  theme  of  the 
cantata,  'Weinen,  Klagen,  Sorgen,'  or  such  pieces  as  the  two  *Pycri- 
nages  en  Italie,'  young  musicians  would  stop  to  cry  out,  *But  this  is 
Pranck!'  But  Pranck  was  not  of  the  wood*  of  which  epigones  are 
made,  or  even,  occasionally,  directors  of  conservatories.  In  assimilat- 
ing this  novel  harmony  which,  had  he  been  freer  from  cares,  he  migbt 
perhaps  have  inaugurated,  in  making  supple  for  it  the  steel  bands 
tempered  in  Bach's  counterpoint,  he  stamped  on  it  the  mark  of  a  mar- 
vellous originality,  at  once  naive  and  subtle,  glowing  and  serene,  as 
ingenuously  passionate  as  it  was  candid.  The  whole  genius  of  Pranck 
is  in  his  personality,  which  translated  itself  musically  by  certain  un- 
dulating Unes  of  his  melodic  inspiration,  by  cadences  of  an  impalpaUe 
chromaticism,  by  a  polyphony  that  is  exquisite  even  in  its  grandeur. 
Idea,  development,  structure,  here  constitute  an  indivisible  whole,  an 
integral  expression  of  most  marked  personaUty.  Hence,  if  the  man  is 
by  the  loftiness  of  his  character  and  by  his  fideUty  to  art  an  admirable 

*  Mr.  Marndd  jxinned  izreverently  on  the  name  of  the  highly  respectable  Theodore  Dubois,  wlio  «as 
then  director  of  the  Paris  Conservatory.— P.  H. 
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*  example/  the  musician  cotild  become  as  dangerous  a  *  model  *  as  Wagnen 
As  Wagner  in  the  theatre,  so  Franck  in  the  symphonic  kingdom  was^a 
glorious  end,  a  definite  S)nithesis.  To  make  what  he  took  his  own,  his 
genius  exhausted  the  resources  of  his  period,  and  after  his  immediate 
disciples  there  is  not  much  left  to  glean  in  the  fields  through  which  the 
master  passed. 

"Franck  created  some  perfect  masterpieces  toward  the  evening  of  his 
life.  Among  very  great  artists,  the  most  fecund  have  never  produced 
many  masterpieces.  But  how  many  might  he  not  have  made,  he 
who  seemed  to  improvise  them  in  the  hurry  of  the  ten  last  years,  had 
he  been  free  from  daily  need,  liberated  from  the  hard  labor  of  existence  ? 
His  surest  masterpieces  are  in  the  instrumental  works, — the  two  pK)dig- 
ious  triptychs  for  the  pianoforte,  the  violin  sonata  (a  unique  work, 
unique  in  all  art),  the  Quartet,  the  Quintet,  the  three  Chorals  for  organ. 
AH  this  is  incomparable,  supreme.  There  are  others  nearly  as  com- 
plete, all  strong  in  thought  and  of  enthusiastic  grace,  the  Symphony, 
the  Orchestral  Variations,  certain  pages  of  'Psych6,'  and  also,  espe- 
cially perhaps,  of  *Hulda.**  But  we  do  not  have  all.  For,  if  the 
expansion  of  his  genius  was  hindered  by  contingencies,  it  is  only  too 
probable  that  Franck  was  not  less  thwarted  in  his  work.    Surely, 

*  Les  B&ititudes '  is  a  fine  composition,  a  little  monotonous  and  some- 
times heavy  in  inspiration,  style,  form:  but  *Hulda,'  musically  superior 
in  all  respects,  bears  witness  to  the  deplorable  fact  that  Franck  did 
not  try  himself  soon  enough  in  the  opera  house.  The  administration 
of  our  Op6ra  would  have  had  a  fine  opportunity  of  associating  itself 
worthily  in  the  glorification  of  the  master,  in  mounting  this  work, 
which  without  doubt  would  have  been  successful;  because— it  may  not 
be  known  perhaps  in  high  places — ^it  contains  the  most  delicious  ballet 
music  that  has  been  written.     But  Franck  was  an  organist  and  without 

***Hulda/'  libretto  by  Grandmougin  (based  on  Bjdrnson's  drama  "Hulda"  (1858)  was  produced  at 


Monte  Cario,  March  4,  1894,  with  Mme.  Deschamps-J^in  as  the  heroine  and  Saleza  as  the  hero.  It  was 
performed  at  Nantes,  France,  December  9,  1899.  Concerning  Franck  as  an  operatic  composer  and  the  prom- 
aes  of  the  manner  of  the  Paris  Op6ra  see  an  interview  with  Georges  Franck,  son  of  the  composer,  published 
in  the  Revue  (Paistoire  et  de  Critique  Musicales.  Fam,  vol.  i.  pp.  325-330,  and  an  article,  "Hulda,"  published 
in  the  same  magazine.  1901,  pp.  372-374.  Franck  wrote  a  second  opera,  "Ghiselle."  The  orcnestration 
was  completed  b^  de  Br^Ie.  Cnausson,  Rousseau,  and  Coquard.  The  opera  was  produced  at  Monte  Carlo, 
April  6,  T896,  with  Mme.  Emma  Games  as  the  heroine  and  Vergnet  as  the  hero. — ^P.  H. 


C.  SCHJRMER,  35  UNION  SQUARE.  NEW  YORK 

JttSt  Issued 
New  COMPOSITIONS  FOR  THE  PIANO 

Bar 

HEI^EN  HOPCKIRK 

SUNDOWN.   A  composition  for  Piano.             $0.60 

lONA  MEMORIES.    Fonr  compositions  for  the  Piano 

1.  Wandering .76 

2.  Gronan(  A  Hushing  Song) £0 

3.  In  the  Ruins .76 

4.  A  Twilight  Tale .60 

BY  THE  SAME  COMPOSER 

FIVE  SONOS.   (Mo-lennan-a-chree.    Hashing  Song.      Eilidh,  My  Fawn. 

Thy  Dark  Eyes  to  Mine.   The  Bandruith)  .net  1.26 

SIX  POEMS  BY  FIONA  MACLEOD.    A  collection  of  six  songs     .  .     net  1.26 


1006 

Digitized  by 


Googk 


A  FINE  ART'S  PRODUCT 


'N  the  realm  of  art  the  highest  grade 
of  work  is  always  done  by  the  man 
who  forgets  dollars  and  cents  and 
only  says,  "I  will  give  out  the  best  that  is  in 
me  to  give."  Thus  great  pictures  are  painted 
— statues  hewn — great  poems  written — great 
musical  instruments  made.  Yet  a  master's 
best  always  commands  a  high  price  when 
once  the  world  sees  it,  because  it  possesses  the 
supreme  of  value.  The  KNABE  PIANO 
is  an  admirable  illustration.  The  men  who 
made  it  and  who  make  it  simply  put  forth 
the  best  piano  possible  for  their  brains  to 
conceive  or  their  hands  to  fashion.  Quality 
all  the  thought — price  consideration  after- 
ward. We  are  sale  agents  for  the  KNABE 
PIANO,  the  best  piano  made  by  anybody 
anywhere.     We  invite  your  inspection. 
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connections;  he  composed  religious  music,  and  oratorios  with,  texts 
paved  with  good  intentions.  He  was  a  sincere  believer,  a  fervent 
Catholic,  but  here  is  scarcely  a  good  musical  reason;  for  the  impious 
Berlioz  composed  a  Requiem,  and  Schumann,  the  Lutheran,  a  mass. 
It  seems  as  though  one  still  finds  pleasure  in  confining  an  artist  within 
his  faith.  Beauty  is  essentially  pagan,  whatever  the  creed  it  assumes 
or  wears  as  ornament.  The  temple  of  art  is  peopled  with  radiant  idols. 
Apollo  and  Dionysius  are  there  adored;  Orpheus  is  venerated  with 
Jesus;  Istar,  Freia,  Venus,  with  Mary;  Armida  and  Kundry  are  found 
there  near  Ruth.  The  day  when  Franck*s  pure  soul,  amorous  of  beauty, 
sang  Psyche,  the  chosen  one  of  the  sensual  Eros,  it  perhaps  sang  itself.'* 


Prbludb  and  "Love  Death,"  from  "Tristan  and  Isoi^db." 

Richard  Wagner 

(Bom  at  Ldpsic,  May  22,  1813;  died  at  Venice,  February  13,  1883.) 

The  though t-of  "Tristan  and  Isolde"  was  first  mentioned  by  Wagner 
in  a  letter  to  Liszt  in  the  latter  part  of  1854;  ^^^  poem  was  written  at 
Zurich  in  the  summer  of  1857,  and  finished  in  September  of  that  year; 
the  composition  of  the  first  act  was  completed  at  Zurich,  December  31, 
1857  (some  say,  only  in  the  sketch) ;  the  second  act  was  completed  at 
Venice  in  March,  1859;  the  third  act  at  Lucerne  in  August,  1859. 
The  "action  in  three  acts"  was  performed  for  the  first  time  at  the 
Royal  Court  Theatre,  Munich,  June  10,  1865;  *  the  first  performance 
in  America  was  at  the  Metropolitan  Theatre,  New  York,  December  i, 
i886;t  the  first  performance  in  Boston  was  at  the  Boston  Theatre, 
April  I,  1895.* 

*  The  cast  at  Munich  was  as  follows:  Tristan,  Lodwig  Sdinorr  von  Carolsfdd;  Kozrenal,  Mitterwuner, 
Mdoc,  Heinrich;  Marie»  Zottmayer;  Isolde,  Mrs.  Schnorr  von  Carolsfeld;  Brftngane,  Miss  Deinet.  Hans 
Ton  BlUow  conducted. 


t  The  cast  at  the  first  performance  in  Boston  was:  Tristan,  Biaz  Alvary ;  Kurvenal,  Frans  Schwan ;  MdotS 
las.  F.  Thomson:  Marke.  EmQ  Fischer;  Seemann,  Mr.  Zdanow;  Isolde,  Rosa  Sucher;  Biftnfane,  Marie 
Brcnuu    Walter  Damrosch  conducted. 
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Both  the  Prelude  and  the  Love  Death  were  performed  in  concerts  be- 
fore the  production  of  the  opera  at  Munich.  The  prelude  was  played  for 
the  first  time  at  Prague,  March  12,  1859,  and  von  Billow,  idio  con- 
ducted, composed  a  dose  for  concert  purposes.  It  was  stated  on  the 
program  that  the  Prelude  was  performed  **  through  the  favor  of  the  com- 
poser." The  Prelude  was  also  played  at  Leipsic,  June  i,  1859. -^Yet, 
when  Johann  Herbeck  asked  later  in  the  year  permission  to  perfonn 
it  in  Vienna,  Wagner  wrote  him  from  Paris  that  the  performance  at 
Leipsic  was  against  his  wish,  and  that,  as  soon  as  Herbeck  knew  the 
piece,  he  would  understand  why  Wagner  considered  it  unsuitable  for 
concert  purposes.  And  then  Wagner  put  the  Prelude  on  the  pro- 
gram of  his  concert  given  in  Paris,  January  25,  i860. 

Wagner  himself  frequently  conducted  the  Prelude  and  Love  Death, 
arranged  by  him  for  orchestra  alone,  in  the  concerts  given  by  him  in 
1863. 

*♦♦ 

The  Prelude,  Langsam  und  schmachtend  (slow  and  languishingly), 
in  A  minor,  6*8,  is  a  gradual  and  long-continued  crescendo  to  a  most 
sonorous  fortissimo;  a  shorter  decrescendo  leads  back  to  pianissima 
It  is  free  in  form  and  of  continuous  development.  There  ate  two 
chief  themes :  the  first  phrase,  sung  by  'cellos,  is  combined  in  the  third 
measure  with  a  phrase  ascending  chromatically  and  given  to  the  oboes. 
These  phrases  form  a  theme  known  as  the  Love  Potion  motive,  or  the 
motive  of  Longing;  for  commentators  are  not  yet  agreed  even  as  to 
the  terminology.  The  second  theme,  again  sung  by  the  'cellos,  a 
voluptuous  theme,  is  entitled  Tristan's  Love  Glance. 

The  Prelude  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  cor  anglais,  two  clarinets,  bass  clarinet,  three 
bassoons,  four  horns,  three  trumpets,  three  trombones,  tuba,  kettle- 
drums, strings. 

Isolde's  Love  Death  is  the  title  given,  as  some  say,  by  Liszt  to  the 
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music  of  Isolde  dying  over  Tristan's  body.    The  title  is  also  given  to 
the  orchestral  part  of  the  scene  played  as  concert  music  without  the 
voice  part.    The  music  is  scored  for  the  same  orchestra  as  the  Prelude 
with  die  addition  of  a  harp. 
The  text  of  "Isoldens  Liebestod"  is  as  follows: — 


ORIGINAL  GERMAN. 

Hiikl  und  leiae 
wie  er  Iftchelt, 
wiedas  Auge 
holderfiffnet: 
seht  ihr's^  Freunde, 
sah'tihr'snicht? 
'Immer  fichter 
wie  cr  leucfatet, 
Stem-umstrahlet 
hodi  skfa  hebt: 
sehtihr'soicht? 
Wie  das  Herz  ihm 
muthig  scfawiUt, 
voU  und  hehr 
im  Busen  quillt, 
wie  den  Lip 


wonmg  ] 
sQsser  Athem 
flanft  entweht: — 
Fieunde,  seht, — 
fOhlt  und  seht  ihr's  nicht?— - 
Hofe  idi  nur 
diese^Weise, 


ENGLISH  PROSE  TRANSLATION .♦ 

How  gently  he  smiles  and  softly,  how 
he  sweetly  opens  his  eyes:  see  ye  it, 
friends,  can  ye  not  see  it?  How  he 
shines  ever  brighter,  raises  himself  on 
high  amid  the  radiant  stars:  do  ye  not 
see  it?  How  bravely  his  heart  swells 
and  gushes  full  and  sublime  in  his  bosom, 
how  sweet  breath  is  gently  wafted  from 
his  lips,  ecstatically  tender: — Friends, 
look, — feel  ye  and  see  ye  it  not? — Do 
I  alone  hear  this  lay  which  so  won- 
drously  and  softly,  ecstatically  com- 
plaining, all-saying,  ^tly  reconciling, 
sounds  forth  from  hmi  and  penetrates 
me,  soars  aloft,  and  sweetly  ringing 
sounds  aroimd  me?  As  it  sounds 
clearer,  billowing  about  m^  is  it  waves 
of  ^tle  breezes?  Is  it  douds  of  ec- 
static pefume?  As  they  swell  and  roar 
around  me,  shall  I  breathe?  shall  I 
hearken?  Shall  I  sip,  dive  under, 
sweetly  exhale  myself  away  in  odora? 
•  Thb  proM  tramlation  is  by  Mr.  W.  F.  Apthorp. 
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die   80   wundcr-  In  the  bUkming  sum,  in  the  resoundifls 

voU  und  leiae,  cdio,  in  the  world-breath's  waving  All 

Woone  khflend*  -Ho    drown— to    sink— unconscious— 

AUessagend,  highest  joy! 

miki  versOhnend 

aus  ihm  tdneod, 

In  mkfa  dringet, 

auf  skfa  tcfawinget, 

hoki  eihaUend 

um  ndcfa  kHnget? 

HeOer  scfaaUend,  \ 

micfa  omwallend, 

Sindes  Wdlen 

sanfter  LOfte? 

sind  es  Wolken 

wonnifler  Dofte? 

Wie  SK  Scfawdlen, 

nidi  Umnuisdien 

son  ich  athmen, 

soUich  ktischen? 

Soil  idi  sdilOrfen, 

untertauchen, 

tOsB  in  Dtiften 

mich  veiliauchen? 
.In  dem  wogeoden  Scfawall, 
In  dem  tflnenden  Sdiall, 

in  des  Weh-Athems 

wefacnden  All — 

ertrinken— 

ventnloBi~ 

unbemisst — 

hdcfaste  Lust! 
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(Isolde     sinkt,     wie     verldfirt,     in  [Isolde  sinks,   as  if  transfigured,   in 

BrSiigane's  Armen  sanft  aof  Tristan's  Brftngane's  arms  gently  upon  Tristan's 

Ldche.    Grosse  RiUirung  und  Bntrlkdc-  dead    body.    Great    emotioti    in    all 

hot  unter  den  Umstebemien.]  present] 

♦*♦ 

Mr.  Richard  Le  Gallienne  translated  Wagner's  text  into  verse: — 

Oh,  how  gently  Sayinj^  all  things; 

He  is  smiung,  To  this  music 

See  his  eyeEas  From  him  ooming. 

Open  softly,  Throu^  me  like 

See  how  brightly  A  trumpet  thrilling, 

He  is  shining!  Round  me  like 

See,  you,  fxieads—  An  ocean  surging, 

Oh,  see  you  not?  O'er  me  like 

An  ocean  flowing  1 
Mark  you  how  he 

Rises  radiant,  Are  these  waves 

Lifts  himself.  About  me  breezes? 

All  clothed  in  starlight  1  Are  these  odors 

See,  you,  friends —  Fragrant  billows? 

Oh,  see  you  not?  How  they  gleam 

How  his  mighty  heart  And  sing  subout  mel 

Is  swelling.  Shall  I  breathe, 

Cafan  and  happy,  Oh,  shall  I  Usten? 

In  his  breast]  Shall  I  drink. 

From  his  lips  Oh,  shall  I  dire 

How  sweet  an  incense  Deep  beneath  them— 

Softly  breathes!  Breathe  my  last  ? 

Oh,  hearken,  friends —  In  the  biUows, 

Hear  ye  nothing.  In  the  music. 

Fed  ye  naugfati  In  the  workl's 

It  is  I  alone  Great  whiriwind-^-fest 

That  listen  Sinking, 

To  this  music  Drowmng, 

Strangely  gentle.  Dreamless, 

Love-persuading,  Blest. 

♦** 

Wagner  wrote,  after  telling  the  legend  of  Tristan  and  Isolde  down 
to  the  drinking  of  the  philter:  "The  musician  who  chose  this  theme 
for  the  prelude  to  his  love  drama,  as  he  felt  that  he  was  now  in  the 
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boundless  realm  of  the  very  element  of  music/ could  only  have  one 
care:  how  he  should  set  bounds  to  his  fancy,  for  the  exhaustion  of 
the  theme  was  impossible.  Thus  he  took,  once  for  all,  this  insatiable 
desire.  In  long-drawn  accents  it  surges  up  from  its  -first  timid  con- 
fession, its  softest  attraction,  througb^^  sobbing  sighs,  hope  and  pain, 
laments  and  wishes,  delight  and  torment,  up  to  the  mightiest  onslaught, 
the  most  powerful  endeavor  to  find  the  breach  which  shall  open  to  the 
heart  the  path  to  the  ocean  of  the  endless  joy  of  love.  In  vain!  Its 
power  spent,  the  heart  sinks  back  to  thirst  with  desire,  with  desire 
unfulfilled,  as  each  fruition  only  brings  forth  seeds  of  fre^  desire,  till, 
at  last,  in  the  depths  of  its  exhaustion,  the  starting  eye  sees  the  glim- 
mering of  the  highest  bli^  of  attainment.  It  is  the  ecstasy  of  dying, 
of  the  surrender  of  being,  of  the  final  redemption  into  that  wondrous 
realm  from  which  we  wander  farthest  when  we  strive  to  take  it  by 
force.  Shall  we  call  this  Death?  Is  it  not  rather  the  wonder-world 
of  night,  out  of  which,  so  says  the  story,  the  ivy  and  the  vine  sprang 
forth  in  tight  embrace  o'er  the  tomb  of  Tristan  and  Isolde  ?  '* 

♦** 
Wagner  at  first  intended  that  Therese  Tietjens  (1831-77)  should 
create  the  part  of  Isolde;  but;  when  he  engaged  Ludwig  Schnorr  von 
Carolsfeld  (1836-65)  for  his  Tristan,  he  took  the  tenor's  wife,  Malvina 
Guarrigues,  or  Malwina  Garrigues,  originally  of  a  French  family  and 
the  great-grand-niece  of  David  Garrick.  For  the  singular  silence  of 
Wagner  in  his  writings  concerning  his  first  Isolde,  see  Maurice  Kuffer- 
ath's  "Tristan  et  Iseult"  (Paris,  1894),  pp.  61-63.  Wagner  compli- 
mented her  highly  at  the  time  of  the  performances.  The  fourth  and 
last  was  on  July  i,  1865.  Schnorr  died  at  Dresden,  July  21  of  that 
year,  from  the  results  of  a  cold  contracted  in  the  third  act  of  the  opera. 
His  wife  then  left  the  stage.  Bom  at  Copenhagen,  December  7,  1825, 
she  died  at  Carlsruhe,  February  8,  1904. 

»•♦ 

The  Pall  Mall  Gazette  in  November,  1906,  published  this  note:— 
''M.  Ferdinand  Bruneti^re  has  produced  a  study  of  the  legend  of 
Tristram  and  Isolt,  which  is,  like  everything  that  comes  from  his  pen, 
charming.  He  takes  as  his  text  some  recent  publications  of  the  So- 
ci6t6  des  Textes  Fran^aises,  a  body  which  corresponds  pretty  closely  • 
to  our  <^wn  Early  English  Text  Society,  of  which  one  is  sorry  not  to 
hear  so  much  as  one  did  twenty  years  ago.    The  antiquarian  keenness 
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of  scent  of  one  of  its  members,  M.  B^dier,  has  led  him  to  disinter  for  the 
Soci6t6  all  the  facts  that  can  really  be  Verified  about  'Tristram  bold/ 
who  was,  it  seems,  a  real  personage — at  least,  if  he  can  be  identified  with 
Drest  or  'Drostan,  son  of  Tallorch,'  ^yho  flourished  among  Mr.  Old- 
buck's  friends  the  Picts  about  the  year  780.  So  also  was  Mark  or 
March,  King  of  Cornwall,  called  in  the  chronicles  also  Quonomorius, 
a  name  that  we  may  be  sure  would  have  delighted  Sir  Arthur  Wardour, 
partictilarly  when  we  learn  that  it  is  the  supposed  Pictish  equivalent 
of  Mark.  Poor  Isolt  also  figures  as  Essylt,  and  Tristram  is  assigned  to 
her  as  lover  by  the  legend,  though  why  M.  Bruneti&re — or  is  it  M. 
B6dier?— should  go  out  of  his  way  to  suggest  that  Tristram's  expedi- 
tion against  and  daying  of  Morolt  is  copied  from  the  story  of  Theseus 
and  the  Minotaur,  is  hard  to  see.  One  likes  him  better  when  he  pro- 
ceeds to  analyze  the  love  interest  of  the  story,  and  gives  some  pla3rful 
digs  to  those  pedants  who  would  pretend  that  the  story  is  plainly 
Celtic  because  the  love  of  Tristram  for  Isolt  is  'contemplative  and 
sentimental'  like  that  of  a  Breton  swain  at  the  present  day.  The  story 
of  Tristram  seems  to  have  been  first  given  to  the  world  by  Gottfried 
of  Strassburg,  and,  as  M.  Bnmeti^re  points  out,  was  long  before  its 
adaptation  for  the  stage  by  Wagner  the  most  popular  in  Germany  of 
all  the  Round  Table  Legends.  We  may  heartUy  agree  with  him  also 
when  he  says  that  its  author  was  a  great  poet,  who,  like  all  great  poets, 
took  his  material  where  he  could  find  it,  and  without  troubling  himself 
whether  it  was  Pictish  or  Welsh,  Breto:^,  Anglo-Norman,  French,  or 
German.  Although  the  public  do  not  seem  to  have  been  enthusiastic 
about  the  last  version  of  it  put  upon  the  London  stage,  it  is  pleasing 
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to  find  that  interest  in  the  simple  tale  of  passion  still  survives.  It  would 
seem  to  show  that,  book  clubs  and  publishers'  wars  notwithstanding, 
the  proper  telling  of  a  story  yet  goes  for  something." 

♦♦* 
The  reference  "  about  the  last  version  '*  is  to  Comyns  Carr's  "Tristram 
and  Iseult"  produced  at  the  Adelphi  Theatre,  London,  September  4, 
1906:  Tristram,  Matheson  Lang;  King  Mark,  Oscar  Asche;  Alfred 
Brydone,  Tristram's  Squire;  H.  R.  Hignett,  Gormon;  Iseult,  Lfly 
Brayton;  Brangwaine,  Edith  Wynne-Matthison;  Oren,  Gertrude 
Scott;  Iseult  of  the  White  Hands,  Agnes  Brayton.  The  music  to  the 
play  was  by  Christopher  Wilson. 

TRISTAN'S  DEATH. 

(Englbhed  by  Philip  Hale  from  "^Le  Roman  de  Tristan  et  Iseut';  Traduit  et  restaur^  par  Joseph  B^er.") 

Tristan  at  Carhaix,  to  aid  his  dear  companion  Kaherdin,  warred  against  a  baron 
named  Bedalis,  and  fell  into  an  ambuscade,  prepared  by  the  baron  and  his  brothers. 
He  slew  the  seven  brothers,  but  he  himself  was  wounded  by  a  poisoned  lance.  He 
was  borne  back  to  his  castle  at  Carhaix,  and  learned  leeches  did  their  utmost  to  cure 
him,  but  he  knew  that  he  must  die  and  he  would  fain  see  Iseut  the  Blonde.  Calling 
Kaherdin,  he  begged  him  to  ^  to  her,  and  Iseut  of  the  White  Hands,  Tristan's  wife, 
eavesdropping,  knew  his  wish  and  order.  Kaherdin  sailed  to  Mark's  court  at 
Tintagel,  found  means  to  acquaint  Iseut  with  Tristan's  sad  lot,  and  the  two  em- 
barked. 

Listen,  lords,  to  a  dolorousi  adventure,  pitiful  to  all  those  that  love. 
Already  was  Iseut  nearing  Carhaix;  already  the  clifiF  of  Penmarch  was 
rising  afar  off,  and  the  vessel  was  sailing  the  more  joyously.  A  storm- 
wind  suddenly  arose,  struck  against  the  sail  and  turned  the  vessel  in 
its  course.  The  sailors  ran  to  the  loof,  and  against  their  wish  found 
the  wind  behind  them.  The  wind  raged,  the  depths  of  the  sea  were 
stirred,  the  air  grew  thick  with  darkness,  the  ocean  blackened,  the 
rain  came  in  squalls.  Stays  and  bowlines  parted,  the  seamen  lowered 
sail  and  then  tacked  by  aid  of  wind  and  wave;  unfortimately,  they 
had  forgotten  to  hoist  on  board  the  barge  which  was  fastened  to  the 
poop  and  followed  the  track  of  the  vessel.  A  billow  broke  it  and  bore 
it  away. 

Iseut  cried  out:  **Alas,  O  puny  one!  God  does  not  wish  that  I 
should  live  to  see  Tristan,  my  love,  once  more,  only  once  more.    He 
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wills  that  I  should  be  drowned  in  this  sea.  Tristan,  if  I  had  spoken  once 
more  with  you,  I  should  care  little  about  d)ring  afterward.  If  I  do 
not  come  to  you,  ^it  is  because  God  does  not  wish  it,  and  this  is  my 
hardest  sorrow.  My  death  is  nothing  to  me:  since  God  wishes  it,  I 
accept  it;  but  when  you  know  about  it,  you  will  die,  I  know  it  well. 
Our  love  is  of  such  a  kind  that  you  cannot  die  without  me,  nor  I  die 
without  you.  I  see  your  death  before  me  at  the  same  time  as  mine. 
Alas,  I  have  failed  in  my  desire:  this  was  to  die  in  your  arms,  to  be 
buried  in  your  cofifin;  but  we  have  failed  in  this.  I  am  going  to  die 
alone,  and  without  you,  disappear  in  the  sea.  Perhaps  you  will  not 
know  of  my  death;  you  will  live  longer,  waiting  always  for  me  to  come. 
If  God  wishes  it,  you  will  even  get  well — ah!  perhaps  after  me  you 
will  love  another  woman,  you  will  love  Iseut  of  the  White  Hands!  I 
do  not  know  what  will  become  of  you;  as  for  me,  if  I  knew  that  you 
were  dead,  I  should  hardly  live  afterward.  May  God  grant  us  that  I 
cure  you,  or  that  we  die  together  in  the  same  agony." 

Thus  groaned  the  queen,  as  long  as  the  storm  lasted.  But  after  five 
days,  the  storm  died  away.  Kaherdin  hoisted  joyously  the  white  sail 
to  the  top  of  the  mast  so  that  Tristan  could  recognize  its  color  as  far 
as  possible.  And  now  Kaherdin  saw  Brittany.  Alas,  nearly  at  the 
same  moment  calm  followed  the  tempest,  the  sea  became  gentle  and 
smootfi,  the  wind  ceased  swelling  the  sail,  and  the  sailors  tacked  every 
way  in  vain.  They  saw  the  coast  in  the  distance,  but  the  storm  had 
borne  away  their  barge,  so  that  they  could  not  reach  land.  On  the 
third  night  Iseut  dreamed  that  she  held  in  her  lap  the  head  of  a  great 
boar  who  fouled  her  gown  with  blood,  and  she  Imew  by  this  that  she 
would  not  see  her  lover  alive. 

Tristan  was  too  weak  to  watch  longer  on  the  cliflf  of  the  Penmarch,  and 
for  long  days,  shut  up  far  from  the  shore,  he  wept  for  Iseut  who  did 
not  come.  Doleful  and  weary,  he  complained,  sighed,  and  was  restless. 
The  wonder  is  he  did  not  die  from  his  longing. 

At  last  the  wind  freshened,  and  the  white  sail  appeared;  then  Iseut 
of  the  White  Hands  took  her  revenge. 

She  came  to  the  bed  of  Tristan  and  said:  "My  love,  Kaherdin  is 
here.  I  have  seen  his  vessel  on  the  sea.  It  comes  slowly,  but  I  have 
recognized  it;  may  it  bring  that  which  will  cure  you!" 
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Tristan^trembled: 

"Fair  love,  are  you  sure  it  is  his  ship?  Now  tell  me  what  sort  of  a 
sail  it  has?" 

**I  have  seen  it  clearly.  They  have  spread  it  and  hoisted  it  very 
hirfi,  for  they  have  little  wind.     The  sail  is  all  black." 

Tristan  turned  towards  the  wall  and  said:  **I  cannot  hold  my  life 
any  longer."  He  said  three  times:  *'Iseut,  love!"  At  the  fourth/hc 
gave  up  the  ghost. 

Then  the  knights,  Tristan's  companions,  wept  through  the  house. 
They  took  him  from  his  bed,  stretched  him  on  a  rich  carpet,  and  covered 
his  body  with  a  shroud. 

•  On  the  sea  the  wind  had  freshened,  and  it  struck  the  sail  fuU  in  the 
middle.  It  pushed  the  ship  to  the  shore.  Iseut  the  Blonde  disem- 
barked. She  heard  loud  mourning  in  the  streets,  and  the  bells  were 
tolling  in  monasteries  and  chapels.  She  asked  the  townsfolk  why 
these  funeral  bells,  why  these  tears. 

An  old  man  said  unto  her:  "Xrady,  we  have  a  great  sorrow.  Tristan, 
the  frank,  the  valiant,  is  dead.  He  was  generous  to  those  in  need.  He 
helped  the  suflFering.  This  is  the  worst  disaster  that  has  ever  fallen  on 
this  land." 

Iseut  heard  him.  She  could  not  speak  a  word.  She  went  up  to  the 
palace.  She  followed  the  street,  her  wimple  loose.  The  Bretons 
wondered  as  they  looked  at  her;  never  had  they  seen  a  woman  of  such 
beauty.    Who  is  she?    Whence  comes  she ? 

Near  Tristan,  Iseut  of  the  White  Hands,  crazed  by  the  evil  she  had 
wrought,  uttered  loud  cries  over  the  corpse.  The  other  Iseut  came  in, 
and  said  to  her: 

'*Lady,  raise  yourself  and  let  me  approach,  I  have  more  right  to 
bewail  him  than  you,  believe  me  this.     I  loved  him  more." 

She  turned  toward  the  east  and  prayed  to  God.  Then  she  uncovered 
a  little  the  body,  stretched  herself  near  him,  the  whole  length  of  her 
lover,  kissed  his  mouth  and  face,  and  pressed  him  close  to  her:  body 
against  body,  mouth  against  mouth,  she  thus  gave  up  her  soul,  she 
died  near  him  for  sorrow  for  her  lover. 

When  King  Mark  learned  the  death  of  the  lovers,  he  crossed  the  sea, 
and,  arriving  in  Brittany,  he  opened  two  cofiins,  one  of  chalcedony  for 
Iseut,  one  of  beryl  for  Tristan.  He  bore  their  loved  bodies  on  his  ship 
to  Tintagel.  Near  a  chapel,  to  the  left  and  to  the  right  of  the  apse, 
he  buried  them  in  two  tombs.  But,  in  the  night,  a  green  and  leafy 
briar,  with  strong  branches  and  odorous  flowers,  burst  forth  from 
Tristan's  tomb,  and,  making  its  way  above  the  chapel,  sank  into  the 
tomb  of  Iseut.  Thrice  the  people  cut  this  briar;  but  in  the  morning 
it  started  up  as  green,  as  flowery,  as  full  of  life.  They  told  this  marvd 
to  King  Mark.    The  king  forbade  them  to  cut  the  briar  again. 
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ENTR'ACTE. 

ORCHESTRAL  BALANCE 
(The  Times y  London,  Dec.  i8,  1909.) 

A  fortnight  ago  there  appeared  in  these  columns,  in  the  course  of  an 
article  on  the  New  York  Concert  Season,  this  paragraj^: — 

"The  personnel  of  the  orchestra^  [the  New  York  Philharmonic]  is 
materially  changed.  .  .  .  Particularly  noteworthy  is  the  reduction  of 
the  double-basses  from  14  to  8,  as  indicating  a  reaction  from  the  ten- 
dency of  modem  orchestras  to  overload  the  bass.  The  present  propor- 
tion— 16  first  violins,  14  seconds,  10  violas,  10  violoncellos,  8  double- 
basses — ogives  an  ensemble  in  which  clearness  and  brilliancy  are  no 
longer  sacrificed  to  sonority.*' 

Details  are  not  given  of  the  former  numbers  of  the  rest  of  the  strings: 
unless  the  whole  body  has  been  reduced  by  at  the  least  15,  the  over- 
loading of  the  bass  must  indeed  have  been  very  great.  It  would  appear, 
from  an  article  on  the  same  subject  in  the  current  month's  issue  of  the 
New  York  New  Music  Review ,  that  the  Philharmonic  Orchestra  has  in 
the  past  been  specially  distinguished  for  the  thickness  and  soUdity 
and  general  preponderance  of  its  string  tone  (30  years  ago  there  were 
indeed  88,  as  against  the  present  58,  string  players),  and  that  the  changes 
are  not  to  the  taste  of  all  the  frequenters  of  the  concerts,  though  it  is 
acknowledged  that  greater  brilliancy  has  been  secured.  The  real  point 
at  issue  in  this  case  is  not,  it  would  therefore  seem,  so  much  the  suitable 
proportion  of  the  strings  among  themselves  as  that  of  the  strings  en 
bloc  to  the  rest  of  the  orchestra.  These  are  two  distinct  questions, 
both  of  them  very  interesting;  and  the  latter  opens  up  problems  of 
orchestral  balance  about  which  there  is  much  diversity  of  opinion, 
leading  sometimes  to  actual  modifications  of  the  composers'  scores  at 
the  hands  of  conductors. 

The  proportions  of  the  five  ranks  of  strings  have  always  remained 
more  or  less  constant:  special  individual  predilections  apart,  16,  14, 
12,  10,  8,  for  a  contingent  of  60  have  always  been  the  average  figures. 
The  ideaJ  arrangements  of  the  two  leaders  of  modem  scoring,  Berlioz 
and  Wagner,  were  respectively  21,  20,  18,  15,  10,  and  16,  16,  12,  12,  8; 
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for  the  one  we  take  the  scheme  in  the  Traiti  d'InstrumenkUion,  for  the 
other  the  orchestra  at  the  first  Bayreuth  Festival.  Sometimes,  no 
doubt,  a  conductor  prefers  a  heavier  bass,  but  this  is  by  no  means  ex- 
clusively a  latter-day  trait:  30  years  ago  there  were  more  double- 
basses  than  violoncellos  in  the  New  York  Philharmonic,  and  at  the 
Crystal  Palace  Saturday  Concerts  the  two  departments  were  always 
equal.  Sporadic  eccentricities  meet  the  researcher's  eye:  unless  there 
is  a  misprint  in  the  record,  the  Vienna  Philharmonic  strings  in  1880  in- 
cluded only  half  a  dozen  violas,  against  no  fewer  than  40  violins 
and  22  lower  strings.  (What  can  the  Trio  of  the  C  minor  sym- 
phony have  sounded  like,  and  in  its  native  city,  too?)  But,  gener- 
ally speaking,  the  string  proportions  are  the  same  now  as  they  were  at 
the  beginning  of  the  modem  band.  No  doubt  there  is  a  strong  present 
tendency  (sometimes,  we  may  perhaps  think,  rather  exaggerated)  to 
emphasize  inner  and  lower  parts;  but  this  is  principally  concerned  with 
the  style  of  playing,  not  with  the  number  of  players. 

The  proportion  of  the  entire  body  of  strings  to  the  rest  of  the 
orchestra  has,  however,  radically  changed  in  the  last  one  hundred  and 
fifty  years.  The  Dresden  Opera  Band,  under  Hasse,  was  one  of  the 
most  famous  in  Europe :  its  string  proportions  were  8,  7,  4,  3,  3,  and 
the  full  total  was  completed  by  two  flutes,  five  oboes,  five  bassoons, 
two  homs,  three  trumpets,  and  drums.  With  Haydn  and  Mozart, 
oboes  and  bassoons  lost  the  predominance  they  enjoyed  all  through  the 
first  half  of  the  eighteenth  century  and  retreated  into  their  present 
position;  but  the  strings  remained  much  the  same  for  a  long  time. 
Nowadays,  instead  of  twenty-five,  we  may  have  sixty  or  seventy;  but, 
as  a  rule,  we  keep  to  the  principle,  for  the  wind,  of  "one  man,  one  part." 
It  is  no  doubt  the  case  that  the  different  timbre  of  a  wind  instrument  vrill 
carry  it  through  a  surprisingly  large  quantity  of  string  tone;  but,  never- 
theless, there  are  defiiaite  limits  to  this  penetrating  power.  A  large 
modem  string  band  of  first-rate  players  can  accompany  softly  enough; 
it  can  "keep  under"  the  faint  flute  solos  in  the  Orfeo  ballet  music  or 
in  the  finale  of  Brahms's  E  minor  symphony  equally  well.  But  it  is 
in  the  full  swing  of  tone  from  mezzo-piano  upwards  that  we  often  fail  to 
reproduce  the  scoring  of  the  older  classics,  which  was  throughout  cal- 
culated on  the  assumption  that  even  when  the  string  players  took,  so  to 
speak,  the  bit  between  their  teeth,  the  details  of  the  wind  parts  would 
still  be  audible.  (In  passing,  it  may  be  noted  that  modem  composers 
similarly  have  often  to  suffer  virtual  extinction  of  other  details  at  the 
hands  of  economical  conductors.  The  harp  part  in  Brahms's  Requiem 
is  marked  "at  the  least  doubled,"  but  we  do  not  very  often  see  more  than 
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one;  and  how  often  is  the  regal  glitter  of  the  six  harps  in  the  Entry  of 
the  Gods  into  Valhalla  reduced  to  a  mere  modest  tinkling  I) 

In  the  face  of  these  difficulties  many  conductors  do  nothing  at  all. 
They  argue  that  orchestration  is  a  purely  modem  art,  that  the  older 
composers  knew  nothing  about  it,  and  that  therefore  whatever  they  hap- 
pened to  put  down  on  paper  does  not,  in  that  regard,  much  matter: 
what  is  wanted  is  a  fine  rich  body  of  tone,  and  the  details,  ex  hypothesi 
unimportant,  can  take  careof  themselves.  Others,  who  realize  that  after 
all  ''color"  is  not  an  invention  of  the  last  fifty  years,  and  that,  in  spite 
of  their  limitations,  Haydn  and  Mozart  really  did  know  what  they  were 
about,  adopt  alleviatory  methods,  increasing  the  wind  or  decreasing 
the  strings.  The  latter  excellent  course  is  now  frequently  adopted, 
greatly  to  the  advantage  of  the  composers;  though,  as  a  rule,  it  seems 
to  be  unnecessarily  confined  to  pre-Beethoven  works.  Many,  however, 
prefer  the  other  alternative,  where  the  proportion  of  tone  remains  the 
same,  but  the  whole  painting  is  transferred  to  a  larger  canvas.  Defi- 
nitely solo  passages  are  left  tmtouched  so  as  not  to  hamper  flexible 
phrasing,  but  otherwise  all  the  wood -wind  and  horns  are  doubled.  This 
may  result  in  great  richness  and  brilliancy,  but  it  requires  very  careful 
editing  of  the  wind  parts,  and  it  is  of  no  use  to  adopt  half-measures  and 
merely  double  the  horns :  that  only  produces  new  points  of  bad  balance. 
-  Few  propose,  however,  as  they  theoretically  might,  to  double  trumpets 
and  trombones :  as  it  is,  they  are  often  nowadays  liable  to  get  out  of 
hand,  as  also  are  drummers,  who  are  frequently  allowed  (perhaps  en- 
couraged) to  forget  that,  whether  in  jf  or  in  pp,  the  tone  of  a  kettle- 
drum should  sound,  as  has  been  well  said,  "like  purple  velvet"— in 
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which  connection  the  older  among  us,  laudatores  temporis  acii,  can  never 
forget  that  great  artist  the  late  Mr.  J.  A.  Smith. 

But  many  conductors  who  cling  to  their  string  army  are.  not  content 
to  secure  balance  by  mere  doubling:  they  definitely  rescore.  We  are 
not  speaking  of  the  correction  of  such  things  as  the  famous  three  mis- 
prints in  Beethoven's  seventh  and  ninth  S)rmphonies,  which  are  probably 
often  played  and  pass  unnoticed,  but  of  deliberate  rewriting  of  either 
string  or  wind  parts.  Two  typical  examples  are  the  not  infrequently 
heard  alterations  of  passages  in  the  Scherzos  of  Beethoven's  and  Schu- 
bert's last  symphonies :  in  the  one  case  the  tune  played  by  all  the  wood- 
wind to  the  accompaniment  of  the  reiterated  octave-figure  on  all  the 
strings  is  strengthened  by  the  addition  of  horns,  in  the  other  the 
bowed  string  figures  in  the  A  major  section  are  played  pizzicoic.  The 
first  of  these  changes  has  Wagner's  sanction;  but  it  seems  an  adequate 
answer  to  urge  that  Beethoven  never,  as  a  matter  of  fact,  uses  his  horns 
in  this  way  to  thicken,  for  mere  noise,  a  color-scheme  of  which  the 
essential  feature  is  its  brightness;  and,  as  the  passage  is  easily  playable 
on  the  old  "natural"  horns  in  C  or  D,  he  was  perfectly  able  to  think  out 
this  particular  problem  for  himself.  But,  if  this  is  indefensible,  the 
change  in  Schubert's  work  is  still  more  so :  the  buoyant,  breezy  wood- 
wind melody  surely  loses  more  than  half  its  beauty  when  the  fine 
striding  accompaniment  is  made  to  sound  like  a  common  guitar. 

Perhaps  we  may  feel  every  now  and  then  that  the  non-existence  of 
chromatic  brass  leads  to  awkward  makeshifts,  or  that  once  or  twice 
in  Beethoven's  works,  as  at  the  j!j(/"  recapitulation  in  the  first  movement 
of  the  eighth  symphony,  his  sense  of  balance  was  dimmed  by  his  deafness 
(which  of  course  never  affected  any  other  part  of  his  technical  endow- 
ment). But,  still,  it  would  seem  best  not  to  take  the  first  step  on  the 
downward  path  of  correction.  Where  are  we  to  stop  ?  No  doubt  there 
are  many  difficulties,  too  often  shirked,  in  performing  Bach  and  his  con- 
temporaries, quite  apart  from  the  perennial  difficulty  of  the  caniinuo: 
unless  we  can  reconcile  ourselves  to  hearing  the  B  minor  Mass  sung  by 
quite  a  small  chorus — and  our  choruses  are  often  too  large  for  proper 
balance — ^we  ought  to  scour  the  highways  and  hedges  for  wind-players 
in  order  to  obtain  anything  like  clearness  in  the  complexities  of  the 
Osanna,  After  all,  in  this  tangled  matter,  a  conductor  has  only  to  form 
a  distinct  idea  of  the  balance  intended  by  the  composer,  and  to  do  his 
best  to  secure  it,  by  simultaneous  different  nuances  (that  great  device 
of  the  modem  color-seeker),  by  reduction  or  increase  of  performers  or 
what  not.  If,  after  the  most  minute  carefulness,  he  is  of  opinion  that 
no  good  effect  can  be  produced  without  rewriting,  then  let  him  hold 
his  hand,  with  the  comforting  reflection  that  it  is  the  composer's  fault, 
and  not  his. 
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"Wai^dwebbn,**  from  ''Siegfried,*'  Act  II.,  Scene  2. 

Richard  Wagner 

(Bom  at  Leipsic,  May  22,  181 3;  died  at  Venice,  February  13,  1883.) 

This  piece  was  arranged  by  Wagner  for  concert  use  from  parts  of 
the  scene  before  Fafner's  cave  in  the  second  act  of  "Siegfried."  He 
gave  it  the  title  "Waldweben"  (Life  and  Stir  of  the  Forest).  The 
piece  is  free  in  form.  It  is  scored  for  two  flutes  (one  interchangeable 
with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two 
trumpets,  three  trombones,  tuba,  kettledrums,  triangle,  strings. 

Mr.  George  Bernard  Shaw's  description  of  the  scene,  from  "The 
Perfect  Wagnerite"  (London,  1898),  may  serve  here  as  commentary:— 

"Mimmy*  makes  a  final  attempt  to  frighten  Siegfried  by  discoursing 
of  the  dragon's  terrible  jaws,  poisonous  breath,  corrosive  spittle,  and 
deadly,  stinging  tail.  Siegfried  is  not  interested  in  the  tail:  he  wants 
to  know  whether  the  dragon  has  a  heart,  being  confident  of  his  ability 
to  stick  Nothung  into  it  if  he  exists.  Reassured  on  this  point,  he 
drives  Mimmy  away,  and  stretches  himself  under  the  trees,  listening 
to  the  morning  chatter  of  the  birds.  One  of  them  has  a  great  deal  to 
say  to  him,  but  he  cannot  tmderstand  it ;  and,  after  vainly  trying  to 
carry  on  the  conversation  with  a  reed  which  he  cuts,  he  takes  to  enter- 
taining the  bird  with  tunes  on  his  horn,  asking  it  to  send  him  a  lov- 
ing mate,  such  as  all  the  other  creatures  of  the  forest  have.  His  tunes 
wake  up  the  dragon,  and  Siegfried  makes  merry  over  the  grim  mate 
the  bird  has  sent  him.  Fafnir  is  highly  scandalized  by  the  irrever- 
ence of  the  young  Bakoonin.  He  loses  his  temper;  fights;  and  is  forth- 
with slain,  to  his  own  great  astonishment.  In  such  conflicts  one  learns 
to  interpret  the  messages  of  Nature  a  little.  When  Siefgried,  sttmg  by 
the  dragon's  vitriolic  blood,  pops  his  finger  into  his  mouth  and  tastes 
it,  he  understands  what  the  bird  is  saying  to  him,  and,  instructed  by 
it  concerning  the  treasures  within  his  reach,  goes  into  the  cave  to 
secure  the  gold,  the  ring,  and  the  wishing  cap.  Then  Mimmy  returns 
and  is  confronted  by  Alberic.  The  two  quarrel  furiously  over  the 
sharing  of  the  booty  they  have  not  yet  secured,  until  Siegfried  comes 

*  The  spelling  of  the  names  of  certain  characters  of  the  "  Ring  "  is  of  Mr.  Shaw's  inTentiQa. 
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from  the  cave  with  the  ring  and  the  helmet,  not  much  impressed  by 
the  heap  of  gold,  and  disappointed  because  he  has  not  yet  learned  to 
fear.  He  has,  however,  learnt  to  read  the  thoughts  of  such  a  creature 
as  poor  Mimmy,  who,  intending  to  overwhelm  him  with  flattery  and 
fondliess,  only  succeeds  in  making  such  a  self-revelation  of  murder- 
ous envy  that  Siegfried  smites  him  with  Nothung  and  slays  him,  to 
the  keen  satisfaction  of  the  hidden  Alberic.  Caring  nothing  for  the 
gold,  which  he  leaves  to  the  care  of  the  slain,  disappointed  in  his  fancy 
for  learning  fe^r,  and  longing  for  a  mate,  he  casts  himself  wearily  down, 
and  again  appeals  to  his  friend  the  bird,  who  tells  him  of  a  woman 
sleeping  on  a  mountain  peak  within  a  fortress  of  fire  that  only  the 
fearless  can  penetrate.  Siegfried  is  up  in  a  moment  with  all  the  tumult 
of  springs  in  his  veins,  and  follows  the  flight  of  the  bird  as  it  pilots  him 
to  the  fieiy  motmtain/' 

Siegfried  looks  after  the  departing  Mime;  the  tree-tops  begin  to 
rustle;  and  the  "Forest  Stir"  begins,  first  in  D  minor,  then  in  B  major. 
Siegfried  falls  a-dreaming;  he  knows  that  Mime  is  not  his  father,  and 
in  the  orchestra  the  Voi^suNG-motive  appears,  slow,  6-8,  now  in  the 
clarinets  and  now  in  the  bassoons  and  horns. 

He  dreams  of  his  mother:  the  LovE-I^iFE-motive,  same  time  and 
tempo,  in  'cellos,  violas,  and  double-basses,  then  in  .all  the  strings, 
later  in  horns  and  bassoons. 

She  was  a  mortal  woman,  hence  the  pRSiA-motive,  C  major,  3-4, 
solo  violin  over  arpeggios  in  muted  strings. 

The  rustling  of  the  forest  grows  stronger,  and  the  BiRD-SoNG-motive 
enters,  E  major,  3-4,  9-8,  in  oboe,  flute,  clarinet,  and  other  wind  in- 
struments. 

Now  follow  in  the  music  drama  the  Fafner  scene,  and  the  scenes 
between  Alberich  and  Mime,  and  Mime  and  Siegfried,  and  the  scene 
of  Mime's  death.  There  is  no  reference  to  these  scenes  in  the  concert- 
piece« 

Again  the  rustling  and  again  the  bird's  song,  and  in  the  closing 
Vivace  enter  the  FiRE-motive,  the  SiEOFRiED-motive,  the  Slumber- 
motive,  and  the  BiRD-SoNG-motive.  "  . 

The  first  performance  of  "Siegfried"  was  at  Bayreuth,  August  16, 
1876.  The  cast  was  as  follows:  the  Wanderer,  Betz;  Siegfried,  lin- 
ger; Alberich,  Hill;  Mime,Schlosser;  Fafner,  von  Reichenberg;  Briinn- 
hilde,  Matema;  Erda,  Luise  Jaide;  Forest  Bird,  LiUi  Lehmann. 
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The  first  performance  in  Boston  was  at  the  Boston  Theatre,  April 
3,  1889,  with  this  cast:  the  Wanderer,  Fischer;  Siegfried,  Alvary; 
Alberich,  Beck;  Mime,  Sedlmayer;  Fafner,  Weiss;  Briinnhilde,  Lilli 
Lehmann;  Forest  Bird,  Sophie  Traubmann. 


OVERTURB  TO   **ThE  FlYING   DUTCHMAN*'      .     .     .      RiCHARD  WaGNER 
(Born  at  Leipsic,  May  22,  181 3;  died  at  Venice,  February  13,  1883.) 

The  overture  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one 
English  horn,  two  clarinets,  four  horns,  two  bassoons,  two  trumpets, 
three  trombones,  one  bass  tuba,  kettlednuns,  harp,  strings. 

It  opens  Allegro  con  brio  in  D  minor,  6-4,  with  an  empty  fifth,  against 
which  horns  and  bassoons  give  out  the  Flying  Dutchman  motive. 
There  is  a  stormy  development,  through  which  this  motive  is  kept 
sotmding  in  the  brass.  There  is  a  hint  at  the  first  theme  of  the  main 
body  of  the  overture,  an  arpeggio  figure  in  the  strings,  taken  from  the 
accompaniment  of  one  of  the  movements  in  the  Dutchman's*  first  air 
in  act  i.  This  storm  section  over,  there  is  an  episodic  Andante  in  F 
major,  in  which  wind  instruments  give  out  phrases  from  Senta's  Ballad 
of  the  Plying  Dutchman  (act  ii.).  The  episode  leads  directly  to  the 
main  body  of  the  overture.  Allegro  con  brio  in  D  minor,  6-4,  which 
begins  with  the  first  theme.  This  theme  is  developed  at  great  length 
with  chromatic  passages  taken  from  Senta's  Ballad.  The  Flying 
Dutchman  theme  comes  in  episodically  in  the  brass  from  time  to  time. 
The  subsidiary  theme  in  F  major  is  taken  from  the  sailors'  chorus, 
"Steuermann,  lass'  die  Wacht!"  (act  iii.).  The  second  theme,  the 
phrase  from  Senta's  Ballad  already  heard  in  the  Andante  episode, 
enters  ff  in  the  full  orchestra,  F  major,  and  is  worked  up  brilliantly 
with  fragments  of  the  first  theme.  The  Flying  Dutchman  motive  re- 
appears 3^  in  the  trombones.     The  coda  begins  in  D  major,  2-2.    A  few 
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rising  arpeggio  measures  in  the  violins  lead  to  the  second  theme,  pro- 
claimed with  the  full  force  of  the  orchestra.  The  theme  is  now  in  the 
shape  found  in  the  Allegro  peroration  of  Senta's  Ballad,  and  it  is  worked 
up  with  great  energy. 

*** 

Wagner  wrote  in  **A  Communication  to  my  Friends"  that  before 
he  began  to  work  on  the  whole  opera  "The  Flying  Dutchman"  he 
drafted  the  words  and  the  music  of  Senta's  Ballad.  Mr.  Ellis  says 
that  he  wrote  this  ballad  while  he  was  in  the  thick  of  the  composition 
of  "Rienzi."  The  ballad  is  the  thematic  germ  of  the  whole  opera, 
and  it  should  be  remembered  that  Wagner  felt  inclined  to  call  the 
opera  itself  a  dramatic  ballad. 

"Der  Fliegende  Hollander,"  opera  in  three  acts,  was  performed  for 
the  first  time  at  the  Court  Opera  House,  Dresden,  January  2,  1843. 
The  cast  was  as  follows:  Senta,  Mme.  Schroeder-Devrient;  the  Dutch- 
man, Michael  Wachter;  Daland,  Karl  Risse;  Erik,  Reinhold;  Mary, 
Mrs.  Wachter;  the  steersman,  Bielezizky.    Wagner  conducted. 

The  first  performance  in  America  was  in  Italian,  *'I1  Vascello  Fan- 
tasma,"  at  Philadelphia,  November  8,  1876,  by  Mme.  Pappenheim's 
Company. 

The  first  performance  in  Boston  was  in  English  at  the  Globe  Theatre, 
March  14,  1877:  Senta,  Clara  Louise  Kellogg;  Eric,  Joseph  Maas; 
Daland,  George  A.  Conly;  the  steersman,  C.  H.  Turner;  Mary,  Marie 
Lancaster;  Vanderdecken,  the  Dutchman,  William  Carleton. 

*** 
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It  was  undoubtedly  due  to  the  dramatic  genius  of  Mme.  Wilhebnine 
Schroder-Devrient  (1804-60)  that  a  poor  performance  was  turned 
the  first  night  into  an  apparent  triumph.  It  is  said  that  in  the  part 
of  Senta  she  surpassed  herself  in  originality;  but  Wagner  wrote  to 
Fischer  in  1852  that  this  performance  was  a  bad  one.  "When  I  recall 
what  an  extremely  clumsy  and  wooden  setting  of  'The  Fl3ring  Dutch- 
man' the  imaginative  Dresden  machinist  Hanel  ga\Ae  on  his  magnificent 
stage,  I  am  seized  even  now  with  an  after-attack  of  rage.  Messrs. 
Wachter's  and  Risse's  genial  and  energetic  efforts  are  al^  faithfully 
stored  up  in  my  memory." 

Wagner  wished  Senta  to  be  portrayed  as  "an  altogether  robust 
Northern  maid,  thoroughly  naive  in  her  apparent  sentimentality." 
He  wrote:  "Only  in  the  heart  of  an  entirely  naive  girl  surrounded 
by  the  idios3mcrasies  of  Northern  nature  could  impressions  such  as 
those  of  the  ballad  of  the  'Flying  Dutchman'  and  the  picture  of  the 
pallid  seaman  call  forth  so  wondrous  strong  a  bent,  as  the  impulse 
to  redeem  the  doomed:  with  her  this  takes  the  outward  form  of  an 
active  monomania  such,  indeed,  as  can  only  be  found  in  quite  naive 
natures.  We  have  been  told  of  Norwegian  maids  of  such  a  force  of 
feeling  that  death  has  come  upon  them  through  a  sudden  rigor  of  the 
heart.  Much  in  this  wise  may  it  go,  with  the  seeming  'morbidness' 
of  pallid  Senta." 

Wagner  revised  the  score  in  1852.  "Only  where  it  was  purely 
superfluous  have  I  struck  out  some  of  the  brass,  here  and  there  given  it 
a  somewhat  more  human  tone,  and  only  thoroughly  overhauled  the 
coda  of  the  overture.  I  remember  that  it  was  just  this  coda  which 
always  annoyed  me  at  the  performances;  now  I  think  it  will  answer 
to  my  original  intention."  In  another  letter  he  says  that  he  ''con- 
siderably remodelled  the  overture  (especially  the  concluding  section)." 
In  i860  he  again  changed  the  end  of  the  overture  for  concerts  in 
Paris. 

His  contract  with  Holtei,  the  manager  of  the  Riga  Theatre, 
expired  in  the  spring  of  1839.     He  was  without  employment;  he  was 
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in  debt.  He  determined  to  go  to  Paris,  but  on  account  of  his  debts 
he  could  not  get  a  passport.  His  wife  went  across  the  border  dis- 
guised as  a  lumberman's  wife.  Wagner  himself  was  hid  in  an  empty 
sentry-box  till  he  could  sneak  through  the  pickets  on  the  frontier  line. 
Composer,  wife,  and  dog  met  at  Pillau,  where  they  embarked  on  a 
sailing-vessel  bound  for  London.  The  voyage  was  violently  stormy, 
and  it  lasted  three  and  a  half  weeks.  Once  the  captain  was  compelled 
to  put  into  a  Norwegian  haven.  At  Riga  Wagner  had  become  ac- 
quainted with  Heine's  version  of  the  Flying  Dutchman  legend.  The 
voyage,  the  wild  Norwegian  scenery,  and  the  tale,  as  he  heard  it  from 
the  ^ilors,  exerted  a  stUl  greater  influence. 

In  Paris  Wagner  became  acquainted  with  Heine,  and  they  talked 
together  concerning  an  opera  founded  on  the  legend.  The  opera  was 
written  at  Meudon  in  the  spring  of  1841.  All  of  it  except  the  over- 
ture was  completed  in  seven  months.  Prager  says  that  the  work  was 
composed  at  the  piano.  "This  incident  is  of  importance,  since  for 
several  months  he  had  not  written  a  note,  and  knew  not  whether  he 
still  possessed  the  power  of  composing." 

How  a  French  libretto  was  made  for  the  production  of  the  work  at 
the  Paris  Op6ra,  how  Wagner  suspected  treachery  and  sold  the  sce- 
nario for  500  francs,  how  **Le  Vaisseau  Fant6me,  paroles  de  Paul 
Foucher,  musique  de  Diestch,"  was  produced  at  the  Op^ra,  November 
9,  1842,  and  failed, — there  were  eleven  performances, — all  this  has  been 
told  in  program-books  of  these  concerts.  Music  was  set  by  Ernst 
Lebrecht  Tschirch  (1819-52)  to  Wagner's  libretto  about  1852.  Cle- 
ment and  I^arousse  say  that  this  work  was  performed  at  Stettin  in 
1852;  Riemann  says  it  was  not  performed. 

*** 

Heine's  "Aus  den  Memoiren  des  Herm  von  Schnabelewopski "  was 
published  in  1833.  The  story  of  the  play  seen  by  Schnabelewopski 
is  in  chapter  vii.  I  here  use  the  translation  by  Mr.  Charles  Godfrey 
Leland: — 

"My  old  grand-aunt  had  told  me  many  tales  of  the  sea,  which  now 
rose  to  new  life  in  my  memory.     I  could  sit  for  hours  on  the  deck. 
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recalling  the  old  stories,  and  when  the  waves  murmured  it  seemed  as  if 
I  had  heard  my  grand-aunt's  voice.  And  when  I  clos«i  my  eyes  I 
could  see  her  before  me,  as  she  twitched  her  lips  and  told  the  legend  of 
the  Fl3ring  Dutchman.  .  .  .  Once  by  night  I  saw  a  great  ship  with  out- 
spread blood-red  sails  go  by,  so  that  it  seemed  like  a  dark  giant  in  a 
scarlet  cloak.  Was  that  *  the  Flying  Dutchman '  ?  But  in  Amsterdam, 
where  I  soon  arrived," — ^Herr  von  Schnabelewopski  sailed  from  Ham- 
burg,— '*I  saw  the  grim  Mynheer  bodily,  and  that  on  the  stage. 

"You  certainly  know  the  fable  of  the  Flying  Dutchman.  It  is  the 
story  of  an  enchanted  ship,  which  can  never  arrive  in  port,  and  whicb, 
since  time  immemorial,  has  been  sailing  about  the  sea.  When  it  meets 
a  vessel,  some  of  the  unearthly  sailors  come  in  a  boat  and  beg  the  others 
to  take  a  packet  of  letters  home  for  them.  These  letters  must  be  nailed 
to  the  mast,  else  some  misfortune  will  happen  to  the  ship,  above  all 
if  no  Bible  be  on  board,  and  no  horse-shoe  nailed  to  the  foremast.  The 
letters  are  always  addressed  to  people  whom  no  one  knows,  and  who 
have  long  been  dead,  so  that  some  late  descendant  gets  a  letter  addressed 
to  a  far-away  great-great-grandmother,  who  has  slept  for  centuries 
in  her  grave.  That  timber  spectre,  that  grim  gray  ship,  is  so  called 
from  the  captain,  a  Hollander,  who  once  swore  by  all  the  devils  that 
he  would  get  round  a  certain  mountain,  whose  name  has  escaped  me, 
in  spite  of  a  fearful  storm,  though  he  should  sail  till  the  Day  of  Judg- 
ment. The  devil  took  him  at  his  word;  therefore  he  must  sail  forever, 
until  set  free  by  a  woman's  truth.*  The  devil,  in  his  stupidity,  has 
no  faith  in  female  truth,  and  allowed  the  enchanted  captain  to  land 
once  in  seven  years  and  get  married,  and  so  find  opportunities  to  save 
his  soul.  Poor  Dutchman!  He  is  often  only  too  glad  to  be  saved 
from  his  marriage  and  his  wife-savior,  and  get  again  on  board. 

*'The  play  which  I  saw  in  Amsterdam  was  based  on  this  legend. 
Another  seven  years  have  passed;  the  poor  Hollandier  is  more  weary 
than  ever  of  his  endless  wandering;  he  lands,  becomes  intimate  with 
a  Scottish  nobleman,  to  whom  he  sells  diamonds  for  a  mere  song,  and, 
when  he  hears  that  his  customer  has  a  beautiful  daughter,  he  asks  that 
he  may  wed  her.  This  bargain  also  is  agreed  to.  Next  we  see  the 
Scottish  home;  the  maiden  with  anxious  heart  awaits  the  bridegroom. 
She  often  looks  with  strange  sorrow  at  a  great,  time-worn  picture  ^rfiich 

*  la  the  legend  as  originally  told  there  was  no  salvation  f6r  Vanderdecken,  who  had  tried  to  make  the 
Cape  of  Good  Hope  in  a  storm,  and  had  sworn  with  horrid  oaths  that  he  would  weather  Table  Bay,  though  he 
should  beat  about  till  the  Day  of  Judgment.— P.  H. 
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hangs  in  the  hall,  and  represents  a  handsome  man  in  the  Netherlandish- 
.  Spanish  garb.  It  is  an  old  heirloom,  and  according  to  a  l^end  of  her 
grandmother  is  a  true  portrait  of  the  Flying  Dutchman  as  he  was  seen 
in  Scotland  a  htmdred  years  before,  in  the  time  of  WiUiam  of  Orange. 
And  with  this  has  come  down  a  warning  that  the  women  of  the  famBy 
must  beware  of  the  original.  This  has  naturally  enough  had  the  result 
of  deeply  impressing  the  features  of  the  picture  on  the  heart  of  the 
romantic  girl.  Therefore  when  the  man  himself  makes  his  appearance, 
she  is  startled,  but  not  with  fear.  He  too  is  moved  at  beholding  the 
portrait.  But  when  he  is  informed  whose  likeness  it  is,  he  with  tact 
and  easy  conversation  turns  aside  all  suspicion,  jests  at  the  legend, 
laughs  at  the  Flying  Dutchman,  the  Wandering  Jew  of  the  Ocean, 
and  yet/ as  if  moved  by  the  thought,  passes  into  a  pathetic  mood, 
depicting  how  terrible  the  life  must  be  of  one  condemned. to  endure 
unheardK>f  tortures  oi^  a  wild  waste  of  waters, — ^how  his  body  itself 
is  his  living  coffin,  wherein  his  soul  is  terribly  imprisoned— how  life 
and  death  alike  reject  him,  like  an  empty  cas^  scornfully  thrown  by 
the  sea  on  the  shore,  and  as  contemptuously  repulsed  again  into  the 
sea— how  his  agony  is  as  deep  as  the  sea  on  which  he  sails — his  ship 
without  anchor,  and  his  heart  without  hope. 

"I  believe  that  these  were  nearly  the  words  with  which  the  bride- 
groom ends.  The  bride  r^ards  him  with  deep  earnestness,  casting 
glances  meanwhile  at  his  portrait.  It  seems  as  if  she  had  penetrated 
his  secret;  and  when  he  afterwards  asks:  'Katherine,  wilt  thou  be 
true  to  me?'  she  answers:  'True  to  death.**' 

And  then  the  attention  of  Herr  von  Schnabelewopski  was  diverted 
by  an  extraordinary  amatory  adventure. 

"When  I  re-entered  the  theatre,  I  came  in  time  to  see  the  last  scenes 
of  the  play,  where  the  wife  of  the  Fl3ring  Dutchman  on  a  high  cliff 
wrings  her  hands  in  despair,  while  her  unhappy  husband  is  seen  on  the 
deck  of  his  unearthly  ^ip,  tossing  on  the  waves.  He  loves  her,  and 
will  leave  her  lest  she  be  lost  with  him,  and  he  tells  her  all  his  dreadful 
destiny,  and  the  cruel  curse  which  hangs  above  his  head.  But  she 
cries  aloud,  '  I  was  ever  true  to  thee,  and  I  know  how  to  be  ever  true 
unto  death!' 
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"Baying  this,  she  throws  herself  into  the  waves,  and  thai  the  enchant- 
ment is  ended.  The  Flying  Dutchman  is  saved,  and  we  see  the  {^lostlj 
ship  slowly  sinking  into  the  abyss  of  the  sea. 

"The  moral  of  Uie  play  is  that  women  should  never  marry  a  Flying 
Dutchman,  while  we  men  may  learn  from  it  that  one  can  through 
women  go  down  and  perish — under  favorable  circumstances  1" 

Was  Heine  moved  to  write  his  fantastic  story  by  Fitzball's  foolish 
play  ? 

*** 

The  writer  of  an  article  published  in  Ausland  (1841,  No.  237)  datms 
that  the  legend  rests  on  an  historical  foundation;  that  the  hero  was 
Bernard  Fokke,  who  lived  early  in  the  seventeenth  century,  kept  fuD 
sail,  no  matter  what  the  weather  was,  and  made  the  journey  from 
Batavia  to  Holland  in  ninety  da3rs  and  the  round  trip  in  eight  months. 
Inasmuch  as  the  winds  and  currents  were  nof  then  well  knovm,  and 
it  was  then  the  habit  to  lower  the  sails  at  the  slightest  threat  of  a 
storm,  the  sailors  claimed  that  he  was  a  sorcerer,  a  man  in  leagiK  with 
the  devil.  Furthermore,  Fokke  was  a  man  of  extraordinary  size  and 
strength,  of  repulsive  appearance  and  manners,  whose  common  speedb. 
was  blasphemy.  At  last  he  sailed  and  never  returned;  and  the  rumor 
was  current  that  Satan  had  claimed  him,  that  Fokke  was  condemned 
to  run  forever  between  the  Cape  of  Good  Hope  and  Cape  Horn.  And 
then  sailors  began  to  see  the  Phantom  Ship,  captain,  steersman,  and 
a  few  hands,  aU  very  old  and  with  long  beards.  A  bronze  statue  of 
Fokke  stood  on  the  island  of  Kuiper,  where  all  ships  sailing  from  Bata- 
via could  see  it,  until  in  181 1  it  was  taken  away  by  Bnglis^hmen.  (See 
"Mythologie  der  Folkssagen,"  by  F.  Nork,  Stuttgart,  1848,  pp.  939- 
944.) 

**♦ 

It  is  not  easy  to  say  when  the  legend  told  by  sailors  first  attracted  the 
attention  of  poets  and  dramatists. 

Sir  Walter  Scott  mtroduced  it  in  "Rokeby,"  written  in  1812:— 

Bertram  had  listed  many  a  tale 
Of  wonder  in  his  native  dale. 
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Or  of  that  Phantom  Ship,  whose  form 
Siioots  like  a  meteor  through  the  storm; 
When  the  dark  scud  comes  driving  hard, 
And  lower'd  is  every  top-sail  yard, 
And  canvas,  wove  in  earthly  looms. 
No  more  to  brave  the  storm  presumes! 
Then,  mid  the  war  of  sea  and  sky. 
Top  and  top-gallant  hoisted  high, 
Full  spread  and  crowded  every  sail, 
The  Demon  Frigate  braves  the  gale; 
And  well  the  doom'd  spectators  know 
The  harbinger  of  wreck  and  woe. 

In  a  foot-note  Scott  says :  "The  cause  of  her  wandering  is  not  altogether 
certain/'  but  he  gives  as  "the  general  account"  the  story  that  she  was 
originally  a  richly  laden  vessel  on  board  of  which  a  dreadful  act  of 
murder  and  piracy  had  been  committed;  that  the  plague  broke  out 
among  the  crew;  that  they  went  from  port  to  port  in  search  of  shelter, 
but  were  excluded  from  fear  of  the  pest ;  that  at  last,  "  as  a  punishment 
of  their  crimes,  the  apparition  of  the  ship  still  continues  to  haunt  those 
seas  in  which  the  catastrophe  took  place."  The  events  in  "Rokeby" 
were  supposed  to  take  place  "immediately  subsequent  to  the  great 
battle  of  Marston  Moor,  3d  July,  1644." 

In  1803  Dr.  John  Leyden  introduced  the  Fljring  Dutchman  into  his 
"Scenes  of  Infancy,"  and  imputed  the  punishment  to  the  fact  that  the 
vessel  was  a  slaver. 

In  Blackwood's  Magazine  of  May,  1821,  appeared  a  story  entitled 
"Vanderdecken's  Message  Home;  or.  The  Tenacity  of  Natural  AflFec- 
tion."  The  story  is  about  a  ship  that  was  hailed  by  the  Flying  Dutch- 
man, commanded  by  one  Vanderdecken,  whose  sailors  begged  the 
privilege  of  sending  letters  home  to  Amsterdam.  These  letters  were 
addressed  to  dead  men  and  women.  As  no  one  dared  to  touch  these 
letters,  they  were  left  on  the  deck  by  the  unearthly  visitors.  The 
frightened  sailors  of  flesh  and  blood  were  relieved  -when  their  vessel 
heaved  and  threw  the  letters  overboard.  The  Plying  Dutchman  dis- 
appeared, and  the  weather,  which  had  been  foul,  immediately  cleared. 
The  writer  says  that  the  phantom  crew  saw  Amsterdam  for  the  last 
time  seventy  years  before  the  story  was  told. 

Bdward  Pitzball  wrote  ctplay,  "The  Flying  Dutchman,"  which  was 
produced  at  the  Adelphi  Theatre,  London,  December  6,  1826.  Fitz- 
ball  in  his  smug  memoirs  says  that  the  subject  was  "a  very  fresh  one. 
.  .  .  The  'Flying  Dutchman'  was  not  by  any  means  behind  'Franken- 
stein' or  'Der  Freischfitz'  itself  in  horrors  and  blue  fire.  T,  P.  Cooke 
was  the  Dutchman,  which  I  don't  believe  he  ever  greatly  fancied;  how- 
ever, he  played  it,  as  he  looked  it,  to  perfection.  The  drama  caused 
a  great  sensation.    During  the  rehearsals  Cooke  walked  through  his 
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AT    THE    RED    GLOVE    SHOP 
322    BOYLSTON    STREET 

MISS  M.  F.  FISK 

Is  having  an  Opening  of  Ladies'  Waists,  made  especially  ibr  this  season 
of  the  year  when  so  many  are  preparing  for  a  trip  to  the  South.  They 
are  like  all  of  the  pretty  things  turned  out  by  this  house,  very  attractive 
—are  in  the  real  Japaneae  silks,  all  Colota — the  French  Crepe  that  does 
not  require  ironing — ^Voile  and  Lingerie— ^he  models  are  becoming,  are 
in  plain  as  well  as  more  elaborate,  and  you  are  invited  to  see  them. 


Mr.  Carl  Baermann  writes  as  fol- 
lows alK>ut  rir.  Herman  P.  Chelius' 
compositions : 

"I  hare  speat  the  momlDfi:  in  playing  and 
studying  the  productions  of  your  artiatic mu- 
sical mind.  In  dolnff  so,  warm  feelings  of 
pleasure  and  recofrnition  towards  yourself 
frrew  by  themselves.  In  the  Prelude  the  al- 
teroatinfir  form  of  the  noble,  majestic  subject 
and  the  delicate  episodes  are  harmonized 
with  interesting:  musicianly  taste  and  refine- 
ment. The  FuflTue  is  a  mnaic  piece  of  pure» 
thoroughly  sound  contraj^untal  skill,  which 
is  developed  toward  ite  impressive  climax 
with  the  grenuine  intellectual  power  of  a 
grifted  compofler,  who  is  welcome  and  stands 
above  the  occasional,  only  emotional  parlor^ 
piece  writer.  The  Prelude  and  Fugue  lie 
well  under  the  finfireie.  and  prove  the  learned 
musician  as  well  as  the  excellent  pianist.'' 

Prelude  and  Fugue,  $1.00 

C.  W.  THOMPSON  &  GO. 

A  Md  B  rABE  STRBBT.  BOSTON.  HASS. 


Foreign    Books 
Foreign    Periodicals 
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SCHOENHOP  BOOK  CO. 

IM  TiasMt  tC.  «4  dooTBoMkoIWIataiStnci 
(T<L,  Oita4  uB.) 

Boaad  C«»lM  •(  th» 

BMtoii  8yMplM«y  ordMitrri 

PROGRAMME  BOOKS 

Contirfiiing  Mr.  PhUio  Hale's  auiyticd  tad 

deacriptfve  notes  on  all  tU^  works  pcrfonned 

dmriag  •easaa  of  190S-1909 

PovMloal 

Prieo,  sa.00 


Mrs.  J.  M.  MORRISON 

(ExolMlTe  Aieat  far  the  ¥fmdm  Corset) 

Takes  pleasure  in  announcing  that,  having  secured  the  services  of  a 
first-class  corsetiere,  she  is  now  prepared  to  take  orders  for  high-grade 

Custom  Corsets 

in  addition  to  her  regular  line  of  Wade  Corsets  and  Lingerie. 
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part  like  a  persan  who  submits  with  noble  resolution  to  a  martyrdom. 
On  the  first  night's  representation  the  tremendous  applause  he  met 
with,  being  in  that  part  a  great  actor  in  spite  of  himself,  convinced 
him  thoroughly  that  he  had  made  a  slight  mistake."  The  piece  is, 
indeed,  a  sSly  one.  Vanderdecken  is  in  league  with  a  female  devil, 
and  wishes  a  wife  only  to  swell  the  number  of  his  victims.  He  comes 
in  blue  flames  out  of  the  sea,  and  waves  a  black  flag  decorated  with 
a  skull  and  cross-bones.  There  is  little  of  the  old  legend  or  of  Heine's 
version  in  this  piece  for  which  George  Herbert  Bonaparte  Rodwell 
(1800-52)  wrote  "an  original  overture"  and  other  music.  It  has  been 
suppos^  that  Heine  saw  this  play  at  the  Adelphi  in  1827;  but  Mr. 
Ellis,  the  translator  of  Wagner's  prose  works,  after  a  most  minute 
examination  of  the  facts,  regards  this  as  extremely  improbable  (see 
"The  Meister,"  I^ndon,  vol.  v.,  1892). 

The  story  of  the  Phantom  Ship,  however,  was  popular  in  the  London 
of  1827.  There  was  a  Flying  Dutchman  at  Astley's,  there  was  a  Fly- 
ing Dutchman  at  Islington,  and  bill-boards  showed  the  Dutchman  on 
a  cliff. 

Captain  Marryat's  well-known  novel,  "The  Phantom  Ship,"  was 
published  in  1839.  His  attempt  to  release  the  wretched  hero  from  his 
fate  was  not  iortunate. 

"Vanderdecken,"  a  play  by  Percy  Fitzgerald  and  W.  G.  Wills,  Wja? 
produced  at  the  Lyceum,  London,  June  8,  1878,  with  Irving  as  Vander- 
decken. A.  W.  Pinero,  the  dramatist,  then  played  the  small  part  of 
Jorgen.  The  music  was  by  Robert  Stoepel.  Irving's  Vanderdecken 
was  highly  praised.  Indeed,  Mr.  George  Bernard  Shaw,  as  late  as 
1897,  puts  these  words  into  Irving's  mouth :  "  I  can  create  weird,  super* 
natural  figures  like  Vanderdecken  (Vanderdecken,  now  forgotten,  was 
a  masterpiece),  and  all  sorts  of  grotesques."  The  piece  itsdf  was  con* 
sidered  weak  and,  to  use  a  phrase  of  Dr.  Johnson,  "inspissated  gloom." 
"  A  fatal  blemish  was  the  unveiling  of  the  picture,  on  the  due  impres- 
siveness  of  which  much  depended,  and  which  proved  to  be  a  sort  of 
grotesque  daub,  greeted  with  much  tittering, — a  fatal  piece  of  economy 
on  the  part  of  the  worthy  manager." 

♦** 
Wagner  himself  took  the  legend  seriously.  He  spoke  of  it  at  length 
in  his  "Communication  to  my  Friends"  (1851).  The  Dutchman  sym- 
bolizes "the  longing  after  rest  from  amid  the  storms  of  life."  The 
Devil  is  the  element  of  flood  and  storm.  Wagner  saw  in  Ulysees  and 
the  Wandering  Jew  earlier  versions  of  the  myth.  And  then,  of  course, 
Wagner  talked  much  about  the  eternal  and  saving  woman.  Ulysees, 
it  is  true,  had^liis  Penelope;  but  what  woman  saved  the  Wandering 
Jew? 
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¥  1?147'  A  1\JTV#^C!  GleaoMa    or    Dyea     Hoas  SvlU 
MjCj  Vt  illilllJVf  3  OlovM  Ororcoata  Ties 
A         T  111 'VAT'  A  1%TY\/^C!  Cleanses    or  Dyes  Womens 
Very  MjMlJ  W  ili^UUl^  Apparel  off  aU  kinds 
Vltfh-classf  171  HAT  A  1\JTV/^C!         Gleanaea    and    Dyes 
Laundry     lilll  W  iViUJJUlJ        Carpets    and    Rods 
Where  T  WjI'IAT  A  lUTV/^C!     Cleanses    or    Dyes 
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LEWANDOS 


ided 


Cleanses 
Feathers 


LEWANDOS'' — 


Laces 


Centerpieces 

Napkins  Doylies 

Sheets  Pillow  Cases 

and  Hoosehold  Linens 

Is  done   In  the  very  best  T  TjllAf  A  1UTV#^CfDyes 

manner  possible  lilLl  T?  A.JHljUlJHose 

With     Fore     Soap     and    Water      T  171  \|7  A  1\If\/^C* 

and  withoot  Rleachlntf  Powders      MJmIj  f?  ili^lJvf  |9 
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Special   Western  trip   next  week.     There   will  be  no  public 

rehearsal  and  concert  on  Friday  afternoon  and  Saturday 

evening,  February  fourth  and  fifth 


Fifteenth  Rehearsal  and  Gincert 


FRIDAY  AFTERNOON.  FEBRUARY  it,  at  230  o'clock 

SATURDAY  EVENING^  FEBRUARY  i2,  at  8  o^dock 


PROGRAMME 

Bruckner Symphony  No.  7  in  £  major 


Chadwick Sinfonietta  in  D  major 

(Fiist  time  at  thaM  conotrts.) 
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S  T  Bl  I  IT  Bl  ie>  T       IgJLXiX 
Mro  JOSEF  ADAMOWSKI 

Presents  his  pupil 

VIRGINIA    STICKNEY 

In  a  'CELLO  RECITAL 
Saturday  Evening,  February  5 

Miss  MARION  UNA  TUFTS,  Pianist,  wlllessUt 

PROGRAM 

I.    SONATE  for 'Cello  and  Piano,  Op.  40     ....  Boenmaim 

II.    CONCERTO  in  A  minor,  Op.  33 .  Saint-Saens 

III.    (a)   ELEGIE,  Op.  24 Fauie 

W  SCHERZO,  Op.  6 Kle&gd 

IV.    FANTASIE  ON  RUSSIAN  THEMES,  Op.  7  .  Davidoff 

MASON  A  HAHLIN  rUNO 

Reserved  Seats,  ^i.oo  and  50 cents.  Tickets  are  now  on  sale  at  Symphony  Hall 

and  Stdnert  Hall. 


o  o  RECITAL  •  e 

BY 

Mrs.  H.  H.  a.  beach 

ASSISTED  BY 

Mr.  CARL  FAELTEN 
Thursday  Cveningt  February  lO,  at  8  o'clock 

raooKAH 

BACH  Bnfirlish  Snite,  A  miner 

C^SAR  FRANCK Prelnde,  Aria  et  Finale 

J.  K.  PAINE Noctiime,B4atmaior,Op-45 

BEGER *' Aus  meinem  Taffebooh,"  D  major.  Op.  81,  No.9 

GOTTSCHALK "  Solltnde,'' Op. « 

DEBUSSY  .      ' Toccata 

MAX  FIEDLER Walzer.  Op.  6,  No.  3 

GODARD *'  Indienne"  (La  Lanteme  magiqae) 

CHOPIN  Mazurkas,  A-flat  major,  Op.  60,  No.  2,  and  A  minor.  nostbnmooB 

Etudes,  A-flat  major,  posthumous,  and  C  minor.  Op.  75,  No.  12 

Mrs.  H.  H.  A.  BEACH         ....       "  Ivemiana,"  Suite  for  two  pianos.  Op.  10 

(Manuscript,  first  time) 

HUME  OIAND  PUNDFOITBS 

Reserved  Seat  Tickets,  |i.oo  and  I1.50,  on  sale  at  Steinert  Hall  Ticket  Office 
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SYMPHONY   HALL,  BOSTON 

HUNTINGTON  ^^MASSACHUSETTS  AVENUES 

Tm\M^u^mm  i  Ticket  Office,  1492  \  «^-  «.^ 

Telephones  \  Administration  Offices,  3200  (  ®^^  ^^^ 

TWENTY-NINTH    SEASON,  1909-1910 

MAX  FIEDLER,  Conductor 

Fifteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  FEBRUARY   11 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  FEBRUARY  12 

AT  8.00  O'CLOCK 

COPYRIGHT,  1909,  BY  C.  A.  ELLIS 
PUBLISHED     BY     C.     A.ELLIS,     MANAGER 


Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


^^  Piano. 


THE  JOHN  CHURCH  CO. 
NBW  YORK  CINCINNATI 


CHICAGO 


REPRESENTED  BY 


G.  L  SGHIRMER  &  CO.,  338  Boylston  Street,  Bostei,  Mass. 
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Boston  Symphony  Orchestra 


PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


Hets,  Wniy 

NoadL^S. 
Mahii^F. 
Stnibe,G. 


BArlebca^K. 
FhnnuiyP. 

Tiicber^eiti,  H. 
Oolditciiiy  S. 


Roth,0. 
Kuntz»  D. 

Eichhefan,  H. 
RiMlaod^K. 


F1X8T  Violins. 

Hoffmann,  J. 
Fiedler,  £. 


Gietsen^A. 


rftarTj. 


Keller,  K. 
Gerhaidt^G. 

Ftiyni. 

Mttqnuie,  A. 
Brooke,  A. 

Fos,P. 


HdMS. 


Akeroydy  J. 
Currier,  P. 

Kuntz,  A. 
Kurth,R. 


Bak,A. 
Ribancli,A. 

Second  Violins. 

Fiedler,  B. 
Maible,£. 

Goldstein,  H. 
Wener,  H. 


Kn£FtW. 
Thfiodorowici,  J. 

MuUely,  }. 
Tzmupe,  W. 


Bei|96r,  H« 
Eklil0r,J. 


Zalin,F. 


VlOLAft. 

Hdndl,  H.  Rennert,  B.  Koltter,  A. 

Hoywy  H.  Kluge,  M.  Fonter,  S. 

VlDLONCKLLDS. 

Nagd,  R.  Kautzenbach,  A.     BeSnskI,  14L         Wamke,  J. 

Barth^C  Nast,  L.  Hadlejr,  A.  Smallqr,  R. 

Basks. 


IxivbecTp  H. 

Haiii,F. 

Hi«ir,J. 

Haw. 
Sc^vldker^gO. 


Agnesy,  K. 
Kunze,  M. 

OBon. 

LooCf.G. 
Leoom,  C. 
Sautet,  A. 

BmusB  Hoax. 
Mueller,  F. 

HOKNS. 

Wendler:  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Srtwimann,  C. 

TVMPANI. 

Rcttbeig,  A. 
Randier,  F. 


Seydel,T. 
Huber,  £. 

Clasdikts. 

Griaes,G. 

Mimart,  P. 
Vannini,  A. 

Bass  Claunsx. 
Stumpf,  K. 


Ludwig,  O. 
Schuiig,R. 

Bassoons. 

Sadonj,  P. 
Muello^  E. 
Regefltdiiy  E. 

COHTXA-BASSOOir. 

HdlebeiK,  J. 


W. 


Tkumfkts. 

KloepH  L. 
Mann,  T. 
Heim,G. 
Meirill,a 


Trombonis* 

Hampe,  C. 
Mluaebach,  A. 
Kenfiekl,  L. 


Tdba. 
LonnSiO. 


PUCOSSION. 


Dworak,  T. 
Ludwig,C. 

Ldrasian. 
SftaeiTittell  J. 


SeokyT. 
Buikfcaidt  H. 
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Perfection  in  Piano  Making 


THE 


Qaarter  Grand  Style  V,  in  figured  Maliotfaay, 
price  $650 

It  u  but  nVE  FEET  LONG  a>a  in  TomI 

Proportions  a  Masterpiece  oi  piano  bniUing. 

It  IB  Ckickering  &  Sont^  most  recent  triumplu 
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TWENTY-NINTH  SEASON,  NINETEEN  HUNI»BD  NINE  AND  TEN 


Fifteenth  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOON,  FEBRUARY  U,  at  ^30  o'clock 

SATURDAY  EVENING,  FEBRUARY  12,  at  8  o'clock 


PROGRAMME 


Brackner 


Symphony  in  E  major,  No.  7 


I.  Allegro  moderate. 
II.  Adagio:  Sehr  feierlich  and  langsam. 

III.  Scherzo:  Allegro.    Trio:  Etwas  langsamer. 

IV.  Finale :  Bewegt,  doch  nicht  schnell. 


Chadwtck 


Sinfonietta  in  D  major  (in  four  movements)  for 
Orchestra.    First  time  at  these  concerts 


I.  Risolutamente. 
II.  Canzonetta:  Allegretto. 

III.  Scherzino,  vivadssimo  e  leggiero;  nn  poco  meno  moeao. 

IV.  Hnale:  Assai  animato. 


Tbcre  will  be  an  faitcfmWoci  of  ten  minqlea  after  the  lympfiony 


The  doors  of  the  haU  will  be  closed  during  the  performance  of 
eaeh  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interviU  b^ 
tween  the  numbers. 


Gli»«f 


!•  ■•WMd  RetfwlatloB  of  Aorfaal  A,  1898.— Chapter  3, 
coTMtetf  of  thm  hMidl  la  placaa  of  pnbllc  aaraaoBiaat. 
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Symphony  in  E  major,  No.  7 Anton  Bruckner 

(Bom  at  Ansfelden,  in  Upper  Austria,  September  4,  1824;  died  at  Vienna, 
October  11,  1896.) 

Bruckner's  Symphony  in  E  major  was  composed  in  the  time  be- 
tween September,  1881,  and  September,  1883.  The  first  movement 
was  completed  December  29,  1882;  the  third,  October  16,  1882;  the 
fourth,  September  5,  1883.  The  symphony  is  dedicated  "To  His 
Majesty  the  King,  Ludwig  II.  of  Bavaria,  in  deepest  reverence,"  and 
was  published  in  1885. 

The  statement  is  often  made  that  the  Adagio  was  composed  as 
funeral  music  in  memory  of  Richard  Wagner.  As  a  matter  of  fact, 
this  Adagio,  as  some  say,  was  completed  in  October,  1882.*  Wagner 
died  February  13,  1883. 

The  singular  statement  has  been  made  that  a  premonition  of  Wagner's 
death  inspired  Bruckner  to  compose  a  dirge, — ^this  Adagio.  Bruckner, 
who  had  what  the  Germans  call  ''peasant  ctmning,"  may  have  agreed 
to  this  in  the  presence  of  those  who  were  thus  affected  by  the  thought, 
but  he  himself  knew,  as  will  be  seen  by  his  letters  to  Felix  Mottl  in 
1885  concerning  the  first  performance  at  Carlsruhe,  that  the  movement 
had  not  in  all  respects  the  character  of  a  dirge.  Indeed,  he  pointed 
out  the  measures  of  the  ftmeral  music:  "At  X  in  the  Adagio  (Funeral 
;nusic  for  tubas  and  horns),"  etc.;  also,  ** Please  take  a  very  dow  and 
solemn  tempo.  At  the  dose,  in  the  Dirge  (In  memory  of  the  death  of 
the  Master),  think  of  our  Ideal  I . . .  Kindly  do  not  forget  the  jjj  at  the 
end  of  the  Dirge." 

Bruckner  wrote  to  Mottl  in  a  letter  published  February  10,  1900: 

*  Y>t,  W.  Niemann  in  his  analysis  of  this  symphony  says  the  second  movement  was  completed  Anrfl  9i» 
1883,  and  cives  as  authority  aatographic  notes  of  Bruckner  in  the  score  in  the  |Impetlal  Lifamy  at  Vienna. 
Rudolf  Louis,  fan  his  Life  of  Bruckner  (p.  ao6),  says  that  the  Adagio  was  completed  hi  October,  x88s.  and 
that  Bradcner's  wish  for  conductors  to  acquaint  their  audiences  with  the  fact  that  the  nfews  of  Wai^icr's  death 
led  him  to  compose  the  Adagio  is,  to  say  the  least,  singular. 
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Sang  by  Madame  Nordica. 

"NOW   SLEEPS   THE   CRIMSON   PETAL." 

Composed  by  Roger  QaUter.         3  keys. 
Sang  by  Madame  Maichesi. 

"A   COTTAGE   SONG." 

Composed  by  Laara  G.  Lemon.    3  keys. 
Song  by  John  McCormack. 

"THE   PHILOSOPHY   OF  LOVE." 

Composed  by  John  F.  Larchet.    3  keys. 
Song  by  Hairy  Dearth. 

•'TOMMY   LAD." 

Composed  by  E.  J.  Margetson.      2  keys. 
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Women  Depositors 

At  our  Temple  Place  branch  in  the  heart  of  the 
shopping  district  find  there  everything  arranged  for 
their  comfort  and  convenience. 

The  check-books  and  pass-books  fit  readily  into 
their  shopping  bags,  and  from  the  tellers'  windows 
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The  entire  second  floor,  with  its  pleasant  open 
fires  and  its  comfortable  furnishings,  is  reserved  for 
their  exclusive  use,  and  makes  a  convenient  place 
to  rest  or  read,  to  keep  appointments,  or  telephone. 
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"At  one  time  1  came  home  and  was  very  sad;  I  thought  to  myself, 
it  is  impossible  that  the  Master  can  live  for  a  long  time,  and  then  the 
Adagio  in  C-sharp  minor  came  into  my  head." 

The  first  performance  of  the  s3rmphony  was  at  Leipsic,  December 
30,  1884,  when  Mr.  Nikisch  conducted  the  work  at  a  theatre  concert 
in  aid  of  a  Wagner  Monument  Fund  as  some  say,  though  the  Neue 
Zeiischrift  fur  Musik  (1885,  p.  17),  reviewing  the  performance,  said 
nothing  about  any  purpose  for  which  the  concert  was  given.  The 
composer  was  present.  The  symphony  was  performed  at  Munich, 
March  10,  1885,  with  Levi  as  conductor,  and  at  Vienna  at  a  Philhar- 
monic concert  led  by  Richter,  March  21,  1886.  Dr.  Muck  conducted 
the  symphony  at  Graz  on  March  14,  1886, — the  first  performance  in 
Austria, —  and  in  Berlin,  January  6,  1894.  Bruckner  was  present  at 
each  performance.    Richter  produced  it  in  London,  May  23,  1887. 

The  first  performance  in  the  United  States  was  at  Chicago  by  Theodore 
Thomas's  orchestra,  July  29,  1886.  Thomas  conducted  the  symphony 
in  New  York  at  a  concert  of  the  Philharmonic  Society,  November  13, 
1886. 

The  first  performance  in  Boston  was  at  a  Symphony  Concert  led  by 
Mr.  Gericke,  February  5,  1887.  Dr.  Muck  conducted  the  work  at  a 
concert  of  the  Boston  Symphony  Orchestra  in  Boston,  December  i, 
1906. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  three  trumpets,  three  trombones,  four  tubas, 
one  double-bass  tuba,  a  set  of  three  kettledrums,  triangle,  cymbals, 
strings. 

**♦ 

First  movement:  Allegro  moderato,  E  major,  2-2.  The  first  theme 
is  announced  by  horn  and  violoncellos  against  the  tremulous  violins; 
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and  clarinets,  violas,  and  violoncellos  add  a  subsidiary  theme.  The 
chief  theme  appears  in  a  richer  orchestral  dress.  There  is  a  crescendo 
based  on  the  subsidiary  theme,  and  the  whole  orchestra  enters,  but 
there  is  quickly  a  diminuendo,  and  the  mood  becomes  more  nervous, 
uncertain.  The  second  theme,  one  of  complaint,  is  given  to  oboe  and 
clarinet  with  horns  and  trumpets  in  the  accompaniment.  This  theme, 
with  its  peculiar  instrumentation  and  its  changing  tonality,  is  [in 
marked  opposition  to  the  first.  This  second  chief  theme  is  developed 
at  length.  (The  first  assumes  greater  importance  later.)  In  this 
development  there  are  evidences  in  the  manner  of  leading  the  voices  of 
Bruckner's  partiality  for  the  organ.  The  mood  becomes  more  restful, 
although  the  theme  of  complaint  is  not  silent,  but  soon  appears,  in 
vert6d,  in  the  violins.  It  may  here  be  said  that  Bruckner  delighted 
in  this  manner  of  var3dng  a  theme.  A  mighty  crescendo  is  based  on  a 
phrase  of  this  inverted  theme  over  an  organ-point,  F-sharp,  but  in- 
stead of  the  arrival  of  the  expected  climax  a  theme  of  somewhat  mourn- 
ful character  is  given  to  wood-wind  instruments  with  counterpoint  in 
the  strings.  The  rhythm  of  this  counterpoint  is  maintained  in  the 
final  section  of  the  exposition  part.  An  episode  for  the  brass  follows. 
There  is  soon  a  calmer  mood,  and  gentle  hom  and  clarinet  tones  mingle 
with  the  voices  of  the  strings. 
The  free  fantasia  begins  with  an  inversion  of  the  first  theme  (clarinet). 
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The  rhythm  of  the  characteristic  counterpoint  just  mentioned  appears, 
but  a  solemn,  religious  mood  is  soon  established  (trombones,  pp). 
The  second  chief  theme  appears  in  its  inverted  form,  also  the  "contra- 
puntal figure/*  llie  mood  is  now  one  of  doubt  and  perplexity,  but 
the  decisive,  inexorable  first  theme  enters,  inverted,  C  minor,  in  the 
full  orchestra,^,  and  with  canonic  imitation . 

The  beginning  of  the  third,  or  recapitulation,  part  of  the  movement 
is  quietly  worked.  The  first  theme  appears  piano  (violoncellos  and 
horn);  there  is  an  inversion  of  the  theme  for  violins  and  flute,  and 
there  is  canonic  imitation  for  oboe  and  trumpet.  As  in  the  first  part, 
the  subsidiary  leads  to  the  second  chief  theme,  which  is  now  in  £  minor 
and  is  given  to  the  clarinet.  There  is  an  end  to  the  delicate  instru- 
mentation. There  is  a  great  crescendo,  which  ends  in  an  inversion 
of  the  second  chief  theme,  ff,  for  full  orchestra.  Other  crescendos 
follow,  one  with  the  second  theme  to  an  episode  of  choral  character, 
others  based  on  the  "contrapuntal  figure."  The  great  climax  comes 
in  the  elaborate  coda,  which  is  built  on  a  long  organ-point  on  the  bass 
E,  with  the  first  subsidiary  theme  and  with  the  first  chief  theme,  which 
now  has  its  true  and  heroic  character. 

Second  movement:  Adagio,  sehr  feierlich  und  langsam  (in  a  very 
solemn  and  slow  manner),  C  sharp  minor,  4-4.  This  movement  is 
thought  by  many  to  be  Bruckner's  masterpiece  and  monument;  It 
undoubtedly  established  his  fame  when  there  were  few  to  recognize 
tiis  irregular  genius.  The  Adagio  was  played  in  cities  of  Germany  in 
memory  of  the  composer  shortly  after  his  death,  as  at  the  Philhar- 
monic Concert,  Berlin,  led  by  Mr.  Nikisch,  October  26,  1896. 

When  the  symphony  in  E  major  was  performed  by  the  Theodore 
rhomas  Orchestra,  Mr.  Stock  conductor,  at  Chicago  on  March  9,  10, 
[906,  Mr.  Hubbard  W.  Harris,  then  the  editor  of  the  program  books 
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of  the  concerts,  described  this  movement  as  *'a  composition  in  wfaii 
music  is  permitted  to  perform  its  highest  and  noblest  fimction-iJ 
expression  of  feelings  and  emotions  which  are  too  profound  and  t( 
subtle  for  communication  by  means  of  any  other 'of  our  moresupe 
ficial  media  of  utterance.  It  will  suffice  therefore  to  describe  tii 
movement  in  a  few  words  (the  fewer  the  better — dose  technical  anal; 
sis  not  counting  for  nearly  as  much  in  connection  with  works  of  \h 
kind  as  a  sympathetic  attitude  on  the  part  of  the  listener)  as  consis 
ing  for  the  most  part  of  a  sustained  and  at  the  same  time  elaborai 
development  of  the  subject  matter  stated  at  the  outset,  the  viik 
is  worked  up  in  various  ways  in  alternation  with  other  agreeably  en 
trasting  materials — all  coming  at  last  to  an  expressive  condusioD." 

Mr.  Hubbard's  position  was  sane,  yet  a  few  notes  may  be  of  soi 
assistance. 

In  this  movement,  as  in  the  Finale,  Bruckner  introduced  the  Bay 
reuth  tubas,  to  gain  effects  of  peculiar  solemnity  and  also,  no  doubi 
to  pay  homage  to  the  master  whom  he  loved  and  venerated. 

The  chief  mdody  of  the  Adagio  is  given  to  the  lower  strings  and  tubis 
and  is  answered  by  all  the  strings. 

There  is  a  passage  of  stormy  lamentation,  and  then  consolaiiitf 
comes  in  a  melody  for  violins  (moderato,  F-sharp  major,  3-4).  Tlaj 
theme  is  devdoped,  chiefly  by  the  strings.  Then  there  is  a  retur  t^ 
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the  first  and  solemn  theme,  with  wood-wind  instruments  and  strings 
in  alternation.  There  is  a  great  crescendo  with  bold  modulations  until 
the  entrance,  C  major,  of  the  chief  theme  (second  violins,  supported 
by  horn,  oboes,  and  clarinets),  which  is  soon  followed  by  a  variant  of 
the  answer  to  this  theme.  The  answer  soon  appears  in  £-flat  major 
and  in  its  original  form,  and  is  maintained  for  a  long  time  (G  major). 
There  is  a  modulation  to  A-flat  major,  and  the  cantiletia  is  repeated. 
After  the  entrance  again  of  the  chief  melody  and  the  restoration  of  the 
original  tonality  there  is  a  crescendo  of  great  and  imposing  force.  This 
is  over,  and  the  tubas  chant  the  answer  to  the  chief  theme  and  after 
an  interlude  for  strings  the  chief  theme  itself,  C-sharp  major.  The 
horns  take  up  the  cantilena,  and  the  last  chord,  C-sharp  major,  dies 
away  in  brass  instruments  to  a  pizzicato  of  the  strings. 

Third  movement:  Scherzo:  Sehr  schnell  (very  fast),  A  minor,  3-4. 
This  scherzo  is  based  chiefly  on  two  themes, — the  first  for  trumpet 
(piano),  then  clarinet,  with  a 'figure  for  strings;  the  second,  a  wOd 
and  raging  one.  The  trio  ends  after  a  great  crescendo.  Drum-beats 
lead  to  the  Trio,  P  major,  Etwas  langsamer  (somewhat  slower),  with 
an  expressive  melody  for  strings.  The  theme  of  this  trio  is  made  at 
first  out  of  an  inversion  of  the  intervals  of  the  first  scherzo  theme,  but 
the  Trio  is  in  all  respects  in  marked  contrast  to  the  Scherzo,  which  after 
the  Trio  is  repeated. 
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Finale:  Bewegt,  doch  nicht  schnell  (with  movement,  but  not  fast), 
E  major,  2-2.  The  first  theme,  given  to  the  violins,  has  a  certain  re- 
semblance, as  far  as  intervals  are  concerned,  to  the  chief  theme  of  the 
first  movement,  but  it  is  joyous  rather  than  impressive.  Flutes  and 
clariiiets  enter  at  times,  and  horn  tones  also  enter  and  lead  to  the  second 
theme,  which  has  the  character  of  a  choral,  with  an  accompanying 
pizzicato  bass.  The  tubas  are  then  heard  in  solemn  chords.  A  new 
theme  of  a  dreamy  nature  follows  (strings),  and  then  at  the  b^[inning 
of  the  free  fantasia  an  orchestral  storm  breaks  loose.  This  dies  away, 
and  a  theme  appears  which  is  derived  from  the  first  and  main  motive, 
which  in  turn  enters,  inverted,  and  with  a  pizzicato  bass.  The  dioral 
theme  is  also  inverted,  but  it  gives  way  to  the  chief  motive,  which  is 
developed  and  leads  to  another  tempestuous  burst,  ended  suddenly 
with  a  pause  for  the  whole  orchestra.  The  repetition  section  brings 
back  the  themes  in  inverted  order.  The  second  chief  theme  is  heard 
in  C  major.  After  a  time  there  is  a  crescendo  built  on  passages  of  this 
motive,  which  leads  to  a  powerful  episode  in  B  major,  with  a  theme 
in  the  bass  deijved  from  the  chief  motive.  This  motive  is  given  to 
violins  and  clarinets,  and  there  are  contraptmtal  imitations.  The  choral 
theme,  appearing  at  the  end  of  the  free  fantasia,  is  heard  no  more. 
The  first  chief  theme  dominates  to  the  end.    There  is  an  imposing  coda. 

I  am  indebted  in  a  measure  to  the  analysis  of  this  symphony  by  Mr. 

Johannes  Reichert  prepared  for  the  concerts  of  the  Royal  Orchestra 

of  Dresden.  * 

*% 

A  biography  of  Anton  Bruckner  written  by  Rudolf  Louis  *  was 

*Dr.  Rudolf  Louis  was  bora  at  Schweufoffen  oa  Jannary  30,  zSto.  He  atudied  at  Gcaera  and  Vienoa 
and  in  the  latter  dty  he  received  the  degree  Dr.  Phil.  He  studied  music  with  Friedtkh  Klose  and  Fclis  Mocd, 
and  then  CDoducted  in  the  opeta  houses  of  I^andshut  and  LAbeck.  Since  1897  ^  l^s  lived  at  Mnnidu  After 
the  death  of  Hdnxidi  Porges  (November  17,  1900)  he  was  chosen  music  critic  of  the  Munich  Nmetu  A'acA- 
ricktm.    His  symphonic  fantasia  '^ Proteus"  awakened  interest  at  the  meeting  of  the  Gcnnaa  Ifnsic  Sodcly 


at  Basle  in  1903.  IBs  chief  literary  works  are  "  Der  Widerspnich  in  der  Musik^'  (18931 "  Die  Wdtaaacfaaanag 
Richard  Wagnen"  CZ898),  "Franz  LisKt"  (1900).  "Hector  Berlios"  (1904),  "Anton  Bruckner"  (1905X  ^'Die 
deutsche  Munk  der  Gegenwart "  (1909).    He  edited  Hauiegger's  **  Ubsere  dwitschen  Meistcr "  (1903 ),  and  with 


Lud^g  Thullle  a  treatise  on  harmony  (1907,  second  edition  1908). 
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published  by  Georg  MdUer  in  1905.  The  volume  is  an*  octavo  of  two 
hundred  and  thirty-four  pages,  illustrated  with  portraits,  silhouette 
caricatures  of  the  composer,  fac-similes  of  manuscripts,  and  two  or  three 
views  of  places.  Soon  after  Bruckner's  death  it  was  announced  that 
August  Gollerich,  of  Linz,  would  write  the  life  of  his  master,  who  before 
his  last  sickness  had  requested  him  to  do  this.  Gollerich 's  biography, 
which  will  be  in  two  stout  volumes,  is  said  to  be  nearing  completion. 
Dr.  Louis  in  the  preface  to  his  work  disclaimed  any  intention  of  com- 
peting in  any  way  with  Gollerich  or  of  anticipating  him.  He  there- 
fore used  chiefly  material  that  was  already  at  hand :  only  when  there 
was  absolute  necessity,  as  in  ascertaining  facts  about  the  early  hfe 
of  Bruckner,  did  he  make  personal  inquiry  and  research.  His  aim  was 
to  paint  a  character  portrait  of  a  singular  personality,  in  whose  life 
there  was  no  romance, — and  to  many  in  Vienna  the  composer  was 
to  the  day  of  his  death  merely  an  imsympathetic  peasant. 

*** 

Bruckner's  early  years  were  years  of  quiet  work  and  uncomplaining 
poverty.  His  father  and  his  grandfather  were  coimtry  school-teachers; 
his  mother  was  the  daughter  of  a  tavern-keeper.  There  were  twelx-e 
children.  Anton  was  the  oldest,  and  two  survived  him.  In  villages 
of  Catholic  Austria  the  school-teacher,  on  accotmt  of  the  service  of  the 
church,  is  expected  to  be  a  musician.  Anton  took  his  first  music 
lessons  from  his  father,  who,  as  soon  as  he  recognized  the  talent  of 
the  boy,  put  him  at  the  age  of  twelve  years  into  the  hands  of  a  re 
lation,  J.  B.  Weiss,  a  teacher  at  Horsching,  and  Bruckner  took  his  firs- 
organ  lessons  of  this  man. 

The  father  of  Bruckner  died  in  1837,  and  the  widow  moved  to  Ebels- 
berg,  not  far  from  St.  Florian,  and  in  the  old  and  famous  abbey  01 
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11.  The  completeness  of  their  lines,  which 
comprise  the  Leading  Instruments  of  all 
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Pianola  Pianos. 
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New  Styles  with  concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 
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St.  Plorian  Anton  was  received  as  a  choir  boy.  The  abbey  had  a 
celebrated  library  of  seventy  thousand  volumes  and  a  still  more  cele- 
brated organ  of  four  manuals  and  about  eighty  speaking  stops,  and 
this  organ  was  more  important  than  the  library  in  Bruckner's  eyes. 
At  St.  Florian  he  studied  harmony  with  Michael  Bogner,  organ  and 
pianoforte  with  Kattinger,  singing  and  violin  playing  with  Gruber, 
who  should  not  be  confounded  with  Bruckner's  pupil,  Josef  Gruber, 
from  1878  to  1904  the  chief  organist  at  St.  Florian.  This  teacher 
Gruber  was  a  pupil  of  Schuppanzigh,  the  violinist  associated  with 
Beethoven.  Bruckner  also  attended  the  school  classes;  for  he  was 
expected  to  follow  the  family  tradition  and  be  a  school-teacher.  The 
course  included  religious  instruction,  grammar,  penmanship,  arith- 
metic, geometry,  drawing,  singing,  organ  plajring,  and  some  lessons 
in  landscape  gardening.  Geography,  history, — ^with  the  exception 
of  some  Biblical  history, — ^natural  history,  were  not  taught. 

The  first  experience  of  Bruckner  as  a  school-teacher  was  as  a  sub- 
ordinate at  Windhag,  a  village  of  four  hundred  inhabitants,  and  he 
was  extremely  uncomfortable.  His  salary  was  two  florins  (seventy- 
five  cents)  a  month.  He  was  obliged  to  play  the  organ,  lead  the 
choir,  perform  the  duties  of  sexton,  and  teach  school.  He  was  more 
than  half  starved.  To  gain  a  Uttle  money,  he  played  for  weddings 
and  fiddled  for  dances.  With  no  opportunity  of  playing  good  music 
with  others,  he  nevertheless  kept  alive  his  musical  ambition,  and  con- 
stantly made  notes  for  compositions,  to  be  worked  out  at  some  future 
time.     (His  first  manuscript,  "Abendklange,"  for  pianoforte  and  some 
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room  than  an  ordinary  upright. 
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other  instrument,  was  written  when  Jhe  was  (thirteen  years  old.)  Pro- 
foundly unhappy,  he  was  not  understood  byjthe  villageis,  but  wbs 
looked  on  as  a  sort  of  crazy  person.  In  1843  he  was  sent  by  way  of 
punishment  to  Kronstorf,  where  there  were  <mly  one  hundred  and 
fifty  inhabitants,  but  he  was  fortunately  soon  transferred  to  Steyr, 
and  here  there  was  a  fairly  good  organ  and  considerable  attention  was 
paid  to  diurcfa  music.  Bruckner  had  a  pleasant  recollection  of  this 
viUage,  and  in  after  years,  when  he  would  make  excursions  from  Vioina, 
he  would  go  either  to  Steyr  or  to  St.  Florian.  Toward  his  end  he 
prayed  tiiat,  if  he  could  not  be  buried  under  tiie  great  organ  at  St. 
Plorian,  he  might  rest  in  the  churdiyard  at  Steyr.1  T 

In  1845  Bruckner  was  appointed  a  teacher  at  St.  Florian.  He  was 
happy  there,  and  he  was  in  a  somewhat  better  pecuniary  condition. 
As  a  teacher  he  received  thirty-six  florins  a  year,  and  as  an  organist 
eif^t  florins  and  free  hving.  He  said  that  he  used  to  practise  at  that 
time  ten  hours  a  day  on  the  pianoforte  and  three  on  the  organ.  He 
was  undeniably  industrious.  In  1853  be  visited  Vienna  to  prove  his 
ability  before  three  then  celebrated  musicians,  Simon  Sechter,  Ignaz 
Assmayer,  Gottfried  Preyer.  He  showed  them  his  prowess  as  an  or- 
ganist and  made  a  brilliant  showing.  At  St.  Florian  Bruckner  studied 
physics  and  Latin,  and  long  afterward  regretted  that  he  had  not 
studied  more  earnestly  and  with  a  broader  view;  for  at  last  famous 
in  Vienna  as  a  musician  and  as  an  eccentric,  he  had  Uttle  or  no  com- 
prehension of  anything  in  science,  art,  Uterature,  poUtics.  He  was 
a  musician  and  only  a  musician. 


♦*♦ 


Bruckner  in  1856  was  appointed  organist  of  the  old  cathedral  at 
Liuz^  Bishop  Rudiger  of  that  city  took  a  warm  interest  in  him  and 
gave  him  the  time  to  take  lessons  in  Vienna. 

Simon  Sechter  (i  788-1867)  was  one  of  the  most  famous  of  all  theorists 
and  pedagogues.  Bruckner  chose  him  for  his  master.  The  pupil 
was  then  thirty-two  years  old,  already  an  organist,  improviser,  ecclesi- 
astical composer  of  some  reputation,  but  he  felt  the  need  of  a  more 
thorough  technical  training.    Sechter  was  a  teacher  of  the  technic 
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of  composition.  His  own  works,  masses  and  other  music  for  the 
church,  preludes,  fugues  and  other  pieces  for  the  organ,  two  string 
quartets,  variations  for  pianoforte,  anfl,  mirabile  diciuf  a  burlesque 
opera,  "  Ali  Hitsdi-hatsch''  (1844),  were  as  dismally  diy  as  his  treatise 
on  composition  in  three  volumes.  He  had  no  imagination,  no  poetry  in 
his  soul,  but  he  could  be  humorous  at  the  expense  of  his  pupils.  He  was 
incredibly  fussy  about  detail  in  a  composition;  he  would  spend  hours 
in  the  elaboration  of  a  petty  contrapuntal  device  and  forget  the  im- 
portance of  the  general  structure.  So  enamoured  was  he  of  brush- 
wood that  he  did  not  see  the  imposing  forest.  He  prized  Sebastian 
Bach,  thought  well  of  Mozart  and  Haydn,  accepted  the  earlier  works 
of  Beethpven;  but  of  the  more  modem  composers  the  only  one  whom 
he  tolerated  was  Mendelssohn. 

Prom  1856  to  i860  Bruckner  went  to  Vienna  to  take  lessons  of  this 
man.  One  of  the  most  interesting  discussions  in  Dr.  Louis'  biography 
is  the  discussion  of  the  question  whether  Sechter  was  the  proper  teacher 
for  Brudmer,  whether  Sechter  did  not  do  him  harm.  Did  not  Bruckner 
need  a  master  who  would  insist  on  the  value  of  pcopcMtion,  moderate 
his  volubiUty,  repress  his  desire  to  over-elaborate  an  idea.  Further- 
more, were  not  Bruckner's  habits  of  thought  too  deeply  rooted  at  the 
time  he  sought  Sechter 's  tuition?  Bruckner's  contrapuntal  skill, 
as  displayed  in  improvisations  on  the  organ,  has  passed  into  a  traditiQU, 
but  there  is  comimatively  Uttle  of  it  revealed  in  the  greater  number 
of  his  symphonies.  Dr.  Louis  insists  that  certain  brave  features 
of  Bruckner's  art,  as  his  pure  harmonic  writing  and  the  euphony  of 
passages  for  the  brass  choir  when  the  progressions  are  in  the  manner 
of  a  dhoral,  are  due  not  so  much  to  any  skill  in  ordiestration  as  to 
Sechter's  indefatigable  training.  On  the  other  hand,  a  grand  and 
noble  effect  in  any  one  of  the  symphonies  may  be  followed  hv  fatiguing 
imd  apparently  interminable  pages  of  sheer  pedantry.  For  neither 
Sechter  nor  Bruckner  seemed  to  have  the  slightest  idea  of  the  necessity 
of  a  practical  knowledge  of  architectonics  in  music.  The  approach 
made  against  pages  in  Bruckner's  sym|Aonies — that  they  are  formless, 
illogical,  fragmentary,  episodic — ^is  not  always  without  foundation. 
The  zeal  of  Sechter  exaggerated  the  inherent  faults  of  the  pupil. 
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The  Many  Moods  in  Music 

insare  to  more  people  happy,  self- forgetting  recreation  than  any  other 
form  of  entertainment. 

Endowed  with  a  tone  of  infinite  variety  and  imaginative  charm,  the 
pleasnre  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  mass  of  tone  ready  for  the  musician's  stormier 
impnlses;  here,  too,  the  subtler  fascination  of  beautifully -colored  har- 
monies;— all  things  to  all  natures! 

If  you  have  been  among  the  thousands  to  hear  the  Baldwin  under  the 
singing  touch  of  de  Pachmann  or  Pugno  its  high  artistic  qualities  are 
known  to  you.  Only  unusual  forces  commanded  by  a  great  organization 
such  as  The  Baldwin  Company  could  develop  such  qualities. 

By  any  equally  able  economic  policy  it  is  practicable  for  you  to  know 
the  Baldwin,  though  you  may  live  far  from  the  centers  where  its  triumphs 
have  been  won.  We  would  be  pleased  to  have  you  see  and  hear  the 
Baldwin  Piano  at  our  store* 


GRAND  PRIX 
Paris  1900 


GRAND  PRIZE 
St.  Louis  1904 


40  HUNTINGTON  AVENUE 
BOSTON,  MASS. 


^MtamiJm 


Clnno]c 


1137 


Yet  Bruckner  profited  in  a  way  by  Secfater's  training,  sp  that  he 
astonished  his  master,  Hellmesberger,  Herbeck,  Dessoff,  and  Becker, 
when  he  submitted  himself  to  them  for  an  examination  in  counter- 
point. Herbeck,  who  had  even  then  some  idea  of  Bruckner's  skOl, 
proposed  that,  if  the  applicant  were  able  to  develop  in  fugued  style, 
on  pianoforte  or  organ,  a  theme  then  given,  the  result  should  be  con- 
sidered as  proof  of  his  abiUty  more  than  any  display  of  knowledge 
by  word  of  mouth.  Bruckner  accepted  the  offer,  and  they  all  went 
to  a  church.  Sechter  gave  a  theme  of  four  measures.  Herbeck  asked 
Dessoff  to  add  four  more;  and,  when  Dessoff  refused,  Herbeck  length- 
ened the  theme  by  eight  measures,  at  which  Dessoff  exclaimed,  "0 
you  monster!"  Bruckuer  studied  the  theme  for  some  time,  and  he 
seemed  anxious,  so  that  the  examiners  were  merrily  disposed.  At  last 
he  began  his  introduction,  which  was  followed  by  a  master  fugue,  then 
by  an  improvisation.  All  wondered,  and  Herbeck  said:  "He  should 
examine  us." 

*** 

When  Bruckner  was  thirty-seven  years  old,  he  studied  theory  and 
instrumentation  with  Otto  i^tzler  (bom  in  1834  at  Dresden:  he  retired 
into  private  life  in  189S),  then  opera  conductor  at  Linz.  Klitzler  was 
a  modem  of  the  modems,  and  from  him  Bruckner  learned  much  about 
the  music  of  Wagner,  whom  he  worshipped  with  a  chUdHke  devotion. 
Whether  this  worship  was  favorable  to  the  development  of  Bmckner's 
own  individuatity  is  a  question  that  may  be  argued  by  those  who 
have  no  ordinary  waste-pipe  iot  intellect,    Bmekner  met  Wagner  for 
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the  first  time  at  the  performance  of  "Tristan  and  Isolde"  at  Mtmidi, 
in  1865.  It  was  Bruckner's  ambition  to  carry  out  Wagner's  theories 
about  opera  in  absolute  music,  to  utilize  his  theories  for  orchestral 
advantage. 

Bruclmer's  fame  began  to  grow  as  a  composer.  The  Mass  in  D  nunor 
(1864),  the  Symphony  in  C  minor  of  1865-66,  a  cantata,  and  the  "Ger- 
manenzug"  for  male  voices  with  brass  instruments  gave  him  local  and 
provincial  reputation,  but  later  in  the  sixties  his  name  began  to  appear 
in  the  Viennese  journals,  and  in  the  fall  of  1868  he  moved  to  \lenna. 
Johann  Herbeck,  conductor  and  composer,  did  not  lose  sight  of 
Bruckner  after  the  memorable  examination.  As  a  conductor,  Herbeck 
had  done  much  for  composers  of  the  modem  and  romantic  school  of 
his  period  by  producing  their  works.  He  was  the  first  in  Vienna  to 
appreciate  the  talent  or  genius  of  Bruckner,  though  he  was  not  a  blind 
enthusiast.  In  1867  he  produced  Bruckner's  Mass  in  D  minor,  and  idien 
Sechter  died  Herbeck  at  once  thought  of  the  organist  in  Linz  as  the 
legitimate  successor  to  the  chair  of  organ  aind  counterpoint  in  the 
Vienna  Conservatory  of  Music. 

Bruckner  was  not  persuaded  easily  to  leave  Linz.  He  appreciated 
the  honor  of  the  invitation,  but  what  had  he  in  common  with  Viennese 
life?  He  consented  finally,  and  was  enrolled  as  teacher  of  harmony, 
counterpoint,  and  organ.  Three  years  later  he  was  made  a  professor, 
and  after  a  service  of  twenty-three  years  he  retired  in  the  course  of  the 
season  1891-92.  In  1878  he  was  appointed  organist  of  the  Royal 
Orchestra,  and  three  years  before  this  he  was  appointed  lecturer  on 
musical  theory  at  the  University  of  Vienna,  in  spite  of  the  active  oppo- 
sition of  Eduard  Hanslick,  his  sworn  foe.  At  last  he  was  honored. 
At  last  he  was  comparatively  free  from  pectmiary  embarrassment, 
for  his  manner  of  life  was  simple. 

Friends  of  Bruckner  have  deplored  for  his  own  sake  his  d^^artore 
from  Linz.  They  have  said  that,  as  a  composer,  in  that  town  he 
would  have  written  more  spontaneous,  richer,  and  more  individual 
music.  This  question  is  discussed  by  Dr.  Louis  at  length,  although 
he  admits  the  futility  in  general  of  reasoning  on  the  premise,  "What 
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might  have  happened  il — ?"  Bruckner  heard  more  music  at  Vienna, 
that  of  his  own  and  that  of  other  composers.  The  performance  of  his 
First  Symphony  at  Linz  was  eminently  unsatisfactory.  In  Vienna 
there  was  the  brilfiant  orchestra,  there  were  well-trained  choruses. 
No  doubt  in  his  private  life  he  would  have  been  happier  at  Linz. 

The  Viennese  public  is  musically  a  peculiar  one.  Dr.  Louis'  char- 
acterization of  it  is  elaborate  and  at  the  same  time  sharp.  It  has  been 
commonly  reported  that  this  public  was  antagonistic  to  the  music 
of  Bruckner;  that  it  would  not  listen  to  it;  that  it  yawned  or  left  the 
hall.  Dr.  Louis  asserts  that  the  report  is  without  foundation;  that 
the  attitude  of  this  public  was  warm  and  sympathetic  from  the  very 
beginning;  that  there  was  also  a  "Bruckner  public,"  which  grew  in 
size  and  influence  year  by  year.* 

Even  Hanslick  was  obUged  in  his  reviews  to  acknowledge  constantly 
the  enthusiasm  of  the  audience  whenever  a  work  by  Bruckner  was 
performed.  As  early  as  1873  a  Viennese  audience' welcomed  the  Sec- 
ond Symphony  with  enthusiasm.  For,  as  Dr.  Louis  remarks,  the  Vien- 
nese are  stirred  by  the  charm  of  euphony  and  by  compelling^rhythm. 
Whether  this  public  is  truly  musical  is  another  question,  and  it  is 
discussed  by  Dr.  Louis. 

Furthermore,  Bruckner's  cause  was  maintained  by  the  partisans  of 
Wagner,  who  put  the  former  in  opposition  to  Brahms.  The  opposition 
was  unnecessary;  it  embittered  HansUck  against  Bruckner,  but  it 
was  of  much  consequence  to  the  latter,  whose  peculiar,  almost  clownish 
appearance  and  manners  would  easily  have  prejudiced  many  against 
him.  Hanslick  wielded  a  great  influence.  Other  critics  followed 
him  in  opinion  and  aped  his  style.  Only  a  few  espoused  Bruckner's 
cause,  and  of  these  Hugo  Wolff  and  Theodor  Helm  were  the  most 
conspicuous  of  the  comparatively  uninfluential.     It  has  been  said  that 

*  ThbstatABAt  ooBCeraingBrvdoier'tlariepabllc  isdincdy  atinurlnoe  with  ttfttoiMiits  vmdtby'Dtcacy 
and  others. 

t  For  Wolfi  admintioD  u  raustdaa  and  critic  for  Bruckner  see  Dr.  Ernest  DecMy's  "  Hugo  Wolf/'  tqI. 
L  PP-_97~29  (Leipaic  and  Berlin,  1993) :  Newimn's  "  Hu^  Wolf,"  p.  j8,  and  Wolf*s  conreSpondaicft  with 
Bfmann;  bat  Wolf  admitted  Bruckner's  lack  of  concentration. 
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'N  the  realm  of  art  the  highest  grade 
of  work  is  always  done  by  the  man 
who  forgets  dollars  and  cents  and 
only  says,  "I  will  give  out  the  best  that  is  in 
me  to  give."  Thus  great  pictures  are  painted 
— statues  hewn — great  poems  written — great 
musical  instruments  made.  Yet  a  master's 
best  always  commands  a  high  price  when 
once  the  world  sees  it,  because  it  possesses  the 
supreme  of  value.  TKe  KNABE  PIANO 
is  an  admirable  illustration.  The  men  who 
made  it  and  who  make  it  simply  put  forth 
the  best  piano  possible  for  their  brains  to 
conceive  or  their  ha9ds  to  fashion.  Quality 
all  the  thought — price  consideration  after- 
ward. We  are  sale  agents  for  the  KNABE 
PIANO,  the  best  piano  made  by  anybody 
anywhere.     We  invite  your  inspection. 
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Brahms  himself  had  no  prejudice  against  Bruckner,  at  whose  funeral 
he  was  a  sincere  mourner.* 

There  are  allusions  in  the  "Herzogenberg  Correspondence "  f  to 
Brahms'  disposition  toward  Bruckner,  the  composer,  but  there  is  no 
direct,  frank  statement.  •  Blisabet  von  Herzogenberg  wrote  to  Brahms 
apropos  of  a  performance  of  Bruckner's  seventh  symphony  conducted 
by  Mr.  Nikisdi  from  manuscript  at  Leipsic,  December  30,  1884:  "Our 
friend  Hildebrand  will  have  .  .  .  told  you  of  the  Bruclmer  excitement 
here,  and  how  we  rebelled  against  having  him  thrust  upon  us — ^like 
compulsory  vaccination.  We  had  to  endure  much  stinging  criticism — 
insinuations  as  to  our  inability  to  detect  power  under  an  imperfect 
exterior,  or  admit  a  talent  which,  though  not  perhaps  fully  developed, 
still  exists,  and  has  a  claim  to  interest  and  recognition.  We  are  not 
to  consider  artistic  results  everything,  but  to  admire  the  hidden  driv- 
ing power,  whether  it  succeeds  in  expressing  itself  satisfactorily  or  no. 
That  is  all  very  well  in  theory,  but  in  practice  it  all  depends  on  the 
value  of  this  driving  power.  .  .  .  We  wished  we  had  you  to  back  us  up, 
and  could  hear  your  sound  views,  which  are  based  on  superabundant 
experience,  and  are  therefore  worth  more  than  all  the  theories  of  the 
wise,  all  the  mere  instincts  of  the  simple.  And,  who  knows?  You 
may  agree  with  us,  the  simple."  Stie  wrote  again :  "  Breathe  one  word 
about  Bruckner.  You  are  not  afraid  of  our  leading  you  on,  and  then 
proclaiming  abroad:  Brahms  says  we  are  right!  We  will  lie  quite 
low  about  anything  you  say,  but  a  word  we  do  crave  for  our  own 
peace  of  mind."  Brahms  at  last  answered:  "Your  delightful  letter" 
— ^the  first  from  which  I  have  quoted — "expresses  most  lucidly]Jall  that 
can  be  said — all  that  one  has  said  oneself  or  would  like  to  have  said 
so  nicely.  You  will  not  mind  when  I  tell  you  that  Hanslick  shares 
your  opinion,  and  read  your  letter  with  pious  joy!  But  one  sym- 
phony f  and  one  quintet  of  Bruckner's  have  been  printed."     (This 

*  It  isa  amgular  fact  that  Mias  Flomoe  l^v,  in  her  voluminous  Life  of  Brahms  (London,  X905)t  mentions 
Bruckner  only  once.  In  describing  the  musical  life  of  Vienna  in  i86a,  she  says:  "Anton  Bruedkner  [nc]  was 
fayoraUy  esteemed  by  some  of  the  first  resident  musicians,  though  he  had  not  yet  been  called  there"  (toI.  il. 
p.  4). 

t**  Johannes  Brahms:  The  Herzogenberg  Correspondence,"  edited  by  Max  Kalbeck,  translated  into 
Enghsh  by  Hannah  Bryant  (New  York,  1909).  WiM 

t  Thb  was  the  third  symphony  in  D  mmor,  the  one  dedicated  to  Richard  Wagner. 
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was  written  January  12,  1885.)  **  I  advise  you  to  get  them  to  look  at, 
with  a  view  to  steeling  your  mind  and  your  judgment.  You  will  not 
want  me ! "  A  row  of  asterisks  follows  the  last  sentence.  Did  Brahms 
speak  more  plainly  in  the  omitted  passage  against  Bruckner's  music? 
It  would  seem  so;  for  Mrs.  von  Herzogenberg  answered  two  days 
afterward:  "It  has  done  us  a  world  of  good,  inducing  a  state  of  sud- 
den placidity  which  enables  us  to  listen  to  the  most  extravagant  non- 
sense about  poor  Bruckner,  so  strengthened  are  we  by  the  approval 
of  one  on  whom  we  'invincibly  depend,*  as  Holderlein  (whom  I  am 
reading)  says  of  Schiller,  But  although  we  can  arm  ourselves  with 
placidity  at  a  pinch,  no  one  can  console  us  for  the  fact  that,  in  this 
world  of  so-called  culture,  there  are  so  many,  many  people  ready  to 
be  imposed  upon-  by  any  inflated  windbag,  if  its  appearance  is  made 
with  due  pomp.  Otie  or  two  not  quite  impossible  motifs,  like  grease- 
spots  swimming  on  the  top  of  weak  soup,  and  there  we  have  'Meister* 
Bruckner's  whole  stock-in-trade,  while  those  who  do  not  make  imme- 
diate obeisance  are  stamped  as  unbeUeving  Thomases,  who  want  signs 
and  wonders  to  convince  them.  I  should  just  like  to  know  who 
started  the  Bruckner  crusade,  how  it  came  about,  and  whether  there 
is  not  a  sort  of  freemasonry  among  the  Wagnerians,  It  certainly 
is  rather  like  a  game  of  taroc,  or  rather  that  form  of  whist,  in  which, 
when  'misery'  is  declared,  the  lowest  card  takes  the  trick,"  In  i886 
she  wrote  to  Brahms:  "It  always  makes  me  furious  to  hear  facts  so 
grossly  misrepresented,  just  as  it  does  to  watch  the  growing  Bruckner 
craze,  and  I  admire  you  for  keeping  a  cool  head." 

From  this  it  will  be  seen  that  in  all  probability  Brahms  did  not 
conceal  his  disUke  for  Bruckner's  music;  that  Elisabet,  daughter  of 
Freiherr  Bodo  Albrecht  von  Stockhausen  and  wife  of  Heinridi  Picot 
de  Peccaduc,  Freiherr  von  Herzogenberg,  was  a  woman  of  prejudices 
and  a  good  hater. 

Von  Biilow  had  little  to  say  about  Bruckner  in  his  voluminous  cor- 
reispondence.  Whenever  he  mentioned  his  name,  it  was  with  a  sneer. 
Thus,  writing  to  Richard  Strauss  from  St  Petersburg,  December  19, 
1885,  he  spoke  of  "the  prejudicial  bearing  of  the  asiastic  Bruckner." 
Two  years  later  in  a  note  to  Hermann  WolfiF,  the  manager,  von  Bulow 
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wrote  as  an  apostrophe,  "Holy  Anthony,  that  is  to  say,  Bruckner!" 
In  1890  he  wrote  to  Brahms  from  Hamburg  that  in  a  moment  of  doubt 
and  mental  disturbance  he  had  spawned  letters  of  the  alphabet  as 
Bruckner  spawned  notes. 

•** 

Bruckner  made  short  journeys  in  Austria  and  pilgrimages  to  Bay- 
reuth.  He  visited  Leipsic,  Mtmich,  and  Berlin,  to  hear  performances 
of  his  works.  In  1869  he  went  to  Nancy  to  compete  with  other  organ- 
ists at  the  dedication  of  a  new  organ  in  the  Church  of  St.  Epore.  Dr. 
Louis  has  much  to  say  about  his  then  driving  his  competitors  from 
the  field,  but  whom  did  Bruckner  have  as  ri^^s?  Rigaun,  Renaud 
de  Vilbac,  Stem,  Girod,  Oberhoflfer,  and  others  whose  very  names 
are  almost  forgotten.  He  visited  Paris,  and  made  the  acquaintance 
of  Auber  and  Gounod.  In  1871  he  gave  an  organ  recital,  or  two  or 
three  recitals,  in  Albert  Hall,  but  it  was  then  said  that  he  was  awk- 
ward in  handling  the  mechanical  devices  of  the  instrument,  and  that 
he  showed  an  imperfect  knowledge  of  the  art  of  registration.  Dr. 
Louis  does  not  mention  this  adverse  criticism,  but  any  one  acquainted 
with  organs  in  Austria  and  Germany  at  that  time  would  easily  believe 
the  criticism  to  be  well  fotmded. 

As  a  teacher  at  the  Conservatory,  Bruckner  was  a  singular  appari- 
tion, yet  his  classes  were  crowded  by  those  who  respected  his  ability 
and  character  while  they  wondered  at  his  ways.  There  was  a  clique 
against  Wagner  in  the  Conservatory.  Bruckner  was  known  as  a 
Wagnerite,  and  the  yoimg  romanticists  among  the  students  gathered 
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around  him,  and  so  Felix  Mottl,  Arthur  Nikisch,  Gustav  Mahler, 
Emil  Paur,  Josef  Schalk,  Ferdinand  Lowe,  were  not  only  his  pupils, 
they  were  his  long  and  tried  friends. 

Bruckner  saw  nothing,  remembered  nothing,  learned  nothing  from 
travel  or  by  his  life  in  Vienna.  Nothing  broadened  his  horizon.  He 
passed  in  Vienna  as  an  "original.'*  He  was  without  manners  or 
graces  of  any  kind.  His  personal  appearance  and  his  dress  provoked 
the  smiles  of  those  who  did  not  know  him,  but  the  sterling  worth  of 
the  man  within  won  all  hearts,  save  that  of  Hanslick.  As  Dr.  Louis 
says:  *'A  man  of  fine  feelings  might  smile  at  Bruckner's  appearance: 
he  would  not  laugh  at  it.**  With  Bruckner's  simplicity  was  mingled 
"peasant  shrewdness."  He  was  extravagant  in  his  expressions  of 
gratitude;  he  was  distressingly  grateful,  so  surprised  did  he  appear 
to  be  when  any  one  showed  him  a  slight  kindness. 

It  has  been  said  that  Brahms  was  a  bom  bachelor.  Bruckner 
should  have  married,  but  poverty  forbade  him  a  wife  until  it  was 
too  late  for  him  to  think  of  it,  nor  was  he  ever  drawn  toward  light 
o'  loves.  He  was  a  man  of  a  singularly  modest  and  pure  nature,  and 
what  is  related  of  Sir  Isaac  Newton  may  truly  be  said  of  Bruckner: 
his  life  was  absolutely  without  the  pleasure  or  the  torment  of  love 
in  any  one  of  its  forms  or  disguises. 

He  liked  good  cheer  in  moderation,  and  one  of  his  petty  passions 
was  the  enjoyment  of  Pilsener  beer,  which  he  gave  up  with  extreme 
unwillingness  when  the  physician  ordered  a  rigorous  diet  for  his  dropsy. 
"But,"  says  Louis,  "in  this  he  was  not  given  to  excess,  although,  a 
true  German,  he  could  carry  a  large  amount." 
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He  was  dependent  on  his  salary,  for  his  compositions  brought  him 
scarcely  anything.  He  received  one  htmdred  florins  for  his  '*  Te  Deum," 
but  his  first  six  symphonies  were  published  at  his  own  expense  and 
at  that  of  some  of  his  friends. 

A  few  years  before  his  death  he  was  honored  in  a  manner  that  con- 
soled him  for  many  disappointments.  Brahms  had  been  given  by 
the  University  of  Breslau  an  honorary  degree,  and  Bruckner  desired 
a  like  recognition.  In  1891  the  University  of  Vienna  gave  to  him 
the  honorary  degree  of  Doctor,  and  the  rector  professor,  Dr.  Exner, 
paid  in  the  presence  of  the  public  a  glorious  tribute  to  him,  ending 
with  these  words :  **  I,  the  rector  magnificiisoi  the  University  of  Vienna, 
bow  myself  before  the  former  assistant  teacher  of  Windhag."  ■  Nor 
were  these  words  merely  an  official  compliment,  for  Exner,  a  man  of 
fine  musical  taste,  was  an  ardent  admirer  of  Bruckner's  talent. 

Bruckner's  health  was  robust  until  about  1890,  when  symptoms 
of  dropsy  were  unmistakable.  He  had  begun  his  Ninth  Symphony 
in  1890,  and  he  hoped  earnestly  to  complete  it,  for  he  drc^ed  the 
rebuke  given  to  the  unfaithful  servant.  That  he  died  before  the 
finale  was  written  is  to  Dr.  Louis  symbolical  of  the  tragedy  of  the 
composer's  career. 

To  sum  up  this  career,  Dr.  Louis  quotes  a  Latin  sentence  that 
Bruckner,  with  his  slight  knowledge  of  Latin,  could  have  put  into 
German.  It  is  one  of  the  most  consoling  sentences  in  the  New  Testa- 
men  t,  and  Bruckner  had  the  faith  that  brings  the  blessing:  ''Beaii 
pauperes  spiritu,  qtumiam  ipsorum  est  regnum  coelarum.'* 

*** 

It  is  not  the  purpose  of  these  program  books  to  speak  concerning 
the  tedmical  or  aesthetic  worth  of  pieces  performed  at  the  concerts;  yet 
it  may  help  to  a  better  understanding  of  the  music  itself,  if  light  be 
thrown  on  the  personal  nature  and  prejudices  not  only  of  the  composer, 
but  of  his  contemporaneous  partisans  and  foes.  This  simple  man, 
who  had  known  the  crudest  poverty  and  distress,  and  in  Vienna  lived 
the  life  of  an  ascetic,  made  enemies  by  the  very  writing  of  music. 

Bruckner  was  unfortunate  in  this :  he  was  regarded,  justly  or  unjustly, 
as  a  musician  pitted  by  the  extreme  Wagnerites  against  Brahms,  the 
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symphonist.  The  friends,  or  rather  the  idolaters,  of  Brahms,  claimed 
that  the  Wagnerites  had  no  symphonist  among  them;  that,  disturbed 
by  the  prominence  of  Brahms  in  the  realm  of  absolute  music,  they  hit 
upon  Bruckner  as  the  one  to  put  Brahms  and  his  followers  to  confusion. 
As  though  there  could  be  rivalry  between  an  opera-maker  and  a  sym- 
phonist !  But  the  critic  Eduard  Hanslick  was  a  power  in  Vienna.  For 
some  reason  or  other — unworthy  motives  were  ascribed  to  him  by  the 
Wagnerites — ^Hanslick  fought  Wagner  bitterly,  and  some  said  that  his 
constant  and  passionate  praise  of  Brahms  was  inspired  by  his  hatred 
of  the  man  of  Bayreuth.  Bruckner  was  an  intense  admirer  of  Wagner; 
his  own  symphonies  were  certainly  no  ordinary  works ;  therefore  he  was 
attacked  bitterly  in  the  journals  and  in  society  by  Hanslick  and  his 
friends. 

There  appeared  in  Vienna  in  190 1  a  little  pamphlet  entitled  "Mdne 
Erinnerung  an  Anton  Bruckner."  The  writer  was  Carl  Hruby,  a  pupil 
of  Bruckner.  The  pamphlet  is  violent,  maUgnant.  In  its  rage  there 
is  at  times  the  ridiculous  fury  of  an  excited  chUd.  There  are  pages  that 
provoke  laughter  and  then  pity;  yet  there  is  much  of  interest  about  the 
composer  himself,  who  now,  away  from  strife  and  contention,  is  still 
unfortimate  in  his  friends.  We  shall  pass  over  Hruby's  ideas  on  music 
and  the  universe,  nor  are  we  inclined  to  dispute  his  proposition  (p.  7) 
that  Shakespeare,  Goethe,  Beethoven,  Wagner,  were  truer  heroes  and 
supporters  of  civihzation  than  Alexander,  Caesar,  Napoleon,  who,  never- 
theless, were,  like  Hannibal,  very  pretty  fellows  in  those  days.  When 
Hruby  begins  to  talk  about  Bruckaer  and  his  ways,  then  it  is  time  to 
prick  up  ears. 

As  a  teacher,  Bruckner  was  amiable,  patient,  kind,  but  easily  vexed 
by  frolicsome  pupils  who  did  not  know  his  sensitive  nature.  He  gave 
each  pupil  a  nickname,  and  his  favorite  phrase  of  contentment  and 
disapproval  was  "Viechkerll" — "You  stupid  beast!"  There  was  a 
young  fellow  whose  name  began  " Sachsen  ";  but  Bruckner  could  never 
remember  the  rest  of  it,  so  he  would  go  through  the  list  of  German 

princes,    "Sachsen" ,    "Sachsen" ,    "Sachsen-Coburg-Gotha, 

Sachsen  -  Meiningen,    Sachsen  -  Hildburgshausen,    Sachsen  -  Teschen, 

Sachsen" and  at  last  the  name  would  come.    Another  pupil,  who 

now  is  a  harp  virtuoso,  was  known  to  his  teacher  only  as  "Old  Harp." 
Bruckner  had  a  rough,  at  the  same  time  sly,  peasant  humor.  One  of 
his  pupils  came  into  the  class  with  bleached  and  jaded  face.    Bruckner 
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asked  what  ailed  him.  The  answer  was:  "I  was  at  the  Tumverein  till 
two  o'clock."  "Yes,"  said  Bruckner,  "oh,  yes,  I  know  the  Tumverein 
that  lasts  till  two  a.m."  The  pupil  on  ^om  he  built  fond  hope  was 
Franz  Nott,  \^o  died  young  and  in  the  mad-house.  When  Bruckner 
was  disturbed  in  his  work,  he  was  incredibly  and  gloriously  rude. 

Bruckner  was  furious  against  all  writers  who  discovered  "pro- 
grams" in  his  music.  He  was  warmly  attached  to  the  ill-fated  Hugo 
Wolf,  and  was  never  weary  of  praising  the  declamation  in  his  songs: 
"The  fellow  does  nothing  all  day  but  compose,  while  I  must  tire  myself 
out  by  giving  lessons";  for  at  sixty  years  Bruckner  was  teaching  for 
three  guldens  a  lesson.  Beethoven  was  his  idol,  and  after  a  performance 
of  one  of  the  greater  symphonies  he  was  as  one  insane.  After  a  per^ 
formance  of  the  "Eroica,"  he  said  to  Hruby, — ^would  that  it  were 
possible  to  reproduce  Bruckner's  dialect, — "  I  think  that  if  Beethoven 
were  alive,  and  I  should  go  to  him  with  my  Seventh  S)rmphony  and 
say,  'Here,  Mr.  Van  Beefiioven,  this  is  not  so  bad,  this  Seventh,  as 
certain  gentlemen  would  make  out,'.  .  .  I  think  he  would  take  me  by 
the  hand  and  say,  *My  dear  Bruckner,  never  mind,  I  had  no  better 
luck;  and  the  same  men  who  hold  me  up  against  you  even  now  do  not 
understand  my  last  quartets,  although  they  act  as  if  they  understood 
them.'  Then  I'd  say  to  him,  'Excuse  me,  Mr.  Van  Beethoven,  that 
I  have  gone  beyond  you  in  freedom  of  form,  but  I  think  a  true  artist 
should  make  his  own  forms  for  his  own  works,  and  stick  by  them. ' " 
He  once  said  .of  Hanslick:  "I  guess  Hanslick  understands  as  little 
about  Brahms  as  about  Wagner,  me,  and  others.    And  the  Doctor 
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Hanslick  knows  as  much  about  counterpoint  as  a  chimney-sweep  about 
astronomy." 

Hanslick  was  to  Bruckner  as  a  pursuing  demon.  (We  are  giving 
Hruby's  statement,  and  Hanslick  surely  showed  a  strange  perseverance 
and  an  unaccountable  ferocity  in  criticism  that  was  abuse.)  Hruby 
likens  this  critic  to  the  Phylloxera  viisiatrix  in  the  vineyard.  He  really 
believes  that  HansUck  sat  up  at  night  to  plot  Bruckner's  destruction. 
He  afiSrms  that  HansUck  tried  to  undermine  him  in  the  Conservatory 
and  the  Imperial  Chapel,  that  he  tried  to  influence  conductors  against 
the  performance  of  his  works.  And  he  goes  so  far  as  to  say  that  Hans 
Richter,  thus  influenced,  has  never  performed  a  sjrmphony  by  Bruckner 
in  England.  As  a  mattter  of  fact,  Richter  produced  Bruckner*s  Seventh 
in  London,  May  23,  1887. 

He  was  never  mean  or  hostile  toward  Brahms,  as  some  would  have 
had  him.  He  once  said  that  Brahms  was  not  an  enemy  of  Wagner, 
as  the  Brahmsites  insisted;  that  down  in  his  heart  he  had  a  warm 
admiration  for  Wagner,  as  was  shown  by  the  praise  he  had  bestowed 
on  ' '  Die  Meistersinger . ' ' 

Just  before  his  death  Bruckner's  thoughts  were  on  his  Ninth  Sym- 
phony :  "I  undertook  a  stifif  task,"  he  said.  "  I  should  not  have  done  it 
at  my  age  and  in  my  weak  condition.  If  I  never  finish  it,  then  my  'Te 
Deum '  may  be  used  as  a  Finale.  I  have  nearly  finished  three  move- 
ments.   Hiis  work  belongs  to  my  Lord  God." 

Although  he  had  the  region  of  a  child,  he  had  read  the  famous  book 
of  David  Strauss,  and  he  could  talk  about  it  reasonably.  Some  one 
asked  him  about  the  future  life  and  prayer.  '*  111  tell  you,"  he  replied, 
**If  the  story  is  true,  so  much  the  better  for  me.  If  it  is  not  true, 
praying  cannot  hurt  me." 

Performances  of  Bruckner's  symphonies  at  these  concerts  in  Boston: 

1887,  February  5,  No.  7,  in  E  major. 

1899,  February  11,  No.  4,  in  E-flat  major,  "Romantic." 

1901,  March  9,  No.  3,  in  D'minor. 

1901,  December  28,  No.  5,  in  B-flat  major. 
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i904>  April  2,  No.  9,  in  D  minor  (unfinished). 

1906,  December  i,  No.  7,  E  major. 

1907,  November  2,  No.  9,  D  minor  (unfinished). 
1909,  March  13,  April  24,  No.  8  in  C  minor. 

TheJ'Te  Deum"  was  performed  in  Boston  by  the  Cecilia  Society, 
December  12,  1905. 

The  Adagio  from  the  String  Quintet  was  played  at  a  Kneisel  Quar- 
tet concert,  November  23,  i886. 

*** 

List  of  Bruckner's  Works. 

Bruckner '3  first  symphony  was  in  F  minor.  He  wrote  it  in  1862, 
when  he  was  a  pupil  of  Kitzler,  who  tells  us  that  it  was  mere  student 
work,  tminspired,  and  that  he  did  not  praise  Bruckner  for  it  at  the  time. 
The  manuscript  was  either  lost  or  destroyed. 

The  following  dates  of  first  performances  are  given,  subject  to 
correction.  There  is  as  yet  no  biography  of  Bruckner  that  is  authori- 
tative in  matters  of  detail,  and  in  the  books  and  pamphlets  about 
Bruckner  that  are  already  published  there  are  some  contradictory 
statements. 

Symphony  in  C  minor,  No.  i.  Composed  in  1865-66  at  Linz. 
First  performed  in  Linz,  May  9,  1868.  The  orchestra  made  a  sad 
mess  of  its  task.  First  performance  in  Vienna  at  a  Philharmonic 
concert,  December  13,  1891.  Bruckner  completed  the  Scherzo,  May 
25,  1865,  while  he  was  sojourning  in  Munich  to  see  the  first  performance 
of  "Tristan  imd  Isolde."  In  1890-91  he  revised  thoroughly  the  sjrm- 
phony  and  dedicated  it  to  the  University  of  Vienna  in  gratitude  for 
the  bestowal  of  the  degree  upon  him:  '' UniversOati  Vindobonensi 
printam  suam  sympkoniatn  d,  d,  venerabundus  AnUmius  Bruckner y  doctor 
hanorarius,** 

At  Vienna  from  February  to  September,  1869,  he  worked  on  a 
symphony  in  D  minor.  This  was  never  performed  or  pubUshed,  and 
the  composer  expressly  annulled  it. 

Symphony  in  C  minor.  No.  2.  Composed  in  1871-72  and  dedicated 
to  Franz  Liszt.    First  performed  imder  the  direction  of  the  composer 
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in  Vienna,  October  26,  1873.  Herbeck  conducted  it  in  Vienna  in  1876, 
and  it  was  performed  at  a  Philharmonic  concert  in  that  city  in  1894. 
Herbeck  said  to  Bruckner  after  the  rehearsal:  **I  have  not  yet  paid 
you  any  compliment,  but  I  tell  you  that,  if  Brahms  were  able  to  write 
such  a  S3rmphony,  the  hall  would  be  demolished  by  the  applause." 

Symphony  in  D  minor,  No.  3.  Bruckner  composed  it  in  1873, 
asked  for  Wagner's  judgment  on  it,  and  dedicated  it  to  ''Master  Richard 
Wagner  in  deepest  reverence."  The  first  performance  was  at  Vienna 
under  Bruckner's  direction,  December  16,  1877.  There  were  perform- 
ances of  it  in  Vienna  in  1891  and  1892,  as  there  have  been  since  1892. 
Bruckner  revised  this  symphony  twice,  in  1876-77  (this  score  was 
published  in  quarto)  and  in  1888-89  (new  score  in  octavo). 

S3rmphony  in  £-flat  major^  No^  4^  The  ''Romantic,"  composed  in 
1874,  revised  in  1878,  and  the  Finale  rewritten  in  1879-80.  It  is 
dedicated  to  the  Prince  Constantin  Pursten  zu  Hohenlohe-Schillings- 
fdrst,  the  Lord  Marshal  to  the  Emperor  of  Austria  and  the  husband  of 
the  daughter  of  Liszt's  friend,  the  Princess  Caroline  Wittgenstein. 
"  The  first  performance  was  in  Vienna,  February  20,  1881."  Yet  Franz 
Brunner  sa3r9  the  first  performance  in  Vienna  was  at  a  Philharmonic 
concert  led  by  Richter  in  1886,  Ti)ieTt  have  been  many  performances 
of  this  symphony. 

Sjrmphony  in  B-fiat  major.  No.  5*  Composed  in  1875-78,  it  was 
dedicated  to  Karl  von  Stremayr,  who  as  Minister  of  Public  Instruction 
had  been  influential  in  the  appointment  of  Bruckner  as  a  lecturer  to 
the  University  of  Vienna.  Ae  score  was  published  after  Bruckner's 
death  and  the  dedication  was  then  omitted.  The  first  performance 
was  led  by  Franz  Schalk  at  Graz,  April  8,  1894.  The  symphony  was 
performed  at  Budapest,  December  18,  1895. 

S3rmphony  in  A  major,  No.  6.  Composed  in  1879-81,  it  bears  no 
dedication.  It  is  said  that  Bruckner  intended  to  dedicate  it  to  R.  von 
Oelzelt,  his  landlord  1  The  Adagio  and  Scherzo  were  first  performed 
in  Vienna,  February  11,  1893,  under  the  leadership  of  Wilhelm  Jahn. 
The  whole  symphony  was  performed  in  Vienna  in  1899  under  the  leader- 
ship of  Gustav  Mahler. 

Symphony  in  E  major.  No.  7.  Composed  in  1881-83  and  dedicated 
to  Ludwig  II.,  King  of  Bavaria,  it  was  published  in  1885. 

Symphony  in  C  minor.  No.  8.  Composed  in  1885-90  and  dedicated 
to  the  Emperor  of  Austria.  First  performance  in  Vienna,  December  18, 
1892. 

Symphony  in  D  minor,  No.  9.  The  first  movement  was  composed 
in  1891-93,  the  Scherzo  in  1893-94,  and  the  Adagio  was  completed 
November  30,  1894,  but  according  to  some  on  October  31  of  that  year. 
There  are  only  sketches  for  the  finale,  and  Bruckner,  feeling  his  strength 
waning,  suggested  that  his  "Te  Deum"  might  be'  used  as  the  finale  in 
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performances  of  the  symphony.  There  is  a  tradition  that  Bruckner 
purposed  to  dedicate  the  work  "to  the  dear  Lord."  The  first  perform- 
ance was  by  the  Vienna  Academic  Wagner  Society  and  the  Vienna 
Concert  Society  at  Vienna,  February  ii,  1903.  Ferdinand  Lowe 
conducted,  and  the  "Te  Demn"  was  added  as  the  finale. 

•*• 

Bruckner  also  composed: — 

"Tantum  ergo."  Four  settings  for  four  mixed  voices  and  one  for 
five-voiced  mixed  chorus  with  organ  accompaniment  were  written  in 
1846. 

A  Requiem  Mass  was  composed  in  1849,  performed  at  St.  Florian, 
and  never  pubUshed. 

"Ave  Maria,"  for  four  voices  and  organ  accompaniment,  was  com- 
posed in  1856.  In  1 86 1  he  turned  the  work  into  a  seven-voiced  a 
cappeUa  chorus,  and  it  was  performed  at  Linz  as  an  offertory.  May  12 
of  that  year. 

Mass  in  D  minor.  Composed  in  1864  and  performed  that  year  in  the 
Linz  cathedral,  afterward  in  concert*    It  was  revised  in  1876. 

Mass  in  E  minor.  Eight-voiced  chorus  with  brass  instruments, 
1868,  performed  at  Linz,  September  30,  1869. 

Mass  in  F  minor,  performed  at  Vienna  in  1872. 

"Te  Deum,"  for  solo  voices,  chorus,  orchestra,  and  organ  ad  lib.^ 
first  performed  at  Vienna  with  accompaniment  of  two  pianofortes  in 
1885.    Performed  in  1886  at  Vienna  for  the  first  time  with  orchestra. 

**  150th  Psalm,"  for  solo  voices,  chorus,  and  orchestra,  composed  ex- 
pressly for  concert  use  and  for  a  festival  of  the  German  Music  Societies. 
First  performed  at  Vienna  in  1892  and  led  by  Mr.  Wilhelm  Gericke. 

"Pange  lingua  "and  "Tantumergo"  (1868),  now  known  as  ''Tantum 
ergo";  antiphon,  ''Tota  pulchra  es,"  for  mixed  chorus  and  organ, 
"Ave  Maria,"  for  sopranb,  two  altos,  two  tenors,  and  two  basses; 
graduale  (1879) ;  four  graduales,  for  four  voices, — "  Christus  factus  est," 
'*Locus iste,"  "Os  justi  meditabitur "  (1879),  and  ** Virga  Jesse  floruit" 
(1885);   "Ave  Maria,"  for  alto  with  organ  accompaniment  (1882). 

"Helgoland,"  for  male  chorus  and  orchestra,  first  performed  at 
Vienna,  October  8,  1893. 
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"Germanenzug,"  for  male  chorus  and  orchestra.  This  took  the 
prize  at  the  Upper  Austria  Sangerbundesfest  in  1865. 

**  Das  hohe  Lied,"  for  two  tenors,  a  solo  baritone,  four  and  afterward 
eight-voiced  male  chorus  (with  bouche  fermie) ,  and  orchestra,  composed 
in  December,  1876.  The  work  was  revised,  and  the  "Brummdior," 
on  account  of  its  diflSculty,  was  replaced  by  strings.  The  original 
score  is  lost. 

**Um  Mittemacht,"  male  chorus  with  humming  accompaniment; 
**Traumen  und  Wachen,"  male  chorus  with  tenor  solo,  performed  in 
Vienna,  January  15,  189 1;  "O  konnt*  ich  dich  begliicken!"  tenor  and 
baritone  solos  with  male  chorus;  **Der  Abendhimmel,"  tenpr  solo, 
male  chorus,  and  pianoforte  accompaniment. 

String  Quintet  in  F  major,  performed  by  the  Hellmesberger  Quartet, 
January  8,  1885. 

"Erinnerung,"  for  pianoforte,  published  after  the  composer's  death. 

The  singer  Rosa  I^pier  once  asked  Bruckner  why  he  did  not  write 
songs  like  those  of  **  Doktor  Brahms."  *'  He  answered, '  I  konnt's  schon, 
wenn  i'wollt',aber  i  will  nit ' "  (I  could  do  it  if  I  wanted  to,  but  I  won't). 
The  few  songs  of  Bruckner  that  are  known  and  published  are  almost 
puerile, — "Amaranths  Waldeslieder "  and  "Im  April." 

*** 

Felix  Weingartner  says  of  Bruckner  in  "The  Post-Beethoven  Sym- 
phonists"  (translated  into  English  by  Arthur  Bles  from  the  second 
German  edition):  "What  first  strikes  me  about  this  musician  is  the 
wonderful  abundance  of  new  ideas,  the  individuality  of  his  themes, 
and  the  astonishing  long-windedness  of  his  melodies. 

"His  was  a  musical  talent,  veritably  rich.  For  that  -reason,  one 
would  be  almost  tempted  to  compare  him  to  his  great  compatriot, 
Schubert,  if  only  he  had  created  works  perfect  enough  to  be  considered 
really  masterly.    But  it  was  not  so. 

"With him, unfortunately,  thp  skill  of  developing  his  ideas,  of  placing 
one  in  contact  with  the  other,  of  establishing  them  organically,  so  as  to 
form  a  complete  musical  work,  did  not  come  up,  in  value,  to  his  faculty 
of  invention  itself. 

"  I  cannot  bring  myself  to  say,  with  his  pupils  and  admirers,  that  he 
was  a  great  contrapuntist.     However,  perhaps  he  was  as  a  proifessor. 

"In  his  compositions  the  technique  is  often  clumsy,  and  the  poly- 
phonic web  obscure  and  faulty.  His  marvellous  themes  seem  rather 
like  separately  threaded  pearls,  than  like  pearls  all  united  on  a  single 
cord.    This  explains  why  Bruckner  is  left  often  forceless  in  the  finales 
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of  his  symphonies,  instead  of  reaching  there  the  highest  elevation; 
his  last  movements  are  alwa)rs  weaker  than  the  first,  which  is  not 
favorable  to  the  success  of  his  works.  That  explains  also  why  his 
compositions  are  mostly  cut  short  and  fragmentary,  having  in  conse- 
quence an  amateurish  appearance.* 

''One  is  tempted  to  wish  that  the  construction  of  his  work  had  been 
less  spontaneous,  but  developed  more  logically,  with  more  unity,  with 
a  determined  end  in  sight.  On  account  of  his  lack  of  skill,  the  grandest 
thoughts  were  carried  away  by  the  wind,  into  the  waste,  for  they  only 
make  their  appearance  to  remain  unrealized. 

"We  feel  this  sentiment  the  more,  in  that  many  of  Bruckner's 
themes  bear  the  stamp  of  the  Wagner  Leit-moHven;  so  that  the  truly 
psychological  realization  of  the  Wagner  themes  stands  before  us  on 
hearing  a  Bruckner  symphony,  often  inciting  us  to  comparisons. 

'*  Bruckner  also  inclined  slightly  to  mannerism;  the  ending  of  an  oft- 
repeated  passage  in  the  bass,  like  that  of  the  first  phrase  of  the  Ninth 
symphony;  certain  passages  with  slow  movements  [sic]  which  sound 
strangely  empty  (his  admirers  say  *Weldentruckt*t  [^wr]);  two  similar 

*  Wdnsartner  wrote:  '*Danius  erklirt  sich  auch  das  jih  Abbrechende,  Btudistfickwdaej  Fracmentariscfae 
seiner  Compontionsweise,  das  dnen  reinen  Goiuss  nicht  aufkommen  Ifiast."  The  traniiatian  of  Mr.  Bio  is 
misleading.  Bruckner's  compostUons  are  not  "cut  short."  Weingartner  refers  to  his  mamier  of  oomposiaoa, 
not  to  the  compositions  themsdves;  he  refers  to  Bruckner's  manner  o(  abrupdy  dismissing  a  subject,  so  that 
a  movement  often  seems  to  be  a  collection  of  unrelated  fragments.  Furthennore,  Mr.  Bles  is  hexe  nnwanant* 
ably  free  in  his  translation. — P.  H. 

t  This  paragraph  is  not  in  the  first  edition  of  WeingartDcr's  "Die  Symphonie  nach  Beethoven"  (Berlis, 
1898).  and  this  is  the  only  edition  that  I  have  been  able  to  see.  The  German  word  is  probably  **  Wdtcntrilckt," 
and  Mr.  Bles'  singular  translation  might  thus  be  changed:  "certain  peculiarly  empty  soondizig  passages  (called 
by  his  admirers  passages  that  rise  far  above  the  world)  in  his  slow  movements."  A  Gcnnan  transiatmg  null 
dorase,  "caught  up  to  the  third  heaven/'  might  use  the  verb  "entrUcken."  Mr.  Bles'  translation  b not  free 
from  misprints,  and  Bruckner  appears  constantly  in  it  as  "  Brflckner."  The  translation  of  this  whole  psia- 
graph  is  slipshod,  and  I  have  been  obliged  to  change  the  punctuation  in  the  endeavor  to  make  the  meaning 
dearer.— P.  H. 

Torrey,  Bright  &  Capen  Co. 

ENGLISH  WILTON  and 
ENGLISH   BRUSSELS  CARPETS 

^They  combine  the  highest  quality  of  material  with  artistic  design 
and  color  in  a  manner  to  make  diem  superior  to  all  modem  floor 
coverings  and  at  a  moderate  pricc 

Q  Special  designs  and  colors  to  meet  individual  requirements  can  be 
woven  in  these  goods  in  comparatively  small  quantities. 

^We  invite  your  inspection  of  our  complete  showing  of  imported 
and  domestic  floor  coverings. 


348-350    WASHINGTON    STREET 
BOSTON.  MASS. 


IIM  Digitized  by 


Googk 


[The  Glandy  of  C^haracter 

On  the  Character  of  Candy 

depends  its  fitness  for 

^ift  malun^. 

No  Candy  is    so  well  fitted 
and  ^aciously  accepted  as 


Candies  of  Rare  Quality/' 


1157 


Digitized  byVjOOQlC 


thematic  figures  moving  simultaneously  in  contrary  motion,  as  if  re- 
flecting eadi  other;  and  finally  the  truly  intolerable  rests  and  organ 
points,  which  generally  give  the  impression  that  he  has  lost  the  thread 
of  his  discourse,  are  to  be  found  in  all  his  works  with  which  I  am  ac- 
quainted. 

"Though  we  cannot  abstain  from  making  these  reflections  and  re- 
proaches in  regard  to  the  compositions  of  Bruckner,  that  does  not  pre- 
vent us  from  deeply  respecting  and  loving  him,  above  all  on  account 
of  his  grandiose  idealism,  absolutely  incomprehensible*  in  our  days 

"Imagine  to  yourselves  this  professor, t  this  organist" — but  let  us 
here  quote  Miss  Button's  translation:  ''Think  of  this  schoohnaster 
and  organist,  risen  from  the  poorest  surroundings  and  totally  lacking 
in  education,  but  steadfastly  composing  symphonies  of  dimensions 
hitherto  unheard  of,  crowded  with  difficulties  and  solecisms  of  all 
kinds,  which  were  the  horror  of  conductors,  performers,  listeners  and 
critics,  because  they  interfered  sadly  with  their  comfort.  Think  of 
him  thus  going  unswervingly  along  his  way  toward  the  goal  he  had  set 
himself,  in  the  most  absolute  certainty  of  not  being  noticed  and  of 
attaining  nothing  but  failure — and  then  compare  him  with  our  fashion- 
able composers,  borne  on  by  daily  success  and  advertisement,  who 
puzzle  out  their  trifles  with  the  utmost  raffinerie;  and  then  bow  in 
homage  to  this  man,  great  and  pathetic  in  his  nai'vet6  and  his  honesty. 
I  confess  that  scarcely  anything  in  the  new  symphonic  music  can  weave 
itself  about  me  with  such  wonderful  magic  as  can  a  single  theme  or  a 
few  measures  of  Bruckner.  I  am  thinking,  for  example,  of  the  be- 
ginning of  the  'Romantic'  Symphony.]: ...  In  the  strife  between  the 
Brahms  and  Bruckner  factions  in  Vienna  I  was  once  asked  my  opinion 
of  the  two  men.  I  replied  that  I  wished  that  nature  had  given  us  one 
master  in  whom  the  characteristics  of  both  composers  were  united— 
the  monstrous  imagination  of  Bruckner  with  the  eminent  possibilities 
of  Brahms.    That  would  have  given  once  more  a  great  artist." 

*  Weingartncr's  ward  U  "ritaettiaften":  riddle-like,  enigmatic;  also  problenuttiGBl,  ontntdligible,  m^ 
teriotu,  obtcure.^P.  H. 

t  Weingartner  wrote  "Schtillehrer,"  which  means  simply  school-teacher,  and  he  cfaoee  the  word  to  show 
the  humble  beginning  of  Bruckner,  village  school-teacher  and  organist.  "Professor"  is  here  wholly  mislesd- 
ittg.    Miss  Maude  B.  Button's  translation  of  this  paragraph  (Boston,  1904)  is  more  faithful.— P.  H. 

t  In  the  first  ediUon  Weingartner  here  added:  *'  His  greatest  and  oompantively  beat  rounded  work  b  the 
Seventh  symphony  in  E  major  with  the  noble,  rightly  celebrated  Adagio  m  C-sfaarp  minor,  a  compositian  of 
overpowering  might  and  beauty."  The  sentence  apparently  was  cut  out  <tf  the  second  edition,  and  this  sea- 
tence  referring  to  the  "  Romantic"  Symphony  was  substituted:  "To  be  sure  this  magic  diminishfs  in  the  ooone 
of  the  work,  and  vanishes  more  and  more  as  one  studies  the  piece,  for  great  and  boiutiful  sentiments  contiatte 
to  satisfy  us,  only  when  they  are  presented  in  artistically  perfect  form." — ^P.  H. 
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ENTR'ACTE. 

MUSIC  IN  THE  THEATRE. 
(Prom  the  London  Times,  January  8,  1910.) 

English  theatrical  managers  like  to  have  an  orchestra  to  plaj 
between  the  acts  and  sometimes  during  them;  and  it  is  to  be  pre- 
sumed that  even  people  so  lavish  of  money  as  they  would  not  incur 
the  heavy  expense  unless  their  audiences  demanded  it  of  them.  Yet 
the  behavior  of  the  general  audience  does  not  seem  to  warrant  the 
assumption.  The  first  note  from  the  orchestra  between  the;  acts  of  a 
play  is  merely  a  signal  for  the  talk  to  become  louder;  partly  because,  as 
every  one  knows  music  is  a  great  incentive  to  conversation,  partly 
because  those  nearest  the  orchestra  must  make  their  voices  heard 
above  the  music  and  those  further  off  must  make  their  voices  heard 
above  their  neighbors'.  So,  while  the  stalls  are  talking  loud  to 
drown  the  music,  the  pit  is  talking  loud  to  drown  the  stalls.  No  one 
is  listening  to  the  music,  which  is  a  nuisance  at  one  end  of  the  house 
and  inaudible  at  the  other. 

As  things  are,  little  harm  is  done.  Whether  the  conversation  affects 
the  choice  of  the  music  or  the  choice  of  the  music  encourages  the  con- 
versation, it  would  be  hard  to  say;  but  the  truth  is  that,  while  the 
managers  are  ready  to  provide  efficient  orchestras,  they  are  not  pre- 
pared to  take  the  trouble  to  see  that  the  music  is  well  chosen;  and  a 
large  phonograph  or  a  piano  organ  would  provide  the  only  thing  nec- 
essary— a  foundation  of  sound — at  one-hundredth  part  of  the  expense 
now  involved.  The  repertory  of  a  phonograph  would  be  larger,  and 
that  of  a  piano  organ  not  very  much  smaller,  than  that  of  the  ordinary 
theatre  orchestra.  And  every  playgoer  will  be  aware  not  only  that 
he  hears  the  same  things  over  and  over  again  at  all  the  theatres  hi 


FMENCH   BAAIf  Q    ITAUAN 

OEftHAN   D  II II  1^0  STANISH 

AND  PERIODICALS 

RinER  A  FLEBBE 

Formerly  C.  A.  KOEHLER  ft  CO. 
T«l.  Oxford  171  Lawnao*  Bvildioff  a4-^ 

149  A  TREMONT  STREET,  BOSTON 

MILLINERY  SALE 

Mlle.  CAROLINE  announces  a  redac- 
tion in  price  on  all  her  imported  hau  and 
toques.  Also  an  **  occasion,"  as  the  French 
aay,  on  all  of  her  own  designs,  at  her  shop, 
486  Boylston  Street,  in  block  of  Brunswick 
Hotel,  Boston. 


Clearance  Sale 


AlOw 


$90  and  $100 
Imported  Suitings 


$40- $45 -155- $60 

■t  Improved  Bidlnf  sad  HutiBC 
billed,  asmuiniabaolmle  Mfety. 
I  of  London  Weft.    ICade  Iv  Mr. 


The  Utatt  Im; 
Skirt  * 

tromSoott   _ 
Douttchmsn. 


FURS 


Made  to  ordor  end  ropeired  at  gnat  to- 
dnoUon.  One  call  will  eoiiTlaoeyoa, 
Bof  era  by  pemlaalon  to  Noyea  Broa. 

DEUTSGHMAN   CO. 


London,  but  also  that  most  of  them  are  glaringly,  or  even  ridiculously, 
inappropriate  to  the  play  in  the  intervals  of  which  he  hears  them. 
There  is  seldom  any  trace  of  a  consultation  between  author,  manager, 
and  musical  director  as  to  the  ch6ice  of  music  for  the  intervals.  A 
revival  of  a  classic,  it  is  true«  will  generally  bring  into  the  program 
something  headed  "Old  English  Airs,*'  and  consisting  of  a  medley 
of  tunes  of  all  dates  and  characters;  a  Russian  play,  similarly,  will 
have  its  "Russian  Airs'*;  a  performance  of  Ibsen,  the  "Peer  Gynt** 
suite.  But  "Peer  G)mt**  will  be  played  also  between  the  acts  of  a 
farce  from  the  French;  just  as  "The  Merry  Widow'*  will  strike  up 
within  a  few  seconds  of  the  curtain's  fall  on  a  death-scene  or  the  part- 
ing of  heart-broken  lovers.  It  is  apparently,  worth  a  manager *s  while 
to  maintain  an  expensive  orchestra,  and  not  worth  his  while  to  see 
that  his  production  gets  out  of  it  the  support,  the  comment,  aud  the 
color  which  music  might  well  provide.  Is  it  that  he  is  too  busy, 
or  too  careless,  or  that -he  does  not  sufficiently  realize  that  his  play, 
if  it  be  worth  producing,'  is  a  work  of  art  with^  an  effect  and  an  atmos- 
phere of  its  own,  which  might  be  maintained  and  intensified  by  music, 
either  composed  or  carefully  chosen  to  fit  the  case? 

As  things  are,  we  have  said,  little  harm  is  done  by  the  battle  be- 
tween music  and  talk.  There  are,  however,  exceptions.  No  one  to 
whom  music  means  anything  can  have  seen  "The  Blue  Bird*'  with- 
out lamenting  that  Mr.  Norman  0*Neiirs  charming  overture  and 
entr'actes  should  have  to  fight  for  a  hearing  against  the  talking  of  a 
whole  audience.  The  audience  is  not  entirely  to  blame.  Theatre 
music  is  not  meant,  as  a  rule,  to  be  listened  to;  and  audiences  have 
grown  into  a  habit  which,  if  they  knew  it,  detracts  enormously  from 
their  enjoyment  in  the  rare  cases  where  music  has  been  worthily  used. 
For  the  talking  between  the  acts  of  "The  Blue  Bird"  rouses  a  sus- 
picion that  the  audience^  is  not  really  listening  to  the  music  played 
while  the  curtain  is  up,  and  is  missing  things  as  beautiful  to  the  ear 
as  the  appearance  of  Time's  ship  is  to  the  eye  or  the  lilies  in  the  tomb- 
stones to  the  mind,  and,  still  worse,  is  missing  an  essential  part  of 
the  production.  There  is  no  question  but  that  Mr.  O'Neill  knew 
"The  Blue  Bird"  pretty  thoroughly  before  he  set  to  work  on  his  score, 
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that  he  had  caught  the  atmosphere  of  the  play,  and  absorbed  its 
artistic  impression.  How  much  the  production  has  gained  by  the 
beauty  of  his  appeal  to  the  ear  could  only  be  learned  from  seeing  a 
performance  from  which  was  omitted  all  the  music  that  can  possibly 
be  described  as  incidental.  For  his  object  has  evidently  been  not 
merely  to  provide  a  musical  accompaniment  to  the  play,  but  to 
make  something  which  should  have  its  structure,  just  as  much  as  the 
play  has  its  structure,  the  two  agreeing  with  each  other,  supporting 
and  elucidating  each  other  throughout.  That  is  the  obvious  way 
of  writing  theatre  music;  and,  as  usual  with  the  obvious  way,  is  the 
right  way.  Among  other  pla3rs  in  ^/^ich  the  music  follows  the  spirit 
of  the  drama  might  be  instanced  "Pinkie  and  the  Fairies,"  where 
Mr.  Frederic  Norton  has  gone  some  distance  along  the  same  path, 
and  "Peter  Pan,"  where  Mr.  John  Crook  has  at  least  caught  the 
right  spirit  in  his  treatment  of  a  real  Red  Indian  melody,  and  his 
particular  version  of  Fate  knocking  at  a  man's  door — the  crocodile's 
music.  The  case  of  "Beethoven"  at  His  Majesty's  is  difiFerent.  The 
occasion  called  for  extracts  and  illustrations  rather  than  for  a  mti»cal 
whole.  But  the  adapter  of  "Beethoven"  is  a  musician  as  well  as  a 
playwright,  and  the  extracts,  though  sometimes  an  offence  to  strict 
musical  scholarship,  were  appropriate  and  well  played.  Perhaps,  the 
title  of  "Beethoven"  necessarily  implied  music.  At  any  rate,  the 
audience  listened  to  the  overture  and  the  entr'actes.  Perhaps,  if 
"The  Blue  Bird"  were  advertised  as  a  "musical  play,"  the  audiences 
at  the  Haymarket  would  surrender  themselves  more  readily  to  the 
influence  that  is  waiting  to  prolong  and  intensify  the  mood  instead 
of  snapping  it  short  with  violent  contrast  or  blundering  ineptitude. 

But  it  needs  a  change  in  our  whole  attitude  towards  theatre  music, 
whether  played  when  the  curtain  is  down  or  when  it  is  up,  to  give 
managers  and  public  a  proper  return  for  their  money.  In  certain 
cases,  farces  and  modem  comedies,  for  instance,  plays  are  not,  per- 
haps, susceptible  to  musical  treatment  (though  surely  the  songs  with 
which  Fielding,  for  instance,  sprinkled  his  farces  must  have  intensi- 
fied the  farcical  effect) ;  in  such  cases  all  that  is  needed  is  proper  care 
in  the  selection  of  entr'actes.     But  the  scope  of  music  in  the  drama 
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might  be  greatly  enlarged,  and  every  play  into  which  music  enters 
at  all  should  be  looked  upon  as  a  -play  which  depends  for  part  of  its 
eflFect  upon  that  music,  Uie  present  patches  of  '*soft  music"  of  the 
melodrama  and  the  sentimental  comedy  being  replaced  by  something 
with  a  structure  of  its  own  and  worthy  to  fill  an  important  office  in 
the  all-embracing  art  of  drama.  The  music,  though  doubtless  more 
of  an  ornament  and  less  an  essential  feature  of  the  production  than 
it  need  have  been,  was  a  prominent  attraction  in  the  choicest  perform- 
ances of  the  Elizabethan  age — ^those  given  in  the  "  private  "  playhouses; 
subsequent  ages  have  reduced  it  to  its  present  position,  of  little  more 
fitness  or  importance  than  the  inevitable  song  in  a  Restoration  or 
Georgian  comedy.  Before  we  can  reform  our  theatre  music,  we  need 
to  realize  first  that  music  is  a  legitimate  and  may  be  a  necessary 
part  of  the  art  of  drama,  and  next  that  every  play  worth  its  salt  has 
a  character  which  music  can  help  us  to  feel  and  to  understand.  Not 
only  music,  but  the  drama  suffers  from  the  present  divorce  or  heedlessly 
patched-up  union. 

It  is  a  pity  that  the  professed  musical  plays  of  our  own  time  offer 
so  little  encouragement.  Opera  lies  outside  the  present  discussion; 
and  beyond  opera  we  have  only  musical  comedy  and  pantomime. 
Of  musical  comedy  nothing  can  be  hoped.  The  frequent  practice  is 
for  the  author  of  the  "lyrics"  to  be  asked  to  fit  words  to  a  tune  already 
written, — a  practice  that  might  be  less  injurious,  were  that  tune  part 
of  an  ordered  work  of  musical  art,  and  were  not  the  whole  entertain- 
ment put  together  from  this  and  from  that,  with  the  object  of  making 
it  as  loose  and  as  go-as-you-please  as  possible.    For  pantomime  there 
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should  be  a  better  chance;  it  can  hardly  help  being  influenced  for  good 
by  the  far  more  artistic  children's  plays  which  are  coming  into  favor. 
At  present  pantomimes,  both  words  and  music,  are  put  together  on 
the  same  principle  as  musical  comedies.  There  is  no  aim  at  structure. 
The  plot  may  be  completely  forgotten  if  the  introduction  of  a  good 
"turn "  demands  it;  the  music  is  held  to  have  done  its  duty  if  it  n^es 
room  for  the  poptdar  tunes'  of  the  moment,  the  newest  jingle  from 
America,  or  a  leading  comedian's  latest  purchase  from  a  song  agency. 
And  great  fun  these  things  sometimes  are.  But  in  the  end  Uiey  only 
serve  to  whet  the  appetite  for  the  kind  of  pantomime  that  we  might 
have, — a  pantomime  just  as  amusing,  as  splendid,  as  gay,  as  those 
ndw  in  vogue,  but  made,  not  thrown  together;  with  words,  action, 
and  music  all  growing  out  of  a  single  theme  and  aiming  at  a  single 
effect,  composed,  in  fact,  with  as  much  responsibility,  as  much  care, 
and  as  much  considered  interplay  of  all  its  component  parts  as  an 
opera. 

There  is  another  point  of  view  from  which  the  advancement  of  the 
place  of  music  in  the  drama  is  perhaps  worth  consideration.  A  good 
deal  is  heard  to-day  of  the  lack  of  opportunity  for  English  composers. 
Here  is  a  field  in  which  there  is  ample  room  for  good  work.  The  "  pro- 
ducer''of  a  play  does  not  use  over  and  over  again,  appropriate  or 
inappropriate,  worn  or  brand-new,  the  same  scenery;  nor  does  he 
delegate  the  choice  of  it  without  consultation  to  a  subordinate.  When 
music  receives  as  much  consideration  in  the  theatre  as  the  scenery, 
there  <will  be  a  brisk  demand  for  new  music  specially  composed  for 
new  productions.  Such  music  may  not  live  forever;  but  it  would 
at  least  live  for  the  run  of  the  play,  and  would  so  stand  a  chance  of 
more  performaaces  than  are  enjoyed  by  the  ordinary  conoert-iooai 
suite  or  overture.  And  the  time  would  come  when  audiences  would 
pay  the  same  attention  to  the  music  as  they  do  to  the  scenery.  The 
time,  perhaps,  would  even  come  i/riien  they  would  learn  to  grumble 
at  its  v&ry  beauties,  as  they  do  at  those  of  scenery,  forgetting  that 
the  drama  embraces  all  the  arts  and  (the  proportions  duly  observed) 
can  only  gain  by  their  exercise. 
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slnfonietta  in  f  major  (in  four  movements)  for  orchestra. 

George  Whitfield  Chadwick 

(Born  at  Lowell,  Mass.,  on  November  13,  1854;  now  living  in  Boston.) 

This  Sinfonietta  was  composed  in  1904.  It  was  performed  for  the 
first  time  at  a  concert  of  Mr.  Chadwick's  compositions  in  Jordan  Hall, 
Boston^  November  21, 1904^  Mr.  Chadwick  conducted,  and  Mr.  Herbert 
Witherspoon  was  the  singer.  The  program  included  the  Sinfonietta; 
the  ballad  "Lochinvar/'  for  baritone  and  orchestra;  Suite  in  P  major, 
** Symphonic  Sketches";  songs,  **A  Ballad  of  Trees,"  "In  my  Be- 
loved's Eyes, "  and  "  Thou  art  to  me, "  with  pianoforte  accompaniment ; 
and  the  Symphony  in  P  major,  which  won  the  prize  offered  in  1894 
by  the  National  Conservatory  of  Music  in  New  York,  and  was  pro- 
duced at  a  concert  of  the  Boston  Symphony  Orchestra  in  Boston, 
October  20,  1894. 

The  Sinfonietta  was  played  at  an  orchestral  concert  of  the  New 
England  Conservatory  of  Music  soon  after  the  first  performance.  The 
Sinfonietta  has  been  played  in  St.  Louis  by  the  St.  Louis  orchestra, 
led  by  Mn  Zach,  and  at  a  concert  of  the  Symphony  Orchestra,  led  by 
Mr.  Walter  Damrosch,  in  the  New  Theatre,  New  York,  January  2,  19 10. 
I  believe  there  has  been  a  performance  on  the  European  Continent. 

It  is  a  curious  fact  that  the  word  "Sinfonietta"  is  not  found  in 
Grove's  ''Dictionary  of  Music  and  Musicians"  (revised  edition)  in  its 
proper  place  in  the  fourth  volume  (London  1908) ;  nor  is  the  word 
found  in  Stainer  and  Barrett's  "Dictionary  of  Musical  Terms"  nor 
even  in  Riemann's  "Musik-Lexikon"  (7th  ed.,  Leipsic,  1909).  The 
word  means  simply  a  little  s3rmphony.  There  is  the  well-known  Sin- 
fonietta by  Raff  for  wind  instruments,  composed  in  1873.  Sdiumann 
named  his  Overture,  Scherzo,  and  Pinale  for  orchestra  a  "Sympho- 
nette."    Ferdinand  Thierot    composed  a  Sinfonietta    in    £    major, 
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^P-  55 1  which  was  played  at  a  concert  of  the  Boston  Symphony  Orches- 
tra in  Boston,  February  i8,  1893.  Max  Reger's  Sinfonietta  should 
not  be  overlooked.  Some  of  the  modem  dictionaries  of  musical  terms, 
as  the  one  by  Tom  S.  Wotton,  define  the  word. 

Mr.  Chadwick's  Sinfonietta,  published  in  1906,  is  scored  for  three 
flutes  (one  interchangeable  with  piccolo)i  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones  (ad  lib.), 
kettledrums,  snare-drum,  bass  drum,  triangle,  cymbals,  harp,  and  the 
usual  strings. 

First  movement.  Risolutamente,  D  major,  3-4.  After  three  in- 
troductory measures  the  sturdy  first  theme  is  given  to  the  violins 
and  repeated  by  wood-wind  instruments.  There  is  a  short  develop- 
ment of  this  theme,  after  which  the  second  motive  of  an  expressive 
and  quasi-Oriental  character  is  given  to  flute  and  bassoon  with  clari- 
nets in  imitation  and  with  a  characteristic  interlude  of  two  measures, 
which  is  used  effectively  afterward.  A  third  theme  follows,  which  is 
sung  con  moto  at  first  by  the  strings.  This  material  is  worked,  and  after 
a  cliipax,  and  a  section  piii  tranquillo  with  closing  chords  for  the 
brass,  the  second  theme  returns  (wood-wind  instruments);  the  third 
theme  follows  (strings),  and  in  the  brilliant  ending  there  is  use  of 
the  first  two  motives. 

Second  movement.  Canzonetta,  Allegretto,  A  minor,  A  major, 
2-4.  The  movement  is  in  aria  form.  The  chief  theme  is  given  piano 
to  the  strings  with  close  for  wood-wind  and  horns.  The  extension 
of  this  air  with  final  arpeggio  passages  for  viola  solo  leads  to  the  mid- 
dle section  A  major  (with  use  of  piccolo,  bass  drum,  snare-drum, 
-cymbals,  and  triangle),  in  which  a  suggestion  of  the  air  grows  into 
a  march,  which  is  finally  played  fortissimo  by  full  orchestra.  There 
^is  a  return  to  the  opening  mood  of  the  movement,  and,  at  the  end 
of  passages  for  viola  solo,  two  horns  off  the  stage  {in  loniananza) 
bring  back  the  thought  of  the  march  theme  against  a  sustained  note 
for  the  viola% 


THE  PEACOCK  INN 
355  Boylston  Street 
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imer 


■aoars.  11  to  S  Tatoilim*,  Back  Bay  21827 

TSigitized  by 
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Third  movement.  Scherzino,  vivacissimo  e  leggiero,  P  major, 
9-8  (3-4).  The  novement  is  in  minuet-trio  form.  The  scherzo  is 
conspicuous  for  lightness  and  dexterous  employment  of  rhythmic 
effects.  The  motive  of  the  Trio,  un  poco  meno  mosso,  B-flat  major, 
3-4,  is  given  to  wood-wind  instruments  with  conclusion  for  strings 
(also  horn  and  bassoon).  There  is  a  crescendo  for  full  orchestra. 
After  the  climax  the  motive  returns.  The  scherzo  section  is  repeated, 
and  there  is  a  coda  with  a  brilliant  flourish  (animato  assai)  of  a 
few  measures. 

Finale:  Assai  animato,  D  major,  2-4.  The  movement  begins  with  a 
section  in  the  nature  of  a  long  crescendo  and  preparatory  to  the  in- 
troduction of  the  first  theme  fortissimo.  The  spirited  movement  is 
built  in  rondo  fashion,  and  use  is  made  of  some  material  taken  from  the 
introductory  section.  There  are  relieving  episodes,  as  the  broadly 
constructed  Doppio  piii  lento. 


PERFORMANCES  OF  MR.   CHADWICK'S  WORKS  IN   BOSTON. 

This  list  does  not  pretend  to  be  complete. 

BOSTON  SYMPHONY  ORCHESTRA. 

'*Thalia,"  Overture  to  an  Imaginary  Comedy,  Op.  10  (MS.).  Jan- 
uary 13,  1883  (first  time). 

Scherzo  in  F  major  (MS.).    March  8,  1884  (first  time). 

Symphony  in  B-flat,  No.  2,  Op.  21.  December  11,  1886  (first  time 
as  a  whole),  February  7,  1891. 

** Melpomene,"  Dramatic  Overture.  December  24,  1887  (first  time), 
March  2,  1889,  March  14,  1896,  October  22,  1898,  April  19,  1902. 

A  Pastoral  Prelude.    January  30,  1892  (first  time). 

Symphony  No.  3,  in  F  major.    October  20,  1894  (first  time). 

**Adonais,"  Elegiac  Overture  (MS.).    February  3,  1900  (first  time). 

''Euterpe,"  Concert  Overture.    April  23,  1904  (first  time). 

"Cleopatra,"  S3rmphonic  Poem.  December  15,  1906  (first  time  in 
Boston). 

"Symphonic  Sketches,"  Suite  for  orchestra.  February  8,  1898  (first 
time  at  these  concerts). 


DeMeritte  School,  Inc« 

815  BOYLSTON  STREET 
Gives  a  ourefiil  preparatioii  for  Colkg^  >^<1 
the  MMnchuaetlf  lostitut*  offT^choologjr. 
Seven  classes.  A  thorough  training  is 
l^ven  the  three  lower  classes  to  enable  them 
to  meet  the  work  of  the  high  school  grade 
snoceKsfnlly.  Pupils  admitted  at  ten  years 
of  age. 

Mss  AMine  COOLDCE  RVSTS  i8ihY«ar 

FROEBEL  SCHOOL  OF  KINDER- 
GARTEN NORMAL  GLASSES 

Piarc0   B«IIdfaig»  Capl«7  Squara,   Boston,    Mast. 
~  Post-fradostc  and  non- 


Mnsic  teaches  moel  exquisitely  the  art  of 
de  velQpment.—iyisifc  A  w.t. 

SCHOOL  OF 

HUSIG-EDUGATION 

AKD 

ELEMENTARY  SCHOOL 

900  BEACON  STMBBT.  BOSTON 


CALVIN  BRAINERD  CADY 
Principal      ^ 

EUZABBTH  FtFFS 

ViUiA  Whitvkt  Whitb 

Hklbh  Howabd  WmnvG 


HARVARD  MUSICAL  ASSOCIATION. 

Overture  to  "Rip  Van  Winkle."    December  ii,  1879  (first  time 
in  Boston*),  January  39,  1880. 
Symphony  in  C  (MS.)-    February  23,  1882  (first  time). 

PHILHARMONIC  SOCIETY. 

''Beautiful  Munich,"  Symphonique  Waltz  (MS.).  January  7,  1881 
(first  time). 

Andante  for  String  Orchestra.    April  13,  1882  (first  time). 

Overture  to  "Rip  Van  Winkle."    January  31,  1883. 

Song  and  Overture  to  "The  Miller's  Daughter"  (after  Tennyson). 
January  14,  1892  (Thomas  E  Clififord,  baritone).t 

EUTERPE. 

Quartet  No.  2,  in  C  major.  January  5,  1881  (Messrs.  C  N,  Allen, 
G.  Dannreuther,  H.  Heindl.  W.  Fries). t 

Quartet  No.  3,  in  D  major.  Mardi  9,  1887  (first  time)  (Messrs. 
C.  N.  Allen,  T.  Human,  C.  Meisel,  W.  Fries). 

KNEISEL  QUARTET. 

Andante  and  Allegro  from  Quartet  in  C  major.    January  28,  1886. 
Piano  Quintet  in  E-flat.§     February  24,  1890  (A.  Whiting,  pianist), 
December  2,  1901  (Ernest  Hutcheson,  pianist). 
Quartet  No.  4,  E  minor  (MS.).    December  21,  1896  (first  time). 

*  This  overture  was  first  perf oniied  at  an  exammatinn  ooooert  of  the  Leipslc  Cansenratory  of  Music, 
June  so,  1879. 

fThe  overture,  **The  Miller's  Dau^ter,"  was  performed  for  the  first  time  at  an  "American  Concert " 
of  the  Loring  Qub,  San  Ftandsoo,  Cal.,  May  x8,  1887- 

t  A  string  quartet  by  Mr.  Chadwick  was  performed  at  an  eauniaation  conoert  of  the  Leipsic  CoBscrraton 
of  Music,  May  50,  1879. 

I  This  Piano  Quintet  was  performed  for  the  first  time  at  a  ooneert  given  by  Mr.  Chadwick,  January  23, 
1888,  when  it  was  performed  by  the  composer  and  the  Kneiael  Quartet.  The  aonn,  **In  Bygone  Days,** 
"The  lily,"  and  "AUah,"  were  then  sung  for  the  first  time  (William  J.  Which,  lenar)7 

N>^'iS£;&S?^or  VOICE   CULTURE 


TakotMl  pupilt  qMdy  adnuiced.  Voices  developed  for  operatic  careeis. 

ROBERT  ALVm  AUGUSTINE,  826  Cunegie  Hall,  New  York  ay 

CbD  WcdMMhj  and  Mday  atenMaa  m  wdtt  for  i 


Ladles  wishing  m  Desirable  and  Stylish  Hat,  bay  at 

M.  A.  GRACE'S  FIRST  GLASS  MILUNERY  STORE 

165  Tremont  Street*  Boston*  Mass. 

PHILADELPHIA  IGE-CBEAK  CO. 

88  WEST  STREET,  BOSTON 

TIUePHONK,  OXFORD  682  Qigi,i,ed  tJ^IBAR  IWMOKT  SIKEET 

1108  "" 


ADAMOWSKI  QUARTET. 

Quartet  in  D  minor,  No,  5  (MS.).    February  12,  1901  (first  time). 

ARBOS  atJARTET. 

Quartet  in  E  minosT,  No.  4.    Mardi  11,  1904. 

HESS-SCHROEDKR  QUARTET. 

Quartet  in  D  niinor,  No.  5.    January  27,  1910. 

HANDEI.  AND  HAYDN  SOCIETY. 

Overture,  **Rip  Van  Winkle.''     May  6,  1880. 
Overture,  "Thalia."    May  3,  1883. 

"Phoenix  Expirans."*     February   5,    1893    (Mme.    Nordica,    Mrs. 
Poole,  Mr.  Campanini»  Mr.  Fischer,  solo  singers). 
Overture,  "Melpomene."    February  19,  1905. 

CECIWA  SOCIETY. 

Song,  "Sweet  Wind  that  blows."    February  4, 1886  (Mr.  Ricketson). 

Song,  "Before  the  Dawn."    February  4,  1886  (Mr.  Ricketson). 

Cantata,  "The  Pilgrims,"  for  chorus  and  orchestra.  April  2,  1891 
(first  time). 

Song,  "Bedouin  Love  Song."  January  22,  1891  (Mr,  Eliot  Hub- 
bard). 

"Lullaby,"  for  female  voices.    February  13,  1896. 

Song,  "The  Danza-"    February  13,  1896  (Mrs.  FoUett). 

Cantata,  "Phoenix  Expirans."  December  3,  1900  (Miss  Gumming, 
Miss  Hussey,  Mr.  Devoll,  Mr.  Studley,  chorus,  organ,  and  orchestra). 

BOYI.STON  CLUB. 

**May  Song,"  for  female  voices.     May  9,  1883* 

APOI.I.O  CLtTB. 

"The  Viking's  Last  Voyage,"  for  baritone  (Mr.  C.  E.  Hay),  chorus, 
and  orchestra.    April  22,  1881  (first  time). 

Introduction  and  Allegro  from  Symphony  No.  2,  in  B-flat  major. 
April  29,  1885  (first  time). 

"Song  of  the  Viking."    February  10,  1886. 

^  '*Ph<cniz  Expirans"  was  produced  at  fhe  Springfield    (Mass.)  Music  Festival,  May  5,  1893  (Mrs. 
son,  Mrs.  Wyman,  Messrs.  Mockridge  and  Max  Hetnrich,  solo  singecs). 


l;fB»..ii  State  Street  Tru3t  Co. 

CoriMr  MASSACHUSETTS  AVENUE  and  BOYLSTON  STREET 

Is  conveniendy  tituated  for  residents  of  the  Back  Bay,  Longwood,  Jamaica  Plain, 
«nd  Brookline. 

Then  ^  Safe  Deposit  Vaults  vnd  8tot»gs  VaVlta  at  tha  Braneh  Ofica. 
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AT    THE    RED    GLOVE    SHOP 
322    BOYLSTON    STREET 

MISS  M.  F.  FISK 

It  haviiif  an  Opening  of  Ladies'  Waiats,  made  eapeciaUjr  ior  tliis  ■eaiow 
of  the  year  when  to  many  are  preparing  for  a  trip  to  the  South.  They 
are  like  all  of  the  pretty  things  turned  out  by  thia  houae,  irery  attractive 
—are  in  the  real  Japanese  ailka,  allColofa— the  French  Crepe  that  < 
not  require  ironing— Voile  and  Lingerie— the  modala  are  becoming,  i 
in  plain  aa  well  aa  more  elaborate,  and  yon  are  in^ed  to  see  1 


TWO   SONGS 

THAT  APPEAL  TO 

MUSIC  LOVERS 


Love's  Flying  Feet.    Op.  18 


$0.30 


Dedicated  to  Mias  Elena  Kirmes.  a  Prima 
Donna  of  the  Boeton  Opera  Company. 

Fishsr-Wlf^'s  VIgU.     Op.  15  .60 

By  Mrs.  M.  Gascoioitb-Obb.  composer 
of  the  Suite  of  flye  numbers  for  Piano. 

Sea-^ors  Moods.    Op.  27    .         net  1.00 

The  call  for  which  steadily  increase. 


G.  W.  THOMPSON  &  CO. 

A  sad  B  PAKK  STUUBT.  BOSfOR. 


Foreign   Books 
Foroign   Porlodlcals 

TiuUb't  MM  liflwi 

tCHOKNHOP  BOOK  CO. 

frSL,  OifOTi  asS.) 
Baaad  Ca»l«a  at  the 

BMtM  8mlMi9  ordttin's 

nOORAHllE  BOOKS 

CoottlidBg  If r.  FhiUp  Hate's  Malflkal  Md 

dMoipllve  nolM  oa  all  Um  noris  pvfaoMi 

deries  aeaaaa  «f  i9ot-i9B9 

Paraalaal 

rHaa.B8-00 


Mrs.  J.  M.  MORRISON 

(EzolulTa  Aiaat  for  tka  Hfmim  CmwamU) 

Takes  pleasure  in  announcing  that,  liaving  secured  the  services  of  a 
first-class  corsetiere,  she  is  now  prepared  to  take  orders  for  hi^^hgndc 

Custom  Corsets 

in  addition  to  her  regular  line  of  Wade  Corsets  and  lingerie. 
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••Jabberwocky/*    February  i6,  1887  (first  time). 
•'The  Boy  and  the  Owl/'    April  29,  1891, 
"St.  Botolph/'  for  male  chorus  and  baritone  solo. 
There  have  been  repetitions  of  some  of  the  part  songs,  and  seTeial 
songs  have  been  sung  by  assisting  singers  at  these  concerts. 

CHORAL  ART  SOCIBTY. 

"Stabat  Mater  Spedosa/'  for  female  voices.    March  13,  1903. 

laSCSLLANBOUS. 

"Judith/''  a  lyric  drama  produced  at  the  Worcester  Festival  of  1901 
(September  a6)  (Miss  Stein,  Messrs.  Towne,  Bispham,  Dufft;  Mr. 
Chadwick,  conductor  of  the  festival),  was  performed  for  the  first  time 
in  Boston,  January  36,  1902,  in  Symphony  Hall  (Miss  Stein,  Messrs. 
Shirley,  Janpowlski,  Witherspoon;  Mr.  Chadmck,  conductor). 

"  Lovely  Rosabdle,"  ballad  for  mixed  chorus  and  orchestra.  Boston 
Orchestral  Club,  December  10,  1889  (first  time). 

Ode  for  the  Opening  of  the  World's  Pair,  Chicago,  1892  (October  22), 
for  chorus,  orchestra,  and  military  band.  This  ode  has  been  performed 
here  in  church  with  organ  accompaniment. 

"Tabasco/'  burlesque  opera  in  two  acts,  libretto  by  ft.  A.  Bamet, 
was  first  performed  at  the  Tremont  Theatre,  Boston,  January  29, 1894, 
by  the  First  Corps  Cadets  (Messrs.  Stutson,  White,  Tucker,  Davis, 
Cheney,  Bamet,  Breck,  Benton).  Mr.  Chadmck  and  Mr.  Catlin 
conducted.  It  was  produced  at  the  Boston  Museum,  April  9,  1894 
(Hot-Hed-Ham,  Walter  Allen;  Marco,  Joseph  F.  Sheehan;  Lola, 
Blvia  Crox;  Francois,  T.  Q.  Seabrooke;  Ben-Hid-Den,  Otis  Harlan; 
Patima,  Catharine  Linyard;  Has-Been-A,  Rosa  Cooke).  Paid  Stein- 
dorff  conducted. 

Choruses  for  female  voices,  "At  the  Bride's  Gate,"  "Dorcas  to  Helio- 
dora,"  Thursday  Morning  Club,  April  28,  1904  (first  time). 

Sinfonietta,  in  four  movements,  and  "Hobgoblin,"  a  Scherzo  Ca- 
pricdoso  in  the  Suite  in  A  major,  "Symphonic  Sketdies,"  were  played 
for  the  first  time  at  Mr.  Chadwick's  concert  in  Jordan  Hall,  November 
21,  1904. 

"Jubilee,"  "A  Sdierzo,"  and  "A  Vagrom  BaMad"  from  the  Suite 
in  A  major,  "Symphonic  Sketches,"  were  played  for  the  first  time 
in  Boston  at  a  Chidcering  Production  Concert,  March  23,  1904. 

"Noel,"  a  Christmas  Pastoral,  was  performed  by  the  Boston  Sing- 
ing Club,  December  i,  1909. 

"Lochinvar,"  ballad  for  baritone  and  orchestra,  was  sung  by  Mr. 
Stephen  Townsend  at  his  concert  with  orchestra  in  Jordan  Hall, 
January  14,  1909.     * 
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T  111147  A  1%]T\#^C!  Cleanses    or    Dyes     Mens  Salts 
JLEj  Vt  il.l^lJ Vf  iS  Gloves  Overcoats  Ties 
A        T  Ii1147  A  1\JTk/^C!  Cleaases    or  Dyes  Womens 
Very  liJCj  W  il.1^  JLI  Vll3  Apparel  of  aU  kinds 

E£;*;rLEWANDOS 

Where  W  UIIAT  Jk  1UT\tf^C!     Cleanses    or    Dyes 

Lamiderlnrfof  JLI]i  W  /^lHUVriJ     Draperies  Portieres 
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Cuffs  ShlrtwalstsJLIj¥Til.lHlJVri3     and  Satins 
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Tablecloths     lilli  TT  A.l^lJ Vf  l3      Clothes 


Cleanses    and    Dyes 
Carpets    and    Rn^s 


LEWANDOS 


Cleanses 
Feathers 
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iferle 

Centerpieces 

Mapklns  Doylies 

Sheets.  Flllow  Cases 

and  Household  Linens 

Is  done   In  the  very  best 

manner  possible 

With     Pure     Soap     and    Water 

and  without  Bleachlnif  Powders 

HUSTON  SHOPS 

17  Temple  Place       284  Boylston  Street 
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Rozbvry  asa6  WashingtOB  Street  South  Boston  4O9  A  Broadway 

Hew  York    Philadelphia     Washington    Albany     Hartford     HewHaren 
Bridgeport  Worcester  ProTidence  Newport 

BIANGH  TELEreONB  BXGHANOBS 

aOOO  Back  Bay  \ 

380I  Back  Bay  I  r-o.—o^i-ii  .11 

5M  Oxford  S  Sj""*?'"l  •" 

M6  Oxford  I     Department. 

300  Newton  North     / 


04a  Gaaibrldtfe 
GOO  Sooth  Boston 


1860  Lyaa 
1800  Saleia. 

0O7  Union  Pro vldaaca 
1622  Worcester 

300  Newton  North  WntoHowa 


BOSTON 


BUNDLES     CALLED       FOR       AND       DELIYERSD     IN 
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Full    information  by  Correspondence    for  Bimdlee    by  Kail  or 
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Sixteenth  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOON,  FEBRUARY  f8»  «t  230  o'clock 

SATURDAY  EVENING,  FEBRUARY  t9,  «t  8  o^dock 


PRCX}RAMME 

Haydn Symphony  in  D  major 


Mozart Concerto  for  Two  Pianos  and  Orchestra, 

in  E-flat  (K.  365) 


Rachmaninoff '' The  Isle  of  the  Dead " 

(Repeated  by  request) 

Berlioz Overture,  **  Benvenuto  Cellini " 


SOLOISTS 
Mr*  ERNEST  HUTOffiSON 
Mr*  HAROLD  RANDOLPH 


Stdnway  Piano  Uied 

Digitized  byVjOOQlC 


TUESDAY  AFTERNOON,  FEBRUARY  22, 

At  3  o'clock 


RECITAL  BY 

HELEN  HOPEKIRK 


Tickets,  $1.50,  $1.00,  and  75  cents,  at  the  Hall. 


THE  STEINWAY  PIANO  USED 


MONDAY  AFTERNOON,   MARCH  7,  AT  3 


ERNEST  HUTCHESON 

WILL  GIVE  HIS 

LECTURE  RECITAL 

ON  RICHARD  STRAUSS'  OPERA 

"ELECTRA" 

Seats,    at    $1.50   and    $1.00,    may    now    be   engaged   at  the  Hall 
(Telephone,  Oxford  1330). 

N.6. — This  lecture  is  in  anticipation  of  the  forthcoming  performances  by  the  Manhatun 
Opera  Company  and  has  the  full  sanction  of  Mr.  Hammerstein. 


THE  STEINWAY  PIANQzed byGoOglc 


SYMPHONY   HALL,  BOSTON 

HUNTINGTON6^BAASSACHUSBTTS  AVENUES 

Telephones  \  T^f  9®«I*  ^^«        ,^  }  Back  Brnj 
M,  ctopnoncB  ^  Administration  Offices,  3200  J     ™^  °^ 

TWENTY-NINTH    SEASON,  1909-1910 


MAX  FIEDLER,  Conductor 

Sixteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  FEBRUARY   18 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  FEBRUARY  19 
AT  8.00  O'CLOCK 

OOPYRIQHT,  1909,  BY  C  A.  ELLIS 
PUBLISHED     BY     C.     A.ELLIS,     MANAGER 


Digitized  by 
llgQ 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
YORK  CINCINNATI  CHICAGO 
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a  L  SCNIRMER  &  CO.,  338  Baylston  Stmt,  BostN,  Mtsi 
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Boston  Symphony  Orchestra 


PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


Hess,  Willy 

Cottctfitfuuicf. 
Noack,S. 
Malm,F. 
Stnibe,  G. 


Barleben,  K. 
FiumaiB,  P. 

Tischer-Zeits,  H. 
Goldstein,  S. 


Roth,  O. 
Kuntz,  D. 

Eichheim,  H. 
Rissland,  K. 


FixsT  Violins. 

Hoffmann,  J. 
Fiedler,  £. 


Akeroyd,  J. 
Currier,  F. 

Kuntz,  A. 
Kurth,R. 


Bak,A. 
Ribaisch,  A. 

SxooND  Violins. 

Fiedler,  B. 
Marble,  £. 

Goldstein,  H. 
Werner,  H. 


Kiafft.  W. 
Theodoiowidi  J. 

Mullaly,  J. 
Traupe,  W. 


,H. 
.J. 


F^rir,E. 
Gietzen,  A. 


Wamke,H. 
Keller,  J. 


Keller,  K. 
Gerhardt,  G. 

F1.UTJSS. 

Maquarre,  A. 
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SYMPHONY   IN   G  MAJOR,    **OxFORD'' J08]$P  HAYDN 

(Bom  at  Rohrau,  Lower  Austria,  March  31  (?),  1732;  died  at  Vienna,  May  31,  1809.) 

This  symphony  is  marked  "  Letter  Q ''  in  the  catalogue  of  the  London 
Philharmonic  Society;  No.  9  in  the  Peters  edition;  No.  2  in  the  edition 
of  Rieter-Biedermaim;  No.  31  in  Sieber's  edition;  No.  11  in  La  Due's; 
No,  20  in  the  Library  of  the  Paris  Conservatory. 

It  is  called  the  "Oxford"  because  it  was  performed  at  the  second 
concert  Quly  7,  1791)  of  the  three  given  while  Haydn  was  at  Oxford, 
England,  to  receive  his  degree  of  Mus.  Doc.  from  the  University. 

Tlie  concert  began  at  7  p.m.  The  program  was  a  long  one.  Han- 
del's overture  to  "Samson";  aria,  "So  much  Beauty,"  from  Handel's 
"Esther,"  simg  by  Master  Mutlow;*  a  violoncello  concerto  played  by 
Mr,  Sperati;  aria,  "Quel  desir  che  amor  im  dl,"  by  Storace,  sung  by 
Sgra.  Storace;  a  chorus  from  Handel's  "Alexander's  Feast,"  made  up 
the  first  part.  The  second  opened  with  a  symphony  (MS.)  by  Haydn, 
"expressly  intended  for  this  concert."  An  aria  from  Handel's  "Saul," 
sung  by  Sig.  David;  a  violin  concerto  by  Master  Clement  and  played 
by  the  youthful  composer;  Mengozzi's  aria,  "Donna  chi  vuol  vedere," 
sung  by  Mr.  Kelly;  Purcell's  "From  Silent  Shades  and  the  Elysium 
Graves,"  sung  by  Sgra.  Storace;  the  hailstone  chorus  from  Handel's 
"Israel  in  Egypt";  and  a  glee  sung  by  Kelly,  Webb,  and  Bellamy, 
made  up  the  second  part.  Inere  was  an  attempt  to  shorten  this  part, 
but  the  students,  "gentlemen  of  the  square  cap,"  would  not  hear  of 
it.  The  third  part  included  an  aria,  "Whither,  my  Love,"  sung  by 
Sgra.  Storace;  a  concertante  by  Pleyel,  played  by  Cramer,  Dance, 
Patria,  Sperati;   an  aria  by  Sarti,  sung  by  Sig.  David;  Handel's  "Let 

*  This  Oxford  singing-boy  took  the  place  of  the  fomous  and  beaatiful  soprano:  Anna  Maria  Cttmch  (1763* 
i3o5),  who  fell  dangerously  sick  at  Henley  on  her  way  to  Oxford.  Anna  Sellna  Storace  (1766-1817)  waa  um 
daughter  of  an  Italian  douUe-bass  jplayer  at  London  and  the  sister  of  Stephen  Stonuse,  the  compoeer.  Sht 
studied  in  London,  and  then  at  Venice  with  Sacchini.  She  sang  in  Italy  from  2780  to  178^1  went  to  Vjeniia  in 
1784,  created  there  the  part  of  Susanna  in  Moeart's  "Marriage  of  Figaro"  (1786),  retimed  to  London  and 
left  the  stage  in  1808.  Giacomo  David  (bom  Davide).  bom  at  Presezso  Jn  1750,  was  a  distingukhed  tenor 
in  Italy  as  early  as  1770.  He  sang  f<n:  the  last  time  in  Genoa  in  18x1,  and  died  at  Bergamo  in  18^.  Michad 
K.elly«  composer,  singer,  and  manager,  was  bom  at  Dublin  in  X76a.  He  studied  there  and  at  Naptes,  £Ds 
sang  in  Italy  and  at  Vienna,  created  the  ports  of  Don  Basilio  and  Don  Curdo  in  Mosarfs  "Marriage  of 
Figaro."  He  died  at  Margate  in  x8a6.  His  "Reminiscences"  (1826),  a  book  of  most  entertaining  gosBip,  is 
said  to  have  been  written  by  Theodore  Hook.  Qement  afterward  became  a  celebrated  virtuoso,  and  was  tlie 
first  to  play  Beethoven's  violin  concerto.  The  Bellamy  who  took  part  in  the  glee  was  probably  Richard  Bel- 
lamy <i  74^-18x3),  one  of  the  best  basses  of  his  day  and  a  composer  of  church  musiCt  glees,  and  outer  Works. 
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the  Bright  Seraphim/'  iiom  "SanKNt/'  sung  by  Sgra.  Storace;  aad 
a  chorus  from  the  same  oratoria. 

In  spite  of  the  words  ''expressly  intended  for  this  concert/'  it  is  not 
probable  that  this  symphony  was  composed  for  the  occasion,  but  we 
do  not  know  whether  it  had  been  played  before  in  public.  Leopold 
Schmidt,  in  his  "Joseph  Haydn"  (Berlin,  1898),  says  that  the  S3rm- 
phony  had  been  played,  and  that  the  tnunpets  and  drums  were  added 
later  by  the  composer,  but  he  cites  no  authority  for  this  statement. 
Some  say  it  was  probably  written  about  1788.  We  are  told  that  Haydn 
intended  to  have  the  work,  "one  of  his  favorite  compositions,"  per- 
formed at  the  first  Oxford  concert,  July  6,  but  he  arrived  too  late  for 
rehearsal,  and  one  that  was  already  familiar  was  played.  Cramer  was 
the  "leader,"  Dr.  Hayes  was  the  chief  conductor.  Haydn  sat  on  the 
organ  bench,  and  it  is  said  indicated  the  tempi.  At  the  rehearsal  for 
the  second  concert  Haydn  conducted  the  "Oxford"  symphony.  The 
Morning  Chronicle  in  its  report  said  "a  more  wonderful  composition 
never  was  heard.  The  applause  given  to  Haydn  who  conducted  this 
admirable- effort  of  his  genius,  was  enthusiastic;  but  the  merit  of  the 
work,  in  the  opinion  of  all  the  musicians  present,  exceeded  all  praise." 
Haydn  was  much  pleased  with  the  orchestra. 

The  symphony  is  scored  for  one  flute,  two  oboes,  two  bassoons,  two 
horns,  two  trumpets,  kettledrums,  strings. 

The  first  movement  opens  with  an  introduction,  Adagio,  G  major, 
3-4.  The  introductory  melodic  thought  is  not  developed.  The  main 
body  of  the  movement,  Allegro  spiritoso,  G  major,  3-4,  begins  with 
the  first  theme,  a  quiet  thesis  in  the  strings,  and  a  loud  antithesis  in 
full  orchestra.  (Some  regard  this  theme  as  two  themes  in  reality.) 
This  theme  is  followed  by  subsidiary  passage-work.  The  theme  returns 
in  first  violins  and  flute,  and  is  developed  at  greater  length.  It  comes 
again,  still  in  the  tonic,  in  the  violins  against  a  counter-figure  in  the 
oboes,  and  there  is  a  new  version  of  the  subsidiary.  This  leads  into 
what  some  regard  a  second  theme,  and  what  others  prefer  to  name  a 
short  conclusion  theme.  The  free  fantasia  is  long  for  Haydn;  and  it 
is  at  times  elaborate  in  imitative  counterpoint.    The  recapitulation 
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is  much  more  developed  Uian  the  first  part«  smd  there  is  a  rather  long 
coda. 

'  The  second  movement,  Adagio,  D  major,  2-4,  begins  with  a  long 
melody  for  violins,  which  is  aiterward  taken  up  by  the  flute.  The 
second  portion  of  the  movement  is  in  D  minor.  This  theme  is  inter- 
rupted by  a  gentle  episode  for  wind  instruments;  the  theme  is  repeated, 
then  the  major  theme  returns,  and  a  major  version  of  the  second  theme 
appears  near  the  end  as  a  coda. 

The  third  movement,  Menuetto,  Allegretto,  G  major,  3-4,  is  the  reg 
ular  symphonic  minuet  of  Haydn's  day.    The  trio  is  in  the  tonic. 

The  fourth  movement.  Presto,  G  major,  2-4,  is  a  rondo  on  two  dance 
themes,  which  are  not  strongly  contrasted.  There  is  elaborate  work- 
ing out  in  the  middle  section. 

*** 

The  history  of  musical  degrees  at  Oxford  and  Cambridge  has  been 
characterized  as  "consistently  anomalous  and  obscure."  The  holders 
were  not  recognized  as  on  the  same  level  as  the  ordinary  graduates;  they 
were  never  asked  to  reside,  and  until  after  the  middle  of  the  nineteenth 
century  there  were  no  formal  examinations  instituted,  but  applicants 
had  to  submit  some  kind  of  an  exercise.  The  Doctorate  was  at  first 
of  a  vaguely  honorary  character.  The  first  Oxford  Mus.  Doc.  of  whom 
there  is  exact  knowledge  was  Robert  Fairfax,  or  Payrfax  (1470?- 
1529  or  1530).  He  was  given  his  degree  in  151 1,  having  received  a 
similar  degree  at  Cambridge  in  1501  or  1502;  but  he  probably  was  not 
the  first.  The  holders  were  not  expected  to  teach,  even  as  a  matter 
of  form.     "The  'exercise'  seems  at  first,"  according  to  Mr.  Ernest 
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Walker,  "to  have  been  regarded  not  so  much  as  a  test  of  the  candi- 
dates' qualifications  as  an  element  in  the  music  that  formed  part  of  the 
ceremonies  at  the  University  'Act '  and  on  other  public  occasions.  The 
'Music  Act,'  however,  existed  to  some  extent  imlependently  of  degree 
exercises." 

The  Oxford  concerts  were  held  in  the  Sheldonian  Theatre,  built  by 
Sir  Christopher  Wren  in  1664-69  after  the  model  of  the  Marcellus 
Theatre  at  Rome.  The  chorus  was  strengthened  by  singers  from  Lon- 
don, Windsor,  Lichfield,  Worcester,  and  other  places.  The  most 
famous  solo  singers  were  engaged,  and  the  orchestra  was  made  up  of 
virtuosos  and  the  best  routine  players  from  London.  The  works  that 
were  crowned  were  performed  usually  at  the  second  concert. 

The  degree  of  Mus.  Doc.  honoris  causa  was  not  frequently  given. 
In  1789:  Friedrich  Hartmann*  Graf  (1727-95),  chapelmaster  at  Augs- 
burg, received  it.  The  fee  demanded  was  one  htmdred  guineas  when 
the  degree  was  not  honoris  causa.  Hawkins  said  in  his  History  of 
Music  (1776),  "This  degree  is  not  much  sought  after  nowada)rs," 
and  Handel,  asked  why  he  did  not  accept  the  diploma  offered  to 
him  at  Oxford  in  1733,  replied:  "Vat  de  dyfil  I  trow  my  money  away 
for  dat  de  blockhead  wish?  I  no  vant."  Chrysander,  in  his  Life  of 
Handel,  referring  to  this  story,  published  in  "A,  B,  C,  Dario  Musico" 
(Bath,  1780),  s&ys  that  the  fee  need  not  have  alarmed  the  composer,  for 
the  degree  honoris  causa  was  given  without  charge.  Haydn  entered  in 
his  note-book:  "I  had  to  pay  one  and  a  half  guineas  for  the  bell  peals 
at  Oxforth  (sic)  when  I  received  the  doctor's  degree  and  half  a  guinea 
for  the  robe.    The  journey  cost  six  guineas." 

Haydn  gave  a  full  account  of  the  festivities  at  Oxford  in  a  letter  to 
Marianne  von  Genzinger,  and  sent  it  to  her  by  Joseph  Diettenhofer, 
a  pianist  and  composer,  who  was  going  back  to  Vienna.  This  letter 
imfortunately  is  lost.  He  was  persuaded  by  his  London  friends, 
among  them  Dr.  Bumey,  to  take  the  degree,  which  was  on  the  morn- 
ing of  July  8  in  the  crowded  Sheldonian  Theatre  "voluntarily  and  liber- 
ally" conferred. on  him.    At  the  concert  given  that  evening  Haydn 

*  Not  Hernuuin.  as  Fids  has  it.    The  familv  name  is  spelled  " Graff"  by  certain  biographers,  but  Gerber, 
a  oontemporary  and  feUow-countryman,  giTes  only  one  /. 
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request)  or  we  shall  welcome  your  visit  to  our  establishment. 
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was  in  his  Doctor's  clothes,  black  silk  gown  and  cap.  The  Public 
Advertiser  of  July  12  said:  "They  [the  spectators]  were  in  excellent 
humor;  and  when  Haydn  appeared,  and,  grateful  for  the  applause  he 
received,  seized  hold  of  and  displayed  the  gown  he  wore  as  a  mark  of 
the  honor  that  had  in  the  morning  been  conferred  on  him,  the  silent 
emphasis  with  which  he  thus  expressed  his  feelings,  met  with  an  unani- 
mous and  loud  clapping." 

This  entry  is  in  the  Oxford  "Catalogue  of  All  Graduates":  "Haydn 
(Joseph,  Composer  to  his  Serene  Hig^ess  the  Prince  of  Eszterhazy  [sic]) 
cr.  D.  Mus.  July  8,  1791."  No  diploma  was  made  out.  An  "Act  of 
Convocation"  was  entered  in  the  Register:  "Die  Veneris  octavo  die 
mensis  Julii  anno  Dom.  1791  causa  Convocationis  erat  ut  .  .  .  grata 
celebraretur  publicorum  Benefactorum  Commemoratio  .  .  .  et  ut  alia 
n^gotia  academica  peragentur  .  .  .  Proponente  .  .  .  Domino  Vice  Can 
ceUario  placuit  venerabili  coetui  ut  celeberrimus  et  in  re  musica  peri- 
tissimus  vir  Josephus  Haydn  ad  Gradum  Doctoris  in  Musica  honoris 
causa  admitteretur."  Haydn  afterward  sent  the  University,  as  his 
exercise,  a  canon  cancrizans  a  tre*  on  the  words,  "Thy  voice,  O  Har- 
mony, is  divine."  The  music  was  afterwards  used  for  the  first  of 
the  Ten  Commandments.  He  set  all  the  Commandments  in  canon 
form  during  his  stay  in  London. 


*** 


Music  was  not  held  in  honor  by  all  Oxonians  in  the  eighteenth  cen- 
tury. "Reliquiae  Heamianae:  The  Remains  of  T.  Heame,  M.A.," 
first  published  in  1857,  bears  curious  testimony  to  this  fact.     The  emi- 

*  A  caQoa  by  retrogresrioo  for  three  voices;  entitled  canaiaans  cm  account  oC  die  crab-like  motion. 
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nent  antiquarian,  Thomas  Heame  (1678-1735),  was  educated  at 
Edmund  Hall,  Oxford,  and  was  assistant  librarian  of  the  Bodleian 
Library.  In  these  Memoirs  Heame  declares  that  Handel  was  invited 
by  the  Vice-Chancellor  of  the  University  to  give  concerts  at  Oxford. 
Heame's  language  had  often  the  bluntness  and  the  coarseness  of  old 
antiquarian  disputants. 

"i733fj*^y5« — One  Handel,  a  foreigner  (who,  they  say,  was 
bom  at  Hanover),  being  desired  to  come  to  Oxford,  to  perform  in 
musick  this  Act,  in  which  he  hath  great  skill,  is  come  down,  the 
Vice-Chancellor  (Dr.  Holmes)  having  requested  him  so  to  do,  and  as 
an  encouragement,  to  allow  him  the  ben^t  of  the  Theatre  both  before 
the  Act  begins  and  after  it.  Accordingly,  he  hath  published  papers 
for  a  performance  to-day,  at  5^.  a  ticket.  This  performance  began  a 
little  after  5  o'clock  in  the  evening.  This  is  an  innovation.  The 
players  mig^t  be  as  well  permitted  to  come  and  act.  The  Vice-Chan- 
cellor is  much  blamed  for  it.  In  this,  however,  he  is  to  be  commended, 
for  reviving  our  Acts,  which  ought  to  be  annual,  which  might  easily 
be  brought  about,  provided  the  statutes  were  strictly  foUow'd,  and  all 
such  innovations  (which  exhaust  gentlemen's  pockets  and  are  incen- 
tives to  lewdness)  were  hindered.*' 

"July  6.— The  players  being  denied  coming  to  Oxford  by  the  Vice- 
Chanccllor,  and  that  very  rightly,  tho'  they  might  as  well  have  been 
here  as  Handell  (sic)  and  (his  lowsy  crew)  a  great  number  of  foneign 
fidlers,  they  went  to  Abbington,  and  yesterday  began  to  act  there,  at 
which  were  present  many  gownsmen  from  Oxford. 

*!  July  8. — Half  an  hour  after  5  o'clock,  yesterday  in  the  afternoon, 
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was  another  performance,  at  5^.  a  ticket,  in  the  Theater  by  Mr.  Handel 
for  his  own  benefit,  continuing  till  about  eight  o'clock.  NM.  His 
book  (not  worth  id.)  he  sells  for  u." 

Victor  Schoelcher,  quoting  this  in  his  Life  of  Handel,  adds  a  quo- 
tation from  Moli^re's  "  Amphitryon  ":  "Cet  homme  assur6ment  n'aime 
pas  la  musique."* 

Contemporaneous  pamphlets  tell  of  Handel's  deeds  in  Oxford. 

"The  Oxford  Act,  a.d.  1733,  Thursday  the  5th  of  July.  About  five 
o'clock  the  great  Mr.  Handel  shew'd  away  with  his  'Esther,'  an  ora- 
torio, or  sacred  drama,  to  a  very  numerous  audience,  at  five  shillings 
a  ticket.  .  .  .  Saturday  the  7th :  The  Chevalier  Handel  very  judiciously, 
forsooth,  ordered  out  tickets  for  his  'Esther'  this  evening  again.  Some 
of  the  company  that  had  foimd  themselves  but  very  scambingly  enter- 
tained at  our  dry  disputations,  took  it  into  their  heads  to  try  how 
little  fiddling  would  sit  upon  them.  Such  as  cou'dn't  attend  before, 
squeezed  in  with  as  much  alcrity  as  others  strove  to  get  out,  so  that 
e're  his  myrmidons  cou'd  gain  their  posts,  he  found  that  he  had  little 
likelihood  to  be  at  such  a  loss  for  a  house  as,  once  upon  a  time,  folks 
say  he  was.  So  that  notwithstanding  the  barbarous  and  inhuman 
combination  of  such  a  parcel  of  tmconscionable  chaps,  he  disposed,  it 
seems,  of  most  of  his  tickets,  and  had,  as  you  may  guess,  a  pretty  mott- 
ley  appearance  into  the  bargain." 

Tuesday,  the  loth:  "The  company  in  the  evening  were  entertained 
with  a  spick  and  span  new  oratorio,  called  '  Athalia.'  One  of  the  royal 
and  ample  had  been  saying,  that  truly  it  was  his  opinion  that  the 
theatre  was  erected  for  other  guise  purposes,  than  to  be  prostituted 
to  a  company  of  squeeking,  bawling,  outlandish  singsters,  let  the  agree- 
man  be  what  it  wou'd." 

Another  pamphlet  is  in  the  form  of  a  ballad  opera  in  which  under- 
graduates complain  that  these  solemnities  run  them  into  debt: — 

*  Sosie,  afraid  of  Mercun,  begins  to  ring, 

MxKCDKK.    Qui  done  est  ce  coquin  qui'prend  tant  de  licencei 
Que  de  chanteiSet  m'etourdir  ainsi? 
Veut4i  qa*k  I'ltriUer  ma  main  un  pea  s*a|>pUciue? 
S08XB.    Get  homme  aasurfinent  n'aime  pas  la  musique  (act  i.,  scene  ii.). 

HOTEL  lENOX.'""'-S;:l'="" 

5  minutes  from  Symphony  Hall 
The    Uniqae   and    Beaatifar 

Rose  Garden  and   Palm   Room 

Boston's  Most  Popular  Restaurants 
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from  4.00  te  d.30 
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ANTIQUE 
RUGS 


BELOW  we  copy  portion  of  a  letter  received  from  the  private 
collector  who  has  the  largest  and  most  comprehensive  collec- 
tion of  Oriental  ni&s  in  this  country  and  probably  in  the  world  :— 


'*  Messrs.  John  H.  Pray  &  Sons  Co.,  Boston,  Mass. 
Gentlemen:— 

In  a  long  search  for  rare  Oriental  rvi^s,  which  has  taken  me 
into  the  far  East,  I  did  not  find  a  house  which  as  far  as  I  could  see 
carried  so  many  really  old  and  worthy  rugs  and  carpets  as  I  found 
in  your  stock  some  two  weeks  ago. 

I  refer  to  rugs  which  adhere  to  the  old  standards  in  color, 
design  and  fabrication. 

You  have  rugs  in  your  stock  the  kind  and  quality  which  will 
never  be  made  again.  I  find  some  pieces  which  are  so  absolutely 
genuine  and  worthy  that  I  feel  impelled  to  suggest  to  you  that  you 
give  them  such  appreciation  as  they  deserve  and  not  throw  them 
into  your  stock  as  merchandise. 

Very  sincerely," 

We  have  twenty-two  Antique  rufts  that  are  absolutely  genuine, 
in  color,  design  and  weave:  some  of  them  have  been  in  our  stock 
for  ten  years. 

Last  week  we  sold  an  antique  carpet  purchased  in  London  seven- 
teen years  ago.  It  cannot  be  duplicated  commercially  either 
here  or  in  Europe.  We  invite  lovers  of  this  Ancient  Art  to  see 
our  Antique  Rugs. 
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/'TiiauGaTi,Bss.  .  In  th€  next  place,  thera's  the  furniture  of  my  room  procurd 
nie  ,soine  tickets  to!  hear  that  bewitching  music,  that  cursed  Handel,  with  his  con- 
founded oratorios;  I  wish  him  and  his  company  had  been  yelling  in  the  infernal 
shades  below. 

"Haughty  I  don't  see  what  occasion  we  had  for  this  Act,  unless  it  was  to 
ruin  us  all.  It  would  have  been  much  more  prudent,  I  think,  had  it  pass'd  in  the 
ne^tive;  for  I  am  sure  it  has  done  more  harm  than  good  amongst  us;  no  one  has 
gam'd  anything  by  it  but  Mr.  Handel  and  his  crew." 

On  the  other  hand,  the  Gentieman's  Magazine  for  July,  1733,  reported 
that  "Athalia"  was  received  at  Oxford  "with  vast  applause  before  an 
audience  of  3,700  persons." 

Schoelcher  swlds  in  a  foot-note :  "  To  obtain  a  diploma,  it  is  only  neces- 
sary to  write  in  a  passable  manner,  a  cantata  for  eight  voices,  provided 
always  that  you  can  add  to  the  cantata  a  sum  of  one  hundred  guineas. 
This  degree  is  not  much  sought  after  now-a-days."  Sdhoelcher's 
Life  of  Handel  was  published  in  1857.  The  copy  from  which  I  here 
quote  was  given  by  the  author  to  Churchill  Babington,  who  enriched 
it  with  marginal  notes.  Babington  underscored  ''passable"  in  the  last 
quotation,  and  wrote  in  the  margin  as  follows:  "It  is  well  known 
that  the  exercises  for  musical  degrees  used  to  be  little  better  than 
merely  passable,  some  scarcely  that.  But  to  obtain  a  degree  now, 
something  more  is  required."  After  mentioning  that  certain  candi- 
dates for  B.  Mus.  were  required  to  write  a  fugue  at  the  examination, 
he  says:  "I  believe  the  same  is  done  at  Oxford  by  Sir  P.  Ouseley.  If 
Schoelcher  were  to  examine  Sir  F.  Ouseley's  'Polycarp,'  he  would 
see  what  he  would  be  likely  to  require.  It  was  his  own  exercise." 
The  Rev.  Sir  Frederick  Arthur  Gore  Ouseley  (1825-89)  was  made  pro 
fessor  of  music  at  Oxford  in  1855.  He  was  given  the  degree  of  Mus. 
Doc.  the  year  before.  -  In  1862  he  instituted  formal  examinations 
for  both  degrees,  "and  regularized  the  hitherto  very  vague  'exercise,'" 
In  1890  the  public  performance  of  the  Doctorate  exercise  was  abol 
ished.  Mr.  Ernest  Walker,  in  a  thorough  article  on  "Degrees  in 
Music,*'  published  in  the  new  edition  of  Grove's  Dictionary  of  Music 
and  Musicians  (1904)  gives  the  present  regulations  for  the  D.  Mus. 
degree:    (i)   "Aii  exercise,  being  a  secular  or  sacred  cantata  scored 
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M.  Steinert  &  Sons  Co. 

New  England's  Greatest  Piano  House 

INVITE  ATTENTION  TO  THE 
FOLLOWING  FEATURES  AT  STEINERT  HALL. 


I.    The  largest  collection  of  Famous   High- 
Grade  Pianos  in  the  East. 

II.  The  completeness  of  their  lines,  which 
comprise  the  Leading  Instruments  of  all 
Reliable  Grades. 

Steinway,  Weber,  Hume,  aqd  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

III.  The  Exhibition  of  the  New  Full  Scale  (88 

note)  Models   of    the   Pianola  and   the 
Pianola  Pianos. 

The  musical  public  will  be  particularly 
interested  in  the  new  Weber  Grand 
Pianola  Piana — in  which  is  united  the 
highest  type  of  the  piano,  the  grandy 
and  the  highest  type  of  the  piano-player, 
the  Pianola. 

IV.  The  Display  of  Victor  Victrolas. 

New  Styles  with  concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 

162  Boylston  Street 

BnachM  in  all  principal  cities  of  New  England. 
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for  a  full  orchestra.  (2)  Final  examination,  including  Ei0it-part 
Harmony  and  Counterpoint,  Original  Composition,  Instrumentation, 
and  the  History  of  the  Art  of  Music."  The  fee  for  the  D.  Mus.  degree 
is  £^2  2s.  Women  are  examined,  and  certificates  are  granted  to 
them.  The  recipients  of  the  degree,  male  or  female,  are  absolutely 
non-residential.  In  academical  rights  they  rank  only  just  above  un- 
dergraduates and  below  Bachelors  of  Arts.  "And  it  is  more  than 
doubtful  if  they  could  have  entrance  to  a  ceremony  announced  as  for 
'graduates.'" 


Mr.  Ernbst  Hutcheson,  pianist,  was  bom  at  Melbourne,  Australia, 
July  20, 1871 .  When  he  was  about  fifteen  years  old,  he  went  to  Leipsic 
and  studied  there  for  six  years, — ^the  pianoforte  under  Bruno  Zwintscher 
and  Reinecke,  composition  under  Jadassohn.  He  wrote  a  pianoforte 
trio;  he  won  the  Mozart  prize.  He  then  made  a  tour  through  Aus- 
tralia, and  he  played  in  other  lands.  He  went  to  Weimar,  where  he 
studied  the  pianoforte  Under  Stevenhagen.  In  1898  he  settled  in  Berlin, 
and  the  next  year  he  married  the  Baroness  Senflft  von  Pilsach.  In  1900 
he  was  invited  to  be  the  chief  pianoforte  teacher  at  the  Conservator}* 
of  the  Peabody  Institute,  Baltimore;  and  his  first  appearance  as  a 
pianist  in  this  country  was  at  Baltimore,  October  19,  1900.  Baltimore 
is  now  his  dwelling-place.  Mr.  Hutcheson  has  given  concerts  in  Russia. 
Germany,  England.    Among  his  compositions  are  a  Suite  in  C  minor 
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THE 

HARDMAN 

PIANO 

P'amous  since  1842 

Hardman   is   my  choice 

LuisA   Tbtrazzini 


THESE  words  are  taken  from  a  letter  sent  by 
Mme,  Tetrazzini,  the  World  Famous  Soprano, 
to  the  makers  of  the  Hardman  Piano. 

Enrico  Caruso  and  many  other  artists  have  also 
expressed  in  terms  equally  positive  their  high  opinion 
of  the  Hardman  Piano  and  Hardman  Autotonc, — 
the  piano  all  can  play  either  by  hand  or  by  perfor- 
ated music  rolls. 

A  booklet  containing  facsimile  reproduc- 
tions of  letters  from  the  artists  endorsing  the 
Hardman  Piano  and  the  Hardman  Autotone 
will  be  sent  on  request y  or  may  be  had  by  call- 
ing at  our  warerooms. 

Hardman,  Peck  &  Co. 

Established  1S42 
138  Fifth  Avenue,  New  York 

Represented  in  Boston  by  the 

Colonial    Piano   Co.,   104  Boylston    Street 
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(five  movements),  for  orchestra,  Op.  7  (Berlin,  1899),  a  Concerto  in 
E  major,  for  pianoforte  and  orchestra  (Berlin,  189S),  a  Symphcmic 
Poem,  ''Merlin  mid  Vivien"  (Berlin,  1899), — an  arrangement  for  piano- 
forte of  the  "  Walkiirenritt.''  He  first  played  in  Boston,  December  2, 
1901,  at  a  Kneisel  concert  (Chadwick's  Pianoforte  Quartet). 

He  played  in  Boston  at  concerts  of  the  Boston  Symphony  Orchestra, 
March  i,  1902  (Chopin's  Concerto  in  E  minor,  No.  i,  Op.  11),  Febru- 
ary 24,  1906  (Rubinstein's  Concerto  in  D  minor.  No.  4).  He  gave 
a  recital  in  Steinert  Hall  on  March  10,  1902.  He  played  his  own  con- 
certo here  at  a  Chickering  "Production"  Concert,  March  9,  1904. 
With  Mr.  Harold  Randolph  he  gave  concerts  of  music  for  two  piano- 
fortes in  Steinert  Hall,  January  30,  1905,  March  6,  1906,  Februar}' 
25,  1908. 


Mr.  Harold  Randolph  was  bom  at  Richmond,  Va.,  in  1861.  He 
was  educated  musically  at  the  Peabody  Conservatory  of  Music,  Balti- 
more, Md.,  where  Mrs.  Nannetta  Falk-Auerbach  and  Mr.  Carl  Faelten 
taught  him  piano-playing.  His  first  appearance  in  public  as  a  pianist 
was  with  the  Peabody  Symphony  Orchestra  at  Baltimore  in  1885. 
He  first  played  in  Boston  at  a  Kneisel  Quartet  concert,  February  i, 
1897  (Brahms's  Trio  in  B  flat,  for  violin,  'cello,  and  piano),  and  after- 
ward at  the  Kneisel  Quartet  concerts  in  Boston,  November  21,  1898 
(Dvoifdk's  Pianoforte  Quintet  in  A  major),  February  23,  1904  (Sgam- 
bati's  Pianoforte  Quintet  in  F  major,  Op.  4),  November  7,  1905  (Rubin- 
stein's sonata  in  D  major  for  pianoforte  and  violoncello). 

Mr.  Randolph  played  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  20,  1902,  Tschaikowsky's  Pianoforte  Concerto 
No.  I,  in  B-flat  minor. 

With  Mr.  Hutcheson  he  gave  concerts  of  music  for  two  pianofortes 
in  Steinert  Hall,  January  30,  1905,  March  6,  1906,  February  25,  1908. 

His  home  is  now  in  Baltimore,  where  he  is  at  the  head  of  the  Peabody 
Conservatory  of  Music. 
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CONCBRTO  FOR  TWO  PlAKOPORTSe  (K.  365) 

WOI^FGANG  AmADBUS  MoZART 
(Born  at  Salzburg,  Jatiuaiy  27,  1756;  died  in  Vienna,  December  5,  1791.) 

Mosait  composed  his  concerto  for  two  pianofortes  in  ^amn  in 
1780.  Jahn  and  Kochel  say  that  he  played  it  with  Miss  Aumham- 
mer  at  a  concert  in  Vienna  on  November  24,  1781;  but  in  a  letter 
dated  Vienna,  November  24,  1781,  Mozart  wrote  to  his  father  that 
the  concert  was  on  November  23  (**Gestern  war  ich  eben  in  der  Aca- 
demie  heim  Aurnhammer")  and  that  they  pla3red.the  ''Qmcert  a  due" 
and  a  sonata  with  the  greatest  success.  The  sonata  was  the  one  for 
four  hands,  D  major  (K.  381).  Mozart  and  Miss  Aumhammer  played 
the  concerto  again  on  May  25,  1782.  Early  in  April,  1861,  the  con- 
certo was  played  in  a  public  concert. 

The  concerto  was  played  in  Boston  at  a  concert  of  the  Boston  Sym- 
l4iony  Orchestra  on  October  20,  1883,  by  Miss  Mary  B.  O'Brion  and 
Miss  Olga  von  Radecke.  The  cadenzas  by  Moschdes  were  played, 
but  there  are  autograph  cadenzas  by  Mozart  in  existence. 

The  concerto  had  been  previously  played  at  concerts  of  the  Harvard 
Musical  Association:  November  21,  1867,  by  Messrs.  B.  J.  Lang 
and  J.  C.  D.  Parker,  and  on  February  17,  1881,  by  Mr.  and  Ars.  W.  H. 
Sherwood.    There  were  possibly  peiformances  in  Boston  before  these. 

This  composition,  known  originally  as  "Concerto  a  due  Cembali" 
is  scored  for  two  pianofortes,  violins,  violas,  basses,  two  oboes,  two 
bassoons,  two  horns.  Later,  perhaps  for  the  second  performance  in 
Vienna,  parts  for  two  clarinets  were  added. 

The  concerto  is  in  three  movements  constructed  according  to  the 
form  of  the  period.  The  first  movement,  Allegro,  E*flat  major,  4-4, 
begins  with  a  long  orchestral  introduction  in  which  thematic  material 
is  exposed.  The  second  movement.  Andante,  B-flat  major,  3^4,  is  in 
song  form,  and  the  Finale,  Allegro,  E-flat  major,  2-4,  is  in  tdndo  fonn. 

There  is  little  or  no  independent  contrapuntal  development  for  each 
pianist.  Themes,  development,  passage-work,  are  now  given  to  one 
and  repeated  by  the  other,  or  divided,  or  played  by  one  and  varied 
by  the  other,  so  that  no  preference  is  given  to  the  first  or  the  second. 
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The  Many  Moods  in  Music 

inrare  to  more  people  happy,  adLI-ibrgettiiig  recreatioii  Uian  any  ibllier 
iartn  of  entertaiDment. 

Bndowed  with  a  tone  of  fnfiDite  variety  and  iiniiginative  charm,  the 
pleaanre  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  mass  of  tone  ready  for  the  musician's  stormier 
Impalses;  here,,  too,  the  subtler  fascination  of  beantifolly-colored  har- 
monies ;---all  thhigs  to  all  natures! 

H  yon  have  been  among  the  thousands  to  hear  the  Baldwin  under  the 
winf^tkg  touch  of  de  Pachmann  or  Pngno  its  high  artistic  qualities  are 
known  to  yon.  Only  unusual  forces  commanded  by  a  great  organizatiott 
snch  as  The  Baldwin  Company  could  deT/elop  such  qualities. 

By  an^  equally  able  economic  policy  it  is  practicable  for  yon  to  kifow 
the  Baldwm,  though  yon  may  live  far  from  the  centers  where  its  trhimpha 
^ve  been  won.  We  wonld  be  ^eaaed  to  have  jroa  see  and  hear  the 
BiMiiiii  Plaao  at  o«r  atom. 
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Mozart  was  on  familiar  terms  in  1781  with  the  Aumhammer  family 
in  Viemia.  (The  name  is  abo  spdled  Auemhammer.)  The  &mi]y 
was  Toiidtif  music,  and  Josephine  (or  Jose£a)  was  ranked  byiBany 
as  lu^BOtg  the^best  -pianists  of  the  dty.  She  was  fat,  afUl  ICnart 
described  her  ta  his  father  as  a  scarecrow  *f  eih  Scfaeusal*");  but 
at  first  he  praised  her  piano  playing,  although  he  complained  that 
she  had  no  fine  taste  in  cantabile.  Josephine  was  in  the  habit  of 
giving  a  concert  yearly,  "to  give  proof  of  her  existence  and  her  in- 
dustry." In  1799  a  critic  wrote  that  only  her  industry  could  be 
praised;  that  her  sole  endeavor  was  to  triumph  over  defiant  difiS- 
culties;  that  in  this  mechanical  display  she  disregarded  fine  or  noble 
interpretation,  and  therefore  her  performance  was  not  beautiful,  not 
expressive.  She  was  playing  in  public  as  late  as  1813,  and  was  then 
called  the  first  pianist  in  Vienna.  Her  playing  was  then  described 
as  "well  schooled,  accurate,  but  cold  and  old-fashioned."  She  stud- 
ied with  Kozeluch  and  Mozart. 

Mozart  gave  an  amusing  description  of  the  Aumhammer  family. 
Aumhammer  was  the  best  man  in  the  world,  sensible,  benevolent, 
good  in  every  way.  His  wife,  stupid,  a  gossip,  wore  the  breeches. 
"He  has  often  entreated  me,  when  we  were  walking  together,  not  to 
mention  to  his  wife  that  we  had  taken  a  fiacre  or  drunk  beer."  Aum- 
hammer died  suddenly  on  March  23,  1782,  nagged  to  death  by  his 
wife,  as  Mozart  wrote.  Mozart  wrote  at  great  length  and  amusingly 
about  Josephine  (see  Jahn's  "Mozart,"  first  German  edition, 
vol.  ii.  pp.  136-137,  Leipsic,  1858).  "If  a  painter  wished  to  make 
a  faithful  picture  of  the  devil,  he  would  be  obliged  to  use  her  fsct,'* 
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MAKE  YOUR 
APARTMENT 
YOUR  OVN 


There  is  just  as  much  scope  for 
individuality  in  an  apartment's  decoration 
as  in  that  of  a  house.  Limitations  of 
space  and  absence  of  natural  light  may  be 
largely  overcome  by  the  selection  of  papers 
of  wide  perspective  and  of  suitable  colors. 
The  suggestions  and  advice  of  competent  salesmen  are  an 
important  feature  of  the  ALFRED  J^EATS  service  to  patrons. 

Almost  any  Boston  or    suburban    apartment-house  owner  is 
perfectly  willing  to  have  tenants  call  at  our  store  and  make  selections, 
to  be  charged  to  the  owner's  account. 
No  harm  in  asking  him. 

Our  importations  from  the  leading  manufacturers  of  England, 

Germany,  France  and  Japan  insure  a  wide  range  of  the  latest  designs. 

The  new  **  cut  out "  decorations  are  proving  highly  popular  and 

our    selections    are    unsurpassed   anywhere,   while  our  prices  are 

reasonable. 

Entire  line  for  19 10  now  being  exhibited. 

^   ALFRED  PEATS  CO. 

Leaders  of  Wall  Paper  Fashions 
118  SUMMER  ST. 
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Place  Goods 

Shown  in  our  enlarged  Lamp  and  Fire   Place 
Goods  Section  on  the  third  floor,  New  Building 

During  the  past  few 
wedcs  many  new  concep- 
tions in  antique  style  Fire 
Place  Furniture  have 
been  received  and  are 
ready  for  your  inspection. 
Our  showing  is  unsur- 
passed in  New  England 
and  contains  the  finest 
productions  obtainable  in 
Andirons,  Fenders,  Coal 

niustration  Shows  Imported  Brass  Wood  Box  at  1 2.30       Ho  d  S ,     Wo  O  d     BoXCS, 

Spark  Arrestors,   Bellows,  Folding  Screens,  Jamb   Hooks,   and   sets  of 
Shovels,  Pokers  and  Tongs. 


Iron  Andirons 


1.25  to  40.00     Iron  Fire  Screens  .      1.75  to  5.50 


Brass  Andirons     .    5.50  to  75.00     Brass  Fire  Screens    4.50  to  20.00 
Brass  Wood  Boxes    9.00  to  50.00     Black  Fire  Sets     .    3.00  to  15.00 

Driftwood  Blaze,  price  of  can  50c. 


The  Third  Week  of  our  most  success- 
ful February  Furniture  Sale  continues 
with  never  lessening  popularity  and  with 
stronger  values  than  ever. 


Jordan  Marsh  Co. 


Digitized  by 


Googk 


Be  described  her  as  fat  as  a  peasant  wench.  "To  see  her  is  enough 
tojmake  a  man  go  blind,  but  one  is  punished  sufficiently  the  whole  day 
if  she  casts  one  look  on  him."  According  to  Mozart  she  was  in  love 
with  him.  She  was  not  satisfied  with  two  hours  a  day,  she  wished  him 
to  be  with  her  the  whole  time.  He  felt  compelled  to  tell  her  courte- 
ously the  truth,  that  he  did  not  care  for  her,  but  his  honesty  did  not 
offend  her.  At  last  he  was  purposely  rude  to  her;  then  she  took  his 
hand,  and  said,  "Dear  Mozart,  don't  be  angry.  Say  what  you  please, 
I  shall  still  love  you."  It  was  common  ta4k  in  Vienna  that  the  two 
were  betrothed.  "They  wonder  that  I  could  take  such  a  face. .  .  . 
She  is  only  a  fool  and  in  love." 

Nevertheless,  Mozart  helped  her  by  playing  at  two  of  her  concerts, 
and  for  the  latter,  in  1782,  he  postponed  a  journey  to  Salzburg.  He 
composed  expressly  for  her  a  sonata  for  four  hands,  probably  the  one 
in  t)  major  mentioned  above. 

On  the  other  hand,  it  appears  from  Cramer's  Magazin  der  Mmik 
(1787)  that  Josephine  saw  to  the  publication  of  "many  sonatas  and 
varied  arias"  of  Mozart  by  Artaria.  She  herself  wrote  music,  varia- 
tions, etc.     In  1799  she  had  written  her  Opus  63. 


"The]Isi.and  op  the^Dead,"  Symphonic  Poem,  for  Full  Orchestra, 
TO  TBB  Picture'  by  A.  BOcklin,  Op*  29. 

SergeX  Vassilievich  Rachmaninoff 

(Bom  in  the  Government  of  Novgorod,  April  i,  1873;  i^^w  living  in  Dresden.) 

This  s3anphonic  poem  was  played  at  Moscow  in  the  season  of 
1908-09,  under  the  direction  of  the  composer.  It  was  played  after- 
ward in  Berlin  at  a  concert  of  the  Society  of  Friends  of  Music,  led  by 
Oskar  Fried.  The  first  performance  in  the  United  States  was  at  a 
concert  of  the  Theodore  Thomas  Orchestra  in  Chicago,  December  3, 
1909,  when  the  composer  conducted.  The  first  performance  in  Boston 
was  at  a  concert  of  the  Boston  Symphony  Orchestra,  December  18, 
1909,  when  the. composer  conducted. 
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SCORES  and  LIBRETTI 

for  the  ooming  performances  of  the  New  York  MetnmoUMn.  asd  Manhattan  CompaDies. 
at  Boston.    In  original  European  editions,  or  Schirmers  Standard  Prints. 

THAIS.  OKISEilDIS.  LE  JONOLEUK  DE  NOTKE  DAME,  LOUISE. 
PELLBA9  BT  Mi^LiSANDE.  MANON.  TOSGA.  MAfiAMA  BUTTBEnY. 
LA  BOHEME.  DIE  HEISTEKSINOER.  DEB  BINO  DBS  NIBBLUNOEN. 

«4  ELEGTRA 

Piano  solo  or  piano  and  voioes,  with  German  or  French  words.   English 

Lihretto  and  Synopsis.    Musical  Guide  and  Analysis  of  the  Opera  in 

English,  hy  Ernest  Hutcheson. 

Our  complete  Ust  of  Qassic  and  Modern  Opera  Scores^sent  cm  leqoest 
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"Die  Todteninse],  Symphooische  Dicfatung  zum  GemSlde  von  A. 
Bocklin/'  is  dedicated  to  Nicolas  von  Struve,  and  is  scored  for  these 
instruments:  three  flutes  (one  interchangeable  with  piccolo),  two 
oboes,  Bng^h  horn,  two  clarinets,  bass  clarinet,  two  bassoons,  double* 
bassoon,  six  horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set 
of  three  kettledrums,  bass  drum,  cymbals,  harp,  and  the  usual  strings. 

The  symphonic  poem  begins  Lento,  A  minor,  5-8,  with  a  phrase  for 
harp  accompanied  by  vicdoncellos,  double-basses,  and  kettledrums. 
With  the  fifth  measure  the  violoncdlos  begin  a  figtu-e  that  suggests  to 
Mr.  Felix  Borowski,  the  writer  of  the  admirable  program  book&  o£ 
the  Theodore  Thomas  Orchestra,  "the  tranquil  lapping  of  the  water 
that  surrounds  the  Island  of  the  Dead  "  (the  double-basses  are  divided 
into  four  parts).  This  figure  is  a  most  important  one,  and  it  is  either 
the  motive  or  it  serves  as  accompaniment  throughout  the  first  section, 
which  is  over  two  hundred  measures,  and  it  is  also  used  in  the  final 
section.  After  this  violoncello  figure  comes  a  motive  for  horn,  poco 
marcato,  and  important  use  is  made  of  this.  Noteworthy  episodes  in 
this  section  are  the  one  for  three  stands  of  divided  first  violins;  another 
for  a  more  melodious  theme,  molto  cantabile,  for  four  first  violins, 
while  the  other  first  violins,  muted,  play  the  t3rpical  figure.  This 
more  melodious  theme  is  heard  afterwards  in  the  wooid-wind.  The  pace 
quickens  a  little,  and  there  is  a  suggestion  of  the  plain  song,  ''Dies 
Irae,"  first  in  the  violoncellos,  then  in  the  brass  with  fantastic  figures 
for  the  wood-wind,  and  later  are  rushing,  descending  passages  fortis- 
simo for  wood-wind  and  lower  strings.  There  is  a  return  to  the  first 
mood,  which  swells  to  a  climax  and  sinks  into  the  second  section, 
Tranquillo,  3-4.  There  are  hints  of  the  second  theme,  the  one  given 
first  to  the  bom,  but  the  leading  jnotive  of  this  section  is  one  for  violins, 
flute,  clarinet,  and  this  is  developed  to  a  climax  with  use  of  the  "horn 
theme."  The  tempo  becomes  slower,  and  this  latter  motive  is  sung  by 
oboes,  Bnglish  horn,  and  strings  with  a  heavy  syncopated  accompani- 
ment for  clarinets,  bassoons,  and  double-basses.  The  third  chief  theme 
is  also  used  accelerando  e  crescendo  until  the  chief  climax  of  the  com- 
positions is  reached,  Allegro  molto.  There  is  a  change  in  tempo  to 
Largo,  4-4,  and  the  second  violins  have  a  tremulous  figure  which  with 
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A  brief  intradackion  sums  vp  critical  opinion,  the 
drama  Is  then  cleverly  sammariied,  and  the  renain- 
dar  is  devoted  to  an  analytical  account  of  the  muaic 
itself,  profusely  ilUutiated  by  ouiskal  examples  of 
the  laadbg  motives. 
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Dr.  Franb  Miller,  the  author  of  this  book,  is  one 
ol  the  lMdin|  N«w  York  spedalists  on  thr»«t,  Boee 
and  ear.     He  nambers  many  singers  among  his 


many  i    ^ 

Ktlents  and  is  physidaato  «e  Manhattan  f  ipera 
Bose  Company.  No  one  could  be  better  fitted  to 
write  with  authority  and  understandinK  concerning 
the  proper  development  and  use  of  the  vocal  organs 
than  a  leading  throat  apecialist,  to  whose  mettcal 
knowledge  is  added  the  remits  of  his  own  experience 
as  a  prolesdonal  singer. 
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"  ANGELUS  " 

PLAYER-PIANO 

|HE  most  perfect.  Plays 
88  or  65-note  music 
from  any  catalogue.  Ex- 
clusive features  are  the  "Melodant" 
(by  which  the  player  mechanism 
itself  distinguishes  the  melody  from 
the  accompaniment),  and  the 
"Phrasing  Lever"  (with  which  the 
time  may  be  regulated  precisely  as 
in  hand  playing). 

One  Price  to  Ml 

C.  C.  HARVEY  CO. 

144  BOYLSTON  STREET,  BOSTON 
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the  monotonous  figut€  for  clarinet  hints  at  the  "Dies  Irae."  A  few 
measures  for  first  violin  solo  introduce  axL  expressive  solo  for  oboe 
which  is  reminiscent  of  the  third  theme,  and  the  second  theme  is  then 
heard  from  wind  instruments.  The  first  and  tranquil  figure  reappears, 
and  there  is  a  quiet  ending. 

**♦ 

Arnold  Bocklin,  in  the  spring  of  1880,  made  the  first  sketch  of  his 
"Island  of  the  Dead/'  and  this  sketch,  i.io  metres  in  length  and 
1.54  metres  in  breadth,  is  in  the  possession  of  the  Simrock  family  of 
Berlin.  This  he  left  unfinished  for  a  time,  and  made  a  second  which 
he  at  once  painted,  and  this  was  for  the  Countess  Marie  von  Oriola, 
of  Budesheim.  It  is  said  that  he  painted  it  according  to  the  wish  of 
the  Countess,  who  visited  him  at  Florence,  and  that  when  he  showed 
it  to  her  he  said:  "You  received,  as  you  wished,  a  dream  picture.  It 
must  produce  such  an  effect  of  stillness  that  any  one  would  be  fright- 
ened to  hear  a  knock  on  the  door."  According  to  Fritz  von  Ostini,  a 
third  variant  of  the  fifst  sketch  was  made  in  1883,  a  fourth  in  1884,  ^ 
fifth,  which  is  in  the  Leipsic  Museum,  in  1886,  and  still  a  sixth,  almost 
a  replica  of  one  of  the  former  ones,  was  sold  in  Munich.  The  second 
variant  is  owned  by  the  Schon  family  in  Worms.  There  are  differences 
in  detail  and  in  color  in  the  five  variants. 

The  island  in  the  picture  was  suggested  by  the  group  of  Ponza 
Islands,  north  of  the  Gulf  of  Naples.  Their  form  and  rocks  show  that 
they  Are  of  volcanic  origin,  and  in  prehistoric  times  were  probably  of 
the  Vesuvian  craters.  Some  of  the  islands  are  arable  and  inhabited, 
others  are  wild  masses  of  rocky  ledges.  As  Franz  Hermann  Meissner 
puts  it,  (me  of  the  latter  islands  was  the  half  of  what  was  once  a  vol- 
canic peak.  The  waves  in  the  course  of  centuries  shaped  a  little  haven. 
Birds  brought  the  seeds  of  cypress-trees.  The  trees  in  time  shot  up  in 
the  ledges.  At  last  man  came,  and  made  paths  and  hollowed  chambers 
and  threw  up  a  rough  wall  as  a  protection  against  the  waves.  The 
island  even  ttien  was  as  solemn  as  a  pyramid.  It  was  a  hidden  nook 
for  the  dead  that  wished  to  lie  undisturbed.  Bocklin  expressed  this 
rest  of  the  dead  in  a  place  remote,  and  forgotten  by  the  world.  The 
sea  is  still,  there  is  no  cry  of  bird,  no  fluttering,  no  voice.    The  boat 
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approaching  the  littk  harbor  of  the  island  with  its  towering  bhie-green 
cypresses  and  awful  rocks  is  rowed  noiselessly  by  the  ferryman.  The 
white  and  quiet  figure  near  the  coffin, — ^is  it  some  mourner  or  is  it 
a  priest? 

This  picture  of  Bocldin  suggested  a  s3rmphonic  poem  to  Heinrich 
Scfaulz-Beuthen,  noted  in  Riemann's  Musik  Lexikon  of  1905,  and  it 
was  perforined  recently  at  Zwickau.  It  is  said  that  Andreas  HalKn 
has  also  composed  a  s)naiphonic  poem  suggested  by  the  picture. 

Other  pictures  of  Bocklin  have  served  composers.  There  is,  first  of 
all,  Hans  Huber's  Symphony  No.  2,  £  minor,  Op.  ii5>  known  as  the 
"Bdcklin"  Symphony,  whidi  was  performed  in  Boston  at  concerts  of 
the  Boston  S3rmphony  Qrdiestra,  October  25,  1902,  April  i,  1905. 
The  finale  is  entitled  "Metamorphoses  suggested  by  Pictures  by 
Bocklin,"  and  the  titles  of  these  pictures  are  "The  Silence  of  the 
Ocean,"  "  Prometheus  Chained,"  "The  Fluting  Nymph,"  "The  Ni^t," 
"Sport  of  the  Waves,"  '*The  Hermit  Fiddling  before  the  Statue  of  the 
Madonna,"  "The  Elysian  Fields,"  "The  Dawn  of  Love,"  "Bacchanale." 
But  the  second  theme  of  the  first  movement  is  said  to  express  the 
picture,  "See  the  Meadow  Laughs";  the  second  movement  suggests 
fauns,  satyrs,  and  even  stranger  creatures  of  the  forest  dear  to  the 
painter;  and  Mr.  Eugen  Segnitz  found  the  moods  of  the  third  move- 
ment in  Bdcklin's  "Sacred Grove,"  " Venus  Anadyomene," and  "Hymn 
of  Spring." 

Bocklin's  "The  Elysian  Fields"  moved  Felix  Weingartner  and 
Andreas  Hall^  to  compose  s3rmphonic  poems  of  the  same  title.    Wein- 
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gartner's  was  played  in  Boston  at  a  concert  of  the  Boston  Symfdiot^ 
Orchestra,  March  7,  1903. 

*** 

It  should  be  added  that  B5cklm's  **  Island  of  the  Dead  "  is,  in  a  way, 
a  carrying  out  of  an  idea  in  "The  Villa  by  the  Sea."  The  first  picture 
was  painted  some  time  before  i860,  and  in  1864  Bocklin  painted  the 
same  subject,  but  introduced  the  figure  of  a  mourning  woman  looking 
at  the  ocean.  Nor  was  the  "  Island  of  the  Dead  "  the  only  picture  that 
has  more  than  one  variant.  "Ruins  by  the  Sea,"  which  was  dated 
1880,  was. repainted  five  times,  and  a  picture  of  his,  1898,  harks  back 
to  the  same  motive. 

•** 

Liszt  was  one  of  the  first,  if  not  the  first,  to  express  a  painting  in 
tones.  Thus  Andrea  Orcagna's  "Triumph  of  Death"  inspired  Liszt's 
"Dance  of  Death"  for  pianoforte  and  orchestra;  Kaulbach's  "Battle 
of  the  Huns,"  the  symphonic  poem  of  the  same  title;  a  picture  in  the 
Cologne  Cathedral,  the  "March  of  the  Three  Kings"  in  "Christus"; 
Overbeck's  cycle  of  paintings,  "The  Seven  Sacraments";  the  famous 
picture  of  Raphael,  the  pianoforte  piece,  "Sposalizio";  the  Medicean 
statue  of  Giuliano,  Duke  of  Nemours,  the  pianoforte  piece,  **I1  Pen- 
seroso. "  Fritz  Volbach's  "Raphael,"  suggested  by  three  Madonnas  of 
that  painter,  was  performed  in  Boston  by  the  Handel  and  Haydn 
Society,  February  19,  1905. 

*** 

Arnold  Bocklin  was  bom,  the  son  of  a  highly  respectable  merchant, 
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at  Bftle  on  October  i6,  1827.  He  died  at  his  villa  in  Son  Domenico, 
near  9lotence,  on  January  16,  1901,  and  he  is  buried  at  Florence  in  the 
Evangelical  Cemetery.  He  studied  for  two  years  at  Geneva,  then  at 
Dtisseldorf  under  the  landscapist  J.  W.  Schirmer,  then  at  Antwerp, 
then  at  Brussels,  where  he  studied  figure-painting.  He  was  in  Paris 
during  the  bloody  days  of  1848,  and  he  then  returned  to  B41e  to  per- 
form his  military  service.  Th«  remaining  years  were  thus  spent: 
Rome,  1850-58,  with  a  short  stay  at  B41e  in  1852;  1858,  Munich  and 
Hanover;  1859--60,  Munich;  1860-62,  Weimar,  whither  he  was  called 
to  be  professor  at  the  newly  founded  art  school;  Rome,  1862-66;  B41e, 
1866-71;  Munich,  1871-74;  Florence,  1874-85;  Zarich,  1888-92; 
1892  till  his  death,  Florence.  He  died  crowned  with  titles  and  honors. 
He  married  "a  luxuriantly  beautiful  Trasteverina,"  and  her  beauty 
and  that  of  his  daughter  Angela  served  him  in  his  work. 

Much  has  been  written  about  Bocklin,  who  is  perhaps  best  known  to 
the  people  at  large  by  his  "Elysian  Fields"  and  "Island  of  the  Dead." 
An  essay  by  Christian  Brinton  was  published  several  years  ago  in  the 
Critic  (New  York),  and  the  following  quotations  are  from  it: — 

"Arnold  Bocklin  was  able  to  develop  a  national  art,  an  art  specifically 
Germanic,  because  he  had  the  magic  to  impose  his  dream  upon  his 
fellow-countr3rmen,  and  because  that  dream  was  the  reflex,  the  embodi- 
ment, of  all  the  ineffable  nostalgia  of  his  race,  not  alone  for  the  cream- 
white  villas  of  Italy,  the  fountains  and  the  cypresses,  but  for  the  gleam- 
ing marbles  and  golden  myths  of  Greece.  His  art  is  merely  another 
version  of  that  Sehnsuchi  which  finds  voice  in  the  ballads  of  Goethe,  the 
prose  fancies  of  Heine,  or  the  chiselled  periods  of  Winckelmann.    Once 
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again  it  is  the  Cerman  viewing  Greece  through  Renaissance  eyes.  The 
special  form  under  which  B5<£lin's  appeal  was  made  implied  a  reincar- 
nation, under  actual  conditions,  of  the  classic  spirit.  He  realized  from 
the  outset  that  the  one  way  to  treat  such  theiqes  was  to  retouch  them 
with  modem  poetry  and  modem  passion.  Pan,  Diana,  Prometheus, 
monsters  of  the  deep  and  grotesques  of  the  forest,  were  niade  vital  and 
convincing.  He  quickened  much  that  had  become  blurred  or  rigid,  he 
even  made  it  possible  for  a  stray  centaur  to  dash  through  the  streets  of 
Berlin.  He  fused  into  one  the  nation^  thirst  for  myth  and  the  national 
taste  for  antique  beauty.  While  in  essence  B6cklin's  art  is  romantic,  it 
is  free  from  the  routine  faults  of  romanticism.  His  sense  of  form  is 
Grecian,  and  his  color  entirely  modem  in  its  breadth  and  brilliancy.'*' 
The  persuasive  charm  of  his  classic  scenes  is  chiefly  due  to  the  anti- 
classic  and  often  frankly  humorous,  Dionysian  manner  in  which  they 
are  presented.  . .  .  The  formula  of  Bdddin's  art  consists  in  peopling  sea 
or  sky,  shore  or  wood,  with  creatures  of  tradition  or  of  sheer  imagina- 
tion. Its  animus  is  a  pantheistische  Naiurpoesie,  illustrating  the  kiniship 
of  man  and  nature,  a  conception  both  Hellenic  and  Germanic,  whidi 
arose  from  a  blending  of  that  which  his  spirit  caught  at  in  the  world 
about  him  and  that  which  came  through  the  gates  of  fancy  and  of  fable. 
From  the  ardent  school  days  in  Basel  to  those  last  quiescent  af temoons 
on  the  heights  of  Piesole,  Bocklin  clung  to  the  classics,  to  the  golden 
treasure-houses  of  Latixi  and  of  Greek  .  .  .  First  and  last  Bdcklin  was 
a  colorist.  He  chose  by  instinct  only  the  most  alltmng  hues, — ^the  pure 
radiance  of  far  stars,  the  vivid  grotto-blue  of  the  sea,  the  copper-brown 
of  a  faun's  skin,  or  the  viridescence  of  water  serpent.  No  man  studied 
nature  more  closely  or  surprised  so  many  of  her  secrets.  The  Cam- 
pania, the  clear  vistas  of  the  Oberland,  foam-lashed  rodcs  along  the 
Tuscan  coast,  here  a  dark  stretch  of  wood,  there  a  splash  of  light,  all 
produced  an  accumulation  of  stimuli  which,  coupled  with  an  indelible 
memory  and  remarkable  powers  of  visualization,  made  Baddin  one  of 
the  few  really  sovereign  colorists. .  .  . 

*'  Arnold  Bdcklin  was  a  tall,  powerfully  moulded  man,  with  dark  hair, 
and  deep,  blue-gray  eyes.    He  cared  as  little  for  the  conventional  in 

*  There  are  numy  painters  and  critics  who  would  dispute  tfab  statement  about  Bdcklin's  color.— P.  H. 
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life  as  for  the  quotidian  in  art.  His  was  essentially  an  isolated^  tadturn 
nature.  In  conversation  he  was  diflSdent  and  often  constrained,  though 
at  times  showed  abundant  humor.  What  is  called  society,  he  abhorred. 
...  At  sixty  he  was  all  but  unknown;  by  the  seventieth  birthday  his 
name  was  on  every  lip  from  the  Alps  to  the  Baltic.  .  .  .  Wherever  he 
chanced  to  be,  B6cklin  led  the  life  of  a  normal  Swiss  bourgeois.  His 
tastes  were  simple,  even  severe.  He  had  small  liking  for  the  pano- 
ramic accompaniments,  the  sumptuous  atrocities,  ^ich  so  appealed 
to  Makart  or  Munkacsy.  His  studio  was  bare  and  workmanlike.  For 
him  not  only  was  the  Idngdom  of  heaven,  but  in  large  measure  the  king- 
dom of  earth,  within.  B5cklin  had  but  one  dissipation, — a  consuming 
desire  to  s(rive  the  problem  of  aironautism.  His  taste  for  science  and 
particularly  for  mathematics  was  strong;  and  sometimes,  as  at  Weimar, 
he  almost  wholly  neglected  painting,  hi  the  pursuit  of  Icarian  fancies*" 
It  may  be  added  that  Bdcldin  tried  his  hand  at  polydirome  sculpture 
and  published  a  defence  of  colored  statuary. 


ENTR'ACTE. 
HAYDN'S  PLACE  IN  MUSIC. 
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John  Rundman  in  his  "Old  Scores  and  New  Readings"  has  some- 
thmg  to  say  on  the  subject  of  Haydn's  position  in  the  realm  of  musical 
art.  Mr.  Rundman  finds  in  the  sedusion  and  quiet  regularity  of  the 
composer's  life  in  the  service  of  Prince  Esterfaazy  an  explanation  of 
the  simplicity  of  his  music.  It  was  a  comparatively  unruffled  life,  into 
which  the  storm  and  stress  of  existence  did  not  enter.  Haydn  married 
a  troublesome  woman,  but  he  put  aside  that  burden,  according  to  Mr. 
Rundman,  in  much  the  same  manner  as  others  had  done.  He  once 
had  the  misfortune  to  offend  the  Prince,  and  he  recovered  from  that 
mishap  with  equal  ease.  He  had  a  side  street  imbroglio  with  a  musical 
sodety,  and  emerged  there  from  with  unbruised  consdence.  "Every 
morning  he  rose  with  or  before  the  lark,  dressed  himself  with  a  degree 
of  neatness  that  astonished  even  that  neat  dressing  age,  and  sat  down 
to  compose  music." 
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It  is  noteworthy  that  writers  about  musical  artists  pay  altogether  too 
little  attention  to  the  psychological  connection  between  clothes  and 
music.  It  has  been  said  often  of  Mendelssohn  that  he  composed  like 
a  man  in  evening  dress  and  wearing  white  gloves.  Here  also  we  have 
a  note  that  Haydn  elaborated  his  toilet  with  anxious  care.  Wagner, 
be  it  recorded,  as  it  has  been  ere  now,  was  wont  to  garb  himself  in  rose 
silk  or  luxurious  gowns  of  other  sort  quite  as  tropical  in  style  as  his 
passionate  music.  Beethoven  dressed  like  Eling  Lear  on  the  cliffs  of 
Dover. 

This  matter  should  be  further  investigated.  Does  dress  make  the 
music,  or  is  it  merely  an  outward  and  \  isible  sign  of  an  inward  and 
spiritual  grace?  These  are  solemn  matters.  At  any  rate  we  perceive 
that  Mr.  Rundman  lays  much  weight  upon  the  methodical  character 
of  Haydn's  Esterhazy  period;  but  adl  this  was  changed.  In  the  inevi- 
table march  of  events  the  Prince  went  to  join  his  faUiers;  and  Haydn's 
sequestered  occupation  was  gone.  Then  he  carried  himself  across  the 
waters  into  England,  and  forthwith  became  a  great  man.  Mr.  Runci- 
man  declares  "it  was  then  as  it  is  now,  an  artist  was  only  accepted  on 
the  continent  after  he  had  been  stamped  with  the  hall-mark  of  tuimusi- 
cal  England."  Yes,  we  all  remember  how  this  happened  to  Handel 
and  Mendelssohn  and  even  to  Dr.  Brahms  and  Dr.  Strauss.  Mozart 
and  Bach  and  Gluck  and  Verdi  all  had  to  wait  for  London  to  find  them 
out.    They  waited  with  commendable  patience. 

Mr.  Rundman  reverently  asserts  that  Haydn  leaped  from  second 
rate  to  first  after  he  had  lived  in  London  and  enlarged  his  mental 
vision.    He  holds  that  if  he  had  made  this  historical  leap  twenty  years 
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sooner  he  might  have  been  the  equal  of  Mozart,  Bach,  and  Randd,  all 
of  which  is  indisputably  true,  Mr.  Rimciman  cautiously  employs  the 
word  "possible."  Yes,  if  this  leap  had  been  ''possible"  twenty  yeais 
sooner;  |but  there  is  some  reason  to  suspect  that  even  if  Haydn  had 
gone  to  London  twenty  years  earlier  than  he  did  the  leap  would  have 
become  a  long  and  deliberate  walk. 

The  later  music  of  Haydn  could  not  have  been  written  in  London, 
had  not  the  essential  preparation  for  it  been  made  in  Austria.  Haydn's 
place  in  musical  art  can  never  be  correctly  estimated  if  we  fail  to  take 
into  consideration  the  work  he  accomplished  in  defining  and  develop- 
ing the  forms  in  which  he  cast  his  inspirations.  The  first  of  these  three 
papers  on  this  composer  was  devoted  to  a  brief  study  of  the  formal 
elements  of  Haydn's  art.  It  was  shown  that  he  was  the  master  who 
out  of  experimental  uncertainty  led  the  art  of  sonata  composition  to 
directness  and  clarity.  That  he  did  this  chiefly  in  the  composition  of 
orchestral  music  was  the  natural  result  of  his  daily  labors  as  Prince 
Esterhazy's  bandmaster.  Nor  was  the  fact  that  he  had  at  his  dis- 
posal a  small  concert  orchestra  without  its  special  significance.  The 
very  limitations  of  the  body  of  musicians  helped  to  force  the  composer 
to  concentrate  his  study  upon  the  elements  of  formal  construction,  and 
thus  he  avoided  such  pitfalls  as  might  have  awaited  him  if  he  had 
possessed  an  instrument  either  cumbersome  or  of  a  nature  to  tempt 
him  to  experiments  in  tone  coloring.  That  he  did  discover  some  of 
the  secrets  of  the  instrumental  palette  is  proved  by  his  success  in 
descriptive  writing  in  "The  Creation." 

For  years  Haydn's  artistic  development  was  precisely  the  same  in  a 
small  way  as  that  of  musical  art  itself  in  a  larger  manner.  A  glance 
at  the  history  of  polyphonic  a  cappella  music  shows  us  that  its  earliest 
years  were  occupied  with  painful  struggles  to  discover  its  fundamental 
laws.  Composers  busied  themselves  with  learning  how  the  contra- 
puntal puzzles  might  be  solved,  and  practised  with  riddle  canons, 
canons  in  augmentation,  inversion,  and  other  varieties,  to  acquire  a 
mastery  of  their  materials. 

When  the  second  period  was  reached,  the  pupils  of  the  first  masters 
found  a  mass  of  technical  rules  ready  to  their  hands.    What  they 
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therefore  edidayed  to  do  was  to  compose  music  in  which  the  working 
of  these  laws  should  produce  pure  beauty.  The  greatest  genius  of 
this  period  was  Josquin  Deprte,  whose  music  is  stiU  sweet  upon  the 
ear.  Then  came  a  period  when  composers  observed  the  world  round- 
about them  and  strove  to  depict  some  of  its  externals.  Gombaert 
wrote  his  "Bird  Cantata."  Jannequin  composed  his  "Cries  of  Paris." 
Finally,  with  fundamental  law,  grace,  and  beauty  of  manner  and  cer- 
tain idioms  of  expression  already  developed  the  great  masters  of  the 
last  period — Palestrina,  Lasso,  and  their  contemporaries — found  the 
way  to  lofty  religious  expression. 

.  Haydn  in  himself  combined  some  of  the  features  of  this  development. 
He  found  certain  technical  fundamentals  ready  to  his  hand,  but  it 
remained  for  him  to  shape  them  into  a  firm  and  intelligible  instrumental 
form.  His  symphony  became  the  basis  of  all  symphonic  composition 
that  has  followed. 

Not  only  did  he  clarify  the  formal  features  of  it,  he  also  discovered 
how  to  maJce  orchestral  music  sound.  Others  before  him  had  hit  upon 
many  of  the  principles,  some  had  appeared  to  recognize  all  that  wds 
primarily  essential;  yet  they  failed  to  impart  to  their  practice  that 
continuity  which  should  constitute  it  a  method.  Haydn  did  this.  He 
established  a  clear  and  unmistakable  method  of  building  a  symphony 
and  scoring  it  for  orchestra. 

This  is  the  important  work  in  which  he  was  engaged  during  the  years 
of  his  work  as  Prince  Esterhazy's  bandmaster.  It  was  in  the  course 
of  those  years  that  he  learned  how  to  make  a  S3anphony  and  also  how 
to  make  it  externally  beautiful.  If  he  had  been  suddenly  transported 
out  of  the  studious  retirement  of  those  years  into  the  manifold  ex- 
periences of  London,  the  court  spectacles,  the  art  of  Rejmolds,  the 
adoration  of  Mrs.  Billington,  the  love  of  excellent  Mistress  Schroeter, 
the  thousand  other  elements  that  went  to  weld  his  spiritual  life  to  that 
of  a  wicked,  wise  world  metropolis,  he  mig^t  have  missed  that  puri- 
fication of  technical  knowledge  which  the  secluded  years  brought 
him. 

Wanting  that  mastery  of  his  materials,  it  is  unlikely  that  he  would 
have  leaped  into  general  fame,  for  he  would  have  stumbled  and  per- 
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haps  even  fallen.  Haydn  never  rose  in  his  symphonies  to  great  heights 
of  expiession  simply  because  the  art  of  symphonic  expression  had  not 
yet  gained  sufficient  certainty.  He  himself  was  busy  in  preparing 
the  path  for  others.  Consciously  or  unconsciously,  he  was  working 
out  the  problems  of  how  to  deliver  messages  without  words  through 
instrumental  song. 

Mr.'  Rundman  makes  much  of  the  fact  that  Haydn's  music  brill- 
iantly reflects  his  personality.  It  contains  his  gentleness,  his  sim- 
plicity, his  humor,  his  homeliness,  his  neatness.  To  say  this  is  to  say 
that  there  is  a  real  artistic  individuality  in  it:  it  is  to  tell  us  that  the 
life  of  the  man  is  woven  into  the  product  of  his  mind.  This  indeed  is 
as  it  should  be,  but  the  musical  state  of  the  period  is  equally  embodied 
in  the  compositions  of  Haydn,  and  we  cannot  expect  him  to  spring 
far  forward  into  the  future.  The  oomet-like  career  of  a  Beethoven 
or  a  Wagner  was  not  for  this  patient  tiller  of  the  musical  soil. 

Mr.  Rundman  in  another  place  (an  artide  in  the  Westmimier  Review) 
has  shown  that  he  fully  appreciated  Haydn's  place  in  the  histoiy  of 
music  and  that  he  was  well  aware  that  the  art  of  music  could  not  be 
what  it  is  to-day  without  the  instrumentality  of  this  simple-minded 
master;  but  he  adds  that  to  many  of  us  it  must  s^em  wonderful  that 
such  music  as  this  should  so  get  the  start  of  majestic  Europe.  He 
mi^t  have  added,  had  he  known  it,  that  it  also  penetrated  the  bar- 
barian wilderness  of  the  United  States,  for  Haydn's  compositions  were 
introduced  here  more  than  a  century  ago. 

Oscar  G.  Sonneck,  chief  of  the  department  of  music  in  the  Libraiy 
of  Congress  and  delegate  of  the  United  States  to  the  Haydn  celebration 
in  Vienna,  is  the  author  of  some  pricdess  works  on  the  beginnings  of 
music  of  this  country,  and  in  his  ''Early  Concert  Life  in  America" 
may  be  found  programs  of  entertainments  given  in  1793  ^  Charles- 
ton and  containing  titles  of  several  instrumental  compositions  by 
Haydn.  Doubtless  the  incursion  of  the  Master  into  the  Western 
world  was  due  to  his  first  visit  to  I^ondon;  which  occupied  all  the  year 
1 791  and  part  of  1792.  Thus  is  Mr.  Rundman 's  remark  on  the  im- 
portance of  London  fame  justified. 

It  is  true  that  his  wide  fame  was  European,  and  that  he  was  for 
many  years  intensely  popular.  Mr.  Runciman  finds  the  cause  of 
.this  popularity  in  his  embodiment  of  the  spirit  and  style  of  the  people's 
music  in  his  instrumental  compositions.  With  this  view  there  need 
be  no  disagreement.  European  music-lovers  were  feeding  thdr  taste 
on  the  artificialities  of  the  Italian  opera.  The  struggles  of  a  few 
masters  to  simplify  the  style  of  opera  were  brave,  but  not  altogether 
successful.  The  pomp  and  circumstance  introduced  into  the  lyric 
drama  by  Lulli,  itsdf  a  survival  of  the  methods  of  the  Italian  dra- 
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matists  who  immediately  preceded  him,  did  not  yield  readily  to  the 
more  rational  creations  of  Metastasio  and  Gluck.  Even  Gluck  himself 
failed  to  escape  the  thraldom  of  the  pseudo-classicism  which  retained 
the  stories  of  the  Greek  tragedians  as  subjects  for  modem  operas. 
Until  Mozart  projected  across  the  firmament  of  musical  art  his  mar- 
vellous "Don  Giovanni"  and  his  bewitching  "Nozze  di  Figaro"  the 
lyric  stage  continued  to  resotmd  with  the  buskined  strut,  to  frame 
the  tragic  stare. 

How  much  of  genuine  joy,  then,  must  Europe  have  experienced 
in  making  the  acquaintance  of  instrumental  compositions  which  echoed 
the  songs  and  dances  of  the  soil  and  which  breathed  forth  a  g^itle 
amiability,  a  tender  sentiment,  and  a  kindly  humor!  The  realization 
of  the  supreme  truth  that  music  was  capable  of  embodying  moods  and 
passions  and  might  therefore  be  raised  to  the  summit  of  potent  dra- 
matic expression  could  not  arrive  hand  in  hand  with  the  discovery 
that  this  art  had  the  power  to  do  something  better  than  spout  and 
declaim  the  rhetorical  verses  of  the  scientists. 

In  the  same  manner,  if  not  in  the  same  measure,  we  find  pleasure 
to-day  in  occasional  hearings  of  the  instrumental  compositions  of 
Haychi.  They  serve  as  a  corrective  to  the  overdoses  of  Strauss,  Reger, 
Schillings,  and  others  which  we  are  obliged  to  swallow.  They  help 
us  to  endure  contemporaneous  essays  at  dramatizing  the  fugue  or 
infusing  into  its  diatonic  veins  the  heated  liquor  of  the  chromatic 
scale.  They  strengthen  us  against  the  attempts  to  discuss  philo> 
sophical  doctrines  or  even  economic  dogmas  in  movements  of  sym- 
phonic character. 

We  are  all  human,  and  it  does  us  good  to  come  down  from  the  chill 
vapors  of  the  clouds  up  near  the  stars  to  set  our  feet  in  the  green  valleys 
and  to  dance  to  the  happy  piping  of  Haydn.  We  are  too  advanced 
to  dwell  always  by  his  side,  but  we  need  him  from  time  to  time.  He 
does  not  fire  our  souls  any  more  than  he  did  those  of  his  contempora- 
ries, but  he  arouses  in  us  pleasure  like  theirs.  We  can  get  our  souls 
fired  any  time  by  going  to  hear  Puccini  or  Tschaikowsky,  but  we  have 
only  the  one  Haydn,  and  it  is  very  well  indeed  that  we  cherish  him 
and  that  after  a  hundred  years  we  stop  a  moment  to  honor  his  memory. 


HENRY  T.  FINCK'S 

SUCCESS  in  MUSIC 

AND  HOW  IT  IS  WON 

With  ft  Chiipter  by  Paobbbwbki  on 
**  Tempo  Bnbato" 
13.00  Mt;  poctpiUd,$3^ 
CARUSO  SEMBRICH 

EAME8  KREISLER 

RENAUD  JEAN  DE  RE8ZKE 

WULLNER  FARRAR 

and  many  others  tell  of  the  secrets  of  their 
mooeeiin  this  book.  Mr.  Fuiok  discusses 
all  the  problems  oonneoted  with  a  musical 
career  and  gives  practical  advioe  as  to  how 
to  study,  where  to  study,  how  to  c^t  en- 
gacements,  managers,  etc. 

"  It  Is  really  wonderful,  so  true,  so  interest- 
ing, so  fearless."— Lillian  Nordlca. 

Charles  Scribner's  Sons 
153  Fifth  Avenue  New  York 


f'RESTAURANn 
[SnOOSHAN  J 


PRIVATE    DINING 

ROOM  FOR  SPEaAL 

r^ARTIES.  ORCHESTRA 


^ 


1280 


Digitized  by  VjOOQI 


MOZART  AND  PALESTRINA. 

BY  VERNON  BI^ACKBURN.. 

One  wonders  what  the  imaginative  gentleman  who  described  Mozart 
as  '*a  little  passi**  would  have  to  say  concerning  the  work  of  Palestrina/ 
with  which  accident  rather  than  deliberation  recently  brought  the 
present  writer  into  renewed  contact.  The  contrast  between  Uie  two 
composers,  which  might  from  a  superficial  standpoint  seem  so  extraor- 
dinary, yet  is  so  full  of  instruction  as  to  the  futility  of  merely  contem- 
porary praise  that  the  subject  seems  worthy  of  brief  discussion. 

The  two  musicians,  at  a  cursory  glance,  seem,  then,  to  be  at  the 
present  time  at  the  opposite  poles  of  musical  thought.     Palestrina, 
gravely  religious,  resolutely  technical,  thoughtfully  meditative,  appears 
to  stand  out  as  a  more  solemnly  responsible  figure  than  Mozart,  gay 
and  tragic  by  turns,  humorist,  comedian,  inventor,  inexhaustively  fer- 
tile, yet  unapproachably  loyal  to  the  highest  inspirations  of  his  musical 
being.    Yet  you  come  to  look  at  the  two  men  somewhat  more  closely, 
and  you  find  sudden,  though  natural,  points  of  resemblance  in  intention. 
The  gayety  of  one  generation  is  often  the  solemnity  of  another,  and  in 
many  cases  also,  if  it  is  not  solemn,  it,  at  all  events,  grows  possibly  a 
trifle  dull  and  tedious.     Mozart's  htmior  is  still  fresh  and  new  (or  to 
us  it  seems  to  be) ;   but  where  shall  we  look  for  the  humor  of  Pales- 
trina?   These  elaborate  musical  patterns  of  his,  with  their  signs  of 
patient  and  most  ingenious  labor,  with  their  inspiration,  their  deep 
gravity  of  thought — what  have  they  to  do  with  the  lighter  side  of  nature 
and  of  art  ?    Yet  possibly  in  their  own  day  they  had  an  occasionally 
humorous  significance  now  quite  faded  and  disappeared,  even  as  the 
humor  of  Haydn's  famous  serpent  is  making  haste  to  leave  us,  if  indeed 
one  can  seriously  say  that  anything  is  left  of  it  but  a  departing  shadow. 
The  point  of  resemblance  becomes  clearer  when  one  looks  closely  into 
the  artistic  aim  of  the  two  men.    Each  had  a  passionate  desire  to  know, 
to  learn,  to  understand  the  extreme  limits  of  his  art.    Not  Idaac  Newton 
himself,  with  his  sacred  fury  for  knowledge  and  for  extending  the 
boundary  lines  of  science,  was  more  vehement  in  his  eflForts  to  fulfil  this 
ambition  than  were  they.     It  is  only  in  results  that  they  part  company. 
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Palestrina  wove  musical  tapestries,  with  "in  and  out''  skin  and 
craft,  where  Mozart  painted  divine  pictures.  Palestrina 's  work  is  stiff 
with  thought;  it  is  musical  lacquer-work  upon  a  huge  scale.  La^fer  by 
layer  he  worked  upon  its  surfaces.  With  inimitable  patience  be*  biiilt 
up  (out  of  the  fire  of  his  genius)  the  compositions  that  might  have 
impelled  him,  in  the  spirit  of  Horace,  to  declare  that  he  had  raised  up 
a  monument  more  lasting  than  bronze.  His  scores  are,  indeed,  monti- 
mental  in  their  absolute  completeness  no  less  than  in  their  beauty. 
And  yet  their  beauty  is  not  facile  or  immediately  intelligible;  and  it 
is  possibly  for  that  reason  that  the  modern  world,  in  the  crush  of  all 
the  appeals  to  its  sympathy  and  its  appreciation,  does  not  seem  to 
have  leisure  for  consideration  of  these  Titans  of  an  earlier  time.  So 
we  may  cease  to  consider  further  any  comparison  between  two  com- 
posers so  typical  as  Palestrina  and  Mozart.  The  '*New  Zealander" 
has  vanished  before  the  face  of  modern  mechanical  science;  but  may 
one  say  that  there  is  a  possible  future  day  when  a  Saturday  to  Monday 
visitor  from  Venus  w^l  decide  on  unimpeachable  internal  evidence 
that  the  works  of  Mozart  and  Palestrina  were  probably  written  by  the 
same  man?  For  contemporaneous  life  makes  false  judges  of  us  all, 
and  the  native  hue  of  modem  judgment  is  invariably  siddied  o'er  by 
the  pale  cast  of  immediate  prejudice.  Perhaps  the  writer  of  "  Hamlet " 
himself  might  in  time  be  refused  the  credit  of  that  last  sentence,  for 
centuries  dim  the  perspective.  Could  the  moral  be  more  emphatically 
pointed? 


Torrey,  Bright  &  Capen  Co. 

ENGLISH  WILTON  and 
ENGLISH   BRUSSELS  CARPETS 

QUiey  combine  the  highest  quality  of  matenal  with  artistic  design 
and  color  in  a  manner  to  make  them  superior  to  all  modem  floor 

coverings  and  at  a  moderate  prtce. 

^  Special  designs  and  colors  to  meet  individual  requirements  can  be 
woven  in  these  goods  in  comparatively  small  quantities. 

4  We  invite  your  inspection  of  our  complete  showing  of  imported 
and  domestic  floor  coverings. 


348-350    WASHINGTON    STREET 
BOSTON,  MASS.  ^       , 

12^  Digitized  by  VjOOQ IC 


PURITV 


Candies,  Cocoa  &  Chocolates 

Are  acknowledged  the  best  the  world  over. 

Only  the  hisrhest  grades  of  materials,  tested 

by  our  chemists,  are  allowed  to  enter 

into  the  same,  and  the  blending  is 

supervised  by  experts. 

What  with  careful  workmanship,  as  well  ad 

scrupulous  cleanliness  in  our  Plant,  it 

is  not  surprising  that 

Her  First  Choice,  Her  Last  Choice, 
and  Her  Choice  at  all  times 

is  the  Unequalled 
Matchless 


1S88 


Digitized  by 


Googk 


THE  FOLK-SONG  IN  THE  MUSIC  HALL. 

(From  the  Times,  London,  January  15,  1910.) 

The  Englishman  loves,  in  his  entertainments,  to  dwell  on  national 
diaracteristics — ^provided  always  they  are  not  the  characteristics  of 
bis  own  country;  a  Swiss  yodel,  a  supposed  negro  dialect,  or  a  pair 
of  sabots,  fill  him  with  delight ;  it  does  not  occur  to  him  that  he  has  any 
racial  characteristics  of  his  own,  or  that,  if  he  had  any,  they  also  would 
be  worth  attention.  It  seems  quite  natural  to  him  that  Spain,  or 
Norway,  or  Russia  should  each  have  its  own  characteristic  songs  and 
dances;  but  that  England  should  also  have  its  racial  characteristics 
aad  should  be  able  to  display  them  in  beautiful  foUc-melodies  and 
gmceful  folk-dances  would  seem  to  him  almost  improper..  And  yet 
the  researches  of  the  last  twenty  years  by  folk-song  collectors  have 
piDved  that  the  English  folk-soQg  and  dance  is  as  vital  and  as  artis- 
tically important  as  that  of  any  Continental  nation 

The  management  of  the  London  Coliseum  have  lately  won  great 
and  well-deserved  success  by  introducing  to  the  public  first  a  band  of 
Russian  players  on  their  own  national  instrument,  the  balalaika,  and, 
following  hard  on  that,  a  beautifully  trained  dioir  of  Russian  singers, 
the  **Slaviansky  Russian  Choir."  Part  of  the  success  of  these  two 
organizations  was  doubtless  due  to  their  marvellous  ensemble  and  to 
the  novelty  of  the  means  employed — ^the  simultaneous  plucking  of  so 
many  strings  or  the  unheard-of  depth  of  the  Russian  bass  voices. 
But  all  this  would  have  counted  for  very  little  if  a  special  atmosphere  , 
had  not  been  created  by  the  fact  that  both  orchestra  and  choir  inter- 
spersed their  more  ordinary  repertoire  of  valses  and  fantasias  with 
s|>ecimens  of  genuine  Russian  folk-songs.  These  beautiful  melodks, 
with  their  modal  qualities,  their  curious  rhythms,  their  absolute 
detachment  from  their  very  sophisticated  surroundings,  created  a 
profotmd  impression  on  all  classes  of  the  audience;  and  it  is  inter- 
esting to  note  that  one  of  the  most  stmnge  and  unconventional  of 
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these  melodies^  the  ''Volga  Boatman's  Song,*^  appeared  to  be  the 
most  popular. 

Now  many  of  the  hmidreds  of  people  who  heard  and  enjoyed  these 
fine  Russian  melodies  realized  that  we  have  here  in  England  at  our 
very  doors  a  store  of  melodies  equally  beautiful,  equally  strange  in 
tonality,  equally  unconventional  in  rhythm,  and  as  far  removed 
fcom  the  ordinary  phraseology  of  fashionable  music!  Our  English 
folk-s(xig  stands  at  the  door,  only  waiting  to  be  taken  in  and  welcomed 
with  the  same  care  as  its  Russian  cousin  to  cause  the  same  delighted 
astonishment  amongst  a  popular  audience. 

Experts  may  possibly  tell  us  that  these  Russian  melodies  are  only 
''edited"  versions  of  the  real  peasant  song — ^whether  that  is  so  or 
not  only  an  expert  can  say.  But  here  in  England  there  need  be  no 
question  of  genuineness;  there  is  now  at  hand  a  large  store  of  folk- 
song accurately  transcribed  from  the  actual  mouths  of  country  singers 
and  its  genuineness  will  carry  the  day.  We  have  had  enough  of  sham 
national  characteristics;  the  popular  entertainer,  for  want  of  something 
better,  has  had  to  invent  out  of  his  inner  consciousness  the  sham 
country  dance;  the  sham  sailor,  the  sham  countryman.  These  would 
all  disappear  before  the  reality — ^the  real  morris  dancer  will  supplant 
the  coryplUe  doing  French  steps  round  a  maypole,  the  real  sea-chanty 
will  drive  out  the  "Yo-heave-ho"  of  the  theatre  sailor,  and  the  gen- 
uine artistic  emotions  of  the  countr3rman  will  replace  the  stale  humors 
of  the  rustic  grinning  through  a  horse-collar. 

That  we  have  our  genuine  folk-music,  as  truly  traditional  and  spon- 
taneous as  that  of  any  other  country,  there  can  be  no  doubt.  If  it 
i^  possible  for  the  management  of  the  Coliseum  to  declare  that  the 
Slaviansky  Choir  "has  made  known  to  the  world  the  exquisite  and 
true  music  of  Russia,"  why  should  it  not  be  equally  possible  for  a 
Smith  or  a  Brown  choir  to  make  known  to  the  world  the  true  music 
of  England  ?  We  have  the  voices,  we  have  conductors  quite  capable 
of  training  them  to  a  high  pitch  of  excellence;  and  the  material  is 
ready  to  hand.  Already  several  volumes  of  folk-songs  arranged  for 
solo  or  diorus  siaging  are  to  be  had.  What  music-hall  audience  could 
resist  the  lilt  of  "I'm  seventeen  come  Sunday"  as  arranged  for  chorus 
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by  Mr.  Percy  Grainger,  or  could  fail  to  delight  in  the  simple  grace 
of  "The  Crystal  Spring*'  in  Mr.  Cecil  Sharp's  "Folk-songs  from  Som- 
erset," or  the  pathos  of  *'My  true  love  courted  me"  in  Miss  Broad- 
wood's  "Traditional  Songs"? — ^not  to  speak  of  the  sturdy  bladcsmith's 
song,  "Twankidillo,"  or  the  magnificent  sea  ballad,  "The  Golden 
Vanity,"  published  in  English  County  Songs;  and,  if  picturesque 
accessories  are  required  to  vie  with  the  gorgeous  peasant  dresses 
of  the  Russian  singers,  what  could  be  a  greater  delight  to  the  eye  than 
the  traditional  dress  of  the  morris-man,  with  his  gay  ribbons,  his 
beaver  hat,  and  the  jingling  bells  on  his  ankles?  And  surely  it  must 
add  greatly  to  the  pleasure  of  an  English  hearer  to  know  that  he  is 
witnessing,  not  the  songs  of  Italy  or  Hungary,  but  the  actual  fruit 
of  his  own  English  soil.  Unless  our  patriots  are  too  much  occupied 
with  hating  other  countries  to  be  able  to  give  any  attention  to  loving 
their  own,  this  surely  must  be  an  extra  source  of  pleasure. 

The  experiment  of  giving  the  English  folk-song  a  stage  setting  has 
already  been  tried  in  a  tentative  fashion.  The  most  delightful  item 
in  the  program  of  the  party  of  entertainers  known  as  "The  Gro- 
tesques "is  a  choral  setting  of  the  well-known  London  lavender  cry. 
Another  very  successful  experiment  was  made  at  a  students'  per- 
formance lately  organized  by  Mme.  Joachim-Gibson,  when  two  Som- 
erset folk-songs,  "A  Farmer's  Son"  and  "The  Keys  of  Canterbury," 
were  acted  and  sung,  partly  by  solo  voices  and  partly  by  an  unseen 
chorus;  this  would  probably  make  a  most  successful  music-hall 
•*tum." 

Our  managers  need  not  be  afraid  that  they  would  be  offering  to 
their  patrons  something  archaic  or  of  merely  antiquarian  interest,  or 
that  they  would  be  shocking  the  ears  of  their  audience  with  what  they 
call  "scientific  music."    The  folk-song  is,  of  course,  of  supreme  sci- 
entific interest;  but  it  is  something  else  as  well;  it  is  not  a  dead  body, 
but  a  living  organism.    When  a  country  singer  sings  a  folk-song,  he  is 
giving  a  version  of  something,  which  doubtless  dates  back  to  a  remote 
past;    but  he  sings  his  own  version  of  it,  and  is  probably  to  a  cer- 
tain extent  the  actual  inventor  of  that  version.    Thus  the  folk-song  is 
both  old  and  new.    It  comes  to  us  from  long-forgotten   times,  and 
in  that  sense  it  belongs  to  the  past;    but  it  has  been  constantly  re- 
modelled by  the  minds  of  generation  after  generation,  passing  from 
father  to  son  by  oral  tradition,  never  stereot3^d  by  thc^  stiffening 
process  of  print,  but  always  in  a  state  of  flux,  adapting  itself  to  the 
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needs  of  each  successive  generation  of  singers — ^in  that  sense  it  cer- 
tainly belongs  to  the  present;  and  surely  it  belongs  to  the  future  also, 
if,  as  we  must  believe,  it  has  the  vitality  to  survive  transplantation 
from  the  cottage  to  the  school,  the  concert  platform,  or  the  stage. 

This  belief  in  the  future  of  the  folk-song  is  not  merely  the  pious 
hope  of  the  enthusiast.  It  is  borne  out  by  the  facts.  School  chil- 
dren who  remain  cold,  in  the  presence  of  all  other  forms  of  music 
take  to  the  true  folk-song  like  ducks  to  water — and  this  awakening 
is  not  confined  to  children;  to  quote  Mr.  Cecil  Sharp  in  his  "English 
Folk-song" — "There  are  those  who  have  always  been  attracted  to 
music  and  who  .  .  .  have  had  the  good  sense  to  perform  and  listen 
to  nothing  but  the  best  music,  but  who,  nevertheless,  have  never 
been  really  moved  by  it.  .  .  .  To  such  people  the  advent  of  the  folk- 
song has  been  a  revelation."  Nor  is  the  less  discriminating  public 
out  of  the  movement;  a  well-known  concert  singer  once  told  the  pres- 
ent writer  that  whereas  in  former  days  he  was  obliged  for  his  living 
to  sing  "shop"  ballads,  he  had  now  almost  entirely  discarded  these 
in  favor  of  folk-songs,  which  he  found  infinitely  more  popular.  May 
not  the  English  folk-song  have  a  future  in  the  music-halls?  If  those 
who  cater  for  public  entertainment  will  learn  from  past  successes, 
they  will  discover  that  the  folk-song  has  unconsciously  played  a  great 
part  in  them.  Sousa's  marches  owe  their  well-deserved  popularity 
to  the  fact  that  his  trios  are  usually  founded  on  folk-songs;  the  most 
popular  of  Mr.  Chevalier's  "coster"  songs  are  saturated  in  the  folk- 
song idiom;  and  the  ipost  vehemently  applauded  niunber  in  Sullivan's 
Yeomen  of  the  Gtuird  was  a  deliberate  adaptation  of  the  "Dilly  Song." 

The  folk-song  may  be  introduced  into  a  music-hall  program  in 
many  ways.  Our  popular  singers,  who  are  probably  finding  that  the 
stock  humors  of  the  mother-in-law  and  the  stock  pathos  of  the  star\'- 
ing  child  are  wearing  a  little  thin,  might  well  turn  to  the  folk-song 
for  pretty  tunes  and  humor,  romance,  vigor  in  the  words.  Then 
when  our  managers  have  exhausted  all  the  possibilities  of  "national" 
dancers,  Parthia,  Media,  Mesopotamia,  Pontus,  Asia,  Phrygia,  and 
Pamphylia,  they  might  turn  nearer  home  and  bring  up  to  London  a 
genuine  "side"  of  morris  dancers  (there  are  still  a  few  left)  and  see 
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if  they  did  not  prove  an  equal  attraction.  Then  what  possibiHties 
lie  in  the  ordiestral  number  during  the  interval  f  Here  is  a  ciiance 
for  the  young  l^gfiah  coaapooer.  When  the  inspirati<Mi  for  his  neat 
symphonic  poear'^^Watdaaan,  what  of  the  night?'*  temporarily  nags, 
he  might  do  worse  than  write  a  brilliant  march  founded  on  some  of 
the  many  suitable  folk-tunes  to  be  found  in  the  ''Polk-song  Journal"; 
or  a  few  English  dance  tunes  mig^t  occasionally  be  introduced  into 
our  ballets  in  the  place  of  the  cosmopolitan  hotch-potch  which  too 
often  does  duty  at  those  entertainments. 

Till  quite  recently  the  folk-song  has  been  in  the  hands  of  a  few  col- 
lectors— ^refined  musicians  and  expert  folk-lorists.  They  got  no  pub- 
lic recognition  for  their  work  and  they  wanted  none;  their  work  was 
purely  scientific.  They  collected  and  compared  and  theorized,  and 
occasionally  some  of  their  treasures  were  brought  out  and  exhibited 
to  a  favored  few  over  a  cup  of  tea.  But  now  times  have  changed — 
the  work  of  collection  must  be  nearly  done;  already  a  few  of  the 
bolder  spirits  have  taken  their  treasures  out  into  the  public  places 
and  shown  them  to  the  people  to  whom  they  rightly  belong,  and  the 
people  are  already  beginning  to  clamor  for  more.  Those  who  hold 
these  treasures  in  their  possession  must  no  longer  keep  them  hidden 
in  their  note-books  and  their  scientific  journals,  but  must  give  them 
to  their  rightful  owners,  the  public,  in  the  form  in  which  they  will 
most  appreciate  them. 

"But  will  not  this  vulgarize  the  folk-song?"  some  timid  spirit  may 
ask.  Well,  let  the  folk-song  be  vulgarized;  if  it  has  real  beauty  and 
vitality,  it  will  stand  the  ordeal. 
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tad  danhLe-ham  of  the  mora  modem  baaSij  of  valve  boglfli.    Beriios  wrote  before  his  death  that  he  wialied 


» have  all  the  ophideide  parti  In  hfa  •ooret  played  in  future  (dormavoni)  on  a  baae-tuba. 


Oirttertrn  to  thb  OvntA  **BaHvm\no  CBtuNi*''Op.  23. 

(S(m«tLaC6tc-SBi]it-AMH%  Dmceaabm  it,  1863;  dlcdatPaax^  fbrdr  9;-?^.)    - 

This  overture  was  oonposed  at  Paris  eariy  in  1838.  Pradbofmne 
says  it  was  ooioposed  probably  in  January  ol  that  year.  BerlioE 
wrote  to  Maurice  Sclde8tn£[en  the  ImUisher,  on  Jainuary  7,  1838:  "It 
is  absokitely  neoessaiy  that  I  should  rest  and  find  a  shelter  from  albums. 
For  a  fortnight  I  have  searched  vainly  for  three  hours  to  dream  at 
leisure  over  the  overture  of  my  qpem.  The  inabiUty  to  obtain  them 
is  a  torture  of  which  you  have  no  idea,  one  that  is  absolutely  insup« 
portable.  I  warn  you  then  that  if  I  were  forced  to  live  on  bread  and 
water  up  to  the  moment  when  my  score  would  be  completed,  I  do  not 
wish  to  hear  anything  more  about  a  criticism  of  any  sort.  Meyerbeer, 
Liszt,  Chopin,  and  Kalkbrenner  are  not  in  need  of  my  praise." 

The  overture  was  performed  for  the  first  time  at  the  first  perform- 
ance of  the  <^)era  "Benvenuto  Cellini"  at  the  Op6ra,  Paris,  September 
10,  rft38.     Francois  Antoine  Habeneck  conducted  from  manuscript. 

Hie  first  performance  of  the  overture  in  Germany  was  at  tiie  opera 
house  at  Brunswick,  March  9,  1843,  at  a  concert  given  by  BerlioE  when 
he  conducted.  The  overture  was  petformed  in  Boston  at  a  Theodore 
Thomas  concert,  April  28,  1885.    The  program  said  "(new) ." 

The  overture,  when  it  was  published  in  separate  form,  was  dedi- 
cated to  Ernest  Legouv£,  who  had  loaned  Berlioz  two  thousand  francs, 
that  he  might  affo^  the  time  to  complete  the  opera.  It  is  scored  for 
two  flutes  (the  second  is  interdiangeaUe  with  piccolo),  two  oboes, 
two  clarinets  (the  second  is  interchangeable  with  bass  darinet),  four 
bassoons,  femr  horns,  two  trumpets,  two  coraets4t-|>iston,  three 
tfombones,  ophideide,*  a  set  of  three  kettledrums  (played  by  three 
pkyers)^  baas  drum,  cymbals,  triangles,  and  strings. 

•  Mr.  W.  V.  Apthof^  cttitributed  this  foot-note  to  hie  deKziplion  of  the  ovWture  in  the  pt&gfua  book 

"The  op{idcide  is  inaw  la  olMlele  Inetnimait— euept,  perfaapa,  in  aome  provincial  tovnk  of  Tnxux 
Ifed  Italf.   it  never  obtained  a  finn  footinf  in  Gcrmanjr.    Even  in  a  dtsr  ridb  in  orchestral  iCKwrces  like 
Mt  in  &<n^  giand  onqrawaa  JJ»ypd.en  a  aBCffidjyi  tromboy JLthe  yriy  forties. 
i  h$M  «f  the  now  wdMugh  eztiiia  fvnfy  of  keved  wmi;  iti  unfft  la  denved  from 
e.  end  tUts,  a  key.    It  has  since  been  replaced  by  the  far  nobler  bass4uba— the  batt 
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The  opera  was  origmally  in  two  acts,  and  the  libretto  waa  by  I^oii 
de  WaiUy  and  Auguste  Barbier.  The  cast  of  the  first  performance 
was  as  follows:  Benvcnuto  Cellini,  Duprez;  Giaoomo  Baldiied>  D^flvis; 
Fieraftio6ca»  Massol;  le  Caidinal  Salviati,  Serda;  PmncOtto,  WaitU; 
Bernardino,  Ferdinand  Provost;  Pompeo,  M(dkiier;  lan  Qabaretkn', 
Trevanx;  Tefesa,  Mme.  Dorus-Gras;  Ascanio,  Mme.  Stolz. 

The  story  has  been  condenmed  as  weak  and  foolish.  It  is  also  whoBy 
fictitious."*"  It  is  enough  to  say  that  in  1532  Cellini  is  in  Rome,  eaHed 
thither  by  the  Pope.  Ife  falls  in  love  with  Teresa,  the  daughter  of 
Balducci,  an  old  man,  who  favors  anotiier  suitor,  Pleramosca,  tli*e 
Pope's  sculptor.  Cellini  attempts  to  elope  with  her,  and  neglects 
work  on  his  Perseus,  which  he  at  last  finishes  in  an  hour*^  tinie,  firM 
by  the  promise  of  Cardinal  Salviati  to  rewafd  him  with  the  hand  of 
Teresa.  It  should  also  be  said  that  Cellint  and  his  pup9s  and  fffttds 
are  disgusted  early  in  the  opera  at  a  paltry  sum  <k  money  given  to 
Cellini  by  the  Pope  through  Ascanio,  but  only  after  he  had  promised 
solemnly  to  complete  the  statue  of  Perseus.  They  decided  to  i^vtiCige 
themsdves  on  the  stingy  and  avaricious  treasurer,  Baldueei,  by  ifn- 
personating  him  in  the  thtetre.  Pieramosca,  who  has  ovetfaeard  the 
plot,  calls  in  the  help  of  Pompeo,  a  bravo,  and  tiiey  plsn  to  outwit 
Cellini  by  adopting  the  same  costumes  that  he  and  his  pupO  Ascanio  f 
will  wear.  The  pantomime  of  "King  Midas"  is  acted,  and  Balducci, 
anuMig  the  ^)ectators,  recognises  in  the  king  a  caricatute  of  hJmsdf. 
He  advances  to  lay  hands  on.  the  actor;  Cdlini  profits  by  the  confusion 
to  go  towards  Teresa,  but  Fieramosca  also  comes  up,  and  Teresa  cannot 
distinguish  her  lover  on  account  of  the  similarity  of  the  masks.  Odlini 
stabs  Pompeo.    He  is  arrested,  and  the  peoprile  are  about  to  ktU  him, 

•  It  b  tme  Oftt  there  ma  a  Giacopo  Balducd  at  Rome,  the  Master  o!  the  Mint.  Cdlini  describes  hin 
**tfafet  tiaitor  of  a  master,  being  in  tact  my  enemy";  but  be  had  no  daughter  loved  by  CelUnl.  The  itatue  ol 
Perseus  was  modelled  and  cast  at  Florence  in  1545*  after  this  visit  to  Rome,  for  the  Duke  Codmo.de'  Madid. 
Ncr  does  Ascanio,  the  apprentice,  figure  in  the  scenes  at  Fkrenee. 

t '*Ascanio."  open  in  five  acta,  Ubretto  by  Looit  Gnlet,  music  by  Camifle  Sdnt-Sktes,  'Ms  <pmiacea 
at  dK  Op^  Fsxis,  Mai^di  31,  x8oo.    The  Ubretto  was  baaed  on  a  pUy,  "Benvcnuto  Cellini,"  by  Meutke 
uadViM|a«ie(i85a).    The  opantic'cast  ^ras  as  follows:  Behvenuto,  LaMUe;  Asauio,  Costira;  Fte 
PWuyg^^Miw  v..  Batailie;  Colomba,  Emma  Eamca;  La  DuchssMTEtanipce,  Mne.  Adtar.  SoaMc, 
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when  the  cannon-shots  announce  that  it  is  Ash  Wednesday.    The 
lights  are  turned  out,  and  Cellini  escapes. 

♦*♦     ^'' 

The  thematic  material  of  the  overture,  as  that  of  "Le  Camaval 
Romain/'  originally  intended  by  Berlioz  to  be  played  as  an  introduc- 
tion to  the  second  act  of  "Benvenuto  Cellini,"  but  first  performed 
at  a  concert  in  Paris,  February  3,  1844,  is  taken  chiefly  from  the 
opera. 

The  overture  opens.  Allegro  dedso  con  impeto,  G  major,  2-2,  with 
the  jo3rful  chief  theme.  'Hiis  theme  is  hardly  stated  in  full  ^en 
there  is  a  moment  of  dead  silence. 

The  Largfaetto,  G  major,  3-4,  that  follows,  begins  with  pizzicato 
notes  in  the  basses  and  a  slow  cantilena,  taken  |from  music  of  the 
Cardinal's  address  in  the  last  act:  *'A  tons  p6di6s  pleine  indul- 
gence." (The  original  tonality  is  D-flat  major.)  This  is  followed  by 
a  melody  from  the  "Ariette  d'Arlequin"*  (wood-wind  and  also 
violins).  The  trombones  hint  at  the  Cardinal's  theme,  with  changed 
rhythm  and  without  pauses.  This  is  now  played  (E-flat  major) 
by  darinets,  bassoons,  and  'ceUos,  with  florid  passages  for  first 
violins,  then  for  flute  and  oboe.  The  Harlequin  theme  returns,  and 
is  worked  up  to  a  short  climax. 

The  main  body  of  the  overture  begins  with  the  return  of  the  first 
and  joyous  theme.  Allegro  dedso  con  impeto,  G  major,  2-2,  which  is 
somewhat  modified,  llie  motive  is  given  to  the  wood-wind  over 
syncopated  chords  in  the  strings  and  a  restless  pizzicato  bass.  The 
instrumentation  grows  fuller  and  fuller  until  the  violins  take  the  theme, 
and  they  and  the  wood-wind  instruments  rush  fortissimo  to  a  gay 
subsidiary  motive,  which  consists  of  passage-work  in  quickly  moving 
dgfath  notes  against  a  strongly  rfaythmed  accompaniment.  This 
development  is  extended,  and  leads,  with  hints  at  the  rhythm  of  the 
first  theme,  to  the  second  motive,  a  cantabile  mdody  in  D  major, 
2-2,  sung  by  wood-wind  instruments  over  an  accompaniment  in  the 
middle  strings,  while  the  first  violins  hint  occasionally  at  the  rhythm 
of  the  first  motive.    This  cantilena,  whidi  has  reference  to  CeUmi's 

WW  •  The  little  air  of  Harleouin  in  the  CamiTal  acene,  tlw  ImiJe  of  the  eeoand  act  Oater  edhfan),  b  pfatii^K 
tlie  orcheatxm,  while  the  people  watching  the  pHntamime  sing: — 

"Recatdons  bien  Maitre  Ailequia. 
C^  ua  famcDi  t6aor  ronain." 
Tile  ciiginal  loMllty  is  D  major. 
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love  for  Teresa,  is  repeated  by  first  violins  and  violas  in  octaves,* 
while  second  violins  and  'cellos  still  have  the  tremulous  accompani- 
ment, and  bassoons  and  double-basses  having  a  nmning  staccato  bass. 

The  working-out  is  elaborate.  Nearly  all  of  the  thematic  material 
enters  into  it.  A  redtative-like  phrase  for  'cellos  assumes  importance 
later.  The  transition  to  the  third  part  of  the  movement  brings  in 
unexpectedly  the  first  theme  (wood-wind)  in  A  minor,  and  the  full 
orchestra  suddenly  gives  a  fortissimo  repetition  of  it  in  G  major. 

In  the  third  part  of  the  movement  the  trombones  and  ophideide 
take  up  the  'cello  phrase  just  alluded  to,  and  make  a  dramatic  use 
of  it  against  developments  in  cotmterpoint  of  figures  taken  from  the 
first  subsidiary.  The  brass  plays  a  thunderous  catUus  firmus,  the 
cantilena  of  the  clarinets,  bassoons,  and  'cellos,  in  the  slow  introduc- 
tion (the  Cardinal's  theme),  against  sustained  chords  in  the  wood- 
¥dnd  and  rapid  cotmterpoint  for  violins,  violas,  and  first  'cellos.  This 
counterpoint  is  taken  from  the  first  subsidiary  theme.  Shortly  before 
the  end  there  is  a  general  pause.  The  Cardinal's  theme  is  heard  once 
more,  and  a  quick  crescendo  brings  the  end. 

*  * 

Berlioz  planned  the  composition  of  "Benvenuto  Cellini"  early  in 
1834.  He  wrote  on  October  2,  1836,  that  all  he  had  to  do  was  to 
orchestrate  the  work.  On  April  11,  1837,  he  wrote:  "My  opera  is 
finished."  The  first  mention  made  by  Berlioz  of  the  opera  was  in  a 
letter  to  Perrand,  the  15th  or  i6th  of  May,  1834;  on  August  31  of 
that  year  the  libretto  was  ready  and  the  "Chant  des  Ciseleurs,"  which 
opens  the  second  scene,  was  composed.  This  music  was  performed 
at  concerts  given  by  Berlioz,  November  23  and  December  7,  1834, 
and  then  entitled  "Les  Ciseleurs  de  Florence:  trio  with  chorus  and 
orchestra." 

Excited  by  reading  Cellini's  Memoirs  and  E.  T.   A.   Hoffmann's 

*  "Thb  writing  for  fiistvioUns  and  violas  (instead  of  for  first  and  second  violins)  in  octaves  seems  to  have 
been  a  fiaviorite  device  with  Berlios.  There  ia  much  to  be  said  in  its  favor,  little  as  it  haa  been  done  (upon  the 
whdle)  by  other  composers.  Mozart  knew  the  secret  well;  but  comparatively  few  of  the  more  modem  masters 
of  orchestratioD  have  had  recourse  to  it."— W.  F.  Apthorp. 
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short  story  "Salvator  Rosa,"  Berlioz|wished  Alfred  de  Vigny  to  write  a 
libretto,  with  Cellini  as  the  hero.  IDe  Vigny,  busy,  recommended  de 
Wailly,  who  in  turn  sought  the  aid  of  Barbier;  but  de  Vigny  criticised 
and  corrected  and  suggested  until  nearly  the  time  of  performance. 

The  letters  and  memoirs  of  Berlioz  give  much  information  concern- 
ing his  trials  and  tribulations  in  the  rehearsal  and  production  of  the 
opera.  The  music  was  then  thought  so  difficult  that  there  were  twenty- 
nine  full  rehearsals.  The  performance  was  announced  for  September 
3,  1838,  and  in  several  books  of  reference  this  date  is  given  as  that 
of  the  first  performance;  but  Duprez  had  a  sore  throat,  and  the  per- 
forman<!e  was  postponed  until  the  loth.  The  second  and  the  third 
were  on  September  12  and  14,  and  there  were  no  more  that  year. 
There  were  four  in  1839,  and  at  the  first,  January  10,  Alexis  Dupont 
replaced  Duprez.  Alizard  replaced  D^revis  after  the  first,  and  in 
1839  Miss  Nau  was  substituted  for  Mme.  Dorus-Gras. 

Meyerbeer,  Paganini,  and  Spontini  were  present  at  the  first  per- 
formance, and  Dom  Francois  de  Paule,  brother  of  the  Queen  of  Spain, 
sat  in  the  ro3ral  box,  surrounded  with  princesses.  The  audience  was 
a  brilliant  one,  but  the  opera  failed  dismally,  although  the  music  was 
praised  by  leading  critics,  and  Th£ophile  Gautier  predicted  that  the 
opera  would  influence  the^future  df  music  for  good  or  evil.  Berlioz 
was  caricatured  as  the  composer  of  ''Malvenuto  Cellini."  See  the 
romantic  memoirs  of  Berlioz  and  Duprez's  ''Souvenirs  d'un  Chanteur" 
(PP-  i53>  154)  for  explanations  of  the  failure. 

The  opera,  arranged  in  fojur  acts,  with  a  libretto  translated  into 
German  by  Ricdus,  was  produced  by  Liszt  at  Weimar  on  March  20, 
1852,  with  Beck  as  Cellini  and  Mrs.  Milde  as  Teresa.  Berlioz  was 
not  able  to  attend  the  performance.  He  wrote  on  February  10  to 
Morel  before  the  performance:  "They  have  been  at  work  on  it  for 
four  months.  I  deaned  it  well,  re-sewed  and  restored  it.  I  had 
not  looked  at  it  for  thirteen  years;  it  is  devilishly  vivace."  Arranged 
in  three  acts  and  with  the  text  translation  into  German  by  Peter 
Cornelius,  the  opera  was  performed  at  Weimar  in  February,  1856. 
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The  scorefwas  published  as  Op/23landfdedicatedlto  the][Graiid  Duchesd 
of  Weimar. 

The  opera  failed  at  London  Jon  Jime  25,11853.  Chorley  said:|  "The 
evening  was  one  of  the  most  melancholy  evenings  which  I  ever  passed 
in  any  theatre.  'Benvenuto  Cellini'  failed  more  decidedly  than  any 
foreign  opera  I  recollect  to  have  seen  performed  in  London.  At  an 
early  period  of  the  evening  the  humor  of ^  the  audience  began  to  show 
itself,  and  the  painful  spectacle  had  to  be  endured  of  seeing  the  com- 
poser conducting  his  own  work  through  every  stage  of  its  condemna- 
tion." Some  say  there  was  a  cabal  led  by  Costa  in  the  interest  of 
Italian  art.  There  was  even  an  attempt  to  prevent  the  performance 
of  "The  Roman  Carnival,"  which  was  played  before  the  second  act, 
although  this  same  overture  had  been  applauded  by  a  London  concert 
audience  in  1848.  Chorley  criticised  the  music  of  the  opera  apparently 
without  prejudice  and  with  keen  discrimination.  The  following 
quotation  from  his  article  bears  on  the  overture:  "The  ease  of  the 
singers  is  disregarded  with  a  despotism  which  is^  virtually  another 
confession  of  weakness.  As  music,  the  scene  in  the*second  act,  known 
in  another  form  as  its  composer's  happiest  overture,  *The  Roman 
Carnival,'  has  the  true  Italian  spirit  of  the  joyous  time;  but  the  chorus- 
singers  are  so  run  out  of  breath,  and  are  so  perpetually  called  on  to 
catch  or  snatch  at  some  passage,  which  ought  to  be  struck  off  with 
the  sharpest  decision, — that  the  real  spirit  instinct  in  the  music  is 
thoroughly  driven  out  of  it."  At  this  performance  the  chief  singers 
were  Mmes.  Julienne-Dejean  and  Nantier-Didi^e,  and  Tamberlik, 
Formes,  and  Tagliafico.  The  opera  was  produced  by  von  Bulow  at 
Haimover  in  1879  and  afterward  at  other  German  cities,  as  Mannheim, 
Carlsruhe,  Leipsic  (1883),  Dresden  (1888),  Hamburg,  Munich,  Bremen, 
Stettin,  Berlin,  Franfcfort-on-the-Main,  Stuttgart,  Schwerin,  Bruns- 
wick, Prague,  Vienna.  It  has  not  been  performed  in  Paris  since 
Berlioz  gave  it  its  definite  form. 

For  a  careful  study  of  "Benvenuto  Cellini"  by  Julien  Tiersot  see 
Le  MSnesirel  for  1905,  Nos.  6,  8-15,  23,  26,  27.  For  a  once  famous 
article  on  the  overture  to  "Benvenuto  Cellini"  see  Louis  Ehlert's 
"  Briefe  (iber  Musik  an  eine  Freundin,"  pp.  126-133  (Berlin,  1868). 

*  * 

Benvenuto  Cellini  has  been  the  hero  of  other  operas  than  that  of 
Berlioz. 

"Cellini  a  Parigi,"  music  by  Lauro  Rossi,  produced  at  Turin  in  Jtine, 
1845.     The  chief  part  was  composed  for  Mme.  de  la  Grange. 

"Benvenuto  Cellini,"  music  by  Louis  Schlosser,  produced  at  Darm- 
stadt about  1845. 
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BMtM  eynpboiv  Orcbestra's 

PROOBAMME  BOOES 

ContainiBg  Mr.  PhUio  Halo's  analytical  and 

descriptive  notes  on  all  tibe  works  pcriotmed 

dvfiac  snasnn  of  ■9oS-ioo9 


Pers«l««l 


rrt«e,sa.oo 


Mrs.  J.  M.  MORRISON 

(EzdulTe  A^ent  for  the  Wade  C«raet) 

Takes  pleasure  in  announcing  that,  having  secured   the  services  of  a 
first-class  corsetiere,  she  is  now  prepared  to  take  orders  for  high-grade 

Custom  Corsets 

in  addition  to  her  regular  line  of  Wade  Corsets  and  Lingerie. 
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*'Benvenuto  Cellini,"  or  "Der  Guss  des  Perseus,"  music  by  Franz 
Lachner,  produced  at  Munich  in  1849. 

"Benvenuto  Cellini,"  libretto  by  Prechtler,  music  by  Leo  Kern, 
produced  at  Budapest  in  1854. 

"Benvenuto  Cellini,"  music  by  Orsini,  produced  without  success 
at  the  Mercadante  Theatre,  Naples,  May,  1875. 

"Benvenuto  Cellini,"  libretto  by  Perosio,  music  by  E.  Bozzano, 
produced  at  the  Politeama,  Genoa,  May  20,  1877,  without  success. 
The  chief  singers  were  Signoretti,  Medica,  Cherubini,  and  Mmes. 
OUandini  and  Mestres. 

"Ascanio,"  opera  in  five  acts,  libretto  by  Louis  Gallet,  music  by 
Camille  Saint-Saens,  produced  at  the  Op6ra,  Paris,  March  21,  1890. 
See  preceding  foot-note. 

"Benvenuto,"  lyric  drama  in  four  acts,  libretto  by  Gaston  Hirsch, 
music  by  Eug^e  Diaz,  son  of  the  celebrated  painter,  produced  at  the 
Op^ra-Comique,  Paris,  December  3,  1890.  Cellini  has  forsaken  his 
mistress,  Pasilea  Guasconti,  and  she  plots  to  prevent  his  marriage 
with  Delphe  de  Montsolm.  Pasilea  arranges  an  ambuscade,  and  the 
sculptor  kills  two  of  his  foes.  Obliged  to  run  away  from  Florence, 
he  goes  to  Rome,  'where  he  is  imprisoned  and  sentenced  to  death. 
Delphe  is  badly  poisoned  by  a  letter  sent  by  Pasilea,  but  she  recovers. 
The  Ambassador  of  France  succeeds  in  having  Cellini's  sentence 
changed  to  banishment.  Delphe  is  restored  to  life,  and  Pasilea  stabs 
herself  to  escape  the  scaffold  as  a  poisoner.  The  music  was  character- 
ized as  devoid  of  original  ideas  and  hopelessly  old-fashioned.  The 
cast  was  as  follows:  Benvenuto,  Renaud;  Pompeo,  brother  of  Pasilea, 
Carbonne;  Cosme  de  M6dicis,  Lonati;  Andrea,  C16ment;  Orazio, 
Bemaest;  De  Jasi,  Maris;  De  Cagli,  Gilibert;  Pasilea,  Mme.  Des- 
champs-Jehin;  Delphe,  Miss  Yvel.  An  aria  from  this  opera  has  been 
sung  in  concert  more  than  once  in  Boston.  Mr.  Heinrich  Meyn  sang 
it  here,  December  10,  1908. 

**  Benvenuto  Cellini,"  in  three  acts,  music  by  Angelo  Tubi,  pro- 
duced at  Parma,  February  20,  1906. 

Ballets:  "Benvenuto  Cellini"  by  Antonio  Buzzi  about  i860  and  by 
Luigi  Venzano  about  1870. 


Erratum.  It  is  stated  on  page  1165  (first  line)  of  the  Program 
Book  of  Feb.  11,  12,  that  Mr.  Chadwick's  Sinfonietta  is  in  F  major.  For 
**F"  read  "D."  The  tonality  is  correctly  stated  on  the  title-page 
(p.  1 1 17)  of  the  said  Program  Book. 
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Y  VPIAr  A  TyTVtf^G  ^«an*«>    or    Dyes     Mcba  Salts 
JLILl  VY  i\lllU  Vf  l3   Gloves  Overcoats  Ties 

Y  YTYA/'  A  1%ITVtf^C!   Cleanses    or  Dyes  Womens 
JLIlJ  ¥¥  i\llllJ\^l3  Apparel  of  all  kinds 
Hitfh-classf  VjllAf  Jk  1%JY\1^C!         Cleanses    and     Dyes 
Laandry     JLILl  W  i\lllU\^l3         Carpets    and    Ratfs 
Where  Y  YPIA/*  A  1%mtf^Cl     Cleanses    or    Dyes 

Lttandertn^of  JLiCi  ¥¥  i^lHUvFlJ     Draperies  Portieres 
Shirts  Collars       Y  YT^AT*  A  I^TTV^^C!        Cleanses    Silks 
CaCCsShlrtwaistsJLlll  ¥Vil.l^UVri3     and  Satins 
Underwear  Un-         W  WT^\JkT  Jk  l^W\g^C       Dyes     Faded 
tferie  Tahlecloths     JLILl  ¥¥  il.l^UUl3      Clothes 
Centerpieces  T  ¥71 'VAT  A  1%rY\/^C!        Oeanses 

Napkins  Doylies  JLEj  ¥¥  il.l^UVri3        Feathers 

Sheets   Pillow  Cases  T  YT^AT  A  1%mi^ClCl«»*«« 

and  Hoasehold  Linens        JLILl  ¥¥  i^lKUvf  l9       Laces 

Is   done   in  the  very  hest  T  YPX^T  A  1VYr\tf^Ci^y^* 

manner  possihle  JLILl  ¥¥  i^lHU vf  iSHose 

With     Pore     Soap     and     Water 
and  without  Bleachin|{  Powders 

BOSTON  SHOPS 

17  Temple  Place        284  Boylston  Street 

Salem  197  Saiez  Street    Lynn  70  liarket  Street    Watertown  i  Galen  Street 

Cambridge  1274  Kaeeachnsette  ATenne 
Roxbury  aao6  Washington  Street  Sonth  Boaton  469  A  Broadway 

New  York    Philadelphia     Washington    Albany     Hartford     New  HaTea 
Bridgeport  Worcester  Providence    .         Newport 


LEWAINDOS 


BRANCH  TELEPHONE  EXCHANGES 

3000  Back  Bay  \ 

3901   Back  Bay  /  ^  ^.    ^     11 

333  Oxford  J  ^D^Hmelu 

336  Oxford  \     B«P«rtineDt« 

300  Newton  North     / 


943  Caoibrtdda 

000  Sontk  Boatoa 
1860  Lynn 
1800  Salem 

907  Union  Provldaaca 
1622  Worceater 

300  Newton  North  WataHowa 


BUNDLES      CALLED       FOR       AND       DELIVERED     IN       BOSTOI 

AND     SUBURBS 
Full    information  by  Correspondence    for  Bundlee    by  Mail  or  Kzpreti 

"YOU  CAN  RELY   ON  LEWANDOS" 


J 
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Fourth  orchestral  trip  next  week.     There  will  be  no  public 
rehearsal  and  concert  on  Prida/  afternoon  and  Saturday 
eyening,  February  twenty-fifth  and  twenty-sixth 


Seventeenth  Rehearsal  and  G>ncert 


lUDAY  AFTERNOON,  MARCH  4,  at  2^  o'clock 


SATURDAY  EVENING,  MARCH  5,  at  8  o'clock 


PROGRAMME 


agner 


Overture  "Faust' 


humann 


Symphony  in  B-ilat  major.  No.  i ,  Op.  38 


elius 


(First  time  in  Bostoo) 


Tone  Poem,  "  En  Saga'' 


LUSS 


*On  the  Shore  of  Sorrent,"  from  the  Symphonic 
Fantasy,  "  In  Italy  " 


[laikowsky 


Overture  **  1812" 


1248 
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TUESDAY  AFTERNOON,  FEBRUARY  22, 

At  3  o'dock 


RECITAL  BY 

HELEN  HOPEKIRK 


Tickets,  $1.50,  $1.00,  and  75  cents,  at  the  Hall. 


THE  STEINWAY  PIANO  USED 


MONDAY  AFTERNOON,  MARCH   7,  AT  3 


ERNEST  HUTCHESON 

WILL  GIVE  HIS 

LECTURE  RECITAL 

ON  RICHARD  STRAUSS'  OPERA 

"ElEKTRA" 

Seats,    at    $1.50   and    $1.00,    may    now    be   engaged    at  the  Hal! 
(Telephone,  Oxford  1330). 


THE  STEINWAY  PIANO        ^  j 

1250  Digitized  by  VjOOQ IC 


SYMPHONY  HALL.  BOSTON 

HUNTINGTON  ^MASSACHUSETTS  AVBNUBS 

Teln^hone.  {  r^^SS^Mlce.. SMO  }  ^'^^ 
TWENTY-NINTH    SEASON,  190»-1910 


MAX  FIEDLER,  Conductor 

Seventeenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 


FRIDAY   AFTERNOON,  MARCH  4 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH   5 
AT  8.00  O'CLOCK 

COPYRIGHT,  1909,  BY  C.  A.  ELLIS 


PUBLISHED     BY      C.     A.ELLIS,     MANAGER 


Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
NBW  YORK  CINCINNATI 


CHICAGO 


REPRESENTED  BY 


a  L  SGHIRMER  &  CO.,  338  Boylston  Strut,  Boston,  Mass. 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-191t 


MAX  FIEDLER,  Conductor 


Hen,  Willy 
Strub^G. 


B*riebea,K. 
Fittinum,?. 

Tbcher-Zdts.  H. 
GoUrtcHS. 


Rotfa,0. 
KunU^D. 

Eichhdm,  H« 
RiMlaod,  K. 


FnsT  ViouMB. 

Hoffmann,  J. 
Fiedler,  £. 


Akeroydy  J, 
Cuirier,  F. 

Kunts,  A. 

Kurth,  R. 


Bak,A. 
RibaiBch,  A. 

SSOOMD  ViOUMS. 

Fiedler,  B. 
Marble,  £. 

Goldstein,  H. 
Werner,  H. 


KimfftW. 
TheodoiDwic%  J. 

MiiUalj.T. 
Tiaupe,  W. 


Beiver,  H« 
Eldiler,!. 


FMr,£. 
Gielaeo,  A. 


Wank^H. 
Kell^. 


Keller,  K. 
Geiliaxdt,G. 

Ftum, 

Miaquanc,  A. 
Brooke,  A. 

Battles^A. 
Foa^P. 


H0Bia» 

HeaB>M. 
Lorbeer,  EL 
Hain^F. 

Haiy. 
SdiuBcker^H. 


Heiadl,H. 
H0fBr»H. 


Nagel^R* 
Baitb»C 


VlOUkS. 

Rennert,  B. 
Kluge,  M* 

VZOLONCELLOa. 

Eautsenbach,  A. 
Nast,L. 


Kolster,  A. 
Fortter,  E. 


BeUnsU,  M. 
Hadley,A. 


Zalm,F. 


Wamkei  I. 
Smallejr,  K. 


Agnesy,  K, 
Kunze,  M. 

Obobs. 

Loogy,  G. 
Lenom,  C. 
Sautct,  A.^ 

Emoush  Hosn. 
Mueller,  F. 

HOSNS. 


S^el,T. 
Huber,  E. 

CLARINXI8. 

Gri8es,G. 

Mimart,?. 
Vannini,  A. 

Bass  Clasinxt. 
Stnm|rf,  £• 


Ludwig,0. 
Schurig,R. 

BASflOOMS. 

Sadonj,  P. 
Mueller,  E. 
R^^estein,  £• 

CONTSA-BASlOOir. 

Hellebeig,  J. 


W. 


Wendler,  G. 
Gebhardt,  W. 
Hackebaith,  A. 
C. 


Tkvicpbts. 

KloepfeL  L. 
Mann,  J. 
Heim,G. 
Memll,C. 


TSOMBONXS. 

Hampe,  C. 
M&uaebach,  A. 
Kenfield,  L. 


Tuba. 
Lofcos,  O. 


Tympani. 

Rettbeig,  A. 
Kandler,  F. 


PUCOSSION. 


Dwoxak,  L 
lAidwig,C. 

LnSARIAN. 

Sauerquell,  J. 


Seiiia,T. 
Buikhaidt  H. 
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Perfection  in  Piano  Making 


THE 


Qoarter  GranJ  Style  V,  in  figured  MaIiotfaay« 
price  $650 

It  is  Wt  FIVE  FEET  LONG  •»!  in  T«ul 

Proportions  a  Masterpiece  of  piano  building. 

It  is  Ckickering  &  Sons*  most  recent  triumpk 
tke  exponent  of  EIGHTY-SEVEN  YEARS 
experience  in  artistic  piano  buildings  and  die  lieir 
to  all  tlie  quaKties  tkat  tLe  name  o{  its  makcn 
impKes. 

CHICKERING  &  SONS    PIANOFORTE  MAKERS 

^^^^ 

791  TREMONT  STREET,  Comet  Northamptoii  Sli«l.  iMrMa«.Am 
BOSTON 


*rmwihHUH*.^wpn7r7mrpprm 


[TMW^J^ifTOWW 


TVEPmr^NlNTH  SSA80N,  NINETEEN  HUNI»£D  NINE  AND  TEN 


Seventeenth  Rehearsal  and  G>ncert 


FRIDAY  AFTERNOON,  MARCH  4,  at  2^  (/dock 

SATURDAY  EVENING,  MARCH  5,  at  6  o'cbefe 


PROGRAMME 

Wagner A  "Faust"  Overture 


Schumaun    ....        Symphony  in  B-flat  major,  No.  i,  Op.  3S 

I.  Andaate.un  poco  maestoso;  Allegro  molto  vivace. 

II.  Larfl^etto. 

III.  Scherzo :  Molto  vivace.    Trio  I. :  Motto  pid  vivace.    Trio  It. 

IV.  Allegro  animato  e  grazioso. 


Sibelius        •  .  "  A  Saga,"  Tone  Poem  for  Orchestra,  Op.  9 

First  time  in  Boston 


Strauss  ''On  the  Shore  of  Sorrento/'  the  third  movement  of 

"From  Italy,"  a  Symphonic  ^Fantasia,  Op.  16 

Tschaikowsky  ,        ,      Overture, ''iSia,"  Op.  49' 

Organist,  Mr.  Marshall 


TlMf*  wfU  be  an  lattffmlHloii  of  ten  minutes  after  the  symphony 


The  doors  of  the  hail  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
Aa  end  of  the  concert  are  requested  to  do  so  in  an  interval  b^* 
tween  the  numbers* 


Ckw  •!  Boato«*  ■•vlaad  Raiulatlon  of  Antfuat  0,  1898.— Chaptm  3.  reUttai  to  Ubo 
oovortai  off  tho  hood  In  places  of  pvhllc  omveoMOBt. 

Everv  liecmce  shall  not.  in  hu  place  of  anittaement,  allow  any  person  to  wear  apon  the  bead  a  coeerlag 
which  obacnicts  the  riew  of  me  exhibiti<M)  or  performance  in  such  place  of  any  person  seated  la  aav  seat  diercS 
provided  for  tpectetors,  it  being  oadentood  that  a  low  bead  coTeriaf  without  projcctton,  wincfa  does  ael 
ooswt  aodi  vicWf  WBfUf  bo  woni. 

Attest:  J.  M.  GALVIN,  GII7  Ckvk. 


1 


Stvle    V    GRAND 


MAHOGANY  CASe- 
BEAUTIFULLY  VENEERED 


^550 


THE  WORLD'S   BEST   PIANO 

is  the  one  piano  not  only  abreast  of  the 
times,  but  today,  more  than  ever,  is  solely 
and  purely  representative  of  faultless  con- 
struction, exceptional  durability  and  tfiat 
tonal  sublimity  that  cannot  be  successfully 
imitated  or  equalled. 

C  C  HARVEY  CO. 

144  BOYLSTON  STREET 

BOSTON 


A  '* Faust"  Overture Richard  Waonbr 

(Born  at  Ldpsic,  May  22,  18 13;  died  at  Venice,  February  13,  1883.) 

While  Wagner,  conductor  at  Riga,  was  writing  **Rienzi,"he  kept 
thinking  of  Paris  as  the  one  place  for  the  production  of  his  opera.  He 
arrived  in  Paris,  after  a  stormy  voyage  from  Pillau  to  London,  in 
September,  1839.  He  and  his  wife  and  a  big  Newfoundland  dog 
found  lodgings  in  the  Rue  de  la  Tonnellerie.  This  street  was  laid  out 
in  1202,  and  it  was  named  on  accotmt  of  the  merchants  in  casks  and 
hogsheads  who  there  established  themselves.  The  street  began  at 
the  Rue  Saint  Honor6,  Nos.  34  and  36,  and  ended  in  the  Rue  Pirouette; 
and  it  was  known  for  a  time  in  the  seventeenth  century  as  the  Rue 
des  Toili^res.  Before  the  street  was  formed,  it  was  a  road  with  a  few 
miserable  houses  occupied  by  Jews.  Wagner's  lodging  was  in  No. 
23,*  the  house  in  which  the  illustrious  Molifere  is  said  to  have  been 
bom;  and  a  tablet  in  commemoration  of  this  birth  was  put  into  the 
wall  in  the  Year  VIII.,  and  replaced  when  the  house  was  rebuilt,  in 
1830.  This  street  disappeared  when  Baron  Hausmann  improved 
Paris,  and  the  Molifere  tablet  is  now  on  No.  31  Rue  du  Pont-Neuf. 

In  spite  of  Meyerbeer's  fair,  words  and  his  own  efforts,  Wagner  was 
unable  to  place  his  opera;  and  he  was  obliged  to  do  all  manner  of 
drudgery  to  support  himself.  He  wrote  songs,  read  proofs,  arranged 
light  music  for  various  instruments,  wrote  articles  for  music  journals. 

He  himself  tells  us:  "In  order  to  gain  the  graces  of  the  Parisian 
salon-world  through  its  favorite  singers,  I  composed  several  French 
romances,  which,  after  all  my  efforts  to  the  contrary,  were  considered 
too  out-of-the-way  and  difficult  to  be  actually  sung.  Out  of  the  depth 
of  my  inner  discontent,  I  armed  m3rself  against  the  crushing  reaction 

«  Fdiz  and  Louis  Lazare,  in  their  "  Dictionnaire  des  Rues  de  Paris"  (Paris,  1844),  give  5  as  the  number 
of  MoUhe's  birth-house. 

No  Fin«r  Musical  Settings  of  theae  Words  are  to  t>e  found  anywhere 


''Nearer  My  God  To  Thee*' 

Three  Keys  Composed  by  LEWIS  CAREY 

'^How  Lovely  Are  Thy  Dwellings'' 

Three  Keys  Composed  by  S.  LIDDLB 

Composer  of  the  famous  song  "  Abide  With  Me  ** 

''God  That  Madest  Earth  and  Heaven" 

Four  Keys  Composed  by  WILFRED  SANDERSON 

BOOSEY  &  COMPAHY,  9  East  Seventeenth  Stt'cet.  New  York 

And  London,  England  Digitized  by  C^OOqIc 


L.  P.  Hollander  &  Co. 

GOWNS  FOR  SOUTHERN  WEAR 

Custom  Dressmaking  Dept.—  Third  Floor 

We  are  showing  an  exclusive  line  of  MUSLIN, 
FRENCH  LINEN,  HANDKERCHIEF  LINEN, 
FOULARD  SILKS,  COTTON  VEILINGS  and 
other  Materials— in  NOVELTY  DESIGNS  from 
the  latest  IMPORTED  MODELS,  Just  received 
from  Paris,  suitable  for  SOUTHERN  WEAR,  from 
which  we  will  take  orders  for 

Smart  French  Linen  Princess  Dresses  $S5.00  up 

Dainty  Imported  Hand-madeHand-emb'd  Dresses  35.00  up 

Foulard  Silk  Dresses 55.00  up 

Muslin  Dresses 45.00  up 

Handkerchief  Linen  Dresses       ....  55.00  up 

Linen  Tailored  Suits 55.00  up 

Sei^e  Tailored  Suits 95.00  up 


BANKING    FOR    WOMEN 
SHOPPERS 

A  woman  with  an  account  at  our  Temple  Place  Branch 
has  funds  instantly  available  in  the  heart  of  the  shop- 
ping district.  It  is  not  neoessary  for  her  to  plan  her 
shopping  trips  ahead:  she  does  not  have  to  depend  upon 
the  tnoughtf ulness  ot  her  husband  and  is  never  forced  to 
the  rather  distasteful  task  of  calling  upon  him  at  his 
*  office  for  money. 

We  have  thousands  of  women  depositors  at  our  Temple 
Place  office.  The  second  floor  is  oevoted  exclusively  to 
their  comfort  and  convenience.  Here  they  may  read  or 
write,  check  their  bundles  and  keep  appointments — 
in  short,  obtain  all  the  privileges  of  a  down-town 
women's  club. 

Old  Colony  Trust  Company 

MAIN  OFFICE  BRANCH  OFFICE 

COURT  STREET  TEMPLE  PLACE 


of  this  outward  art-activity  by  the  hasty  sketches  and  as  hasty  com- 
position of  an  orchestral  piece  which  I  called  an  *  overture  to  Goethe's 
"Faust,"'  but  which  was  in  reality  intended  for  the  first  section  of  a 
grand  'Faust*  symphony.'" 

He  wrote  it,  according  to  one  of  his  biographers,  in  '*a  cold,  draughty 
garret,  shared  with  his  wife  and  dog,  and  while  he  had  a  raging  tooth- 
ache." On  the  other  side  of  the  sheet  of  paper  which  bears  the  earliest 
sketch  is  a  fragment  of  a  French  chansonette. 

Before  this,  as  early  as  1832,  Wagner  had  written  incidental  music 
to  Goethe's  drama  and  numbered  the  set  Op.  5.  These  pieces  were: 
Soldiers'  Chorus,  Rustics  under  the  Linden,  Brander's  Song,  two  songs 
of  Mephistopheles,  Gretchen's  song,  "Mdne  Ruh'  ist  hin,"  and  melo- 
drama for  Gretchen.  (This  music  was  intended  for  performance  at 
Leipsic,  where  Wagner's  sister,  Johanna  Rosalie  (1803-37),  the  play- 
actress,  as  Gretchen,  was  greatly  admired.* 

It  has  been  stated  by  several  biographers  that  the  overture  to  "  Faust " 
was  played  at  a  rehearsal  of  the  Conservatory  orchestra,  and  that  the 
players,  unable  to  discover  any  purpose  of  the  composer,  held  up  hands 
in  horror.  Georges  Servi^res,  in  his  "  Richard  Wagner  ]ug€  en  France," 
^ves  this  version  of  the  story.  "The  publisher  Schlesinger  busied  him- 
self to  obtain  for  his  young  compatriot  a  hearing  at  the  Soci6t6  des 
Concerts.  Wagner  presented  to  the  society  the  overture  to  *  Faust* 
which  he  had  just  sketched  and  which  shoidd  form  a  part  of  a  symphony 
founded  on  Goethe's  drama.  The  Gazette  Musicale  of  March  22,  1840, 
announced  that  an  overture  for  *  Faust'  by  M.  R.  Wagner  had  just 

*  Some  preferred  her  in  this  part  to  Schroeder-Devrient.  Thtis  Laube  wrote  that  he  bad  never  seen 
Oretdien  played  with  such  feeling:  "For  the  first  time  the  expression  of  her  madness  thrilled  me  to  the 
marrow,  and  I  soon  discovered  the  reason.  Most  actresses  exaggerate  the  madness  into  unnatural  pathos. 
They  declaim  in  a  hollow,  ghostly  voice.  Demoiselle  Wagner  used  the  same  voice  with  which  sne  had 
ihortly  before  uttered  her  thoughts  of  love.  This  grewsome  contrast  produced  the  greatest  effect."  Rosalie 
narried  the  writer.  Dr.  G.  O.  Marbach.  in  X836. 
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been  rehearsed.  After  this  rehearsal  the  players  looked  at  eadi  other 
in  stupefaction  and  asked  themselves  idiat  the  composer  had  tried  to 
do.     There  was  no  more  thought  of  a  performance." 

Now  the  Gazette  Musicale  of  March  22,'  1840,  spoke  of  Wagner's 
renoarkable  talent.  It  is  said  that  the  overture  obtained  **  unanimous 
applause/'  and  it  added,  "We  hope  to  hear  it  very  soon";  but  it  did 
not  give  the  title  of  the  overture. 

But  Glasenapp,  a  lover  of  detail,  sajrs  in  his  Life  of  Wagner  that 
this  overture  was  not  "Faust,"  but  the  "Columbus"  overture,  which 
was  written  for  Apel's  play  in  1835,  and  performed  that  same  year  at 
Magdeburg,  when  Wagner  was  conductor  at  the  Magdeburg  Theatit. 
The  overture  to  *'Christoph  Columbus"  was  performed  at  Leipsic 
(April  2,  1835),  intheGewandhaus;  at  Magdeburg  (May  2,  1835),  when 
Wagner  conducted;  at  Leipsic  (May  25,  1835) ;  at  Riga  (April  i,  1838) 
and  at  Paris  (February  4,  1841),  at  a  concert  of  the  Gazette  Musicak 
to  its  subscribers.* 

*  laube  had  said  that  this  overture  shoved  the  compoeer  in  doubt  as  to  whether  he  shoold  foOow  ia  ttf 
foouteps  of  Beethoven  or  Bettini,  and  that  the  piece  therefore  nuule  an  imprestioa  somewhat  like  a  Hcfdu 
essay  written  in  the  style  of  Heine.  H.  Blanchard  wrote  in  the  GoMette  Musicale  after  the  peifonnaaoe:  **Tb» 
piece  has  the  character  and  the  form  of  a  jvelude:  does  it  deserve  the  name  overture,  which  the  oompoaer  ke 
well  defined  lately  in  this  journal?    Has  be  wished  to  paint  the  infinity  of  mid-ocean,  the  horizoar^'     


endless  to  the  companions  of  the  famous  and  daring  navismtor,  by  a  high  tremolo  of  the  viotins?    It  is  aBinmt: 
us  BO  to  suppose;  but  the  theme  of  the  allegro  b  not  sufficiently  d€vaoped  and  worked  oat;  ^  bnas  tsar 


too  uniformly,  and  with  too  great  obstinacy,  and  thdr  discords  which  shocked  trained  and  delicale  can  &' 
not  permit  just  valuation  of  m..  Wagner's  work,  which,  in  spite  of  this  mishap,  seemed  to  ns  the  work  of  «r 
artist  who  has  broad  and  well -arranged  ideas,  and  knows  well  the  resources  of  modem  orcfaestimliao.'' 

Spedit  wrote  in  the  Artiste  concerning  the  ** Columbus"  overttu«:  "The  composer  of  the  overture,  'Ori^ 
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The  first  performance  of  the  "Faust"  overture  was  at  a  charity 
concert  in  the  pavilion  of  the  Grosser  Garten,  Dresden,  July  22,  1844. 
The  program  was  as  follows:  overture  to  Goethe's  "Faust"  (Part  I.), 
Wagner;  "The  First  Walpurgis  Night"  ballad  for  chorus  and  orches- 
tra, poem  by  Goethe,  music  by  Mendelssohn;  "Pastoral"  Symphony, 
Beethoven.  Wagner  conducted  it.  The  work  was  called  "Berlioadan 
program  music";  and  acute  critics  discovered  in  it  taunts  of  Me 
phistopheles  and  the  atoning  apparition  of  Gretchen,  whereas,  as  we 
shall  see,  the  composer  had  thought  only  of  Faust,  the  student  and 
philosopher.  The  overture  was  repeated  with  no  better  success, 
August  19,  1844.  A  correspondent  of  the  Berlin  Figaro  advised  Wagner 
to  follow  it  up  with  an  opera  **  which  should  be  based  neither  on  Goethe's 
nor  on  Klingemann's  *  Faust,'  but  on  the  sombre  old  Gothic  folk-saga, 
with  all  its  excrescences,  in  the  manner  of  *Der  Freischiitz. ' " 

*** 

What  was  Wagner's  purpose  in  writing  this  overture?  To  portray 
in  music  a  soul  "aweary  of  life,  yet  ever  forced  by  his  indwelling  daemon 
to  engage  anew  in  life's  endeavors."     His  purpose  will  be  understood 

topher  Columbus/  Herr  Richard  Wacner,  is  oiie«f  the  most  distinguished  contributors  to  the  Gaaette  Musicale. 
Alter  the  skilful  way  in  which  he  had  expounded  his  theories  on  the  overture  in  that  journal,  we  were  curious 
to  see  how  he  would  apply  them  in  practice.  The  'Cdurabus '  overture  may  be  divided  into  two  main  sections: 
the  first  deixcts  the  doubts  and  dbcouragement  of  the  hero^  whose  dogged  adherence  to  his  plan  is  dictated  by 
a  voice  from  above.  Unfortunately,  the  leading  theme,  mtended  to  express  this  idea,  was  entrusted  to  the 
trumpets,  and  they  consistendy  played  wrong;  the  real  meaning  of  a  cleverly  worked  out  composidon  was, 
therctore,  lost  on  all  but  a  mere  handful  of  serious  listeners.  The  ideas  in  the  work  show  dignity  and  artistic 
finish,  and  the  extremely  brief  closing  Allegro  gives  exalted  expression  to  Columbus's  triumph." 

Three  unfamiliar  overtures  by  Wagner,  the  "  Polonia  "  (1836).  the  "  Columbus,"  and  the  "  Rule  Britannia  " 
(X836-37);  were  performed  for  the  first  time  m  England  at  the  Queen's  Hall,  London,  January  a,  1905,  Mr. 
Henry  J.  Wood  conductor.  The  PaU  Mail  GauUe  said  of  the  '* Columbus "  overture:  ''The  subject  naturally 
attracted  him  who  was  at  the  time  girding  on  the  armor  with  which  he  was  destined  to  storm  the  future.  A 
great  deal  <rf  the  'Columbus'  Is  very  strong,  very  noisy,  and  very  theatrical;  but  there  is  one  passage  of 
extremdy  great  beauty,  in  which  a  peculiar  sense  of  a  very  softly  moving  sea  is  realised,  the  kind  of  ^  tning, 
for  example,  which  Mr.  Kipling  attempted  to  sing  in  words  hke  this, — 

'Where  the  sea  egg  flames  on  the  ooral,  and  the  long-backed  breakers  croon 
Their  andent  ocean  legends  to  the  Uzy  locked  lagoon,'— 

with  a  true  sense  of  the  endless  seas  in  the  South."     The  "Polonia"  overture,  edited  by  Felix  MottI,  was 

.       ....x^..    _.  .^    .^   ^     . ^    ,  „  .  ..     "Tie"Clm«topherColumfc      " 

,  February  14, 15, 1908. 


played  at  Chicago  by  the  Theodore  Thomas  Orchestea,  February  ax,  aa,  1908.    'fhe  *'  Chxiitopher  cSumbus^' 
^-^,  edited  by  Motti,  was  played  by  the  Philaddphui  Orchestra  at  PhiUddphia,  F< ' 
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clearly  if  we  examine  the  correspondence  between  Wagner  and  Liszt 
and  Wagner  and  Uhlig. 

Wagner  wrote  Liszt  (January  30,  1848) :  "Mr.  Halbert  tells  me  you 
want  my  overture  to  Goethe's  '  Faust.'  As  I  know  of  no  reason  to  with- 
hold it  from  you,  except  that  it  does  not  please  me  any  longer,  I  send 
it  to  you,  because  I  think  that  in  this  matter  the  only  important  ques- 
tion is  whether  the  overture  pleases  you.  If  the  latter  should  be  the 
case,  dispose  of  my  work;  only  I  should  like  occasionally  to  have  the 
manuscript  back  again.  "'^ 

In  1852  Wagner  reminded  Liszt  of  the  manuscript,  hoped  he  had 
given  it  to  a  copyist,  and  added:  "I  have  a  mind  to  rewrite  it  a  little 
and  to  publish  it.  Perhaps  I  shall  get  money  for  it."  He  reminded 
him  again  a  month  later.  By  Liszt's  reply  (October  7,  1852)  it  will 
be  seen  that  he  had  already  produced  the  overture  at  Weimar  if  "A 
copy  of  it  exists  here,  and  I  shall  probably  give  it  again  in  the  course 
of  this  winter.  The  work  is  quite  worthy  of  you;  but,  if  you  will 
allow,  me  to  make  a  remark,  I  must  confess  that  I  should  like  either 
a  second  middle  part  or  else  a  quieter  and  more  agreeably  colored  treat- 
ment of  the  present  middle  part.  The  brass  is  a  little  too  massive  there, 
and — ^forgive  my  opinion — ^the  motive  in  F  is  not  satisfactory:  it  wants 
grace  in  a  certain  sense,  and  is  a  kind  of  hybrid  thing,  neither  fish  nor 
flesh,  which  stands  in  no  proper  relation  of  contrast  to  what  has  gone 
before  and  what  follows,  and  in  consequence  impedes  the  interest. 

*The  Engiishing  of  these  ezoerpts  from  the  Wagiier-Liatt  correspondence  is  by  Frauds  Hueffer. 
fThis  performance  was  <»  ^iay  zi,  1852.      Liszt  wrote  to  Wagner,  **Your  'Faust'  overture  made  . 
sensation,  and  went  wdi." 
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If  instead  of  this  you  introduced  a  soft,  tender,  melodious  part,  modu- 
lated d  la  Gretchen,  I  think  I  can  assure  you  that  your  work  would 
gain  very  much,  lliink  this  over,  and  do  not  be  angry  in  case  I  have 
said  something  stupid." 

Wagner  answered  (November  9,  1852):  "You  beautifully  spotted 
the  lie  when  I  tried  to  make  myself  believe  that  I  had  written  an  overture 
to  'Faust.'  You  have  felt  quite  justly  what  is  wanting:  the  woman 
is  wanting.  Perhaps  you  would  at  once  understand  my  tone-poem 
if  I  called  it  'Faust  in  Solitude.'  At  that  time  I  intended  to  write  an 
entire  'Faust'  symphony.  The  first  movement,  that  ^ich  is  ready, 
was  this  'Solitary  Faust,'  longing,  despairing,  cursing.  The  'feminine' 
floats  around  him  as  an  object  of  his  longing,  but  not  in  its  divine 
reality;  and  it  is  just  this  insufficient  image  of  his  longing  which  he 
destroys  in  his  despair.  The  second  movement  was  to  introduce 
Gretchen,  the  woman.  I  had  a  theme  for  her,  but  it  was  only  a  theme. 
The  whole  remains  unfinished.  I  wrote  my  '  Plying  Dutchman '  instead. 
This  is  the  whole  explanation.  If  now,  from  a  last  remnant  of  weak- 
ness and  vanity,  I  hesitate  to  abandon  this  'Faust'  work  altogether, 
I  shall  certainly  have  to  remodel  it,  but  only  as  regards  instrumental 
modulation.  The  theme  which  you  desire  I  cannot  introduce.  This 
would  naturally  involve  an  entirely  new  composition,  for  which  I  have 
no  inclination.  If  I  publish  it,  I  shall  give  it  its  proper  title,  'Faust 
in  Solitude,'  or  'The  Solitary  Faust:  a  Tone-poem  for  Orchestra. ' " 

Compare  with  this  Wagner's  letter  to  Theodor  Uhlig  (November  27, 
1852):  "Liszt's  remark  about  the  'Faust'  overture  was  as  follows: 
he  missed  a  second  theme,  which  should  more  plastically  represent 
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'Gretchen,'  and  therefore  wished  to  see  either  such  an  one  added,  or 
the  second  theme  of  the  overture  modified.  This  was  a  thorou^ly 
refined  and  correct  expression  of  feeling  from  him,  to  whom  I  had  sub- 
mitted the  composition  as  an  'Overture  to  the  first  part  of  Goethe's 
"Faust."'*  So  I  was  obliged  to  answer  him  that  he  had  beautifully 
caught  me  in  a  lie  when  (without  thought)  .1  tried  to  make  myself  or 
him  believe  that  I  had  written  such  an  overture.  But  he  would  quickly 
understand  me  if  I  were  to  entitle  the  composition  *  Faust  in  Solitude.' 
In  fact,  with  this  tone-poem  I  had  in  my  mind  only  the  first  move- 
ment of  a  *  Faust'  symphony:  here  Faust  is  the  subject,  and  a  woman 
hovers  before  him  only  as  an  indefinite,  shapeless  object  of  his  yearn- 
ing; as  such,  intangible  and  unattainable.  Hence  his  despair,  his 
curse  on  all  the  torturing  semblance  of  the  beautiful,  his  headlong 
plunge  into  the  mad  smart  of  sorcery.  The  manifestation  of  the  woman 
was  to  take  place  only  in  the  second  part;  this  would  have  Gretchen 
for  its  subject,  just  as  the  first  i>art,  Faust.  Already  I  had  theme 
and  mood  for  it:  then — ^I  gave  the  whole  up,  and — ^true  to  my  nature 
— set  to  work  at  the  'Fl)dng  Dutchman,'  with  which  I  escaped  from 
all  the  mist  of  instrumental  music,  into  the  clearness  of  the  drama. 
However,  that  composition  is  still  not  uninteresting  to  me;  only,  if 
one  day  I  should  publish  it,  it  would  have  to  be  under  the  title,  'Faust 
in  Solitude,'  a  tone-poem.  (Curiously  enough,  I  had  already  resolved 
upon  this  *  tone-poem*  when  you  made  so  merry  over  that  name — ^with 
which,  however,  I  was  forced  to  make  shift  for  the  occasion.) " 

Liszt  asked  (December  27,  1852)  if  Wagner  could  not  prepare  his 
new  version  of  the  overture  for  performance  at  a  festival  at  Carlsruhe : 
"I  am  glad  that  my  marginal  notes  to  your  'Faust'  overture  have  not 
displeased  you.  In  my  opinion,  the  work  woidd  gain  by  a  few  elonga- 
tions. Hartel  will  willingly  undertake  the  printing;  and,  if  you  will 
give  me  particular  pleasure,  make  me  a  present  of  the  manuscript 
when  it  is  no  longer  wanted  for  the  engraving.  This  overture  has  lain 
with  me  so  long,  and  I  have  taken  a  great  fancy  to  it..  If,  however, 
you  have  disposed  of  it  otherwise,  do  not  mind  me  in  the  least,  and 
give  me  some  day  another  manuscript." 

*  This  was  the  title  ot  the  overture  when  it  was  performed  f<»r  the  first  time  at  Dresden. 
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Gentlemen  :— 

In  a  long  search  for  rare  Oriental  rugs,  which  has  taken  me 
into  the  far  East,  I  did  not  find  a  house  which  as  far  as  I  could  see 
carried  so  many  really  old  and  worthy  rugs  and  carpets  as  I  found 
in  your  stock  some  two  weeks  ago. 

I  refer  to  rugs  which  adhere  to  the  old  standards  in  color, 
design  and  fabrication. 

You  have  rugs  in  your  stock  the  kind  and  quality  which  will 

never  be  made  again.     I  find  some  pieces  which  are  so  absolutely 

genuine  and  worthy  that  I  feel  impelled  to  suggest  to  you  that  you 

give  them  such  appreciation  as  they  deserve  and  not  throw  them 

,    into  your  stock  as  merchandise. 

Very  sincerely," 

We  have  twenty-two  Antique  rugs  that  are  ahsolutely  genuine, 
in  color,  design  and  weave:  some  of  them  have  been  in  our  stoclc 
for  ten  years. 

Last  weelc  we  sold  an  antique  carpet  purchased  in  London  seven* 
teen  years  ago.  It  cannot  be  duplicated  commercially  either 
here  or  in  Europe.  We  invite  lovers  of  this  Ancient  Art  to  see 
our  Antique  Rugs. 


Wagner  wrote  to  Liszt  from  Zurich  (January  19,  1855),  and  con- 
gratulated him  on  the  completion  of  his  "Faust"  symphony:  **It  b 
an  absurd  coincidence  that  just  at  this*  time  I  have  been  taken  with 
a  desire  to  remodel  my  old  *  Faust '  overture.  I  have  made  an  entirely 
new  score,  have  rewritten  the  instrumentation  throughout,  have  made 
many  changes,  and  have  given  more  expansion  and  importance  to  the 
middle  portion  (second  motive).  I  shall  give  it  in  a  few  days  at  a 
concert  here,  under  the  title  of  *A  "Faust"  Overture.'  The  motto 
will  be: — 

Der  Gott,  der  mir  im  Busen  wohnt, 

Kann  tief  mein  Innerstes  erregen; 
Der  iiber  alien  meinen  Kraften  thront, 

Er  kann  nach  aussen  nichts  bewegen; 
Und  so  ist  mir  das  Dasein  eine  Last, 
Der  Tod  erwiinscht,  das  Leben  mir  verhasst! 

but  I  shall  not  publish  it  in  aify  case." 
This  motto  was  retained.     Englished  by  Charles  T.  Brooks,  it  runs:— 

The  God  who  dwells  within  my  soul 

Can  heave  its  depths  at  any  hour; 
Who  holds  o'er  all  my  faculties  control 

Has  o'er  the  outer  world  no  power. 
Existence  lies  a  load  upon  my  breast. 
Life  is  a  curse,  and  death  a  longed-for  rest. 

The  revised  overture  was  performed  for  the  first  time  on  January 
23 »  1855,  at  a  concert  of  the  Allgemeine  Musikgesellschaft,  Zurich. 

Liszt  wrote  January  25  of  that  year :  "  You  were  quite  right  in  arrang- 
ing a  new  score  of  your  overture.  If  you  have  succeeded  in  making 
the  middle  part  a  little  more  pliable,  this  work,  significant  as  it  was 
before,  must  have  gained  considerably.  Be  kind  enough  to  have  a 
copy  made,  and  send  it  me  as  soon  as  possible.  There  will  probably 
be  some  orchestral  concerts  here,  and  I  should  like  to  give  this  overture 
at  the  end  of  February." 

Wagner  replied:    "Herewith,  dearest  Franz,  you  receive  my  remod 
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M.  Steinert  &  Sons  Co. 

New  England's  Greatest  Piano  House 

INVITE  ATTENTION  TO  THE 
FOLLOWING  FEATURES  AT  STEINERT  HALL. 


I.    The  largest  collection  of  Famous   High- 
Grade  Pianos  in  the  East. 

II.  The  completeness  of  their  lines,  wljich 
comprise  the  Leading  Instruments  of  all 
Reliable  Grades. 

Steinway,  Weber,  Hume,  and  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos. 

III.  The  Exhibition  of  the  New  Full  Scale  (88 
note)  Models  of  the  Pianola  and  the 
Pianola  Pianos. 

The  musical  public  will  be  particularly 
interested  in  the  new  Weber  Grand 
Pianola  Piano — in  which  is  united  the 
highest  type  of  the  piano,  the  grand^ 
and  the  highest  type  of  the  piano-player, 
the  Pianola, 

V.     The  Display  of  Victor  Victrolas. 

New  Styles  with  concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 

162  Boylston  Street 
Branchei  in  all  principal  cities  of  New  England.  Oooolp 
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elled  '  Paust  *  overture,  which  will  appear  very  insignificant  to  you  by 
the  side  of  your  *  Faust '  syTnjrfiony.  To  me  the  composition  is  inter- 
esting only  on  account  of  the  time  from  which  it  dates;  this  reconstruc- 
tion has  again  endeared  it  to  me;  and,  with  regard  to  the  latter,  I  am 
childish  enough  to  ask  you  to  compare  it  very  carefully  with  the  first 
version,  because  I  should  like  you  to  take  cognizance  of  the  effect  of 
my  experience  and  of  the  more  refined  feeling  I  have  gained.  In  my 
opinion,  new  versions  of  this  kind  show  most  distinctly  the  spirit 
in  which  one  has  learned  to  work  and  the  coarsenesses  which  one  has 
cast  off.  You  will  be  better  pleased  with  the  middle  part.  I  was, 
of  course,  unable  to  introduce  a  new  motive,  because  that  would  have 
involved  a  remodelling  of  almost  the  whole  work;  all  I  was  able  to 
do  was  to  develop  the  sentiment  a  little  more  broadly,  in  the  form  of 
a  kind  of  enlarged  cadence.  Gretchen  of  course  could  not  be  intro- 
duced, only  Faust  himself: — 

*  Ein  unbegreiflidi  holder  Drang, 
Trieb  mich  durch  Wald  und  Wiesen  hin,'  etc. 

The  copying  has,  unfortunately,  been  done  very  badly,  and  probably 
there  are  many  mistakes  in  it.  If  some  one  were  to  pay  me  well  for  it, 
I  might  still  be  inclined  to  publish  it.  Will  you  try  the  Hartels  for  me? 
A  little  money  would  be  very  welcome  in  London,  so  that  I  might  the 
better  be  able  to  save  something  there.     Please  see  to  this."* 

*  Wagner  had  been  invited  in  January,  1855.  to  conduct  the  concerts  of  the  Philharmonic  SodrtT. 
London,  in  March.  April,  May,  and  June. 

"Tne  post  had  been  suggested  as  an  excellent  one  for  seven  musicians  who,  for  various  reasan5,  wnc 
bound  either  to  fulfil  other  engagements  or,  by  a  certain  clause  which  dedared  it  illegal  to  offer  the  cooduaor 
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Reproduction  of  a  letter  from   Mr. 

Enrico   Caruso 

To  the  makers  of  the 

Hardman    Autotone 

The  Piano  all  can  play  either  by  hand 
or  by  perforated  music  rolls 

THE  PLAZA 

NSW  YORK 

Hardman,  PkcK  U  Co, 

Fifth  Ave,  New  York,  March  27,   1908. 

Gentltmiu  :  — 

It  b  Toy  difficult  for  me  to  tell  you  how  much  pleasure  I  have 
derived  from  uabg  the  Hardman  Autotone.  I  cannot  conceive  how 
it  has  been  possible  to  combine  in  one  instrument  such  a  superb 
and  unique  tone. quality  as  the  Hardman,  with  a  pneumatic  action 
<^pab]e  of  so  perfectly  reproducing  the  human  touch.  Its  expres- 
sion, accenting  and  transposing  devices  are  marvellous. 

Congratulating  you  upon  producing  the  most  artistic  so-called 
''player-piano'^  and  wishing  you  still  further  success,  I  am 
Most  cordially  yours. 


^^^#ff3 


In  another  letter  from  Mr.  Caruso  (written  last  season^  referring  to 
the  Hardman  Piano,  this  famous  artist  says:  **I  sbafl  be  glad  to 
have  Me  again  on  my  return  to  America  next  season J^ 

Agreeable  to  the  wishes  of  Mr.  Caruso,  a  Hardman  Autotone, 
which  u  at  the  same  time  a  Hardman  Piano,  has  been  delivered  to 
his  apartments  for  his  personal  use  this  season. 

At  our  wareroomt  yoa  can  tee  the  tiutruments  of  his  choke, 
and  in  the  event  that  700  decide  to  purchaae,  terms  will  be 
atnnged  tu  meet  your  convenience  and  liberal  allowance  made 
for  inatnimcnta  taken  in  exchange. 

Hardman,  Peck  &  Co. 

Ecubliihed  184a 
138  Fifth  Ave.,  New  York 

Repretented  in  Botton  by  the 

Colonial  Piano  Co.,  104  Boylston  Street 
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Liszt  approved  the  changes,  and  sent  the  score  to  the  Hartels.  "  If 
you  are  satisfied  with  jan  honorarium  of  twenty  louis  d'or,  write  to  me 
simply  'Yes/  and  the  full  score  and  parts  will  soon  be  published.  To 
a  larger  honorarium  the  Hartels  would  not  agree." 

Wagner  answered  from  London:  "Let  the  Hartels  have  my  *  Faust* 
overturejby  all  means.  If  they  could Jtum  the^ twenty  louis  d'or  into 
twenty  pounds,  I  should  b^glad.  In  aiay  case,  they  ought  to  send  the 
money  here  as  soon  as  possible.  I  do  not  like  to  dun  the  Philharmonic 
for  my  fee,  and  therefore  want  money.  .  .  .  The  publication  of  this 
overture  is,  no  doubt,  a  weakness  on  my  part,  of  which  you  will  soon 
make  me  thoroughly  ashamed  by  your  'Faust'  symphony."  But 
Hftrtel  did  not  consent  to  the  change  of  louis  d'or  into  pounds.  Wag- 
ner complained  (May  26,  1855)  of  an  "abominable  arrangement"  of 
the  overture  published  by  the  same  finn;  he  also  spoke  of  wrong  notes 
in  manuscript  score  as  well  as  in  the  arrangement.  "You  will  remem- 
ber," wrote  Wagner,  "that  it  was  a  copy  which  I  sent  to  you  for  your 
own  use,  asking  you  to  correct  such  errors  as  might  occur  in  your  mind, 
or  else  to  have  Uiem  corrected,  b€M::ause  it  would  be  tedious  for  me  to 
revise  the  copy."  At  the  end  of  1855  or  verv  early  in  1856  Wagner 
wrote:  "I  also  rejoice  in  the  fiasco  of  my  'Faust'  overture,  because 
in  it  I  see  a  purifymg  and  wholesome  punishment  for  having  published 
the  work  in  despite  of  my  better  judgment;]  the  same  religious  feeling 
I  had  in  London  when  I  was  bespattered  with  mud  on  all  sides." 

■hip  of  these  concerts  to  any  one  who  was  resident  in  London,  were  compelled  to  rrfuae  it.  The  eifhth  mosidan 
to  whom  applicatkm  was  made  was  Richard  Waisner.  It  Is  a  subtle  oommentary  npan  the  ebanae  which 
iMd  come  over  the  dream-spirit  of  the  world,  when,  among  the  musicians  of  that  period,  Wagner  shook}  be 
reckoned  as  a  mere  eighth.  The  comments  which  were  made  in  every  direction  boded  not  much  good  for 
the  popularity  of  Wagner  in  London.  Wagner,  of  course,  at  this  pout  undergoing  the  throes  of  the  greai 
man  perKCUted  by  contemporaries^  had  determined  to  win  by  sheer  force  of  character.  Through  all  the 
intricacies  of  oorrespondoioe  and  cnticisra,  of  vehement  passions  raised  here  and  there,  of  aratsations  against 
musical  accuracy,  oif  dedaiations  that  Wagner  was  a  mere  impostor,  and  all  the  rest  of  it,  Wagner  remsined 
true  to  his  own  ideal  of  self,  despite  everything.  On  March  la.  1655,  he  conducted  his  iirst  PhOhaxmonic 
concert  in  town,  the  proo&m  including  works  by  Beethoven,  Mosart,  Haydn,  and  Webv.  J.  W.  DavisoD 
gave  what  is  dttcribed  by  Mr.  Wlis  as  a  suipriangly  mild  critidsm  of  this  conoot.  So  the  tale  ?nu8  on,  tbf 
critics  practically  ignoring  Wagner  and  pitting  thonadves  against  his  prevailing  genius.  Choriey^  Atkemigtim 
artide  is  nothing  more  than  disgusting  to  one  who  reads  it  anew  at  the  present  day.  It  is  described  by  Mr. 
Ashton  EUu  asVthe  kick  of  a  contemptible  bully.'  In  any  case,  as  time  went  on,  the  critics  seem  to  )a,rt 
become  divided,  if  only  in  a  small  way,  into  distinct  camps;  some  were  faindy  for,  and  some  were  rabidlr 
against  Wagner.  Choriey  describes  certain  movements  from  *  Lohengrin'  as  being  those  in  which  there 
Ms  not  even  a  pretext  of  melody';  he  also  describes  the  Prelude  as  an  idea,  *if  idea  it  be,'  which  recalls 
*  Euryanthe.'  One  need  not  go  further  into  the  details  of  this  bulkv  but  higUy  interesting  biography,  save  by 
explaining  that  the  last  chapter  is  devoted  to  a  general  summary  of  the  hostile  attacks  which  Wagner  had  to 
->'<~^,  a  chapter  written  under  the  tide  of '  Requiescant.' "— KsriMfi  BhOdmrn  m  OU  Poll  Matt  GsssOe. 
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Sale  of 
Black    Taffeta    Silks 

Celebrated  Home  Silk  Mills  Taffeta 
Absolutely  Pure  Dye  and  Guaranteed 

Home  Taffetas  are  the  very  highest  grade  domestic  taffeta. 
Whether  used  for  suits,  gowns,  linings,  or  petticoats,  every 
yard  is  guaranteed  to  wear  to  your  satisfaction.  This  is  the- 
first  time  that  the  maker  has  ever  reduced  the  price  on  this 
brand  of  Taffeta  Silks.  He  wished  to  close  out  a  surplus  of 
about  8000  yards  and  gave  us  the  opportunity  to  give  this 

saving  to  oxu*  customers. 

• 

19  inches  wide,  standard  price  $1.00  at    78c 

21  inches  wide,  standard  price    1.25  at    65c 

22  inches  wide,  standard  price  1.35  at  95c 
24  inches  wide,  standard  price  1.50  at  1.10 
27  inches  wide,  standard  price  1.75  at  1.30 
36  inches  wide,  standard  price  2.00  at  1.50 


EXCLUSIVE  DESIGNS  NEW  COLORINGS 

Foulard  Silks 

24-inch    -    -    85c.,  »1.00,»1.25 
44-inch,  »2.00,  »2.50,  »3.00,»3.50 

R.  H.  STEARNS  &  CO. 

—  Digitized  by  VjOVJ^IC 


The  manuscript  score  of  the  original  edition  is  in  the  Liszt  Museum 
at  Weimar.  The  manu^ript  of  the  revised  edition  is,  or  was  until  a 
very  recent  date,  at  Wahnfried  in  Bayreuth. 

'ftie  first  performance  of  the  overture  in  Paris  was  at  a  Pasdeloup 
concert,  March  6,  1870. 

The  first  performance  in  the  United  States  was  at  Boston,  January 
3,  1857,  at  a  Philharmonic  concert,  Mr.  Zerrahn  conductor,  in  the 
Melodeon.  The  orchestra  was  made  up  of  about  thirty-five  players. 
The  music  was  then  praised  by  Mr.  John  S.  Dwigfat  as  "profound  in 
sentiment,  original  in  conception,  lo^cal  in  treatment,  euphonious  as 
well  as  bold  in  instrumentation,  and  marvellously  interesting  to  the 
end."  "It  seemed,"  wrote  Mr.  Dwi^t,  **to  fully  satisfy  its  end;  it 
spoke  of  the  restless  mood,  the  bafBed  aspiration,  the  painful,  tragic 
feeling  of  the  infinite  amid  the  petty,  chafing  limitations  of  this  world 
which  every  soul  has  felt  too  keenly,  just  in  proportion  to  the  depth 
and  intensity  of  its  own  life  and  its  breadth  of  culture.  Never  did 
music  seem  more  truly  working  in  its  own  sphere,  except  when  it  pre- 
sents the  heavenly  solution  and  sings  all  of  harmony  and  peace."  And 
this  burst  of  appreciation  was  in  1857 — ^^^  i°  ^^^  city  of  Boston. 

The  first  performance  of  the  overture  in  New  York  was  by  the  Phil- 
harmonic Society,  Mr.  Eisfeld  conductor,  January  10,  1857. 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  two  clari- 
nets, three  bassoons,  four  horns,  two  trumpets,  three  trombones,  bass 
tuba,  kettledrums,  and  strings. 

The  work,  which  is  in  the  form  of  the  classic  overture,  begins  with  a 
slow  introduction,  or  exposition  of  almost  the  whole  thematic  material 
to  be  treated  afterward  in  due  course,  Sehr  gehaltoi  (Assai  sostenuto), 
D  minor,  4-4.  The  opening  phrase  is  given  out  by  the  bass  tuba  and 
double-basses  in  unison  over  a  pianissimo  roll  of  drums,  and  is  answered 
by  the  'cellos  with  a  more  rapid  phrase.  The  violins  then  have  a  phrase 
which  is  a  modification  of  the  one  with  which  the  work  begins,  and  in 
turn  becomes  the  first  theme  of  the  allegro.  A  cry  from  wind  instru- 
ments follows,  and  is  repeated  a  fourth  higher.  After  development 
there  is  a  staccato  chord  for  full  orchestra,  and  the  main  body  of  the 
overture  begins.     Sehr  bewegt  (Assai  con  moto),  D  minor,  2-2.     There 

UNIVERSITY  TRAVEL 

Scholarly  guidance  for  the  serious  traveller.  Especial  interest  in  Art, 
History  and  Archaeology  of  Europe  and  the  Orient.  Tours  in  Spring  and 
Summer,  includmg  a  performance  of  the  Passion  Play  at  Oberammergau, 
191  o.     Send  for  our  announcement. 

UNIVERSITY  PRINTS 

2000  reproductions  of  master-pieces  of  sculpture  and  painting  one  cent 
each.  Handbooks  for  the  student.  Send  two-cent  stamp  for  complete 
catalogue. 

T«i«phoa««  Back  Bay  2630 


Bureau  of  University  Travel 

83  niNITY  PLACE  .  .  .  .  .-     BOSTON 


The  Many  Moods  in  Music 

fasore  to  more  people  happj,  self-forgetting  recreation  than  any  other 
form  of  entertainment. 

Endowed  with  a  tone' of  infinite  variety  and  imaginative  charm,  the 
pleasure  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  mass  of  tone  ready  for  the  musician's  stormier 
impulses;  here,  too,  the  subtler  fascination  of  beautifully-colored  har- 
monies;— all  things  to  all  natures! 

If  you  have  been  among  the  thousands  to  hear  the  Baldwin  under  the 
singing  touch  of  de  Pachmann  or  Pugno  its  high  artistic  qualities  are 
known  to  you.  Only  unusual  forces  commanded  by  a  great  organization 
Bucb  as  The  Baldwin  Company  could  develop  such  qualities. 

By  any  equally  able  economic  policy  it  ispracticaole  lor  you  to  know 
the  Baldwin,  though  you  may  live  far  from  the  centers  where  its  triumphs 
have  been  won.  We  would  be  pleased  to  have  you  see  and  hear  the 
Baldwin  Piano  at  our  store. 
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Is  a  reappearance  of  the  theme  first  heard,  but  in  a  modified  form.  It 
is  given  out  by  the  first  \4olins  over  harmonies  in  bassoons  and  horns, 
and  the  antithesis  is  for  all  the  strings.  After  a  fortissimo  is  reached 
the  cry  of  the  wind  instruments  is  again  heard.  There  is  a  long  develop- 
ment in  the  course  of  which  a  subsidiary  theme  is  given  to  the  oboe. 
The  second  theme  is  a  melody  in  F  major  for  flute.  The  free  fantasia 
is  long  and  elaborate.  The  first  entrance  of  trombones  on  a  chord  of 
the  diminished  seventh,  accompanied  fortissimo  by  the  whole  orchestra 
and  followed  by  a  chord  of  the  second,  once  excited  much  discussion 
among  theorists  concerning  the  propriety  of  its  resolution.  The  third 
part  of  the  overture  begins  with  a  tumultuous  return  of  the  first  theme; 
the  development  differs  from  that  of  the  first  part.     The  coda  is  long. 


Symphony  No.  i,  in  B-flat  major,  Op.  38 


Robert  Schumann 


(Born  at  Zwickau,  Saxony,  June  8,  18 10;  died  at  Endenicfa, 
near  Bonn,  July  29,  1856.) 

Schumann  worked  during  1832-33  on  a  symphony  in  G  minor.  The 
first  movement  was  played  for  the  first  time  at  a  concert  given  in 
Zwickau,  November  18,  1832,  by  Clara  Wieck,  who  was  then  thirteen 
years  old.  This  movement  was  also  played  February  12,  1833,  at 
Schtieeberg,  where  Schumann  lived  for  a  time  with  his  brothers,  and 
at  Leipsic,  April  29,  1833,  as  a  first  movement  of  a  First  Symphony. 
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It  is  said  that  the  whole  symphony  was  performed  at  Zwickau  in  1^3^, 
under  Schumann's  direction;  that  the  last  movement  was  a  failure. 
We  know  that  the  symjAony  was  completed  and  never  published. 
Schumann  himself  wrote  to  Hofmeister  from  Schneeberg  (January 
29,  1833):  "The  symphony  is  going  ahead.  It  is  being  diligently 
rehearsed  here  with  Beethoven's  in  A  major,  and  you  would  scarcely 
know  it  by  the  performance  at  Zwickau."  In  a  letter  dated  in  1839 
he  wrote  ^of  a  symphony  which  he  had  nearly  finished  in  1832. 

During  the  years  from  1833  to  1841  Schumann  wrote  many  of  his 
finest  and  most  characteristic  works,  but  they  were  pianoforte  pieces — 
'  £tudes  Symphoniques,  Cameval,  Sonata  in  F-sharp  minor,  Sonata  in  G 
minor,  Fantasie,  Phantasiestticke,  Davidsbiindler,  Kreisleriana,  Novel- 
letten,  Nachtstiicke,  Faschingsschwank — and  songs.  But  in  1841 
he  wrote  the  Symphony  No.i,  in  B-flat;  Overture,  Scherzo,  and  Finale 
(Finale  rewritten  in  •1845);  Symphony  in  D  minor  (rewritten  in  1851, 
and  now  known  as  the  Fourth) ;  Allegro  for  piano  and  orchestra  (used 
as  first  movement  to  Piano  Concerto,  Op.  54). 

Schumann  was  married  to  Clara  Wieck,  September  12,  1840,  after 
doubts,  anxieties,  and  opposition  on  the  part  of  her  father,  after  a 
nervous  strain  of  three  or  four  years.  His  happiness  was  great,  but  to 
say  with  some  that  this  joy  was  the  direct  inspiration  of  the  First 
Symphony  would  be  to  go  against  the  direct  evidence  submitted  by 
the  composer.  He  wrote  Ferdinand  Wenzel:  "It  is  not  possible 
for  me  to  think  of  the  journal," — ^the  Nevs  Zeilschrijt  fur  Musik, 
founded  by  Schumann,  Wieck,  Schimke,  and  Knorr  in  1834,  and  edited 
in  1 84 1  by  Schumann  alone:  "I  have  during  the  last  da3rs  finished  a 
task  (at  least  in  sketches)  which  filled  me  with  happiness,  and  almost 
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exhausted  me.    Think  of  it,  a  whoie  symphony — and,  what  is  more,  a 
Spring  symphony:    I,  myself,  can  hardly  believe  that  it  is  finished.'* 
And  he  said  in  a  letter  (November  23,  1842)  to  Spohr:   "I  wrote  the 
symphony  toward  the  end  of  the  winter  of  1841,  and,  if  I  may  say  so, 
in  the  vernal  passion  that  sways  men  tmtil  they  are  very  old,  and 
surprises  them  again  with  each  year.     I  do  not  wish  to  portray,  to  paint ; 
but  I  believe  firmly  that  the  period  in  which  the  symphony  was  pro- 
duced influenced  its  form  and  character,  and  shaped  it  as  it  is."     He 
wrote  to  Wilhelm  Taubert,  who  was  to  conduct  the  work  in  Berlin: 
"Could  you  infuse  into  your  orchestra  in  the  performance  a  sort  of 
longing  for  the  Spring,  which  I  had  chiefly  in  mind  when  I  wrote  in 
February,  1841?    The  first  entrance  of  trumpets,  this  I  should  like  to 
have  sounded  as  though  it  were  from  high  above,  like  imto  a  call  to 
awakening;   and  then  I  should  like  reading  between  the  lines,  in  the 
rest  of  the  Introduction,  how  everywhere  it  begins  to  grow  green,  how 
a  butterfly  takes  wing;    and,  in  the  Allegro,  how  little  by  little  all 
things  come  that  in  any  way  belong  to  Spring.    True,  these  are  fan- 
tastic thoughts,  which  came  to  me  after  my  work  was  finished;  only 
I  tell  you  this  about  the  Finale,  that  I  thought  it  as  the  good-bye  of 
Spring." 

(It  may  here  be  noted  that  the  symphony  was  fully  sketched  in  four 
days,  and  that  Schumann  now  speaks  of  composing  the  work  in  Febru- 
ary, 1841,  and  now  of  writing  it  toward  the  end  of  that  year.) 

Mr.  Berthold  Litzmann,  in  the  second  volume  of  his  "Clara  Schu- 
mann" (Leipsic,  1906),  gives  interesting  extracts  from  the  common 
diary  of  Schumann  and  his  wife,  notes  written  while  Schumann  was 
composing  this  symphony. 

Toward  the  end  of  December,  1840,  she  complained  that  Robert  had 
been  for  some  days  "very  cold  toward  her,  yet  the  reason  for  it  is  a 
delightful  one."  January  17-23,  1841 :  She  wrote  that  it  was  not  her 
week  to  keep  the  diary;  "but,  if  a  man  is  composing  a  symphony,  it 
is  not  to  be  expected  that  he  will  do  anything  else.  .  .  .  The  symphony 
is  nearly  finished;  I  have  not  yet  heard  a  note  of  it,  but  I  am  exceed- 
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ingly  glad  that  Robert  at  last  has  started  out  in  the  field  where,  on 
account  of  his  great  imagination,  he  belongs."  January  25:  "To-day, 
Monday,  Robert  has  nearly  finished  his  symphony;  it  was  composed 
chiefly  at  night — ^for  some  nights  my  poor  Robert  has  not  slept  on 
account  of  it.  He  calls  it  *  Spring  Symphony.'  ...  A  spring  poem  by 
*  *gave  him  the  first  impulse  toward  composition." 

(Litzmann  adds  in  a  note  that  Schumann  at  first  thought  of  mottoes 
for  the  four  movements,  "The  Dawn  of  Spring,"  "Evening,"  "Joyiul 
Playing,"  "-Full  Spring."  Clara  did  not  write  out  the  poet  Bdttger's 
name  in  her  diary.) 

According  to  the  diary  Schumann  completed  the  symphony  on 
Tuesday,  January  26:  "Begun  and  finished  in  four  days.  ...  If  there 
were  only  an  orchestra  for  it  right  away.  I  must  confess,  my  dear 
husband,  I  did  not  give  you  credit  for  such  dexterity."  Schumann 
began  to  work  on  the  instrumentation  January  27,  and  Clara  impa- 
tiently waited  to  hear  a  note  of  the  symphony.  The  instrumentation 
of  the  first  movement  was  completed  February  4,  that  of  the  second 
and  third  movements  on  February  13,  that  of  the  fourth  on  February 
20,  in  the  year  1841.  Not  till  February  14  did  Schumann  play  the 
symphony  to  her.  E.  F.  Wenzel,  later  a  teacher  at  the  Leipsic  Con- 
servatory, and  E.  Pfundt,  a  kettledrum  player  of  the  Gewandhaus 
orchestra,  were  present.  "I  should  like,"  she  wrote  in  her  diary,  "to 
say  a  Uttle  something  about  the  symphony,  yet  I  should  not  be  able 
to  speak  of  the  Uttle  buds,  the  perfume  of  the  violets,  the  fresh  green 
leaves,  the  birds  in  the  air.  ...  Do  not  laugh  at  me,  my  dear  husband ! 
If  I  cannot  express  myself  poetically,  nevertheless  the  poetic  breath 
of  this  work  has  stirred  my  very  soul."  The  instrumentation  was 
completed  on  February  20. 

Clara  wrote  to  Emilie  List  after  the  performance:  "My  husband's 
sjnmphony  achieved  a  triumph  over  all  cabals  and  intrigues.  ...  I 
never  heard  a  symphony  received  with  such  applause." 

Robert  wrote  in  the  diary  some  days  before  that  his  next  symphony 
should  be  entitled  "Clara";   "and  I  shall  paint  her  therein  with  flutes, 
oboes,  and  harps." 
*% 
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It  is  a  singular  fact  that  Schumann  himself  makes  no  reference  to  a 
poem  that  undoubtedly  influenced  him  in  the  composition  of  this 
S3rmphony.  In  October,  1842,  he  gave  his  portrait,  the  one  by 
Kriehuber,  to  Adolph  Bottger,  and  he  wrote  as  a  dedication  three 
measures  of  music  with  these  words:  ''Beginning  of  a  sym^^ony 
inspired  by  a  poem  of  Adolph  Bottger:  to  the  poet,  in  remembrance 
of  Robert  Schumann."  The  music  was  the  opening  theme  given  to 
horns  and  trumpets.     Bottger  said  that  the  poem  was: —  . 

Du  Geist  dcr  Wolkc,  trtib'  und  sdiwcr, 
Fliegst  drohend  uber  Land  und  Meer. 

Dein  grauer  Schlder  deckt  im  Nu 
Des  Himmels  klares  Auge  zu. 

Dein  Nebel  wallt  herauf  von  fern, 
Und  Nacht  verhtillt  dcr  Liebe  Stern: 

Du  Geist  der  Wolke,  tiiib'  und  feucht, 
Was  hast  Du  air  mein  Gluck  versdieucht. 

Was  rufst  Du,  Thranen  in's  Gesicht 
Und  Schatten  in  dcr  Seelc  Licht  ? 

O  wende,  wende  Deinen  Lauf, — 
Im  Thale  bliiht  dcr  FrUhling  auf ! 

These  verses  have  thus  been  Englished  in  prose:  "Thou  Spirit  of 
the  Cloud,  murky  and  heavy,  fliest  with  menace  over  land  and  sea; 
thy  grey  veil  covers  in  a  moment  the  clear  eye  of  heaven;   thy  mist 
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seethes  up  from  afar,  and  Night  hides  the  Star  of  Love.  Thou  Spirit 
of  the  Cloud,  murky  and  damp,  how  thou  hast  frightened  away  all 
my  happiness,  how  thou  dost  call  tears  to  my  face  and  shadows  into 
the  light  of  my  soul!  O  turn,  O  turn  thy  course, — In  the  valley  blooms 
the  Spring!" 

*** 

I  am  indebted  to  Mr.  John  Kautz,  of  Albany  (N.Y.),  who  knew 
Bottger,  for  the  following  notes:  "Now,  pondering  the  above  inspira- 
tionsd  poem,  the  unsophisticated  reader,  noting  its  sombreness,  its 
brimfulness  of  despair  and  agonizing  sentiment,  would  wonder  how  on 
earth  it  could  have  any  psychological  connection  with  the  origin  of  a 
musical  work  so  seemingly  foreign  in  spirit,  so  sunny,  buoyant,  and 
optimistic,  as  is  the  Sdbumann  ^rmphony  in  B-flat.  But,  if  the 
reader  will  carefully  note  the  last  line,  '  Im  Thale  bKiht  der  PrOhling 
auf!"  he  will  be  given  the  key  that  will  dispel  all  his  mystification. 
The  symphony  is  the  apotheosis  of  spring,  and  all  that  it  sjrmbolizes 
in  philosophy  and  life.  The  lyre  of  Schumann  may  have  sounded 
deeper  chords,  but  scarcely  more  enduring  ones.  It  will  live  hence- 
forward as  the  Spring  Symphony.  Why  Schumann  should  have 
chosen  the  symphonic  rather  than  some  other  form,  in  giving  utterance 
to  his  ideas,  remains  tmexplained.  It  is  known  that  even  to  a  later 
time  he  adhertd  to,  and  repeatedly  expressed,  the  opinion  that  nothing 
new  could  any  more  be  evolved  out  of  the  sonata  (symphony)  or 
overture  form.    Even  as  late  as  1832  he  went  so  far  as  to  ask,  in  a  letter 
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to  the  critic  Rellstab,  in  Berlin,  *Why  should  there  not  be  an  opera 
without  words?' 

"Adolph  Bottger/*  says  Mr.  Kautz,  "during -the  early  part  of  his 
career,  was  one  of  the  leading  spirits  in  the  literary  and  musical  circles 
of  Leipsic,  and  was  in  close  friendly  relations  with  Liszt,  Schumann, 
Mendelssohn,  Hiller,  and  Gade.  He  had  known  Wagner  from  boy- 
hood up,  and  had  attended  both  the  gymnasium  and  the  university 
with  him;  but  their  artistic  tendencies  diverged  later  on,  and  they 
became  estranged.  Bottger,  like  the  rest  of  his  Leipsic  brethren,  failed 
to  realize  Wagner's  towering  genius.  When  in  a  reminiscent  mood, 
his  conversation  was  full  of  interesting  experiences.  Thus,  he  once 
mentioned — ^what  must  now  seem  surprising — ^that  Schumann  fre- 
quently expressed  his  disapprobation  of  Madame  Clara  Schumann's 
conception  of  his  piano  works.  As  partially  confirmatory  of  this,  there 
is  at  least  one  letter  extant  in  which  Schumann  admonishes  her  to  play 
certain  of  his  pieces  'just  twice  again  as  slow.'  In  another  letter  he 
warns  her  against  her  impetuosity  in  playing  his  music.  It  is  known 
that  to  the  end  of  her  life  Madame  Schumann  alwa3rs  preferred  playing 
the  Finale  of  the  Etudes  Symphoniques  in  the  first  and  not  in  the 
improved  second  version.  Can  we  imagine  it  possible  that  the  *  Schu- 
mann tradition,'  as  represented  for  years  by  Madame  Schumann,  may 
have  been  a  myth,  after  all?"  -  * 

Mr.  Kautz  gives  as  an  explanation  of  the  fact  that  Schumann  in  his 
letters  never  alluded  to  the  "true  origin  of  his  symphony"  the  "habitual 
taciturnity  of  Schumann,  his  secretiveness,  and  the  suspiciousness 
with  which  he  regarded  nearly  all  of  his  associates."     '  *I  have  not  the 
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means  at  hand  of  stating  definitely  in  what  year  the  verses  first  ap- 
peared, but  it  could  not  have  been  much  earlier  than  1840.  Schu- 
mann's autographic  letter,  together  with  one  of  Mendelssohn's,  con- 
taining his  musical  setting  of  Bdttger's  *Ich  hor'  ein  Voglein  locken,' 
were  both  framed,  and  occupied  conspicuous  positions  among  the 
many  other  attractions  that  crowded  the  walls  of  the  poet's  library. 

"Adolph  Bottger  was  bom  at  Leipsic  in  18 15,  and  during  the  early 
forties  achieved  considerable  fame  as  a  writer  of  very  high-class  verse, 
representing,  with  Geibel,  Preiligrath,  and  others,  the  aftermath  of 
German  romantic  poetry;  but  it  was  chiefly  as  a  translator  of  English 
poetry,  of  Shakespeare,  Byron,  and  Longfellow,  that  he  became  re- 
nowned. His  German  translation  of  Lord  Byron,  in  the  metre  of  the 
original,  was  a  veritable  tour  de  Jorce,  reaching  many  editions,  and 
resulting  in  making  Byron's  name  a  household  word  in  Germany. 
But,  while  thus  popularizing  the  fame  of  others,  his  own  strong,  original 
work  was  being  gradually  overlooked  and  neglected,  and  now  his 
once  so  admired  lyrics  are  mostly  relegated  to  the  anthologies.  Bottger 
was  only  another  earlier  martyr  to  the  same  irony  of  fate  that  has  now 
overtaken  Edward  Fitzgerald. 

"Bottger  was  the  possessor  of  many  rare  and  valuable  autographs 
and  relics  of  departed  celebrities.  Among  the  latter  were  locks  of 
hair  irom  the  heads  of  Schiller  and  Goethe  down  to  the  plug  hat  that 
had  once  belonged  to  the  great  and  mighty  Klopstot^k.  This  hat  had 
for  some  time  previously  been  in  the  possession  of  the  dull  poet  and 
hymn  writer,  Johannes  Minckwitz,  professor  of  literature  in  the  Uni- 
versity of  Leipsic;  and  the  story  goes  that,  as  long  as  Minckwitz  lived, 
he  never  failed  to  observe  the  annual  return  of  Klopstock's  birthday 
by  sallying  forth  clad  in  the  historic  hat.  Adolph  Bottger  died  along 
in  the  seventies,  in  poverty  and  neglect.  I  do  not  know  what  became 
of  his  collection  of  rarities." 

*** 

It  is  well  known  that  the  original  phrase  given  to  trumpets  and 
horns  was  written  in  an  ineffective  manner,  as  was  revealed  at  the 
rehearsal  of  the  symphony  March  28,  1 841 ,  led  by  Mendelssohn :  indeed, 
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two  of  the  tones  could  hardly  be  heard,  on  account  of  the  character 
of  the  instruments  then  used.  Schumann  then  put  the  opening  measures 
a  third  higher.  Nevertheless,  Schumaim  told  Verhulst  in  1853  that 
he  was  sorry  he  changed  the  theme.  After  that  Verhulst  used  the 
original  version  whenever  he  conducted  the  symphony. 

"  »*» 

This  symphony  was  produced  at  a  concert  given  by  Clara  Schumaim 
for  the  benefit  of  the  Orchestra  Pension  Fund  in  the  hall  of  the  Ge- 
wandhaus,  Leipsic,  March  31,  1841.  Mendelssohn  conducted.  The 
symphony  was  played  from  manuscript.  The  program  was  as 
follows : — 

Chorus,  *'DesStaubes  eitel  Sorgen" Haydn 

Adagio  and  Rondo  from  Concerto  in  F  minor Chopin 

Ci^ARA  Schumann. 

Aria  from  "Iphigenic"  (jic) Gludk 

H.  Schmidt. 

Allegro R.  Schumann 

j  Song  without  Words Mendelssohn 

\  Piece Scarlatti 

Ci^ARA  Schumann. 

Symphony  (MS.)  R.  Schumann 

Conducted  by  Mbndblssohn. 

Duo  for  Four  Hands  (new) MendeUsohn 

Ci^ARA  Schumann  and  Mbndblssohn. 

Songs:    "Widmung,"  "DieLSwenbraut" R.  Schumamn 

"AmStrande" C.Schumann 

Miss  Schw)ss. 
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Duo  Concertante  for  Melophone  andlVioloncello 

GiULO  Regondi  and  JosEpnjLiDEtr  (sic). 

Fantasie  on  Themes  from  "Moses" Thalherg 

Clara  Schumann. 

The  melophone  was  a  forerunner  of  the  modem  reed  organ.  It  was 
invented  in  1837  by  Leclerc,  a  watchmaker  of  Paris,  and  was  in  the 
form  of  a  huge  guitar.  The  right  hand  acted  as  blower.  Hal6vy  used 
the  instrument  in  his  opera,  "Guido  et  Ginevra"  (Paris,  1838). 

*** 

On  August  13,  1841,  the  symphony  was  played  in  the  Gewandhaus, 
that  corrections  might  be  made  for  publication.  The  parts  were  pub- 
lished in  September,  1841,  and  the  first  proofs  camfe  on  September  13, 
Clara  Schumann's  birthday  and  the  baptismal  day  of  Marie,  her  first 
daughter.    The  score  was  not  published  until  1853. 

On  the  program  of  the  concert  in  which  the  symphony  was  per- 
formed for  the  first  time  the  movements  were  thus  indicated : 

Introduzione  und  Allegro  vivace. 

Larghetto  imd  Scherzo. 

Allegro  animato. 

*** 

The  symphony  was  afterward  played  at  Leipsic,  November  15,  1841, 
at  a  concert  of  the  Euterpe  Society,  led  by  Johann  Verhulst ;  at  Weimar, 
November  21,  1 841,  at  a  concert  for  the  benefit  of  the  Court  Orchestra 
Musicians'  Fund,  led  by  A.  £.  Chelard;  at  Rudolstadt,  January  21, 
1842, led  by  Fr.  Miiller;  at  Bremen,  February  25, 1842,  at  a  private  con- 
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cert,  led  by  Reim;  at  Dresden,  March  i,  1842,  at  a  subscription  concert, 
led  by  Hartung;  at  Hamburg,  March  5,  1842,  at  the  fifty-sixth  Phil- 
harmonic private  concert  led  by  F.  W.  Grimd;  at  St.  Petersburg, 
March  9,  1844,  ^t  a  private  concert  arranged  by  Count  Wielhorsl^ 
for  Schumann,  when  Schumann  led;  at  Vienna,  January  i,  1847, 
in  the  third  of  Clara  Schumann's  concerts,  when  the  orchestra  was 
the  full  orchestra  of  the  Imperial  Court  Theatre  and  Sdiumann  led. 

*** 

The  symphony  was  played  for  the  first  time  in  England  at  a  Phil- 
harmonic concert,  London,  Jime  5,  1854.  The  Musical  World,  the 
leading  weekly  journal,  ably  edited,  spoke  as  follows:  "The  only 
novelty  was  Herr  Schumann's  Symphony  in  B-flat,  which  made  a 
dead  failure,  and  deserved  it.  Few  of  the  ancient  'Society  of  British 
Musicians'  symphonies  were  more  incoherent  and  thoroughly  unin- 
teresting than  this.  If  such  music  is  all  that  Germany  can  send  us 
of  new,  we  should  feel  grateful  to  Messrs.  Ewer  and  Wessel  if  they 
would  desist  from  importing  it." 

Schumann's  Overture,  Scherzo,  and  Finale  had  been  played  the  year 
before  (April  4)  at  a  Philharmonic  concert.  Extracts  from  the  review 
published  in  the  same  journal  will  show  the  attitude  of  the  leading 
English  musicians  of  the  early  fifties  toward  the  composer: — 

•*  Robert  Schumann  and  Richard  Wagner  (imcle  of  the  famous  Mdlle. 
Joanna  Wagner)  are  the  representatives  of  what  is  styled  the  'aesthetic  * 
school  in  Germany.  The  latter  has  written  chiefly  for  the  theatre,  the 
former  for  the  orchestra  and  the  chamber.  Of  Wagner  we  expect  to 
have  an  early  opportunity  of  speaking.  Of  Schumann  we  have  been 
compelled  to  speak  frequently,  and,  as  it  has  happened,  never  in  terms 
of  praise.  So  much  has  been  said  of  this  gentleman,  and  so  highly  has 
he  been  extolled  by  his  admirers,  that  we  who,  bom  in  England,  are 
not  necessarily  acquainted  with  his  genius,  have  been  led  to  expect  a 
new  Beethoven  or,  to  say  the  least,  a  new  Mendelssohn.  Up  to  the 
present  time,  however,  the  trios,  quartets,  quintets,  which  have  been 
introduced  by  Mr.  Ella,  at  the  Musical  Union,  and  by  other  advent- 
urous explorers  for  other  societies,  have  turned  out  to  be  the  very 
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opposite  of  good.  An  aflfectation  of  originality,  a  superficial  knowl- 
edge of  the  art,  an  absence  of  true  expression,  and  an  infelicitous 
disdain  of  form  have  characterized  every  work  of  Robert  Schumann 
hitherlp  introduced  in  this  country.  The  affected  originality  had  not 
enough  of  genuine  feeling  to  be  accepted,  while  the  defects  by  which 
it  was  accompanied  gave  its  emptiness  and  false  pretension  a  still 
smaller  chance  of  taking  hold  of  public  favor.  The  statement  of  these 
objections,  however,  has  always  been  met  by  the  answer:  *0h,  you 
have  not  heard  Schumann's  best  works:  you  should  know  his  orches- 
tral compositions,  his  Symphony  in  B-flat,  and,  above  all,  his  Over- 
ture, Scherzo,  and  Finale.*  Well,  we  have  heard  the  Overture,  Scherzo, 
and  Finale,  .  .  .  and  we  regret  to  say  that,  bad  ?is  we  consider  the 
chamber  compositions  of  the  author,  we  are  forced  to  pronounce  the 
present  orchestral  work  still  worse."  Then  follows  an  attack  on  this 
piece.  This  is  the  closing  sentence:  *'The  general  style  betrays  the 
patchiness  and  want  of  fluency  of  a  tyro;  while  the  forced  and  un- 
natural turns  of  cadence  and  progression  declare  neither  more  nor  less 
than  the  convulsive  efforts  of  one  who  has  never  properly  studied  his 
art  to  hide  the  deficiencies  of  early  education  under  a  mist  of  pompous 
swagger."  The  reviewer  comments  on  the  disapproval  of  the  audience, 
and  adds:  "And  yet  Robert  Schumann,  according  to  some,  is  the  com- 
poser who  in  combination  with  Richard  Wagner — 'Brother  Wagner,' 
be  it  imderstood — ^is  to  raise  a  new  school  of  art,  to  extinguish  'Men- 
delssohn, and  to  teach  the  worshippers  of  Handel,  3ach,  Mozart,  and 
Beethoven  many  important  secrets  which  the  scores  of  these  great 
masters  have  never  yet  disclosed.  Oh,  that  a  musical  Pope  would 
start  up  and  write  a  musical  Duniad !  Thus,  and  only  thus,  would  the 
so-called  aesthetic  school  be  exposed  to  the  world  in  its  proper  light." 

Henry  F.  Chorley  was  equally  severe  in  the  Athenceum:  "Yoimg 
Germany  is  in  a  fever  which,  should  it  last,  will  superinduce  an  epilepsy 
fatal  to  the  life  of  music.  .  ,  ,  The  upholders  of  Dr.  Schumann  will  take 
a  last  refuge  in  symphonies,  especially  in  a  symphony  in  B-flat  described 
by  them  to  be  a  master-work.  This  I  heard  at  Leipsic,  with  less  than 
little  satisfaction.  In  all  such  cases  of  disappointment  there  is  an 
answer  ready  stereotyped,  and  thought  to  be  decisive.    The  listener 
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who  cannot  be  charmed  is  sure  to  be  reminded  how  the  great  worics  of 
Beethoven  were  misjudged  at  the  outset  of  his  career.  But  the  ex- 
amples are  not  parsdlel.  Beethoven's  works  were,  for  a  while,  mis- 
understood, I  venture  to  reply,  because  Beethoven  was  novel^  The 
works  of  Dr.  Schumann  will  by  certain  hearers  be  forever  d^iked, 
because  they  tell  us  nothing  that  we  have  not  known  before  though 
we  might  not  have  thought  it  worth  listening  to.  To  change  the 
metaphor,  as  well,  it  seems  to  me,  might  the  pentimenti  and  chips  of 
marble  hewn  off  the  block  and  flung  to  the  ground  by  a  Buonarotti's 
chisel,  if  picked  up  and  awkwardly  cemented  by  some  aspiring  stone 
patcher,  pass  for  an  original  figure,  because  the  amorphous  idol  was 
cracked,  flawed,  and  stained — ^had  the  nose  of  a  Silenus  above  the  lip 
of  a  Hebe,  and  arms  like  Rob  Roy's  long  enough  to  reach  its  knees — 
as  such  centos  of  common  phrases  and  rejected  chords  be  accepted  for 
creations  of  genius  because  they  are  presented  with  a  courageous 
eccentricity  and  pretension.'*  Chorley  then  savagely  reviewed  the 
symphony  in  detail  and  concluded  with  this  sentence:  "The  mysta- 
gogue  who  has  no  real  mysteries  to  promulgate  would  presently  lose 
his  public,  did  he  not  keep  curiosity  entertained  by  exhibiting  some  of 
the  charlatan's  familiar  tricks." 


*** 


If  the  English  reviewers  described  the  Symphony  in  B-flat  as  one  be- 
longiitg  to  the  "Broken  Crockery  School,"  if  they  hooted  Schumann's 
works  and  in  1854  accused  the  composer  of  suffering  from  delirium 
tremens,  the  Parisian  critics  were  far  better  disposed.  Fragments  of 
the  symphony  were  performed  at  a  Popular  Concert  led  by  Pasdeloup, 
January  19, 1862.  The  whole  symphony  was  played  at  a  Conservatory 
Concert,  led  by  George  Hainl,  December  15,  1867.  The  critics  praised 
the  work,  and  said  the  audience  was  "ravished  by  the  beauty  of  the 
music."  Schumann  influenced  the  French  as  well  as  the  Russian  com- 
posers. The  English  were  faithful  to  Mendelssohn,  and  their  com- 
posers have  not  yet  wholly  escaped  from  slavish  imitation  of  the  least 
praiseworthy  characteristics  of  that  composer.  It  was  an  Englishman 
who  said  of  Schumann,  "Having  an  inordinate  ambition  to  be  ranked 
as  an  original  thinker,  he  gives  to  the  world  the  ugliest  possible  music." 
It  was  £mile  Zola  who  put  into  the  mouth  of  Gagni^re:  "O  Sdhumann, 
despair,  the  luxury  of  despair!  Yes,  the  end  of  all,  the  last  song  of 
mournful  purity,  soaring  over  the  ruins  of  the  world!" 


**♦ 


In  Vienna  the  symphony,  led  by  Schumann  in  1847,  fell  absolutely 
flat.  The  composer  was  known  only  as  "Qara  Wieck's  husband/'  and 
for  years  in  Vienna  he  was  associated  with  Liszt  and  Wagner  as  makers 
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of  Zukunftsmusik,  dangerous  fellows.  Schumann  was  thus  strength- 
ened in  his  earlier  opinion,  that  '*the  Viennese  are  an  ignorant  people, 
and  know  little  of  what  goes  on  outside  their  own  city."  Nor  was 
the  symphony  more  favorably  received  in  1856,  when  it  was  conducted 
by  Hellmesblerger.  In  1861  the  Viennese  public  first  began  to  find 
some  beauty  in  the  music. 

*** 

The  first  performance  in  New  York  was  by  the  Philharmonic  So- 
ciety, April  23,  1853,  J^<1  ^y  Theodore  Eisfeld. 

Tlie  first  performance  in  Boston  was  a  little  earlier,  January  15, 
1853,  by  the  Musical  Fund  Society,  Mr.  Suck  conductor.  The  score 
itself,  however,  was  known  here  before  that  date.  Mr.  William  Mason 
heard  a  performance  at  the  Gewandhaus  in  Leipsic:  *'I  was  so  wrought 
up  by  it  that  I  hummed  passages  from  it  as  I  walked  home,  and  sat 
down  at  the  piano  when  I  got  there,  and  played  as  much  of  it  as  I 
could  remember.  I  hardly  slept  that  night  for  the  excitement  of  it. 
...  I  grew  so  enthusiastic  over  the  symphony  that  I  sent  the  score 
and  parts  to  the  Musical  Fund  Society  of  Boston,  the  only  concert 
orchestra  then  in  that  city,  and  conducted  by  Mr.  Webb.  They  could 
make  nothing  of  the  symphony,  and  it  lay  on  the  shelf  for  one  or  two 
years.  Then  they  tried  it  again,  saw  something  in  it,  but  somehow 
could  not  get  the  swing  of  it,  possibly  on  account  of  the  syncopations. 
Before  my  return  from  Europe,  in  1854,  I  think  they  finally  played  it. 
In  speaking  of  it,  Mr.  Webb  said  to  my  father:  *  Yes,  it  is  interesting; 
but  .in  our  next  concert  we  play  Haydn's  ** Surprise  Symphony,"  and 
that  will  live  long  after  thi^  symphony  of  Schumann's  is  forgotten.' 
Many  years  afterward  I  reminded  Mr.  Webb  of  this  remark,  where- 
upon he  said,  *  William,  is  it  possible  that  I  was  so  foolish?' "  ("Mem- 
ories of  a  Musical  Life,"  by  William  Mason.    New  York,  1901,  pp. 

40,41) 

Mr.  John  S.  IJwight  reviewed  the  performance  in  his  Journal  oj  Musk, 
January  22,  1853:  **  We  doubt  not,  very  various  opinions  were  formed 
of  this  composition  among  the  audience.  To  many  its  novelty  (with- 
out superficial  brilliancy)  and  its  very  richness,  fulness,  earnestness 
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of  meaning  made  it  dull,  and  would  have  made  it  so,  had  it  been  ever 
so  perfectly  presented.  On  the  other  hand,  the  thoroughly  initiated, 
intimate  admirers  of  Schumann  (what  few  there  were  there  present) 
were  naturally  keenly  sensitive  to  every  fault  of  execution,  and  could 
scarce  contain  themselves  from  crying  out  about  the  murder  of  their 
hero.  ...  If  parts  were  blurred  and  confused;  if  here  and  there  pas- 
sages were  roughly  rendered;  if  movements  were  imduly  hurried  or 
retarded  (a  matter  about  which  we  could  only  surmise,  not  knowing 
the  work  beforehand) ;  if  flutes  and  oboes  and  violins  sometimes  re- 
turned a  thin  and  feeble  answer  to  the  over-ponderous  blasts  of  the 
trombones, — still  an  imposing,  although  now  and  then  obscured, 
outline  loomed  before  us  of  a  grand,  consistent,  original,  inspired 
whole.  It  moved  us  to  respect  and  to  desire  deeper  acquaintance 
with  the  new  symphonist." 

*** 

The  Symphony  in  B-flat  has  been  played  at  these  concerts,  imder 
Mr.  Henschel,  March  4,  1882;  Mr.  Gericke,  November  15,  1884,  Novem- 
ber 13,  1886,  November  3,  1888;  Mr.  Nildsch,  March  8,  1890,  January 
31,  1 891,  April  16,  1892,  January  28,  1893;  Mr.  Paur,  November  25, 
1893,  December  7,  1895,  October  23,  1897;  Mr.  Gericke,  October  14, 
1899,  January  4,  1902,  March  5,  1904,  November  25,  1905;  Dr.  Muck, 
November  3,  1906. 

The  symphony  is  scored  for  two  flutes,  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  thtee  trombones,  a  set  of  three 
kettledrums,  triangle  (in  the  first  movement),  and  strings.  The  score 
is  dedicated  to  Friedrich  August,  King  of  Saxony. 

The  first  movement  opens  with  an  introduction.  Andante  un  poco 
maestoso,  B-flat  major,  4-4,  which  begins  with  a  virile  phrase  in  the 
horns  and  trumpets,  answered  by  the  full  orchestra  fortissimo.  There 
are  stormy  accents  in  the  basses,  with  full  chords  in  the  brass  and  other 
strings,  and  each  chord  is  echoed  by  the  wood-wind.  Flute  and  clari- 
net notes  over  a  figure  in  the  violas  lead  to  a  gradual  crescendo  ed 
accelerando,  which  introduces  the  Allegro  molto  vivace,  B-flat  major, 
2-4.  This  begins  at  once  with  a  brilliant  first  theme.  The  chief  figure 
is  taken  from  the  initial  horn  and  trumpet  call  as  Schumann  originally 


STOKES'   ENCYCLOPEDIA  OF  MUSIC 
AND    MUSICIANS 


Revised  and  Enlarged  to  1909-19x0 


BY  L.  J.  DE  BBKKBR 

A  handy  one-volume  work  containing  iftormation  of  every  nature  on  music  and 
mosicians.     Includes:  Articles  on  all  important  Symphony  Orchestras. 

Biographies  of  Great  Conductors,  Composers,  and  Musicians. 
Complete  lists  of  works  of  great  composers. 
Lucid  articles  on  musical  theory. 
Explanation  of  instruments. 
Stories  of  all  great  operas,  with  titles  of  principal  numbers, — full  and  recent  data 
regarding  academies,  publishers,  etc.,  etc. 

Excellent  articles  on  chamber  mnaic  organizations 

Clothy  8  vo,  $j.oo  fut;  postpaid.  $s.Jij  ;  at  your  dealet^s  or 
FREDERICK    A.     STOKES     C  O  M  P  A  N  IGoOqIc 
PUBLISHERS  333  Fourth  Avbnub  NEW  YORK  ^ 


wrote  it.  The  development  of  the  theme  leads  finally  to  a  modulation 
to  the  key  of  C  major,  and  there  is  the  thought,  naturally,  of  F  major 
as  the  tonality  of  the  second  theme,  but  this  motive  given  out  by  Uie 
clarinets  and  bassoons  is  in  no  definite  tonality;  it  is  in  a  mode  which 
suggests  A  minor  and  also  D  minor;  the  second  section  ends,  however, 
in  F  major,  and  the  further  development  adheres  to  this  key.  The 
first  part  of  the  movement  is  repeated.  The  free  fantasia  is  long  and 
elaborately  worked  out.  The  first  motive  does  not  return  in  the  shape 
it  has  at  the  beginning  of  the  Allegro,  but  in  the  broader  version  heard 
at  the  opening  of  the  Introduction.  The  long  coda  begins  Animato, 
poco  a  poco  stringendo,  on  a  new  theme  in  full  harmony  in  the  strings, 
and  it  is  developed  until  horns  and  trumpets  soimd  the  familiar  c^. 

The  second  movement,  Larg^etto,  E-flat  major,  3-8,  opens  with  a 
romanza  developed  by  the  violins.  The  second  theme,  C  major,  is  of 
a  more  restless  nature,  and  its  phrases  are  given  out  alternately  by  the 
wood-wind  and  violins.  The  melodious  first  theme  is  repeated,  B-flat 
major,  by  the  violoncellos  against  an  accompaniment  in  second  violins 
and  violas  and  S3mcopated  chords  in  the  first  violins  and  the  wood- 
wind. There  is  a  new  episodic  theme.  The  first  motive  appears  for 
the  third  time,  now  in  £-flat  major.  It  is  sung  by  the  oboe  and  horn, 
accompanied  by  clarinets  and  bassoons,  with  passages  in  the  strings. 
Near  the  close  of  the  short'  coda  are  solemn  harmonies  in  bassoons  and 
trombones.    This  movement  is  enchained  with  the  Scherix). 

The  Scherzo,  molto  vivajce,  D  minor,  3-4,  begins  in  G  minor..  The 
first  trio,  molto  pi6  vivace,  D  major,  2-4,  includes  harmonic  interplay 
between  strings  and  wind  instruments.    It  is  developed  at  some  length, 
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and  the  Scherzo  is  repeated.  There  is  a  second  trio,  B-flat  major,  3-4, 
with  imitative  contrapuntal  work,  and  it  is  followed  by  a  second  repe- 
tition of  the  Scherzo.  A  short  coda  has  the  rhythm  of  the  first  trio 
and  brings  the  end. 

Finale:  Allegro  animato  e  grazioso,  B-j9at  major,  2-2.  It  begins 
with  a  fortissimo  figure  which  is  used  hereafter.  The  first  theme,  a 
cheerful,  tripping  dance  melody,  enters  and  is  developed  by  strings 
and  wood-wind.  The  second  theme,  equally  blithe,  is  in  G  major,  and 
the  impressive  initial  figure  of  the  full  ordiestra  at  the  beginning  of 
the  movement,  now  given  out  by  the  strings,  is  in  the  second  phrase. 
The  two  motives  are  worked  up  alternately.  The  free  fantasia  opens 
quietly.  Trombones  sound  the  rhythm  of  the  first  theme  of  the  first 
movement.  There  is  a  long  series  of  imitations  on  the  first  theme  of 
the  Finale.  This  series  leads  to  some  horn  calls  and  a  cadenza  for  the 
flute.  The  third  section  of  the  movement  is  regular,  and  there  is  a 
brilliant  coda. 


"A  Saga,"  Tone-poem  for  full  orchestra  ....  Jean  Sibelius 

(Born  at  Tavastehus,  Finland,  on  December  8,  1865;  now  living  at  Helsingfors,) 

'*En  Saga"  was  published  in  1903. 

The  first  performance  in  the  United  States  was  by  the  Chicago  or- 
chestra, led  by  Theodore  Thomas  at  Chicago,  April  29,  1904.  The 
symphonic  poem  was  played  by  the  Cincinnati  orchestra  at  Cincinnati, 
December  28,  29,  1906. 

"  En  Saga"  is  scored  for  two  flutes  (one  interchangeable  with  piccolo), 
two  oboes,  two  clarinets,  two  bassoons,  four  horns,  three  trumpets, 
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three  trombones,  bass  tuba,  bass  drum,  C3rmbals,  triangle,  dfid  the 
usual  strings. 

The  title  is  sometimes  translated  "A  Legend,"  but  a  saga  is  prop- 
erly "any  of  the  narrative  compositions  in  prose  that  were  written 
in  Iceland  or  Norway  during  the  middle  ages;  in  English  use  often 
applied  specifically  to  those  which  embody  the  traditional  history  of 
Icelandic  families  or  of  the  kings  of  Norway";  or,  in  a  transferred 
sense,  ''a  narrative  having  the  real  or  supposed  characteristics  of  the 
Icelandic  sagas;  a  story  of  heroic  achievement  or  marvellous  advent- 
ure." The  use  of  the  word  to  denote  a  story,  "popularly  believed  to 
be  matter  of  fact,  which  has  been  developed  by  gradual  accretions  in 
the  course  of  ages,  and  has  been  handed  down  by  oral  traditioa/'  is 
incorrect,  nor  is  any  historical  or  heroic  legend  necessarily  a  saga. 

This  tone-poem  has  neither  motto  nor  argument.  Mrs.  Newmarch, 
who  has  written  sympathetically  about  Sibelius,  says  of  "En  Saga": 
"  Unfortunately  it  belongs  to  that  bafOing  and  tmsatisfactory  class  of 
symphonic  poems  which  composers  issue  to  the  world  without  any 
frank  indication  of  their  literary  basis.  The  music  certainly  suggests 
the  recital  of  some  old  tale  in  which  the  heroic  and  pathetic  elements 
are  skilfully  blended,  while  the  title  indicates  that  it  belongs  to  Scan- 
dinavian rather  than  to  Finnish  history.  .  .  .  The  episode  with  which 
'  £n  Saga '  closes,  a  clarinet  solo  accompanied  by  muted  strings  and  an 
almost  inaudible  roll  of  the  cymbals  which  are  struck  with  the  drum- 
sticks belongs  tmdoubtedly  to  the  most  effective  pages  Sibelius  has 
ever  written.  The  absence  of  tympani  is  a  peculiar  feature  of  this 
work/' 

Dr.  Walter  Niemann  has  a  more  definite  idea,  and  he  apparently 
believes  that  the  tone-poem  is  a  story  of  Finland.  The  following 
translation  from   Dr.  Niemann's  German  was  made  for  a  program 
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book  of  the  Chicago  orchestra,  probably  by  Mr.  Hubbard  Willianl 
Harris,  who  was  at  the  time  the  editor  of  the  program  books : — 

"Sibelius'  music  has  as  its  basis  first  of  all  nationality,  pure  'home 
art,*  to  employ  this  misused  word  correctly  for  once.  The  subjects 
which  he  chooses  for  vocal  or  instrumental  representation  tell  us 
that;,  the  forms  of  the  native  runic  lays,  of  the  national  epic  'Kale- 
vala,'  of  the  native  authors  Rimeberg  and  Topelius  come  to  life  again 
in  tones.  ...  It  is  the  music  of  a  dreaming,  melancholy  deep  affliction; 
of  ardent  impetuous  longing  for  the  sun;  of  suppressed  hope,  of  wilful 
boldness — a  music  of  the  tenderest,  most  intimate  nature-poesy,  in 
a  style  of  the  most  refined  type.  It  has  in  common  with  the  rest  of 
Scandinavian  music  the  closely-knit,  as  we  are  used  to  say — 'short- 
breath'  melody  and  fundamental*  melancholy,  which  latter — with 
Sibelius,  generally  takes  at  once  the  tone  of  a  veiled,  reflective  mood 
of  infinity,  as  it  spreads  over  the  poor  country  of  the  'thousand  seas,' 
gilded  by  the  magical  and  pale-shimmering  midnight  sun — over  the 
endless,  unvaried  moor  and  forest  and  roaring  waterfalls,  with  their 
short  summer.  One  falls  directly  into  the  train  of  this  mood  in  his 
'Saga'  .  .  .  one  of  the  most  magnificent,  most  heart-rending  and 
strongly  aflfecting  tone-pictures  of  our  time — fty  which,  as  one  can  per- 
ceive easily,  Sibelius  has  set  forth  in  tones  for  posterity  the  present 
lot  of  his  people.  .  .  .  We  do  not  need  a  'program'  for  his  'Saga'  to  tell 
us  every  moment  what  hovered  before  the  composer.  Only  one  thing 
characteristic  of  the  young  Norse  school  is  lacking  in  his  works — the 
cheerful,  joyous  element.  Sibelius's  art  is  profoundly,  formidably 
earnest  and  serious — everything  appearing  gray  enveloped  in  gray, 
with  scarcely  a  gleam  of  stm-Ught  to  brighten  the  ftmdamental  mood  of 
longing  and  deep  ailliction.  .  .  .  Sibelius'  name  will  never  'set'  for 
Finland;  he  is  her  greatest  national  composer — ^her  Runeberg  of  music. 
No  composer  has  described  in  music  the  fate  of  an  entire  people  more 
truly  and  sympathetically  than  Sibelius  has  done  already." 
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*'0n  the  Shore  of  Sorrento,'*  being  the  Third  Movement  m 
"From  Italy,"  Symphonic  Fantasia,  Op.  i6. 

Richard  Strauss 

(Bom  at  Munich  on  June  ii,  1864;  now  living  in  Charlottenburg,  Berlin.) 

In  1885  Hans  von  Biilow,  music  director  of  the  ducal  court  at  Mein- 
ingen,  invited  Richard  Strauss,  who  was  then  living  at  Berlin, -to  be 
associated  with  him.  Strauss  made  this  note  in  his  autobiographical 
sketch:  "October,  1885,  daily  rehearsals  of  the  Meiningen  Court  Or- 
chestra under  the  direction  of  Biilow";  and  he  spoke  of  von  Bulow 
training  him  to  conduct  according  to  his  and  Wagner's  theories  of  the 
art.  It  was  then  that  Strauss  became  acquainted  with  Alexander  Ritter.* 
** Before  I  knew  Ritter,"  said  Strauss,  "I  had  been  brought  up  in  a 
severely  classical  school.  I  had  been  nourished  exclusively  on  Haydn, 
Mozart,  and  Beethoven;  and  then  I  became  acquainted  with  Mendels- 
sohn, Chopin,  Schumann,  and  Brahms.  It  is  only  through  Ritter  that 
I  came  to  understand  Liszt  and  Wagner."  And  Strauss  said  in  London 
long  afterward:  "Ritter  was  exceptionally  well  read  in  all  the  philoso- 
phers ancient  and  modem  and  a  man  of  the  highest  culture.  His 
influence  was  in  the  nature  of  a  storm  wind.  He  urged  me  on  to  the 
development  of  the  poetic,  the  expressive,  in  music,  as  exemplified 
in  the  works  of  Liszt,  Wagner,  and  Berlioz.  My  symphonic  fantasia, 
'Aus  Italien/  is  the  connecting  link  between  the  old  and  the  new 
methods." 

*  Ritter  was  bom  at  Narva,  Russia,  June  27.  1833;  he  died  at  Munich,  April  X3,  1896.  Although  Ritur 
was  bom  in  Russia,  he  was  of  a  German  familv.  nis  forbears  had  lived  at  Narva  since  the  sevateentb 
century.  In  1841,  soon  after  the  death  of  his  father,  he  and  his  mother  moved  to  Dresden,  where  he  became 
the  schoot-fellow  of  Hans  von  Bfilow,  and  studied  the  violin  with  Franz  Schubert  (1808^8).  Ritter  after- 
ward studied  at  the  Ldpsic  Conservatory  under  David  and  Richter  (1849-51),  and  in  185a  he  was  bcstrothed  to 
the  play-actress,  Franziska  Wagner,  a  niece  of  Richard  Wagner,  lie  married  her  in  185^  and  moved  to 
Weimar,  where  he  became  intimatelv  acquainted  with  Liszt,  OKnelius,  Raff,  Bronsart,  and  of  course  saw 
much  of  von  BOlow.  He  determined  to  devote  himself  to  compoaitioa,  but  ui  1856  he  went  to  Stettin  to 
conduct  in  the  City  Theatre,  where  his  wife  played.  They  lived  in  Dresden  (1858-60),  again  in  StetOB 
(X860HS3),  but  Ritter  then  had  no  official  position,  and  in  1863  thev  made  WOrzburg  thdr  home.  (The  winter 
of  1868-69  was  spent  in  Paris  and  that  of  1872-73  in  Chemnitz.)  From  1875  to  z88a  he  was  at  the  head 
of  a  music  shop  at  WOrzburg.  In  1883  he  gave  over  the  business  to  an  agent,  and  in  1885  sold  it,  for  in 
i88a  he  became  a  member  of  the  Meiningen  orchestra  led  by  von  Bulow.  After  von  BOlow  resigned  this 
position  (m  the  fall  of  1885).  Ritter  moved  to  Munich  and  made  the  town  his  dweUing-claoe.  Hb  most 
important  works  are  the  operas:  "Der  faule  Hans,"  one  act  (Munich,  1885),  dedicated  to  Lisxt;  **W&m  die 
Kione?"  one  act,  Op.  15  (Weimar,  June  7.  1890),  dedicated  to  Richard  Strauss;  "Gottfri'ed  der  Sanger,'' 
one  act,  was  only  partially  sketched,  but  the  poem  was  completed;  orchestral:  "Seraphiscfae  Phantasie''; 
^'Erotiscfae  Legende,"  composed  in  1890-91,  with  use  of  former  material;  "01af*s  Hodbseitsreigen,"  com- 
posed in  1891-93;  "Charfreitag  und  Frohnleichnam,"  composed  in  2893;  "Sursum  Cordal  Stonn  and 
Stress  Fantasia,"  produced  af  Munich  early  in  1896;  "Kaiser  Rudolf's  Ritt  aim  Gtabe"  (X895X  produced 
by  Richard  Strauss  at  Weimar  (?)  and  at  Berlin  in  z9oa.  "Olaf's  Wedding  Dance"  was  played  in  Boston  by 
the  Boston  Symphony  Orchestra,  Dr.  Muck,  conductor,  Mardi  a,  Z907.  A  life  of  Ritter  by  Stgismond  voo 
Hausegger  was  published  at  Berlin  in  1908. 
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Strauss  resigned  his  position  at  Meiningen  in  April,  1885,  and  trav< 
elled  in  Italy  for  a  couple  of  months.  This  fantasia  was  the  result  of 
his  impressions.  It- was  composed  at  Munich  in  1885-86.  (Strauss 
was  appointed  third  Kapellmeister  at  Munich  under  Levi  in  August, 
1885). 

**Aus  Italien"  Was  performed  from  manuscript  for  the  first  time 
at  the  Royal  Odeon,  Munich,  March  2,  1887^  at  a  concert  of  the  Musi- 
kalische  Akademie.    The  composer  conduefed. 

The  score  and  parts  were  published  in  Mimich  in  November,  1887. 

"Aus  Italien"  was  performed  in  New  York  at  a  Theodore  Thomas 
concert,  March  20,  1888.  The  Philharmonic  Society  of  Brooklyn, 
N.Y.,  Theodore  Thomas,  conductor,  performed  it  on  March  17  of 
that  year.  Theodore  Thomas  produced  it  at  a  Philadelphia  Sym- 
phony concert  on  March  8,  1888. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  led  by  Mr.  Gericke,  December  22,  1888.  The 
Fantasia  was  afterward  played  at  these  concerts,  January  12,  1901, 
March  3,  1906. 

The  score  is  dedicated  to  Dr.  Hans  von  Biilow,  "with  deepest  respect 
and  gratitude.*' 

The  Fantasia  is  scored  for  piccolo,  two  flutes,  two  oboes  (one  inter- 
changeable with  English  horn),  two  clarinets,  two  bassoons,  double 
bassoon,  four  horns,  two  trumpets,  three  trombones,  a  set  of  three 
kettledrums,  snare-drum,  cymbals  triangle,  tambourine,  harp,  and 
the  usual  strings. 

"On  the  Shore  of  Sorrento,*'  Andantino,  A  major,  3-8,  with  a  middle 
section,  Pid  mosso,  in  A  minor,  6-8.  The  form,  according  to  some, 
approximates  that  of  scherzo  with  trio.  In  the  middle  section  Mr. 
Hermann  Kretzschmar  sees  the  sea  ruffled  by  the  wind.  "A  boat  ap- 
pears, and  in  it  a  singer  sings  a  genuine  native  melody,  sprung  from 
the  noble  sicilianos,*  which  since  the  end  of  the  seventeenth  century 

*  The  siciliana,  or  sidliano,  is  an  idyllic  dance  of  Sicily  frequently  performed  at  weddings.  It  has  been 
described  as  follows:  "Hie  peasants  dance  to  a  flute,  or  a  tambourine  with  bells:  those  who  are  above 
the  peasants  in  the  social  scale  have  an  orchestra  of  two  or  three  violins.  Sometimes  the  music  is  furnished 
by  a  bagpipe  or  guitar.  The  ball  is  opened  by  a  man  who,  taking  his  cap  in  hand,  bows  low  to  the  woman; 
she  then  rises  noisily  and  dances  with  all  her  might,  the  couple  holding  each  other,  by  means  of  a  handker- 
chief. After  a  dme  the  man  makes  another  profound  bow  and  sits  down,  while  the  woman  continues 
piroaettiag  by  herself;  then  she  walks  round  the  room  and  chooses  a  partner,  and  so  it  goes  on,  man  and 
woman  alternately  dancing  and  choosing.  The  married  couples  dance  by  themselves,  until  toward  the  end  of 
the  evening,  when  they  all  dance  together."  It  has  also  been  described  as  a  sort  of  passepied  danced  to  a 
Uvdy  measure  of  6^.  A  dandng-master,  Gawlikoski,  about  1850,  in  Paris,  gave  the  name  of  this  dance  to  a 
farm  of  waltz,  and  the  dance  was  in  fashion  for  a  ^ear  or  two.  Walther,  in  his  " Musicalisches  Lexicon" 
(173a),  classed  the  siciliana  as  a  canzonetta:  "The  Sicilian  Canzonetten  are  after  the  manner  of  a  gigue,  12-8 
or  6-8."  ..___««— __..^_«.«_____ 
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have  passed  over  Europe,  journeying  from  the  region  near  Sorrento." 
The  movement  is  a  tone-picture.  The  instrumentation  is  comparatively 
light.  "The  strings,  excepting  the  basses,  are  all  divided,  however, 
thus  furnishing  a  rich  backgroimd  for  the  sparkling  flashes  of  melody 
which  emanate  from  the  other  instruments,  the  whole  being  suggestive 
of  a  water-picture.  The  almost  constant  shimmer  in  the  strings  might 
easily  be  construed  as  a  description  of  the  restlessness  of  the  ocean, 
over  which  the  melodies  of  the  wood-wind  play  like  the  glintings  of 
simlight.'*    Thus  Mr.  Hubbard  William  Harris  of  Chicago. 

Mr.  C.  F.  Abdy  Williams,  in  "The  Rhythm  of  Modem  Music"  (Lon- 
don, 1909),  says:  "The  modem  great  masters  are  beginning  to  recog- 
nize that  an  occasional  absence  of  rhythmical  form  is  capable  of  being 
intensely  emotional.  Richard  Strauss  has  seen  this,  and  has  used 
the  device  in  several  places  in  his  Italian  Symphony,  with  marvellous 
effect.  .  .  .  The  dazzling  maze  of  pianissimo  sound  with  which  the 
third  movement  opens  *0n  the  Shore  of  Sorrento,*  is  quite  without 
recognisable  rhythmical  form.  It  seems  to  reflect  the  almost  im- 
bearable  brilliance  of  the  rippling  sea  under  the  influence  of  an  Italian 
sun."  And  Mr.  Williams  quotes  from  the  same  movement  a  use  of 
the  isolated  three-measure  rhythm,  which  here  occurs  in  the  midst 
of  a  period  between  two  normal  rhythms. 

*** 

The  story  of  von  Billow's  relationship  with  Strauss  is  an  interesting 
one.  It  is  often  stated  that  von  Bulow  "recognized  Strauss'  genius" 
at  the  very  beginning.  The  statement  is  erroneous.  Von  Biilow  wrote 
to  Eugen  Spitzweg,  October  22,  1881:  "The  pianoforte  pieces  of  R. 
Str  (auss)  have  thoroughly  displeased  me — unripe  and  would-be  wise. 
In  comparison  with  him  in  the  matter  of  fancy  Lachner  is  a  Chopin. 
I  miss  all  youthfulness  in  the  invention.  No  Genius  according  to  my 
innermost  conviction,  but  at  the  best  a  talent.  ...  I  do  not  force 
this  opinion  on  any  one,'  I  only  answer  your  question."  In  1882  he 
alluded  to  him  slightingly  in  praise  of  Philipp  Wolfrum,  as  "the  green 
young  Strauss";  and  in    1884  as   "Johann  Wagner,"  though  he  ad- 
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mitted  that  Strauss'liom  concerto  pleased  him,  if  the  "old-fashioned** 
tutti  were  shortened  or  more  highly  flavored. 

Early  in  May,  1885,  von  Btilow  wrote  to  Spitzweg,  and  asked  him 
whether  "Richard  II"  would  conduct  the  Meiningen  orchestra, 
**  gratis,  temporarily,  for  the  sake  of  his  education,  as  a  practical 
musician,"  during  his  absence  in  the  east  and  west,  and  also  "exercise 
the  Singing  Society." 

Strauss  went  to  Mdningen,  and  on  Oc^tober  17,  1885,  von  Biilow 
wrote  to  Hermann  WolflF,  the  celebrated  concert  agent,  that  Strauss' 
symphony  (F  minor)  was  "a  very  important,  original,  formally  ripe 
work,  and  he  is  a  bom  conductor."  He  praised  him  as  a  "first  rate* 
force."  "Up  to  this  time  he  had  never  conducted;  and  also  never 
played  the  piano  in  public — ^but  he  made  a  success  with  Mozart's 
concerto,  as  with  everything  else,  the  first  time."  He  described 
Strauss'  cadenzas  to  this  concerto,  in  C  minor,  as  ''beautiful."  He 
wrote  again:  "Strauss — a  man  of  gold.  Symphony  a  famous  one. 
His  debut  as  pianist  and  conductor  was  really  a  stupefying  one.  If 
he  has  the  inclination,  he  can  be  my  immediate  successor  with  the 
approval  of  the  Duke.  Brahms  spoke  most  warmly  of  him — a  rare 
thing."  Yet  a  story  has  recently  been  published  that  Brahms,  hearing 
the  symphony  of  Strauss,  advised  him  to  study  simple  music,  four 
part  songs,  Vienna  waltzes,  etc. 

Let  us  pass  on  to  the  year  1887  when  in  May  von  Biilow  accepted 
the  dedication  of  "Aus  Italien"  with  an  enthusiasm  equal,  as  he  said, 
to   the    aversion  which  he    generally  felt  when   a    similar    proposi- 

*  These  two  words  are  in  English  in  the  original  letter. 
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tion  was  made  to  him.  In  August  of  the  same  yeHr  he  wrote  to  SiMtz- 
weg  that  he  had  great  confidence  in  Strauss'  character  and  talent: 
"I  think  you  will  always  rejoice  in  the  fact  that  you  launched  him"; 
but  he  hesitated  about  bringing  out  the  Fantasia,  although  he  was  as 
much  interested  artistically  in  it  as  though  it  were  a  new  work  by 
Brahms.  "The  orchestra  is  his  domain;  no  one  will  dispute  that." 
Nevertheless,  von  Bulow  doubted  whether  the  philharmonic  orchestra 
of  Berlin  could  do  justice  to  the  work  after  three  rS^earsals,  on  account 
of  "the  great  technical  diffictdties."  In  the  same  spirit  he  wrote  to 
Wolff  that  he  wotdd  produce  the  work  if  Kogel  would  conduct  "  ^parate 
rehearsals"  before  he  came.  He  wrote  to  Ritter,  December  30,  1887: 
"I  look  forward  to  the  performance  led  by  the  composer  the  23d  in 
BerUn,"  and  again  he  spoke  of  "the  colossal  difficulties"  of  the 
performance. 

In  2891  von  Btilow  thanked  God  that  Strauss  had  recovered  from 
sickness.  "He  has  a  great  future  before  him,  he  deserves  to  live." 
In  1893  von  Btilow,  knowing  that  he  wotdd  not  live  long,  wrote: 
"Wotdd  to  God  that  I  cotdd  again  be  capable  of  following  the  devel- 
opment of  his  genius.  After  him  [Brahms]  he  is  by  far  the  richest 
individuality.  Praise  to  thee  for  having  discovered  and  first  recog- 
nized it." 

Early  in  1894  von  Biilow,  thinking  that  the  climate  of  Egypt  would 
restore  him,  was  visited  by  Stratiss,  who  gave  him  courage  for  the 
journey. 

And  yet  in  1887  von  Biilow  wrote  to  Alexander  Ritter  that  he  was 
not  wholly  clear  about  "Aus  Italien,**  that  he  shotdd  not  like  to  pro- 
notmce  upon  its  worth,  although  the  music  as  a  whole  and  in  detail 
made  a  great  impression  on  him.  "Does  age  make  me  a  reactionary 
to  this  extent?  I  think  that  the  inspired  composer  has  gone  to  the 
utmost  limits  of  tonal  possibility  (in  the  region  of  beauty),  has  even 
overstepped  them  without  compelling  necessity."  But  von  Biilow 
then  knew  the  work  only  by  reading  the  score;  he  had  not  heard  it. 
In  the  same  letter  he  characterized  Strauss  as  a  "phoenix." 
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ENTR'ACTE. 

MUSIC  AND   BUSINESS. 
(From  the  Daily  Telegraph,  London,  January  2^,  1910.) 

The  Napoleonic  dictum  that  we  Britons  are  a  nation  of  shopkeepers 
may  or  may  not  be  true.  In  matters  relating  to  music,  or  at  least  to 
the  performance  of  music,  I  think  there  is  no  doubt  of  the  truth  of 
the  dictum.  Of  course,  there  is  a  good  deal  of  suppressio  vert  in 
musical  life,  which  may  lead  the  uninitiated,  the  unlearned  and  igno- 
rant to  believe  that  our  art  exists  for  art's  sake  and  our  artists  only 
from  love  of  their  art.  But  if  one  search  below  the  surface  one  will 
find  usually  that  the  artist  is  and  always  has  been  a  keen,  if  not  nec- 
essarily a  very  astute,  business  man,  and  it  is  precisely  there  that 
the  suppressio  vert  is  to  be  foimd.  Now  no  one  in  his  senses  will 
grudge  the  artist  his  hard-earned  gains.  He  has,  if  genuinely  suc- 
cessful, to  work  at  least  as  strenuously  as  any  business  man,  so  called. 
He  has  to  maintain  as  clear  a  head  and  as  healthy  a  body.  He  runs 
at  least  equal  risks,  or  rather  risks  of  equal  dimensions  and  importance, 
and  in  the  case  of  practical  musical  artists  he  has  to  gather  his  rose- 
buds in  the  course  of  approximately  one-third  of  his  lifetime.  Is  there 
any  reason,  then,  why  he  should  be  abused  if  he  exhibit  any  of  the 
instincts  of  the  successful  business  man?  Surely  not.  I,  for  one, 
hold  the  opinion  that  if.  our  musicians  were  more  businesslike,  the 
art  they  adorn,  or  seek  to  adorn,  would  be  the  gainer.  That  more  or 
less  blessed  thing  we  call  the  artistic  temperament  has  been  shown 
again  and  again  by  countless  great  and  small  examples  to  be  as  a  rule 
highly  detrimental  to  good  business.  But  it  does  not  follow  as  a 
corollary  that  all  artistically  temperamental  folk  are  essentially  bad 
drivers  of  a  bargain.    Emphatically  they  are  not,  as  most  of  us  know. 
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It  has  been  given  to  Mr.  Rutland  Boughton,  one  of  the  most  ener- 
getic of  the  younger  British  composets  of  to-day  and  a  prolific  writer 
on  matters  music^,  to  evolve  a  new  scheme  whereby  lus  own  wares 
(if  he  will  forgive  me  for  so  describing  his  compositions)  may  be  brought 
prominently  before  the  public  Possibly  it  would  not  be  well  if  all 
his  confreres  were  to  emulate  him  in  this,  for  the  British  public  might 
conceivably  grow  weary  of  being  circtilarised.  Mr.  Boughton  has 
recently  issued  a  pamphlet,  a  kind  of  catalogue,  more  or  less  raisonnf 
of  his  own  compositions,  many  of  which,  as  the  semi-political  or  rather 
economic  work  that  made  so  deep  an  impression  at  the  last  Birming- 
ham Festival,  are  of  genuine  interest.  In  this  pamphlet  Mr*  Boughton 
lays  it  down  that  it  is  ''an  abominable  thing  that  the  product  of 
man's  deepest  emotions  should  be  carried  to  market  like  a  pound  of 
butter";  and  in  order  that  the  matter  should  be  set  right  and  be  put 
upon  a  fit  and  proper  basis,  he  adds:  "If  you  like  to  give  me  a  nice 
little  farm  near  a  town  on  such  terms  as  will  allow  me  to  do  my  musical 
work  when  I  feel  moved  to  it,. I  will  give  you  my  music.  Of  course. 
I  should  not  feel  in  the  lesist  grateful  to  you  for  the  gift;  only  glad 
that  you  had  sufficient  discernment  to  recognise  the  value  of  my  work. 
But  you  are  not  likely  to  do  this;  so  I  am  forced  to  seU  my  soul  to 
you,  to  advertise  my  music,  and  ask  what  price  I  can  get.'' 

Is  it,  except  in  an  artistic  temperamental  sense,  so  certainly  abom- 
inable to  sell  the  result  of  one's  deepest  emotions?  There  is  nothing 
inherently  sordid  in  buying  and  selling.  Or  if  there  is,  then  when  a 
composer  has  uttered  on  paper  thoughts  of  extremely  deep  and  inti- 
mate emotional  significance,  he  is  surely  guilty  of  an  offence  at  least 
as  great  against  his  conscience  (the  only  arbiter  in  the  matter)  if  he 
admit  others  gratis,  and  these  strangers,  to  his  innermost  thoughts  as 
if  he  compeU^  them  to  pay  for  the  privilege.  The  point,  I  ^ke  it. 
is  the  wide  publicity  given  to  intimate  emotion,  not  that  which  Mr. 
Boughton  would  make.  But  in  any  case  the  matter  is  not  worth 
arguing,  since  no  argument,  however  sound,  will  materially  assist  in 
bringing  the  millennium  nearer  which  Mr.  Boughton  desires. 

The  second  proposition  is  ddightftd,  but  I  fear  it  is  even  more  im- 
possible (if  there  can  be  grades  of  impossibility)  and  impracticable 
than  the  other — not  because  the  farm  might  not  be  forthcoming,  but 
for  a  far  deeper  reason.  It  seems  somewhat  childish  to  suggest  it,  but 
on  reading  Mr.  Boughton 's  brochure,  or  that  part  of  it  relating  to  the 


THE  PEACOCK  INN 
355  Boylston  Street 

Lunclieon       Afternoon  Tea  Dinner 


H«»..  11  to  8  T«to|inf€e*«k  ■•y  ai»a7 

uao  ^ 


farm  his  soul  and  body  hanker  after^  I  could  not^  help  wondering 
whether  the  young  composer  would  turn  his  thoughts,  once  he  was  in 
possession  of  his  well-stocked  farm,  to  things  bucolic  or  at  least  pastoral, 
and  express  in  terms  of  music  the  "product  of  the  deepest  emotions" 
of  his  cows,  his  sheep,  his  oxen,  or  the  product  of  his  own  deepest 
emotion  when  his  cows  refused  to  give  milk,  his  hens  refused  to  lay, 
his  pigs  to  fatten,  and  so  forth.  Obviously  there  are  two  distinct 
types  of  emotion  here;  would  they  endure  a  sufficiently  long  time  to 
exhaust  the  creative  capacity  of  a  young,  extremely  energetic,  and 
essentially  a  "fighting"  composer?    I  trow  not. 

Again,  if  the  suggestion  that  the  farm  be  near  a  town  implies  that 
the  young  composer  desires  in  no  wise  to  cut  himself  adrift  from  so- 
called  civilisation,  that  he  wishes  still  to  be  in  the  thick  of  the  fray  of  ^ 
Life,  will  a  mere  threescore  years  and  ten  suffice  to  exhaust  the  po- 
tential emotions  that  may  have  to  be  expressed,  emotions  derived 
(i)  from  coimtry  life,  (2)  from  town  life,  (3)  from  a  combination  of 
these  two?  True,  Mr.  Boughton  sa)rs,  "I  do  not  expect  to  live  a 
century."  But  even  if  by  happy  chance  he  should  grow  into  a  cen- 
tenarian, would  it  be  possible  even  so  to  exhaust  his  possibilities? 

There  is,  however,  a  substratum  of  truth  in  some  of  Mr.  Boughton's 
amusing  remarks,  and  whatever  views  may  be  held  as  to  the  wisdom 
or  otherwise  of  making  them  public,  no  open-minded  musician  can 
deny  that  their  author  is  candid  in  an  abnormal  degree;  he,  quite 
clearly,  derives  as  much  pleasure  from  many  adverse  criticisms  of  his 
music,  which  he  quotes  freely,  as  from  those  of  a  laudatory  nature. 
And,  en  passarUy  it  is  easy  for  those  to  see  why  who  know  something 
of  this  feverishly  energetic,  immensely  earnest,  and  (in  spite  of  his 
pamphlet)  intensely  serious  musician.  '*!  daresay,"  he  states,  "that 
a  good  thing  will  make  its  way  without  being  pushed."  There,  he 
would  seem,  in  the  light  of  experience,  to  be  quite  wrong.  In  this 
great  and  ever-spreading  musical  world  of  ours  we  do  not  possess  one 
of  the  first  essentials  for  the  diffusion  of  the  knowledge  even  that  "a 
good  thing"  exists.  We  have  no  musical  "Clearing-house,"  as  it 
were.  Many  of  our  chief  music-shops  are  owned  by  music  publishers, 
who,  for  obvious  reasons,  offer  their  own  publications;   but,  neverthe- 
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ks8,  of  course,  orders  are  taken  for  the  publications  of  other  firms. 
Now  nearly  all  our  music  publishers  are,  as  it  were,  specialists,  and, 
roughly  speaking,  it  is  none  of  their  business  to  know,  or,  at  any  rate, 
to  purchase  for  resale,  the  publications  of  another  house.  The  "Clear- 
ing-house" I  speak  of  would  remedy  this.  A  small  case  in  point  that 
has  occurred  in  my  own  experience  within  the  past  few  weeks  seems 
well  to  illustrate  this.  In  the  course  of  one  of  the  articles  on  this  page 
of  The  Daily  Telegraph  I  mentioned  somewhat  enthusiastically  a  sm^ 
pamphlet  on  an  unexhausted  subject  that  had  then  just  come  into 
my  hands.  For  several  weeks  after  the  publication  of  that  article 
letters  reached  me  from  all  parts  of  the  British  Isles  from  persons 
interested  in  the  subject  of  the  pamphlet.  Each  letter  asked  for  full 
details  of  title  and  name  of  publisher,  though  the  former  was  given  in 
my  article;  and  each  writer  stated  that  his  local  music-seller  could 
obtain  from  London  no  particulars  whatever  as  to  the  publisher's 
name.  Again  the  'Xlearing-house,"  as  I  call  it,  would  have  settled 
the  business  of  these  enthusiasts  in  a  couple  of  da3rs. 


Overture,  "  i8i2,*'  in  E-flat  major.  Opus  49.    Peter Tschaikowsky 

(Bom  at  Votinsk,  in  the  government  of  Viatka,  Russia,  May  7,  1840;  died  at 
St.  Petersburg,  Nov.  6,  1893.) 

The  new  Church  of  the  Redeemer  in  Moscow  was  solemnly  dedicated 
in  the  summer  of  1881.  Nicholas  Rubinstein,  who  had  watched  the 
building  with  the  greatest  interest,  determined  that  the  ceremony  of 
consecration  shotdd  be  enriched  with  music  of  uncommon  diaracter; 
and  in  the  fall  of  1880  he  asked  Tschaikowsky  to  compose  something 
for  the  service.  Tschaikowsky  wrote  to  Mrs.  von  Meek  on  October 
10,  1880,  that  Rubinstein  had  requested  him  to  write  an  important 
work  for  chorus  and  orchestra.  "Nothing  is  more  unpleasant  to  me 
than  the  manufacturing  of  music  for  such  occasions.  .  .  .  But  t  have 
not  the  courage  to  refuse."  On  the  33d  he  wrote  that  he  had  written 
two  works  very  rapidly:  "a  festival  overture  for  the  exhibition  and  a 
serenade  in  four  movements  for  string  orchestra.    The  overture  will 
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be  very  noisy.  I  wrote  it  without  much  warmth  of  enthusiasm;  there- 
fore it  has  no  great  artistic  value."  Late  in  June  he  wrote  to  Nap^ 
ravnik,  asking  him  if  he  would  produce  the  overture  at  .a  concert.  "  It 
is  not  of  very  great  value,  and  I  shall  not  be  at  all  surprised  or  hurt 
if  you  consider  the  style  of  the  music  unsuitable  to  a  symphony  concert." 

The  overture,  "1812,"  was  finished  at  Kamenka  in  1880.  The 
church  was  dedicated  to  the  memory  of  the  famous  year  when  the  might 
of  Napoleon  was  shaken  at  Borodino  and  consumed  in  the  flames  of 
Moscow.  The  overture  was  to  be  performed  in  the  public  square 
before  the  church  by  a  colossal  orchestra,  church  bells  were  to  be  used, 
and  big  drums  were  to  be  replaced  by  cannon. 

The  repulse  of  the  Napoleonic  invasion  of  Russia  in  1813  is  cele- 
brated in  this  overture. 

♦** 

The  overture  is  scored  for  piccolo,  two  flutes,  two  oboes,  English 
horn,  two  clarinets,  two  bassoons,  four  horns,  two  comets^^piston, 
two  trumpets,  three  trombones,  tuba,  a  set  of  three  kettledrums, 
bass  drum,  snare-drum,  cymbals,  triangle,  tambourine,  two  large 
bells,  cannon-shot,  a  full  brass  band  ad  lib.  for  the  coda,  and  the  usual 
strings. 

The  overture  begins  Largo,  E-flat  major,  3-4.  Violas  and  'cellos  play 
a  theme  in  four-part  harmony.  This  theme  has  both  ecclesiastical  and 
folk-song  character.  Berezovsky  says  that  this  largo 'is  btult  on  a 
Russian  hymn,  "God,  preserve  thy  people."  The  closing  phrase  of  the 
theme  is  taken  up  by  wood-wind  instruments,  and  developed  by  them 
in  alternation  with  the  violas  and  'celli.  The  oboe  now  has  a  mournful 
phrase,  which  is  stormily  developed.  The  pace  grows  faster.  After 
the  climax  an  Andante  comes  in  4-4.  Oboes,  clarinets,  and  horns  give 
out  a  gay  fanfare,  while  the  strings  have  a  quieter  cantilena. 

The  main  body  of  the  overture  (Allegro  giusto,  E-flat  minor,  4-4) 
begins  with  a  tempestuous  first  theme,  which  is  developed  by  the  full 
orchestra.  Fragments  of  the  Marseillaise  are  heard  sounded  by  horns 
and  comets.  'Diere  is  a  quieter  second  theme,  and  this  and  a  third 
theme,  or  conclusion  theme  (E-flat  minor),  with  dance  rhythm  and 
Oriental  character,  is  said  to  characterize  the  Cossacks  in  the  Russian 
Army.  The  fragments  of  the  Marseillaise  return,  and  are  worked  up 
with  other  thematic  material.  It  seems  as  though  the  French  h3mm 
were  about  to  triumph,  and  its  first  phrase  is  sounded  in  almost  com- 
plete form  by  trumpets  and  comets,  but  only  to  be  lost  in  an  orchestral 
storm.  The  theme  of  the  Largo  is  heard  as  a  triumphal  anthem;  the 
fanfares  heard  before  now  are  used  as  in  a  triumphal  march,  while 
against  them  the  Russian  Hytnn,  composed  by  Lvpff,  is  thundered  out 
by  horns,  bassoons,  trombones,  tuba,  'cellos,  violas,  and  basses. 
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The  French  Army  is  typified  of  course  by  the  Marseillaise,  over- 
powered at  last  by  the  Russian  Hymn.  Tschaikowsky  has  been 
charged  with  anachronism ;  for  the  Marseillaise  *  was  not  in  favor  during 
the  First  Empire,  and  the  Russian  Hymn  was  not  composed  by  Lvoff 
before  1833.  This  reproach  is,  however,  not  to  be  taken  seriously;  for 
these  times  are  used  as  typical  of  two  nations,  and  not  in  any  attempt 
at  realism. 

When  Tschaikowsky  visited  Berlin  in  1888,  this  overture  was  played 
at  the  concert  of  his  works,  much  to  his  dislike,  for  he  wrote  in  his  diary : 
"I  considered  and  still  consider  my  Overture  '1812*  quite  mediocre; 
it  has  only  a  patriotic  and  local  significance  which  makes  it  unsuitable 
for  any  but  Russian  concert  rooms;  but  it  was  precisely  this  overture 
that  Mr.  Schneider  wished  to  put  dn  the  program,  and  he  said  that 
it  had  been  performed  several  times  in  Berlin  with  success." 

"  1812 ''  was  performed  at  a  concert  of  the  Art  and  Industrial  Exhi- 
bition at  Moscow,  August  20,  1882,  when  the  program  was  made  up 
exclusively  of  Tschaikowsky *s  compositions.  *'The  success  of  these 
works,  although  considerable,  did  not  equal  that  which  has  since  been 
accorded  them."  There  were  eulogistic  articles,  but  the  overture 
seemed  to  KrouglikoflF  "much  ado  about  nothing,"  and  he  stated  as  a 
fact  that  Tschaikowsky  was  played  out. 

The  overture  was  played  at  a  concert  of  Tschaikowsky's  works  at 
St.  Petersburg,  March  17,  1887,  and  the  composer  conducted.  He 
wrote  in  his  diary:  "My  concert.  Complete  success.  Great  enjoy- 
ment— but  still,  why  this  drop  of  gall  in  my  honey  pot?" 

**i8i2"  was  played  with  great  success  at  a  Tschaikowsky  concert, 
February  21  of  the  next  year,  at  Prague.  "  An  overwhdining  success," 
wrote  Tschaikowsky.  "A  moment  of  absolute  bliss.  But  only  one 
moment."  He  gave  a  concert  in  Cologne,  February  12,  1889.  "My 
overture  '1812'  was  on  the  program.  At  the  first  rehearsal,  however, 
the  managers  of  the  concert  took  fright  at  the  noisy  Finale  and  timidly 
requested  me  to  choose  another  piece.  Since,  however,  I  had  no  other 
piece  at  hand,  they  decided  to  confine  themselves  to  the  Suite."  The 
suite  was  the  Third. 

The  overture  was  played  in  Boston  at  a  concert  of  the  Boston  Sym- 
phony Orchestra,  December  30,  1893.  Other  performances  at  these 
concerts  were  on  April  25,  1896,  February  5,  1898,  March  3,  1902. 

*  The  words  and  music  of  the  Marseillaise  were  composed  by  Rouget  de  Lisle,  April  34,  X79aj  at  Strasburg. 
The  soDg  was  first  known  as  "Chant  de  guerre  pour  I'armde  du  Rhin."  On  June  25.  z79a,  a  smger,  Mireur, 
made  so  fzeat  an  effect  with  it  at  a  dvic  banauet  at  Marseilles  that  the  song  was  printed  and  given  to  the 
volunteers  of  a  battalion  atartin|[  for  Paris.  VVlien  they  entoped  Paris,  they  were  singing  this  hymn,  which 
was  thenceforth  known  as  the  "  Chanson"  or  "  Chant  des  Marseillais."  The  authorship  ofthe  music  has  been 
disputed,  but  it  is  now  generally  agreed  that  de  Lisle  wrote  both  the  music  and  the  words.  (See  "  Les  Mflodies 
populairesde  la  Fiance"  by  Loquin  (Paris,  1879) and  Tienot's"Hi8toire  de  la  (Chanson  populaire  en  France" 
(Sm8,i889). 
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Eighteenth  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  MARCH  tt,  tt  Z30  o'clock 


SATURDAY  EVENING,  MARCH  (2,  «t  8  o^elock 


PROGRAMME 


Brahms 


Symphony  No.  4,  E  minor 


Beethoven 


Concerto  for  Pianoforte  and  Orchestra  in  £-flat 
major,  No.  5,  "Emperor** 


Schubert 


Overture  '' Rosamunde" 


SOLOIST 
Mr.  FERIUOaO  BUSONI 
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MONDAY   AFTERNOON,   MARCH   7,  AT  3 
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LECTURE  RECITAL 

ON  RICHARD  STRAUSS'  MUSIC  DRAMA 

"ELEKTRA" 

Seats,    at    1 1.50  and    |i.oo,    may    now    be  engaged   at   the  Hall 
(Telephone,  Oxford  1330). 
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Mr.  CARLO  BUONAMIGI 
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PIANOFORTE  RECITAL 

FOR  THE  BENEFIT  OF 

THE  GUILD*  OF  ST.  ELIZABETH 

ON  TUESDAY  EVENING,  APRIL  12,  AT  8.15  O'CLOCK 

Tickets,  $1.50,  li.oo,  are  on  sale  at  Steinert  Hall. 
THE  STEINWAY  PIANO 

Mr.  WILLARD  HOWE 
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Eighteenth  Rehearsal  and  G)ncert 


FRIDAY  AFTERNOON,  MARCH  ti,  »t  230  (/dock 

SATURDAY  EVENING,  MARCH  12,  at  8  o'cloc 


PROGRAMME 


Brahms Symphony  in  E  minor,  No.  4,  Op.  9 

L  Allegro  non  troppo. 

II.  Andante  moderato. 

III.  Allegro  giocoso. 

IV.  Allegro  cnergico  e  passionate. 


Beetlioven    .  Concerto  for  Pianoforte,  No.  5,  in  E-flat  major,  Op.  7 

I.    AUegro. 

II.    Adagio  UB  poco  moto. 
III.    Rondo:  AwBgro  ma  non  tioppo. 
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the  end  of  the  concert  are  requested  to  do  so  in  an  interval  bt 
iween  the  numbers. 
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Symphony  in  £  minor,  Op.  99 Johannbs  Brahms 

(Born  at  Hamburg,  May  7,  1833;  <licd  at  Vienna,  April  3,  1897.) 

This  symphony  was  first  performed  at  Meiningen,  October  25, 
1885,  mider  the  direction  of  the  composer. 

Simrock,  the  publisher,  is  said  to  have  paid  Brahms  forty  thousand 
marks  for  the  work.  It  was  played  at  a  public  rehearsal  of  the  S3an- 
phony  Orchestra  in  Boston,  November  26,  1886.  Although  Mr. 
Gericke  "did  not  stop  the  orchestra," — to  quote  from  a  review  of  the 
concert  the  next  day, — ^he  was  not  satisfied  with  the  performance, 
and  Schumann's  Symphony  in  B-flat  was  substituted  for  the  concert 
of  November  27.  There  were  further  rehearsals,  and  the  work  was 
played  for  the  first  time  at  a  concert  of  the  Boston  Symphony  Orches- 
tra, December  23,  1886. 

The  s}anphony  was  composed  in  the  summers  of  1884  and  1885  at 
Mtirz  Zuschlag,  in  Styria.  Miss  Florence  May,  in  her  Life  of  Brahms, 
tells  us  that  the  manuscript  was  nearly  destroyed  in  1885:  ''Return- 
ing one  afternoon  from  a  walk,  he  [Brahms]  found  that  the  house  In 
which  he  lodged  had  caught  fire,  and  that  his  friends  were  busily 
engaged  in  bringing  his  papers,  and  amongst  them  the  nearly  finished 
manuscript  of  the  new  symphony,  into  the  garden.  He  immediately 
set  to  work  to  help  in  getting  the  fire  under,  whilst  Prau  Fellinger  sat 
out  of  doors  with  either  arm  outspread  on  the  precious  papers  piled 
on  each  side  of  her."  A  scene  for  the  "historical  painter"!  We 
quote  the  report  of  this  incident,  not  on  account  of  its  intrinsic  value, 
but  to  show  in  what  manner  Miss  May  was  able  to  write  two  volumes, 
containing  six  hundred  and  twenty-five  octavo  pages,  about  the  quiet 
life  of  the  composer. 

There  was  a  preliminary  rehearsal  at  Meiningen  for  correction  of 
the  parts.    Von  BWow  conducted  it,  and  there  were  present  the  Land- 

The  Only  Authorixed  Edltloa  of  Operas 
as  Performed  by 

The  Boston  Opera  Company 

LA  BOHEME,  TOSCA,  MANON  LESCAUT,  and 
MADAMA  BUTTERFLY      .       .       by  G.  Pucdni 
ANTON  .       .       .       .       .       .       by  G.  GaleottI 

FALSTAFF by  G.  Verdi 

OTBLLO         .  .       .       by  G.  Verdi 

MEFISTOFELE     .       .  .       by  A.  Bolto 

AND  AU  n-AtlAN  OPBRAS 

BOOSCT  ft  COMPAMT,  9  East  Seventeenth  St»  New  TorK  CHy 

1847  ^ 


L.  P.  Hollander  &  Co. 

GOWNS  FOR  SOUTHERN  WEAR 

Custom  Dresunaking  Dept«r—  Third  Floor 

We  are  showing  an  exclusive  line  of  MUSLIN, 
FRENCH  LINEN,  HANDKERCHIEF  LINEN, 
FOULARD  SILKS,  COTTON  VEILINGS  and 
other  Materials— in  NOVELTY  DESIGNS  from 
the  latest  IMPORTED  MODELS,  just  received 
from  Paris,  suitable  for  SOUTHERN  WEAR,  from 
which  we  will  take  orders  for 

Smart  French  Linen  Princess  Dresses  $35.00  up 

Dainty  Imported  Hand-madeHand-emb'd  Dresses  35.0O  up 

Foulard  SUk  Dresses     .•••,.  55.0O  up 

Muslin  Dresses 46.0Oup 

Handkerchief  Linen  Dresses       .       •       •       •  66.00up 

Linen  Tailored  Suits 55.00up 

Serge  Tailored  Suits 96.00up 


BANKING    FOR    WOMEN 
SHOPPERS 

A  wouuoi  with  an  aooount  at  our  Temple  Place  Bmnoh 

has  funds  instantly  available  in  the  heart  of  the  shop- 
ping district.  It  is  not  neoessaiy  for  her  to  plan  her 
shopping  trips  ahead :  she  does  not  have  to  depend  unon 
the  tnoughtfulneas  oi  her  husband  and  is  never  foroed  to 
the  rather  distasteful  task  of  calling  upon  him  at  his 
office  for  money. 

We  have  thousands  of  women  depositors  at  our  Temple 
Place  office.  The  second  floor  is  devoted  ezdusively  to  . 
their  comfort  and  convenienoe.  Hete  they  may  reaa  or 
write,  check  their '  bundles  and  keep  appointments — 
in  short,  obtain  all  the  privileges  of  a  down-town 
women's  dub. 

Old  Colony  Trust  Company 

MAIN  OFFICE  BRANCH  OFFICE 

COURT  STREET  TEMPLE  PLACE 


1 


1948 


graf  of  Hesse,  Richard  Strauss,  then  second  conductor  of  the  Mein- 
ingen  orchestra,  and  Frederick  Lamond,  the  pianist.  Brahms  arrived 
in  time  for  the  first  performance.  The  symphony  was  most  warmly 
appluaded,  and  the  audience  endeavored,  but  in  vain,  to  obtain  a 
repetition  of  the  third  movement.  The  work  was  repeated  November 
I  under  von  Btilow's  direction,  and  was  conducted  by  the  composer 
in  the  course  of  a  three  weeks'  tour  with  the  orchestra  and  von  Btilow 
in  Gennany  and  in  the  Netherlands.  The  first  performance  in  Vienna 
was  at  a  Philharmonic  concert,  led  by  Richter,  January  17,  i886. 
"Though  the  symphony  was  applauded  by  the  public  and  praised 
by  all  but  the  inveterately  hostile  section  of  the  press,  it  did  not  reach 
the  hearts  of  the  Vienna  audience  in  the  same  unmistakable  manner 
as  its  two  immediate  predecessors,  both  of  which  had  made  a  more 
striking  impression  on  a  first  hearing  in  Austria  than  the  first  sym- 
phony in  C  minor.  Strangely  enough,  the  fourth  symphony  at  once 
obtained  some  meastu-e  of  real  appreciation  in  Leipsic,  where  the 
first  had  been  far  more  successful  than  the  second  and  third."  It  was 
performed  under  the  composer's  direction  at  the  Gewandhaus  concert 
of  February  18,  1886. 

This  symphony  was  performed  at  the  Philharmonic  concert  in 
Vienna  on  March  7,  1897,  the  last  Philharmonic  concert  heard  by 
Brahms.  We  quote  from  Miss  May's  biography:  "The  fourth  sym- 
phony had  never  become  a  favorite  work  in  Vienna.  Received  with 
reserve  on  its  first  performance,  it  had  not  since  gained  much  more 
from  the  general  public  of  the  city  than  the  respect  sure  to  be  accorded 
there  to  an  important  work  by  Brahms.  To-day  [sic],  however,  a 
storm  of  applause  broke  out  at  the  end  of  the  first  movement,  not  to  be 
quieted  until  the  composer,  coming  to  the  front  of  the  artists'  box  in 
which  he  was  seated,  showed  himself  to  the  audience^    The  demonstra- 
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tion  was  renewed  after  the  second  and  the  third  movements,  and  an 
esctraordinary  scene  followed  the  conclusion  of  the  work.  The 
applauding,  shouting  house,  its  gaze  riveted  on  the  figure  standing  in 
the  balcony,  so  familiar  and  yet  in  present  aspect  so  strange,  seemed 
unable  to  let  him  go.  Tears  ran  down  his  cheeks  as  he  stood  there, 
shrunken  in  form,  with  lined  countenance,  strained  expression,  white 
hair  hanging  lank;  and  through  the  audience  there  was  a  feeling  as  of 
a  stifled  sob,  for  each  knew  that  they  were  sa3ang  fareweO.  Another 
outburst  of  applause  and  yet  another;  one  more  acknowledgment 
from  the  master;  and  Brahms  and  his  Vienna  had  parted  forever."* 

»♦» 

The  S3rmphony  w£is  published  in  1886.  It  is  scored  for  two  flutes, 
two  oboes,  two  clarinets,  two  bassoons,  one  double-bassoon,  four  homs, 
two  trumpets,  three  trombones,  a  set  of  three  kettledrums,  triangle, 
and  strings. 

The  tonality  of  this  symphony  has  occasioned  remark.  Dr.  Hugo 
Riemann  suggests  that  Brahms  chose  the  key  of  B  minor  on  account 
of  its  pale,  wan  character,  to  express  the  deepest  melancholy.  "E 
minor  is  the  tonality  of  the  fall  of  the  year:  it  reminds  one  of  the  per- 
ishableness  of  all  green  and  blooming  things,  which  the  two  sister 

•  Bnhms  attended  the  productiaii  of  Jobena  StrmusB't  operetta.  *'Die  GMin  der  Vcnmnft,"  Maicfa  13. 
but  was  obliged  to  leave  after  the  eec3aiid.act,  aiMl_lMLatteiKM«^ei^eheanal  oCtbcs^RKger-Soldat.Qoaxiet  less 
than  a  fortnight  before  his  death.— Ed.    mmMm 
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tonalities,  G  major  and  E  major,  are  capable  of  expressing  so  truthfully 
to  life."  Composers  of  S3nnphonies  have,  as  a  rule,  avoided  E  minor 
as  the  chief  tonality.  There  is  a  symphony  by  Haydn,  the  "Trauer- 
symphonie"  (composed  in  1772),  and,  in  marked  contrast  with  Rie- 
mann's  view.  Raff's  ninth  symphony,  "In  Summer"  (composed  in 
1878},  is  in  E  minor.  One  of  Bach's  greatest  organ  preludes  and 
fugues,  Beethoven's  Sonata,  Op.  90,  and  one  of  the  quartets  of  his  Op. 
59  are  in  this  tonality,  which  has  been  accused  as  dull  in  color,  shadowy, 
suggestive  of  solitude  and  desolation.  Huber's  "Bocklin"  Symphony 
is  in  E  minor.  Chopin's  Concerto  in  E  minor  for  piano  is  surely  not 
a  long,  desolate  waste.  Riemann  reminds  us  that  there  are  hints  in 
this  symfAony  of  music  by  Handel — ''Brahms's  favorite  composer" — 
not  only  in  the  tonality,  but  in  moments  of  detail,  as  in  the  aria, 
'*  Behold  and  see,"  from  ''The  Messiah,"  the  structure  of  which  contains 
as  in  a  nutshell  the  substance  of  the  fiirst  movement;  also  the  dotted 
rhythm  of  the  'cdlos  in  the  aria,  ''I  know  that  my  Redeemer  liveth," 
which,  as  will  be  remembered,  is  in  E  major. 

Heinrich  Reimann  does  not  discuss  this  question  of  tonality  in  his 
short  description  of  the  symphony:  "It  begins  as  in  ballad  fashion. 
Blaring  fanfares  of  horns  and  cries  of  pain  interrupt  the  narration, 
which  'passes  into  an  earnest  and  ardent  melody  (B  major,  'cellos). 
The  themes,  especially  those  in  fanfare  fashion,  change  form  and  color. 
'The   formal  appearance,  now  powerful,   prayerful,   now  caressing, 
tender,  mocking,  homely,  now  far  away,  now  near,  now  hurried,  now 
quietly  expanding,  ever  surprises  us,  is  ever  welcome:   it  brings  joy 
and  gives  dramatic  impetus  to  the  movement.'*    A  theme  of  the  sec- 
ond movement  constantly  returns  in  varied  form,  from  which  the  chief 
theme,  the  staccato  figure  given  to  the  wind,  and  the  melodious  song 
of   the    'cellos  are  derived.    The  third  movement,  Allegro  giocoso, 
six>rts  with  old-fashioned  harmonies,  which  should  not  be  taken  too 
seriously.    This  is  not  the  case  with  the  Finale,  an  artfully  contrived 
Ciacona  of  antique  form,  but  of  modem  contents.    The  first  eight 
measures  give  the  'title-page'  of  the  Ciacona.    The  measures  that 

*  Dr.  Rennann  here  quotes  firoin  Hermaim  Kietncfamar^  ''FOhrer  durdi  den  ConoertiaAl."— Ed. 
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follow  are  variations  of  the  leading  theme;  wind  instniments  prevail 
in  the  first  three,  then  the  strings  enter;  the  movement  grows  livelier, 
clarinets  and  oboes  lead  to  E  major;  and  now  comes  the  solemn  climax, 
of  this  movement,  the  trombone  passage.  The  old  theme  enters  again 
after  the  fermata,  and  rises  to  full  force,  which  finds  expression  in  a 
Pi6  allegro  for  the  close." 

We  have  seen  that,  while  Dr.  Hugo  Riemann  finds  E  minor  the 
tonality  of  fall,  Raff,  the  composer,  chose  that  tonality  for  his  sym- 
phony, *'In  Summer,"  which  is  thus  arranged:  I.  "A  Hot  Day,"  E 
minor,  with  middle  section  in  E  major;  II.  "The  Elfin  Hunt,"  F 
major,  D  major,  F  major;  III.  Eclogue,  C  major;  IV.  "Harvest 
Wreath,"  E  major,  C  major,  E  major.  The  tonality  that  reminds  Dr. 
Riem^m  of  decay  and  approaching  death  seemed  to  Raff  the  inevitable 
suggester  of  the  blazing  sun  or  the  grinning  dog-star.  And  Raff  was 
of  an  extremely  sensitive  organization.  To  him  the  tone  of  the  flute 
was  intensely  sky-blue;  oboe,  dear  yellow  to  bladder-green;  comet, 
green;  trumpet,  scarlet;  flageolet,  dark  gray;  trombone,  purpli^  red 
to  brownish  violet;  horn,  hunter's  g^een  to  brown;  bassoon,  grayish 
black.  (See  Raff's  "Die  Wagnerfrage,"  1854,  and  Bleuler  and  Leh- 
mann's  ^*Zwangmassige  Lichtempfindungen  durch  Schall,"  1881.) 

Many  singular  statements  have  been  made  concerning  the  ch&racter 
and  influence  of  ancient  modes  and  modem  tonalities.  Take  this 
same  tonality,  E  minor.  C.  F.  D.  Schubart  (1739-91)  described  it 
as  "naive,  feminine,  the  declaration  of  innocent  love,  a  lamentation 
without  quemlous  complaint,  sighing  with  only  a  few  tears.  This 
tonality  speaks  of  the  serenest  hope,  which  finds  happiness  by  flowing 
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into  C  major.  As  E  minor  has  naturally  only  one  color,  the  totia&ty 
may  be  likened  unto  a  maiden  robed  in  white,  with  a  rose-red  bow  on 
her  breast."  Friedrich  Zamminer,  in  his  "Die  Musik"  (1855),  <P«>tes 
^rom  an  aesthetician  of  1838,  a  popular  and  fruitful  professor  of  taste, 
who  characterized  all  the  tonalities:  "E  minor  is  only  linlit^  and 
restricted  life,  a  struggle,  the  complaint  of  compassioil,  sotroW  dvet 
lack  of  strength/'  A  celebrated  pianist  told  Dr*  A.  Breton,  of  Dljotl, 
that  to  her  G  major  was  red,  E  major  red,  E-flat  deep  blue,  tic ;  and, 
when  any  piece  of  music  that  she  knew  was  transposed  into  another 
key,  she  was  physically  distressed.  Did  not  Louis  Ehlert  declare  that 
A  major  "says  green"? 

This  brings  up  the  subject  of  "color  audition."  If  the  flute  seemed 
red  to  L.  Hoffmann  in  1786,  it  seemed  an  intense  sky-blue  to  Raff  in 
1855.  If  the  trumpet  was  bright  red  to  Hoffmann,  it  was  green  to  a 
young  ph}rsician  who  was  examined  in  1879. 

Certain  modem  poets  have  made  much  of  the  theory  of  colored 
audition.  Baudelaire  (1857)  spoke  of  the  interchangeability  of  colors, 
perfumes,  and  sounds  in  "  Correspondances  " : — 

Comme  de  lones  ^cbos  qui  de  loin  se  oonfondent 

Dans  une  tdn&reuse  et  prbfonde  unit^, 

Vaste  oomme  la  nuit  et  comme  la  dart^, 

Lcs  parfums,  les  oouleurs  et  les  sons  se  r^pondent. 

II  est  des  parfums  frais  comme  des  chairs  d'enfants, 
Doux  comme  les  hautbois,  verts  oomme  les  prairies, 
— Et  d'autres,  corxompus,  riches  et  triomphants. 
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THE  E.  T.  Slattery  Company  announce  a  remarkable  sale  of  French     Slk 
lingerie  consisting  of  combinadons,  drawers,  chemises,  night  gowns,     8 
and  white  petticoats.    These  goods  were  purchased  by  a  member  of     ft 
the  firm  who  was  in  Paris  during  the  recent  flood  and  took  advantage  of  aix 
offer  made  him  by  the  best  lingerie  manufacturer  in  Paris,  who,  owing  to  t^ 
flood,  was  subjected  to  a  large  cancellation  by  one  of  Paris's  huge  commissiiin- 
aires,  and  secured  his  entire  stock  at  a  remarkably  low  figmpe.    The  goodi^^^e 
new  and  fresh,  perfect  in  fit,  exquisitely  hand  embroidersd,  and  consist  of 
many  novelties,  at  prices  much  lower  than  the  same  goods  could  be  ^KTchased 
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But  it  was  left  for  Rimbaud  (1871-72)  to  write  the  famous  sonnet, 
"Voyelles,"  beginning: — 

"A  noir,  E  blanc,  I  rouge,  U  vert,  O  bleu,  voycUes." 

Then  came  Ren£  Ghil,  who  jeered  at  Rimbaud,  and  changed  the 
line: — 

"A  noir,  E  blanc,  I  bleu,  O  rouge,  U  vert," 

which  led  Mr.  Anatole  France,  the  gentle  ironist,  to  write:  "Symbol- 
ism will  rule  the  future,  if  the  nervous  condition  which  produced  it 
becomes  general.  Unfortunately,  Mr.  Ghil  says  that  O  is  blue,  and  Mr. 
Raimbault  [sic]  says  thatv^O  is  red.  And  these  exquisite  invalids 
dispute  together  under  the  indtdgent  eye  of  Mr.  Mallarm^."  Prance's 
mistake  as  to  the  precise  characterization  by  the  two  poets  shows 
that  he  is  a  better  Pyrrhonist  than  symbolist. 
The  same  Ren6  Ghil  drew  up  a  mirifick  table,  from  which  we  quote  :— 

EA,  eu,  ieu,  eui 

roses  of  pale  gold 

1,  r,s,  z 
Horns,  bassoons,  and  oboes. 

Affection, 
I^ve 

And  the  doubts  pertaining  to  them 
The  altruistic  instinct 

of  loving  and 
of  multiplying  the 
race. 
— Contemplation 
Meditation 
—To  will 
To  Older. 

Then  Mr.  Francis  Howard  Williams,  a  poet  of  Philadelphia,  pub- 
lished a  volume  in  1894: — 

Lean  the  oboe  and  eager. 
With  a  sharp,  uplifted  diin; 
Bald  and  red,  and  seeming  meagre 
In  his  brains,  the  first  vioUn. 

HOTEL  lENOX,"'""'S;::S.'="" 

5  minutes  from  Symphony  Hall 
The    Unique   and   Beantifnl 

Rose  Garden  and   Palm   Room 

ABB 

Boston's  Most  Popular  Restaurants 

T«a  U  BmrwmA  dally  In  ihm  Rosa  Oardaa 
from  4.00  to  a.30 

H«alo  by  BELA  NYARY'S  HUNGARIAN  ORGHB9TRA 

1866  Ogle 


ANTIQUE 
RUGS 


BELOW  we  copy  portion  of  a  letter  recetved  from  the  private 
collector  who  has  the  largest  and  most  comprAenslTe  collec- 
tion of  Oriental  rugs  in  this  country  and  probably  in  the  world  :— 


"Messrs.  John  H.  Pray  dc  Sons  Co.,  Boston,  Mass. 
Gentlemen  :— 

In  a  long  search  for  rare  Oriental  rugs,  which  has  taken  me 
into  the  far  East,  I  did  not  find  a  honse  which  as  far  as  I  conld  see 
carried  so  many  really  old  and  worthy  rugs  and  carpets  as  I  found 
in  your  stock  some  two  weeks  ago. 

I  refer  to  rugs  which  adhere  to  the  old  standards  in  color, 
design  and  fabrication. 

You  have  rugs  in  your  stock  the  kind  and  quality  which  will 
never  be  made  again.  I  find  some  pieces  which  are  so  absolutely 
genuine  and  worthy  that  I  feel  impelled  to  suggest  to  you  that  you 
give  them  such  appreciation  as  they  deserve  and  not  throw  them 
into  your^tock  as  merchandise. 

Very  sincerely," 

We  have  twenty-two  Antique  rugs  that  are  absolutely  genuine, 
in  color,  design  and  weave:  some  of  them  have  been  in  our  stock 
for  ten  years.  ^ 

Last  week  we  sold  an  antique  carpet  purchased  in  London  seven- 
teen years  ago.  It  cannot  be  duplicated  commercially  either 
here  or  in  Europe*  We  invite  lovers  of  this  Ancient  Art  to  see 
our  Antique  Ruga. 
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There  is  a  marginal  commentary  to  these  lines:  -'For,  of  a  truth ,  it 
is  here  as  with  the  music  of  humanity,  to  the  which,  though  all  must 
contribute,  many  a  one  fumisheth  a  note  that  is  but  a  discord  to  that 
of  his  fdlpw." 

Bleukr  and  Lehmann  experimented  in  1879  wi^  a  girl  of  sixteen 
years,  an  excellent  musician :  thunder  to  her  was  gray;  a  saw  in  action, 
yellow;  the  rumbling  of  a  carriage,  black;  the  colic,  green;  the  tooth- 
ache,  red;  the  headache,  brown. 

Suarez  de  Mendoea  in  1890  found  a  woman  of  forty-nine  to  whom 
the  music  of  Mozart  was  blue;  that  of  Chopin,  yellow;  that  of  Wagner, 
a  luminous  atmosphere  with  changing  colors.  To  another  subject 
"Aida"  and  "Tannhauser"  were  blue,  while  "The  Flying  Dutchman" 
was  a  misty  green.  So  to  Lumley,  the  impresario,  "the  voice  of  Patti 
was  light  and  dark  drab,  with  occasional  touches  of  color." 

To  Heiman  Melville  the  whiteness  of  Moby  Dick,  the  huge  malignant 
whale,  was  a  vague  horror,  mystical,  ine£Fable.  Examining  into  the 
reasonableness  of  this  horror,  he  describes  in  pon^x>us  pages  the  glories 
of  the  color  White,  from  "  the  old  Kings  of  Pegu,  placing  the  title  '  Lord 
of  the  White  Elephants'  atx>ve  all  their  other  magniloquent  ascriptions 
of  dominion,  to  the  vision  of  Saint  John";  but  he  adds:  "Yet,  for  all 
these  accumulated  associations  with  whatever  is  sweet  and  honorable 
and  sublime,  there  yet  lurks  an  elusive  something  in  the  innermost 
idea  of  this  hue  which  strikes  more  of  panic  to  the  soul  than  that  red* 
ness  which  s^rights  in  blood/'  It  is  "ghastly  whiteness  which  imparts 
such  an  abhorrent  mildness,  even  more  loathsome  than  terrific,  to  the 
dumb  gloating  of  the  aspect"  of  the  white  bear  and  the  white  shark. 
"  Bethink  thee  of  the  albatross,  whence  come  those  clouds  of  spiritual 
wonderment  and  pale  dread  in  which  that  white  phantom  sails  in  all 
imaginations.  Not  Coleridge  first  threw  that  spell,  but  God's  great, 
unflattering  laureate.  Nature."  These  white  things,  animate  and 
inanimate,  shook  the  soul  of  Melville;  the  White  Ste^  of  the  Prairies, 
the  Albino  Man,  the  White  Squall,  the  White  Hoods  of  Ghent,  Whit- 
suntide, a  White  Nun,  the  White  Tower  of  I/>ndon,  the  White  Moun- 
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M.  Steinert  &  Sons  Co. 

New  England's  Greatest  Piano  House 

INVITE  ATTENTION  TO  THE 
FOLLOWING  FEATURES  AT  STEINERT  HALL. 


I.    The  largest  collection  of  Famous  High- 
Grade  Pianos  in  the  East. 

II.  The  completeness  of  their  lines,  which 
comprise  the  Leading  Instruments  of  all 
Reliable  Grades. 

Steinway,  Weber,  Hume,  and  Jewett  Grand  and 
Upright  Pianos;  Woodbury  Upright  Pianos^ 

III.  The  Exhibition  of  the  New  Full  Scale  (88 

note)  Models   of    the   Pianola  and  the 
Pianola  Pianos* 

The  musical  public  will  be  particularly 
interested  in  the  new  Weber  Grand 
Pianola  Piano — in  which  is  united  the 
highest  type  of  the  piano,  the  grand, 
and  the  highest  type  of  the  piano-player, 
the  Pianola. 

IV.  The  Display  of  Victor  Victrolas. 

New  Styles  with  concealed  horn,  besides  all 
regular  Victor  Talking  Machines. 


STEINERT   HALL, 

162  Boylston  Street 
BranohM  in  all  principal  cities  of  New  England. 
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tains,  the  White  Sea,  the  White  Man  of  the  Hartz  Forest,  the  White 
City,  Lima.  ^  ^ 

Rend  Ghil  finds  white  the  characteristic  color  of  the  pizzicati  of 
violins,  guitars,  and  harps,  and  the  consonants  d,  g,  fc,  /,  p,  q^  r,  /,  x, 

One  of  the  most  whimsical  of  all  the  literary  apprectations  dt  this 
species  of  sensitiveness  is  a  passage  in  Gozlan's  "Le  Droit  des  Femmes" 
(1850) :  "  As  I  am  a  little  cracked,  I  have  always  connected — ^I  know  not 
why — a  color  or  a  shade  with  the  sensation  I  was  experiencing.  To  me 
religion  is  a  tender  blue;  resignation  is  pearl  gray;  joy,  apple  green; 
satiety,  coffee  with  milk;  pleasure,  soft  rose;  sleep,  tobacco  smoke; 
reflection,  orange;  boredom,  chocolate;  the  thought  of  an  unpaid 
bill,  lead;  money  to  come,  red.  I  do  not  know  the  color  that  goes 
with  happiness." 

See  also  the  pages  in  which  J.  K.  Huysmans,  in  "A  R^bouis," 
describes  the  attempt  of  Jean  des  Esseintes  to  enjoy  ''sonorous  gusta> 
tion.''  Des  Esseintes  arranged  a  set  of  little  bartefs  of  variously 
colored  liquors  so  that  by  pulling  stops  labelled  "flute,"  "horn,"  "voix 
celeste,"  a  few  drops  could  be  drawn  from  each;  combinations  could 
be  made.  This  "orgue  k  bouche"  satisfied  sight,  taste,  and  hearing  at 
the  same  time;  for  this  nivrose  believed  that  each  Uquor  corresponded 
to  the  sotmd  of  a  musical  instrument, — curagoa  to  the  clarinet;  kummd 
to  the  nasal  oboe;  mint  and  anisette  to  the  flute,  both  peppery  and 
sweet;  kirsch  is  the  fierce  blast  of  a  trumpet;  gin  and  wh^key  are 
strident  comets  and  trombones;  and  rakis  of  Chios  and  mastics  give 
in  the  mouth  the  thunder  of  cymbals  and  drums  dashed  and  beaten 
with  corybantic  fury.    He  also  thought  that  the  violin  is  as  old  brandy, 
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THE  HAROMAN 
PIANO 

FAMOUS  SINCE  1842 


A    Grand    Piano   to  Meet 
Any  Requirements 

THE  Hardoian  Grand  Piano  is  not  confined  to  one 
size  or  to  one  style.  If  your  room  is  only  of' mod- 
erate size  the  Hardman  Small  Grand,  a  grand  piano  from 
every  musicianly  point  of  view,  takes  up  hardly  more 
i'oom  than  an  ordinary  upright. 

For  larger  rooms  there  are  the  Baby  Grand,  the  Parlor 
Grand  and  the  Concert  Grand. 

All  these  are  shown  in  a  variety  of  cases  from  the 
simplest  (the  Sheraton)  to  the  most  sumptuous  (the 
Louis  XV.). 

/•  a  Utttr  ft  th*  maktrt  Enrict  Caruf  rtftrt  tnthustasticaHy  f  tkt  ^tuptrh 
mmd  MffM  mm§  quality  tf  Tk*  HardmamJ*^ 

Hardmtn   Pianot  may  be  purchased  on  easy  monthly  payments.      The  highest 
possibk  allowance  for  your  old  piano. 

Send  for  beautifully  illustrated  book  of  «  Period  **  designs. 

Hardman,   Peck  &  Co. 

Esublished  1842 

138  Fifth  Avenue,  New  York 

Represented  in  Boston  by  the 

Colonial  Piano  Co.,  104  Boylston  Street 
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— smoky,  fine,  prickly;  the  viola  Is  sturdy  rum;  the  violoncdlo,  mel- 
ancholy and  caressing,  is  Ufce  unto  "  vesprtto";  the  doable-bass,  firmer, 
solid,  dark,  is  a  pure  and  old  bitter.  The  harp  has  the  vibrating  flavor, 
the  silvern,  detached  tone  of  cumin.  And  tonal  relations  exist  in 
the  music  of  liqueurs.  For  example,  benedictine  stands  as  the  rda- 
tive  minor  of  that  major  of  alcohols  known  as  green  chartreuse. 
"These  principles  once  admitted,"  says  Huysmans,  "it  was  his  fortune, 
thanks  to  sage  experiments,  to  play  silent  melodies  or  mute  funereal 
marches  on  his  tongue;  to  hear  in  mouth  solos  of  mint,  duets  of  'ves- 
pr6to'  and  rum.  He  even  transferred  to  his  month  true  musical  com- 
positions, in  which  he  followed  the  composer  step  by  step,  and  inter- 
preted his  thoughts,  eflPects,  nuances,  by  the  union  or  neighboring  con- 
trasts of  liqueurs,  by  cunning  mixtures."  One  cordial  would  sing  to  him 
a  pastoral  which  might  have  gushed*  from  the  nightingale;  or  the 
tender  cacao-chouva  would  hum  sugary  airs,  such  as  "The  Romances 
of  Estelle"  and  the  "Ah!  vous  dirai-je,  maman,"  of  long  ago. 

An  adaptation  of  "The  Song  of  Solomon,  a  s3rmphony  of  spiritual 
love  in  eight  mystical  devices  and  three  parap^ireses,"  the  transla- 
tion by  Paul  Roinard,  the  "musical  adaptations"  by  Flamen  de 
Labrely,  was  produced  in  Paris,  December  ii,  1891.  There  was  an 
appeal  to  eyes,  ears,  and  noses.  The  program  stated,  for  instance: 
"First  device:  orchestration  of  the  word  in  /  illuminated  with  0; 
orchestration  of  the  music,  D  major;  of  the  color,  bright  orange;  of 
the  perfume,  white  violet."  This  description  of  the  scene  may  be  thus 
interpreted:  the  vowels  /  and  O  dominated  in  the  recitation;  the 
music  was  in  D  major;  the  stage  diecoratioii  ¥/as  of  a  bright  orange 
color;  the  hall  was  perfumed  wiUi  violet.  Bach  succeeding  scene  haid 
its  particular  color  in  speech  and  in  scenery,  its  particular  tonality 
in  the  accompanying  music,  and  its  particular  perfume. 

A  somewhat  similar  experiment  was  made  at  the  Carnegie  Lyceum, 
>Tew  York,  October  28,  1902.  I  quote  from  the  program:  "A 
newly  invented  apparatus  to  spread  perfumes  in  large  halls  and  theatres 
in  the  shortest  possible  space  of  time  will  be  tested,  and  an  original 
Fantasy,  entitled  *A  trip  to  Japan  in  Sixteen  Minutes,'  convey^  to 
the  audience  by  a  succession  of  Odours."    This  was  the  ** first  experi- 
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mental  Perfume  Concert  in  America."  The  "Trip  to  Japan"  was 
also  described  as  "A  Melody  in  Odours  (assisted  by  two  Geishas  and 
a  Solo  Dancer)." 

The  Jesuit,  Louis  Bertrand  Castel  (1688-1757),  influenced  by  a 
remaik  in  Newton's  "Optics/'  invented. a  "clavecin  oculaire,"  by 
means  of  which  ^he  thought  the  eye  could  be  pleased  by  variations 
and  blends  of  colors.  See  his  "Nouvelles  expM^riences  d'optique  et 
d'acoustique"  (1735)  and  the  "Esprit,  saiUies,  et  singularit6s  du  P. 
Castel"  (1763).  A  "colour  organ,"  constructed  by  A.  Wallace  Riming- 
ton,  was  exhibited  in  London  early  in  the  summer  of  1895. 

Much  has  been  written  about  color  audition.  We  refer  the  reader 
especially  to  J.  L.  Hoffmann's  "Versuch  einer  Geschichte  der  mahl- 
erischen  Harmonie  dberhaupt  und  der  Farbenharmonie  insbesondere. 
mit  Erlsluterungen  aus  der  Tonkunst"  (Halle,  1786);  Goethe's  "Theory 
of  Colors";  "L' Audition  Color6e,"  with  records  of  many  experiments 
by  Dr.  Ferdinand  Suarez  de  Mendoza  (Paris,  1890) ;  "Audition  Colorfe," 
by  Dr.  Jules  Millet  (Paris,  1892);  "LaMusique  et  quelques-uns  de 
ses  Eflfets  Sensoriels,"  by  Dr.  L.  Destouches  (Paris,  s.  d,);  "De  la 
Corr61ation  des  Sons  et  des  Couleurs  en  Art,"  by  Albert  Cozanet  ("Jean 
d'Udine")  (Paris,  1897);  Galton's  "Inquiries  into  Human  Faculty," 
pp.  145-154  (New  York,  1883);  "Rainbow  Music,"  by  Lady  Ardii- 
bald  Campbell  (London,  1886);  "The  Music  of  Color,"  by  E.  G.  Lind, 
of  Baltimore. 

J.  A.  Scheibe  protested  against  fantastical  views  of  tonalities  in  his 
"Critischer  Musicus"  (1745;  pp.  143,  seq.),  and  there  are  some  to-day 
who  would  repeat  the  story  told  by  Berlioz:  A  dancer  of  repute  in  Italy 
was  to  make  his  first  appearance  at  Paris.  At  the  last  rehearsal  a 
dance  tune  for  some  reason  or  other  had  been  transposed.  The  dancer 
made  a  few  steps,  leaped  into  the  air,  pouched  the  floor,  and  said: 
"What  key  are  you  playing  in?  It  seems  to  me  that  my  morceau 
•tires  me  more  than  usual."  "We  are  playing  in  E.".  "No  wonder. 
Please  put  it  down  a  tone:  I  can  dance  only  in  D." 

*** 
Analysts  say  that  .the  Finale  of  Brahms's  SymjAony  in  E  minor  is 
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in  the  form  of  a  chaconne,  or  passacagtia.  But  are  these  terms  inter- 
changeable? Let  us  see  how  confusion  reigns  here.  (We  preserve 
the  various  forms  of  the  two  words.) 

Sfebastien  de  Brossard,  "  Dictionnaire  de  Musique/'  1703,  1705, 
3d  cd.  s.  d.:  CiAcONA,  that  is  chacone.  A  song  composed  for  an  obbli- 
gato  bass  of  four  measures,  ordinarily  in  3-4;  this  bass  is  repeated  as 
many  times  as  the  chacone  has  couplets  or  variations,  different  songs 
composed  on  the  notes  of  this  bass.  One  frequently' goes  in  this  sort 
of  piece  from  major  to  minor,  and  many  things  are  tolerated  on  account 
of  this  constraint  which  would  not  be  regularly  admitted  in  a  freer 
composition.  Passacaglio,  or  Passacaille.  It  is  properly  a  chacone. 
The  only  difference  is  that  the  pace  is  generally  slower  than  that  of 
the  chacone,  the  song  is  more  tender,  the  expression  is  less  lively; 
and,  for  this  reason,  passacailles  are  almost  always  worked  out  in  the 
minor. 

J.  G.  Walther,  " Musikalisches  Lexicon"  (1732):  Ciacona  or  cha- 
conne is  a  dance  and  an  instrumental  piece  whose  bass  theme  is  usually 
of  four  measures  in  3-4,  and,  as  long  as  the  variations  or  couplets  set 
above  last,  this  theme  remains  obbligato  and  unchangeable.  (The 
bass  theme  itself  may  be  diminished  or  varied,  but  the  measures  must 
not  be  lengthened  so  that  five  or  six  are  made  out  of  the  original  four.i 
This  sort  of  composition  is  used  for  voices,  and  such  pieces  when  they 
are  not  too  spun-out  find  admirers.  But  when  these  pieces  are  too 
long-winded  they  are  tiresome,  because  the  singer,  on  account  of  his 
ambitus  (compass),  cannot  indulge  in  so  many  variations  as  an  instru- 
ment can  make.     Pieces  of  this  kind  often  go  from  the  major  into  the 
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minor  and  vice  versa  and  many"  things  are  allowed  here  (Walther  quotes 
Brossard).  Ciaconna  comes  from  the  Italian  ciaccare  or  ciacckerare, 
to  smash  to  pieces,  to  wreck;  not  from  cieco,  blind,  not  from  any  other 
word;  it  is  a  Moorish  term,  and  the  dance  capie  from  Africa  into  Spain, 
and  then  spread  over  other  lands.  (See  Puretifere  and  M^age.)  It 
may  be  that  the  Saracens  who  were  in  Spain  borrowed  the  word  from 
the  Persians,  with  whom  Schach  means  king,  and  applied  it  as  a  term 
suitable  to  a  royal  or  most  excellent  dance.  Passacaglio  or  Passa- 
gaglio  (Ital.),  Passacaille  (Gall.),  is  inherently  a  chaconne.  The  differ- 
ence is  this:  it  is  generally  slower  than  the  chaconne,  the  tune  is  more 
tender,  the  expression  is  less  lively.  (Again  Brossard  is  quoted.) 
According  to  M6nage's  Dictionary  the  word  is  a  Spanish  term,  which 
came  into  France  after  operas  were  introduced  there.  It  means  passe- 
rue,  a  street  song. 

Johann  Mattheson,  "Kern  melodischer  Wissenschaft,"  1737:  "The 
most  important  of  dance-tunes  is  indeed  the  Ciacon,  chaconne,  with 
its  sister  or  brother,  the  Passacaglio,  the  Passe-caille.  I  find  truly 
that  Chacon  is  a  family-name,  and  the  commander  or  admiral  of  the 
Spanish  fleet  in  America  (1721)  was  named  Mr.  Chacon.  To  me  this 
is  a  better  derivation  than  from  the  Persian  Schach,  which  is  given  in 
Walther's  Dictionary.  It  is  enough  to  say  of  Passe-caille  that  it  means 
street -song  as  Manage  has  it ;  if  he  were  only  trustworthy.  The  cha- 
conne is  both  sung  and  danced,  occasionally  at  the  same  time,  and  it 
affords  equal  jollity,  if  it  is  well  varied,  yet  is  the  pleasure  only  toler- 
able; there  is  a  satiety  rather  than  agreeableness;  I  do  not  hesitate 
to  describe  its  inherent  characteristic  by  the  word  satiety.  Every- 
one knows  how  easily  this  same  satiety  produces  aversion  and  queasi 
ness;  and  he  that  wishes  to  put  me  in  this  stand  need  only  order  a 
couple  of  chaconnes.  The  difference  between  thq  chaconne  and  the 
passe-caille  is  fourfold,  and  these  differences  cannot  be  lightly  passed 
over.  The  four  marks  of  distinction  are  these:  the  chaconne  goes 
slower  and  more  deliberately  than  the  passe-caille — it  is  not  the  other 
way;  the  chaconne  loves  the  major,  the  other,  the  minor;  the  passe- 
caille  is  never  used  for  singing,  as  is  the  chaconne,  but  solely  for  dancing, 
as  it  naturally  has  a  brisker  movement;  and,  finally,  th^  chaconne  has 
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a  firmly  established  bass-theme,  which,  although  it  may  sometimes  be 
varied  to  relieve  the  ears,  soon  comes  again  in  sight,  and  holds  its  post, 
while  on  the  contrary  the  passe-caille  (for  so  must  the  word  be  written 
in  French,  not  passacaille)  is  not  botmd  to  any  exact  and  literal  subject, 
and  it  preserves  nothing  else  from  the  chaconne,  except  a  somewhat 
hurried  movement.  For  these  reasons  the  preference  may  easily 
be  given  to  the  passe-caille."  Thus  does  Mattheson  contradict  in  an 
important  point  Walther,  who  builded  on  Brossard.       ^ 

J.  J.  Rousseau,  **  Dictionnaire  de  Musique,"  1767:  Chaconne,  a  piece 
of  music  made  for  dancing,  of  well  marked  rhythm  and  moderate  pace. 
Formerly  there  were  chaconnes  in  two-time  and  in  three;  but  now  they 
are  made  only  in  three.    The  chaconne  is  generally  a  song  in  couplets, 
composed  and  varied  in  divers  ways  on  a  set-bass  of  four  measures, 
whidi  begins  nearly  always  on  the  second  beat  to  prevent  interrup- 
tion.   Little  by  little  this  bass  was  freed  from  constraint,  and  now 
there  is  little  regard  paid  the  old  characteristic.    The  beauty  of  the 
chaconne  consists  in  finding  songs  that  mark  well  the  pace;  and,  as  the 
piece  is  often  very  long,  the  couplets  should  he  so  varied  that  they 
be  well  contrasted,  and  constantly  keep  alive  the  attention  of  the 
hearer.    For  this  purpose,  one  goes  at  will  from  major  to  minor,  with- 
out straying  far  from  the  chief  tonality,  and  from  grave  to  gay,  or  from 
tender  to  lively,  without  ever  hastening  or  slackening  the  pace.    The 
chaconne  came  from  Italy,  where  it  was  once  much  in  vogue,  aS  it  was 
in  Spain.    To-day  in  France  it  is  known  only  in  the  opera.     Passa- 
CAiLi^B.    A  kind  of  chaconne  with  a  more  tender  melody  and  a  slower 
pace  than  in  the  ordinary  chaconne.    The  passacailles  of  "Armide" 
and  "Iss6"  are  celebrated  in  French  opera. 

Compan,  " Dictionnaire  de  Danse,"  Paris,  1787:  Chaconne.  An  air 
made  for  the  dance,  with  a  well-defined  beat  and  a  moderate  move- 
ment. The  off-beat  is  made  as  follows:  left  foot  forward,  body  held 
upright,  right  leg  is  brought  behind,  you  bend  and  raise  yourself  with 
a  leap  on  the  left  foot ;  the  right  leg,  which  is  in  the  air,  is  brought  along- 
side, in  the  second  position,  and  the  left  foot  is  carried  either  behind 
or  in  front  to  the  fifth  position.  This  step  is  composed  of  a  spring 
and  two  steps  on  the  toe,  but  with  the  last  step  the  heel  should  be 
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placed  so  that  the  body  is  ready  to  make  any  other  step.  Chaconne 
coines  from  the  Italian  word  Ciacofia,  derived  from  cecone^  ''big  blind 
fellow,"  because  the  dance  was  invented  by  a  blind  man.  Passa- 
CAiu^  comes  from  the  Italian  passacaglia.  It  means  vaudeuiUe,  The 
air  begins  with  three  beats  struck  slowly  and  with  four  measures 
redoubled.  It  is  properly  a  chaconne,  but  it  is  generally  slower,  the 
air  is  more  tender,  and  the  expression  less  Uvely. 

A.  Czerwinski,  "Geschichte  der  Tanzkunst,"  1862:  The  Chacona,  a 
voluptuous  dance,  came  from  Spain,  and  in  the  second  half  of  the  six- 
teenth century  it  had  spread  far  and  earned  the  condemnation  of  all 
moralists.  It  was  invented  by  a  blind  man,  and  danced  by  men  and 
women  in  couples,  while  the  still  more  licentious  sarabande  was  danced 
only  by  women.  On  the  French  stage  the  dancers  of  the  chaconne 
stood  in  two  rows  that  reached  from  the  back  to  the  footlights.  The 
men  were  in  one  column,  the  women  in  another  on  the  opposite  side. 
The  more  skilful  dancers  were  nearest  the  audience,  and  dancers  of 
the  same  height  were  paired.  All  began  the  dance;  the  ballet-master, 
who  was  at  the  back  of  the  stage,  occasionally  introduced  a  solo,  while 
the  others,  each  sex  apart,  performed  various  figures  until  they  came 
together  at  the  end  in  pairs.  The  chaconne  was  danced  generally  in 
Spanish  costume,  sometimes  in  Roman  dress. 

A.  Czerwinski,  **  Brevier  der  Tanzkunst,"  1879 :  The  Chaconnb  is  said 
to  have  come  from  Biscay,  and  in  Basque  "chocuna"  means  "pretty" 
or  ** graceful.''  *  It  spread  so  fast  that  early  in  the  seventeenth  century 
it  well-nigfi  drove  out  the  sarabande,  which  had  been  the  universally 
popular  dance.  Cervantes  eulogized  it  in  one  of  his  ''Exemplary 
Novels,"  '''The  High-bom  Kitchen-maid/'  The  chaconne  in  turn 
g^ve  way  in  Spain  to  the  fandango  about  the  beginning  of  the  eigh- 
teenth century.  During  the  reign  of  Louis  XIV.  folk-dances  in  Prance 
assumed  an  artistic  form;  and,  as  the  chaconne  disappeared  from  the 

*  Francisque-Michel  in  "Le  Pays  Basque"  (2857)  devotes  a  chapter  to  Biscayan  amuiements.  Tbe 
people  of  this  country  for  years  have  been  passionate  <uincers.  Boileau  vrrote  of  tfaem  in  1659:  "A  child  knom 
how  to  dance  before  he  can  call  his  papa  or  his  nurae."  The  favorite  dances  were  the  mutdnko  and  the  adote. 
A  Biscayan  pobn  runs:  "There  are  few  sood  girls  among  those  who  go  to  bed  late  and  cannot  be  drawn  from 
bed  before  eight  or  nine  o'clock.  The  husband  of  one  of  these  wiuhave  boles  in  his  trouaen.  Few  good 
women  are  good  dancers.  Good  dancer,  bad  spinner;  bad  spinner,  good  druiker.  Sudi  women  ahoald 
be  fed  with  a  stick."    But  Frandsque-Micnel  says  nothing  about  the  chaooime  or  a  vaxiatioa  of  it.— Ed. 
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ball-room  its  musical  form  was  used  by  composers  of  chamber  mxm, 
while  the  dance  entered  into  operas  and  ballets  concerned  ^th  gods 
and  heroes,  and  was  often  the  final  number.  As  late  as  1773  a  cha- 
conne  in  Floquet's  "L'Union  de  TAmour  et  des  Arts'*  was  perfonned 
for  sixty  successive  nights,  and  the  music  was  popular  with  whole 
battalions  of  pianists. 

J.  B.  Weckerlin,  "  Dernier  Musidana,"  1899:  The  Chaconne  was  not 
known  in  Prance  to  Tabourot,  who  wrote  "Orch&ographie"  in  1588. 
PASSACAitlrE  is  a  kind  of  chaconne,  slower,  and  in  three-time.  The 
word  is  derived  from  "passa  calla,"  a  Spanish  term  for  street-song.  A 
passa-caille  in  "Iphigfenie  en  Aulide"  is  in  2-4;  Mont6clair  gives  6-4 
in  his  "  La  Petite  M6thode."  * 

Georges  Kastner,  "  Par^miologie  Musicale,"  1862:  PASSACAnax. 
The  Spanish  word  passacalle,  which  properly  signifies  passe-rue  or 
vaudeville,  was  an  air  for  the  guitar  or  other  instruments  which  seie- 
naders  played  in  the  street  to  win  their  sweethearts.  The  words  passe- 
caille  and  chaconne  were  applied  late  in  the  seventeenth  century  10 
articles  of  dress:  the  former  to  a  muff-holder,  the  latter  to  a  ribbon 
that  hung  from  the  shirt  collar  on  the  breast  of  certain  young  persons 
who  thought  it  fashionable  to  go  about  half -unbuttoned. 

Gaston  Vuillier,  "History  of  Dancing"  (English  version,  1898):  The 
origin  of  the  Chacone  is  obscure.  Cervantes  says  that  it  was  a  primi- 
tive negro  dance,  imported  by  mulattoes  to  the  court  of  Philip  II.  and 
modified   by  Castilian   gravity.     Jean   fetieime   Despr6aux  compared 

*  In  Gluck's  "  Alceste"  (Act  II.,  scene  i.)  there  is  a  passacailk  in  a>4.  The  Finale  of  the  open  b  a  bu 
chaanme  in  5-4.— Ed. 
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it  to  an  ode.  ''The  Passacaillb/'  says  Professor  Desrat,  ''came 
from  Italy.  Its  slow,  grave  movement  in  triple  time  was  full  of  grace 
and  harmony.  The  ladies  took  much  pleasure  in  this  dance;  their 
long  trains  gave  it  a  majestic  character/'  The  name  indicates  literally 
something  that  passes  or  goes  on  in  the  street — probably  because  in 
the  first  instance  the  passacaille  was  mostly  danced  in  the  streets.  It 
had  the  most  passionate  devotees  in  Spain,  and  enjoyed  much  favor 
in  France. 

The  New  English  Dictionary:  Chaconne,  also  chacon,  chacoon, 
chacona.  (French  chaconne,  adaptation  of  the  Spanish  chacona 
according  to  Spanish  etymologists,  adaptation  of  the  Basque  '*chucun," 
pretty.) 


Mr.  Perruccio  Benvenuto  Busoni  was  bom  on  April  i,  1866, 
at  Empoli  near  Florence,  Italy.  His  father,  Ferdinando,  was  a  clari- 
net player.  His  mother  was  Anna  Weiss,*  a  pianist,  who  gave  her 
son  his  first  pianoforte  lessons.  When  he  was  nine  years  old,  he  ap- 
peared in  Vienna,  t  He  studied  there  under  Hans  Schmitt  and  under 
Nottebohm,  Habert,  and  Goldmark,  and  at  Graz  under  W.  A.  Remy 
(Dr.  Wilhelm  Mayer),  and  afterward  he  made  his  first  concert  tour  in 
Italy.    When  he  was  seventeen,  he  was  made  an  associate  of  the  Ac- 

*  Anna  Wda»-Bu9oni  died  at  Trieste,  October  3,  1909. 

t  For  an  accoiint  of  his  performance  and  of  the  piano  pieces  of  his  own  composition  there  played  by  him 
see  Hanalick's  ''Gocicerte,  Componisten  und  Virtuosen  1870-1885/'  pp.  185-186  (Berlin,  1886). 
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cademia  Pilarmonica  of  Bologna  after  due  .examination.  The  dty 
of  Florence  struck  a  gold  medal  in  his  honor.  In  1886  he  settled  in 
Leipsic  to  compose,  but  he  needed  money,  and  he  accepted  in  1888  the 
position  of  teacher  at  the  Conservatory  of  Helsingfors,  Finland,  where 
he  married.  In  1890  he  won  the  Rubinstein  prize  as  the  best  composer- 
pianist  in  competition,  and  that  year  was  appointed  a  professor  at  the 
Moscow  Conservatory.  He  came  to  Boston  in  1891,  and  made  this  cit\' 
his  dwelling-place  until  the  fall  of  1893,  when  he  moved  to  New  York. 
In  1894  he  went  to  Berlin,  which  is  now  his  home.  In  1907-08  he 
was  the  successor  of  Emil  Saur  as  the' head  of  the  pianoforte  master 
class  at  the  Vienna  Conservatory.  At  Berlin  he  has  given  concerts 
to  bring  out  works  of  modem  or  neglected  composers. 

The  list  of  his  compositions  includes  music  to  Gozad's  "Turandot" 
frpm  which  two  orchestral  suites  have  been  arranged  (i.  Die  Hinrich- 
tung,  das  Stadttor,  der  Abschied;  2.  Truffaldino;  3.  Altoum.  Marsch: 
4.  Turandot.  Marsch;  5.  Das  Frauengemach ;  6.  Tanz  und  Gesang; 
7.  Nachtlicher  Walzer;  8.  In  modo  di  Marcia  f unebre  und  Finale  alk 
Turca);  concerto  for  pianoforte,  orchestra,  and  chorus,  Op.  39;  piano 
forte  Konzertstiick  with  orchestra;  symphonic  poem,  "Pojohlas  Toch- 
ter,"  for  orchestra;  Comedy  overture;  violin  concerto  in  D,  Op.  35. 
two  orchestral  suites  (one  of  them  the  "Gehamischte";  four  ballet 
scenes  for  pianoforte;  two  string  quartets,  two  violin  sonatas) ;  a  piano- 
forte sonata;  pianoforte  pieces,  among  them  a  set  of  variations  and 
fugue  on  Chopin's  prelude  in  C  minor,  transcriptions  for  pianoforte  01 
organ  works  by  Bach,  and  songs.  He  has  edited  an  edition  of  Bach's 
'Well  Tempered  Clavichord''  and  is   the  anthor  of  **Entwurf   einer 
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What  the  Great  Violinist,  Fritz  Kreisler,  says  of  it 

"  Your  work  seems  to  me  not  merely  the  best,  but  the  only  one  of  its  kind.  It  is 
thouflrhtfully  planned,  clearly  worked  out,  and  systematically  arranged.  Especially 
admirable  are  your  chord  combinations.  Not  only  have  yon  presented  all  the  hith- 
erto known  and  used  simultaneous  ton&«roups  of  the  violin  in  a  convenient  fonn, 
makinsr  a  veritable  encyclopedia  of  all  the  chords  comprehended  in  violin  technics, 
but  you  have  also  without  doubt  discovered  some  hitherto  unknown  combinfttions. 


have  derived  much  pleasure  and  stimulus  from  your  work,  and  I  beff  ytra  to 

ithehon<       "        '  *  *   '        *"  "  -  -  - 

known  amongr 


do  me  the  honor  of  makinflr  my  opitfion,  tf  it  seems  to  you  of  any  worth,  widely 
1  amongr  all  who  are  interested  in  the  violin."— FRITZ  KREISLER. 
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neuen  Asthetik  der  Tonkuns t "  ( 1 907) .    He  has  also  composed  an  opera, 
**Die  BrautwaliL" 

These  compositions,  by  him  have  been  played  in  Boston  at  concerts 
of  the  Boston  Symphony  Orchestra: — 

1892,  February  20.  Three  movements  (Gigue,  Gavotte,  Allegro 
fugato)  from  his  Symphonic  Suite,  Op.  25. 

i893»  April  15.    Symphonic  Tone  Pbem  (MS.). 

1894,  January  27.  Liszt's  Spanish  Rhapsody  rearranged  as  a  concert 
piece  for  pianoforte  and  orchestra  by  F.  Busoni. 

1905*  November  25.    Comedy  overture,  C  major,  Op.  38. 

1906,  March  31.  " Gehamischte  "  Suite,  orchestral  suite  No.  2,  Op. 
34  A. 

Mr.  Busoni  has  played  in  Boston  at  concerts  of  the  Boston  Symphony 
Orchestra : — 

1 89 1,  November  14.  His  first  appearance  in  Boston  as  a  pianist. 
Beethoven's  concerto  No.  4,  with  cadenzas  by  Busoni. 

1893,  April  I.    Liszt's  concerto  No.  2. 

1894,  January  27.  Weber's  Konzertstiick  and  Liszt's  Spanish  Rhap- 
sody arranged  by  Busoni  for  pianoforte  and  orchestra. 

1904,  March  5.  Saint-Saens's  concerto  in  F  major,  No  5  (first 
time  in  Boston),  and  Liszt's  ** Dance  of  Death"  for  pianoforte  and 
orchestra. 

He  has  played  in  Boston  with  the  Kneisel  Quartet : — 

1891,  November  23.    Sinding's  pianoforte  quintet  (first  time  here). 

*893»  January  16.  Volkmann's  trio  in  B-flat  minor;  Brahms's 
clarinet  quintet  (first  time  here). 

1894,  January  i.    Brahms's  pianoforte  quartet  in  G  minor. 

1904,  February  9.    Wsar  Franck's  pianoforte  quintet. 

In  1904,  February  8,  he  played  at  an  Arbos  Quartet  Concert  Beet- 
hoven's trio  in  B-flat  major,  and  as  a  solo  number  Brahms's  Variations 
on  a  theme  of  Paganini. 

He  played  at  Mr.  Alwin  Schroeder's  concert,  April  8,  1892,  Brahms's 
sonata  for  'cello  and  pianoforte  (first  time  here),  shd  his  own  ''Knita- 
selle"  variations  for  'cello  and  pianoforte  (first  time  here). 

He  has  given  these  recitals  in  Boston : — 
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i893»  January  1 7,  in  Union  Hall.  Bach,  Ptelude  and  Fugue,  D  major, 
for  the  organ,  concert  arrangement  for  the  pianoforte  by  Busoni 
(first  time  here);  Beethoven,  Sonata,  C  minor.  Op.  in;  Schumann, 
Toccata,  Op.  7;  Chopin,  Mazurka,  Nocturne,  Impromptu,  Barcarolle; 
Liszt,  Lo  Sposalizio,  Gondoliera  from  '*Venezia  e  Napoli,"  Tarantella 
from  *'LalMuette  de  Portid." 

1893,  January  19,  in  Union  Hall.  Bach-Tausig,  Toccata  and  Fugue, 
D  minor;  Chopin,  Sonata,  B-flat  minor;  Beethoven,  Rondo  a  Capricdo, 
Op.  120;  Sdiumann,  Variations  on  the  name  **  Abegg,"  Op.  i ;  Sdilozer, 
Concert  Etude;  Liszt,  Three  Etudes  after  Paganini's  Caprices, — i. 
Tremolo,  2.  Allegretto,  3.  Campanella, — ^Polonaise  in  E  major. 

1893,  January  24,  in  Union  Hall.  Liszt,  Pantasie  and  Fugue  on  the 
name  ** Bach ";  Beethoven,  Sonata,  Op.  106;  Chopin,  Prelude,  Nocturne, 
Two  £tudes  from  Op.  25;  Liszt,  Legendes, — St.  Francis  of  Assisi 
preaching  to  the  Birds,  St.  Francis  of  Paola  walking  on  the  Waves; 
Liszt,  Mephisto  Waltz  No.  i. 

1893,  January  30,  in  Union  Hall.  Bach,  Chaconne  for  violin,  con- 
cert arrangement  for  the  pianoforte  by  Busoni  (first  time  here) ; 
Schubert,  Fantasie,  Op.  15;  Busoni,  Sc^e  de  Ballet;  Chopin,  Etude- 
fugue;  Chopin,  Nocturne,  C-sharp  minor,  Ballade  in  F  minor;  Liszt, 
Waldesrauschen,  Fantasia  No.  i  on  "Lucrezia  Borgia." 

1904,  February  16,  in  Jordan  Hall.  Bach,  Adagio,  Toccata,  and 
Fugue  for  organ,  transcribed  by  Busoni  for  pianoforte  (first  time  here); 
Chopin,  Twelve  fitudes,  Op.  25;  C6sar  Franck,  Prelude,  Chorale,  et 
Fugue;  Liszt,  Three  Etudes,  "Appassionata,"  F  minor,  "Harmonies 
duSoir,""Mazeppa.'' 
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1904,  February  ig,  in  Jordan  Hall.  Bach-Liszt,  Variations  on 
"Wdnen,  Klagen";  Bach,  Two  Chorals,  "Awake/'  "Rejoice,"  for 
organ,  transcribed  by  Busoni  for  pianoforte  (first  time  here) ;  Beet- 
hoven, Sonata  in  C  major,  Op.  109;  Chopin,  Sonata,  B-flat  minor; 
Brahms,  Variations  on  a  theme  of  Paganini  (first  and  second  booJks). 

1904,  February  27,  in  Jordan  Hall.  Chopin,  Sonata,  B  minor. 
Ballade,  G  minor,  Nocturne,  C  minor.  Polonaise,  A-flat;  Li$zt,  Sonata, 
B  minor;  ]6tudes  after  Paganini's  Caprices, — ^Tremolo,. Allegretto,  La 
Campanella,  Arpeggio,  La  c£asse,  Variazioni. 


CONCBRTO  No.  5,  E-FI.AT,  FOR  PiANOFORTE  AND  ORCHESTRA,  Op.  73. 

*  LubWiG  VAN  BEETHOVfeN 

(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26^  1327.) 

Beethoven  wrote  this  concerto  in  1809  at  Vienna.  The  town  was 
occupied  by  the  French  from  May  12  to  October  14.  Other  works  of 
the  year  were  the  String  Quartet  in  K-flat,  Op.  74,  the  Sonata  in  E-flat, 
Op.  81  a,  Sonata,  F-sharp  major.  Op.  78,  a  march  for  a  militaiy  band, 
some  pianoforte  pieces,  and  songs.  And  it  was  in  1809  that  Joseph 
Haydn  died. 

The  autograph  bears  this  inscription:  "Ellavier  Konzert  1809  von 
LvBthvn."    The  concerto  was  published  in  February,  181 1 ,  and  the  title 
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read  as  follows:  "Grand  concerto  pour  le  Pianoforte  avec  accomp^^e- 
ment  de  Tordiestre  compos6  et  d6dk  k  Son  Altesse  Imp6riale  Roudolphe 
Archi-Duc  d'Autriche,  etc.,  par  L.  v.  Beethoven  GBuv.  73." 

It  is  said  that  the  first  public  performance  of  which  there  is  any  record 
was  at  L^psic  on  November  28,  1811.  The  pianist  was  Priedrich 
Sdineider.*  The  AUgemeine  Musik  Zeittmg  described  the  concerto  as 
"without  doubt  one  of  the  most  original,  imaginative,  effective,  but 
most  difficult  of  all  existing  concertos'."  Schneider,  it  seems,  played 
"with  soul"  as  well  as  force,  and  the  orchestra>lU!Companied  remark- 
ably, for  "it  respected  and  admired  composer,  composition  and  pi- 
anist." 

The  first  performance  with  which  Beethoven  was  concerned  was  at 
Vienna  on  February  12,  1812,  when  Karl  Czemy  (1791-1857)  was  the 
pianist.  The  occasion  was  a  singular  sort  of  entertainment.  Theodor 
Kdmer,  who  had  been  a  looker-on  in  Vienna  only  for  a  short  time,  wrote 
home  on  February  15 :  "Wednesday  there  took  place  for  the  benefit  of 
the  Charitable  Society  of  Noble  Ladies  t  a  concert  and  a  representation 
of  three  pictures  after  Raphael,  Poussin,  and  Troyes,  as  Goethe  describes 
them  in  his  *  Elective  Affinities.'  A  new  concerto  by  Beethoven  for  the 
pianoforte  did  not  succeed."  Castelli's  "Thalia"  gave  as  the  reason  of 
this  failure  the  unwillingness  of  Beethoven,  "full  of  proud  self-confi- 
dence/' to  write  for  the  crowd.  "He  can  be  understood  and  appiteci- 
ated  only  by  the  connoisseurs,  and  one  cannot  reckon  on  their  being 
in  a  majority  at  such  an  affair."  Thayer  moralizes  on  this  statement: 
"The  trills  of  Miss  Sessi  J  and  Mr.  Siboni  §  and  Mayseder's  Variations 

•  Johua  CVirtan  Friedricfa  Sduidder,  orguist,  pianist,  composer,  teadicr  (1786-1852).  He  was  busy 
as  orsuist,  pjaaiit,  and  conductor  at  Letpsic  from  1807  to  1831,  when  he  settled  at  Dessau,  where  he  died. 

tThe  title  of  this  society  was  ''GescUschafi  adelicher  Frauen  sur  Beffirderang  des  Guten  und 
NttuUdien.*' 

^Tliere  were  four  distingwiaheH  sistera  by  the  name  of  Sessi.  Marianne  (1776-18^7)  was,  perhaps,  the 
isost  famous,  and  she  was  applanded  in  many  dtics,  although  the  Eari  of  Mount  Edgcumbe  heard  her  in  Lm- 
don  in  1815.  and  wrote:  **The  fint  woman,  Sessi,  was  somewhat  of  a  singer,  with  whom,  though  it  was  diffi- 
cult to  find  fault,  it  was  eqnaUy  so  to  be  pleased."  The  oboist  Parke  admitted  that  her  voice  was  "  dear  and 
powerful,  its  compass  was  extensive,  and  her  style  tasteful;  but  she  sang  without  ezpressian."  Marianne 
manied  a  rich  grocer  named  Natorp.  Imperatrlce  (1784-1808)  married  an  army  officer,  Baron  von  Natorp. 
brother  of  the  grocer.  Caroline  sang  at  Naples.  Anna  Maria  (1790-X864)  began  her  career  at  Vicniuaboot 
i8xt,  and  afterward  was  known  on  the  stage  wa  Neomann-Sesai.  This  debutante  was  probably  Maria  Theies 
Sessi.  She  was  of  another  family,  and  began  her  career  at  Parma  in  180$;  and  on  December  a6  of  that  yeatr 
she  appaared  at  La  ScaJa,  Milan.  She  went  to  Vienna,  afterward  to  ddes  of  Poland  and  Russia,  and  from 
1835  to  1837  she  sang  agam  in  Italy,  but  without  conspicuous  success. 

I  Giuseppe  Siboni.  celebiated  toior,  was  bon  at  Bologna  in  178s.  He  was  for  a  long  time  at  the  opera 
house  in  Pnigiie.    He  died  at  Copenhagen  in  1839. 
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on  the  March  from  'Aline'  *  were  appropriate  to  the  occasion  and  the 
audience.*'  And  he  might  have  added  with  reference  to  this  concerto 
the  line  of  Bums,  slightly  altered : — 

"  Compared  with  this,  Italian  trills  are  tame." 

The  program  of  this  entertainment  was  as  follows: — 

1.  OuvBRTURE Cartellierif 

2.  Raphael's  "Quebn  of  Shbba  doing  Homage  to  King  Solomon." 

3.  Scene  and  Aria  from  "Adelasia  ed  Aleramo" MayrX 

(Sung  by  Ther.  Sessi,  her  first  appearance.) 

4.  Grand  New  Concerto  for  Pianoforte,  dedicated  to  Archduke    Ru- 

dolph by  Louis  van  Beethoven,  played  by  Carl  Csemy  (sic). 

5.  Pousson's  "Esther  Fainting  before  King  Ahasuerus." 

6.  Aria  prom  "Debora  E  Sisera" Guglielmi^ 

(Sung  by  Mr.  Siboni.) 

7.  Variations  for  Violin  on  the  March  from  "Aline"    .    Maiseder  (sic) 

(Played  by  Mayseder.) 

«.  Duet  from  "Adelasia  e  Aleramo" Mayr 

(Sun?  by  Sessi  and  Siboni.) 
9.  Franz  de  Troyes's  "The  Arrest  of  Haman  by  Command  of  Ahasu- 
erus in  the  Presence  of  Esther." 

The  Vienna  correspondent  of  the  AUgemeine  Musik  Zeitung  wrote 
that  the  extravagant  length  of  the  concerto  diminished  the  total  effect 
which  the  "noble  production  of  the  mind  "  would  otherwise  have  made. 
As  for  Czeray,  "he  played  with  much  accuracy  and  fluency,  and  showed 
that  he  has  it  in  his  power  to  conquer  the  greatest  difficulties."  But 
the  correspondent  wished  that  there  were  greater  purity  in  his  perform- 
ance, a  finer  contour. 

*  Joseph  Mayseder,  violinist  and  composer  (i  789-1863),  was  bom  at  Vienna,  and  he  died  there.  He  seldom 
gave  tumiola,  and  he  never  went  on  tours;  yet,  as  a  vmuoso,  he  was  admired  by  Paganini.  That  were 
several  operas  founded  on  the  story  of  Aline,  Queen  of  Golconda.  The  most  famous  were  by  Monsigny  (1766), 
Berton  (1803),  Boieldieu  (x8o8),  Donisetti  (1828. 

tCasimir  Anton  Cartellieri  (1773-1807),  oompoaar  and  cfaapel-master  to  Prince  Lobkowltz  at 
Liebeshausen. 

X  "Addasia  ed  Aleramo,"  opera  by  G.  S.  Mayr  (1763-1845),  was  produced  at  La  Sola.  Milan,  December 
26.  1806,  when  Sessi  created  a  part. 

f  ''Deboia  e  Sisera,"  oratorio  (1794),  by  Pietro  (jugUelmi  (1737  (?)-x8o4). 
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The  tableaux  pleased  mii^tily,  and  each  one  was  repeated. 

One  of  the  first  performances,  if  not  the  first,  in  Boston,  was  at  a  con- 
cert of  the  Gennania  on  March  4, 1 854.  The  pianist  was  Robert  HeUer.* 
The  concerto  has  been  played  at  these  Symphony  Concerts  by  Mr.  d'Al- 
bert  (1893),  Miss  aus  der  Ohe  (1888),  Mr.  Baermann  (1882,  1885,  1889, 
1894),  Mr.  Paelteb  (1886),  Mme.  Hopekirk  (1898),  Mr.  Piaderewski 
(1899),  Mr.  Lamond  (November  i,  1902),  Miss  Adele  aus  der  Ohe 
(January  20,  1906}. 

The  concerto  was,  no  doubt,  as  Mr.  Apthorp  says,  called  the  "  Em- 
peror" "from  its  grand  dimensions  and  intrinsic  splendor."  The 
orchestral  part  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

The  first  movement.  Allegro,  in  E-flat,  4-4,  opens  with  a  strong  chord 
for  full  orchestra,  ^idi  is  followed  by  a  cadenza  for  the  solo  instrument. 

The  first  theme  is  given  out  by  the  strings,  and  afterward  taken  up  by 
the  clarinets.  The  second  theme  soon  follows,  first  in  E-flat  minor  softly 
and  staccato  by  the  strings,  then  legato  and  in  E-flat  major  by  the  horns. 
It  was  usual  at  that  time  for  the  pianist  to  extemporize  his  cadenza, 
but  Beethoven  inserted  his  own  with  the  remark,  ''Non  si  fa  una  ca- 
denza ma  s'  attacca  subito  il  seguente"  (that  is  to  say,  "Do  not  insert  a 
cadenza,  but  attack  the  following  immediately") ;  and  he  then  went  so 
far  as  to  accompany  with  the  orchestra  the  latter  portion  of  his  ca- 
denza. 

The  second  movement.  Adagio  un  poco  moto,  in  B  major,  2-2,  is  in  the 
form  of  "quasi-variations,"  developed  chiefly  from  the  theme  given  at 
the  beginning  by  muted  strings.  This  movement  goes  with  a  sugges- 
tion hinted  by  the  pianoforte  of  the  coming  first  theme  of  the  Rondo, 
into  the  Rondo,  the  Finale,  Allegro,  in  E-flat,  6-8.  Both  the  themes 
are  announced  by  the  pianoforte  and  developed  elaborately.  The  end 
of  the  coda  is  distinguished  by  a  descending  long  series  of  pianoforte 
chords  which  steadily  diminish  in  force,  while  the  kettledrums  keep 
marking  the  rhythm  of  the  opening  theme. 

»♦» 
Karl  Czemy  played  Beethoven's  Concerto  in  E-flat  for  pianoforte 

♦  Robft  Pfclmer,  knoira  —  Robert  HcBt,  ty—  bora  at  CMiteilmy,  EmUnd.iB  1^33.  He  attidfed  music, 
and  at  the  age  of  fourteen  won  a  acfadanhtp  in  the  Royal  Academy  of  Music,  London.  Fascinated  br  the 
performances  of  Robert  Houdin,  he  dropped  music  to  become  a  mandan,  and  he  came  to  tbe  United  Slates 
m  September,  1852.  Some  sav  that  he  made  his  first  appearance  in  New  York  at  die  Chinese  Gardens  as  a 
Frendunan;  othss.  that  his  fint  appearance  was  at  the  Mnseom,  Albany,  N.Y.  He  met  with  no  saccca^ 
and  he  then  went  to  Washington,  D.C.,  where  he  taught  the  piano  and  served  as  a  chuidi  organiai.  He  married 
one  of  his  pupils,  Miss  Kleckhoffcr,  the  daughter  of  a  rich  banker,  ind  at  once  went  back  to  magic  la.  New 
York  he  opened  HeUer's  Hall,  and  was  eminently  successful.  He  then  went  to  London,  onened  Poole's 
Theatre,  and  he  came  back  to  New  York  in  1875.  He  had  given  cdiibitians  of  his  skill  in  Anstnlia  and  India. 
He  died  at  Philadelphia,  November  98.  1878.  ub  name  stands  very  Idgh  in  the  list  of  ni«jpHM««  Hb  tricks 
of  "second  sight"  for  a  long  time  nerpleud  the  most  skilful  of  his  colleagues.  And  he  was  one  of  die  &st  to 
use  electricity  as  a  confederate.  In  his  will  he  instructed  his  eiecutors  to  destroy  all  hit  apparatus.  For  a 
long  and  interesting  explanation  of  his  '^second  sight"  tricks,  see  **Ma|^"  by  A.  A.  HopUas  (Munn  &  Co^ 
New  Yoric,  1897). 
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when  it  was  produced  for  the  first  time  in  Vienna.  Why  did  not  the 
composer  play  it  ?  He  made  his  first  appearance  in  that  city  as  a  pianist 
when  he  played  his  Concerto  in  C  major  (March  29,  1795).  He  had 
improvised  there  privately  in  1787,  and  for  some  years  he  was  esteemed 
in  Vienna  as  a  pianist  rather  than  composer.  We  find  him  pla3nng  his 
Concerto  in  G  major  and  the  pianoforte  part  of  his  Fantasia  with 
chorus  and  orchestra  in  December,  1808,  thirty  years  after  he  had  ap- 
peared at  Cologne  as  an  infant  phenomenon.  But  after  that  he  pre- 
ferred to  let  his  pupils  interpret  his  works,  the  Baroness  Ertmann  in 
concerts  of  a  private  nature  and  Czemy  in  public  concerts. 

Some  years  ago  Franz  Kullak  wrote  a  series  of  introductory  chapters 
to  his  excellent  edition  of  Beethoven's  concertos  for  pianoforte  and 
orchestra.  One  of  these  chapters,  devoted  to  consideration  of  Beet- 
hoven as  a  pianist,  was  Englished,  in  connection  with  KuUak's  essay 
on  the  Execution  of  the  Tiill,  by  Dr.  Theodore  Baker,  and  publish«i 
in  1901  by  G.  Schirmer,  of  New  York. 

Beethoven  at  a  tender  age  was  urged  to'  severe  piano  practice.  One 
of  his  teachers  said  of  him  when  he  was  eight  years  old:  "He  plays  the 
pianoforte  with  vigor  and  in  a  finished  manner."  When  Beethoven. 
about  seventeen  years  old,  met  Mozart,  he  complained  that,  althou^ 
he  took  lessons  from  him, — ^probably  in  composition, — ^Mozart  never 
played  to  him.  Later  he  heard  the  Abb6  Johann  Franz  Xaver  Sterkel 
(i  750-181 7),  then  one  of  the  foremost  pianists  in  all  Germany.  *'Bcet 
hoven,  who  had  never  before  heard  an  illustrious  pianist,  was  unfamiliar 
with  the  fine  shadings  in  the  treatment  of  the  instrument;  his  own 
playing  was  rough  and  hard."  Nevertheless,  he  played  his  variations 
on  "Vieni  Amore"  (composed  about  1790),  "also  a  great  many  other 
pieces  not  less  difficult,  and,  to  the  extreme  surprise  of  his  hearers,  in 
precise  and  perfect  imitation  of  the  elegant  styles  which  had  impressed 
him  in  Sterkel's  performance."  Another  wrote  of  him  in  comparisoo 
with  Vogler:  Beethoven  is,  **  aside  from  his  dexterity,  more  eloquent 
imposing,  expressive — in  a  word  he  touches  the  heart  more;  he  is  there- 
fore as  fine  in  Adagio  as  in  Allegro."  And  this  writer  declared  that  the 
pianist  had  struck  out  a  new  path. 
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Mozart  had  delighted  by  bis  clearness,  roundness,  trai^uillity,  deli- 
cacy. Beethoven  surprised  the  Viennese  by  his  vigor,  fiery  expression, 
grandeur. 

Here  is  a  significant  fact :  "As  Beethovai  's  creative  genius  continually 
sought  greater  and  loftier  tasks,  his  careful  attention  to  the  details  of 
teckoic  appears  to  have  relaxed." 

And  then  his  deafness  increased. 

J.  B.  Cramer,  himself  a  great  pianist,  the  only  pianist  praised  by 
Beethoven,  said  of  his  friendly  rival,  "All  in  all,  Beethoven  was,  if  not 
the  greatest,  certainly  one  of  the  greatest  and  most  admirable  pianists 
I  have  ever  heard."  He  heard  him  in  1 799-1800.  Cherubini  heard  him 
five  years  later,  and  characterized  his  performance  as  "rough."  Cle- 
raenti  described  it  as  "Uttle  cultivated,  not  seldom  violent,  Uke  himself, 
but  full  of  spirit."  The  prevailing  opinion  was  that  his  style  was  admi- 
rable, his  technique  adequate,  and  his  touch  too  violent.  When  he 
played  his  G  major  Concerto  at  the  famous  performance  in  1808,  Reich - 
ardt  bore  witness  that  he  played  "with  astotmding  cleverness  in  the 
fastest  possible  tempi.  The  Adagio,  a  masterly  movement  of  beauti- 
fully developed  song,  he  sang  on  his  instrument  with  a  deep,  melancholy 
feeling  that  thrilled  me." 

Czemy,  the  teacher  of  Liszt,  was  a  pupil  of  Beethoven.  He  said  of 
his  master  (i 800-1 805)  that  no  one  rivalled  him  in  the  swiftness  of  his 
scales,  in  double-trills;  that  his  attitude  was  calm  and  refined,  "with- 
out the  slightest  gesticulation  (except  bending  over  as  his  deafness 
increased)  ";  that  he  pedalled  a  great  deal,  "far  more  than  is  indicated 
in  his  works";  that  his  titanic  force  was  too  much  for  the  instruments 
of  the  period. 

Ries,  another  pupil,  said:  "As  a  rule,  he  played  his  compositions 
most  eccentrically;  however,  he  usually  kept  strict  time,  though  he 
wcmid  occasionally  hurry  somewhat  the  tempo." 

Nisle  wmte-:  "As  a  player  he  is,  to  be  sure,  inferior  to  many  others 
in  elegance  and  technical  accomplishments;  and  as  he  was  hard  of 
hearing,  he  played  rather  loud ;  but  one  lost  sight  of  his  defects  when 
the  master  disclosed  the  depths  of  his  soul." 

Here  surely  are  opinions  at  variance.    It  must  be  remembered  that 
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some  of  them  came  to  us  through  the  speech  of  several,  and  that  in 
some  instances  the  original  speech  was  the  recollection  of  a  man  who 
heard  Beethoven  years  before  he  was  questioned  about  him.  Some 
years  ago,  here  in  Boston,  Mr.  Busoni  was  praised  here  by  some  for  his 
delicacy;  by  others  he  was  reproached  for  his  violence.  And  which 
opinion  was  the  true  one? 

There  is  always  interest  in  speculation  concerning  a  composer's  inter- 
pretation of  his  own  works.  In  some  instances  the  composition  suffers 
because  the  technic  of  the  composer-pianist  is  inadequate.  Thus 
Brahms — we  speak  from  personal  knowledge — ^in  the  eighties  was  a 
coarse,  nerve-rasping  pianist. 

To-day  you  often  h^r  a  pumist  reproached  for  his  interpretation  of 
Beethoven's  music.  "No,  his  performance  was  not  in  the  spirit  of 
Beethoven," — a  beautiful  phrase,  like  that  other  phrase,  "The  chro- 
nometer of  God  never  errs,"  ^ich  in  Mark  Twain's  story  passed  as 
beautiful  until  some  one  had  the  boldness  to  ask,  "What  is  the  chro- 
nometer of  God  ? " 

If  Beethoven  should  play  his  sonatas  to  us  now  in  Boston,  would  not 
some  one  complain  of  his  lack  of  temperament?  and  might  not  some 
one  say,  from  force  of  habit:  "He  is  an  interesting  pianist,  but  he 
should  not  attempt  to  play  Beethoven :  he  had  better  stick  to  Chopin 
or  Liszt?" 


*♦♦ 


Let  us  see  what  Beethoven  himself  said  about  pianoforte  music  and 
pianists.  We  quote  from  the  excellent  little  book,  "Beethoven:  The 
Man  and  the  Artist,  as  revealed  in  his  own  Words,"  compiled  and  anno- 
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tated  by  P.  Kerst,  translated  and  edited  with  additional  notes  by  H.  E. 
Krehbiel  (New  York,  1905) : —  - 

"It  has  always  been  known  that  the  greatest  pianoforte  pla3rers 
were  also  the  greatest  composers;  but  how  did  they  play?  Not  like 
the  pianists  of  to-day,  who  prance  up  and  down  the  keyboard  with 
passages  in  which  they  have  exercised  themselves — putsch ^  putsch, 
putsch; — ^what  does  that  mean?  Nothing.  When  the  true  piano- 
forte virtuosi  played,  it  was  always  something  homogeneous,  an  entity; 
it  could  be  transcribed  and  then  it  appeared  as  a  well-thougfat-out 
work.    That  is  pianoforte  playing;  the  other  is  nothing!"    (181 4.) 

"Candidly  I  am  not  a  friend  of  AUegri  di  bravura  and  such,  since 
they  do  nothing  but  promote  mechanism." 

"The  great  pianists  have  nothing  but  technique  and  affectation. ' 

(1817.) 

"As  a  rule,  in  the  case  of  these  gentlemen  (pianoforte  virtuosi) 
all  reason  and  feeling  are  generally  lost  in  the  nimbleness  of  their 
fingers." 

"These  pianoforte  players  have  their  coteries,  which  they  often 
join;  there  they  are  praised  continually, — and  there's  an  end  of  art'" 

"You  will  have  to  play  a  long  time  yet  before  you  realize  that  you 
cannot  play  at  all." 

He  said  to  Czemy,  who  was  teaching  his  nephew  Karl:  •*With  re 
spect  to  his  playing  with  you,  when  he  has  acquired  the  proper  mode 
of  fingering  and  plays  in  time  and  plays  the  notes  with  tolerable  cor 
rectness,  oi^ly  then  direct  his  attention  to  the  matter  of  interpreta- 
tion; and  when  he  has  got  thus  far  do  not  stop  him  for  little  mistakes. 
but  point  them  out  at  the  end  of  the  piece.  Although  I  have  mv 
self  given  very  little  instruction,  I  have  always  followed  this  method. 
whidi  quickly  makes  musicians,  and  that,  after  all,  is  one  of  the  fint 
objects  of  art." 

"Always  place  the  hands  at  the  keyboard  so  that  the  fingers  can- 
not be  raised  higher  than  it  is  necessary;  only  in  this  way  is  it  pos 
sible  to  produce  a  singing  tone." 

"The  solo  sonatas  [Op.  109-111  ?]  are  perhaps  the  best,  but  also  the 
last  music  that  I  composed  for  the  pianoforte.  It  is  and  always  will 
be  an  unsatisfactory  instrument.  I  shall  hereafter  follow  the  exampk 
of  my  grand  master,  Handel,  and  write  every  year  only  an  oratoiio 
and  a  concerto  for  some  string  or  wind  instrument,  provided  I  shaD 
have  finished  my  tenth  s3miphony  (C  minor)  and  Requiem." 

"God  knows  why  it  is  that  my  pianoforte  music  alwa3rs  makes  the 
worst  impression  on  me,  especially  when  it  is  played  badly." 

Having  heard  Mozart's  Concerto  in  C  minor  at  a  concert,  he  ex- 
claimed to  his  companion:  "Cramer,  Cramer,  we  shall  never  be  able 
to  compose  anything  like  that!" 
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ENTR'ACTE. 

SINGERS  AND  OPERA  FOLK. 

BY  W.   J  HENDSRSOK. 
(I^rom  the  Sun.  New  York,  December  13,  1909.) 

Nowhere  is  the  great  god  Success  worshipped  with  deeper  ardor 
than  among  the  denizens  of  the  operatic  world.  Success  with  these 
pampered  darlings  of  the  public  means  long  and  loud  applause,  many 
columns  of  newspaper  accounts  of  what  they  say,  what  they  do,  how 
they  eat»  how  they  sleep,  what  they  wear»  and  how  much  they  pay  for 
their  gowns  and  the  fabulous  salaries  they  receive. 

When  interviewed  by  the  throbbing  reporter,  as  these  idols  are 
nearly  every  day,  they  talk  emotionally  about  their  "art."  They 
skilfully  avoid  telling  what  their  "art"  is.  They  float  mystically 
in  airy  regions  of  verbal  confusion.  They  have  soarings  after  the  un- 
searchable and  divings  after  the  unfathomable.  So  far  as  definiteness 
of  terminology  is  concerned,  they  remain  forever  suspended,  like  the 
prophet's  cofiin  in  mid-air. 

Just  at  present  they  are  mostly  engaged  in  considering  the  "Tosca" 
of  Puccini.  There  are  few  sopranos  who  do  not  cherish  designs  upon 
this  rdle.  It  would  be  difficult  to  determine  what  is  the  exact  nature 
of  the  charm  exercised  by  this  part.  Can  it  be  that  exalted  personages 
in  the  kingdom  of  Art  would  permit  themselves  to  be  beguiled  by 
the  temptation  of  Empire  gowns  ? 

Or  is  it  that  they  find  something  altogether  lovely  in  the  dramatic 
situation  which  places  them  before  an  audience  as  being  so  passionately 
desired  that  only  gory  slaughter  can  preserve  inviolate  that  sanctity 
celebrated  throughout  the  civilized  the  world  as  the  proudest  posses- 
sion of  the  true  prima  donna  ? 
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Or  is  it  not  perhaps  a  sub-acute  consciousness  that  there  is  no  r61e 
in  which  it  is  so  easy  to  achieve  a  popular  success  without  accomplish- 
ing much  in  the  domain  of  pure  singing? 

In  plain  English,  why  is  it  regarded  as  a  wondrous  feat  to  sing  Tos<?a  ? 
To  be  sure,  certain  attempts  h^ve  not  met  with  brilliant  success,  but  it 
has  not  been  demonstrated  that  the  failures  were  caused  by  the  special 
difficulties  of  this  much-sought  vfAe. 

If  the  sopranos  of  the  two  opera  houses  desire  to  sing  a  rdle  in  which 
a  pronounced  success  will  set  then  on  an  artistic  level  far  above  any- 
thing to  be  reached  through  the  interpretation  of  Puccini's  music,  the 
Sun's  observer  will  suggest  one  which  will  afford  every  possible  oppor- 
tunity. 

Let  some  of  these  ambitious  women  emerge  as  Norma.  To  sing 
Norma  is  really  an  achievement  in  these  degenerate  days.  Some  of 
the  haughty  impersonators  of  the  two  opera  houses  would  find  them- 
selves in  very  deep  water  before  they  arrived  at  the  conclusion  of 
the  first  phrase  of  "Casta  Diva."  As  for  singing  the  whole  of  it,  most 
of  them  might  as  well  essay  the  art  of  flying. 

'  It  brings  us  inevitably  back  to  that  oft-repeated  assertion  that  little 
of  the  true  art  of  singing  is  known  to  the  opera  performer  of  to-day. 
The^  great  artists  are  performers,  impersonators,  singing  actors, 
or  what  you  will,  but  they  are  not  first  and  foremost  professors  of 
lyric  art.  This,  let  it  be  understood,  is  a  generalization,  and  has  its 
happy  exceptions.  • 

Bella  Alten  appeared  on  Wednesday  mgjit  as  soloist  at  the  his- 
torical concert  of  the  Philharmonic  Society,  and  her  attempt  to  sing 
the  air  "On  mighty  pens"  from  Haydn's  "Creation"  revealed  a  sad 
lack  of  vocal  foundation.  Miss  Alten,  in  plain  English,  could  not  pro- 
duce the  steady,  smooth,  sonorous  tone  required  for  music  of  this  type, 
nor  had  she  the  breath  support  necessary  for  the  emission  of  its  broad 
phrases. 

Yet  this  same  singer  can  and  does  mati:e  delightful  effects  in  the 
(opera  house,  where  she  has  action  to  hide  the  poverty  of  her  vocal  re- 
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sources  or  music  to  sing  in  the  modem  style,  with  its  nervous,  frag- 
mentary phraseology  and  its  sputtering  declamations. 

The  public  is  quite  at  a  loss  which  way  to  turn,  but  there  is  abun- 
dant evidence  that  it  is  ready  to  welcome  good  singing,  and  that  when 
this  is  offered  it  comes  with  the  effect  of  a  gracious  surprise.  Two 
demonstrations  pf  this  were  afforded  in  the  week  just  past; 

On  Monday  evening  Edmond  Clement  made  his  first  appearance 
at  the  Metropolitan  Opera  House,  though  not  on  the  local  stage.  He 
sang  the  Chevalier  des  Grieux  in  "Manon."  His  voice  is  not  large 
and  it  is  not  rich  in  timbre.  It  is,  on  the  contrary,  a  small  organ 
with  a  singularly  pale  and  faded  tone,  which  in  the  upper  scale  tends 
when  given  out  piano,  toward  effeminacy.  Nevertheless,  Mr.  Clement 
is  an  artist. 

He  has  consummate  acquaintance  with  the  character  of  such  music 
as  that  of  *'Manon.'*  He  has  an  exquisite  appreciation  of  its  delicate 
melodic  style,  its  tender  and  graceful  sentiment,  its  elegance  of  phrase- 
ology, and  its  entire  artistic  genre.     What  was  the  restdt  ? 

He  sang  the  chanson  in  the  second  act  with  such  dainty  finish, 
with  such  repose  and  such  gossamer  spinning  of  aerial  tone  that  the 
audience  burst  into  a  tumult  of  applause.  Not  even  the  loudest  com- 
mand of  Mr.  Caruso's  **  Ridi  Pagliacci "  has  excited  more  real  enthusiasm 
in  the  theatre  at  any  time  since  that  pealing  solo  became  known.  , 

So  it  seemed  that  for  once  at  any  rate  it  was  not  imperative  that 
an  operatic  impersonator  should  shout  and  make  the  rafters  ring  in 
order  to  obtain  a  popular  success. 

But  what  about  "Puyez,  douce  image ".'*  Did  he  not  have  to  give 
more  tone  in  that  ?  Of  a  certainty  he  did,  for  the  musical  climax  of . 
this  effective  number  is  a  passionate  and 'almost  despairing  appeal 
voiced  in  a  forte.  Mr.  Clement,  has  a  forte,  but  it  is  not  such  a  forte 
as  the  opera  house  habitu^  are  accustomed  to  hear.  It  is  modest 
and  even  musical.  He  sang  "Puyez,  douce  image*';  he  did  not  scream 
it.  Neither  did  he  find  it  advisable  to  disguise  want  of  vocal  excel- 
lence by  rushing  all  over  the  stage  and  waving  his  arms  like  sema- 
phores. 

The  other  demonstration  of  the  hold  which  pure  singing  still  has  on 
the  puzzled  public  was  made  on  Wednesday  night  by  that  past  mis- 
tress of  the  sound  old  style,  Lillian  Nordica.  The  fact  that  she  did 
give  a  lesson  in  the  value  of  vocal  resource  was  to  some  extent  obscured 


ELIA8  HOWE  CO.,  court  street,  Boston 

OLD  VIOLINS 

VMAt.  'CELLOS,  IMSES 

Over  600  In  Stock 

Leather  Cases.     Fine  Bows.     Italian  Strings.     Gold  and  ^rer 
G  Strings.    2,000  New  VUlins  m  stock. 

CLI A8  HOWE  CO.,  88  Court  Street,  Boston 

'*"'  Digitized  by  Google 


by  comments  of  a  kind  which  can  arouse  only  regret  that  criticism 
should  sink  to  such  levels. 

It  seems  in  these  days  that  the  first  inquiry  of  the  observer  of  musical 
doings  is  whether  the  opera  singer  is  in  "good  voice."  This  wotdd  be 
a  proper  inquiry  if  it  were  directed  only  toward  the  clearness  and. 
smoothness  of  the  tone,  but  in  far  too  many  instances  it  means  "Can 
the  singer  sing  as  loudly  as  usual  ? " 

Now  Mme.  Nordica  does  not  sing  as  loudly  as  she  did  some  years 
ago,  and  therefore  the  patent  truth  that  her  tones  were  musical  and 
except  for  a  few  moments  in  the  second  act  correct  in  intonation  and 
that  she  never  screamed,  biit  sang,  sang,  sang  from  beginning  to  end 
of  the  drama,  was  forgotten. 

To  this  writer  the  value  of  the  lesson  he  received  from  Mme.  Nordica 
(and  he  is  grateful  to  her  for  many  of  the  most  important  lessons  he 
has  had  in  the  course  of  a  long  experience)  lay  in  its  proof  that  the  less 
you  force  the  tone,  the  less  you  scream  and  exaggerate  in  a  Wagner 
music-drama,  and  the  more  you  cling  to  the  ancient  idea  of  pure  vocal 
recitative,  the  nearer  you  come  to  the  truthful  deUvery  of  Wagner's 
artistic  message. 

At  what  point  do  the  aspiring  impersonators  of  PUcdni's  Tosca  gen- 
erally fall  short  of  the  result  designed  by  the  composer?  At  that  in 
which  the  most  exclusively  musical  atmosphere  is  desired,  namely,  in 
the  monologue  of  the  second  act.  Sometimes  this  is  tolerably  sung, 
but  in  plain  truth  since  Mme.  Temina  no  one  has  delivered  it  with  the 
plenitude  of  beautiful  tone  (not  loud  tone),  the  breadth  of  style,  and  the 
intensity  of  pathos  which  the  music  requires. 

There  was  a  prima  donna  once  in  whose  honor  no  less  a  person  than 
John  Milton  wrote  three  sonorous  Latin  sonnets.  Her  name  was 
Leonora  Baroni,  and  she  was  bom  in  1600.  The  account  of  an  English 
visitor  to  Italy,  quoted  by  Malherbe  in  1672,  is  interesting: — 

"She  has  very  good  judgment  to  distinguish  good  from  bad  music; 
she  understands  it  perfectly  well;  she  even  composes,  which  makes 
her  absolute  mistress  of  what  she  sings  and  gives  her  the  most  exact 
pronunciation  and  expression  of  the  sense  of  her  words.  She  sings  with 
a  bold  and  generous  ipodesty  and  an  agreeable  gravity;  her  voice 
reaches  a  large  compass  of  notes  and  is  exact,  loud  and  harmonious. 
She  softens  and  raises  it  without  straining  or  making  grimaces.'* 

There  was  also  one  Balthasar  Ferri,  a  male  sopranist,  bom  1610, 
died  1680,  of  whom  Bontempi  wrote  in  this  enthusiastic  style: — 
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''One  who  has  not  heard  this  sublime  singer  can  form  no  idea  of  the 
limpidity  of  his  voice,  of  his  agility,  of  his  marvellous  facility  in  the 
execution  of  the  most  difiScult  passages,  of  the  justness  of  his  intonation, 
the  brilliancy  of  his  trill,  of  his  inexhaustible  respiration.  One  often 
heard  him  execute  rapid  and  difScult  passages  in  all  the  nuances  of 
crescendo  and  diminuendo;  then  when  it  seemed  as  if  he  ought  to  be 
tired,  he  would  begin  his  interminable  trill  without  taking  breath  and 
mount  and  descend  on  the  trill  all  the  degrees  of  the  chromatic  scale 
through  a  space  of  two  octaves  with  unerring  justice.  All  this  was  but 
play  for  him  and  the  muscles  of  his  face  did  not  indicate  the  least  efifort. 
Moreover,  gifted  with  sentiment  and  imagination,  he  imparted  to  all 
his  singing  a  touching  expression." 

Of  how  many  singers  on  the  local  operatic  stage  can  it  be  said  that 
ihey  have  the  "most  exact  pronunciation  arid  expression  of  the  sense" 
of  the  words  ?  In  how  many  can  Umpidity  of  tone  be  noted  ?  Who  can 
sing  florid  music  in  the  manner  attributed  to  Ferri?  Who  has  the 
majestic  breath  support  that  he  had  ?  Of  how  many  can  it  be  affirmed 
that  they  are  gifted  with  sentiment  and  imagination  ? 

Those  who  have  technical  facility  are  usually  devoid  of  imagination. 
Those  who  have  the  creative  faculty  too  often  cannot  sing.  But  these 
children  of  the  lyric  muse  in  the  early  seventeenth  century  had  school- 
ing. Mazzochi  took  a  peep  into  an  early  seventeenth  century  school 
for  the  training  of  churdi  singers,  and  this  is  what  he  reported: — 

"The  pupils  were  obUged  to  devote  every  day  one  hour  to  the  practice 
of  difficult  pieces  in  order  to  acquire  the  necessary  experience.  Three 
hours  were  distributed,  one  to  trills,  the  second  to  passages,  and  the 
third  to  ornaments.  During  another  hour  the  pupil  worked  under  the 
master's  direction  placed  before  a  mirror,  in  order  that  he  might  acquire 
no  contortions  of  the  eyes,  the  face  or  the  mouth  in  singing.  Such  were 
the  09Cupations  of  the  morning.  In  the  afternoon  theory  was  studied 
for  half  an  hour,  an  hour  was  devoted  to  the  study  of  counterpoint 
and  another  to  the  study  of  letters.  For  the  rest  of  the  day  the  student 
exercised  on  the  clavecin  or  in  the  composition  of  a  motet,  a  song,  or 
some  other  piece  according  to  the  talent  of  the  pupil." 

There  were  laid  the  foundations  of  the  great  conservatories  of  1700, 
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of  the  method  taught  by  Porpora,  Redi,  Pistocchi,  Beraacchi,  and  their 
Qontemporaries,  the  method  which  was  learned  by  the  great  lyric 
artists  of  the  early  ,part  of  the  last  century.  Yet  even  in  the  days  of 
ths  splendid  masters  and  mistresses  of  vocal  art  who  made  the  glory 
of  that  period  of  opera  there  were  instances  of  deficient  preparation. 
It  was  {he  contemplation  of  one  of  these  that  wrung  from  Chorley  the 
pathetic  reflections: — 

"When  will  artists  begin  seriously  to  study  before  they  present  them- 
selves to  be  judged  ?  When  learn  that  Youth  has  a  beauty  of  its  own, 
which  can  be  got  back  neither  by  prayers  nor  tears  when  once  vanished; 
when  forbear  to  trade  on  such  youth  as  a  quality  which  shall  stand 
instead  of  culture?  Pauline  Garcia  was  a  ripe  musician  with  many 
natural  defects  bespeaking  indulgence  before  she  began  to  sing;  but 
Signor  Mario  was  a  Hyperion  bom,  who  had  only  to  be  seen  and  heard 
and  the  enchantment  was  complete." 

Chorley  might  have  been  writing  about  some  of  the  unschooled 
aspirants  for  lyric  honors  now  disporting  themselves  upon  the  local 
operatic  stage;  and  these  "artists,"  as  they  pompously  csdl  themselves, 
not  only  triumph  in  some  instances,  but  in  others  boldly  defy  public 
opinion.  Those  who  pursue  the  latter  amazing  course  are  not  many, 
but  their  attitude  is  unmistakable.  One  of  them  publicly  said  she  did 
not  care  whether  people  enjoyed  lier  singing  or  not,  they  would  have 
to  hear  it  for  so  many  years.  Another,  after  making  a  distinct  failure 
in  a  rdle,  insists  that  she  will  sing  it  again  and  again  and  again.  ^ 

After  an,  what  can  real  lovers  of  lyric  art  expect  of  these  poor  creat- 
ures, when  thdrjprofessional  ,Kfe  isjunder  the  direction  of  an  amateur 
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who  is  the  real  impresario  of  the  Metropolitan  Opera  House  and  their 
private  existences  in  daily  contact  with  a  social  set  which  takes  its 
opera  as  a  mere  pastime? 

The  atmosphere  of  the  Metropolitan  is  not  beneficial  to  growinj; 
lyric  plants.  At  the  Manhattan  the  case  is  somewhat  better,  for  there 
is  no  social  corporation  under  obligation  to  support  freaks  of  mis- 
management indulged  in  by  business  men  floundering  in  unHamiliar 
waters,  nor  has  Mr.  Hammerstein  yet  found  any  more  potent  reason 
for  the  distrib\ition  of  his  casts  than  their  ability  to  interest  his  patrons. 

In  opera,  if  not  in  **the  street/'  the  public  must  in  the  end  have  its 
way,  despite  the  occasional  success  of  bull  movements  in  unloading 
worthless  securities  and  singers  on  the  lambs.  The  applause  bestowed 
on  the  two  pieces  of  good  pinging  last  week,  following  the  sinister 
silence  after  some  of  the  evil  singing  of  the  previous  week,  ou|^t  to 
mean  something  even  to  the  social  dignitaries  who  own  the  opera  enter- 
prise. 


APPLAUSE  AT  ORATORIO  CONCERTS. 

BY  HENRY  £.  KREHBIEL. 
(From  the  New  York  Daily  Tribuf^,  March  12,  1908.) 
Shall  there  be  applause  at  the  concerts  of  the  Oratorio  Society  whec 
works  with  words  drawn  from  the  Bible  are  performed  ?  The  question 
is  exercising  to  some  extent  the  minds  of  the  executive  comniittee  d 
the  society,  in  view  of  the  approaching  performance  of  Bach's  ''Pus- 
sion  Music  according  to  Matthew."  It  seems  that  the  circular  letter 
which  Dr.  Prank  Damrosch  issued  to  the  patrons  of  the  society  on  the 
occasion  of  the  "Messiah''  performances  last  December  for  the  purpose 
of  interesting  those  patrons  in  other  works  besides  Handel's  oratorio 
has  called  forth  one  answer  of  an  unexpected  nature.  A  gentleman  has 
answered  with  a  complaint  to  the  effect  that  his  enjoyment  (if  that  h 


& 

3cfblct 

Up^rHth.  lUM.  PIANOS 

BIOHEST  TYPE  OF  EXCELLENCE 


EostoB  A4«bU 

The  Tdl- Electric   Co. 

4(15  Boylstoii  Street 


SOCIAL 
REQUIREMENTS 

603  Boyiitoo  street,  BoitMi,  Maai. 

TBLBraONB.  BACK  BAY  4i» 


Interior  decoradsg.  Advice  in  sdecdoc 
of  wall  ptpen,  .dnperiet,  nigs  and  car- 
pets. Expert  trunk  packen  by  the  dar 
or  hour.  Entertainments.  Rccepdom, 
dances,  card  pardes,  children's  partio. 
Entertaining -talent  provided  when 
desired.  Plays  nnfhaged  and  oo«ci»cd, 
Lcctww  imd  «ory  telling. 

1394  Digitized  by  VjOOQ IC 


the  right  word)  at  the  occaaioA  was  marred  by  the  applause  of  the 
audience  and  its  recognition  by  the  solo  singers,  which,  in  the  opinion 
of  the  writer  of  the  letter,  lowered  the  concert  to  the  level  of  "an  or- 
dinary theatrical  show."  It  seemed  to  him  "absolutdy  vulgar  and 
out  of  place/'  for  he  "  would  as  soon  think  of  applauding  a  church  choir 
at  a  Sunday  moming  service,  or  the  minister  after  he  had  impressively 
read  the  fifty-third  diapter  of  Isaiah."  (The  fifty-third  x^hapter  of 
Isai^,  it  may  be  remarked  in  passing,  contains  several  of  the  most 
beautiful  passs^es  in  the  text  of  the  oratorio.) 

It  is  plain  that  the  correspondent  is  one  of  the  many  lovers  of  "  The 
Messiah  "  who  look  upon  the  anntial  performance  of  it  in  the  Christmas- 
tide  as  a  religious  rather  than  as  an  artistic  function.    The  letter  was 
answered  by  Dr.  Frank  Damrosch,  who,  after  expressing  his  sympathy 
with  the  correspondent's  personal  feelings  in  the  matter,  argued  that 
some  consideration  was  due  to  that  large, portion  of  the  audience  that 
attended  the  ccmcerts  primarily  for  the  pleasure  of  receiving  artistic 
impressi^His.    The  question,  he  added,  had  been  frequently  discussed 
at  meetings  of  the  executive  committee  of  -the  Oratorio  Society,  when 
it  had  been  found  that  the  consensus  of  opinion  was  that  the  audience 
should  have  entire  freedom  in  the  case,  especially  since  it  had  been  felt 
that  an  expression  of  approval  on  the  part  of  the  andience  reacted 
favorably  upon  the  artistic  work  of  the  performers.    He  added,  how- 
ever, that  the  executive  committee  was  now  debating  the  question 
whether  or  not  an  appeal  should  be  made  to  the  audience  to  refrain  from 
applause  at  the  performance  of  Bach's  "Passion  Music"  next  month. 
'*  In  this  work,"  he  added,  ''more  even  than  in  'The  Messiah,'  frequent 
interruption  by  applause  would  seem  to  be  out  of  place  because  of  the 
nature  of  the  text,"  and  he  hoped  the  decision  would  be  in  favor  of 
discouraging  "noisy  approval." 
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italion  for  simple  grace  and  elescance. 

ie  with  smooking  aronnd  the  neoK  and 

at  the  waist  line,  skirt  in  walking  length  or 
l<mg  for  honse  wear,  neck  ont  high  or  to  be 
worn  with  gnimpe. 

T  These  are  in  soft  silks  and  satins,  or  any  of 
'  materials. 


The  question  is  an  interesting  one,  and  all  of  its  phases  have  not  been 
set  forth  in  the  outline  of  the  correspondenoe  which  has  here  been  given. 
One  circumstance  has  been  overlooked  by  both  Dr«  Damrosch  and  his 
correspondent.  Bach's  "Passion  Music"  is  a  church  service  which 
has  been  transferred  to  the  concert  room,  because  if  it  were  not  heard 
there  it  would  not  be  heard  at  all,  which  would  be  a  woful  pity,  since 
it  is  one  of  the  grandest  of  existing  choral  compositions.  It  deals 
with  the  most  solemn  of  all  tragedies  and  is  written  in  a  dramatic 
^irit — one  that  calls  up  in  the  imagination  the  scenes  described  by  the 
narrator  in  the  words  of  the  Evangelist.  It  is  a  relic  of  a  period  which 
extended  over  centuries  during  which  the  Church  did  not  hesitate  to 
stimulate  the  spirit  of  devotion  by  dramatic  representation.  Yet  the 
more  impressively  this  music  is  performed  the  less  will  those  who  are 
properly  appreciative  of  it  and  moved  by  it  feel  inclined  to  bestow  upon 
it  the  conventional  expressions  of  approval.  Handel's  "Messiah" 
is  in  purpose  and  structure  a  secular  work.  It  was  not  written  for  the 
Church,  but  for  the  concert  room.  Its  textual  material  was  drawn  from 
Holy  Writ,  but  its  musical  presentation  is  epical,  not  dramatic.  There 
would  seem  to  be  no  more  reason  to  withhold  the  testimonials  of  de- 
Ug^t  which  a  worthy  performance  of  its  music  is  calculated  to  call 
forth  than  to  refrain  from  applauding  a  public  reader  for  declaiming 
with  impressive  and  compelling  beauty  any  chapter  of  the  Bible,  Mil- 
ton's "Paradise  Lost,"  or  Klopstock's  "Messias."  " 

The  question,  though  it  might  be  answered  on  aesthetic  lines^in  con- 
sonance with  these  suggestions,  is  one  in  which  personal  taste  and  feel- 
ings will  alwajrs  rule;  but  this  fact  ou^^t  not  to  close  the  eyes  of  lovers 
of  oratorio  music  to  other  considerations  calculated  to  educate  the  feel- 
ings as  well  as  taste.  One  of  these  considerations  is  the  purpose  of  the 
performance;  another  is  the  place  of  performance;  still  another  is 
historic  precedent.  They  are  closely  related.  Handel  composed 
"The  Messiah  "  for  performance  in  the  concert  room,  with  the  aim  that 
it  should  give  artistic  pleasure  and  edification,  and /from  his  day  to 
this  the  music  has  been  applauded  when  given  in  a  way  thought  by 
the  listeners  to  be  worthy  of  applause.  The  evidence  is  clear,  though 
there  is  pitifully  little  of  it  that  has  come  down  to  us  from  the  period 
of  the  composer  himself.  The  explanation  of  this  fact  is  simple  enough ; 
when  Handel  produced  his  oratorios  at  Covent  Garden  Theatre,  there 
were  no  musical  and  dramatic  critics  writing  for  the  newspapers,  who 
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made  record  of  the  facts  of  performance,  told  how  the  works  were 
received,  and  discussed  the  merits  of  compositions  and  performances. 
•The  Messiah"  and  **Samson"  were  produced  for  the  first  time  in 
London  at  Covent  Garden  Theatre  in  the  season  of  1743.  Not  a  single 
London  journal  made  even  the  barest  mention  of  the  fact.  "'Hie 
Messiah"  had  been  previously  produced  in  London,  which,  we  take  it, 
accounts  for  the  fact  that  a  London  correspondent  writing  gossip  to 
Faulkner's  Journal,  a  newspaper  published  in  the  Irish  capital,  men- 
tioned "Mr.  Handel's"  new  oratorio  '*Samson"  in  the  number  for 
March  12-15.  The  reference  is  brief,  but  it  indicates  that  oratorios 
were  applauded.    Says  the  correspondent : — 

Our  friend  Mr.'Hatidel  is  very  well,  and  things  have  taken  a  quite  dUferent  turn 
here  from  what  they  did  some  time  past,  for  the  public  will  be  no  longer  imposed 
on  by  Italian  singers  and  wrong-headed  undertakers  of  bad  operas,  but  find  out  the 
merits  of  Mr.  Handel's  compositions  and  English  performances.  That  gentleman 
is  noif^  more  esteemed  than  ever.  The  new  oratorio  called  Samfon,  which  he 
composed  since  he  left  Ireland,  has  been  performed  four  times  to  more  crowded 
audiences  than  ever  were  seen,  more  people  being  turned  away  for  want  of  room 
each  night  than  hath  been  at  the  Italian  opera.  Mr.  Dubourg  (lately  arrived  from 
Dublin)  performed  at  the  last  and  met  with  uncommon  applause  from  the  Royal 
Family  and  audience.  » 

"Samson "  is  biblical  in  subject,  though  not  in  text,  and  to  this  extent 
this  earUest  bit  of  testimony  may  not  be  conclusive  as  to  the  treatment 
accorded  to  "The  Messiah,"  which  had  three  performances  that  season, 
while  "Samson"  had  eight;  but  it  proves,  at  least,  that  it  was  custom- 
ary to  applaud  oratorios  when  the  form  first  made  its  appearance  in 
England.  But  there  is  direct  evidence  touching  "The  Messiah"  of  a 
later  day.  At  an  oratorio  concert  on  March  3,  1797,  Signora  GaUi 
sang  the  air,  "He  was  Despised"  (words  from  Isaiah  liii.).  Sbe  was 
now  seventy-five  years  old,  and  Handel  had  written  the  air  for  her 
fifty-five  years  before.  The  old  lady,  according  to  a  statement  by 
WilKam  Parke  in  his  "Musical  Memoirs,"  "acquitted  herself  better 
than  could  have  been  expected,  and  the  audience  dealt  her  out  a  flatter- 
ing portion  of  applause."  We  have  this  from  the  same  witness  touching 
a  performance  of  "The  Messiah"  on  February  18,  1799:  "Mara,  by 
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her  style  of  smging,  proved  that  she  had  no  equal  in  Handel's  music. 
Miss  ^oole  sang  'Rejoice'  with  correctness  and  brilliancy;  it  was  en- 
cored, as  well  as  the  'Hallelujah  Chorus/  enthusiastically/' 

No  doubt  there  are  many  persons  who,  while  disposed  to  applaud  at 
oratorio  performances  when  given  in  concert  rooms  or  theatres,  would 
hesitate  to  do  so  at  a  performance  in  a  church.  Here  it  is  reverence 
for  the  sacred  edifice  which  is  the  determining  factor.  The  question 
has  long  been  a  vexed  one.  Dr.  Bumey's  famous  "Account  of  the 
Musical  Performances  in  Westminster  Abbey  and  the  Pantheon  .  .  . 
in  Commemoration  of  Handel "  (1784)  would  seem  to  indicate  that  while 
selections  from  the  oratorios  were  applauded  at  the  Pantheon  there 
was  no  applause  when  "The  Messiah"  was  performed  in  the  Abbey 
churdi.  Tlie  embarrassment  felt  by  the  audience  in  being  deprived 
of  the  privilege  of  giving  expression  to  its  feelings  is  amusingly  set  forth 
in  Dr.  Bumey's  account  of  Mme,  Mara's  singing  of  "I  know  that  my 
Redeemer  Uveth/'    It  is  worth  while  to  quote  the  passage: — 

The  universal  rapture  visible  in  the  countenances  of  this  uncommonly  numerous 
&  splendid  audience,  during  the  whole  time  that  Mme.  Mara  was  performing  the  very 
affecting  Air  with  which  the  lUd  Part  of  the  Messiah  is  opened:  "/  know  that  my 
Redeemer  Hveth^txcetdtd  every  silent  expression  of  delight  from  Music  which  1 
had  ever  before  observed.  Her  power  over  the  sensibility  of  the  audience  seemed 
equal  to  that  of  Mrs.  Siddons.    There  was  no  eye  within  my  view  which  did  not 

— ''aUently  a  gentle  tear  let  fail." 

Nor,  though  long  hackneyed  in  music,  did  I  find  myself  made 

''of  stronger  earth  than  others/* 

At  the  end  of  her  performance  of  this  Air,  the  audience  seemed  bursting  with  ap- 
plause for  which  the  place  allowed  of  no  deoorous  means  of  utterance.  The  Italians^ 
when  much  pleated  with  music  in  their  diurches,  manifest  rapture  by  ooug^iing. 
spitting,  blowing  their  noses,  or  scraping  their  feet,  which  with  us  are  expressions 
of  contempt.  The  construction,  however,  of  these-t^udible  signs  is  easy  and  intd- 
Kgible,  when  once  they  are  settled  by  national  compact. 

This  Italian  form  of  applause  will  scarcely  commend  itself  to  the 
American  people  for  use  at  oratorio  performances,  either  in  concert 
room  or  church.  Better  the  styles  which  were  in  tise  in  imperial  Rome 
when  Nero  himself  not  only  asked  for  applause,  but  hired  a  claque  to 
bestow  it.  Moderate  satisfaction  was  expressed  by  soiapping  the 
fingers;  greater  by  striking  the  fingers  of  the  left  hsmd  Bgamst  those  of 
the  right  (tesUB) ;  a  crescendo  in  feeling  was  nuurked  by  daj^ing  with 

VOICR     CULTURE 

Abaolntely  new  matbod,  developing  the  voice  so  thathlgjk  tones  are  sung  with  same 
ease  as  low  ones,  and  all  in  the  same  register.  Trilling  and  idl  coloratura  embielfishmcnts 
madepossible.  Advanced  vocal  pupils  studying  for  operatic  careen,  as  well  as  protaaiona] 
s^gM^  ^bing  to  make  tli^  tefvktp  more  valuable,  ahouid  investigate.  A  few  leasons 
give  convincing  results.   Perfect  breath  control  produced.    ForfnrHierinfonnation  addieis 

ROBEItT'ALVIN  AUGUSTINE      «*  ^vi^Ski^^ 

Cell  WedBMdeye  m  VMdaye 

PHILADELPHIA  ICE-CBSAX  €X>. 

88  WEST  STREET,  BOSTQN 

TEUKPHONB»  OXrORD  6S2  NBMt 
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the  hands  held  flat  (bombos)  and  hands  held  hollow  (imbrices)*  Bui 
the  sign  of  highest  enthusiasm  was  a  waving  of  the  comer  of  the  toga^ 
It  is  written  that  the  Emperor  Aurelian  had  bits  of  cloth  distributed  fof 
this  purpose  among  the  lower  classes,  who  were  not  permitted  to  wear 
the  badge  of  citizenship. 


OVERTURB  TO  "RoSAMtmDE,"  OP.   26  FrAKZ  ScHUBBRY 

(Bom  at  I4cbtenthal  near  Vienna  on  January  31,  1797;  died  in  Vienna  on  No* 

vembcr  19,  1828.) 

This  overture  was  first  played  from  manuscript  as  an  overture  to 
the  magic  play,  a  melodrama,  ''Die  Zaubecharfc,"  by  Hoffmann,  a 
theatrical  secretary,  on  August  19,  1820,  at  the  Theater  an  der  Wien, 
Vienna,  it  was  afterward  played  as  the  overture  to  "Rosamunde'' 
when  that  play  was  produced  in  1823.  The  overture  that  really  be- 
longed to  "Rosamunde"  afterward  appeared  as  the  overture  to 
"Alfonso  und  Estrella,"  Op.  69. f  It  is  said  that  the  overture  to 
"Rosamunde"  was  also  played  as  an  overture  to  Schubert's  operetta 
"Der  vierjahrige  Posten"  (composed  in  May,  1815),  when  tiie  one- 
act  piece  revised  by  Robert  Hirschfeld  was  performed  for  the  first 
time  at  the  Vienna  Court  Opera  Theatre,  eighty-two  years  after  it  was 
composed,  t 

The  first  performance  of  the  overture  to  ''Rosamunde"  in  concert 
appears  to  have  been  the  one  from  manuscript  at  a  Gewandhaus  con- 
cert, Leipsic,  January  i,  1850,  led  by  Julius  Rietz. 

*  "He  fNero]  cbose  from  all  parts  youths  of  GentleniMu  d<f ree,  and  not  so  fcfw  tm  fooo  of  the  lurtiMl 
and  strooffest  young  men  out  of  the  commons,  who  beinf  sorted  mto  factions  should  leame  oertaine  unde  of 
shout"  ana  applauses,  which  they  tearmed  Bombos,  Imhnces,  and  Testas:  also  that  deft  and  trim  boyes,  such 
as  had  the  thickttit  bush  of  haire  upon  their  heads,  and  were  set  out  in  most  excellent  apparell,  and  not  with- 
out a  riniK  on  tbdrleft  hands,  shootd  give  theii  attendance  upon  him  as  he  sunt.  The  caMftalnea  and  Uaders 
of  thew  bad  for  the'r  stipend  400 000  sesterces."  Suet-jnius^  '^Heto  Claudius  Cnsar,"  translated  iftto  Eliglish 
by  Phiferaon  Holland  anno  1606. 


this  passage  4      __ 

'^Ihrn^s,  resembling  either  the  bussing  and  humoiing  noise  of  Bees,  or  the  sound  of  trumpets. 

"Imbrices,  much  after  the  manner  of  that  rattling,  which  a  sodaine  shewre  makes  upon  the  tiles  of  an 
house,  or  the  sound  that  crest  tiles  or  gutter  tiles  may  make. 

*^T«slas,  to  cxpiesse  the  dashing  of  potsheards  or  earthen  pots,  clattering  one  against  another."— P.  H. 

t  The  overture  to  "Alfonso  und  Estrella"  was  last  played  in  Boston  at  a  concert  of  the  Boston  Symphony 
Orchiestra,  March  ji,  xgoo.  The  first  performaooe  in  America  was  at  a  concert  of  the  Harvard  Musical  Aase- 
datidn  id  Bottoi^  Nbvedberp,  xayi. 

The  opera  ''Alfonsound  Estnlla"  was  broogiit  out  by  Liszt  at  Weknar,  Jane  34,  x§54.  It  has  been 
stated  recently  that  the  overture  now  known  as  "  Rosamunde"  was  then  played,  but,  as  a  matter  of  fact,  a  fes- 
tival overture  bv  Rubcnstein  was  then  peftonn«i  for  it  inrluded  "God  savei  the  King,"  and  the  opera  was 
brooi^t  out  on  the  birthday  anniversary  of  the  Grand*  Doke  of  Wefanar.  SchtiMrt  wrote  the  opera  in  xSsz- 
23.  The  overture  was  not  composed  until  December,  1823,  a  few  days  before  the  first  performance  of 
"Rosamunde." 

X  See  Haaslick's  "  Am  Eode  des  Jahrhunderts,"  pp.  90-93  (Berlin,  x£99). 

al^Bnuicb  State  Street  Tru3t  Co. 

CoTMr  MAttACHUSBTTS  AVBNUB  Mi  BOYLSTON  STREET 

U  conveniently  situated  for  residents  of  tbe  Back  Bey,  Lon^wood,  Jemeice  Plain, 
end  BrookUne. 


There  are  Safe  Dapoeit  Vanlta  and  8tora|^  Vatths  at  the  Branch  Office. 
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AT    THE    RED    GLOVE    SHOP 
322    BOYLSTON    STREET 

MISS  M.  F.  FISK 

U  having  an  Opening  of  Ladies'  V^aialSy  made  espcciallj  lor  this  lesnsn 
of  the  ]rear  when  so  many  are  preparing  for  a  trip  to  the  Sonth.  They 
are  like  all  of  the  pretty  things  turned  out  by  this  house,  very  attractive 
— are  in  the  real  Japanese  silks,  all  Colors — the  French  Crepe  that  does 
not  require  ironing — Voile  and  Lingerie— the  mod^  are  becoming,  are 
in  plain  as  well  as  more  elaborate,  and  yon  are  invited  to  ai 


Piano  Composttions 

By  liARV  THAXTER  AIKBN 

Siiunber  Song  and  Nocturne     .    .    I0.50 

Minuet;  Polonaise each    .50 

The  Skylark    •    •    • ^ 

Songs 

By  JOHN  WHITE  JOHNSTON 

Love's  Prayer I0.30 

Memories 30 

Will  be  pleased  to  send  "on  examination*' 

C  W.  THOMPSON  &  CO. 

A  sad  B  PAU  STUR.  BOSTON.  MASS. 


Foreign   Books 

Foreign    Perlodicais 

TawUtz's  BrtlM  Mtais 


SCHOENHOP  BOOK  CO. 

i3S  Tftaeai  tiL.  sd  door  wMtk  «i  ^^Mr  Saw 
(tS..  Oifovi  a|t.) 

Boaad  Coplaa  of  9hm 

Boitoi  eyapboiy  Orcfteitn's 

PROGRAMME  BOOKS 

Containinc  Mr.  Philip  Halo's 
dflocripttvo  noloo  OB  ftll  tbo  votfcs 


PHoe.$SI.OO 


Mrs.  J.  M.  MORRISON 

(BxolvalTa  A^at  imw  thm  WadU  C^nmt) 

Takes  pleasure  in  announcing  that,  having  secured  the  services  of  a 
first-class  corsetiere,  she  is  now  prepared  to  take  orders  for  high-grade 

Custom  Corsets 

in  additjion  to  her  regular,  line  of  Wade  Corsets  and  Lingerie. 
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The  oveittire  armngcd-for  the  pmnofoite  (four  hands)  was  pttbttriied 
in  1828,  and  .possibly  a  little  before  that  time.  The  orchestral  parts 
were  published  in  1854,  but  the  score  was  not  published  until  1867. 

"Rosamunde,  Parstin  vpn  Cypem,"  a  romantic  drama  in  four 
acts,  by  Wilhelmine  von  Ch^zy  (1785-1856),  music  by  Schubert,  was 
performed  for  the  first  time  at  the  Theater  an  der  Wien,  in  Vienna, 
on  December  20,  1823.  The  wretched  text  was  designed  originally 
fpr  an  opera.  The  play  was  withdrawn  from  the  stage  after  two  pet- 
formances.    The  plot  is  as  follows: — 

''Rosamunde,  Princess  of  Cyprus,"  after  being  brought  up  by  a 
shepherdess,  is  told  her  real  rank  on  coming  of  age.  Fulgentius,  who 
has  been  reigning  over  Cyprus  meanwhile,  offers  her  his  hand;  but 
she  disdains  his  advances,  refuses  to  marry  him,  and  his  love  turns 
to  bitter  hatred.  He  throws  her  into  prison^  and  sends  her  a  poisoned 
letter  through  the  Prince  of  Candia,  who  is  reaUy  in  love  with  her, 
and  has  entered  Ptdgentius's  service  in  disguise,  so  as  to  be  near  her. 
He  hands  her  another  letter,  tells  her  of  the  plot  against  her,  and  sb^ 
feigns  sickness.  Then,  the  rig^t  moment  presenting  itself,  the  Prince 
hands  back  the  poisoned  letter  to  Fulgentius,  who  dies.  This  leavos 
Rosamimde  free  to  be  married  to  her  lover." 

The  manuscript  of  the  music  was  lost  for  a  long  time,  but  the  parts 
were  found  in  1867  by  Sir  George  Grove'  and  Sir  Arthur  Sullivan  in 
Vienna*  They  were  tied  up  and  dusty  in  a  cupboard  in  the  house  of 
Dr.  Sdireiner.  The  music,  written  in  five  days,  consisted  of  an  over- 
ture; three  entr'actes;  two  numbers  of  ballet  music;  "Shepherd's  Mel- 
ody,** a  little  piece  for  clarinets,  horns,  and  bassoons;  a  romance  for 
sporano  Solo,  **Der  Vollmond  strahlt  auf  Bergesh6h'n/'  and  three 
choruses. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  three  trombones,  kettledrums, 
and  the  usual  strings.  It  begins  with  a  long  introduction.  Andante, 
C  minor.  "The  main  body  of  the  composition.  Allegro  vivace  in  C 
major  (2-2  time),  is  in  a  form  much  used  by  Rossini  and  other  Italian 
opera  composers  of  his  day.''  The  first  and  light  theme  is  followed  by 
a  loud  and  brilliant  subsidiary  of  passage  work.  A  short  interlude 
modulates  to  G  major,  and  the  melodious  second  theme  is  in  this  key. 
Another  theme  by  way  of  conclusion  leads  to  a  climax.  A  short 
passage  brings  modulation  and  a  return  to  the  tonic.  The  third  sec- 
tion has  the  usual  relations  to  the  first.  The  coda  is  built  on  a  new 
theine  in  6-8  time. 

Tliis  overture  was  last  played  at  a  Boston  Symphony  Orchestra 
Concert  in  Boston,  March  6,  1897. 

The  overture  to  "Rosamunde"  was  played  in  Boston  for  the  first 
time  at  a  Theodore  Thomas  concert,  December  6,  1871. 
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T  IPIAr  A  1VY\tf^C!  Ca«aBMs    t^r    ^mm    !!•■•  Salts 

vwy  LEIWANDOS  ASlIii*oi*ii  kSL^**"*** 

Loandry     ljl!i  VT  i^illJLJ Vf  A        CarpeU    and    Rod* 
Where  f  VjllAf  A  1VT\tf^C!     Cleanses    or    Dyes 

Lsnnderlnd  of  MjHj  YT  AiH JLf  VT i3     Draperies  PorUeres 
ShlHs  Collars      Y  IPIA/ A  1%J¥\#^C!        Cleanses    SUks 
Cuffs  Shirtwalstslilll  ¥V  il.HIJLJVri3    asd  SaUns 
Underwear  Un-         Y  1j11A7  A  1UY\/^C!       ^V^    Fadla4 
ierte  TaUedotlM     liHt  YY  i\iYJLJU A      aotkas 
Centerpieces  f  Y^IA/'  A  1%JY\i^G       Claansea 

Napkins  Doylies  JLIj  YY  A.iYJLJVr A       Featkera 

Skeets  MUow  Cases  T  VjlYA/  A  "MnTW^^CGIeansea 


LEWANDOS' 


and  Bonsekold  Unens       MjmIj  YY  I\UMj\Ji3       Laces 
Is  done  In  tke  very  kest  Y  17^147'  A  1UY\4^C!l)y«« 

Banner  posslkle  MjMIj  YY  il.iYJLJUl3lIoaa 

Witk     Pure     Soap     and    Water      W  YjIIAT  A  1\J¥\#^G 
and  witkont  lUeackln^  Powders      MjMIj  YY  ili  yU  Vf  k9 

BOSTON  SBOPS 

17  Temple  Place       284  Boylston  Street 

Salsm  197  Safes  Strati    LynaroBafkat  Stiaat    Watartowa  i  OalaaStiaat 

Cambridge  1274  Xaaaschnaatta  Afsaoa 
Soxbary  aao6  Waahiastoa  Straat  South  Beaton  40g  A  Broadway 

Hew  York    Philadelphia     Waahiagton    Albany     Hartford     HewHayen 
Bridgeport  Wofoeatar  ProTidenoa  Hawport 

MUNCH  TELErHDNE  EXCHANOES  MO  GuAridU* 

ns^i  fcst  8:j     )  1S88  ii=p«-- 

AAA  n^f»r?  (  Goe.«c«liia  all  1800  SmUrn 

SSSoiL'd  (    I>.p.rt-...U  ^307U.U«fWnr.d«ie. 

300  NewtoeNoHk     7  300  Newtoe  North  WelOTiowe 

BUHDLBS     CALLBD      FOB       AHB      DXLIVXBXD     IH      BOSXOH 
AHD     SUBURBS 

Full  information  by  Correspondence   for  Buniloa   by  lUl  or 


«*YOU  CAN  RELY   ON  LEWANDOS" 
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Nineteen^  Rehearsal  and  Concert 


FRIDAY  AFTERNOON^  BSARCH  18,  at  230  c/dock 

SATURDAY  EVENING,  MARCH  19,  at  8  c/dbck 


PROGRAMME 


Gustav  Strube Comedy  Overture,  "Puck" 

MS.  (First  time) 

Strauss Symphonia  Domestica*. 


Mozart  .   tf.  Aria,  "Deh  vieni'*  ("The  Marriage  of  Figaro '^1 

Graun  .   b.  Aria,  ''Singtdem  gottlichen  Propheten'' (<<Der 

todjesu'') 


Mozart Overture,  "  The  Magic  Flute 


n 


Songs  with  Piano: 

tf.  Brahms " Die  Nachtigall" 

b.  Schumann <'Widmung" 

c.  Fiedler "  Wiegenlied »' 

d.  Strauss "Standchen'' 


SOLOIST 
Mme.  SEMBRICH 
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S  T  B  I  IN"  B  Ig/T       B:A.XiIi 
Mr.  WHXARD  HOWE 

Takes  pleasure  in  presenting 

Mine.  Marie  von  Unschuld 

The  BriUlant  Auatriftn  PlanUt 
ni  ▲ 

Pianoforte  Recital 

ON  TUESDAY  AFTERNOON,  APRIL  12,  AT  3  O'CLOCK 

Reserved  seats,  I1.50,  |i.oo»  50  cents.     Tickets  will  go  on  sale  March  21  at 
Steinert  Hall,  or  may  be  ordered  by  mail  or  telephone  (Oxford  1350). 

Local  HaM^r.  UCHARD  NEWMAN 

THE  STEINWAY   PIANO  USED 


CORRECT 

LIBRETTOS 

OF  THE 

OPERAS 

TO  BE  PERFORMED  BY  THE 

HAMMERSTEIN    OPERA    COMPANY 

INCLUDING 

"ELEKTRA**  and  "GRISELIDIS" 

Are  for  sale  at  the  Steinert  Hall  Ticket  Window 

1404  Digitized  by  VjOOQ IC 


SYMPHONY  HALL,  BOSTON 

HUNTINOTON^MASSACHUSBTTS  AVBNUB8 

TelaphoDM  I  I^Sirt^ii'^ew,  3300  i  ^~*  ^^ 
TWENTY-NINTH    SEASON,  1909-1910 


MAX  FIEDLER,  Conductor 

Nineteenth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALS 


FRIDAY  AFTERNOON,  MARCH  18 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  MARCH    19 
AT  8.00  O'CLOCK 

OOPYRIQHT,  1909,  BY  C.  A.  ELLIS 
PUBLISHED     BY     C.     A.ELLIS,     MANAGER 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


^^  Piano. 


THE  JOHN  CHURCH  CO. 
NBW  YORK  CINCINNATI 


CHICAGO 


RBPRESENTBD  BY 


fi.  L  SGHIRMER  &  CO.,  338  Boylston  Stmt,  BostN,  Mass. 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


Heas,  Wi]l7  Roth,  O. 

Com^rtmtuUr.    Kunts,  D. 
Noaa^S. 


Mahn,  F. 
Strube^G. 


Buiebeiiy  K. 
Fiumaia,?. 

Tiacfaer-ZdtSp  H. 
Goldstein,  S. 


Eichheim,  H. 
Rissland,  K. 


Akeroyd,  J. 
Currier,  F. 

Kuntz,  A. 
Kurth,R. 


FnsT  Violins. 

Hoffmann,  J. 
Fiedler,  E. 

Bak,A. 
Ribarscfa,  A. 

Second  Violins. 

Fiedler,  B. 
Marble,  E. 

Goldstein,  H. 
Werner,  H. 


Krafft,W. 
Theodorowics,  J. 

Mullaly,  J. 
Traupe,  W. 


Beiger,  H. 
EicUcr,J. 


F<rir,E. 
Gietien,  A. 


Wanike,H« 
Keller,  J. 


Keller,  K. 
Gerhazdt,G, 

Ftuns, 

Maquaire,  A. 
Brooke,  A. 

Fas,  P. 


HOBMS. 

Hesi^lC 
Lorbeer,  H« 
Hain,F. 

Haif. 
SduiBcker.  H. 


Zahn,F. 
Kautsenbach,  W. 


Violas. 

Heindl,  H.  Rennert,  B.  Kolster,  A. 

Hoycr,  H.  Kluge,  M.  Foriter,  E. 

Violoncellos. 

Nagel,  R.  Kautzenbach,  A.     Belinskl,  Li.  Wamke,  J. 

Bartfa,  a  Naat,  L.  Hadley,  A.  SmaUejr,  R. 

Basses. 


Agnesy,  K. 
Kunze,  M. 

Oboes. 

Loiig]r,G. 
Lenom,  C. 
Sautet,  A. 

Emousr  Hokn. 
Mueller,  F. 

HOBNS. 

Wendler,  G. 
Gebhazdt,W. 
Hackebaith,  A. 


Seydel,  T. 
Huber,  E. 

Clarinxts. 

Giises,G. 
Mimart,  P. 
Vannini,  A. 

Bass  Clasxnst. 
Stumpf,  K. 


Ludwig,  O. 
Schurig,R. 

Bassoons. 

Sadonf,  P. 
Mueller,  E. 
Regcstein,  E^ 

Comtra-Basboon. 
Hellebeig,  J. 


TBDMrais. 

Kloepfel,L. 
Mann,  J. 
Heim,G. 
Memil,C. 


TbOubonxs. 

Hampe,  C. 
Miusebach,  A. 
Kenfield,  L. 


Tuba. 
Loreiiai  O. 


Tykpamx. 

RattbenL  A* 
Kaiidler,F. 


Pebcussion. 


Dworsk,  T. 
Ltidwig,C. 

Ldbabian. 
Sanerquell  J. 
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Senia.T. 
Buri^aidt  fi. 
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Perfection  m  Piano  Making 


THE 


Qoarter  Granil  Style  V,  in  figured  MmIio^aiiy« 
price  $650 

It  u  but  FIVE  FEET  LONG  »ml  k  TomI 

Proportioiui  a  Masterpiece  of  piano  Unldinj. 

It  IB  Ckickerin^  6f  Sons^  moat  recent  triumpk« 
tke  exponent  of  EIGHTY-SEVEN  YEARS. 
experience  in  artiatie  piano  builJin^^  and  tLe  keir 
to  all  tke  qualitietf  tliat  tke  name  ol  iti  makers 
unpKefl, 

CHICKERING  &  SONS   PIANOFORTE  MAKERS 

791  ll^EMOKTSlf^EET,Con€gNc^Ammpum5tn^ 
BOSTON 


TWKNTY-fqWTH  SBASOW,  NINBTBBN  HUHORSD  WNE  AWD  THH 

Nineteenth  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOOK  MARCH  18,  at  2M  (/clock 

SATURDAY  EVEPTING,  MARCH  i%  at  8  o'clock 


PROGRAMME 


Stnibc Comedy  Overture,  "Puck"  (MS.) 

First  performance 

Strauss  .     Symphonia  Domestica,  Op.  53  (in  one  movement) 


Arias  with  Orchestra : 

a.  Mozart  .        .  "Deh  vieni"  (*<0  come,  my  heart's  delight"),  from 

•*Le  Nozze  di  Figaro,"  Act  IV.,  Scene  10 
^.  Graun     •        ...   ^'Singt  dem  gottlichen  Propheten'' (^'Lo,  the 

heaven  descended  Prophet"),  from  "  Dcr 
Tod  Jesu"  ("The  Death  of  Jesus") 

Mozart       ....       Overture  to  the  Opera  "  The  Magic  Flute  " 

Songs  with  Pianoforte  Accompaniment: 

a.  Brahms  .         "Die  Nachtigall"  (*'The  Nightingale"),  Op.  46,  No.  4 
d,  Schumann  .     **Widmung"  ("Dedication"),  Op.  25,  No.  i 

c.  Fiedler    .         .         .  "  Wiegenlied"  (** Cradle  Song"),  Op.  8,  No.  i 
a.  Strauss  .  "Standchen"  ("Serenade"), Op.  17,  No.  2 


SOLOIST 
Madame  SEMBRICH 

Baldwin  Piano  Used 

Tlicfc  wiB  be  an  intermtefoa  of  ten  minutes  after  the  Symphonia  Domettka 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  program^me.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be^ 
tween  the  numbers. 


GUr  •!  EostM.  ■•▼Is«d  RatfalattoB  of  Antfnst  0.  1 898.— Chaptw  3.  Mlattatf  to  thm 
oovarlatf  of  th«  hood  la  places  off  pvbllo  amvaamaat. 

Xrery  licBam  tlviU  not.  in  hia  phce  of  amnMment,  allow  any  penoo  to  wear  npon  the  head  a  eoveiiaf 
whleh  obilracfei  the  view  of  uie  ejchibitioo  or  performance  in  sach  place  of  any  person  seated  In  aar  seat  therein 
mM^ftt  fiM  IpfedtttDrs,  ft  being  understood  that  a  low  head  covering  wimont  prqjecdaii,  which  does  not 


Style  V 


''upright" 
GRAND 

SiM4feH6  imchm 


MAHOGANY  CASE- 
BEAUTIFULLY  VENEERED 


*550 


THE  WORLD'S    BEST   PIANO 

is  the  one  piano  not  only  abreast  of  die 
times,  but  today,  more  tfian  ever,  is  solely 
and  purely  representative  of  faultless  con- 
struction, exceptional  durability  and  that 
tonal  sublimity  that  cannot  be  successfully  , 
imitated  or  equalled. 

C  C  HARVEY  CO. 
144  BOYLSTON  STREET      • 
BOSTON 


Comedy  Overture,  "  Puck"   (MS.)     Gustav  Strubb 

(Born  at  Ballenstedt,  March  3,  1867;  now  living  in  Boston.) 

This  overture  was  written  in  the  winter  of  1908.    The  overture, 
dedicated  to  Max  Fiedler,-  is  scored  for  piccolo,  two  flutes,  two  oboes, 
English  horn,  two  clarinets,  bass  clarinet,  three  bassoons,  four  horns, 
four  trumpets,  three  trombones,  bass  tuba,  kettledrums,  snare-drum, 
bass  drum,  cymbals,  triangle,  Glockenspiel,  and  the  usual  strings. 
I  am  indebted  to  the  composer  for  the  following  note : — 
The  overture  has  no  program.    The  title  indicates  merely  that  the 
composer  wished  to  portray  in  tones  a  sylvan  picture,  some  frolic 
with  Puck  as  the  main  figure.    The  form  is  that  of  the  Sonata.    After 
a  short  introduction  theme,  which  is  developed  at  some  length,  the 
main  motive  enters  (D  major).    It  is  played  by  the  horn  and  accom- 
panied by  a  tremolo  in  the  strings.    This  is  followed  by  little  episodes 
that  lead  into  the  second  motive  (F  major).    A  conclusion  theme  of  a 
more  tranquil  character  ends  the  first  part.    There  is  a  workingout 
section,  and  after  this  the  first  motive  enters  again,  and  this  time  it  is 
played    by  the  whole  orchestra,  fortissimo,  over  a  basso  ostinato. 
Then  the  second  motive  and  the  conclusion  theme  appear  again.    There 
is  a  short  coda. 

♦** 

f 
Puck  is  the  rascally  imp  that  frights  maidens  of  the  villagery,  skims 
milk,  mocks  the  breathless  housewife  at  the  chum,  misleads  night 
wanderers,  disconcerts  sorely  the  wisest  aunt  telling  the  saddest  tale. 

Those  that  Hobgoblin  call  you,  and  sweet  Puck, 
f  •  You  do  their  work,  and  they  shall  have  good  luck. 

Richard  Grant  White  says  in  a  note  to  **A  Midsummer  Night's 

SONGS  WORTH  SINQINQ 

Suns  by  Madame  Nordica. 

"NOW   SLEEPS   THE   CRIMSON   PETAL." 

Composed  by  Roger  Quilter.         3  keys. 
Suns  by  Madame  Maichesi. 

"A   COTTAGE   SONG.'* 

Compoeed  by  Laura  G.  Lemon.    3  keys. 
Siuiff  by  John  McCormack. 

"THE   PHILOSOPHY   OF  LOVE." 

Composed  by  John  F.  Larchet.     3  keys. 
Suns  by  Harry  Dearth. 

"TOMMY   LAD." 

Composed  by  E.  J.  Margetson.      2  keys. 


BOOSEY  &  COMPANY,  9  East  Seventeenth  Street 

NEW   YORK  ^  ^   ^^  Cooalp 

And  London,  Engl.and  D,g,t,zedby^OOgie 


L  P.  Hollander  &  Co. 

Announce  that  their  Spring 

IMPORTATIONS  of  FRENCH  MILLINERY 

Are  now  on  exhibition 
Also  a  complete  assortment  of 

Inexpensive  Ready-to-Wear  fbds 

For 

Ladies,  Misses  and  Children 
BOYLSTON     STREET 


EVERY  BUSINESS  MAN 

has  some  receptacle  for  valuable  papers — an 
office  safe  or  a  vault  in  his  office  building. 
Yet  safes  are  not  proof  against  burglary,  and  fire 
will  destroy  a  building,  vault  and  all. 
A  safe-deposit  box  affords  the  only  absolute  pro- 
tection against  fire  or  flood,  burglary,  and  acci- 
dental loss.  It  is  easily  accessible  to  the  owner, 
and  to  him  alone. 

We  offer  you  absolutely  modern  safe-deposit 
vaults  at  our  Court  Street  and  Temple  rlace 
buildings.  One  of  these  is  sure  to  be  conveniently 
accessible,  and  we  cordially  invite  your  inspection 
of  the  facilities  provided. 

Old  Colony  Trust  Company 

Resources  over  $70,000,000 
COURT  STREET  TEMPLE  PLACE 


Dream":  "Until  after  Shakespeare  wrote  this  play  'puck'  was  the 
generic  name  for  a  minor  order  of  evil  spirits.  The  name  exists  in  all 
the  Teutonic  and  Scandinavian  dialects;  and  in  New  York  the  Dutch 
have  left  it  in  a  form — *  spook/  meaning  a  ghost  or  spirit — ^known  to 
all  who  are  Knickerbockers  by  blood  or  birth.  The  name  was  not 
pronounced  in  Shakespeare's  time  with  the  u  short.  Indeed,  he  seems 
to  have  been  the  first  to  spell  it  puck,  all  other  previous  or  contem- 
porary English  writers  in  whcfee  works  it  has  been  discovered  spelling 
it  either  powke,  poakcy  or  pouke.  There  seems  to  be  no  reason  to 
doubt  that  Shakespeare  and  his  contemporaneous  readers  pronounced 
it  pook.  The  fact  that  it  is  made  a  rhyme  to  *luck'  is  not  at  all  in 
variance  with  this  opinion,  because  it  appears  equally  certain  that  the 
u  in  that  word,  and  in  all  of  similar  orthography,  had  the  sound  of  oo." 
Burton,  in  his  "Anatomy  of  Melancholy,"  makes  a  puck  a  separate 
demon,  will-o'-the-wisp.  In  Ben  Jonson's  **Sad  Shepherd"  he  ap- 
pears as  Puck-hairy.  In  "Hudibras"  he  figures  as  "good  Pug-Robin." 
See  Heywood's  "Hierarchic,"  Lib.  IX.:— 

In  John  Milesius  any  man  may  reade 
Of  divels  in  Sarmatia  honored 
Call'd  Kottri  of  Kibaldi ;  such  as  wee 
Pugs  and  hobgoblins  call.    Their  dwellings 
In  corners  of  old  houses  least  frequented  bee, 
Or  beneath  stacks  of  wood;  and  these  convented 
Make  fearful!  noise  in  buttries  and  in  dairies, 
Robin  good-fellowes  some,  some  call  them  fairies. 


SONGS 

FROM  THE  PROGRAMMES  OP 

Mais.  MARCELLA  SEMBRICH 


Mrs.  H.  H.  A.  BEACH 

My  SweetbMit  and  I  (a  kays) 

(Elk  ct  Moi) 
Tbe  Year't  at  th«  Spring  (a  kcyw)    . 

ARTHUR  FOOTE 

There  fita  a  Mrd  on  every  tree  (a  keys)    . 
Vrn  wearing  awa'  (a  keys)        .... 
The  Nigbtmgale  baa  a  lyre  of  gold  (a  keys)    . 


•so 


.50 
.30 
.50 


Sent  free:  Thematic  eatalogne  of  Selected  Bongs 


fe 


E] 


Arthur  P.  Schmidt 

laO  BOTUTON  Wnm  (WaBwr  BM'tf) 
BOSTON.  MASS.' 


BOOKS  OM  SIN6INQ 


TAYLOR.  Psychology  of  Singing,  $2.00 
LEHMAN.  How  to  Sing  .  .  1.50 
GARCIA.  Hints  on  Singing  .  1.50 
HENDERSON.  Art  of  the  Singer,  1.25 
DAVIES.  Singing  the  Future  .    ar.50 

CHARIESW.HOMEYER&GO. 

3aa    BojrUtM  St.    (Opp.  ArHaitoa  Jl. 
BOSTON.  MASS.      ^^^ 


Symphonia  Dombstica,  Op.  53 Richard  Strauss 

(Bom  at  Munich,  June  11,  1814;  now  living  in  Chariottenburg  —  Berlin.) 

When  Richard  Strauss  was  sojourning  in  London  late  in  1902,  he 
said  to  a  reporter  of  the  Musical  Times  of  that  city:  "My  next  tone- 
poem  will  illustrate  'a  day  in  my  family  life.'  It  will  be  partly  lyrical, 
partly  humorous, — a  triple  fugue,  the  three  subjects  representing 
papa,  mamma,  and  the  baby.*'  * 

The  symphony  was  composed  in  1903.  On  the  last  page  of  the 
score  is  this  note:  "Chariottenburg,  December  31,  1903."  The  score 
was  published  in  1904.  It  is  said  that  Strauss  received  from  the 
publisher  a  sum  equivalent  to  nine  thousand  dollars  for  it. 

It  was  performed  for  the  first  time  at  the  last  concert  of  the  Richard 
Strauss  Festival  in  Carnegie  Hall,  New  York,  March  21,  i904t  by 
Wetzler's  Orchestra,  and  the  composer  was  the  conductor.  The  con- 
cert began  with  a  performance  of  Strauss's  "Don  Juan,"  and  closed 
with  a  performance  of  his  "Also  sprach  Zarathustra."  It  may  here 
be  said  that  Strauss's  Symphony  in  F  minor.  Op.  12,  was  also  per- 
formed for  the  first  time  in  New  York  by  the  Philharmonic  Society 
of  that  city  and  from  manuscript  on  December  13,  1884,  when  Mr. 
Theodore  Thomas  conducted. 

*  See  the  Musical  Times,  Jtinuary  i,  1903,  p.  14. 


Shreve,  Giimp  &  Low  G)mpany* 
Diamonds.    Oems. 

Briiliant  Show  of  Diamond  jewelry. 
EASTER. 

Tor    Caster  we  are  showing   a   large  and  very   n<K 

stock   of    fine   Gold  Jeweh*y,    Watches. 

Chatelaine  Watches,  /Movelties  in  Silver,  Old  English 

Silver,  Brio^a-Brac,  Finest  Stationery. 
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The  first  performance  of  the  Symphojiia  Domestica  in  Europe  was 
at  the  Fortieth  Festival  of  the  Allgemeiner  Deutscher  Musikverein 
at  Frankfort-on-the-Main,  June  i,  1904.    The  composer  conducted. 

The  first  performance  in  Belgium  was  at  a  Concert  PoptUaire,  Novem- 
ber 13,  1904,  when  S.  Dupuis  conducted. 

The  first  performance  in  England  was  on  February  25,  1905,  at  the 
Queen's  Hall,  London.     Mr.  Henry  J.  Wood  was  the  conductor. 

The  first  performance  in  France  was  at  a  Colonne  concert,  Paris, 
March  25,  1906,  when  the  composer  conducted. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 

Symphony  Orchestra,  February  16,  1907.    The  symphony  was  played 

again  in  Boston  by  the  Boston  Symphony  Orchestra,  March  30,  1907. 

The  dedication  of  the  symphony  reads:    "Meiner  lieben  Frau  und 

unserm  Jungen"  ("To  my  dear  wife  and  our  boy"). 

The  symphony  is  scored  for  one  piccolo,  three  flutes,  two  oboes, 
one  oboe  d'  amore,"**  one  English  horn,  one  clarinet  in  D,  one  clarinet 
in  A,  two  clarinets  in  B-fiat,  one  bass  clarinet,  four  bassoons,  one 
double-bassoon,  eight  horns,  four  trumpets,  three  trombones,  one 
bass  tuba,  four  saxophones  ad  /t6.,t  four  kettledrums,  bass  drum,  cym- 
bals, triangle,  tambourine,  Glockenspiel,  sixteen  first  violins,  sixteen 
second  violins,  twelve  violas,  ten  violoncellos,  eight  double-basses, 
two  harps. 

*** 
When  Dr.  Strauss  was  in  New  York,  he  wished  that  no  program 
of  this  symphony  should  be  set  forth  in  advance  of  the  performance. 
As  Mr.  Richard  Aldrich  wrote,  in  the  New  York  Times  of  March  6, 

*  The  houtbois  d*  amow,  oboe  tPamore,  was  invented  about  1720.  It  was  an  oboe  a  minor  third  lowv 
in  pitch  than  the  ordinary  oboe.  "The  tone  was  softer  and  somewhat  mote  veiled  than  that  of  the  usual  instru- 
ment, being  intermediate  in  quality,  as  well  as  in  pitch,  between  the  oboe  and  the  English  horn."  This  instru- 
ment fell  out  of  use  after  Bach's  death,  but  it  has  been  reconstracted  by  the  house  ofC.  Mahillon,  of  Brussels. 

t  Straun  says,  "only  in  cases  of  extreme  necessity  ad  libUmn." 
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1904:  "He  wishes  it  to  be  taken  as  music,  for  what  it  is,  andnota^s 
the  elaboration  of  the  specific  details  of  a  scheme  of  things.  The 
symphony,  he  declares,  is  sufficiently  explained  by  its  title,  and  is  to 
be  listened  to  as  the  symphonic  development  of  its  themes.  It  is  of 
interest  to  quote  the  title,  as  he  wishes  it  to  stand.  It  is  'Symphonia 
Domes tica'  (meiner  lieben  Frau  und  unserm  Jungen  gewidmet),  Op. 
53,  which  is,  interpreted,  'Domestic  Symphony,  dedicated  to  my  dear 
Wife  and  our  Boy,  Op.  53.'  It  bears  the  descriptive  subtitle,  In 
einem  Satze  und  drei  Unterabteilungen :  (a)  Einleittmg  und  Scherzo; 
(6)  Adagio;  (r)  Doppelfuge  und  Finale.*  (In  one  movement  and 
three  subdivisions:  (a)  Introduction  and  Scherzo;  (6)  Adagio;  [c] 
Double  Fugue  and  Finale.)  It  is  highly  significant  that  the  composer 
desires  these  movements  to  be  listened  to  as  the  three  movemenL^ 
of  a  composition,  substantially,  as  he  declares,  in  the  old  symphonic 
form.  He  believes,  and  has  expressed  his  belief,  that  the  anxious 
search  on  the  part  of  the  public  for  the  exactly  corresponding  passage 
in  the  music  and  the  program,  the  guessing  as  to  the  significance  of 
this  or  that,  the  distraction  of  following  a  train  of  thought  exterior 
to  the  music,  are  destructive  to  the  musical  enjoyment.  Hence  he 
has  forbidden  the  publication  of  any  description  of  what  he  has  sought 
to  express  till  after  the  concert. 
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"'This  time/  says  Dr.  Strauss,  *I  wish  my  music  to  be  listened  to 
purely  as  music.'" 

When  the  symphony  was  performed  at  Frankfort-on-the-Main,  the 
only  program  note  published  in  advance  in  Die  Musik  after  the  an- 
nouncement of  title  and  subdivisions  was  as  follows:  *'The  first  theme, 
'The  Husband,'  is  in  three  parts:  an  'easy-going'  beginning  (which 
recalls  the  beginning  of  the  'Pastorale  Symphony'};  a  continuation 
that  is  designated  as  'meditative';  and  a  melody  that  rises  'in  a  fiery 
manner'  on  high.  The  second  theme,  'The  Wife,'  is  extremely  ca- 
pricious. The  third  theme,  'The  Child,'  is  very  simple,  and  in  Haydn's 
manner.  It  is  to  be  played  by  an  oboe  d'  amore.  Prom  this  theme 
springs  the  first  theme  of  the  double  fugue,  '  Assertion, '<  with  which 
the  second  theme,  'Contrary  Assertion,'  is  contrasted.  The  orchestra 
must  be  enlarged  to  one  hundred  and  eight  instruments,  among  them 
four  saxophones.  Richard  Strauss  refuses  to  give  any  further  pro- 
gram." 

The  symphony  was  performed  for  the  first  time  in  Berlin  at  the 
Philharmonic  concert  of  December  12,  1904,  and  Dr.  .Strauss  con- 
ducted it.  The  program  books  of  the  Philharmonic  concerts,  as  a 
rule,  contain 'minute  analyses,  with  illustrations  in  notation  of  the 
orchestral  works  performed.  The  only  note  on  the  Symphonia  Domes- 
tica  was  as  follows: — 
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"This  work,  written  in  one  movement,  is  divided"  (or,  rather,  articu- 
lated) ''into  four  subdivisions,  which  correspond,  on  the  whole,  to  the 
old  form  of  the  sonata : — 

"I.    Introduction  and  development  of  the  three  chief  groups  of 
themes. 
The  husband's  themes: 

(a)  Easy-going,  (6)  Dreamy,  (c)  Fiery. 
The  wife's  themes: 

(a)  Lively  and  gay,  (b)  Grazioso. 
The  child's  theme: 
Tranquil. 
II.    Scherzo. 

Parents'  happiness.    Childish  play. 

Cradle-song  (the  clock  strikes  seven  in  the  evening). 

III.  Adagio. 

Doing  and  thinking.    Love  scene. 

Dreams  and  cares  (the  clock  strikes  seven  in  the  morning), 

IV.  Finale. 

Awakening  and  merry  dispute  (double  fugue). 
Joyous  conclusion." 

*** 

The  symphony  was  given  a  few  weeks  before  this  in  Dresden  at  a 
concert  of  the  Royal  Orchestra  (November  15,  1904).  The  program 
book  contained  three  pages  of  general  and  innocuous  remarks,  with 
the  conclusion  that  the  composer  here  portrays  his  own  family  life; 
that  he  is  outwardly  "easy-going,"  occasionally  "dreamy,"  but  at 
bottom  a  "fiery"  husband,  who,  although  his  wife  is  lively  and  grace- 
ful, yet  remains  the  superior,  who  follows  with  inward  joy  the  thoughts 
and  feelings  of  his  little  child, — a  man  among  men,  one  upon  whom 
a  kind  fate  has  bestowed  unconquerable  humor.  Then  followed  two 
pages  and  a  half  of  thematic  illustrations  with  the  titles  given  above. 

When  the  symphony  was  again  played  in  Dresden,  Mardi  8,  1905, — 
this  time  under  the  direction  of  the  composer  and  for  the  benefit  of  the 
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fund  for  the  widows  and  orphans  of  the  members  of  the  Royal  Miisic 
Band, — the  identification  of  Strauss  as  the  hero  of  his  symphony  was 
omitted. 

♦** 

It  is  plain  that  Strauss,  like  Mahler,  does  not  believe  in  anal3rtiad 
programs;  but,  unlike  the  latter,  he  is  at  least  consenting  to  their 
appearance  after  a  performance.  Even  when  he  was  in  New  York, 
he  noted  down  the  themes  of  his  symphony  for  Mr.  Aldrich,  and  they 
were  pubHshed  in  the  New  York  Times  of  March  6,  1904,  before  the 
performance.  Furthermore,  in  the  '*ilichard  Strauss  volume"  of  Die 
Musik  (Berlin  and  Leipsic),  second  number  of  January,  1905,  appeared 
an  analysis,  nine  pages  long,  by  Mr.  Wilhelm  Klatte,  of  this  very  sym- 
phony, which  the  author,  a  Berliner,  wrote  as  one  with  authority. 

*** 

When  the  symphony  was  played  in  London  for  the  first  time,  an 
*'o£Scial"  description  was  published,  and  an  elaborate  anal}^^  was 
prepared  by  Messrs.  Kalisch  and  Percy  Pitt.  The  Daily  News  of 
February  23,   1905,  published  the  former  with  a  prefatory  note: — 

*'In  accordance  with  his  custom  the  composer  has  not  put  forward 
a  definite  program  of  his  own,  but,  with  some  inconsistency,  he  has 
allowed  a  description  to  be  made  public, — ^with  some  inconsistency, 
because  he  has  declared  that  he  wishes  his  music  to  be  listened  to  as 
if  it  meant  nothing  in  particular  if  the  hearer  feels  more  comfortable 
in  ignoring  the  program.  The  only  indications  given  are  in  the 
subheadings  to  the  separate  sections  of  the  symphony.  The  official 
description  of  the  symphony  runs  as  follows: — 

***TTie  symphony  continues  without  a  break,  but  has  four  well- 
defined  sections : — 

I.-  Introduction. 

2.  Scherzo. 

3.  Cradle-song  and  Adagio. 

4.  Finale:    Double  Fugue. 
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THE  appearance  of  this  new  instrument  is  an  event  of 
the  highest  significance  in  the  piano  industry.  It  m^ns, 
in  the  first  place,  the  recognition  by  the  famous  house  of 
Steinway  &  Sons  of  the  artistic  pre-eminence  of  the  Pianola 
among  all  instruments  of  its  kind,  and  the  recognition  by  the 
celebrated  £olian  Company, 
on  the  other  hand,  of  the 
absolutely  unique  position  of 
superiority  occupied  by  the 
Steinway  Piano. 


The  great  house  of  Steinway  has  for  three 
generations  scrupulously  ihaintained  the 
very  highest  ideals  in  everything  that 
pertains  to  their  art,  and  it  was  to  be 
expected  that  they  would  not  sanction 
the  use  of  any  but  a  perfect  type  of  a 
player  in  connection  with  their  pianos. 

Great  interest  therefore  centres  in  the 
selection  of  the  Pianola  by  Steinway  & 
Sons  as  the  one  piano-player  whose 
musical  character  entitles  it  to  be  incor- 
porated in  Steinway  Pianos. 

This  decision  was  a  logical  one,  for  in 
the  field  of  piano-players  the  leadership 
of  the  Pianola  is  Incontestable ;  its  pres- 
tige is  world-wide,  and  yet  everywhere 
unrivalled. 
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'"The  symphony  is  concerned  with  three  main  themes,  that  of  the 
husband,  that  of  the  wife,  and  that  of  the  child.  The  husband  theme 
is  divided  into  three  sections,  the  first  of  whidi  is  marked  *'gemScfalidi** 
(easy-jfoing,  or  deliberate),  the  second  "sinnend"  (meditative),  and 
the  third  **feurig"  (fiery).  The  first  section  of  the  symphony,  the 
introduction,  is  devoted  to  an  exposition  and  treatment  of  the  chief 
themes,  or  groups  of  themes,  its  most  striking  feature  being  the  in- 
troduction of  the  child  theme  on  the  oboe  d'  amore,  an  instrument 
which  has  practically  fallen  out  of  use.  The  composer  himself  has 
spoken  of  this  theme  as  being  of  ''almost  Haydnesque  simplicity." 
C)n  this  follows  a  very  characteristic  passage,  which  has  beoi  inter- 
preted as  representing  the  child  in  its  bath.  The  scherzo  bears  the 
headings:  *'Eltemgluck — ^Kindliche  Spiele'*  (Parents'  Happiness — 
The  Child  at  Play) .  Its  chief  theme  is  the  child  theme  in  a  new  rhythm. 
At  its  end  the  music  suggestive  of  the  bath  recurs,  and  the  clock  strikes 
seven.  We  then  come  to  the  lullaby,  where  we  have  another  version 
of  the  child  theme.  The  subheadings  of  the  adagio  are :  *'  Schaffen  und 
Schauen — ^Liebes-scene — ^Traume  und  Sorgen"  (Doing  and  Thinking 
— ^Love  Scene — ^Dreams  and  Cares).  This  elaborate  section  intro- 
duces no  new  themes  of  any  importance,  and  is  really  a  symphonic 
slow  movement  of  great  polyphonic  elaboration  and  superlatively 
rich  orchestral  colour.  The  gradual  awakening  of  the  family  is  next 
depicted  by  a  change  in  the  character  of  the  music,  which  becomes 
more  and  more  restless,  the  use  of  rhythmical  variants  of  previous 
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themes  being  very  ingetiious;  and  then  there  is  another  reference  to 
the  bath  music,  and  the  glockenspiel  indicates  that  it  is  7  a.m. 

"•In  this  way  we  reach  the  final  Fugue.  The  principal  subject  of 
this  is  also  a  new  version  of  the  child  theme.  Its  subtitle  is  "  Lustiger 
Streit — ^Frohlicher  Beschluss"  (Merry  Argument — Happy  Conclu- 
sion), the  subject  of  the  dispute  between  father  and  mother  being  the 
future  of  the  son.  The  Fugue  (the  chief  subject  of  which  is  another 
variant  of  the  child  theme)  is  carried  on  with  unflagg^g  spirit  and 
humour  and  great  variety  of  orchestration,  the  introduction  of  the  four 
saxophones  adding  fresh  colours  to  the  score.  As  the  Fugue  proceeds, 
the  diild  theme  gradually  grows  more  and  more  prominent,  and  finally 
seems  to  dominate  the  whole  score.  Some  new  themes,  all  more  or 
less  akin  to  it,  and  all  in  the  nature  of  folk-tunes,  are  introduced.  The 
father  and  mother,  however,  soon  assume  their  former  importance, 
and  the  whole  ends  with  great  spirit  and  in  the  highest  good  humour 
with  an  emphatic  reassertion  of  the  husband  theme  with  which  it  began, 
suggesting  that  the  father  had  the  last  word  in  the  argument. ' " 

Here  we  have  the  second  section  of  the  Husband's  theme  character- 
ized as  "sinnend"  instead  of  "trftumerisch."  The  latter  is  the  term 
published  in  the  score. 

And  it  may  here  be  said  that  after  the  musical  sentence  characterized 
in  the  score  as  "traumerisch"  a  short  phrase,  orchestrated  for  clarinet 
in  A,  two  clarinets  in  B-flat,  and  a  bass  clarinet,  is  characterized  by 
the  composer  "miirrisch," — ill-humored,  peevish,  cross.  This  theme 
is  used  afterward  most  sparingly.  At  the  same  time  it  is  a  singular 
fact  that  this  section  of  the  Husband  theme  is  not  mentioned  in  any 
"oflSdal"  program. 

Strauss's  reticence  about  the  program  of  a  work  and  his  subsequent 
explanatory  confidences  have  annoyed  even  the  admirers  of  his  strange 
and  enormous  talent.  Thus,  when  the  Symphonia  Domestica  was 
performed  for  the  first  time  in  London,  Mr.  Ernest  Newman  wrote  in 
the  Speaker: — 

"It  has  been  said  very  confidently  that  here  Strauss  has  forsaken 
program  music  and  gone  back  to  music  of   the  absolute  order;    it 
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has  also  been  said,  with  equal  confidence,  that  he  has  done  nothing 
of  the  kind.  Strauss  himself  has  behaved  as  foolishly  over  it  as  he 
might  have  been  expected  to  do  after  his  previous  exploits  in  the  same 
line.  He  writes  a  work  like  'Till  Eulenspiegel/  that  is  based  frcmi  start 
to  finish  on  the  most  definite  of  episodes,  and  then  goes  through  the 
heavy  farce  of  *  mystifying'  his  hearers  by  telling  them  he  prefers  not 
to  give  them  the  clue  to  the  episodes,  but  to  leave  them  to  'crack  the 
nut'  as  best  they  can.  All  the  while  he  is  giving  clue  after  due  to  his 
personal  friends,  till  at  length  sufEcient  information  is  gathered  to 
reconstruct  the  story  that  Strauss  had  worked  upon;  this  graduaQy 
gets  iato  all  the  program  books,  and  then  we  are  able  to  listen  to 
the  work  in  the  only  way  it  can  be  listened  to  with  any  comprehensicm, — 
with  a  full  knowledge  of  the  program.  With  each  new  work  of 
Strauss  there  is  the  same  tomfoolery, — one  can  use  no  milder  word  to 
describe  proceedings  that  no  doubt  have  a  rude  kind  of  German  humor, 
but  that  strike  other  people  as  more  than  a  trifle  silly.  So  it  is  now 
with  the  *Symphonia  Domestica.*" 

*** 

The  themes  of  the  Husband  are  exposed  at  once.  The  violonceUos 
begin  the  *'easy-going"  theme  (F  major,  2-4)  without  accompaniment. 
A  horn  and  the  bassoons  are  added.  The  oboe  sings  the  "dreamy" 
theme,  and,  as  it  ends  it,  clarinets  and  bass  clarinet  have  a  melodic 
thought  designated  by  the  composer  as  *'ill-tempered."  As  I  have 
said,  this  motive  is  unimportant.  The  third  significant  theme  ("fiery") 
of  the  Husband  is  given  to  violins  (£  major).  The  mood  of  ill-temper 
recurs  for  a  moment,  but  is  interrupted  by  a  trumpet  shout.  The 
"easy-going"  theme  reappears  (F  major). 

The  most  important  theme  of  the  Wife  enters  (B  major,  "very 
lively,"  violins,  flutes,  oboes).  This  capricious  motive  is  followed 
by  a  gentle,  melodic  theme,  "tenderly  aflFectionate"  (solo  violin,  flute, 
clarinet),  but  the  capricious  theme  interrupts,  and  it  is  now  character- 
ized as  "wrathful,"  and  a  chattering  passage  for  violins  and  clarinets 
appears  later,  slightly  changed,  as  the  expression  of  "Contrary  Asser- 
tion."   There  is  a  return  to  P  major  and  the  first  tempo,  with  the 
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Husband's  first  theme  ttansfonned  and  over  a  pedal  F.  These  themes 
are  used  in  dose  conjunction  until  after  a  cadence  in  P  major  the  theme 
of  the  Child  is  introduced. 

The  Child's  theme  is  introduced  with  mysterious  preparation,  vdiile 
the  other  themes  have  been  exposed  fraqkly.  Second  violins,  tremu- 
lous, sound  gently  the  chord  of  D  minor.  The  oboe  d'  amore  hints 
at  the  theme  in  minor.  There  is  a  change  in  mode.  There  are  chords 
of  a  strange  nature,  now  for  solo  violins  and  violas,  now  -for  bassocm 
and  horns.  The  first  figure  of  the  Wife's  theme  is  heard,  and  then  the 
Child's  theme  is  sung  in  D  major,  2-2,  by  the  oboe  d'  amore.  A  gay 
episode  serves  as  a  coda.  And  here  Strauss  introduces  one  of  his 
little  jokes,  for  himself  and  a  few  friends^  that  apparently  give  keen 
aimoyance  to  the  sjmiphonically  sedate.  A  short,  incisive  ascending 
figure  is  played  by  clarinets  and  muted  trumpets.  This  is  answered 
by  a  descending  and  equally  incisive  figure  for  oboes,  muted  horns, 
and  trombone.  According  to  a  note  in  the  score  the  ascending  figure 
portrays:  "The  Aunts:  'Just like  his  papa!'"  The  descending  figure 
represents:  "The  Uncles:  'Just  like  his  mamma!'" 

Two  transitional  measures  lead  to  the  second  division  of  the  sym- 
phony, the  Scherzo  (D  major,  3-8). 

The  Child's  theme,  transformed,  is  played  by  the  oboe  d'  amore; 
fragments  from  the  motives  of  Husband  and  Wife  are  also  employed 
in  this  section,  "Child's  Play,  Parents'  Happiness."  After  a  broad 
crescendo  the  climax  comes  in  twenty-five  measures  of  tutti,  with  a 
combination  of  alia  breve  and  6-8  rhythms.  The  3-8  rhythm  reappears 
and  with  it  the  second  section  of  the  Scherzo  begins:   "The  Baby  is 
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tired,  and  the  tender  Mother  wishes  it  to  rest**  (solo  violin).  The 
Child's  motive  now  appears  for  the  first  time  in  the  very  concise  and 
sturdy  form  which  later  plays  an  important  part.  The  episode  of 
putting-to-bed  is  diaractejized  by  Mr.  Klatte,  of  Berlin,  to  indiom  I 
am  indebted  for  some  of  these  analytical  notes,  as  abounding  with 
''drastic  details  of^tone-painting/' 

Two  clarinets  sing  a  cradle-song  (G  minor,  6-8),  to  which  the  Child 
falls  asleep.    The  clock  strikes  seven  and  the  Scherzo  is  at  an  end. 

An  Intermezzo  of  about  forty  measures  follows,  restful  and  peaceful 
music.  The  '* dreamy*'  section  of  the  Husband's  motive  is  played  in 
turn  by  oboe,  flute,  violin,  and  an  inverted  form  of  it,  which  is  much 
used  later,  is  joined  to  it.  The  strings  have  a  passage  ''that  is  as  the 
Confirmation  of  Happiness." 

The  Adagio  is  divided  into  two  sections,  to  which  a  species  of  coda 
is  added.  The  first  Section,  "Doing  and  Thinking,"  or  "Creatkm  and 
Inspection,"  is  developed  out  of  the  Husband's  themes.  The  "  dreamy  " 
motive  is  carried  to  its  furthest  extent,  and,  appearing  in  its  inverted 
form  with  the  theme  of  the  "Confirmation  of  Happiness,"  it  leads  to  a 
new  melodic  thought.  The  chief  theme  of  the  Wife  is  played  passion- 
ately by  violins,  and  with  its  gentler  companion  theme  is  most  prom- 
inent. Then  enter  the  motives  of  the  Husband,  and  the  themes  of 
the  two  rise  through  a  powerful  crescendo  to  a  climax  in  F-sharp  major. 
This  is  the  "Love  Scene."  After  a  short  diminuendo  the  theme  of 
happiness  brings  the  end  of  this  portion  of  the  Adagio.  The  second 
portion,  "Dreams  and  Cares,"  is  music  of  twilight  tones.  The  title 
"Sleep-chasings,"  invented  by  Walt  Whitman  for  one  of  his  early 
poems,  would  here  not  be  inappropriate.  The  cares  flee  away,  for  the 
Child's  theme  is  heard,  and  the  tender  melody  of  the  caring  Mother 
follows.  The  dreams  fade  with  the  harp  notes  and  the  tremolo  of 
the  violins.  It  is  morning.  The  clock  strikes  seven  and  the  cry  of 
the  Child  ("a  trill  on  the  F-sharp  major  6-4  chord,  muted  trumpets 
and  wood-wind")  arouses  everything  into  life. 

*The  Finale  is  divided  into  two  sections.  The  first  is  entitled  "Awak- 
ing and  Merry  Strife."  The  bassoons  give  out  a  fugue  subject,  which 
is  the  Child's  theme  in  a  self -mocking  version.    This  is  the  theme  of 
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"Assertion/'  and  it  is  developed  by  wind  instruments.    The  third 
trombone  brings  it  in  augmentation.    The  second  subject  of  the  double 
fugue,  the  theme  of  "Contrary  Assertion,"  is  introduced  by  the  violins. 
These' voices  are  led  in  merriest  mood,  separately  and  against  each 
other.    The  preceding  themes  that  are  used  are  chiefly  those  tjrpical 
of  the  Wife,  though  the  Husband's  trumpet  cry  is  introduced*    The 
climax  of  this  portion  of  the  Finale  is  a  tMtiiJJJ  of  over  thirty  measures 
on  an  organ-point  on  C.     "The  Child  seems  to  have  hurt  himself  in 
boisterous  play.    The  mother  cares  for  him  (theme  given  in  the  Scherzo 
to  solo  violin),  and  the  father  also  has  a  soothing  word."    A  folk-song 
(F  major,  2-4).    The  second  section  of  the  Finale,  "Joyous  Decision," 
begins  with  a  calmly  flowing  theme,  given  at  first  to  the  violoncello 
and  led  over  an  organ-point  of  forty-odd  measures  on  F.    The^reced- 
ing  themes,  typical  of  the  "easy-going"  character  of  the  Husband  and 
of  the  gentler  side  of  the  Wife,  are  brought  in.    The  capricious  theme  of 
the  Wtfe  is  suddenly  heard.    The  struggle  begins  again,  but  now. the 
"dreamy"  theme  of  the  Husband,  witii  a  highly  pathetic  emphasis, 
dominates  until  it  makes  way  for  the  Child's  theme  (horns  and  trom- 
bones).    After  a  cadence  in  D  major  the   "easy-going"  theme  is 
thundered  by  trombones,  tuba,  bassoons.    It  then  goes  into  P  major. 
Now  the  Child's  theme  and  other  chief  motives  appear  in  their  original 
form,  but  amusingly  rhythmed.    The  gently  expressive  theme  from 
the  first  section  of  the  Adagio  introduces  a  diminuendo.    There  is  a 
joyous  ending  (F  major). 

In  Manskopf 's  Historical  Museum  of  Music  at  Frankfort-on-the-Main 
is  a  program  of  a  concert  which  took  place  at  Jena,  March  9,  1845. 
The  sixUi  piece  then  performed  bore  the  following  title : — 

The  First  Harmonies  of  Life. 
Joyous  Fantasia  for  Orchestra. 

Composed  by  Chapel-master  Chelard  *  of  Weimar. 

*  Hijppolyte  Andr<  Jean  Bapdste  Chelard  was  born  at  Paris,  February  x,  1789.  He  died  February  la, 
zS6x,  at  Wdinar.  The  son  of  a  daiinet  player  of  the  Paris  Op^,  he  studied  with  F6tis,  Dourlen.  and  Gossec. 
Obtaining  in  z8xx  the  prix  is  Rome^  he  went  to  Itai^,  studied  there  with  Baini,  Zingardli,  and  Paesiello,  brought 
out  his  first  opera,  **  La  casa  a  vendere,"  at  Naples  m  181 5.  and  the  next  year  played  as  violinist  in  the  orchestra 
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TO  those  who  are  unfamiliar 
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of  mechanism  and  durability,  its  perfect  ease  in 
operation — to  such  the  possibilities  of  Player-Pianos  are 
unknown. 

In  the  ANGELUS,  with  its  complete  pianoforte  scale 
of  88  NOTES,  its  solo-producing  "Melodant,**  its  accentu- 
ating melody  "Buttons'* — its  whole  harmonious  blending 
of  all  its  distinctive  and  exclusive  features — it  seems  almost 
impossible  to  believe  that  the  performance  of  such  music 
is  not  the  expression  of  human  intelligence,  acting  through 
human  fingers  gifted  with  a  superb  technique. 
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Program:    Birth,  Baptism,  Cradle;    the  Nurse's  Song,  the  Mother, 
the  Child,  his  Games,  the  First  Lesson,  Epoch  of  Youth,  Chord. 

(Led  by  the  composer.) 


Mme.  Marcblla  Sbmbrich  was  bom  at  Wisniewczyk,  Galicia,  on 

February  i8  (according  to  Riemann)  or  February  15  (according  to 

Grove's  Dictionary  and   Spemann's   "Goldenes   Buch.  der   Musik"), 

1858.    Her  maiden  name  was  Praxede  Marcelline  Kochanska,  and 

hep  father,  Kasimir  Kochanski,  was  a  violinist    and    music  teacher, 

(Sembrich  was  her  mother's  maiden  name).    Her  father  taught  her 

music,  the  pianoforte  when  she  was  four  years  old  and  the  violin  when 

she  was  six.    At  the  age  of  twelve  she  played  in  ptibUc  both  as  pianist 

and  violinist,  and  led  the  life  of  a  wanderer  in  the  provinces.    She 

entered  the  Conservatory  at  Lemberg,  where  she  studied  under  Brus- 

termann  and  under  Wilhelm  Stengel,*  whom  she  afterward  married. 

When  she  was  about  fifteen,  she  sang  for  herself  and  in  choruses.    After 

five  years  it  was  planned  that  she  should   study  with   Liszt.     She 

stopped  at  Vienna,  and  it  was  then  determined,  on  the  advice  of  Julius 

Epstein,  that  she  should  study  for  an  operatic  career.     In  1875  she 

yf  the  Paris  Op^  wbere  his"  Macbeth,"  with  the  libretto  by  Rouget  dc  L'IsIe,  was  produced  in  i8»7  with  little 
»aocesB.  Disheartened,  Chdard  went  to  Germany  with  a  revised  version  of  *'  Macbeth,"  which,  produced  at 
Vf  onich  in  1828,  was  enthusiastically  received.  The  king  of  Bavaria  appointed  him  court  chapel -master.  In 
[8a9  Cbdard  retiimed  to  Paris,  brought  out  an  opera-comique,  "La  Table  et  le  Loftement,"  which  faOed,  and 
established  a  music  shop,  which  was  quickly  ruined  by  the  Revolution  of  1830.  Going  back  to  Munich,  he 
n-oduced  his  o^ras,  "Der  Student,"  " Mitlemacht,"  and  a  mass,  and  again  tasted  success.  He  conducted 
jcmtaji  opera  m  London  in  1832.  The  manafi:er  failed.  Chdard's  opera,  "  Die  Hermannsschlacht,"  was  pro- 
iuced  in  Munich  in  1835.  From  1836  till  about  1850  he  conducted  at  Weimar.  From  1852  to  1854  he  lived 
ffain  in  Paris.  His  comic  operas,  "Der  Scheibentoni"  (1842)  and  "Der  Seekadet"  (1844),  ^cre  produced  at 
Veimar.  The  posthumous  opera,  "L*  AquOa  Romana,"  was  produced  at  Milan  in  1864.  For  an  account  of 
•Ime,  Schroeder-Devrient  as  Lady  Macbeth  in  Chelard's  opera  see  Charley's  "  Modem  German  Music,"  vol. 
:PP-  345~347  (London,  1854).  *'or  an  account  of  German  opa*a  in  London  as  led  by  Chelard  see  Chorley's 
'Tbirty  Years'  Musical  Recollections,"  vol.  i.,  pp.  50-59  (London,  x86a). 
*  Wilhdm  Stengel,  pianist,  was  bom  August  7,  1846. 
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began  to  take  singing  lessons  of  Viktor  Rokit^sky*  in  Vienna,  and 
afterward  she  studied  under  G.  B.  Lamperti,  Jr.,  then  living  in  Milan, 
who  should  not  be  confounded  with  the  famous  Francesco  Lamperti, 
of  Milan. 

Mme.  Sembrich  made  her  first  appearance  in  opera  at  Athens  as 
Elvira  in  *'I  Puritani,"  June  3,  1877.  She  was  at  that  time  married. 
She  sang  for  about  two  months  at  Athens,  as  Lucia,  Dinorah,  and 
Elvira.  Returning  to  Vienna,  she  studied  the  German  repertory  with 
Richard  Lewy.f 

In  1878  she  sang  at  Dresden  as  Lucia,  and  remained  at  the  Dresden 
Opera  House  until  1880.  She  made  her  first  appearance  in  London 
on  June  12,  1880,  as  Lucia,  and  wa3  engaged  immediately  for  five 
seasons.  In  the  summer  of  1884  she  studied  with  Francesco  Lam- 
perti. Her  brilliant  career  is  known  to  all.  Since  1878  her  home 
has  been  alternately  Dresden  and  Berlin. 

The  first  appearance  of  Mme.  Sembrich  in  America  was  at  the 
Metropolitan  Opera  House,  New  York,  October  24,  1883,  as  Lucia  in 
Donizetti's  opera. 

*** 

*  Viktor  Freiherr  von  Rokiuuisky  was  born  in  1836.  He  died  at  Vienna,  July  17, 1896.  Singer  aad  esc- 
poser  of  songs,  he  taught  at  the  Vienna  Conservatory,  and  wrote  "Ueber  Singer  una  Singen"  (VieBBa,  il^ 
ad  ed.,  1896). 

t  Lewy  (Levy),  bom  at  Vienna  in  1827,  died  there,  December  31,  1883.  He  was  originally  a  boa  ft 
tuoso,  and  for  thirteen  years  a  member  of  the  Court  Opera  Orcbestra.  Later  be  was  Regjasettr  of  the  Opea 
Mailinger  and  Lucca  studied  singing  with  him. 
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Here  is  a  list  of  Mme.  Sembrich's  appearances  in  opera  in  Boston: — 

1883,  December  27.  Boston  Theatre.  Her  first  appearance  in  Boston. 
Luda  in  "Luda  di  Lammermoor."  Miss  Porti,  Messrs.  Campanini,  Del  Puente, 
Augier,  Pornaris,  Grazzi.    Vianesi,  conductor.    H.  E.  Abbey,  director. 

1883,  December  29.  Amina  in  '*La  Sonnambula."  Mmes.  Corani,  Fortis, 
Messrs.  Campanini,  Novara,  Corsini,  Grazzi.    Cleofonte  Campanini.  conductor. 

1883,  December  31.  Vloletta  in  "La  Traviata."  Mmes.  Forti,  Lablache, 
Messrs.  Capoul,  Augier,  Contini,  Pomaris,  Corsini,  Grazzi,  Barberis.  Mme.  Mal- 
vina  Cavalazzi,  chiS  dancer.    Vianesi,  conductor. 

1884,  January  2.  Rosina  in  "The  Barber  of  Seville."  Mme.  Labladie,  Messrs. 
Stagno,  Del  Puente,  Corsini,  Mirabella,  Contini,  Grazzi.     Vianesi,  conductor. 

1884,  March  3.  Ophelia  in  "Hamlet."  First  performance  of  Thomas's  opera 
in  Boston.  Mme.  Scalchi,  Messrs.  ^Kaschmann  (Hamlet),  Stagi,  Contini,  Conini, 
Mirabella,  Augier,  Grazzi.     Mme.  Cavalazzi,  chief  dancer.     Vianesi,  conductor. 

1884,  March  6.  Zertina  in  "Don  Giovanni."  Mmes.  Fursch-Madi,  Nilsson, 
Messrs.  Campanim',  Kaschmann  (Don  Giovanni),  Mirabella,  Corsini,  Augier.  Via- 
nesi, conductor. 

1884,  March  8.  Rosina  in  "The  Barber  of  Seville."  Mme.  Lablache,  Messrs. 
Capoul,  Del  Puente,  Corsini,  Mirabella,  Contini,  Grazzi.     Vianesi,  conductor 

1899,  March  29.  Boston  Theatre.  Margaret  of  Valois  in  "The  Huguenots" 
(in  Italian).  Mmes.  Nordica  and  Mantelli,  Messrs.  Jean  de  Reszke,  Ed.  de  Reszke, 
Maurel,  Plan^on.    MandnelD,  conductor.    Grau,  diiector. 

1899,  Mardi  31.  Rosina  in  "The  Barber  of  Seville."  Salignac,  Campanari, 
Carbone,  Ed.  de  Reszke.     Mandnelli,  conductor. 

1899,  April  I.  ZerUna  in  "Don  Giovanni."  Mmes.  Lehmann  and  Nordica, 
Messrs.  Maurel  (Don  Giovanni),  Salignac,  Ed.  de  Reszke,  Carbone,  Devries. 
Mandnelli,  conductor. 

1899,  April  4.  Susanna  in  "The  Marriage  of  Figaro."  Mmes.  Eames,  Bauer- 
meister,  Adams,  Messrs.  Campanari,  Ed.  de  Res^e,  Vanni,  Maestri,  Carbone, 
Dufricfae.     Bevignani,  conductor. 

1899,  April  8.  Zerlina  in  "Don  Giovanni."  Mmes.  Lehmann  and  Adams; 
men  as  on  April  i . 


Dainty  Conceits  in 
JC111l4^y01id   Easter   Decorations 

Ice-cups  in  joyous  Spring  attire,  Orchid  Nut  Dishes, 
Easter  Hat  Favors,  New  Candle  Shades,  Bunny  and 
Chicken  Lunch  Sets,  Place  Cards  and  Bonbon  Boxes. 
These  are  Dennison's  Convenient  Specialties. 
Useful  all  the  year  round  are  Dennison's  Special 
Conveniences. 
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i899>  December  5.  Boston  Theatre.  Susanna  in  "The  Marriage  of  Figaro." 
Mmes.  Eames  and  de  Lussan,  Messrs.  £d.  de  Reszke,  Campanari,  Vanni,  Maestri, 
Pini-Corsi,  Dufriche.    Mandnelli,  conductor.    Grau,  director. 

1899,  Diecember  11.  Marjs^aret  of  Valois  in  "The  Huguenots"  (in  French). 
Mmes.  Temina  and  Mantelli,  Messrs.  Dippel,  £d.  de  Reszke,  Illy,  Plan^on.  Be- 
vignani,  conductor.  Mmes.  Sembrich  and  Temina  sang  their  respective  parts  for 
the  first  time  in  French. 

1899,  December  16.  Rosina  in  "Barber  of  Seville."  Salignac,  Campanari, 
Pini-Corsi,  Ed.  de  Reszke.    Bevignani,  conductor. 

1901,  January  7.  Boston  Theatre.  Sembrich  Operff  Company.  C.  L.  Graff, 
director.  Rosina  in  "The  Barber  of  Seville."  Salignac,  Bensaude,  Arcangelo 
Rossi,  Dado.     Bevignani,  conductor. 

1901,  January  9.  Violetta  in  "LaTraviata."  Salignac,  Bensaude.  Bevignaoi, 
conductor. 

1 9Pi,  January  10.  Norina  in  "Don  Pasquale."  Rossi  (Don  Pasquale),  Ben- 
saude, de  Lara.    Bevignani,  conductor. 

1 90 1,  January  12.  Marguerite  in  "Faust."  Mmes.  Mattfeld  and  MacGregor, 
Messrs.  C^monini,  Bensaude,  and  Dado  (Mephistopheles).     Bevignani,  conductor. 

1902,  March  13.  Boston  Theatre.  Metropotitan  Opera  House  Company.  Grau, 
director.  Queen  of  Night  in  "The  Magic  Flute"  (in  ItaUan).  Mmes.  Eames, 
Scheff,  Temina,  Homer,  Bridewell,  Marilly,  Van  Cauteren,  Randall,  Messrs.  Dippd, 
Reiss,  Ed.  de  Reszke,  Campanari,  Dufriche,  Muehlmatm,  Vanni,  Maestri.  W.  Dam- 
rosch,  conductor. 

1902,  March  15.  Ulana  in  Paderewski's  "Manru."  First  performance  in 
Boston*  Manm,  von  Bandrowski;  Hedwiff,  Louise  Homer;  Asa,  Pritzi  Schefif; 
Urok,  Bispham;  Oros,  Muehlmann;  Jagu,  Blass.     W.  Damrosch  conducted. 

1902,  March  18.  Susanna  in  "The  Marriage  of  Figaro."  Mmes.  .Eames,  Scheff, 
and  Bauermeister,  Messrs.  Ed.  de  Reszke,  Campanari,  Reiss,  Maestri,  Gilibert, 
Dufriche.     SeppiUi,  conductor. 

1902,  March  22.  Queen  of  Night  in  "The  Magic  Flute"  (in  Italian).  The  other 
<^ief  singers, were  Mmes.  Gadski,  Temina,  Sdieff,  Messrs.  Dippel,  Reiss,  Blass, 
Campanari.     W.  Damrosch  conducted. 
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1903,  March  23.  Boston  l^heatre.  Metropolitan  Opera  House  Company.  Marie 
in  "The  Daughter  of  the  Regiment."  fMme.  Van  Cauteren,  Messrs.  ^lignac,  Gili- 
bert,  Dufriche.     Plon,  conductor. 

1903,  March  25.  Violetta  in  "La  Traviata."  Messrs.  Dani  and  Scotti.  Man- 
dnelH,  conductor. 

1903,  March  28.  Mimi  in  Puccini's  "La  Bohtoe."  Mme.  Scheif,  Messrs.  De 
Marchi,  Campanari,  Gilibert,  Joumet.     Mandnelli,  conductor. 

1903,  March  31.  Norina  in  "Don  Pasquale."  Gilibert  (Don  Pasquale),  Sootti, 
and  Dani.     Flon,  conductor. 

1903,  April  2.  Queen  of  Night  in  "The  Magic  Flute"  (in  Italian).  iMmes. 
Gadski,  SchefiF,  Seygard,  Homer,  Bridewell,  Marilly,  Van  Cauteren,  Mapleson, 
Messrs.  Salignac,  Reiss,  Ed.  de  Reszke,  Campanari,  Dufriche,  Muehlmann,  Vanni, 
Maestri.     Mandnelli,  conductor. 

1904,  April  6.  Boston  Theatre.  Metropolitan  Opera  House*  Company.  Con- 
ned, director.  Queen  of  Night  in  "The  Magic  Flute  "  (in  German).  Mmes.  Gadski, 
Seygard,  Weed,  Ralph,  Poehlmann,  Lemon,  Bouton,  Mapleson,  Messrs.  Kraus, 
Reiss,  Blass,  Goritz,  Muehlmann,  Harden,  Stellmadi,  Bayer,  Dufriche.  Mottl, 
conductor. 

1904,  April  8.  Rosina  in  "The  Barber  of  Seville."  Mme.  Bauermeister, 
Messrs.  Dippel,  Campanari,  Joumet,  Rossi.     Hinridis,  conductor. 

1904,  Apnl  13.  Adina  in  "L'  Elisir  d'  Amore."  Miss  Bouton,  Messrs.  Naval, 
Scotti,  Rossi.     N.  Franko,  conductor. 

1904,  April  15.  Susanna  in  "The  Marriage  of  Figaro."  Mmes.  'Gadski,  Sey- 
gard, Bauermeister,  Messrs.  Scotti,  Campanari,  Reiss,  Rossi,  Dufriche.  Mottl, 
conductor. 

1905,  March  6.  Boston  Theatre.  Metropolitan  Opera  House  Company.  Con- 
ned, cfirector.  Luda  in  "Lucia  di  Lammermoor."  Messrs.  Caruso,  Parvis,  Joumet. 
Vigna,  conductor. 

1905,  March  9.  Rosalinde  in  Johann  Strauss' s  "Die  Fledermaus."  Mmes. 
Weed,  Aken,  Elliott,  Messrs.  Dippd,  Rdss,  Goritz,  Greder,  Muehlmann,  Bayer, 
Frankc.     N.  Franko,  conductor. 

1905,  March  11.  Marguerite  of  Valois  in  "The  Huguenots."  Mmes.  de  Macchi 
and  Edyth  Walker,  Messrs.  Saleza,  Scotti,  Joumet,  and  Plan^n.  Vigna,  con- 
ductor. 

*V 

Adina  in  "L'  Elisir  d'  Amore,"  April  13,  1904. 
Amina  in  "La  Sonnambula,"  December  29,  1883. 
Lucia  in  "Luda  di  Lammermoor,"  December  27,  1883;  March  6,  1905. 
Margarbt  in  "Faust,"  January  12,  1901. 

Margarbt  of  Valois  in  "The  Huguenots,"  March  29,  1899;  December  11,  1899; 
March  11,  1905. 

Maris  in  "The  Daughter  of  the  Regiment,"  March  23,  1903. 
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Mim  in  Puccini's  "La  Boh^me/'  March  28,  1903. 

NORINA  in  "Don  Paaquale/'  January  10,  1901 ;  March  31,  1903. 

Ophbua  in  "Hamlet/'  March  3,  1884. 

QuBBN  OP  Night  in  "The  Magic  Flute/'  March  13,  1902;  March  22,  1902;  April 
2;  1903;  April  6,  1904. 

RosAUNDB  in  "Die  Fledermaus,"  March  9,  1905. 

R08INA  in  "The  Barber  of  Seville,"  January  2,  1884,  March  8,  1884;  March  31, 
1899;  December  16,  1899;  January  7,  1901;  April  8,  1904. 

Susanna  in  "The  Marriage  of  Figaro,"  April  4,  1899;  December  5,  1899;  March 
18,  1902;  Apiil  15,  1904. 

Ulana  in  "Manru,"  March  15.  1902. 

ViOLETTA  in  "La  Traviata,"  December  31,  1883;  January  9,  1901;  March  25, 
1903. 

Zbrlina  in  "Don  Giovanni,"  March  6,  1884;  April  i,  1899;  April  8,  1899. 

*** 
Mme.  Sembrich  has  sung  frequently  in  concert  in  Boston. 

Boston  Symphony  Orchestra  Concert,  Wilhelm  Gericke,  conductor,  Music  Hall, 
December  9,  1899:  Mozart,  Aria,  "Che  pur  aspro  al  cuore,"  from  "II  Seraglio" 
("Die  EntfOhrung  aus  dem  Serail");  Bellini,  Recitative,  "Sediziose  vod";  and 
"Casta  Diva"  from  "Norma." 

Concert  Programs. 

Mme.  Sembrich  has  given  these  concerts: — 

1897,  November  23.  Music  Hall.  Assisted  by  William  Lavin,  tenor,  £.  de 
Gogorza,  baritone,  and  an  orchestra  of  Boston  Symphony  Orchestra  players  led  by 
Bevignani.  She  sang  "Che  pur  aspro  al  cuore"  from  Mozart's  "II  Seraglio";  Reci- 
tative and  aria  "Casta  Diva,"  from  "Norma";  Schtmiann's  "Nussbaum";  Scfau- 
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bcrt's  "ForcUe,"  Focrstcr's  "Ich  liebe  dich."  Professor  Stengel  played  the  piano- 
forte accompaniments. 

1897,  November  27.  Assisted  by  Miss  Florence  Terrell,  pianist,  William  Lavin, 
tenor,  K.  de  Gogorza,  baritone,  and  an  orchestra  of  Boston  Symphony  Orchestra 
players  led  by  Bevignani.  She  sang  Elvira's  aria  from  Verdi's  "  Emani,"  J.  Strauss's 
"VocediPrimavera,"  and  these  songs:  Rubinstein,  '*Es  blinkt  der  Thau";  Mozart, 
"Das  Veilchen";  Brahms's  "  Vergebliches  Staendchen."  Professor  tengel  played 
the  pianoforte  accompaniments. 

1900,  Januarv  20.  Music  Hall.  Assisted  by  David  Bispham  and  an  orchestra 
led  by  Emil  MoUenhauer.  Mme.  Sembrich  sanjf  with  orchestra  "L'  amer6,  sar6 
constante,"  from  Mozart's  "II  Rfe  Pastore"  (viohn  obbligato  by  Felix  Wintemitz); 
"Ah!  fors  fe  lui"  from  "La  Traviata";  Arditi's  Waltz,  "Parla."  She  sang  these 
songs  with  pianoforte  accompaniment  (Professor  Stengel,  pianist):  Schumann: 
"Der  Nussbaum,"  "Auftrage";  Schubert,  "Die  Forelle";  Rubinstein,  "Es  blmkt 
der  Thau." 

1900,  December  14.  Symphony  Hall.  Isidore  Luckstone,  accompam'st.  Lotti, 
"Pur  (Ucesti";  Paradies,  "M*  hapresaalla  sua  Ragna";  Anon,  "Mon  petit  cceur 
soupire,"  "The  Three  Ravens,"  "It  was  a  lover  and  his  lass" ;  Schubert,  "Gretchen 
am  Spinnrad,"  " Du  bist  die  Ruh',"  "  Wdnen  und  Lachen" ;  Brahms,  "  Wie  Melodien 
zieht  esmir,"  "Staendchen";  Schumann,  "Er  ist's,"  "Auftrage";  Frariz,  "Marie," 
"Iriebcsfeier" ;  Tschaikowsky,  "Er  liebte  mir  so  sehr";  Zelinski,  Mazurka;  Bohm, 
" liber's Jahr,"  "DerSchwur";  Fielitz,  "Das  Kraut  Vergessenheit,"  "Es  liegt  ein 
Traum  auf  der  Heide." 

1901,  February  4.  Symphony  Hall.  Wallace  Goodrich,  accompanist.  Messrs. 
Spindler  and  North,  flute  players.  Mozart,  "Deh  vieni";  llaydn,  "My  mother 
bids  me";  Schubert,  "Delphine";  Bungert,  "Ich  hab'  ein  kleines  Lied  erdacht"; 
R.  Strauss,  "Stfindchen";  Loewe,  "Glockenthurmers  Tochterlein,"  "Niemand 
hat's  gesehen";  Norwegian,  "Kau  fra  Hallingdalen";  Irish,  "CThe  Coolin"; 
French  Canadian,  "Gai  Ion  la";  German,  "Das  Mubh^d,"  "Spinnerliedchen"; 
grand  air  from  "The  Star  of  the  North,"  with  obbligato  for  two  flutes. 

1902,  January  17.  Symphony  Hall.  Mr.  Luckstone,  accompanist.  Bach, 
"Mein  gmubiges  Herze";   Hasse,  "Ritornerai  fra  poco";   Beethoven,  "Lied  aus 
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dcr  Fcrne";  Mozart.  "Warnung";  Schubert,  "Der  Miillcr  uxid  dcr  Bach,"  "Das 
Lied  im  GrUnen" ;  Schumann,  "Mutter,  Mutter,  glaube  nicht,"  "Lass micfa  ihm am 
Busen  haneen,"  "Auftr^^";  Mendelssohn,  "O  jugend,  o  schone  Roaenzeit '* ; 
Brahms,  "  Wie  Melodien  zieht  es  mir,"  "O  liebUche  Wangen";  Gounod,  "Mignon"; 
Godard,  "Lc  Corbcau  et  le  Renard";  Paderewski,  "Ach!.  die  Qualen";  R. 
Strauss,  "  AUerseelen  " ;  d' Albert,  "Zur  Drossel  sprach  der  Eink";  Taubert,  "Sonne 
hat  sich  Mtih  Gclaufen,"  "Von  I'stigenGrasmucklein";  Bungert,  " Wenn  die  ^llden 
Rosen  blahn." 

1902,  November  7.  Symphony  Hall.  Ruben  Goldmark,  accompanist.  Gkick, 
aria  from  "Iphig^nie  en  Tauride";  Handel,  "O  had  I  Jubal's  lyre";  Pergplesi, 
aria  from  "La  Serva  Padrona";  Campra,  "Chanson  du  Papillon"  from  "Les 
F^tes  V^n^tiennes";  Bach,  aria  from  "Der  Streit  zwischen  Phobus  und  Pan"; 
Beethoven,  "Neue  Liebe,  neue  Leben";  Schubert,  " Friihlingstraum,"  "Die  bose 
Farbe";  Schumann,  "Nussbaum,"  " Frtthlingsnacht " ;  Loewe,  "Die  Mutter  an 
der  Wiege  " ;  Brahms,  "  Immer  leiser  wird  mein  Schlummer,"  "  Dort  in  den  Weiden" ; 
H.  Wolf,  "Heimweh,"  "Der  Gartner";  R.  Strauss,  "Ich  trage  meine  Minne"; 
Tschaikowsky,  "Ob  heller  Tag";  Bizet,  "Pastorale";  Grieg,  "Verbor§ene  Liebe," 
"  Zickeltanz" ;  Bungert,  "  In  der  Rosenlaube" ;  Van  der  Stucken,  "  Falhh !  Fallah ! " 

1905,  January  14.  Symphony  Hall.  Isidore  Luckstone,  accompanist.  Mozart, 
"Batti,  batti,"  from  "Don  Giovanni";  Giordani,  "Caro  mio  ben";  Handel, 
"Lusinghe  piu  care"  from  "Alexander";  Arne,  "\\Tiere  the  bee  sucks";  Schu- 
bert, "Die  Forelle";  Brahms,  "Wie  Melodien";  Schumann,  "Mit  Myrthen  und 
Rosen,"  "Auftrage";  R.  Strauss,  "AUerseelen,"  "All  mein  Gedanken,"  "Hcim- 
liche  Aufforderung";  Hahn,  "Tons  Deux";  Debussy,  "Romance";  Vidal,  "Prin- 
temps  Nouveau";  H.  Wolf,  "Der  Knabe  und  das  Immlein,"  "Mogen  Alle  bosen 
Zungen";  Reger,  "Beim  Schneewetter";  Grieg,  "EinTraum." 

1906,  January  13.  Symphony  Hall.  Isidore  Luckstone,  accompanist.  Per- 
golesi,  "Serpina,  penserete";  Purcell,  "N)rmphs  and  Shepherds";  Marie  Antoin- 
ette, "C'est  mon  ami";  Beethoven,  "Andenken";  Anon.,  "Fingo  per  mio  diletto"; 
Schubert,  "Der  MuUer  und  der  Bach,"  " Friihlingssehnsucht " ;  Sdiumann,  "Rose- 
lein,"  " Frahljngsnacht " ;  Brahms,  "Die  Nachtigall,"  "Roslein  dreie";  Halm, 
"Si  mesvers";  H.  Parker,  "Milkmaid's  Song";  MacDowell,  "A  maid  sings lig^t " ; 
H.  Wolf,  "Verborgenheit";  Reger,  "Ich  glaub'  lieber  Schatz";  R.  Strauss,  *'Icb 
trage  meine  Minne,"  "Mohnblumen";  Foerster,  "Ich  liebe  dich." 

1906,  November  24.  Symphony  Hall.  Isidore  Luckstone,  accompanist.  Gr6try, 
"Ah!  si  parfois"  from  "L'Ami  de  la  Maison";  D.  Scarlatti,  '  Qual  farfoletta 
amante";  Bach,  "Bist  du  bei  mir";  Camer,  "Ein  Kindlein  in  der  Wiegen";  Ame, 
"The  Plague  of  Love";  Carey,  "A  Pastoral";  Schubert,  "Friihlingstraum," 
"Musensohn";  Schumann,  "Meine  Rose,"  "Auftrage";  Brahms,  "Feldeinsam- 
keit,"  " Vorschneller  Schwur";  DvoWk,  "Mein  Lied  ertont,"  "In  dem  weiten, 
brei  ten,  luff  gen  Leinenkleide,"  "  Als  die  alte  Mutter,"  "  Reingestimmt  dieSaiten," 
"  Darf  des  Falken  Schwinge " ;  Gemsheim,  "Liebe  verrath  ni^t " ;  Hauser,  "There 
is  a  lady";  Mrs.  Beach,  "The  year's  at  the  spring." 

1907,  November  8.  Symphony  Hall.  Mrs.  Charbonnel,  accompanist.  A.  Scar- 
latti, "Se  Fiorindo  fc  fedele" ;  Spohr,  "  Rose»  wie  bist  du  rcizend" ;  Paradies,  "Quel 
ruscellctto " ;  Handel,  "O  Sleep"  from  "Semele";  Monro,  "My  lovely  CeKa"; 
Haydn,  * '  The  Mermaid' s'  Song ' ' ;    Schubert,  * '  Gretchen  am   Spinnrade,"   ' '  Liebe 
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schwarmt,"  "  Wiegenlied,"  "Liebhaber  in  alien  Gestalten";  Schumann,  "RSse- 
lein,"  "Widmung";  Brahms,  "Wie  Melodicn,"  "Botschaft";  R.  Strauss  "Aller- 
seekn";  GretschaninofT,  "Rose-red  the  light";  Arensky,  "But  lately  in  dance  I 
embraced  her";  Weingartner,  "Motten'^;  Raff,  "Keine  Sorg*  urn  den  Weg"; 
J.  H.  Rogers,  "Love  has  wings";  H.  Parker,  "Love  in  May";  Mrs.  Beach,  "Slle 
et  moL" 

1908,  November  6.  Symphony  Hall.  Isidore  Luckstone,  accompanist.  Schu- 
bert, "Der  IJndenbaum,"  "Rastlose  Leibe";  Schumann,  "Dein  Angesicht,"  "Die 
Soldatenbraut,"  "Er  ist's";  Brahms,  "  An  die  Nachtieall,"  "O  liebliche  Wangen"; 
Sinding,  "Rosen  bltithen  im  Grunde";  Reger,  " Waldeinsamkeit";  Grieg,  "Ein 
Traum" ;  R.  Strauss,  "Die  Nacht,"  "Morgen" ;  Schatt,  "Einen  Sommer  lang" ;  Ries, 
"Es  muss  was  Wunderbares  sein";  Rubinstein,  "Neue  Liebe";  Debussy,  "Lcs 
Cloches,"  "  Aquarelle  No.  i,"  "Green";  Faur^,  "Les  Berceaux";  Paderewski, 
"My  sweetheart  darling";  Arensky,  "But  lately  in  dance";  Cui,  "The  waves 
rush  and  roar";  Luckstone,  "A  Love  Symphony";  Foote,  "The  nightingale  has 
a  lyre  of  gold." 

190^,  November  12.  Symphony  Hall.  Frank  La  Forge  accompanist.  Bach, 
"Mdn  glaubige  Herze";  Paradies,  "Quel  ruscelletto " ;  Handel,  "O  Sleep"  from 
"Semele,"  "Hallelujah";  Schubert,  "Trockne  Blumen,"  "Eifersucht  und  Stolz"; 
Schumann,  "Stillethrftnen,"  "Roselein";  Brahms,  "Die  Mainacht,"  "Sonntag," 
"Der  Schmied";  Massenet,,  " L'Ame  des  oiseaux,"  " L'Eventail" ;  R.  Straus,  Al- 
lerseelen";  La  Forge,  "The  Sheep  Herder,"  "An  einen  Boten";  Nuwiadamski, 
**Otworz  Janku";  Foote,  "There  sits  a  bird  on  every  tree." 

The  editor  will  welcome  additions  and  corrections.  It  is  almost 
impossible  to  prevent  errors  slipping  into  lists  of  this  character.  The 
programs  published  in  the  newspapers  and  even  distributed  in  the 
opera  house  or  in  the  concert  hall  are  not  always  trustworthy. 


Aria,  "Deh  vieni,"  from  **Le  Nozze  di  Figaro,"  Act  IV.,  Scene  10. 

Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

**Le  Nozze  di  Figaro:  dramma  giocoso  in  quadro  atti;  poesia  di 
Lorenzo  Da  Ponte,*  aggiustata  dalla  commedia  del  Beaumarchais,  'Le 

*  Lorenzo  Da  Ponte  was  born  at  Ceneda  in  1749.  He  died  at  New  York,  August  17,  1838.  His  life  was 
loD^,  anxious,  strangely  checkered.  "He  had  been  improwisatore,  professor  of  rbietoric,  and  politician  in  his 
naUve  land;  poet  to  the  Imperial  Theatre  and  Latin  secretary  to  the  Emperor  in  Austria;  Italian  teacher, 
operatic  poet,  litterateur,  and  bookseller  in  England;  tradesman,  teacher,  opera  manager,  and  bookseller  in 
America.  *  Even  his  name  was  not  his  own,  and  it  is  not  certain  that  he  ever  took  orders.  He  arrived  in 
New  York  in  1805.  Sec  Mr.  H.  E.  Krehbiel's  entertaining  chapter,  "  Da  Ponte  in  New  York"  ("Music  and 
Manners,"  New  York,  1898). 
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Mariage^de  Figaro ' ;]  musica  di  W.  A.  Mozart,"  was  composed  at  Vienna 
in  1786,  and  produced  there  on  May  i  of  the  same  year.  The  cast 
was  as  follows:  il  Conte  Almaviva,  Mandini;  la  Contessa,  Laschi; 
Susanna,  Storace;  Figaro,  Benucci;  Cherubino,  Bussani;  MarceUina, 
Mandini;  Basilio  and  Don  Curzio,  Ochelly  (so  Mozart  wrote  Michael 
Kelly's  name,  but  Kelly  says  in  his  "Reminiscences"  that  he  was  called 
OKelly  in  Italy);  Bartolo  and  Antonio,  Bussani;  Barberina,  Nan- 
nina  Gottlieb  (who  later  created  the  part  of  Pamina  in  Mozart's  "Magic 
Flute,"  September  30,  1791).  Mozart  conducted.  The  Wiener 
Zeitung  (No.  35,  1786)  published  this  review:  "On  Monday,  May  i, 
a  new  Italian  Singspiel  in  four  acts  was  performed  for  the  first  time. 
It  is  entitled  'Le  Nozze  di  Figaro,'  and  arranged  after  the  French 
comedy  of  Hm.  v.  Beaumarchais  by  Hm.  Abb.  Da  Ponte,  theatre-poet. 
The  music  to  it  is  by  Hm.  Kapellmeister  Mozart.  La  Sign.  Laschi,  who 
came  here  again  a  little  while  ago,  and  la  Sign.  Bussani,  a  new  singer, 
appeared  in  it  for  the  first  time  as  Countess  and  Page."  The  opera  was 
performed  nine  times  that  year.  Only  Martin's  "Burbero  di  buon 
cuore"  had  as  many  performances.  But  when  Martin's  "Cosa  rara" 
met  with  overwhelming  success  on  November  17,  1786,  emperor  and 
public  forgot  "The  Marriage  of  Figaro,"  which  was  not  performed  in 
Vienna  in  1787  and  1788,  and  was  first  heard  thereafter  on  August 
29,  1789. 

The  first  performance  in  the  United  States  was  one  of  Bishop's 
remodelled  English  versions,  in  New  York,  on  May  3,  1823. 

The  scene  is  a  garden, — an  arbor  at  the  right  and  another  to  the  left. 
Night. 

The  Count  Almaviva  has  begged  Susanna,  his  wife's  maid,  to  meet 
him.  This  she  has  promised  to  do,  but  she  changes  clothes  with  her 
mistress.  The  Countess  dressed  as  Susanna  meets  the  Count,  whilst 
Susanna  as  the  Countess  accepts  the  advances  of  Figaro. 

Air.  Andante,  F  major,  6-8.  Accompanied  by  flute,  oboe,  bassoon, 
and  the  usual  strings. 

Deh  vieni,  non  tardar,  o  gioja  bella ! 
Vieni  ove  amore  per  goder  t'  appella. 
Finch^  non  splende  in  del  notturna  face, 
Finch^  r  aria  ^  ancor  bruna,  e  il  mondo  tace. 
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Air: 


Qui  mormora  il  ruscel,  qu)  scfaerza  1'  aura, 
Che  col  dolce  susurro  il  cor  ristaura, 
Qu)  ridono  i  fioretti,  e  V  erba  ^  fresca, 
Ai  piaceri  d'  amor  qui  tutto  adesca. 

Vieni  ben  mio!  tra  queste  piante  ascosel 
Ti  vo'  la  fronte  incoronar  di  rose! 

O  come,  my  heart's  delight,  where  love  invites  thee. 
Come  then,  for  without  thee  no  joy  delights  me. 
The  moon  and  stars  for  us  have  veil'd  their  splendor. 
Philomela  has  hush'd  her  carols  tender. 

The  brooklet  murmurs  near  with  sound  caressing, 
'I'is  the  hour  for  love  and  love's  confessing. 
The  zephyr  o'er  the  flow'rs  is  softly  playing. 
Love's  enchantment  alone  all  things  is  swaying. 

Come  then,  my  treasure,  in  silence  all  reposes. 

Thy  love  is  waiting  to  wreathe  thy  brow  with  roses!  * 

Ann  (otherwise  Anna)  Selina  Storace,  soprano  (1766--1817),  who 
created  the  part  of  Susanna,  was  the  daughter  of  Stefano  Storace 
(originally  Sorace),  Italian  double-bass  player.  She  studied  with 
her  father  and  Ranzzini  in  London,  and  appeared  there  in  concerts 
from  1774  to  1778.  She  studied  with  Sacchini  at  Venice,  and  appeared 
in  1780  at  La  Pergola,  Florence,  with  great  success.  In  1781  she  sang 
at  Parma,  and  in  1782  at  La  Scala  in  Cimarosa*s  "II  Pittore  Parigino" 
(August  10),  and  in  Sarti's  "Fra  i  due  litiganti  il  terzo  gode"  (Sep- 
tember 14).  In  1784  she  was  engaged  at  the  Imperial  Theatre,  Vienna, 
at  a  salary  equal  to  $2,500  for  the  season, — a  remarkably  hi§^  sum  for 
that  period.  In  Vienna  she  contracted  an  unhappy  marriage  with 
John  Abraham  Fisher,  the  violinist.  He  beat  her.  They  soon  sep- 
arated, and  she  never  afterward  used  her  husband's  name.  The 
Emperor  ordered  Fisher  to  leave  Austria.     Returning  to  London  in 

*  The  English  version  is  by  Natalie  MacFarren. 
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i787»she  sang  in  opera. '  She  became  intimate  with  Braham,  and  sang 
with  him  on  the  Continent.  On  May  30,  18081  she  left  the  stage,  fare- 
weiling  the  public  in  **The  Cabinet."  She  left  a  large  fortune, — ^£11,000' 
in  pectmiary  legacies,  and  about  £40,ocx>  for  a  cousin  as  residuary 
legatee.  There  is  much  entertaiping  gossip  about  her  as  woman  and 
singer.  (See  Kelly's  "Reminiscences "  for  stories  of  her  life  in  Vienna.) 
Beaumarchais's  **La  FoUe  Joumte,  ou  le  Manage  de  Figaro,"  was 
produced  privately  at  a  festival  prepared  by  de  Vaudreuil  for  the  Count 
d'Artois  in  September,  1783.  The  comedy  was  completed  in  1781,  and 
the  performance  at  the  Th^dtre  Frangais  was  arranged,  but  Louis 
XVI.  read  the  piece,  and  declared  that  it  should  not  be  played.  The 
king  also  forbade  a  performance  at  court  in  June,  1783.  Beaumar- 
chais  finally  succeeded  in  producing  his  play  pubUcly  at  the  Thtttre 
Franyais,  April  27,  1784.  The  success  was  overwhelming,  although 
its  "profound  immorality" — to  quote  the  phrase  of  Annales  Drama- 
tiques,  1809 — ^was  severely  censured.  Grimm,  in  his  "Correspondance 
I/itt6raire"  (April,  1784),  wrote:  "As  for  this  immorality  concerning 
which  the  decency  and  the  seriousness  of  our  manners  have  made  such 
a  scandal,  it  may  be  admitted  that  the  work  as  a  whole  is  not  of  the 
most  austere  class:  it  is  a  picture  of  contemporaneous  manners,  the 
manners  and  principles  of  our  best  society;  and  the  picture  is  made 
with  a  boldness  and  a  naivetd  which  might  well  be  kept  off  the  stage, 
if  the  purpose  of  a  comic  playwright  is  to  correct  the  vices  and  follies 
of  hie  period,  and  not  to  confine  himself  to  painting  them  for  his  own 
taste  and  enjoyment."  Epigrams,  satirical  pjiimphlets,  bitter  attacks 
on  the  author,  followed  the  production,  and  "  Les  Amours  de  Ch^rubin," 
op6ra-comique  in  three  acts,  with  music  by  the  younger  Piccini,  and 
**Le  V6ritable  Figaro,"  op^ra-comique  in  three  acts,  text  by  de  Sau- 
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vigny,  a  censor  on  the  police  force,  with  music  by  DezMe,  ;v7ere  per- 
formed in  1784,  the  former  on  November  4. 

Mozart  saw  in  the  play  an  excellent  libretto  for  an  opera.  Da  Ponte 
tells  the  story  in  his  Eunusing  Memoirs:  "Talking  one  day  with  him 
{Mozart],  he  aisked  me  if  I  could  turn  Beaumarchais's  'Noces  de  Figaro' 
mto  an  opera.  The  proposition  was  to  my  taste,  and  the  success  was 
immediate  and  universal.  A  little  before,  this  piece  had  been  forbidden 
by  the  Emperor's  command  on  account  of  its  immorality.  How  then 
to  propose  it  anew?  Baron  Vetzlar  ♦  offered  me  with  his  customary 
generosity  a  reasonable  price  for  my  libretto,  and  assured  me  that  he 
would  see  to  its  production  at  London  or  in  France,  if  it  were  refused 
in  Vienna.  I  did  not  accept  the  offer,  and  I  secretly  began  work.  I 
waited  the  opportune  moment  to  propose  the  poem  either  to  the  Intend- 
ant  or,  if  I  had  the  courage,  to  the  Emperor  himself.  Martin  alone 
was  in  my  confidence,  and  he  was  so  generous,  out  of  deference  to 
Mozart,  to  give  me  time  to  finish  my  piece  before  I  began  work  on 
one  for  him.  As  fast  as  I  wrote  the  words,  Mozart  wrote  the  music, 
and  it  was  all  finished  in  six  weeks.  The  lucky  star  of  Mozart  willed 
an  opportune  moment,  and  permitted  me  to  carry  my  manuscript 
directly  to  the  Emperor. 

** 'How's  this?'  said  Joseph  to  me.  'You  know  that  Mozart,  remark- 
able for  his  instrumental  music,  has  with  one  exception  never  written 
for  song,  and  the  exception  is  not  good  for  much.' 

"  I  answered  timidly,  'Without  the  kindness  of  the  Emperor,  I  should 
have  written  only  one  drama  in  Vienna.' 

*  Da  Ponte  refers  here  to  Baran  Wolar. 
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"'True;  but'  I  have  already  forbidden  the  German  company  to 
play  this  piece,  "Figaro."' 

'''I  know  it;  but,  in  turning  it  into  an  opera,  I  have  cut  out  whole 
scenes,  shortened  others,  and  been  careful  everywhere  to  omit  any- 
thing that  might  shock  the  conventionalities  and  good  taste;  in  a 
word,  I  have  made  a  work  worthy  of  the  theatre  honored  by  his 
Majesty's  protection.  As  for  music,  as  far  as  I  can  judge,  it  seems 
to  me  a  masterpiece.' 

'**A11  right;  I  trust  to  jrour  taste  and  prudence.  Send  the  score  to 
the  cop3rists.' 

"A  moment  afterward  I  was  at  Mozart's.  I  had  not  yet  told  him 
the  good  news,  when  he  was  ordered  to  go  to  the  palace  with  his  score. 
He  obeyed,  and  the  Emperor  thus  heard  several  morceaux  which 
delighted  him.  Joseph  II.  had  a  very  correct  taste  in  music,  and  in 
general  for  everything  that  is  included  in  the  fine  arts.  The  prodigious 
success  of  this  work  throughout  the  whole  world  is  a  proof  of  it.  The 
music,  incredible  to  relate,  did  not  obtain  a  unanimous  vote  of  praise. 
The  Viennese  composers  crushed  by  it,  Rosenberg  and  Casti  especially, 
never  failed  to  run  it  down." 

There  was  a  cabal  from  the  start  against  the  production  of  Mozart's 
opera.  Kelly  says  in  his  "Reminiscences":  "Every  one  of  the  opera 
company  took  part  in  the  contest.  I  alone  was  a  stickler  for  Mozart, 
and  naturally  enough,  for  he  had  a  claim  on  my  warmest  wishes.  .  . . 
Of  all  the  performers  in  this  opera  at  that  time,  but  one  survives — 
myself.  [This  was  written  in  1826.]  It  -was  allowed  that  never  was 
opera  stronger  cast.  I  have  seen  it  performed  at  different  periods  in 
other  countries,  and  well  too,  but  no  more  to  compare  with  its  original 
performance  than  light  is  to  darkness.  All  the  original  performers  had 
the  advantage  of  the  instruction  of  the  composer,  who  transfused  into 
their  minds  his  inspired  meaning.  I  never  shaU  forget  his  little  ani- 
mated countenance,  when  lighted  up  with  the  glowing  rajrs  of  genius; 
it  is  as  impossible  to  describe  it  as  it  would  be  to  paint  sunbeams." 


Aria,  "Lo!  the  heav'n  descended  Prophet,"  from  '*The  Passton 
OF  our  Lord"  ("Der  Tod  Jesu")     .   .  Karl  Heinrich  Graun 

(Bom  at  Wahrenbflrck,  May  7,  1701 ;  died  at  Berlin,  August  8,  1759.) 

Graim's  **Der  Tod  Jesu,"  text  by  Ramler,  was  performed  for  the 
first  time  in  the  cathedral  at  Berlin,  March  26,  1755,  and  it  was,  until 
a  few  years  ago,  performed  annually  in  this  cathedral  on  Good  Friday. 
A  centenary  performance  took  place  March  26,  1855,  when  Frederick 
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William  IV.  atteijded.  Hiere  was  an  endowment  for  the  purpose  of 
the  yearly  repetition. 

It  is  said  that  the  first  performance  in  England  was  at  St.  Gabriel's, 
Pimlico,  in  Lent,  1877. 

The  score  was  published  in  17^,  1766,  and  ,j8io.  The  first  edition 
for  pianoforte  and  voices  was  published  by  J.  A.  Hiller  at  Leipsic  in 
1783.  It  was  curiously  imperfect,  and  a  later  one  edited  by  J.  C. 
Rellstab  was  not  much  better.  The  first  available  one-  for  choral 
societies  was  edited  by  C.  Klage  in  1822. 

Singt  dem  gdttlichen  Propheten, 
Der  den  Trost  vom  Himmel  bringet; 
Dass  der  Geist  sich  auf warts  schwinget; 
Erdensdhne,  singt  ihm  Dank. 

Die  du  von  dem  Staube  fliehest, 
Und  die  roUenden  Gestime 
Unter  deinen  Fossen  siehest, 
Nun  geniesse  deiner  Tugend. 
Steig  auf  der  Gesch6pfe  Leiter 
Bis  zum  Seraph!  steige  weiter 
Seele!    Gott  sei  dein  Gesang! 

Singt  dem  gdttlichen  Propheten,  etc. 


Lo!  the  heav'n  descended  prophet, 
Who  to  us  glad  tidings  bringeth, 
News  whereat  each  soul  upspringeth  ; 
Ev'ry  creature  sing  his  praise. 

Thou  that  mounting  wings  unfoldest, 
And  the  stars  beneath  thy  feet  beholdest, 
Now  thy  full  reward  receiving, 
From  a.  mortal  to  a  seraph  rising, 
O  my  soul,  to  God  thy  song  upraise. 

Lo!  the  heav'n  descended  prophet,  etc. 

English  Version  by  Rev.  John  TroiUbeci. 
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The  air  is  Vivace,  B-flat  major,  2-4. 

Graun  studied  with  Gottlieb  in  Dresden  as  a  boy,  and  was  treble 
singer  to  the  town  council.  He  afterward  studied  composition  with 
J.  C.  Schmidt,  and  the  harpsichord  with  Petzold.  He  was  tenor  at  the 
Bnmswick  opera  in  1725,  but  he  soon  became  known  as  a  composer  of 
operas  and  music  for  the  church.  In  1 735  he  was  invited  to  Rheinsberg, 
the  residence  of  the  Crown  Prince  of  Prussia,  afterwards  Frederick 
the  Great,  and  when  Frederick  ascended  the  throae  he  made  Graun 
his  Kapellmeister.  Graun  wrote  nearly  forty  operas,  instrumental 
compositions,  solfeggi,  and  music  for  the  church.  Frederick  put 
him  above  all  other  composers,  and,  when  at  Dresden  he  heard  of  his 
death,  he  wept,  and  exclaimed:  "Never shall  I  find  such  a  man  again!" 

Graun 's  ''Death  of  Jesus"  was  performed  in  Boston  by  the  Handel 
and  Haydn  Society  on  February  5,  1882.  This  was  the  first  perform- 
ance of  the  cantata  in  America.  The  solo  singers  were  Miss  Ida  W. 
Hubbell,  Mrs.  L.  S.  Ipsen,  William  J.  Winch,  Georg  Henschel.  Carl 
Zerrahn  conducted.  There  was  an  audience  of  thirteen  hundred.  The 
receipts  were  $1,200,  and  the  expenses  were  $1,600.  "This  falling  oflf 
was  owing  to  the  heavy  snow  storm  of  the  night  before  which  inter- 
fered with  travel  in  the  suburb."  The  chorus  numl>ered  three  hundred 
and  fifty;  the  orchestra,  fifty-six. 

The  air  "  Lo,  the  heav'n  descended  prophet "  has  been  sung  in  Boston 
at  concerts  of  the  Boston  Symphony  Orchestra  by  Mrs.  Georg  Henschel, 
March  17,  1883;  by  Miss  Rose  Stewart,  December  24,  1887. 


Overture  to  the  Opera,  "The  Magic  Fi.ute." 

Wolfgang  Amadeus  Mozart 

(Bom  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

Emanuel  Johann  Schikaneder,  the  author  of  the  libretto  of  "The 
Magic  Flute,*'  was  a  wandering  theatre  director,  poet,  composer, 
and  play-actor.  Vain,  improvident,  shrewd,  a  bpre,  he  nevertheless 
had  good  qualities  that  won  for  him  the  friendship  of  Mozart.     In 
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1 791  Schikaneder  was  the  director  of  the  Auf  der  Wieden,  a  little 
theatre  where  comic  operas  were  performed,  and  he  no  doubt  would 
have  made  a  success  of  his  venture,  had  he  curbed  his  ambition.  On 
the  verge  of  failure,  he  made  a  fairy  drama  out  of  Wielaiid*s  story, 
"Lulu,  or  the  Enchanted  Flute."  He  asked  Mozart  to  write  the 
music  for  it.  Mozart,  pleased  with  the  scenario,  accepted  the  offer 
and  said:  "If  I  do  not  bring  you  out  of  your  trouble,  and  if  the  work 
is  not  successful,  you  must  not  blame  me;  for  I  have  never  written 
magic  music."  Schikaneder  had  followed  closely  Wieland's  text; 
but  he  learned  that  Marinelli,  a  rival  manager,  the  director  of  the 
Leopoldstadt  Theatre,  thought  of  putting  upon  the  stage  a  piece  with 
the  same  subject.  So  he  hurriedly,  and  with  the  assistance  of  an 
actor  named  Gieseke,  modified  the  plot,  and  substituted  for  the  evil 
genius  of  the  play  the  high  priest  Sarastro,  who  appears  to  be  the  custo- 
dian of  the  secrets  and  the  executor  of  the  wishes  of  the  Masonic  order. 

Certain  writers  have  fotmd  a  deep  and  symbolical  meaning  in  the 
most  trivial  dialogue  and  even  in  the  music  of  the  overture.  Some 
have  gone  so  far  as  to  regard  the  opera  as  a  symbolic  representation 
of  the  French  Revolution.  To  them  the  Queen  of  Night  is  the  in- 
carnation of  Royalty.  Pamina  is  Liberty,  the  daughter  of  Despotism, 
for  whom  Tamino,  the  People,  bums  with  passionate  love.  Mono- 
statos  is  Emigration;  Sarastro  is  the  Wisdom  of  the  Legislature;  the 
priests  represent  the  National  Assembly. 

Mozart  saw  nothing  in  the  text  but  the  libretto  of  a  magic  opera. 
Goethe  and  Hegel  were  equally  blind.  The  former  once  wrote  of  the 
text,  "The  author  understood  perfectly  the  art  of  producing  great 
theatrical  effects  by  contrasts,"  and  Hegel  praised  the  libretto  highly 
for  the  mixture  of  the  common  and  the  supernatural,  for  the  episodes 
of  the  tests  and  the  initiations. 

Schikaneder  knew  the  ease  with  which  Mozart  wrote;  and  he  also 
knew  that  it  was  necessary  to  keep  watch  over  him,  that  he  might 
be  ready  at  the  appointed  time.     Mozart's  wife  was  then  in  Baden. 
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Schikaneder  therefore  put  Mozart  in  a  little  pavilion  whU^  was  in  the 
midst  of  a  garden  near  his  theatre.  The  music  of  ''The  Magic  Flute" 
was  written  in  this  pavilion  and  in  a  room  of  the  casino  of  Joseph- 
dorf.  Mozart  was  deep  in  doleful  dumps  when  he  began  his  task; 
and  Schikaneder  surrounded  him  with  members  of  his  company.  It 
was  long  believed  that  the  composer  was  then  inspired  by  the  beauti- 
ful eyes  of  the  singing  woman,  Gerl,  but  the  story  may  rest  on  no 
better  foundation  than  the  one  of  the  Mrs.  Hofdaemmel  tragedy, 
which  even  Otto  Jahn  thought  worthy  of  his  investigation. 

Schikaneder  made  his  proposal  early  in  March,  1791.  The  overture 
was  composed  September  28,  1791.  On  September  30  of  that  year 
''Die  Zauberflote,"  a  grand  opera  in  two  acts,  was  produced  at  the 
Auf  der  Wieden  Theatre.  The  cast  was  as  follows:  Sarastro,  Gerl; 
Tamino,  Schack;  Queen  of  Night,  Mme.  Hofer;  Pamiq#i,  Miss  Gott- 
lieb; Papageno,  Schikaneder;  Monostatos,  Nouseul.  Mrs.  Gerl  took 
the  part  of  the  "Third  Lady"  and  "An  Old  Woman."  Mozart  con- 
ducted the  first  two  performances. 

Mme.  Hofer,  who  was  the  Queen  of  Night,  was  bom  Josepha  Weber, 
and  was  the  sister-in-law  of  Mozart.  She  was  married  a  second  time 
to  a  bass  named  Meyer,  and  died  in  1820.  Mozart  described  her  in 
1 781  in  a  letter  to  his  father  as  a  la^y,  rude  person,  who  was  "thick 
back  of  her  ears."  She  was  not  a  good  musician,  but  she  certaitily 
had  a  high  and  flexible  voice,  for  Mozart  wrote  the  music  of  the  Qu^ 
of  Night  for  her  and  an  aria,  "Schon  lacht  der  holde  Fruhling"  (1789), 
for  her  to  introduce  in  "Der  Barbier  von  Seviglien."  Yet  Schroder/ 
who  heard  her  in  1791  as  Oberon,  referred  to  her  as  "a  very  disagree- 
able singer,  whose  voice  is  not  high  enough  for  this  part,  so  that  she 
stretches  her  mouth  frora  ear  to  ear"  (Meyer's  "Schroder,"  II.,  i., 

P-S5)- 

Anna  GottUeb  was  a  Viennese,  bom  in  X774.  She  was  the  Bar- 
berma  in  "The  Marriage  of  Figaro,"  and  Schikaneder  then  engaged 
her.     In  1792  she  became  the  first  singer  at  the  Leopoldstadt  Theatre. 
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She  lived  to  take  part  in  the  Mozart  Festivals  at  Salzburg  (1842)  and 
at  Vienna  (1856). 

Pranz  Gerl,  a  celebrated  bass,  was  one  of  those  who  sang  Mozart's 
Requiem  in  the  chamber  of  the  dying  composer,  and,  when  they  came 
to  the  first  measures  of  the  ''Lacnmosa,"  Mozart  began  to  weep  and 
he  put  down  the  music.  Gerl  composed  a  little  with  Schack.  Living 
at  Briinn,  he  brought  out  some  of  his  operettas.  He  died  in  Mann- 
heim. Benedict  Schack  (i  758-1826)  was  a  Bohemian,  and  he  studied 
medicine  as  well  as  music,  until  in  1780  he  was  chosen  director  of 
Prince  Carolath's  orchestra.  About  1784  he  joined  Schikaneder*s 
company,  and  composed  operas  for  his  manager  both  in  Regensburg 
and  in  Vienna.  Mozart  aftd  he  were  close  friends.  In  1793  Schack 
went  as  a  tenor  to  Gratz  and  a  few  years  afterward  to  Munich,  where 
he  died.  Hi»  voice  was  described  as  a  beautiful,  sonorous,  flexible, 
true  tenor.     He  was  an  accomplished  singer,  but  nothing  of  an  actor. 

The  opera  disappointed  the  Viennese  at  first,  and  Mozart  was  cut  to 
the  quick.  The  cool  reception  was  not  due  to  the  character  of  the 
subject;  for  "magic  plays"  with  music  of  Viennese  composers,  as 
Wenzel  Miller,  were  very  popular,  and  "The  Magic  Flute"  was  re- 
garded as  a  Singspiel,  a  "magic  farce,"  with  unusually  elaborate  music. 
The  report  from  Vienna  that  was  published  in  Kunzen  and  Rdchardt's 
music  journal,  Studien  fur  TonkHnstkr  und  Musikfreunde  (Berlin, 
i793»  P-  79)»  tells  the  story:  "The  new  machine-comedy,  'The  Magic 
Flute,*  with  music  by  our  Kapdlnmeister  Mozard  [jic],  which  was  given 
at  great  expense  and  with  much  sumptuousness,  did  not  meet  with  the 
expected  success,  for  the  contents  and  dialogue  of  the  piece  are  utterly 
worthless."  But  Schikaneder  was  obstinate  in  his  faith,  and  the 
opera  soon  became  the  fashion,  so  that  the  two  hundredth  representa- 
tion was  celebrated  at  Vienna  in  October,  1795.     "The  Magic  Flute" 
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made  its  way  over  the  contment.  The  libretto  was  translated  mto 
Dutch,  Swedish,  Danish,  Polish,  Italian.  P^ris  knew  the  opera  in 
1801  (August  23)  as  "Les  Mystires  d'Isis.''  The  first  performanoe 
in  London  was  May  25,  1819,  in  Italian. 

Mozart's  operas  have  met  with  little  favor  in  Italy.  ''The  Magic 
Flute''  met. with  scanty  recognition  in  Milan  in  18 16,  and  it  failed  at 
Florence  in  181 8. 

The  first  performance  of  "The  Magic  Flute"  in  Boston  was  on  Jan- 
uary II,  i860  (in  Italian),  when  Mme.  Colson  was  Astrifiammente,  the 
Queen  of  Night.  Later  performances:  1864,  October  18,  Johanna 
Rotter  (in  German);  1873,  October  31,  lima  di  Murska  (in  Italian); 
1882,  May  II,  Etelka  Gerster  (in  Italian);  1902,  March  13,  22,  Mar- 
cella  Sembrich  (in  Italian);  1903,  April  2,  Mme.  Sembrich  (in  Italian); 
1904,  April  6,  Mme.  Sembrich  (in  German;  Mr.  Mottl,  conductor). 

In  1897  Gustav  Mahler  brought  out  at  the  Vieima  Opera  House 
-"The  Magic  Flute"  in  the  original  version  without  the  customary 
cuts  or  changes,  and  he  even  had  the  flying  machine  for  the  three  genii 
reconstructed. 

Mozart  died  shortly  after  the  production  of  "The  Magic  Flute," 
in  deep  distress.  This  opera  with  the  music  of  his  Requiem  was  in  his 
mind  until  the  final  delirium.    The  frivolous  and  audacious  Schika- 
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nader,  "sensualist,  parasite,  spendthrift,"  filled  his  purse  by  this 
opera,  and  in  1798  he  built  the  theatre  An  der  Wien.  On  the  nx>f 
he  put  his  own  statue,  clothed  in  the  feather  costume  of  Papageno. 
His  luck  w^  not  constant,  and  in  1812  he  died  in  poverty. 

The  overture  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  three  trombones,  and  strings. 

The  overture  begins  Adagio,  with  three  fortissimo  E-fiat  major 
chords  for  full  orchestra,  "which  have  some  hidden  Masonic  signifi- 
cance." The  chief  movement  is  a  brilliant  and  elaborate  fugue,  which 
is  treated  with  orchestral  freedom.  About  the  middle  of  its  develop- 
ment it  is  interrupted  by  the  "Masonic"  £-flat  major  chords  which 
were  heard  at  the  beginning.  "These  chords  are  the  only  thing  in  the 
overture  that  reappears  in  the  opera;  yet  the  work  is  by  no  means 
open  to  the  charge  of  musical  irrelevancy,  for  the  theme  of  the  fugue 
is  eminently  suggestive  of  the  lively  character  of  Papageno,  the  bird* 
catcher.  The  overture  to  *The  Magic  Flute'  was  probably  the  one 
Rossini  had  in  mind  when  he  once  saidf  'I've  been  trying  for  months 
to  write  some  fugued  overtures  h  la  Mozart;  but  I've  had  to  tear  them 
all  up,  the  great  model  is  too  overpowering!    Mine  were  all  detestable.' " 

There  has  always  been  since  1791  discussion  concerning  the  treat* 
ment  of  Masonic  thoughts  and  rites  in  ''The  Magic  Flute,"  both  in  the 
text  and  the  music.  Jahn  had  a  firm  belief  that  "the  dignity  and 
grandeur  with  which  the  music  reveals  the  symbolism  of  these  mjre- 
teries  certainly  have  their  root  in  his  [Mozart's]  intense  devotion  to 
the  Masonic  idea.  A  clear  indication  of  this  devotion  was  given  in 
this  overture  to  the  initiated,  but  in  a  way  that  shows  how  well  he 
distinguished  between  Masonic  symbolism  and  artistic  impulse." 
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Mozart's  devotion  to  Masonry  is  well  known,  and  he  may^have  been% 
inspired  by  Masonic  thoughts  when  he  wrote  the  overtwe.  He  may 
have  anticipated  Herder  and  Ulibischeff  and  endeavored  to  express 
the  idea  of  a  struggle  between  light  and  darkness.  It  is  highly  prob- 
able, however,  that  he  was  chiefly  concerned  with  making  music.  As 
Henri  Lavoix  says  in  his  "Histoire  de  I'lnstrumentation " :  ''Here 
the  master,  wishing,  so  to  speak,  to  glance  back  and  to  give  a  final 
modd  of  the  old  ItaJian  and  German  overtures  with  a  counterpointed 
theme,  which  had  served,  and  still  served,  as  preface  to  many  operas, 
pleased  himself  by  exhibiting  the  melodic  theme  that  he  had  chosen, 
in  all  its  forms,  adorned  witii  the  riches  of  harmony  and  instrumen- 
tation. The  result  of  this  marvellous  work  of  the  carver  is  one  of  the 
most  perfect  instrumental  compositions  ever  produced  by  human 
genius.  Yet  no  one  can  establish  the  sUghtest  resemblance  between 
the  overture  and  the  grotesque  magic  piece  on  which  Mozart  lavished 
the  most  precious  treasures  of  his  prodigious  imagination." 

The  theme  of  the  fugue  is  not  tmlike  one  in  a  sonata  in  B-flat  major, 
that  Clementi  played  in  178 1  before  the  Emperor  Joseph  in  Mozart's 
presence;  it  also  resembles  the  subject  of  an  orchestral  "symphony" 
in  J.  H.  Rolle's  cantata,  *'The  Resurrection  of  Lazarus"  (Leipsic, 
1779),  which  Mozart  probably  never  saw  or  heard.  Fugue  subjects 
were  common  property,  and  they  were  often  wandering  melodies. 
The  more  important  question  was,  *'What  did  the  composer  do  with 
his  theme  after  he  caught  it?"  The  solemn  chords  that  open  and 
interrupt  the  overture  may  suggest  the  knocking  of  those  seeking 
initiation,  or  they  may  recall  "the  probation  which  must  be  under- 
gone by  those  who  engage  in  the  search  for  a  higher  light."  They 
are  effective  without  explanation.  As  Jahn  well  said:  "The  true 
triumph  of  genius  consists  in  having  created  a  work  which,  wholly 
apart  from  scholarship  or  esoteric  meaning,  produces  by  its  perfection 
an  irresistible  eflfect  on  the  musical  mind,  animating  it  to  more  active 
endeavor  and  lifting  it  to  an  atmosphere  of  purest  serenity." 

*** 


Evening  Cloaks 


AND 


Smocked  Dresses 


Y  Onr  eyeniiiff  cloaks  of  Liberty  Velreteen 
are  beantifal  and  praotloal  for  the  cold 
w^eather.  Very  warm  and  rich  in  appear- 
ance. 

ir  Lined  throofirhont  with  silk  and  made  lon^ 
to  oorer  the  entire  sown.  Bleeyes  loose,  so 
that  the  garment  slips  on  easily.  Inner 
sleeves  for  extra  warmth  if  desired. 


Y  Onr  Smocked  Gowns  hare  an  established 
repntatlon  for  simple  grace  and  elegance. 
Made  with  smockinff  aronnd  the  neck  and 
at  the  waist  line,  skirt  in  walking  length  or 
long  for  house  wear,  neck  out  high  or  to  be 
worn  with  gnimpe. 

Y  These  are  in  soft  silks  and  satins,  or  any  of 
the  season's  new  soft  materials. 


:  W*  hav«  receally  Imported  a  Dvaber  of  aaw  ■•dais.  boCb  !■  Evealad  CUafca 
md  SaiMcbad  Draaaas*  aad  aball  iMfca  a  spaclaUy  at  tb«ai  Id  tba  fatara* 

DAVIS  EAST  INDIA  HOUSE 

573   BOYISTON  STKEET.  BOSTON  JOglC 


"The  overtttre  of  'The  Magic  Flute/  which  will  for  centuries  to  come 
still  ravish  the  ear:  that  sportive,  hapi^  wonder-diild — shedding 
lig^t  and  joy,  it  will  ever  soar  skyward,  in  spite  of  fog  and  utter  dark- 
ness."— Robert  Schumann. 

"Mozart,  whom  no  one  will  accuse  of  melodic  poverty,  pursued  for 
a  long  time  the  chimera  of  instrumental  music  without  .'mdody.' 
The  overture  of  '  Cos)  fan  tutte '  was  an  unfortunate  attempt  in  this 
respect;  for  the  absence  of  'melody'  is  cruelly  felt.  The  overture 
of  'Don  Giovanni'  is  a  compromise.  In  the  overture  to  'The  Magic 
Flute '  the  problem  was  solved — not  a  bit  of  straight  cantabile,  a  pro- 
digious complexity,  and  as  a  result,  clearness,  fascination,  irresistible 
effect.  It  is  a  tour  de  Jorce  which  Mozart  only  could  have  accom- 
plished."— CamtUe  SatfU'S<iens. 


Song,  "An  die  Nachtigall"  ("To  the  Nightingale"),  Op.  46, No.  4. 

Johannes  Brahms 

(Born  at  Hamburg  on  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

The  poem  is  by  H.  von  Holty  (1828-87).  Op-  46  was  published  m 
1868.  "An  die  Nachtigall"  was  composed  in  the  early  summer  of  that 
year  at  Bonn. 

Geuss'  nicht  so  laut  der  liebentflammten  Lieder 

Tonreidien  Schall 

Vom  BlUthenast  des  Apfelbaums  hemieder, 

O  Nachtigall! 

Du  t6nest  mir  mit  ddner  siissen  Kehle 

Die  Liebe  wach; 

Denn  schon  durchbebt  die  Tiefen  meiner  Seele 

Dein  schmelzend  Ach. 

Dann  flieht  der  Schlaf  yon  neueffl  dieses  Lager, 

Ich  starre  dann, 

Mit  nassem  Blick  und  todtenbldch  und  hager, 

Den  Himmel  an, 

Fleucfa,  Nachtigall,  in  grttne  Finstemisse; 

In's  Haingestrauch, 

Und  spend'  im  Nest  der  treuen  Gattin  Kttsse, 

Entfleucfa,  entfleudi! 


THE  PEACOCK  INN 
355  Ek>ylston  Street 

Luncheon       Afternoon  Tea  Dinner 


Oh,  cease  to  poUr  thy  f)asffloii-glowing  Sonnets, 

Thy  lovesome  tale, 

Down  from  the  spray  of  tender  apple  blossoms, 

0  Nightingale! 

1  hear  the  clear  notes  from  thy  sweet  throat  shaken, 
And  Love  replies. 

Thy  melting  measures  by -gone  mem'ries  waken 
In  wondrous  wise. 

Then  from  my  couch  again  repose  is  banished, 

And  long  I  stare 

With  tearful  eye,  from  which  all  hope  has  vanished, 

To  Heaven  there. 

Go,  Nightingale;  hence  to  thy  green  abysses. 

With  blossoms  gay, 

And  greet  thy  loving  mate  with  loving  kisses. 

Away!   Away!* 

The  original  key  is  E  major,  Ziemlich  langsam  (rather  slowly),  4-4. 


Song,  "Widmung"  (** Dedication '*)iPROm  "Myrthen"  ("Myrtles ")i 
Op.  25,  No.  I     Robert  Schumann 

(Born  at  Zwickau,  June  8,  ^810;  died  at  Endenich,  near  Bonn,  July  29,  1856.) 

The  poem  **Widmung"  was  written  by  Friedrich  Ruckert  (1788- 
1866).    Schumann  composed  the  music  to  "Myrthen**  in  1840. 

Du  meine  Seele,  du  mein  Herz, 
Du  meine  Wonn'j  o  du  mein  Schmerz, 
Du  meine  Welt,  in  der  ich  lebe, 
Mein  Himmel  du,  darein  ich  schwebe, 
O  du  mein  Grab,  in  das  hinab 
Ich  ewig  mdnen  Kummer  gab! 

*  This  translatian  by  Frederic  Field  BuUard  is  used  here  through  the  courtesy  of  Oliver  Ditson  Company. 


DeMeritte  School,  Inc. 

S15  BOYLSTON  STREET 

Gives  a  careful  preparation  for  College  and 
the  MassAcfiusetts  iBstltut*  off  Technology. 

Seven  classes.  A  thorough  training  is 
given  the  three  lower  classes  to  enable  them 
to  meet  the  work  of  the  high  school  grade 
succenfoUy.  Paptls  admitted  at  ten  years 
of  ago. 

Mbs  AHIOE  COOUME  RUSTS  MYmx 

FROEBEL  SCHOOL  OF  KINDER- 
fiARTEN  NORMAL  CUSSES 

PUrce  Bvfldiqg,  Copky  Sqnr*»  Botton,  Mhs. 
lUgahr  tw-jtmt  eseiM.  PMt.gnidiiato  »nd  B«n- 
prolMdfMAl OMfW.    ETtryi  '"^ 


Mosio  teaches  most  ezqnlfitely  the  art  of 
development.— DlBBAUJ. 

SCHOOL  OF 

MUSIG-EDUGATION 


ELEMENTARY  SCHOOL 

000  BEACON  STEBBT.  BOSTON 


CALVIN  BRAINERD  CADY 
Principal 

LiKDA  A.  EkM  AN 

EUZABBTH  FTTFB  . 

Villa  WnrniBT  WHiT^Qle 
HsLiir  HowABB  Winnre 


Du  bist  die  Ruh%  du  bist  der  Frieden, 
Du  bist  vom  Himmel  mir  beschieden; 
Dass  du  mich  liebst  macfat  mich  mir  werth, 
Dein  Blick  hat  mich  vor  mir  verkUtrt, 
Du  hebst  mich  liebend  iiber  mich, 
Mein  guter  Gdst,  mein  bess'res  Ich ! 

Du  mdne  Seele,  du  mein  Herz, 
Du  meine  Womi\  o  du  mein  Schmerz, 
Du  meine  Welt,  in  der  ich  lebe, 
Mein  Himmel  du,  darein  ich  schwebe, 
Mein  gutex  Geist,  mein  bess'res  Ich! 

Thou  art  my  life,  my  soul  and  heart, 
Thou  both  my  joy  and  sadness  art, 
Thou  art  my  heav'n,  my  matchless  lover, 
The  world  of  bliss  wherein  I  hover, 
Thou  art  the  grave  wherein  I  cast 
For  ever  all  my  -sorrow  past. 

Thou  bringest  rest  and  peace  abiding; 
Heav'n  is  through  thee  me  kindly  guiding ; 
So  has  thy  love  to  me  appeal'd, 
I  see  my  inmost  self  reveal'd ; 
Thou  liftest  me  beyond  myself. 
Good  genius  thou,  my  better  self. 

Thou  art  my  life,  my  soul  and  heart, 
Thou  both  my  joy  and  sadness  art. 
Thou  art  my  heav'n,  my  matchless  lover. 
The  world  of  bliss  wherein  I  hover. 
Good  genius  thou,  my  better  self!  * 

The  original  key  is  A-flat  major.  Innig,  lebhaft,  Animate,  affettuo^o. 
3-2. 

Miss  Sophie  Schloss  sang  "Widmung''  at  a  concert  given  by  Clan 
Schumann  in  the  Gewandhaus,  Leipsic,  March  31,  1841,  for  the  bcnef-t 
of  the  orchestra's  pension  fund.  It  was  at  this  concert  that  Scbumaim  5 
symphony  in  B-flat  major  was  performed  for  the  first  time. 

' *  Myrthen  * '  is  a  cycle  of  twenty-six  songs.  The  ppems  are  by  Goethe. 
Rackert,  Byron,  Moore,  Heine,  Bums,  and  Mosen. 

**Widmimg"  is  dedicated  to  Clara  Wieck,  "Seiner  geliebten  Braut. 

*  The  EogUsh  transUtioo  by  Alexander  Blaess  is  here  used  through  the  courtesy  of  (Hiver  Ditaoa  Caajaaf. 

VOICE     CULTURE 

Absolutely  new  method,  developing  the  voice  so  that  high  tones  are  sung  with  um 
ease  as  low  ones,  and  all  in  the  same  register.  Trilling  and  all  coloratura  embeUBhaeBB 
made  possible.  Advanced  vocal  pnpils  studyingf  or  operatic  careers,  as  well  as  praleniocal 
singers,  wishing  to  make  their  services  more  valuable,  should  investigate.  A  itm  Umm 
give  conv  indng  results .   Perfect  breath  control  produced.    For  fu rther  inf onnation  addiv 

ROBERT  ALVIN  AUGUSTINE      «^ *kbw^5k*^ 

Call  WadMsdays  or  FHdays 

PHILADELPHIA  IC£-GR£AH^ 
38  WEST  STREET,  BOSTON 

TCLBPHONB,  OXPORO  5S2  °°'''''"^NBAR  IWUMWr  I 


Song,  "Wieoenukd"  ("Cradle  Song**)»  i'or  Mezzo-soprano  and 
Pianoforte,  Op.  8,  No.  i Max  Fiedler 

(Bom  at  Zittau,  DeGember  31,  1859;  now  living  in  Boston.) 

The  German  words  of  this  song  are  by  A.   Pitger  after  Jacques 
Normand.    The  English  version  is  by  Mrs.  Bertram  Shapleigh. 

Eta  popeia,  Schlafdn! 
Musst  ddn  rosiges  Filsslein 
Stecken  unter  £e  Decken; 
PQssIein  ist  noch  so  klein; 
Kann  noch  nicht  gehen  alldn, 
Eia  popeia,  Scblarein. 

Eia  popeia,  Schlafdn! 

Gehen  lemt  mdn  kleine  Geselle 

Schnelle,  wie  schnelle! 

O  Gott  in  Himmel  mdn, 

Was  wird  sdne  Strasse  wohl  sein! 

Eia  popda,  Schlaf  ein. 

Eia  popda,  now  asleep! 
Each  small  foot  we  must  cover 
Safely  under  the  blanket ; 
O  how  tiny  they  keep ; 
Scarce  is  he  able  to  creep. 
Eia  popeia,  now  sleep! 

Eia  popda,  now  sleep! 

Soon,  too  soon,  afar  he  will  wander, 

Quickly,  how  quickly! 

O  God,  thy  love  is  deep: 

What  harvest  of  fate  will  he  reap  ? 

Eia  popda,  now  sleep! 


SoNO,  *'StAndchen"  ("Serenade"),  Op.  17,  No.  2. 

Richard  Strauss 

(Born  at  Munich,  June  ix,  1864;  now  living  in  Chariot tenburg,  Berlin.) 

The  German  poem  is  by  A.  F.  von  Schack. 

^  .*  Mach'  auf,  mach'  auf,  doch  Idse  mdn  Kind, 

Um  kdnen  vom  Schlummer  zu  wecken, 
Kaum  murmdt  der  Bach,  kaum  zittert  im  Wind 
Ein  Blatt  an  den  BUschen  und  HeckenI 
D'rum  Idse,  mein  M&dchen,  dass  nichts  sich  regt, 
Nur  Idse  die  Hand  auf  die  Klinke  gelegt. 

l:fB«-cb  State  Street  Trust  Co. 

MASSACHUSETTS  AVENUE  ami  BOYLSTON  STREET 


js  oonveniently  sitaated  for  residents  of  the  Back  Bay,  Longwood,  Jamaica  Plain, 
jfoid  Brookline. 

There  are  Safe  Deposit  Vaults  and  Storage  Vaults  at  the  Branch  Office. 

MAIN  OrriCEp  38  STATE  STREET 


AT    THE    RED    GLOVE    SHOP 
322    BOYLSTON    STREET 

MISS  M.  F.  FISK 

It  havinf  an  Opening  of  Ladies'  ^aista,  made  especially  for  thia  seaacui 
of  the  year  when  so  many  are  preparing  for  a  trip  to  the  Soath.  They 
are  like  all  of  the  pretty  things  turned  ont  by  this  house,  very  attracti^re 
— are  in  the  real  Japanese  silks,  all  Colors — the  French  Crepe  that  does 
not  require  iioning — Voile  and  Lingerie— the  models  are  becoming,  ars 
in  plain  am  well  as  more  elabortle,  and  yon  are  invited  to  see  thatn. 


SONGS  FOR 
LOW    VOICE 

F.  H.  Clesves.  Boos  of  the  North  Wind  $.60 

G.  H.  Howard.  Ey^  hath  not  nen  (saored)  .60 
G.  H.  Howard.  If  any  man  thtavt  (aacred)  .50 
O.  H.  Howaxd.  Let  Him  that  Glorieth  (aacied)  .50 
Fred  H.  CllfFord.  Keep  Thou  my  So\il  (aacred)  .50 
Fred  H.  Caifford.  Risen  Lord  (Easter)  (sacred)  .60 
Fred  H.Clifford.  (Sod's  Qtadel  (sacred)  .60 
M.  de  Forest  Anderson.  O  Memory  .60 

0.  W.  THOMPSON  &  CO. 


AaadB  rAU  STI 


•  BOSTON,  MASS. 


Foreign    Books 
Foreign    Periodicals 

TiHWta't  BrtHih  Mtai 


SCHOENHOP  BOOK  CO. 


I3S  Tieisst  iC^  addMraattkef  Wills  Sbw 
Bond  C«piM  •!  tbe 

BostoN  eyMpboiv  OrdMstra's 

PBOGEAMHE  BOOKS 

CoDtaining  Mr.  Phab  Hale's  analylkal  mi 
descfi|iUve  notes  oo  all  the  works  ptximmMi      \ 
oonng  seasfwi  oc  190^1909 


rwMlaal 


PHM.9SL00 


Mrs.  J.  M.  MORRISON 

(Bxclii0iT«  Aimmi  for  Am  Wadfo  GerMt) 

Takes  pleasure  in  announcnng  that,  having  secured  the  services  of  i 
first-class   corsetiere,  she  is  now  prepared  to  take  orders  for  highgnde 

Custom  Corsets 

in  addition  to  her  regular  line  of  Wade  Corsets  and  Lingerie. 


367    BOYJLSTON  STRBCT,   BOSTON 

T«l««>Koik«,  S14a-5  B*ett  B«y^  ^gle 


Mit  Tritten,  wic  Tritte  dcr  Elfen  so  sacht, 

Urn  aber  die  B  lumen  zu  trapfen, 

Flieg*  leicht  hinaus  in  die  Mondscheinnacfat 

Zu  mir  in  den  Garten  zu  Schlapfen. 

Rings  sdilummem  die  BlUthen  am  rieselnden  Bach 

Una  duften  im  Schlaf,  nur  die  Liebe  ist  wacfa! 

Sitz'  nieder,  hier  d&mmerts  geheimnissvoU 

Unter  den  Lindenb^umen. 

Die  Nachtigall  uns  zu  Haupten  soil 

Von  uns'ren  KUssen  traumen, 

Utui  die  Rose,  wenn  sie  am  Morgen  erwacht, 

Hoch  glilh'n,  von  den  Wonneschauern  der  Nacht. 


Hush,  hush,  my  love,  unfasten  thy  door 

In  silence,  lest  some  one  awaken! 

Soft  murmurs  the  brook  on  hedges  and  trees. 

The  leaves  in  a  breeze  are  scarce  shaken. 

Be  wary,  my  maiden!  let  no  one  hear 

That  you  lift  the  latch,  that  your  lover  is  near. 

With  footsteps,  like  elves  at  their  mischievous  play, 

O'er  flowers  and  grass  lightly  leaping, 

Come  hasten  to  nfe,  while  the  moon's  soft  ray 

With  silvery  light  greets  our  meeting. 

Beside  the  clear  brook  let  dew  laden  each  flow'r 

Its  perfumes  send  forth  t'ward  our  cool  blissful  bow*r. 

Draw  nearer!     In  mystery  draws  the  day. 

Lindens  with  fra|;rance  seeming 

Enfold  the  nightmgale  in  grey,    « 

Now  silent,  of  our  kisses  dreaming. 

And  the  roses  wakening  soon  in  delight. 

Grow  red,  shamefaced,  at  the  thought  of  the  rapt'rous  night* 


The  "Serenade'*  is  the  second  of  *'Sechs  Lieder'*  by  A.  F.  von 
■Schack,  for  a  high  voice  with  pianoforte  accompaniment.  It  was 
published  in  1897. 

Strauss's  "Serenade"  was  sung  in  Boston  at  a  concert  of  the  Boston 
Symphony  Orchestra  on  March  15,  1902,  by  Mme.  Nordica.  Mr. 
Romayne  Simmons  was  the  accompanist. 


•This 


Musical 


his  English  version  by  Alexander  Blaess  made  for  "Famous  CompoeerB  and  their  Works,  New  Series, 
Selecnaos''  (1906),  is  printed  here  through  the  courtesy  of  J.  B.  Millet  Company. 


NfMlinfiffi    "XT' 


HeM  SolU 


Y  1?147'  A  1\JTk/^C!  Cleanses    or    Dyes     He 
MjEj  VT  i\lllUv/l3  Gloves  Overooets  Ties 

Y  17^147'  A  1\riXtf^C!   Cleenses:   or  Dyes  Womens 
IjIIi  T¥  A.llllJt^l3  Apparel  of  ell  kinds 

KillrLEWANDOS 


A 

Very 

Cleanses    and     Dyes 
Carpets    and    Rntfa 
Where  W  WT\\kr  A  1\J1\4^C!     Cleanses    or    Dyes 

Laanderlnilof  lj£i  ¥¥  i\lHJLf  V#l3  Draperies  Portieres 
ShIHs  Collars  Y  1j11A7  A  1\JTWtf^C!  Cleanses  Silks 
CaffsSklrtwalstsljILl  ¥Ti\lllJLIV#l3     and  Satins 

Faded 


Underwear  Lin-  T  171147  /k  1\JYXtf^C!       Dyes     1 

llerle  Tablecloths      fjlll  ¥T  ilLlHU V#l3       Clothes 

LEWANDOS 


lEWANDOS"* — 


Laces 


LEWANDOSSiir 
LEWANDOS 


Centerpieces  T  1j1147  A  1%IY\tf^C!       Cleanses 

Napkins   Doylies  IjIIj  TT  i\lllUv#l3        Feathers 

Sheets  Pillow  Cases 

and  Household  Linens 

Is   done   In  the  very  best 

manner  possible 

With     Pure     Soap     and     Water 

and  without  Bleachln|{  Powders 

BOSTON  SHOPS 

17  Temple  Place       284  Boylston  Street 

Salem  197  Essex  Street    Lynn  70  Msrket  Street    Watertowa  i  Oalsn  Street 

Cambridge  1274  Mtasachnietts  Atsbiis 
Rozbury  aao6  Washington  Street  Sooth  Boston  469  A  BivadwAj 

New  York    Philadelphia     Washington    Albany     Hartford     HewHsTSB 
Bridgeport  Worcester  Proridenoe  Newport 


Coaaectlatf  all 
Departmeata 


040  Cambrldtf* 

600  Sooth  BosCoB 
1860  LyM 
1800  Salem 

007  UaloB  ProTldaeca 
1622  Worcester 

300  NawtoB  North  Wet«H( 


BRANCH  TBLBraONE  EXCHANGES 

3900  Back  Bay 

3901  Back  Bay 
608  Oxford 
006  Oxford 
300  Newtoa  North     ) 

BUNDLES      CALLED       FOR       AND       DILIYBSXD     IN       BOSTON 

AND      SUBURBS 
Full    information  by  Correspondence    for  Bundles    by  Mail  or  Nxpujas 

"YOU  CAN  RELY   ON  LEWANDOS" 


Fifth  orchestral  trip    next    week.      There  will  be    no    pablic 

rehearsal  and  concert  on  Friday  afternoon  and  Saturday 

evening,  March  twenty-fifth  and  twenty-sixth 


Twentieth  Rehearsal  and  G>ncert 


FRIDAY  AFTERNOON,  APRIL  U  at  230  o'clock 

SATURDAY  EVENING,  APRIL  2,  at  8  o'clock 


Beethoven 


PROGRAMME 


Symphony  in  F  major,  "  Pastoral,"  No.  6,  Op.  68 


Tsohaikowsky     .         '^Francesca  da  Rimini/'  Fantasia  after  Dante,  Op.  32 
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RMWv*d  mtt,  $f  ^  $(UK),  and  50  oenta  Tkkcta  «r«  now  on  ufe  at  tbe  Hall 

Mr.  WnXARD  HOWE 

Takes  pleasure  in  presenting 

Kfme.  Marie  von  Unschuld 

The  Brilliant  Austrian  Pianist 

IN  A 

Pianoforte  Recital 

ON  TUESDAY  AFTERNOON,  APRIL  12,  AT  3  O'CLOCK 

Reserved  seau,  I1.50,  li.oo,  50  cents.     Tickets  wiU  go  on  sale  ICaxch  21  at 
Steinert  Hall,  or  may  be  ordered  by  mail  or  telephone  (Oxford  1330). 

Local  Hanatlar.  BIGHARD  NEWMAN 

THE  STEINWAY   PIANO   USED 
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Mism  NATHALIE  and  MARJORE  PATTEN 

Violiii  and  Violoncello 

Assisted  by  Mr.  JOHN  BEACH  (Piano) 
Mrs.  MARY  £.  PATTEN,  Accompanist 

FRIDAY  EVENING,  APRIL  15,  at  &.  o'clock 

RcMTvcd  leate,  $1.50,  $t JX)^  50  cents         On  isle  at  ^S^^it^aad  Symphoay  BUb 
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MAX  FIEDLER,  Conductor 

Twentieth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  APRIL   1 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  APRIL   2 
AT  8.00  O'CLOCK 
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Perfection  in  Piano  Making 


THE 


Qoarter  Grand  Style  V,  in  figured  Mako^any, 
price  $630 

It  is  lut  FIVE  FEET  LONG  and  k  Tonal 
Proportioni  a  Masterpiece  oi  piano  building. 

It  is  Ckickerin^  &  Sona^  most  recent  triumpk, 

tke  •xpoMnt  oi  EIGHTY-SEVEN  YEARS 

experience  in  artistic  piano  kuiUin^«  and  ^e  keir 
to  all  ^e  qiialitiea  tkat  tke  name  oi  its  makera 
implies. 

CHICKERING   &  SONS    PIANOFORTE  MAKERS 

791  TREMONT  STREET,  Coni«  NoiAamploo  Simt.  mi  Mm^  Af«. 
BOSTON 


:^aMppiip|tgqiyyyy|>y|iyyy^ 


TITENTY-NINTH  SEASON,  NINBTBBN  HUNDRED  NINB  AND  TEN 


Twentieth  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOON,  APRIL  i,  at  2^  </c]ock 

SATURDAY  EVENING,  APRIL  2»  »t  8  o'clock 


PROGRAMME 

Beethoven  .        ,      Symphony  in  F  major,  No.  6,  "Pastoral,"  Op.  68 

I.    Awakening  of  serene  impressions  on  arriving  in  the  country : 
AUegrot  ma  non  troppo. 
^         II.    Scene  by  the  brook-side:  Andante  molto  moto. 
III.     Jolly  gathering  of  country  folk :  All^o. 
In  tempo  d'  allegro. 
Thunder-storm ;  Tempest :  Allegro. 
IV.    Shepherds'  song;  Gladsome  and  thankful  feelings  after  the 
storm:  Allegretto. 


Tschaikowsky    .        ,      "  Francesca  da  Rimini,"  Orchestral  Fantasia  after 

Dante,  Op.  32 

a,  £legie  and  Musette  from  the  Suite  taken  from 
the  Incidental  Music  to  Adolf  Paul's  Tragedy, 
Sibelius     .        .        .     /        "King  Christian  IL,"  Op.  27 

^.  Valse  triste,  Op.  44 

First  time  in  Boston 


( 


Dvorik Overture,  "Carnival,"  Op.  92 


Tlicfv  will  be  an  Intefmisrioo  of  ten  minutes  after  the  Symphony 


The  doors  of  the  h€Ul  will  he  closed  during  the  perfomuinee  of 
oaeh  nwmber  on  the  programme*  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  bOm 
tween  the  numbers* 


CMy  of  BoatiM.  BaTUed  R«diiUttoa  of  Antfast  A.  1S98.— Gbaptor  3.  roUtlad  to  Ibo 
coverUitf  of  tbo  bead  la  plac««  of  pnbllc  omwooiBaot. 

Kt«7  liriMBB  flhall  not.  In  hb  place  of  amaMineiit,  allow  any  person  to  wear  opon  tiie  bead  a  eorerfag 
wirfcb  olMlnicta  the  Hew  of  me  exhioidoa  or  perfornunce  in  inch  place  of  anTperaon  seated  in  aaraeat  ther^ 
proyldid  for  tpemtora,  it  being  understood  that  a  low  head  corering  wimout  projectloo,  wmch  does  Dot 
obrtnMt  Men  viewi  imt  be  won  • 

Attest  I  J.  M.  GALVIN,  City  Ckvb. 
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MAHCX;ANy  CASE- 
BEAUTIFULLY  VENEERED 


»550 
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THE  WORLD'S    BEST   PIANO 

is  the  one  piano  not  only  abreast  of  the 
times,  but  today,  more  than  ever,  is  solely 
and  purely  representative  of  faultless  con- 
struction, exceptional  durability  and  that 
tonal  sublimity  that  cannot  be  successfully 
imitated  or  equalled. 

C  C  HARVEY  CO. 

144  BOYLSTON  STREET 

BOSTON 


Symphony  No.  6,  in  F  biiajor,  "  Pastoral,"  Op.  68. 

LUDWIG  VAN  BBETHOVEN. 
(Born  at  Bonn,  December  i6,  1770;  died  at  Vienna,  March  26,  1827.) 

This  sjrmphony — "Sinfonia  pastorale" — was  composed  in  the  country 
round  about  Heiligenstadt  in  the  summer  of  1808.  It  was  first  per- 
formed at  the  Theater  an  der  Wien,  Vienna,  December  22,  1808.  The 
symphony  was  described  on  the  program  as  ''A  symphony  entitled 
'Recollections  of  Life  in  the  Country,'  in  F  major,  No.  5"  (sic).  All 
the  pieces  performed  were  by  Beethoven:  an  Aria,  "Ah,  perfido,"  sung 
by  Josephine  Kilitzky;  Hymn  with  Latin  text  written  in  church  style, 
with  chorus  and  solos;  Pianoforte  Concerto  in  G  major,  played  by 
Beethoven;  Grand  S)rmphony  in  C  minor,  No.  6  (sic);  Sanctus,  with 
Latin  text  written  in  church  style  from  the  Mass  in  C  major,  with 
chorus  and  solos;  Fantasie  for  pianoforte  solo;  Fantasie  for  piano- 
forte, "into  which  the  full  orchestra  enters  little  by  little,  and  at  the 
end  the  chorus  joins  in  the  Finak."  The  concert  began  at  half-past 
six.    We  know  nothing  about  the  pecuniary  result. 


There  was  trouble  about  the  choice  of  a  soprano.  Anna  Pauline 
Milder,*  the  singer  for  whom  Beethoven  wrote  the  part  of  Fidelio,  was 
chosen.    Beethoven  happened  to  meet  Hauptmann,  a  jeweller,  who 

*Paiilliw  Anna  Milder  was  bora  at  Constantinople,  December  ts,  1785-  She  died  at  BerEn,  May  ag, 
183S.  The  daughter  of  an  Austrian  courier,  or,  as  some  sa:;^,  oastry  cook<  to  the  Austrian  embassador  sit 
CoMtantlnople.  and  afterward  interpreter  to  Prince  Maurojeni,  she  had  a  most  adventuioua  rhildhood  (The 
■toxy  is  told  at  length  in  von  Ledebur's  "TonkQnstler-Lexicon  Berlin's.")  Back  in  Austria,  she  studied  thicc 
years  with  Signmu 
SasmaDrei^  "Ver  S 
where  she  created 


^ „ „ _  -_  ic  perfoL 

she  was  also  famous  in  Berlin  as  an  oratorio  singer.  She  appeared  again  in  Berlin  in  1834*  but  her  'votce 
wasfsadly  worn,  yet  tbo  sang  as  a  guest  in  Copenhagen  and  St.  Petersbura.  Her  funeral  was  conducted  with 
pomp  and  ceremony,  and  it  is  said  that  the  ^'Iphigenia  in  Tauris,"  "Aiceste,"  and  "Armide,"  her  favorite 
opens,  were  put  into  her  coflin,  a'favor>he  asked  shortly  before  her  death. 
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was  courting  her,  and  in  a  strife  of  words  called  him  "stupid  ass  I'' 
Hauptmann,  who  was  apparently  a  sensitive  person,  forbade  Pauline 
to  sing,  and  she  obeyed  him.  (She  married  Hauptmann  in  1810, 
blazed  as  a  star  at  Berlin  from  18 15  to  1829,  sang  in  Russia  and  Sweden, 
and  died  at  Berlin  in  1838.) 

Antonia  Campi,  bom  Miklasiewicz  (1773),  was  then  asked,  but  her 
husband  was  angry  because  Miss  Milder  had  been  invited  first,  and  he 
gave  a  rude  refusal.  Campi,  who  died  in  1822  at  Munich,  was  not  only 
a  remarkable  singer:  she  bore  seventeen  children,  among  them  four 
pairs  of  twins  and  one  trio  of  triplets,  yet  was  the  beauty  of  her  voice  in 
no  wise  affected. 

Finally  Josephine  Kilitzky  (bom  in  1790)  was  persuaded  to  sing 
'*  Ah,  perfido."  She  was  badly  frightened  when  Beethoven  led  her  out, 
and  could  not  sing  a  note.  R5ckel  says  a  cordial  was  given  to  her  be- 
hind the  scenes;  that  it  was  too  strong,  and  the  aria  suffered  in  con- 
sequence. Reichardt  describes  her  as  a  beautiful  Bohemian  with  a 
beautiful  voice.  "That  the  beautiful  child  trembled  more  than  sang 
was  to  be  laid  to  the  terrible  cold;  for  we  shivered  in  the  boxes,  although 
wrapped  in  furs  and  cloaks."  She  was  later  celebrated  for  her  "dra- 
matic colorature."  Her  voice  was  at  first  of  only  two  octaves,  said 
von  Ledebur,  but  all  her  tones  were  pure  and  beautiful,  and  later  she 
gained  upper  tones.  She  sang  from  1813  to  1831  at  Berlin,  and  pleased 
in  many  parts,  horn  Pidelio  to  Arsaces,  from  Donna  Elvira  to  Patime  in 
**Abu  Hassan."    She  died,  very  old,  in  Berlin. 

"Ah,  perfido,"  had  been  composed  in  1796  for  Josephine  Duschek. 
The  "Fantasie,"  for  piano,  orchestra,  and  choms,  was  Op.  80. 

J.  F.  Reichardt  wrote  a  review  of  the  new  works.  He  named,  and 
incorrectly,  the  subtitles  of  the  Pastoral  Symphony,  and  added:  'Each 
number  was  a  very  long,  complete,  developed  movement  full  of  lively 


CONTENTS 

The  White  Rabbit 

The  Pool  of  Tears 

Story  by  the  Mouse 

The  Grand  Procession 

Dance  by  the  Sea 

The  Looking-Glass 

On  the  Train 

Tweedledum  and  Tweedledee 

Huropty  Duropty 

Queen  Alice 

Or«d«0|l^w>di2  |Pabllshed|b]r  (Also  pnbllsh«d  ••parataljr) 

"Arthur  p.  schmidt.i!?«  •»«<i':i£:iji-.r*J«'' 


painting  and  brilliant  thoughts  and  figures;  and  this,  a  pastoral  sym- 
phony, lasted  much  longer  than  a  whole  court  concert  lasts  in  Beriin." 
Of  the  one  in  C  minor  he  simply  said:  "A  great,  highly-developed,  too 
long  symphony.  A  gentleman  next  us  assured  us  he  had  noticed  at 
the  rehearsal  that  the  'cello  part  alone — and  the  'cellists  were  kept 
very  busy — covered  thirty-four  pages.  It  is  true  that  the  copyists 
here  understand  how  to  spread  out  their  copy,  as  the  law  scriveners 
do  at  home."  No  record  of  the  reception  by  the  audience  of  the  new 
works  has  come  down  to  us.  Reichardt  censured  the  performance  of 
the  Hymn — a  Gloria — and  the  Sanctus,iuid  said  that  the  piano  concerto 
was  enormously  difficult,  but  Beethoven  played  it  in  an  astounding 
manner  and  with  incredible  speed.  "He  literally  sang  the  Adagio,  a 
masterpiece  of  beautiful,  developed  song,  with  a  deep  and  melandioly 
feeling  that  streamed  through  me  also.'*  Cotmt  Wilhourski  told  Ferdi- 
nand Hiller  that  he  sat  alone  in  an  orchestra  stall  at  the  performance, 
and  that  Beethoven,  c^led  out,  bowed  to  him  personally,  in  a  half- 
friendly,  half-ironical  manner. 


The  Pastoral  was  described  on  the  program  of  1808  as  follows: — 

Pastoral  Sympliony  [No.  5  (sic)],  more  expression  of  feeling  than  i>ainting. 
First  Piece.    Pleasant  feelings  which  awake  in  man  on  arriving  in  the  country. 
Second^Piece!^,  Soenelby^the^brook. 
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Third  Piece.    Jovial  assemblage  of  the  country  folk,  in  which  appear  suddenly 
Fourth  Piece.    Thunder  and  storm,  in  which  enter 

Fifth  Piece.  Beneficial  feelings,  connected  with  thanks  to  the  Godhead  after 
the  stonn. 

The  headings  finally  chosen  are  on  the  title-page  of  this  program- 
book.  The  descriptive  headings  were  probably  an  afterthought.  In 
the  sketch-book,  which  contains  sketches  for  the  first  movement,  is  a 
note:  "Characteristic  Symphony.  The  recollections  of  life  in  the 
country."  There  is  also  a  note:  "The  hearer  is  left  to  find  out  the 
situations  for  himself." 

Ries  tells  us  that  Beethoven  often  laughed  at  the  idea  of  "musical 
painting,"  even  in  the  two  oratorios  of  Haydn,  whose  musical  talent  he 
fully  appreciated;  but  that  Beethoven  often  thought  of  a  set  and 
appointed  argument  when  he  composed.  Beethoven  especially  dis- 
claims any  attempt  at  "painting"  in  this  symphony:  yet  one 
enthusiastic  analyst  finds  in  the  music  the  adventures  of  some  honest 
citizen  of  a  little  town — ^we  believe  he  locates  it  in  Bavaria — who  takes 
his  wife  and  children  with  him  for  a  holiday;  another  hears  in  a 
pantheistic  trance  "all  the  voices  of  nature."  WilUam  Gardiner  in 
1 832  made  this  singular  remark, — singular  for  the  period:  " Beethoven, 
in  his  'Pastoral  S3miphony,'  has  given  us  the  warm  hum  of  the  insects 
by  the  side  of  the  babbling  brook;  and,  as  our  musical  enterprise 
enlarges,  noises  will  be  introduced  with  effect  into  the  modem  orchestra 
that  will  give  a  new  feature  to  our  grand  performances." 

Ambros  wrote  in  "The  Boundaries  of  Music  and  Poetry" :  "After  all 
the  very  superscriptions  'Sinfoniaeroica,'  'Sinfonia  pastorale,'  point  to 
a  profound  individuality  of  the  art  work,  which  is  by  no  means  deducible 
from  the  mere  play  of  the  tones  with  forms.  It  has  as  yet  not  occurred 
to  anybody  to  find  the  *  Heroic '  Symphony  not  heroic  and  the  '  Pastoral ' 


Spring  SHoi^ers 

Call  for  light-weight  Waterproof  Coats.     We  have  them  in 
the  latest  imported  Slip-ons,  silk- finish  rubber,  worsteds  and 
tweeds  of  every  description.    Fishing,  Camping,  and  Yacht- 
ing Goods,  Motor  Tires  and  Sundries,  etc. 
We  shall  welcome  your  visit  to  our  establishment. 

IF  IT'S  WATERPROOF— WE  HAVE  IT- 

ENTERPRISE 
RUBBER  CO.  . 

110  F.dw.1  Street  ttif'tliv  BiMton.  Man. 

Digitized  byVjOOQlC 


Symphony  not  pastoral,  but  it  surely  would  have  called  forth  contra- 
diction on  all  sides  if  the  title-pages  of  both  works  had  been  accidentally 
interchanged.  He  that  denies  any  other  content  of  music  than  mere 
tone-forms  set  in  motion  has  no  right  whatever  to  join  in  this  con- 
tradiction. There  is  no  heroic  arabesque,  no  heroic  kaleidoscopic 
picture,  no  heroic  triangle  or  quadrangle."  Hanslick  has  questioned 
the  propriety  of  the  title  "Heroic,"  and  Rubinstein  argued  at  length 
against  that  title.  Rubinstein  expressed  himself  in  favor  of  the 
program  "to  be  divined,"  and  against  the  program  determined  in 
advance.  "I  believe  th^t  a  composer  puts  into  his  work  a  certain 
disposition  of  his  soul,  a  program,  but  with  [the  firm  belief  that  the 
performer  and  the  hearer  will  know  how  to  understand  it.  He  often 
gives  to  his  work  a  general  title  as  an  indication;  and  that  is  all  that 
is  necessary,  for  no  one  can  pretend  to  express  by  speech  all  the  details 
of  a  thought.  I  do  not  understand  program-music  as  a  deliberate 
imitation,  with  the  aid  of  sounds,  of  certain  things  or  certain  events. 
Such  imitation  is  admissible  only  in  the  nsdve  and  the  comic.  The 
'Pastorale'  in  Western  music  is  a  characteristic  expression  of  simple 
country  life,  jolly,  awkward,  rather  rude;  and  this  is  expressed  by  a 
fifth  held  on  the  tonic  of  the  bass.  The  imitation  in  music  of  natural 
phenomena,  as  storm,  thunder,  lightning,  etc.,  is  precisely  one  of  the 
naivetes  of  which  I  have  spoken,  and  yet  is  admitted  into  art,  as  the 
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imitation  of  a  cuckoo,  the  twittering  of  birds,  etc.  Beethoven's 
symphony,  with  the  exception  of  these  imitations,  portrays  only  the 
mood  of  the  villager  and  nature;  and  this  is  why  it  is  program-music 
in  the  most  logical  acceptation  of  the  term." 


Program-music  has  in  a  certain  sense  existed  from  the  early  day^ 
of  music.  Dr.  Frederick  Niecks,  in  his  "Program  Music  in  the  Last 
Pour  Centuries,"  begins  with  the  vocal  compositions  of  Jonnequin, 
Gombert,  Josquin  Deprfes,  and  others.  "It  was  the  French  school  of 
davecinists,  culminating  in  Francois  Couperin,  that  achieved  the 
first  artistically  satisfactory  results  in  program  music."  And  Niecks 
quote  titles  from  preceding  French  lutenists,  from  Dennis  Gaultier, 
for  example.  Gaultier  died  about  1660-70.  In  the  eighteenth  century 
there  were  many  strange  achievements,  as  Dittersdorf's  Symphonies, 
illustrative  of  certain  stories  told  by  Ovid, — "Actaeon,"  "Phaeton," 
etc., — ^with  elaborate  analyses  by  J.  T.  Hermes.  The  pamphlet  of 
Hermes  was  recently  reprinted.  There  were  both  serious  and  humorous 
attempts.  Thus  Johann  Kuhnau,  who  wrote  "Bible"  sonatas,  tells  of 
a  sonata  he  once  heard  which  was  entitled  "La  Medica."  "After  an 
illustration  of  the  whines  of  the  patient  and  of  his  relations,  the  running 
after  the  doctor,  the  pouring  out  of  sorrow,  there  finally  came  a  jig. 
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with  the  motto :  '  The  patient  is  progressing  favorably,  but  has  not  quiU 
recovered  his  health.' " 

Still  funnier  is  the  serious  s)miphonic  poem  by  Villa,  "The  VisioQ  of 
Brother  Martin"  (Madrid,  March,  1900),  *^a  Psychotogical  Study  of 
Luther,  his  Doubts  and  his  Plans  for  Reform." 

Or  what  is  to  be  said  of  Major  A.  D.  Hermann  Hutter  of  Nuremberg, 
with  his  "Bismarck"  Sjrmphony  (1901)  in  four  movements:  **ExuniU' 
leonem;  Patriae  inserviendo  consumer;  Oderint  dum  metuatU;  Per  aspa: 
ad  astraf" 

And  has  not  Hans  Huber  written  a  "Bocklin"  S3anphony,  in  whic: 
certain  pictures  of  the  imaginative  Swiss  painter  are  translated  int 
music,  Stanford  a  symphony  on  pictures  by  Watts,  RachmaniM  i 
sjrmphonic  poem  on  Bocklin's  picture  "The  Island  of  the  Dead"? 

Yet  we  once  smiled  at  Steibelt's  "  Britannia,  an  Allegorical  Overture 
describing  the  Victory  over  the  Dutch  Fleet  by  Admiral  Duncan/ 
with  its  program  from  "Adagio:  the  stillness  of  the  night,  the  wave: 
of  the  sea,  advice  from  Captain  Trollope"  to  "Acclamation  of  tht 
populace, '  God  save  the  King.' ' ' 

On  the  other  hand,  there  is  a  subtle  meaning  in  the  speech  of  Cabant* 
as  quoted  by  Mr.  George  Moore:  "To  portray  silence  in  music,  I  shoux 
need  three  brass  bands. " 


The  following  sayings  of  Beethoven,  taken  from  "Beethoven:  Tit 
Man  and  the  Artist,  as  Revealed  in  his  own  Words,"  compiled  an. 
annotated  by  Friedrich  Kerst  and  edited  by  Mr.  H.  E.  Krehbid  (Ne» 
York,  1905),  may  well  be  quoted  here: — 

"I  always  have  a  picture  in  my  mind  when  composing,  and  foD*? 
its  lines."  This  was  said  in  18 15  to  Neate  and  with  reference  to 6. 
"Pastoral."  Ries  says  that  Beethoven  frequently  thought  of  a: 
object  while  he  was  composing,  "though  he  often  laughed  at  music- 
delineation;  and  scolded  about  petty  things  of  the  sort." 

"The  description  of  a  picture  belongs  to  the  field  of  painting;  in  th: 
the  poet  can  cotmt  himself  more  fortunate  than  my  muse,  for  his  terr. 
tory  is  not  so  restricted  as  mine  in  this  respect,  though  mine,  on  tr. 
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other  hand,  extends  into  other  regions,  and  my  dominion  is  not  easDy 
reached." 

"Carried  too  .far,  all  delineation  in  instrumental  music  loses  in 
efficiency. "    This  remark  is  found  in  a  sketch  for  the  " Pastoral." 

"How  happy  I  am  to  be  able  to  wander  among  bushes  and  heifos, 
under  trees  and  over  rocks;  no  man  can  love  the  country  as  I  love  it. 
Woods,  trees,  and  rocks  send  back  the  echo  that  man  desires. " 

"O  God!  send  your  glance  into  beautiful  nature  and  comfort  your 
moody  thoughts  touching  that  which  must  be."  To  the  "Immortal 
Beloved." 

"My  miserable  hearing  does  not  trouble  me  here  [Baden].  In  the 
country  it  seems  as  if  every  tree  said  to  me:  'Holy!  holy!'  Who  can 
give  complete  expression  to  the  ecstasy  of  the  woods?  Oh^  the  sweet 
stillness  of  the  woods ! "    Quly,  1814.) 

"When  you  reach  the  old  ruins,  think  that  Beethoven  often  paused 
there;  if  you  wander  through  the  mysterious  fir  forests,  think  that 
Beethoven  often  poetized,  or,  as  is  said,  composed  there."  (In  the 
fall  of  1 81 7  to  Mme.  Streicher,  who  was  taking  a  cure  at  Baden.) 


It  has  been  said  that  several  of  the  themes  in  this  S3anphony  were 
taken  from  St3nian  and  Carinthian  folk-songs.* 

The  S3rmphony,  dedicated  to  Prince  von  Lobkowitz  and  Count 
Rasoumoffsky,  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  tnunpets,  kettledrums,  and  strings.  Two 
trombones  are  added  in  the  fourth  and  fifth  movements  and  a  piccolo 
in  the  fourth. 

The  first  movement,  Allegro  ma  non  troppo,  F  major,  2-4,  opens 
immediately  with  the  exposition  of  the  first  theme,  piano,  in  the  strings. 
The  more  cantabile  phrase  in  the  antithesis  of  the  theme  assiuties  later 
an  independent  thematic  importance.  The  second  theme  is  in  C  major, 
an  arpeggio  figure,  which  passes  from  first  violins  to  second  violins, 
then   to    'cellos,   double-basses,    and   wood-wind   instruments.     The 

*  See  the  volume  of  folk-songs  collected  by  ProfessoifKubac,  of  Agam. 
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THE  STEINWAY 
PIANOLA  PIANO 


THE  appearance  of  this  new  instrament  is  an  event  of 
the  highest  significance  in  the  piano  industry.  It  means, 
in  the  first  place,  the  recognition  by  the  famous  house  of 
Steinway  &  Sons  of  the  artistic  pre-eminence  of  the  Pianola 
among  all  instruments  of  its  kind,  and  the  recognition  by  the 
celebrated  ^olian  Company, 
on  the  other  hand,  of  the 
absolutely  unique  position  of 
superiority  occupied  by  the 
Steinway  Piano. 


The  great  house  of  Steinway  has  for  three 
generations  scmpulonsly  maintained  the 
very  highest  ideals  in  everything  that 
pertains  to  their  art,  and  it  was  to  be 
expected  that  they  wonld  not  sanction 
the  use  of  any  but  a  perfect  tjrpe  of  a 
player  in  connection  with  their  pianos. 

Great  interest  therefore  centres  in  the 
selection  of  the  Pianola  by  Steinway  & 
Sons  as  the  one  piano-player  whose 
muncal  character  entitles  it  to  be  incor- 
porated in  Steinway  Pianos. 

This  decision  was  a  logical  one,  for  in 
the  field  of  piano-players  the  leadership 
of 'the  Pianola  is  incontestable;  its  pres- 
tige is  world-wide,  and  yet  everywhere 
unrivalled. 


IMPOKTANT  FEATURES  OF  THE 
STEINWAY   PIANOLA  PIANO 

Tb«  PIANOLA  as«d  U  tb«  lat«st 
niod«L  containing  fh«  following  Im- 
portant featnrast 

Tha  Pvll  Soala  EoU.  playing  tha 
antira  kayboard  of  tba  piano. 

Tba  always  Important  HETEOSTYLE. 
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PIANOLA  Its  highest  standlntf  In  tha 
musical  world  and  canaed  it  to  ba  nnl* 
varaally  prafarrad  to  any  otbar  Piano* 
playar. 

.Tba  THEHODIST.  which  brintfa  out 
tha  tbama  or  malody  notaa  olaarly  and 
baantlfally  abova  tha  accompanlmant. 
tbna  ovarooBBintf  ona  of  tha  most  notlca- 
abla  defects  In  otbar  Playars. 

The  Oradvated  Accompanimant.  pro- 
viding a  varUtUng  baekground  for  tha 
main  tbama  of  a  composition. 

Tba  naw  Padal  D«vlca»  anabllad 
avan  tha  novica  to  secnra  |tha  propar 
affects  from  tba  anstalnlnd  padal  of 
tba  piano. 

Tba  combination  tracker  •  board* 
playind  both  6d  and  88*nota  music  rolls. 

Tha  price  of  the  Stalnway  PIAN- 
OLA Piano  is  $1230.  Other  PIANOLA 
Pianos  $d50  and  upwards. 


M.  STEINERT  &  SONS  CO. 

Steinert  Hall»  162  BoyUton  Street 

Branches  in  All  the  Principal  Cities  of  New  Englandle 


devdopaent  of  this  theme  is  a  gradual  eriscendo.  Th^  free 
isXvery  long.  A  igure  taken  from  the  fiiat  theme  is  repeated  agwn 
and  again  over  sustained  hamiosies,  which  are  changed  only  every 
twelve  or  sixteen  measures.  The  third  pa;!  is  practically  a  repetition 
of  the  first,  and  the  coda  is  short. 

Second  movement.  Andante  molto  mosso,  B-flat  major,  12-8.  The 
first  theme  is  given  to  the  first  violins  over  a  smoothly  flowing  accom- 
paniment. The  antithesis  of  the  theme,  as  that  of  the  first  theme  of 
the  first  movement,  is  more  cantabile.  The  second  theme,  more  sen- 
suous in  character,  is  in  B-flat  major,  and  is  announced  by  the  strings. 
The  remainder  of  the  movement  is  very  long  and  elaborate,  and  con- 
sists of  embroidered  developments  of  the  thematic  material  already 
exposed.  In  the  short  coda  "the  nightingale  (flute),  quail  (oboe),  and 
cuckoo  (clarinet)  are  heard. " 

The  third  movement  is  practically  the  scherzo.  Allegro,  F  major, 
3-4.  The  thesis  of  the  theme  begins  in  P  major  and  ends  in  D  nunor; 
the  antithesis  is  in  D  major  throughout.  This  theme  is  developed 
brilliantly.  The  second  theme,  of  a  quaint  character,  F  major,  is  played 
by  the  oboe  over  middle  parts  in  waltz  rh3rthm  in  the  violins.  "The 
t^ss  to  this  is  one  of  Beethoven's  jokes.  Tins  second  theme  is  supposed 
to  suggest  the  playing  of  a  small  band  of  village  musicians,  in  which 
the  bassoon-player  can  get  only  the  notes  F,  C,  and  octave  F  out  of 
his  ramshackle  old  instrument;  so  he  keeps  sUent  wherever  this  series 
of  three  notes  will  not  fit  into  the  harmony.  After  being  played  through 
by  the  oboe,  the  theme  is  next  taken  up  by  the  darinet,  and  finally 
by  the  honi,  the  village  bassoonist  growing  seemingly  impatient  in 
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WITH  scarcely  an  exception,  the  great  singers  at  present 
visiting  America  have,  for  their  individual  use  and  enjoy- 
ment, chosen  the  Hardman  Grand  Piano.  In  this  they  are 
but  following  the  example  set  them  by  the  most  distinguished  of 
their  predecessors,  for  the  Hardman  Piano  has  for  nearly  three- 
quarters  of  a  century  received  from  all  musicians  the  recognition 
due  to  its  unrivalled  qualities  of  tone,  touch  and  durability. 
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the  matter  of  counting  rests,  and  now  playing  his  P,  C,  P,  without 
stopping."  The  trio  of  the  movement,  In  tempo  d'  allegro,  F  major, 
2-4,  is  a  strongly  accentuated  rustic  dance  tune,  which  is  developed 
in  fortissimo  by  the  fuU^orchestra.  Therejs  a  return  of  the  first  theme 
of  the  scherzo,  which  is  developed  as  before  up  to  the  point  when  the 
second  theme  should  enter,  and  the  tempo  is  accelerated  to  presto 
But  the  dance  is  interrupted  by  a  thimder-storm,  allegro,  F  minor 
4-4,  which  is  a  piece  of  free  tone-painting. 

M  Fourth  movement.  Allegro,  F  major,  6-8.  There  is  a  clarinet  cal 
over  a  double  organ-point.  '  The  call  is  answered  by  the  hom  over  tk 
same  double  organ-point,  with  the  addition  of  a  third  organ-point 
The  hom  repetition  is  followed  by  the  first  theme,  given  out  by  the 
strings  against  sustained  harmonies  in  clarinets  and  bassoons.  This 
theme,  based  on  a  figure  from  the  opening  clarinet  and  horn  caD.  is 
given  out  three  times.  This  exposition  is  daborate.  After  the  dimax 
a  subsidiary  theme  is  developed  by  full  orchestra.  There  is  a  shon 
transition  passage,  which  leads  to  an  abbreviated  repetition  of  the 
foregoing  development  of  the  first  theme.  The  second  theme  enters. 
B-flat  major,  in  clarinets  and  bassoons.  The  rest  of  the  movements 
hardly  anything  more  than  a  series  of  repetitions  of  what  has  goct 
before. 

It  may  here  be  said  that  some  program-makers  give  five  moY^ 
ments  to  this  symphony.  They  make  the  thimder-storm  an  Mt 
pendent  movement.  Others  divide  the  work  into  three  movement 
beginning  the  third  with  the  *' jolly  gathering  of  country-folk." 


One  of  the  earliest  performances  in  Boston  of  this  symphony  was  2: 
a  Boston  Academy  of  Music  Concert,  January  15,  1842.  The  pn:- 
gram  included  Cherubini's  overtiu^e,  "Les  deux  Joumees"  (sic/,: 
song,  "The  Stormy  Petrel,"  by  the  Chevalier  Neukomm  and  sung b 
Mr.  Root;  an  oboe  solo,  fantasia,  "Norma," played  by  ** Signor  Ribas'V 
and  then  the  first  two  movements  of  the  "Pastoral"  Symphony  ende: 
the  first   part.    The   program   stated   that  the   notes  of  quail  afri 

*  Antonio  L.  de  Ribas,  bibm  at  Madrid,  January  X2,  18x4;  died  in  Boston,  January  tS,i907.  A> 
tinguished  virtuoso,  be  made  his  first  appearance  in  London  in  1837  and  in  New  York  in  1839. 


GLOVE5 

may  be  rij^ht  and  not  be 
Fownest  but  they  can't  be 

FOWNE.S 

and  not  be  rij^ht. 


Digitized  by  VjOOQIC 


Therese  Hynds 
Corsets 

Entirely  Custom  Made 

Measurements  and  fittings  by  competent  Cor- 
setieres  who  have  had  the  benefit  of  Madam 
Hynds*  personal  instruction* 

The  Corsets  are  made  in  New  York  under 
Madam  Hynds*  careful  supervision. 

Prices,  $16-50,  $25.00,  $40-00 
and  upwards 

We  have,  for  Boston,  the  exclusive  sale  of 
these  Corsets. 

COLD  STORAGE 

Wc  receive  and  store  RUGS,  FURS  and  WINTER  CLOTH- 
ING of  all  kinds  for  men  and  women — covering  them  with 
insurance  against  damage  by  moth  or  fire.  Our  charge  for 
the  season  is  3%  on  the  valuation,  but  no  charge  is  made  of 
less  than  a  dollar.  Please  state  value  of  each  piece  when 
sending.    Goods  called  for  if  desired* 

R.  H.  STEARNS  &  GO. 

1515  Digitized  by  VnOOQ IC         .    . 


Cttckoo  are  heard  in  the  second  movement.  Part  II.  began  with  the 
last  three  movenients  of  the  "Pastoral,"  after  which  Mr.  Wetherl?y 
sang  a  ballad,  ''When  the  Flowers  of  Hope  are  fading,"  by  Linley, 
and  the/jvcrtm-e  to  "Masaniello,"  by  Caraffa  (sic),  ended  the  ccmcert. 
The  program  published  this  Mac^onian  appeal:  "The  Academy 
r^ret  to  be  obliged  to  add  that  without  increased  patronage  the  series 
of  concerts  they  were  prepared  to  give  must  be  discontinued,  as  the 
receipts  fall  far  short  of  the  expenses.  The  hopes  entertained  of  a 
di£ferent  result  have  induced  the  Academy  to  persevere  thus  far,  and  it 
will  be  with  great  reluctance  that  they  abandon  their  plan."  The 
concerts  were  continued,,  certaioly  until  February  27,  1847. 


It  is  said  that,  when  Beethoven  was  about  to  move  into  an  apartment 
rented  for  him  at  Baden,  he  said  to  the  landlord:  "This  is  ah  right- 
but  where  are  the  trees?"  "There  are  none."  "Then  I  shall  not  take 
the  house,"  answered  Beethoven.    "  I  like  trees  better  than  men." 

In  his  note-books  are  these  passages:  "On  the  Kahlenberg,  1815, 
end  of  September."  "God  the  all  powerful — ^in  the  forest — ^I  am 
happy — ^happy  in  the — ^forest  every  tree  speaks — through  you."  "0 
God  what — sovereignty — in  a — ^forest  Uke  this — on  the  heights — ^there  is 
rest — ^to — serve  Him." 

Justin  Heinrich  Knecht  (1752-18 17)  composed  a  symphony,  "Tone 
Pictures  of  Nature"  (1784),  with  a  [program  'almost  identically  the 
same  as  that  used  by  Beethoven,  although  the  storm  scene  was  to 
Knecht  the  most  important  section  of  the  symphony. 

In  1810  E.  T.  A.  HoflFmann,  after  the  parts  of  Beethoven's  " Pastoral" 
had  been  published,  wrote  a  carefully  considered  study  of  the  work  for 
the  AUgemeine  musikalische  Zeiiung  of  Leipsic  (January  17),  im- 
doubtedly  the  first  critical  article  on  the  sjrmphony. 

The  first  public  performance  in  London  was  at  a  concert  given  for 
the  benefit  of  Mme.  Vaughan,  May  27, 1811.  Other  first  performances: 
Paris,  March  15,  1829,  Paris  Conservatory;  St.  Petersburg,  March  i, 
1833;  in  Spain,  in  1866,  at  Barcelona. 
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The  Many  Moods  in  Music 


insare  to  more  people  happy,  self-forgetting  recreation  than  any  other 
form  of  entertainment. 

Bndowed  vrith  a  tone  of  infinite  variety  and  imaginative  charm,  the 
pleasure  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  mass  of  tone  ready  for  the  musician's  stormier 
impulses;  here,  too,  the  subtler  fascination  of  beautifully -colored  har- 
monies;— all  things  to  all  natures! 

If  yon  have  been  among  the  thousands  to  hear  the  Baldwin  under  the 
singing  touch  of  de  Pachmann  or  Pugno  its  high  artistic  qualities  are 
known  to  you.  Only  unusual  forces  commanded  by  a  great  organization 
such  as  The  Baldwin  Company  could  develop  such  qualities. 

By  any  equally  able  economic  policy  it  is  practicable  tor  you  to  know 
the  Baldwin,  though  you  may  live  far  from  the  centers  where  its  triumphs 
have  been  won.  We  would  be  pleased  to  have  you  see  and  hear  the 
Baldwin  Piano  at  otu:  store. 


GRAND  PRIX 
Paris  1900 


GRAND  PRIZE 

St.  Louis  1904 


40  HUNTINGTON  AVENUE 
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"pRANCaaCA  DA   RiBflNl/'   PANTASIA  AFTSR   DaNTB,^  Op.  32. 

Pbtbr  Ilitc^  Tschaikowskt 

(Bom  at  Votkinsk,  in  the  governmeiit  of  Viatka,  Russia,  May  10,  1840; 
died  at  St.  Petersburg,  November  6,  1893.) 

The  score  of  this  fantasia  bears  for  motto  lines  from  the  fifth  canto  of 
Dante's  "  Inferno."    They  begin  with 

Nessun  maggior  dolore, 
Che  ricordarsi  del  tempo  felice 
Nella  miseria; 

and  they  end  with  the  last  line  of  the  canto.    These  verses  of  Dante  are 
preceded  by  words  in  Italian  which  have  thus  been  Englished: — 

"  Dante  arrives  in  the  second  circle  of  hell.  He  sees  that  here  the  incontinent  are 
punished,  and  their  punishment  is  to  be  tormented  continually  by  the  cruelest  winds 
under  a  dark  and  gloomy  air.  Among  these  tortured  ones  he  recognizes  Francesca  da 
Rimini,  who  tells  her  story." 

The  fullest  explanation  of  this  fantasia  is  Dante's  story  of  Prancesca 
We  quote  from  the  translation  by  John  A.  Carlyle: — 

Now  begin  the  doleful  notes  to  reach  me;  now  am  I  come  where  much  lamenting 
strikes  me.  I  am  come  into  a  part  void  of  ail  light,  which  bellows  like  the  sea  in  tem- 
pest, when  it  is  combated  by  warring  winds.  The  hellish  storm,  which  never  rests, 
leads  the  spirits  with  its  sweep;  wlurling  and  smiting,  it  vexes  them.  When  they 
arrive  before  the  ruin,  there  the  shrieks,  the  moanings,  and  the  lamentation;  there 
they  blaspheme  the  divine  power. 

I  learnt  that  to  such  torment  were  doomed  the  carnal  sinners,  who  subject  reason  to 
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lust.  And-  as  their  wings  bear  along  the  starlings,  at  the  cold  season,  in  large  and 
crowded  troop;  so  that  blast,  the  evil  spirits.  Hither,  thither,  down,  up,  it  leads 
them.  No  hope  ever  comforts  them,  not  of  rest  but  even  of  less  pain.  And  as  the 
cranes  go  chanting  their  lays,  making  a  long  streak  of  themselves  in  the  air;  so  I  saw 
the  shadows  come,  uttering  wails,  borne  by  that  strife  of  winds.  Whereat  I  said. 
"  Master,  who  are  those  people,  whom  the  black  air  thus  lashes? " 

" The  first  of  these  concerning  whom  thou  seekest  to  know,"  he  then  replied,  "was 
Empress  of  many  tongues.  With  the  vice  of  luxury  she  was  so  broken,  that  she  made 
lust  and  law  alike  in  her  decree,  to  take  away  the  blame  she  had  incurred.  She  is 
Semiramis,  of  whom  we  read  that  she  succeeded  Ninus,  and  was  his  spouse  She 
held  the  land  which  the  Soldan  rules.  That  other  is  she  *  who  slew  hei^elf  in  love, 
and  broke  faith  to  the  ashes  of  Sichaeus.     Next  comes  luxurious  Qeopatra." 

Helena  I  saw,  for  whom  so  long  a  time  of  ill  revolved ;  and  I  saw  the  great  Achilles,  t 
who  fought  at  last  with  love.  I  saw  Paris,  Tristan.  And  more  than  a  thousand 
shades  he  shewed  to  me,  and  with  his 'finger  named  them,  whom  love  had  parted 
from  our  life.  After  I  hiaul  heard  my  teacher  name  the  olden  dames  and  cavaliers, 
pity  conquered  me,  and  I  was  as  if  bewildered. 

I  began:  " Poet,  willingly  would  I  speak  with  thVse  two  that  go  together,  and  seem 
so  light  upon  the  wind." 

And  he  to  me:  ''Thou  shalt  see  when  they  are  nearer  to  us;  and  do  thou  then 
entreat  them  by  that  love,  which  leads  them;  and  they  will  come." 

Soon  as  the  wind  bends  them  to  us,  I  raise  my  voice:  "O  wearied  aouls!  come 
to  speak  with  us,  if  none  denies  it." 

As  doves  called  by  desire,  with  open  and  steady  wings  fly  through  the  air  to  their 
loved  nest,  borne  by  their  will;  so  those  spirits  issued  from  the  band  where  Dido  is, 
coming  to  us  through  the  malignant  air.    Such  was  the  force  of  my  affectuous  cry. 

"O  living  creature,  gracious  and  benign  I  t]iat  goest  through  the  black  air,  visiting 
us  who  stained  the  earth  with  blood.  If  the  King  of  the  Universe  were  our  friend, 
we  would  pray  him  for  thy  peace;  seeing  that  thou  hast  pity  of  our  perverse  misfort- 
une. Of  that  which  it  pleases  thee  to  hear  and  to  speak,  we  will  hear  and  speak  with 
you,  whilst  the  wind,  as  now,  is  silent." 

"  The  town,t  where  I  was  bom,  sits  on  the  shore  where  Po  descends  to  rest  with  his 
attendant  streams.  Love,  which  is  quickly  caught  in  gentle  heart,  took  bim  with 
the  fair  body  of  which  I  was  bereft ;  and  the  manner  still  afflicts  me.  Love,  which  to 
no  loved  one  permits  excuse  from  loving,  took  me  so  strongly  with  delight  in  him, 
that,  as  thou  seest,  even  now  it  leaves  me  not.  Love  led  us  to  one  death.  Caina  § 
waits  for  him  who  quenched  our  life."     These  words  from  them  were  offered  to  us. 

•Queen  Dido. 

t  Achilks  WBS  lUin  in  the  Temple  of  Apoiio  through  the  treachcfy  of  Paris,  for  love  of  whose  sister, 
Poljncena,  he  liad  been  induced  to  leave  the  Grecian  camp.— J.  A.  C. 
X  Ravenna. 
§  Calna,  Cain's  place  in  the  lowest  circle  of  hell,  occupied  b>  fratricides,  etc.~J.  A.  C. 
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By  Ch«  PoraoMSt  AvthoriCy  of  Entf lasd 
STEWART  MACPHERSON 

Pro/tsscr  of  Harmony  attd  Compotitum  at  the  Royal  A  cadtmg^,  London 
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THE  TECHNIOUE  OF  THE  MODERN  ORCHESTRA 
By  CH.  M.  WIDOR 

N.  $d.OO 
A  Maanal  of  Practical  Instrumentation  by  the  eminent  French  Composer  and  Coadoctor.  tianslated  by 
Edward  Suddard.  ^ 


After  I  had  heard  those  wounded  souls,  1  ^wed  my  face,  and  held  it  low  until  the 
Poet  said  to  me:  "What  art  thou  thinking  of?" 

When  I  answered,  I  began,  "Ah  me  I  wteit  sweet  thoughts,  what  longmg  led  them 
to  the  woful  pass!" 

Then  I  turned  again  to  them;  and  I  spoke,  and  began:  "Francesca,  thy  torments 
make  me  weep  with  grief  and  pity.  But  tell  me:  in  the  time  of  the  sweet  sighs,  by 
what  and  how  love  granted  you  to  know  the  dubious  desires?" 

And  she  to  me:  "  No  greater  pain  than  to  recall  a  happy  time  in  wretchedness;  and 
this  thy  teacher  knows.  But,  if  thou  hast  such  desire  to  learn  the  first  root  of  our 
love,  I  will  do  like  one  who  weeps  and  tells. 

"  One  day,  for  pastime,  we  read  of  Lancelot,*  how  love  constrained  him.  We  were 
alone  and  without  all  suspicion.  Several  times  that  reading  urged  our  eyes  to  meet, 
and  changed  the  color  of  our  faces.  But  one  moment  alone  it  was  that  overcame  us. 
When  we  read  how  the  fond  smile  was  kissed  by  such  a  lover,  he,  who  shall  never  be 
divided  from  me,  kissed  my  mouth  all  trembling.  The  book,  and  he  who  wrote  it, 
was  a  Galeotto.f    That  day  we  read  in  it  no  farther." 

Whilst  the  one  spirit  thus  spake,  the  other  wept  so,  that  I  fainted  with  pity,  as  if 
I  had  been  dying;  and  fell,  as  a  dead  body  falls. 

Francesca  was  the  daughter  of  Gtiido  da  Polenta,  Lord  of  Ravenna, 
and  wife  of  Giandotto  Malatesta,  son  of  the  Lord  of  Rimini.  The  lover, 
Paolo,  or  Polo,  Malatesta,  was  the  brother  of  the  husband,  who  discov- 
ered their  love,  and  slew  them  both  with  his  own  hand.  The  story  is 
told  at  length  by  Boccaccio  in  his  Commentary,  and  Leigh  Hunt  retold 
the  tale  in  his  "Stories  from  the  Italian  Poets,"  Appendix  II.  Guido 
was  rude  in  appearance  and  a  cripple.  Paolo  was  "a  handsome  man, 
very  pleasant,  and  of  a  courteous  breeding,"  and  he  was  pointed  out  to 
Francesca  as  her  future  husband,  so  that  she  put  in  him  her  whole  afifec- 

*  Lancelot  of  the  Lake,  in  the  old  Romances  of  the  Round  Table,  i»  described  as  "the  greatest  knight  ol 
all  the  world";  and  his  love  for  Queen  Guenever,  or  Ginevn,  is  infinite.  Galeotto,  GaUehaut,  or  Sir  Gala- 
had is  he  who  gives  such  a  detailed  declaration  of  Lancelot's  bve  to  the  Queen;  wul  is  to  them,  in  the  romance, 
what  the  book  and  iU  author  are  here  to  Francesca  and  Paolo.— J.  A.  C. 

t  Lander,  in  his  "Pentamcton,"  makes  Boccaccio  say  of  this  verse:  "Any  one  wookl  hnacfaie  from  It 
that  'Galeotto'  was  rnlly  both  the  title  of  the  book  and  the  name  of  the  author,  neither  of  which  is  true. 


Galeotto,  in  the  'Tavola  Ritonda,'  is  the  person  who  interchanges  the  correspondence  between  Landlotto  and 
Ginevra.  The  appellation  is  now  become  the  generic  of  all  men  whose  busmess  it  is  topromote  the  soooess 
of  others  in  illicit  love.  Dante  was  stimulated  m  his  satirical  vein  when  he  attributed  to  Fianoesca  a  hidicroos 
expression,  which  she  was  very  unlikely  in  her  own  nature,  and  greatly  mace  so  in  her  state  of  suffering,  to 
employ  or  think  of,  whirled  round  as  she  was  incessantly  with  her  lover.  Neither  was  it  requisite  to  say  |  the 
^  ,    ..         .  ^  ^^  1^  ^^  already  that  a  passage  m  it  had  aeauoed 


hotA.  was  a  Galeotto,  and  so  was  the  author,'  when  t 
her."— Ed. 
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Vol.  4 
SONGS  OF  SWEDEN 
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Collected  and  edited  by  Gustav  HXgg. 

English  translation  by  Hrnry  Grafton 
Chapman. 
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Fortyfoar  'French    Folk-Son^s 

and  Variants  from  Canada* 

Normandy,  and  Brittany 

Collected  and  harmonized  by  JULISN 

TiKRSOT. 

English  translation  by  Hknry  GRArroN 
Chapman. 


There  is  an  introductory  essay  to  each  of  the  volumes.    The  texts  are  both  in 
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MARY    GARDEN 

One  of  jthe!world*8  greatest  Sopranos,  and  noted  portrayer 
of  Salome  *  Melisande,  Louise,  etc.,  writes  as  follows 
regarding 

THE  KNABE 

MIGNONETTE  Style  H  GRAND,  5  feet  2  inches, 
in  Figured  Mahogany,  price  $700. 


85  E.  56th  Street 
Meflsn.  WM.  KNABE  A  CO., 

439  Fifth  Avenue,  City. 
DsAB  SiBs: — 

In  ^our  charming  Mignonette  Grand  I  bave  found  the  piano  wfaicb 
has  completely  satisfied  the  demands  I  put  to  it  in  supporting  my  voice. 

Such  symmetrjT  of  form,  such  adaptabmty  to  any  space  with  ao  great 
resources  of  tone,  combined  with  an  action  that  responds  tothe  gentlest  touch,  mike 
the  instrument  both  rare  and  inimitable. 

Sincerely  yours, 


Where  others  have  failed  to  build  a  small  yet  perfect 
Grand  Piano  meeting  present-^day  requirements,  the  House 
of  Knabe,  after  years  of  careful  research  and  experiment, 
has  succeeded  in  producing 
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tion,  and  did  not  know  the  deceit  tmtil  the  morning  etisiiitig  the  marriage, 
"the  which  discovery  moved  her  to  such  disdain,  that  she  became  not 
a  whit  the  less  rooted  in  her  love  for  Paolo."  Boccaccio  says :  "  Never- 
theless, that  it  grew  to  be  unlawful  I  never  heard,  except  in  what  is 
written  by  this  author  [Dante],  and  possibly  it  might  so  have  become; 
albeit,  I  take  what  he  says  to  have  been  an  invention  framed  on  the  pos- 
sibility, rather  than  anything  which  he  knew  of  his  own  knowledge/' 
When  Giandotto  struck  at  Paolo,  Francesca  ran  between  them,  and  the 
dagger  went  into  her  breast,  "by  which  accident,  being  as  one  who  had 
loved  the  lady  better  than  himself,  he  withdrew  the  dagger  and  again 
strudc  at  Paolo  and  slew  him;  and  so,  leaving  them  both  dead,  he  has- 
tily went  his  way  and  betook  him  to  his  wonted  affairs;  and  the  neart 
morning  the  two  lovers,  with  many  tears,  were  buried  togetlier  in  the 
same  grave." 

Dante  undoubtedly  heard  the  story  from  his  friend,  Guido  Novello,  of 
Ravenna,  who  was  the  son  of  Francesca's  brother,  although  some  have 
thought  that  Guido  was  her  father. 


* 


This  fantasia  is  scored  for  three  flutes  (one  interchangeable  with 
piccolo),  two  oboes,  English  horn,  two  clarinets,  two  bassoons,  four 
horns,  two  comets-^-pistons,  two  trumpets,  three  trombones,  tuba, 
three  kettledrums,  big  drum,  C3anbals,  gong,  harp,  strings.  It  is  dedi- 
cated to  Serge  Tandieff . 

The  fantasia  begins  with  an  Andante  lugubre,  that  passes,  in  gradualy 
rising  intensity,  to  an  Allegro  vivo,  which  is  the  essential  point  of  this 
section, — ^the  musical  picture  of  those  whose  punishment  is 

"  To  be  imprisoned  in  the  viewless  winds. 
And  blown  with  restless  violence  round  about 
The  pendent  world," 
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The  chief  theme  of  lamentatioii  and  shudder,  cm  which  the  first  section 
is  built,  appears  at  the  very  beginning. 

The  movement  grows  livelier,  but  the  mood  is  the  same.  "  Pale,  tor- 
mented, shadowy  figures  approach;  they  increase  in  number;  orchestral 
spasm  follows  spasm;  and  then  there  is  rest,  there  is  awful  silence." 
The  chief  theme  returns  and  introduces  the  Allegro  vivo  (6-8).  Prom 
tills  theme,  transformed,  presented,  by  the  horns  and  repeated  by  the 
bassoons,  a  second  chief  theme  is  developed,  to  which  in  the  gradual 
development  a  contrapuntal  theme  of  much  importance  is  bound. 
Both  themes,  advancing  through  chromatic  progressions  and  inter- 
rupted by  tremolo  figuration,  are  repeated  in  a  long-drawn  crescendo 
that  bursts  in  a  climax /j^jT  with  the  second  chief  theme.  The  important 
contrapuntal  theme  reappears  in  the  brass,  while  the  second  chief 
theme  descends  chromatically  to  a  long-held  organ-point  on  the  figure 
of  the  initial  motive.  At  last  the  storm  lulls,  and  the  initial  theme 
(horns,  comet,  trombones)  announces  solemnly  the  approach  of  Pian- 
cesca  and  Paolo.  The  wood-wind  take  the  theme,  and  a  recitative  of 
strings  leads  to  the  second  section  of  the  fantasia.  Andante  cantabile 
non  troppo. 

After  preluding,  the  clarinet  sings  a  melancholy  tune,  which  is  an- 
swered by  the  violins.    Mild  harmonies  bring  a  return  to  A  minor  and 
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the  chief  theme  of  this  section  (oboe,  flute) »  which  is  now  accompanied 
by  strings  (pizzicato)  and  a  clarinet  in  triplets. 

"This  middle  section  is  especially  beautiful  on  account  of  the  original 
and  vaporous  accompaniment  by  three  flutes  of  the  chief  theme.  The 
contrapuntal  motive  of  the  first  section  enters  ('cello)  in  12-8,  as  the 
thought  of  remorse,  but  a  delightful  melody  of  the  English  horn  and 
delicate  harp-chords  dispel  the  gloomy  thoughts;  and  the  picttu'e  of  the 
two,  happy  in  their  all-absorbing,  passionate,  but  disastrous  love,  is 
maintained,  until  the  lamenting  ghosts  re-enter  (4-4  largamente,  triplets 
in  wind  instruments,  then  in  the  strings).  The  lovers  vanish  in  an 
orchestral  storm.  The  third  section  is  like  the  first  in  all  important 
thematic  conditions." 

Thus  in  substance  is  the  analysis  by  the  annotator  of  the  Berlin 
Philharmonic  program-books  of  1899;  but  Mrs.  Rosa  Newmarch's 
words  are  perhaps  as  much  to  the  point:  " The  two  first  mqvements  of 
the  fantasia — ^Andante  lugubre  and  Pi^  mosso — are  clearly  intended  to 
illustrate  the  prose  passages  from  the  argument.  To  the  Allegro  vivo 
which  succeeds  it  is  difficult  to  assign  a  definite  connection  with  the 
text;  but  with  the  clarinet  cadenza  at  the  close  of  this  movement  and 
the  lovely  melody  which  follows  it — a  melody  so  entirdy  characteristic 
of  Tschaikowsky's  genius — ^we  seem  to  hear  the  spirit-voice  of  Fran- 
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oesca  heradf ,  from  ndisdi  all  the  horrofs  of  hdH  hxvc  boc  taken  ^ 
sweetness  of  htunan  love  and  pcngnant  meinonr.'* 

Lei^  Hunt  spc^  of  the  qnsode  of  Franccsca  as  sfjiiifyig  ia  the  In- 
ferno "like  a  lily  in  the  mouth  of  Tartarus";  and  this  campmaoa  may 
be  applied  to  Tschaikowsky's  melody  of  Francesca. 


« 
«  « 


Tschaikowsky  and  his  brother  were  in  Paris  in  December,  1875,  ^'^ 
January,  1876,  and  Peter  saw  for  the  first  time  "CarmeB,'*  wUdi  be 
already  knew  by  the  piano  score.  No  other  modem  work,  says 
Modcste,  made  such  a  deep  impression  on  him;  "never  have  I  seen 
him  so  excited  after  an  operatic  performance."  ^  He  wmdered  at  the 
marvellous  impersonation  of  the  heroine  by  GalH-Mari^.  t 

This  admiration  for  Bizet's  music — an  admiration  in  which  Brahms 
shared — ^tt^ed  him  from  his  purpose  early  in  1876  ol  composing  an 
opera.  He  had  hesitated  between  a  libretto,  "Ephraim/'  and  oo£ 
based  on  Dante's  story  by  a  certain  Zwanzeff,  who  prepared  it  origi- 
nally for  Laroche.  The  libretto  of  "Ephraim"  was  a  love  story  at 
Pharaoh's  court  at  the  time  of  the  exodus  of  Israel.    Neither  Ubretto 

*  "Cannen"  wu  performed  for  the  first  time  at  the  Opfra-Comique,  Para,  liaich  3,  xS75« 

t  This  seat  tingiiif  actrew.  who  created  Mignon  as  well  as  Cannen,  died  Sr|ilrmlwf  33,  1905,  u  he 

vUla  netr  Nice.    She  w«s  bom  m  1840.    Her  sisten,  IrmarMari^  and  Paola-IIari6.  viated  BoatoB  wink 
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pleased  Tschaikowsky,  for  after  he  had  seen  ''Carmen"  he  wished  to 
portray  musically  characters  of  flesh  andi:)lood,  men  and  women  of  his 
own  period,  and  he  insisted  on  a  simple  and  realistic  drama. 

Peter  was  in  Paris  in  the  sunmier  of  1876,  and  on  July  8  he  wrote  to 
Modeste  that  his  appetite  was  good  and  he  again  felt  strong.  "Early 
this  morning  I  read  through  the  fifth  canto  of  the  'Inferno,'  and  was 
beset  by  the  wish  to  compose  a  symphonic  poem, '  Francesca  da  Rimini. '  * ' 
He  wrote  from  Moscow,  October  26:  "I  have  just  completed  a  new 
composition,  the  symphonic  fantasia  on  'Francesca  da  Rimini.'  I 
have  worked  on  it  with  love,  and  I  believe  that  this  love  has  brought 
with  it  success.  Perhaps  Dora's  drawing  can  better  portray  the  wind- 
storm: here  I  have  not  been  so  wholly  successful  as  I  wish.  However, 
a  just  judgment  of  this  work  is  impossible  as  long  as  it  is  not  orches- 
trated, and  it  has  not  been  played.  ...  I  am  now  taking  daily  cold 
baths.  You  have  no  idea  how  they  refresh  me.  I  have  never  felt  so 
well.  If  there  is  anjrthing  new  and  fresh  in  *  Francesca,'  it  is  due  in  the 
greatest  measure  to  these  baths." 

On  October  30,  he  wrote  Napravnik,  asking  if  the  latter  would  per- 
form at  an  approaching  symphony  concert  at  St.  Petersburg  the  new 
symphonic  poem,  "Francesca  da  Rimini,"  instead  of  the  dances  from 
his  opera  "Vakoula,"*  which  had  been  announced.  "I  am  now  busy 
with  the  orchestration,  and  can  finish  the  score  in  two  or  three  weeks. 
It  would  not  have  occurred  to  me  to  put  my  new  work  on  your  neck, 
if  I  had  not  read  that  my  name  was  already  on  the  program." 

The  orchestration  was  completed  on  November  17,  1877,  and  the 
first  performance  of  "Francesca  da  Rimini"  was  at  Moscow,  at  a  sym- 
phony concert  of  the  Russian  Music  Society,  conducted  by  Nicholas 
Rubinstein,  March  10,  1877. 

*  This  opera, "  Vakoakt  the  Smith/'  wu  produced  at  St.  Petenbuig,  December  6, 1876. 
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The  first  performance  in  Boston  was  by  the  Philharmonic  Orchestra, 
Mr.  Listemann  conductor,  December  31,  1891.  The  fantasia  has  been 
played  here  at  concerts  of  the  Boston  Symphony  Orchestra,  Novem- 
ber 2,  1895,  March  12,  1898,  April  5,  1902,  December  30,  1905.  The 
fantasia  was  ^>erformed  in  New  York  by  the  Philharmonic  Society  of 
that  dty,  December  21,  1878. 

Other  works  composed  by  Tschaikowsky  during  the  season  of  1876-77 
were  the  Slav  March,  Op.  31  (performed  November  17,  1876,  at  Mos- 
cow) ;  Variations  on  a  rococo  theme  for  violoncello  and  orchestra.  Op. 
33;  Valse  Scherzo  for  violin  and  orchestra.  Op.  34.  Tschaikowsky 
sketched  his  Fourth  Symphony  and  two-thirds  of  his  opera,  "Eugene 
Oniegin." 


The  fantasia  was  very  successful  at  the  first  performance,  and  it  was 
repeated  that  season  on  March  17  and  22.  The  work  and  the  perform- 
ance were  highly  praised  by  the  Moscow  critics. 

Tschaikowsky  wrote  in  a  letter  from  Clarens,  April  8,  1878,  to 
Tanfieflf :  "  I  was  interested  to  learn  something  about  *  Francesca. '  Cui 
himself  never  found  out  that  the  first  theme  sounds  something  like  a 
Russian  song.  I  told  him  that  last  year.  If  I  had  not  told  him,  he 
would  probably  not  have  noticed  the  resemblance."  In  July,  1878, 
he  wrote  Mrs.  von  Meek  that  his  pianoforte  concerto,  "Tempest," 
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"Francesca,"  and  two  movements  of  the  Fourth  Symphony  would  be 
played  in  August  at  concerts  of  Russian  music,  led  by  N.  Rubinstein, 
in  Paris.* 

Bilse  produced  ''  Francesca  "  at  Berlin  in  September,  1878,  and  on  the 
same  evening  Brahms's  Symphony  No.  2,  which  was  then  new.  "  Fran- 
cesca''  exdted  a  warm  discussion:  some  of  the  critics  set  the  com* 
posers  against  each  other  and  took  sides.  There  was  glowing  praise 
for  "Francesca,"  but  the  majority  of  the  critics  were  hostile.  Von 
Bulow  wrote  Tschaikowsky  that  he  was  even  more  delighted  with 
"Francesca"  than  with  ''Romeo  and  Juliet."  When  Max  Bruch  was 
asked  how  he  liked  the  fantasia,  he  answered:  " I  am  much  too  stupid 
to  judge  such  a  work."  Bilse,  nothing  daunted,  repeated  "Fran- 
cesca"  the  same  season.  Tschaikowsky  appreciated  Bilse's  courage 
(see  his  letter  to  Mrs.  von  Meek,  February  6,  1879,  also  his  letter  to 
the  publisher,  Jurgensen,  August  15,  1880,  in  which  he  said  he  wished 
to  make  an  exception  in  Bilse's  case, — ^who  wished  some  scores  cost- 
free, — **for  he  has  already  performed  my  'Francesca'  twice,  and  was 
hissed  and  hooted  for  doing  it"). 

*  * 

Francesca  and  Paolo  have  inspired  many  composers.  In  some  of  the 
operas  Francesca  sees  Paolo  before  her  marriage,  and  is  assured  that  he 
is  Gianciotto,  her  betrothed;  in  others  she  marries  the  cripple  only  after 
she  receives  the  false  tidings  that  Paolo  is  dead. 

*  Thflte  four  concerts  were  given  at  the  Trocad^ro,  Paris,  in  September,  1878.  TKhaOcowsky  was  rep- 
resented bT  his  Pianoforte  Concerto  in  B-flat  minor  and  "Song  without  Words/^ No.  s  (played  by  N.  Rubin- 
stein),  his  '^Tempest,"  and  his  Serenade  and  WalU  for  violin  (pUyed  by  Barcewicz). 
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0»RA8:  "Firaiioesca  da  Rimini/'  Strepponi  (Padua,  1823);  Cariini 
(Naples,  1825);  Mercadante  (Madrid,  1828};  Quilict  (Lttcca,  1829); 
Generali  (Venice,  1029);  Staffa  (Naples,  1831);  Poumier-Gorre  (Leg- 
horn, 1833);  Morlacdii  (not  p^onned,  1836);  Tamborini  (Rimini, 
1836);  Borgatta  (Genoa,  1837);  Maglioni  (Genoa,  1840);  Nordal  (Unz, 
1840) ;  Papparlado  (  not  performed,  about  1840) ;  Devasini,  aasistfri  by 
Meiners  and  Giunto  Bellini  (Milan  Conservatory,  1841);  Canetti  (Vi- 
oenxa,  1843);  Bnmcacdo  (Venice,  1844);  Zescevich  (aBout  1855); 
Pranchini  (Lisbon,  1857);  Marcarini  (Bologna,  1870);  Moscuzza 
(Malta,  1877);  Cagnoni  (Turin,  1878);  Gotz  (Mannheim,  1877,  text 
by  composer  who  died  before  he  had  finished  the  ordiestration;  the 
third  act  was  completed  by  Brnst  Prank)^  iAmbroise  Thomas  (Paris, 
1882).  "  Paolo e  Prancesca,"  Mandnelli  (Bologna,  1907},  Rachmaninoff. 
Then  there  is  the  opera,  "  Les  Malatesta,"  by  Morin,  a  banker  (Lyons, 
1879). 

Cantatas:  "Prancesca  da  Rimini,"  Plocchi  (about  1800);  Snga* 
rdli(R<»ne,  1804);  Barthe  (Paris,  1854);  Pet]llo(i869);  Rossi  (1869); 
Taudou  (Paris,  1869);  Paul  Gilson  (Brussels,  1895, — a,  singular  and 
powerful  work:  first  comes  the  episode  in  the  ''Inferno";  there  is  then 
a  development  of  the  idea,  ''Love  will  never  separate  us";  Prancesca 
renounces  paradise  to  be  with  Paolo  condemned  to  eternal  flames;  the 
struggle  of  the  two  amorous  souls,  their  debate  before  Minos,  in  which 
each  begs  to  be  the  one  sacrificed,  the  intervention  of  the  angel  Gabriel, 
— these  scenes  are  followed  by  the  triumph  of  love). 

Orchestra:  Symphonic  poem  by  Bazzini  (Turin,  1879);  sym- 
phonic poem,  H.  R.  Shelley;  s3anphonic  prologue  by  Arthur  Foote 
(Boston,  1891).    See  the  "Inferno"  in  Liszt's  "Dante"  symphony. 

Music  for  Plays:  "Prancesca  da  Rimini,"  drama  by  d'  Annunzio, 
music  by  Antonio  Scontrino  (Rome,  1901);  "Paolo  and  Prancesca," 
tragedy  by  Stephen  Phillips,  music  by  Percy  Pitt  (St.  James's  Theatre, 
London,  March  6,  1902);  "Prancesca  da  Rimini,"  drama  by  Marion 
Crawford,  translated  into  Prench  by  Marcel  Schwob,  music  by  Gabriel 
Piem6  (Theatre  Sarat  Bernhardt,  Paris,  April  22,  1902 — Mme.  Bern- 
hardt, Prancesca). 

This  list  is  no  doubt  incomplete.  No  one^of^the  operas  above  men- 
tioned had  any  stage  life ;  but  in  consequence  of  the  success  of  d*  Ajinun- 
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zio's  play,  in  which  Duse  created  the  part  of  Francesca,  Cagncmi's  opera 
was  revived  at  Rome  in  1902,  and,  ''in  spite  oi  some  old-fashioned 
romanticism,  the  revival  had  a  great  success." 


* 


"  The  rewards  of  this  world  to  Tschaikowsky  were  sUch  as  would  have 
maintained  Mozart  for  a  far  longer  period  than  that  of  his  lifetime ;  and 
yet — such  is  the  curse  of  art — ^life  itself  imposed  a  certain  beggary  of 
instinct  upon  the  Russian  seer,  and  he  could  not  do  aught  but  accept  the 
toil  of  the  narrow  road.  We  personally  recollect — and  it  is  among  the 
most  constant  of  om*  expressed  reminiscences — ^the  sadness  of  his  face, 
the  inscrutable  desire  for  mystery  which  seemed  to  be  inscribed  thereon, 
on  the  occasion  of  a  festival  celebration.  His  life  was  of  unhappiness  in 
thought  all  compact.  The  world  to  him  was  illuminated  by  a  gray  sun- 
light; and  the  douds  of  life  were  utterly,  irremediably  blade.  His  fore- 
head fell  deeply,  in  a  straight  line  over  his  eyes,  the  eyebrows  making  so 
long  and  so  narrow  a  division  that  in  a  painting  they  might  almost  have 
been  signed  *  Hokusai.'  Still,  the  brow  was  large  and  powerful;  and  the 
inequality  of  expression  between  dther  side  of  the  face  almost  seemed 
to  indicate  the  presence  of  that  curious  malady  most  inddent  to  genius, 
hemicrania. 

**  Tschaikowsky  is  to  the  present  writer  in  thought  a  creatiu-e  of  fate^ 
a  man  of  destiny.  He  was  like  one  bound  by  the  genii  of  the  '  Arabian 
Nights.'  He  caught  up  life  in  one  long  series  of  ecstatic  moods ;  and  the 
ecstasy  of  death  was  in  its  realization  that  which  has  most  captured  the 
heart  of  the  world.  The  world,  being  that  one  thing  which  is  the  conti- 
nent of  our  human  life,  naturally  interests  itself  with  the  end  of  life ;  and, 
because  the  end  is  as  impossible  to  outstare  as  the  sun  itsdf ,  any  lamen- 
tation about  the  end  becomes,  for  that  reason,  engrossing  and  remark- 
able. Tschaikowsky  (with  an  exquisite  utterance  that  was  no  less  than 
a  sort  of  summary  of  his  artistic  forbears)  showed  human  fear  and  human 
hdplessness  through  the  leashes  of  his  enormous  artistic  accomplish- 
ment. That  he  loved  life  with  a  painful  affection  is  obvious  to  any 
man  who  cares  to  read  temperament  behind  a  mass  of  solidly  written 
notes.  Even  in  the  'Suite'  of  which  we  have  already  spoken  in  these 
paragraphs,  you  can  guess  dimly  the  answer  that  lies  behind  some  of 
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the  riddles  of  his  questioning.  When  he  most  of^all  pla}^  the  zany, 
there  is^^still  behind  the  game  that  solemn  forefinger  pointing  to  the 
unknown;  there  hides  still  the  artist,  who  so  far  has  his  counterpart  in 
all  men  of  a  like  kidney  that  he  must  preach  of  futurity,  that  his 
thought  must  run  before  his  time,  that  he  is  discontent  with  his 
immediate  day. 

"The  world  naturally  cries  out  against  such  an  one:  'How  tmreason- 
able  a  standpoint!  How  unproductive  a  mania  I  How  fruitless  an  en- 
deavor! And  the  world  is  undoubtedly,  from  a  very  business-like 
point  of  view,  entirely  correct.  Carpe  diem  is  a  phrase  that  is  not  the 
sole  possession  of  yester-year;  an  artist,  indeed,  wrote  the  words,  but 
followed  not  his  own  gospel,  writing  as  he  did  for  futiuity,  and  even 
going  so  far  as  to  proclaim  his  eternal  satisfaction  with  his  everlasting 
apostasy  from  his  own  immortal  teaching.  So  we  come  back  to  that 
doctrine  which  music,  perhaps  more  than  any  other  art,  has  taught, — 
a  doctrine,  as  old  as  the  Manichees,  of  which  St.  Augustine  was,  in  what 
are  called  his  unregenerate  days,  intimately  convinced, — that  a  dual 
element  is  busy  at  work  with  every  step  of  our  lives.  Hence  you  have 
a  hurricane  of  bad  waltzes,  of  infamous  polkas,  of  superlatively  degen- 
erate schottisches;  hence  you  have  'Cos!  fan  Tutte,'  *Alceste,'  and 
'  Parsifal.'  The  man  who  shall  write  a  careftil  and  laborious  volume  on 
'Manidieism  in  Music'  will  have  a  most  interesting  field  in  which  to 
come  to  the  accomplishment  of  his  labors." — ^Vernon  Blackburn,  in 
the  Pall  Mall  Gazette  of  March  21,  1902. 


fil^SCm  AND  MUSQTT9  PROM  THS  SmTS    MADQ  PROM  THE  INCIDENTAL 

Music  to  Adolp  Paul's  Tragedy  "King  Christian  II.,"  Op.  27. 

Jean  Sibeuus 

(Bom  at  Tavestehus,  Pinland,  December  8,  1865;  now  living  in  Helsingfots.) 

This  suite  was  published  in  1899.  It  consists  of  four  movements: 
I,  Nocturne;  2,  £l^e  et  Musette;  3,  Sdrfiaade;  4,  Ballade.  AddU 
Paul's  *  tragedy  was  produced  in  1899. 

The  whole  suite  was  played  by  the  Chicago  orchestra  at  Chicago, 
November  14,  15,  1902.  It  was  played  by  the  Cincinnati  orchestra 
at  Cincinnati  in  the  season  of  1901-02. 

The  06gie  is  composed  for  strings.  Lento  assai,  B  major,  4-4.  A 
section  for  strings  in  harmony  alternates  with  a  solo  for  violoncellos. 

*  AdoU  Paul  was  bom  of  Swedish  parents  at  Bzomo.  Sweden,  Jsnuaiy  6,  1863.  He  was  educated  in 
Finland  and  he  studied  muiic  m  Germany.  Since  1889  he  has  lived  in  Berlin  and  been  cofxcspoodeat  of 
Finnish  and  Swedish  Journals.  He  has  written  several  novels  and  several  playa^  The  first  of  these  pfani 
was  "  Alte  SQnden"  (BerUn.  1893). 
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The  Musette  is  scored  for  two  clarinets,  two  bassoons,  and  strings. 
Vivace,  A-flat  major,  2-2.  In  the  first  part  there  is  a  tune  for  clar- 
inets over  a  drone  of  bassoons  and  muted  strings.  The  second  part, 
P  minor,  contains  contrasted  melodies  for  darinets  and  bassoons. 
The  first  part  is  repeated  in  a  modified  form. 

"Musette"  in  French  is  a  diminutive  of  the  old  French  "muse." 
meaning  "song."  It  was  the  name  given  to  an  instrument  of  the 
bagpipe  family,  consisting  of  two  pipes  or  reeds  and  a  drone;  it  was 
supplied  with  wind  from  a  leathern  reservoir.  It  was  the  name  given 
to  a  small  oboe  without  keys. 

The  term  is  also  applied  to  an  air  of  moderato  tempo  and  simile 
character,  such  as  might  come  from  the  instrument  itself.  This  air 
has  generally  a  pedal  bass,  which  answers  to  the  drone.  Pastoral 
dances,  also  called  musettes,  were  arranged  to  these  airs,  and  they 
were  popular  in  the  time  of  Louis  XIV.  and  Louis  XV.  Excellent  ex- 
amples of  musettes  are  to  be  found  in  operas  by  Dalayrac,  Destotiches, 
and  in  the  English  suites  by  Bach. 

The  musette,  the  dance,  originated,  it  is  said,  in  the  mountains  oi 
Clermont-Ferrand,  and  it  took  its  name  from  the  instrument  which  was 
played  for  it.  The  dance  was  a  sort  of  boiur^e  of  Auvergne,  and 
it  is  still  danced  in  Paris  by  coal-men  and  water-carriers  on  Sundays  m 
wine-shops.  One  of  these  dance  and  wine  shops,  in  the  Place  Maubert 
displayed  the  sign  Bal-Musette  until  1891,  when  the  building  was  tora 
down  to  make  way  for  the  extension  of  a  street.  The  musette  is  danced 
in  Paris  with  the  utmost  decorum;  the  dancers  take  pleasure  in  footing 
it  to  the  music  of  their  own  country,  and  they  often  sing  the  old  re- 
frain:— 

Pour  bien  danp^ 
Vivent  les  Auvergnats. 
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They  stamp  vigorously  and  rigidly  in  time.  The  ancient  musette  was' 
in  two  time  with  an  organ-point  at  the  end  of  each  reprise,  which  was 
marked  by  a  stamp  of  the  foot.  For  the  description  of  an  earlier 
*'Bal  de  la  Musette"  of  the  same  general  character  see  Delvau's  "Les 
Cythferes  Parisiennes/'  pp.  48,  49  (Paris,  1864).  A  fresco  showed  a 
huge  fellow  seated  sub  tegmine  fagi  in  his  shirt-sleeves,  capped  with  a 
red  fez  and  playing  the  musette.  Delvau  thus  apostrophized  the  rude 
but  decorous  dancers:  *'0  descendants  of  Verdng^torix!  You  make 
noise,  but  not  scandal.  I  do  not  love  you,  but  I  hold  you  in  high 
esteem."  We  are  far  from  the  garlanded  shepherdesses  dancing  the 
musette  to  the  shepherd's  pipe,  far  from  the  court  dames  pla)dng  the 
part  of  shepherdesses,  far  from  Watteau's  picttues. 

In  French  slang  "musette"  means  the  voice;  also  the  bag  of  oats 
which  is  attached  to  a  horse's  head;  the  bag  in  which  the  beasts  often 
find  only  wind,  as  in  the  bag  of  the  bagpipe.  ''Couper  la  musette" 
is  the  same  as  **to  shut  one  up."  *' Jouer  de  la  musette"  is  "to  drink,'' 
probably  because  wine  was  once  kept  in  skins,  and  those  who  drank 
from  them  were  apparently  playing  the  bagpipe. 


Historians  differ  in  their  estimate  of  Christian  II.,  King  of  Denmark, 
Sweden,  and  Norway  from  15 12  to  1525.  By  some  he  is  called  *'the 
tyrant,"  "the  cruel";  by  others  he  is  regarded  as  a  friend  of  the  people 
at  large  and  the  institutor  of  reforms.  He  was  bom  in  148 1,  and  he 
died  in  1559.  In  1520  he  put  to  death  a  great  number  of  the  Swedish 
nobility  (the  "Stockholm  Blood  Bath")  and  provoked  the  revolution 
of  which  Gustavus  Vasa  was  the  promoter.  Christian  was  deposed 
in  Denmark  by  the  aristocrats  and  the  clergy  on  account  of  his  reforms. 
He  wandered  for  nine  years.  Obtaining  help  from  his  brother-in-law, 
Charles  V.,  he  invaded  Norway  in  153 1.    Betrayed,  and  taken  prison^ 
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by  Frederick  I.  of  Denmark,  he  was  kept  in  captivity  until  his  death. 
As  a  monarch,  he  founded  schools,  instituted  a  postal  service,  put  an 
end  to  the  sale  of  serfs.  His  love  for  his  mistress  D3rveke  has  been 
celebrated  by  dramatists  and  poets.  She  was  bom  at  Amsterdam  in 
1491,  and  £he  died  in  1517,  probably  of  poison  administered  to  her, 
Torben  Oxe,  who  had  been  refused  by  her,  was  accused  of  the  assassina- 
tion and  executed.  It  is  said  that  Christian  was  influenced  greatly  by 
Dyveke's  mother,  Sigbrit  Willumsdatter.  See  the  dramas  of  H.  Maig- 
graff  and  L.  Scheper. 


Valss  Trists  prom  the  Incidental  Music  to  Arvid  Jarnbpelt's 
Drama  "Kuolebia"  ("Death"),  Op.  44  .   .   .     Jban  Sibbuus 

(Bom  at  Tavestehus,  Finland,  December  8,  1865;  now  living  in  Helsingfors.) 

This  waltz,  published  in  1904,  is  scored  for  flute,  darinet,  two  horns, 
kettledrum  in  D  and  the  usual  strings.  According  to  the  opus  num- 
ber, it  follows  immediately  Sibelius's  Second  Symphony. 

This  little  piece  from  the  incidental  music  to  Arvid  Jamefelt*s* 
drama  "Kuolema"  ("Death")  portrays  a  dying  mother  in  her  last 
delirium.    "It  is  night.    The  woman's  son,  wearied  by  watching  over 

Anrid  Jsinefelt.  a  broUier<m-kw  of  Sibdtos,  was  bora  at  St.  Petenboit  in  1861.    He  has  writiea  sev- 

jvcls,soine  of  them  realistic  ii    *      •-•-.•*        .  ....  ........... 

Jlmefelt  gave  np  the  law  to  beoooM  £ 


end  noycb,  aome  of  them  realistic  in  description  of  life  and  manners;  the  later  ones  foil  of  *'Tolstoiismiis- 
9  fint  a  hwrirsmith  and  then  an  agnculturist. 
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her,  has  fallen  asleep.  The  room  becomes  suffused  with  a  reddish 
light.  Music  is  heard  in  the  distance  which  sounds  nearer  and  louder 
with  the  increasing  light,  and  at  last  it  becomes  a  waltz  melody.  The 
mother  awakes,  leaves  her  bed  and,  dotbed  in  a  gown  that  looks  like  a 
white  ball  dress,  moves  about  lightly  and  noiselessly  while  in  the  waltz 
measure  she  beckons  on  all  sides.  To  her  beckoning  appear  men  and 
women  in  couples.  She  mingles  in 'these  dances,  and  endeavors  to 
fasten  the  eyes  of  the  dancers  on  her,  but  they  seem  to  avoid  her.  Her 
strength  gives  way;  she  sinks  exhausted.  The  music  stops,  the  red- 
dish shimmer  disappears  and  with  it  the  dancers.  Once  more  she 
summons  all  her  strength  and  again  with  lively  beckonings  invites  to 
the  dance.  Again  the  music  sounds;  again  the  dancing  pairs  are  seen. 
There  is  mad  dandng,  and  when  the  wildness  is  at  its  height,  there  is 
a  knock  on  the  door.  The  door  opens —the  mother  shrieks — she  stands 
as  one  frozen— the  apparitions  vanish — the  music  is  stills—through 
the  door  enters — Death.*' 

Lento — ^A  tempo.    After  the  waltz  movement  and  a  short  Lento 
assai,  four  violins  (soli)  bring  the  end  in  G  minor. 


ENTR'ACTE. 

RICHARD  STRAUSS. 

(Prom  the  Daily  Telegraph,  London,  March  12,  19 10.) 

Strauss  is  once  more  in  our  midst,  visiting  the  scene  of  many  a  tri- 
umph,— London.  The  time  is  propitious,  then,  to  take  a  glance  at 
him.  Only  the  other  day  it  was  solemnly  written  down  (in  that  ami- 
able spuit  of  compromise  so  dear  to  the  hearts  of  some)  that  we  are 
far  too  dose  to  Richard  Strauss  to  ''place"  him  in  his  just  and  la¥rfu] 
position  among  the  greater  gods  of  music.  Probably  the  same  remark 
will  continue  to  be  made  for  many  a  long  d^y  to  come,  since  compro- 
mise is  the  order  of  the  day.  But  for  the  majority  of  younger  critics, 
amateur  music-lovers  as  well  as  professional,  his  place  is  as  definite 
as  Beethoven's  in  their  opinion,  and  in  their  estimation  there  is  no 
room  whatever  for  compromise.     Indeed,  for  many  of  them,  those  of 
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ttadkr  years,  the  matter  was  settled  once  and  for  all  when  *'£lektra'* 
was  heard.  Whether  they  liked  that  amazing  thing  or  whether  they 
detested  it,  they  liked  it  or  detested  it  with  the  whcde  of  their  young 
and  ardent  sotds.  No  compromise  for  them.  Ftuther,  there  is  little 
room  for  doubt  in  the  minds  of  many  who  have  seen  several  perform- 
ances at  Covent  Garden  that  even  the  few  members  of  the  vast  audi- 
ences that  have  attended  each  performance  who  frankly  do  not  grasp 
the  whole  of  the  drama's  true  inwardness  have  been  moved  beyond 
measure  by  the  work.  They,  the  most  callous,  the  most  flinty,  the 
most  solemn  and  serious  upholders  of  tradition,  of  artistic  decorum  of 
the  mid- Victorian  type,  of  the  ** three  B's  of  music" — they  one  and  all 
have  been  stirred  by  an  emotion  hitherto  perhaps  unsuspected  by  them. 
Even  that  amiable  scorer  who  was  overheard  to  say  in  the  lobby  after 
the  first  performance  of  ''Blektra"  that  he  was  going  home  to  play 
over  the  common  chord  of  C  major  as  a  refreshment  was  dearly-moved, 
albeit,  had  he  had  ears  to  hear,  he  would  have  noted  that  even  Strauss 
is  not  averse  from  the  use  of  that  refreshing  chord,  since  it  happens— 
perhaps  of  malice  prepense — ^to  be  the  last  chord  to  ring  in  one's  ears 
in  the  score. 

Countless  stories  came  across  the  seas  after  the  first  American  pro- 
duction of  "Elektra."  We  heard  of  prima  donnas  fainting  with  fear- 
ful punctiliousness  after  each  performance;  of  the  composer  raising 
serious  objection  at  a  rehearsal  because  he  had  actually  heard  the 
tones  of  a  human  voice  in  its  agony  ringing  over  (or  through)  his  hun- 
dred and  thirty  or  forty  instruments;  of  the  pretty  wit  of  him  who 
said,  "Richard  Strauss:  if  we  must  have  a  Richard,  let  him  be  Wag- 
ner; if  Strauss,  then  give  us  Johann."  Then  again  a  critical  wag 
on  our  side  the  Channel  spoke  of  the  breaking  of  heads  in  connection 
with  the  "Elektra"  performances  because  of  whole  houses  being  di- 
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vided  Against  themselves  by  that  stupendous  thing.  Emotion — ^like 
the  roses — "all  the  way" — emotion  stirred  as  nought  has  stirred  them, 
for  or  against,  since  the  early  days  of  what  used  to  be  called  the  Wagner 
bubble. 

Rightly  or  wrongly,  Strauss  has  unquestionably  moved  his  hearers 
to  an  extent  in  many  cases  hitherto  deemed  impossible.  He  has  stirred 
some  by  the  beauty  of  his  work;  others  by  the  stupendous  "bigness" 
of  his  ideas;  others  again  by  his  abnormal  means  of  expression.  The 
point  is  that  Strauss  has  stirred  the  emotions  of  the  multitude  beyond 
practically  all  previous  experience.  Folk  have .  not  only  expressed 
their  views  with  unusual  violence  and  brilliance  of  rhetoric,  for  or 
against  him  and  his  methods,  but  most  certainly  the  majority  of  them 
have  been  at  the  pains  to  think  the  matter  out  for  themselves — ^which, 
perhaps,  is  the  most  amazing  of  all  the  amazing  matters  connected 
with  Strauss  in  his  latest  development.  Is  it,  then,  a  practical  im- 
possibility, is  it,  if  the  facts  be  faced  fairly  and  squarely,  without  prej- 
udice, without  cant  and  hypocrisy,  a  matter  of  even  serious  difficulty, 
to  place  a  man  who  has  achieved  all  this  and  more  in  his  lawful  posi- 
tion among  the  greater  gods? 

A  serious  difficulty  lies,  no  doubt,  in  the  ridding  of  the  mind  of  all 
prejudice,  however  well-disposea  one  may  be  to  the  making  of  the 
attempt.  Such  silly  prejudice  as  is  implied  by  the  statement  referred 
to  above,  of  him  who  would  seek  to  wipe  off  from  his  memory  tablets 
the  whole  (for  him)  evil  influence  of  "Elektra"  by  the  simple  process 
of  playing  repeatedly  the  chord  of  C  major  reflects,  of  course,  only 
upon  him  who  made  the  statement.  Personally,  I  prefer  the  attitude 
of  the  amateur  critic — a  man,  by  the  way,  thoroughly  well  qualified 
by  knowledge  and  a  lifelong  experience  to  form  an  opinion — ^who,  refus- 
ing to  read  a  single  word  of  all  that  had  been  written  upon  and  arotmd 
the  subject  of  "Elektra"  until  he  had  been  able  to  form  his  own  opin- 
ion after  hearing  the  work,  said  honestly  and  fearlessly  that  since  he 
first  witnessed  a  performance  of  "Parsifal"  in  Bayreuth  he  had  not 
been  so  deeply  moved  as  by  "Elektra."     It  may  be  that  herein  is  an 
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example  of  prejudice  on  my  side,  since  obviously  I  prefer  the  opinion 
of  him  whose  leanings  are  towards  the  virtue  I  flatter  myself  I  also 
posse^.  But  in  any  case  the  one  is  an  honest  expression  of  an  opin- 
ion formed  with  all  possible  care,  the  other  was  a  mere  cheap  gibe  of  a 
class  that  works  an  infinity  of  harm  when  uttered  by  a  person  who 
may  happen  to  be  vested  with  some  authority.  The  one  was  open- 
minded;   the  other  wilfully  perverse. 

At  the  present  time  there  is  an  egregious  tale  going  the  round — 
it  has  been  revived  by  the  success  of  "Elektra,"  for  it  first  was  heard 
in  the  days  of  the  Symphonia  Domestica — to  the  effect  that  Strauss 
is  now  composing,  as  it  were,  with  his  tongue  in  his  cheek,  that  he  is 
entirely  insincere,  and  that  his  one  object  is  to  startle.  Indeed,  one 
biographer  has  actually  gone  the  length  oi  sa3ring  that  "at  this  point 
(about  the  time  of  the  creation  of  'Tod  und  Verklinmg'}  the  composer 
seems  to  have  fully  realized  the  fact  that  his  eccentricities  of  style 
were  a  great  attraction  to  the  public,  and  to  have  considered  it  his 
duty  to  startle  his  hearers  with  some  new  piece  of  independence  (not 
to  say  impertinence)  with  each  Successive  production.'*  I  tremble 
to  thmk  what  that  writer's  opinion — or  his  expression  of  it — of  "Elck- 
tra"  may  be.  Further,  this  amiable  biographer  adds  that  "it  is, 
of  course,  to  soon  to  guess  what  Strauss's  position  among  the  musi- 
cians of  the  world  may  ultimately  be;  while  he  is  still  young  enough  to 
admit  that  his  main  object  is  to  shock  and  startle,  he  is  not  too  old  to 
change  his  convictions,  as  he  has  already  changed  them  once  before." 
Is  it  conceivable  that  this  kind  of  thing  is  sincerely  meant?  If  Strauss 
is  insincere  in  his  expression,  if,  in  the  language  of  the  old  jingle,  "he 
only  does  it  to  annoy,  because  he  knows  it  teases,"  is  it  not  a  hard, 
concrete  fact  that  his  "tongue  has  been  in  his  cheek,'*  that  he  has 
been  similarly  insincere  any  time  dtuing  these  last  twenty  years? 
Rightly  or  wrongly,  Strauss  has  remained  true  to  himself,  and  his 
music  of  to-day,  whether  we  like  it  or  loathe  it,  is  the  utterance  of  a 
mind  that  has  developed  logically,  if  quite  independently.  More, 
it  is  the  expression  of  the  man's  own  time.  Can  the  same  be  said  of 
any  other  "  great"  composer  of  to-day?  Assuredly,  Strauss's  seat  with 
the  mighty  is  clearly  marked  with  his  own  name. 
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ARNE. 

(From  the  London  Times,  March  12,  1910.) 

The  fact  that  Thomas  Augustine  Ame  was  bom  on  March  12  ex- 
actly two  hundred  years  ago  is  likely  to  leave  most  people  compar- 
atively cold. 

It  may  seem  strange  that  the  man  who  has  been  called  "the  most 
thoroughly  national  of  all  our  song  writers,"  and  whose  songs  were 
said  "to  have  formed  an  era  in  English  music,"  should  be  known  by 
a  bare  handful  of  tunes.  But  the  fact  is  music  cannot  survive  for  many 
generations,  even  when  it  is  first-rate,  unless  the  conditions  imder  which 
it  was  written  have  survived  as  well.  Bach's  organ  fugues  will  live 
as  long  as  there  are  organs  left  in  the  world  to  play  upon.  Handers 
oratorios  will  only  perish  in  the  ruins  of  the  Albert  Hall.  What  of 
Ame?  Was  he  so  exotic  or  are  we  so  progressive  that  .what  was  com- 
posed in  London  in  1750  cannot  be  performed  in  London  in  1900? 
The  answer  (or  part  of  it)  lies  in  the  popular  and  apparently  accurate 
stories  which  tell  how  the  little  boy  secreted  a  spinet  in  his  bedroom 
and  mtiffled  it  with  a  handkerchief  so  that  he  could  play  upon  it  at 
night  without  disttu'bing  his  father  the  upholsterer,  and  how  in  later 
years  he  would  borrow  a  livery  and  stand  in  the  servants'  gallery  at 
the  opera  and  was  once  found  by  his  indignant  parent  leading  a  cham- 
ber orchestra  in  the  house  of  a  wealthy  amatetu  patron  of  music.  The 
answer  lies  here,  because  both  in  operatic  and  in  chamber  music  con- 
ditions have  very  much  altered  since  Ame's  day.  The  wooden  spinet 
has  been  supplanted  by  the  modem  ironclad,  the  orchestra  of  four 
parts  has  become  an  orchestra  of  forty,  and  the  reign  of  the  operatic 
soprano  is  over. 

It  is  not  only  in  the  theatre  and  the  private  house  that  conditions 
have  altered.  The  public  gardens  have  changed,  too.  In  place  of 
Vauxhall,  Ranelagh,  and  Marylebone  Gardens,  for  which  so  many  of 
Ame's  songs  were  composed,  we  have  Earrs-coiul,  the  Ballad  Con- 
certs, and  the  music-halls.    One  institution  of  his  day — ^the  Cathedral — 
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has,  like  jnost  other  ecclesiastical  matters,  remained  more  or  less  sta- 
tionary; but,  while  Greene  and  Boyce  and  other  contemporaries  of 
Ame  (Boyce  was  bom  in  the  same  year)  were  enriching  English  music 
with  some  of  its  noblest  feattu'es,  Ame  himself  does  not  appear  to  have 
written  a  single  anthem  or  even  a  h3ann-tune,  although  for  a  long  time 
musical  historians  credited  him,  on  no  evidence  whatever,  with  a  cer- 
tain ntunber  of  Church  compositions.  A  well-known  i8th  centun 
divine  took  this  omission  of  Ame's  to  heart,  for,  anxious  that  the 
Devil  should  not  have  all  the  best  tunes,  he  took  "Rule,  Britannia/ 
and  fitted  a  sacred  text  to  it.  "When  Jesus  first  at  heaven's  command" 
it  begins,  and  the  refrain  runs,  "  Hail  Immanuel,  Immanuel  we'll  adore, 
and  sound  His  fame  from  shore  to  shore." 

Although  the  conditions  under  which  chamber  music  was  written 
have  considerably  altered,  some  of  Ame's  chamber  compositions  will 
still  stand  the  test  of,  at  any  rate,  private  performance.  The  organ 
concertos  and  orchestral  overttu-es  may  not  be  interesting,  but  the 
sonatas  or  lessons  for  the  harpsichord  contain  movements  which  still 
sotmd  agreeable  to  ears  that  care  to  listen  to  music  without  being  shat- 
tered. They  are  mostly  written  in  simple  binary  form,  often  in  only 
two  parts;  they  make  no  pretence  to  the  grand  style,  and,  compared 
with  the  sonatas  of  Domenico  Scarlatti,  they  soimd  thin  and  even 
trifling;  and  yet  there  is  an  air  of  engaging  simplicity  about  them  which, 
combined  with  their  m€;lodiousness,  still  keeps  them  fresh  and  attrac- 
tive. His  other  chamber  works  are  vocal,  and  consist  of  glees,  catches, 
and  canons,  and  of  that  survival  of  the  seventeenth  century, — the 
vocal  cantata.  It  is  no  longer  the  fashion  to  sing  glees,  but  in  the 
ancient  seats  of  learning,  or  even  in  cosmopolitan  London,  where  en- 
thusiasts still  occasionally  collect  round  a  table  with  pipes  and  drinks 
on  either  hand  and  a  part-song-book  before  them,  the  name  of  Ame 
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is  still  cherished.  .  "The  Family  Quarrel,"  "The  Street  Intrigue" 
("Hark  you,  my  dear,  come  hither,  afford  me  a  moment's  delay; 
where  would  you  nm,  say  whither,  shall  you  and  I  go  to  the  play?") 
"Good  neighbors,  be  quiet,"  and  "Buzz,  quoth  the  fly"  are  character- 
istic of  Ame  in  his  lighter  vein,  and  a  good  example  of  his  more  serious 
style  will  be  foimd  in  "Come,  shepherds,  we'll  follow  the  hearse," 
written  on  the  death  of  the  poet  Shenstone.  He  added  instrumental 
parts  to  some  of  his  catches  and  glees,  in  order  to  make  them  suitable 
for  performance  at  Ranelagh  or  at  Vauxhall  Gardens,  to  which  he  was 
appointed  composer  in  1745.  The  vocal  cantatas  vary  very  much  in 
interest.  '*The  School  of  Anacreon"  is  a  very  fair  specimen  of  the 
composer  in  his  pompously  jovial  manner,  which,  however,  he  could 
not  prevent  from  quickly  lapsing  into  the  ridiculous.  He  is  better 
when  he  has  something  pastoral  to  set,  and  two  beautiful  eflcamples 
of  this  style  are  the  airs,  "Go,  gentle  gales,"  from  the  cantata  called 
"The  Morning,"  and  "The  Stream  that  glides  in  murmurs  by,"  from 
"Cymon  and  Iphigeneia." 

For  Ame  was  a  master  in  songs  of  this  kind.  In  the  incidental 
music  to  "As  You  Like  It,"  "The  Tempest,"  and  an  adaptation  of 
Milton's  "Comus,"  in  "The  agreeable  musical  choice,"  "Siunmer 
Amusement,"  "Vocal  Melody,"  and  other  similar  collections,  and  in 
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all  the  numerous  operas  which  he  wrote,  it  is  alwa3rs  in  the  c^ien-air, 
pastoral  songs  that  he  excels.  There  is  a  spontaneity  about  them  which 
makes  an  immediate  appeal;  when  you  hear  them,  you  seem  to  breathe 
a  sort  of  morning  sunshine.  In  "The  soldier  tired  ot  war's  alarms" 
and  his  o.ther  military  songs  the  spontaneity  has  nearly  vanished; 
they  are  self-consdous  with  the  self-consciousness  of  the  raw  recruit, 
and  are  almost  as  tiresome  as  the  majority  of  the  Bacchanalian  sotigs 
which  generally  have  an  air  of  trying  to  look  more  drunk  than  they 
really  are.  But  in  songs  like  ''Thou  soft-flowing  Avon,"  "O  for  mu- 
sic's pleasing  strain,"  "Despairing  beside  a  dear  stream,"  or  "Water 
parted"  (which  is  classed  in  "She  Stoops  to  Conquer"  with  the  minuet 
in  Handel's  "Ariadne"  as  "the  very  genteelest  of  tunes"),  and  in 
the  incidental  songs  to  the  plays  already  mentioned  we  shall  find 
music  which,  however  familiar  we  may  become  with  it,  never  loses  its 
freshness. 
Writing  of  the  music  to  "Comus,"  Bumey  says; — 

He  introduced  a  light,  any,  original,  and  pleasing  mdody,  wholly  different  from 
that  of  Purcell  or  Handel,  whom  all  English  composers  had  either  pillaged  or  imi- 
tated. 

Bumey  also  says  that  Ame  was  never  a  dose  imitator  of  Handel, 
though  he  points  out  analogies  between  passages  in  "Comus"  and 
passages  in  Handel's  "Pamasso  in  Festa."  There  .can  be  little  doubt 
in  face  of  this  and  other  evidence  that  he  was  not  only  indirectly  in- 
fluenced by  Handel  and  the  Italian  school,  but  that  he  actually  fol- 
lowed Handel's  own  example  in  appropriating  what  he  wanted.  His 
attitude  towards  Handel  may  also  be  illustrated  by  the  fact  that  he 
lind  his  father  gave  a  pirated  performance  of  "Acis  and  Galatea," 
and  that  he  thought  it  worth  while  to  compose  a  long  and  elaborate 
parody  of  "Alexander's  Feast."    But  for  Handel's  tmdisputed  reign 
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in  these  islands  Ame  might  possibly  have  written  more  than  two  ofA-* 
torios.  It  is  just  as  well,  perhaps,  that  he  did  not,  for  "Abel"  has 
only  one  tune  really  worth  preserving, — ^the  beautiful  melody  known 
as  "The  Hymn  of  Eve,"  which  immediately  became  popular,  and 
"Judith"  (in  which  female  voices  in  place  of  boys*  were  introduced 
into  the  choruses  for  the  first  time  in  England)  has  little  in  it  that  one 
would  care  to  hear  beyond  the  air  "Sleep,  gentle  cherub."  There  is 
nothing  ecclesiastical  in  the  style  of  these  two  works,  which,  if  they  had 
different  words,  would  sound  like  any  of  his  oi)eras.  In  both  oratorios 
and  operas  the  factor  conditioning  the  style  as  well  as  the  structure  of 
the  music  was  the  singer.  That  alone  is  not  sufficient  to  make  a  re* 
vival  of  them  impossible  at  the  present  day,  for  operas  are  still  mounted 
to  suit  the  caprice  of  a  popular  singer.  We  do  demand,  however,  in 
works  of  this  sort  that  there  shall  be  something  in  the  place  of  what  we 
now  regard  as  essential  to  real  opera.  We  can  endm-e  a  string  of  songs, 
if  only  there  is  striking  beauty  in  them  and  contrast  and  character, 
such  as  we  find,  for  instance,  in  the  operas  of  Handel.  In  Ame's 
operas  there  is  too  much  monotony  to  make  even  an  act  endurable. 
The  real  way  to  enjoy  them  is  to  take  the  best  of  the  songs  from  their 
setting  and  have  them  sung  by  dear,  flexible,  coloratura  singers  (if 
we  can  find  them)  who  understand  something  of  the  traditions  which 
prevailed  at  the  times  the  songs  were  written. 

Ame  was  steeped  in  these  traditions.  He  himself  taught  singing 
at  an  early  age,  his  wife  was  a  pupil  of  Geminiani  and  a  fine  singer^ 
laiown  for  her  E  in  alt,  and  his  sister  Susanna  Maria  became  famous 
as  the  wife  of  Theophilus,  son  of  CoUey  Cibber,  and  obtained  a  great 
reputation  in  tragic  parts.  It  was  she  who  sang  the  contralto  solos 
in  "The  Messiah"  when  it  was  first  performed  in  1742  at  Dublin, 
for  the  Ames,  like  Handel,  were  attracted  to  Ireland,  and  it  was  here 
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tbat  "Abd"  and  the  operas  ''Britannia"  and  "Eliza"  were  pro- 
duced. 

But  it  was  the  stage  and  not  the  concert-hall  that  claimed  the  greater 
part  of  Ame's  activities.  Besides  writing  operas  and  the  incidental 
music  already  mentioned  he  was  responsible  for  a  garbled  versioii  <^ 
Purcdl's  "King  Arthtu-."  Ame's  attitude  towards  Purcell  may  be 
gathered  from  his  correspondence  with  Garrick  about  the  pn^osed 
production.    In  one  of  his  letters  he  says : — 

The  following  song  and  chorus,  "Come  if  you  dare,  our  trumpets  sound/'  is,  io 
PurceU,  tolerable;  but  so  very  short  of  that  intrepidity  and  spirited  defiance  pointed 
at  by  Dryden's  words  and  sentiments,  that  I  think  you  have  only  to  hear  what  I 
have  composed  on  the  occasion  to  make  you  immediately  r^ect  the  other.  The 
air  "Let  not  a  moon-bom  elf  mislead  you"  is,  after  the  two  first  bars  of  Puioell, 
very  bad.    Hear  mine. 

He  was  not  allowed  by  Garrick  to  have  his  way  altogether,  but  he 
succeeded  nevertheless  in  doing  a  good  deal  of  damage  by  rejecting 
some  of  Purcell's  airs  and  pullmg  others  about,  and,  although  "Come 
if  you  dare"  had  to  stand  in  Piu'ceirs  setting,  he  managed  to  emascu- 
late it  by  eliminating  the  trumpet  and  drum  parts. 

His  operas,  with  one  exception,  all  look  very  much  alike.  Vigocous 
bustling  airs  alternate  with  others  that  are  quiet  and  pastoral,  and 
practically  all  are  constructed  on  the  ^ame  formula.  There  is  littk 
attempt  at  careful  declamation  of  the  words,  and  the  difference  be- 
tween his  point  of  view  in  setting  English  and  Lawes's  may  be  meas- 
tu-ed  by  comparing  the  two  versions  of  the  "Echo"  song  in  "Comus." 
The  other  songs  do  not  correspond,  as  Milton's  words  in  Ame's  verskn 
were  adapted  to  suit  the  poetical  requirements  of  the  eighteenth  cen- 
tury. He  was  often,  of  course,  saddled  with  a  ridiculous  libretto. 
Here  are  two  specimens  from  "The  Guardian  Outwitted": — 

One  mark  of  ooncem 
Or  sign  of  repentance 
I  cannot  discern 
To  soften  your  sentence, 
^nd 

Prom  assaults  on  tempting  Beauty 

Timely  fly,  ye  cautious  Fair; 
Join  an  inward  Sense  of  Duty 
To  an  outward  modest  Air, 
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and  in  "Thomas  and  Sally,  or  The  Saflor's  Retttrn,' 

sort  of  thing: — 

Dorcas,  for  shame!  how  can  you  be  so  base 
Or  after  this  look  Thomas  m  the  face? 


we  find  this 


The  music  is  about  on  a  level  with  the  words.  But  in  the  face  of  what 
Handel  and  other  composers  have  done  it  would  be  hardly  fair  to  say 
that  he  was  hampered  by  his  text.  Words  came  very  much  alike  to 
him,  only  sometimes  he  found  good  tunes  fcMr  them  and  sometimes 
he  did  not.  Besides  the  songs  already  singled  out  for  praise,  some  good 
examples  may  be  found  in  the  album  edited  by  W.  A.  Barrett  and 
published  by  Messrs.  Novello  &  Co.,  and  one  of  the  most  delight- 
ful— "O  come,  O  come,  my  dearest,"  from  "The  Fall  of  Phaeton" — 
is  printed  by  Mr.  Arkwright  in  his  collection  of  "Twenty-foiu*  Songs 
from  Lawes  to  Linley,"  which  Messrs.  Parker  &  Son,  of  Oxford,  pub- 
lish. But  there  are  many  others  which  also  deserve  to  be  republi^ed, 
and  amongst  them  are  two  airs  from  "  Artaxerxes, " — the  one  exception 
mentioned  to  the  general  run  of  his  operas, — for  here  he  cast  aside 
his  normal  style  and  wrote  florid  airs  *'in  the  Italian  manner,"  which 
for  a  long  time  were  made  the  touchstone  of  the  soprano's  capacity. 
These  florid  airs,  with  their  interminable  "divisions,"  are  exceedingly 
dull,  but  the  opera  contains  besides  "Water  parted"  two  simple  tunes 
in  which  we  find  him  at  his  best.  The  first  of  these  is  "Adieu,  thou 
lovely  youth,"  and  still  more  beautiful  is  the  second,  "If  e*er  the  cruel 
tyrant  love,"  which  is  constructed  from  a  lovely,  sweeping  phrase 
of  four  bars'  length.  For  it  was  always  when  he  was  simple  that  he 
was  most  successful.  Not  that  he  was  ever  very  learned,  in  spite  of 
going  to  Eton  and  being  made  a  Doctor  of  Music  at  Oxford;  but  at 
times  he  tried  to  say  more  than  he  meant,  and  then  he  was  invariably 
dull.  Ame  at  his  worst,  or  even  when  he  is  only  tolerably  good, 
may  well  be  left  to  lie  in  his  dust  on  the  shelf.  At  his  best  we  can  ill 
aflford  to  neglect  him,  for  he  is  fresh  with  the  freshness  of  an  English 
country  lane  in  spring. 
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**Carnivai^***  Overture  for  Full  Orchestra,  Op.  92. 

Anton  Dvo&ax 

(Bom  at  MtthUiausen  (Nelahozeves),  near  Kralup,  Bohemia,  September  8,  1&41, 
died  at  Prague*  May  i,  I904>) 

The  "Carnival"  overture  is  really  the  second  section  of  Dvorak j 
triple  overture,  ''Nature,  Life,  Love."  The  first  of  these  is  knovt 
generally  in  concert-halls  as  "In  der  Natur,"  Op.  91.  The  thirds 
known  as  "Othello,"  Op.  93. 

These  three  overtiures  were  written  to  be  performed  together.  V». 
first  performance  was  at  Prague,  April  28,  1892,  at  a  concert  of  pubic 
farewell  to  Dvof^  before  his  journey  to  America.  The  compose: 
conducted. 

The  first  performance  in  America  was  at  a  concert  given  Octoibe 
21,  1892,  under  the  auspices  of  the  National  Conservatory  of  Muskc 
America,  at  the  Music  Hall,  Fifty-seventh  Street  and  Seventh  Avona. 
in  honor  of  DvoMk,  who  then  made  his  first  appearance  in  this  cofantjr 
The  solo  singers  were  Mme.  de  Vere-Sapio  and  Mr.  Enul  Fischer.  Tbt 
orchestra  was  the  Metropolitan.  Mr.  R.  H.  Warren  conducted  "Amr- 
ica " ;  Colonel  T.  W.  Higginson  delivered  an  oration,  "Two  New  Wcrii: 
The  New  World  of  Columbus  and  the  New  World  of  Music";  Lisr.s 
"Tasso"  was  played,  conducted  by  Mr.  Seidl;  the  Triple  Overture  aoc 
a  Te  Deum  (expressly  written  for. the  occasion)  were  performed  mce 

*  "Carnival:  OriguuJly  (aooordiDg  to  TommasM  and  Bellini)  'the  day  praoeding  the  lizat  of  Lcat';  ex 
nanljr  extended  to  the  last  three  days  of  the  whole  week  btfore  Lent;  in  France  it  mmpnan  Je^  r^ 


DimMncke  gras,  Lumdi  gras,  and  J^orii  gras,  ij$.,  Thunday  before  Qiunauagctania,    .       _    _ 

Monday ,  aftd  Shrove  Tuesday ;  in  a  still  wider  sense  it  includes '  the  time  of  entertainmnta  intcrroua^  ht^e^ 

TweUth-day  and  Ash  Wednesday."     (New  English  Dictionary,  edited  by  Dr.  liiuny.) 

Then  there  is  the  Mid-Lent  Carnival,  a  festivity  held  on  the  middle  Thursday  of  Lent,  to  cdefans  .- 
fact  that  the  first  half  of  that  season  is  at  an  end. 

The  word  itself  is  an  adaptation  oi  the  Italian  carnevaU,  camotaU,  "These  appear  to  ""^tt**  ia  al£- 
MfiMm  ffMtrv  or  Italian  cofmlepon  (with  infinitive  used  substantively),  meaning/the  putting  away  « i^« 
of  flesh  (as  food).' ...  We  must  entirely  reject  the  suggestion  founded  on  another  seaae  ot  laasw.  to  tirr 
ease, 'that  MfM/noriiim  meant  the  solace  of  the  flesh  (».«.,  body) 'before  the  austerities  of  Lent.  TVeo;** 
tions  'farewell  flesh,  farewell  to  flesh'  (from  Latin  vaU),  found  ailteady  in  Florio,  and  *do«a  with  fldk'  ffc 
French  aval),  belong  to  the  domain  of  popular  etymology." 

The  most  famous  carnival  was  that  of  Venice.  John  Evdyn  made  this  sour  alfaiaiofi  to  it  in  kii  ^r 
(zjM):  "Shrovetide,  when  all  the  world  repaire  to  Venice,  to  see  the  foUy  and  nrndaesse  of  Ike  Cmm^ 
The  poet  Gray,  writing  of  a  carnival,  said:  ^'Thiscamivallaatoonly  from  Christmaa  to  Lent:  oaehalais 
lemaming  part  of  the  year  is  past  in  remembering  the  last,  the  other  in  expecting  the  fuune  CanivaL'' 
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tlie  direction  of  the  composer.  The  program  stated  that  the  Triple 
Overture  had  not  yet  been  performed  in  public. 

This  program  also  gave  a  description  of  the  character  of  the 
w^ork.  It  is  said  that  the  scheme  of  the  description  was  originated 
by  Dvof^  himself.    The  description  is  at  times  curiously  worded. 

"This  composition,  which  is  a  musical  expression  of  the  emotions 
awakened  in  Dr.  Antonin  Dvofdk  by  certain  aspects  of  the  three  great 
creative  forces  of  the  Universe — ^Nature,  Life,  and  I^ove — ^was  con- 
ceived nearly  a  year  ago,  while  the  composer  still  lived  in  Bohemia.  .  .  . 
The  three  parts  of  the  overture  are  linked  together  by  a  certain  under- 
lying melodic  theme.  This  theme  recurs  with  the  insistence  of  the 
inevitable  personal  note  marking  the  reflections  of  a  humble  individual, 
who  observes  and  is  moved  by  the  manifold  signs  of  the  unchangeable 
laws  of  the  Universe." 

The  **Cameval'*  overtiu-e,  entitled  at  the  first  performance  at  Prague 
"Bohemian  Carnival,"  and  now  known  simply  as  ''Carnival,"  was 
described  as  follows  by  the  New  York  program  annotator: — 

"If  the  first  part  of  the  overture  suggested  ' II  Penseroso,*  the  second, 
with  its  sudden  revulsion  to  wild  mirth,  cannot  but  call  up  the  same 
poet's  'V  Allegro,'  with  its  lines  to  *  Jest  and  Youthful  Jollity.'  The 
dreamer  of  the  afternoon  and  evening  has  returned  to  scenes  of  human 
life,  and  finds  himself  drawn  into 

The  busy  hum  of  men 

When  the  merry  bells  ring  round 

And  the  jolly  rebecs  sound 

To  many  a  youth  and  many  a  maid* — 

dancing  in  spirited  Slavonic  measures.  Cymbals  clang,  strange  instru- 
ments dash;  and  the  passionate  cry  of  the  violin  whirls  the  dreamer 
madly  into  a  Bohemian  revel.  Anon  the  wild  mirth  dies  away,  as  if 
the  beholder  were  following  a  pair  of  stra3dng  lovers,  whom  the 
boisterous  gayety  of  their  companions,  with  clangor  of  voices  and 
instruments,  reach  {sic)  but  dimly.  A  Ijrric  melody  sustained  by  one 
violin,  the  English  horn,  and  some  flutes,  sets  in,  and  almost  uncon- 
sciously returns  to  the  sweet  pastoral  theme,  like  a  passing  recollection 

*  Matom's  Ones  are  as  followi:— 

When  the  meny  belb  ring  round. 

And  the  jocund  rebecks  soaad 

To  many  a  youth  and  many  a  maid. 
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MISS  M.  F.  FISK 

Is  hftvinf  an  Opening  of  Ladies'  V^aists,  made  especiallj  for  this  season 
of  the  jrear  when  so  many  are  preparing  for  a  trip  to  the  South.  They 
am  like  all  of  the  pretty  things  ttimed  out  by  this  house,  very  attractive 
— ^are  in  the  real  Japanese  silks,  all  Colors — &e  French  Cr^e  that  docs 
not  require  ironing — Voile  and  Lingerie — the  models  are  beoomiog,  are 
in  plaijv  as  well  as  more  elaborate,  and  yon  are  invited  to  see  them. 
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of  the  tranquil  scenes  of  nature.  But  eyen  this  seclusion  may  not  last. 
A  band  of  merry  maskers  btu'sts  in.  The  stirring  Slavonic  theme  of  the 
introduction  reappears,  and  the  three  themes  of  the  second  overture, 
the  humorous,  the  pathetic,  and  the  pastoral,  are  merged  into  one, 
with  the  humorous  in  the  ascendant,  till  a  reversion  changes  the  order. 
The  whole  ends  in  the  same  gay  A  major  key,  with  which  it  began.'' 

The  ''Carnival*'  overtiu"e  was  played  in  Boston  for  the  first  time  at 
a  concert  of  the  Boston  Symphony  Orchestra,  Mr.  Paur  conductor, 
January  5,  1895;  "Natiwe,"  at  a  ^Symphony  Concert,  December  7, 
1895;  "Othello,"  at  a  Symphony  Concert,  February  6,  1897. 

TTie  "Carnival"  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one ' 
English  horn,  two  clarinets,  two  bassoons,  four  horns,  two  tnunpets, 
three  trombcmes,  one  bass  tuba,  kettledrums,  cymbals,  tambourine, 
triangle,  harp,  strings. 

The  first  theme  is  announced  immediately  by  full  orchestra.  Allegro, 
A  major,  2-2,  and  is  fully  developed.    The  subsidiary  theme  in  the 
same  key  is  also  of  a  brilliant  character,  but  it  is  more  concisely  stated. 
The  eighth  notes  of  the  wood-wind  in  the  last  measures  of  this  subsid- 
iary, combined  with  the  first  measure  of  the  fiirst  theme,  furnish  ma- 
terial for  the  transition  to  the  second  theme,  poco  tranquiUo,  £  minor. 
The  violins  play  this  melody  over  an  arpeggio  accompamimeat,  while 
oboe  and  clarinet  have  little  counter-figures.    This  theme  is  devdoped 
by  the  wood-wind,  and  violins  now  supply  flowing  figures  between  the 
phrases.    A  lesser  theme  in  G  major  follows,  and  is  worked  up  till  it 
ends  in  E  major.    The  first  theme  returns  in  the  violins  against  arpeg- 
gios in  wood-wind  and  harps.    A  fortissimo  leads  to  a  free  episode 
with  fresh  material.    Andantino  con  moto,  G  major,  3-8.    The  English 
horn  repeats  over  and  over  again  a  little  pastoral  figiure,  flute  and  oboe 
have  a  graceful  melody,  and  the  accompaniment  is  in  high  sustained 
harmonies  of  muted  and  divided  second  violins  and  violas.    The  horn 
gives  an  answer  over  tremulous  strings.    The  melody  is  then  devd- 
oped by  various  instrumental  combinations,  until  there  is  a  return  to 
the  original  Allegro,  2-2,  now  in  G  minor,  and  of  fragments  of  the  first 
theme  in  the  violins.    The  free  fantasia  is  chiefly  a  working-out  of 
the  subsidiaries  of  the  first  theme  against  a  new  and  running  counter- 
theme.    There  is  a  climax,  and  then  the  key  of  A  major  is  established. 
The  first  theme  is  developed  at  greater  length  than  in  the  first  part  of 
the  overture.    The  climax  leads  to  a  sonorous  retiun  of  the  theme 
first  heard  in  G  major,  but  with  rh3rthm  somewhat  changed.    There  is 
a  short  coda. 
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Twenty-first  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOON,  APRIL  8,  ftt  230  o'clock 

SATURDAY  EVENING,  APRIL  %  «t  8  o'clock 


PROGRAMME 

Converse        .        .     "Endymion's  Narrative"  (for  full  Orchestra),  Op.  lo 
Tschaikowsky         .  .        Concerto  for  Violin  in  D  major,  Op.  35 


Elgar Variations  on  an  original  theme.  Op.  36 

(Organist,  Mr.  Marshall) 


SOLOIST 
BIr.  FRITZ  KRHSLER 
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SONG  RECITAL  BY 

Mr.  and  Mrs.  GAINES 

THURSDAY  AFTERNOON,  APRIL  21,  AT  THREE 

nOQWLAU 

I.    Duets,  Lcb«n»-G«inu«. Bettboven  I  4.  Duet,  Together  let  at nnce  the 

Zwiet  and  SOhne Carl  Loewe  |  fields Dr.  Wa.  Be^cc 

s.    a  AadssClsTicr Mount  j  $•  «  Sweetert  love.  I  do  not  m 01dBi»&ih 

b  FrfihllBcnsdit Schumanii  I  ^  Youth  has  a  happf  treed H.Lshr 

c  AnBeliadm Arnold  Mendelsaoha  |  5  VC^'^^J^T^ Gnmyille  Bautock 

d  LeSecrat G.  Faur4  I  d  A  Day  ol  Spring Addnon  Andrews 

e  Pri^re  pour  Aiflser,  la  Douleur....H.  F^vrier  {  Ms.  Gaimbs 

Ma.  Gainu  I  6.  a  Saowflakes Ifalliwinn 

1.    a  Reipa tou  Weber  I         ^  ^ S**"?^"'/^;;- '  V,' V ^^'^ 

b  VerTust Spohr  I         c  And  so  I  made  a  VUlanelle  j    Cwfl  Sceti 

c  Yom  Kflssen H.  G.  Noren  ,         «*  Sorrow  S  '-yiwaow 

d  LaPluie. Jacques-Dalcrose  |         e  On  a  Spring  Morning Haydn  Wood 

e  GuTotte  from  "  Manoa  " Massenet  .  Mas.  Gainbs 

Mns.  Gainbs  {  7*    Dnet,  Heigfaol 'Tis  lovel Gaiaet 

STEINWAY  PIANO  USED 

RaMrved  Seats,  $1 .60^  $1.00.  00c.  Seats  are  now  ou  sale  at  the  Hall 

PIANOFORTC  RECITAL  BY 

CARLO  BUONAMIGI 

For  the  Benefit  of  THE  GUILD  OF  ST.  ELIZABETH 
TUESDAY  EVENING,  APRIL  12,  AT  8.15 

raOOKAH 

Andknte  conVariazione  in  F  minor H«Tdn 

V^SeXtel • *--* 

Aubordd'nne  sonice Luzt 

'^   atrieme  Noctnrne Faoi^ 


lerrot Scott 

-.efletsdans  I'ean Deboaty 

Les  values Moezkowski 


Noctorae.  Op.  37.  No.  2  .       „  I 

Etudes,  Op.  2S.  No.  6  (in  thirds)  and  No.  3  (F  major)  I   Cbooin 

2d  Ballade,  Op.  38  (  ^^ 

Berceuse  I 

Islamey— Fantaisie  Orientale Balakiieff 
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PIANOFORTE  RECITAL  BY 

Mate.  Marie  von  Unschuld 

Ck>iirt  Pianist  to  Her  BCajesty.  the  Qaeen  of  Ronmania 

TUESDAY  AFTERNOON,  APRIL  12,  AT  3  O'CLOCK 

PROGRAM 

L 

Sonata  qnasi  nna  Fantasia,  Op.  27,  Beethoven 

II. 
Scenes  from  Childhood Schumann 

III. 

a    Polonaise.  E  minor MacDowell 

b  Reverie Debussy 
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MuS^^Khington^D  "^  ^^^*  ^'  ^^^  Concert  Borean  of  the  Von  Unschnld  Univerrity  of 
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c   Marche  Mignonne...* Poldini 

d  Brlking Schnbert-List 

IV. 

a    Echo  Study Fasanini-Liszt 

b   Prelude  "The  Tolling  BeU" GhopiD 

c    Study,  A-flat  major Cfaopin 

d  Paaspied,  from  "Le  Roi  s'amnae,"  Delibes 
e  Rbapsodie  H<mgroise  No.  is. iiOEt 
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Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 
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G.  L  SGHIRMER  &  CO.,  338  Bo|lston  Street,  Bostoi,  Miss. 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-191« 


MAX  FIEDLER,  Ck>nductor 
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Kautmbadi,  \\\ 


Wanke^T. 
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Sadony,  P. 
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Mann,  J. 
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Qoarter  Granil  Style  V«  in  fi^ureil  Maliofaay^ 
price  $650 

It  u  but  FIVE  FEET  LONG  .ad  m  T<mu1 

Proportioni  a  Masterpiece  of  piano  buiUing. 

It  is  Ckickering  &  Soni*  moat  recent  triumpk, 
the  exponent  of  EIGHTY-SEVEN  YEARS 
experience  in  artistic  piano  ImilJin^,  and  tke  keir 
to  all  tke  quaKties  tkat  tke  name  of  its  maken 
implies. 

CHICKERING   «c  SONS    PIANOFORTE  MAKERS 


791  TREMONT  STREET.  Comer  Nodfaamploii  Stoeei.  near  Ma«.  Ave. 
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Twenty-first  Rehearsal  and  Concert 


FRIDAY  AFTERNOON,  APRIL  8,  at  2^  o'clock 

SATURDAY  EVENING,  APRIL  %  at  8  o'clock 


PROGRAMME 

Converse        .     **  Endy mien's  Narrative,"  Romance  for  Orchestra,  Op.  lo 


Tschaikowsky         .  Concerto  in  D  major,  for  Violin,  Op.  35 

I.  Allegro  moderato. 

II.  CanzonetU :  Andante. 

III.  Finale:  Allegro  vivacissinio. 


Elgar Variations  on  an  original  theme,  Op.  36 

(Mr.  Marshall,  Organist) 


SOLOIST 
Mr.  FRITZ  KREISLER 


ThfUt  wffl  be  an  intertoMon  of  ten  mliMftas  after  the  coocMto 


l%e  dooTB  of  ^u  hail  wiU  be  closed  during  the  performtmee  of 
eaeh  nmmber  on  the  progratnme.  l%oee  who  uHsh  to  Umve  before 
the  omd  of  the  eoneert  are  requested  to  do  so  in  an  intervai  6«- 
tweon  the  numbers. 


city  •!  B«0lra,  UmwUmd  R«tfttlatkm  off  Amimmi  5.  ia98.-«Gh«pt«r  3,  NialiM  to  lk« 
oorartatf  of  lk«  k«o4  la  plocoa  of  pobllc  oaoaoaoot. 

Every  lieMtM  iImII  not.  in  his  nlace  of  ammtment,  allow  any  peiwm  to  wear  apon  tile  lMi4  a  eoreriag 
liUcli  obatmctatlM  viewof  tbcexhiDidoB  or  pcrfonaancoiaracb  place  of  any  pcraon  leated  ia  ani  aaat  tfioroC 
pyarliii  far  a^afftara,  it  Mat  BaiiMinaa  that  a  low  head  cevaring  wlOiMt  pro|acliao,  which  4ofl8  not 

Attest!  J.  M.  GALVIK,  OtyCWrh. 
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THE  WORLD  S    BEST   PIANO 

is  the  one  piano  not  only  abreast  of  the 
times,  but  today,  more  than  ever,  is  solely 
and  purely  representative  of  fauldess  con- 
struction,, exceptional  durability  and  that 
tonal  sublimity  that  cannot  be  successfully 
imitated  or  equalled.  . 

C  C  HARVEY  CO. 

144  BOYLSTON  STREET 

BOSTON 


"Bndymion's  Narrative/'  Romance  for  Orchbstra,  Op.  io. 

Frederick  S.  Convbrse 
(Bom  at  Newton,  Mass.,  January  5, 1871 ;  now  living  at  Westwood,  Mass.) 

This  is  the  second  of  Mr.  Converse's  orchestral  romances  founded 
on  episodes  in  Keats's  ''Bndymion:  A  Poetic  Romance"  (1818).  The 
first,  "The  Festival  of  Pan,"  was  performed  for  the  first  time  at  a 
Symphony  Concert  in  Boston,  December  22,  1900. 

"Endymion's  Narrative"  was  composed  in  1901,  and  performed  for 
the  first  time  at  a  concert  of  the  Boston  Symphony  Orchestra  in  Boston, 
April  II,  1903.  Mr.  Gericke  conducted.  The  Romance  is  scoredTfor 
three  flutes,  (one  interchangeable  with  piccolo),  two  oboes,  cor  anglais, 
two  clarinets,  two  bassoons,  one  double-bassoon,  four  horns,  three 
trumpets,  three  trombones,  bass  tuba,  a  set  of  three  kettledrums, 
triangle,  snare-drum,  cymbals,  harp,  and  strings. 

The  narrative  begins  with  a  slow  introduction  or  episode.  Largo, 
which  leads  to  the  main  body  of  the  work,  with  constantly  increasing 
tempo  and  emotional  force.  The  main  part  begins  Allegro  scherzando, 
and  it  may  be  described  as  in  large  rondo  form.  It  is  made  up  of 
various  episodes,  and  the  tempi  vary  widely. 

*♦* 

Mr.  Converse  wrote  in  a  letter  to  the  compiler  of  these  program- 
books:  "I  have  not  prefaced  either  of  the  romances  with  any  appro- 
priate quotaticMis  from"  the  poem,  because  I  wanted  them  to  be  heard 
and  judged  according  to  their  [purely  musical  merits  or  demerits,  and 
moreover,  because,  as  I  have  remarked  on  the  title-pages  of  these 
works,  they  were  suggested  by  certain  scenes  from  the  poem.  I  meant 
by  this  to  make  dear  that  there  was  no  desire  or  attempt  to  follow 
the  text  slavishly  and  in  detail,  but  merely  to  give  a  general  reflection 

No  FliMr  Muaical  Setting  of  these  Words  are  to  bo  found  anjwhcro 


''Nearer  My  God  To  Thee" 

Throe  Koys  Composed  by  LEWIS  GARST 

^How  Lovely  Are  Thy  Dwellings^ 

Throe  Keys  Composed  by  S.  LIDDLB 

Coavottr  of  the  fameat  long  "Abide  With  Me** 

''God  That  Madest  Earth  and  Heaven" 

Pour  Keys  Ck>nipoMd  by  WILFRED  SANDERSON 


BOOSET  &  COMPiJIY,  9  East  Seventccnlli  Street*  Mew  York 


L  P.  Hollander  &  Co. 

Announce  that  their  Spring 

IMPORTATIONS  of  FRENCH  MILUNERY 

Are  now  on  ezhibiti<Hi 
Also  a  complete  assortment  of 

Inexpensive  Ready-to-Wear  Hats 

For 

Ladies,  Misses  and  Children 
BOYLSTON     STREET 


EVERY  BUSINESS  MAN 

has  some  receptacle  for  valuable  papers — an 
office  safe  or  a  vault  in  his  office  buildiiif . 
Yet  safes  are  not  pioot  agaiast  bursary,  and  fire 
will  destroy  a  building,  vault  and  all. 
A  safe-deposit  box  affords  the  only  absolute  pro- 
tection against  fire  or  flood,  burglary,  and  acci- 
dental loss^  It  is  easily  accessible  to  the  owner, 
and  to  him  alone. 

We  offer  you  absolutely  modem  safe-deoosit 
vaults  at  our  Court  Street  and  Temple  Place 
buildings  *^One  of  these  is  sure  to  be  conveniently 
accessible,  and  we  cordially'invite^your  inspection 
of^the  facilities  provided. 

Old  Colony  Trust  Company 

RewMUtei  over  $70,000,000 
COURT  STREET  TEMPLE  PLACK 
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of  its  emotional  phases.  As  a  due  to  'Endymion's  Narrative,'  I  would 
say  that  its  idea  was  derived  from  the  scene  in  the  poem  where  £n- 
dymion,  oppressed  with  melancholy  feeling  and  no  longer  cheered  by 
the  sunple  pleasures  of  his  companions,  is  withdrawfi  from  the  Festival 
by  Peona,  his  amdous  sister,  and  led  by  her  to  a  seduded  part  of  the 
wood,  where  she  strives  to  find  the  cause  of  his  despondency  and  to 
soothe  him  with  sisteriy  affection.  Under  her  influence  he  reveals 
the  cause  of  his  sorrow.  He  then  rdates  to  her  what  seems  to  me  the 
spiritual  essence  of  the  whole  poem,  the  struggle  of  a  mind  possessed 
of  an  ideal  beyond  the  common  view,  and  yet  botmd  by  affection  and 
devotion  to  conditions  which  confine  and  stifle  its  urging  internal 
impulses, — one  of  the  most  painful  spiritual  struggles  to  which  man 
is  subject,  whether  it  be  found  in  the  career  of  an  artist,  a  patriot,  or 
a  martyr. 

"The  piece  begins  with  despondency  and  indedskm.  The  hero  is 
harassed  by  alluring  glimpses  of  the  ideal  and  soothed  by  simple 
affection  and  love.  There  is  a  sort  ci  dramatic  growth  of  the  various 
elements,  until  finally  the  ideal  comes  victorious  out  of  the  struggle, 
and  the  ungovernable  impulse  rushes  exultantly  on  with  the  mad  joy 
of  determination." 


»♦♦ 


Although  the  composer  wishes  this  romance  to  be  heard  and  judged 
first  of  an  as  absolute  music,  a  few  quotations  from  Zeats's  poem'may 
not  be  impertinent. 

Tet  bouHy  had  ke  striven 

To  hide  the  cankering  venom,  that  had  riven 

His  fainting  recollections.    Now,  indeed, 

His  senses  had  swoonM  off;  he  did  not  heed^ 

The  sudden  silence,  or  the  whispers  low. 

Or  tke  old  eyes  dissolving  at  his  wee. 

Or  anxious  calls,  or  dose  of  trembling  pahas. 

Or  maiden's  sighs,  that  grief  itself  embalms; 
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Op.  966»  No.  12.  Moto  Perpetuo.  Finale. 
EDWARD  ELOAR 

Snisiun  Gorda  (Elevation) 
C.  von  PLUCK 

Gantabile   (arr.  by  F.  Rehfeld)  .      . 
HENRY  TOLHURST 

Cantilene  in  F 

C,  A.  HERMANN  WOLFF « 

Op.  03,  No.  2.    Barcarolle 

Op.  68,  No.  1.   Reverie  d'amour  . 
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BOOKS  on  tiie  ORCHESTRA 


DANIEL  GREGORY  MASON 

Orchestral  Instfuments 

LOUIS  A.  COERNE 

Evolution  of  Modem  Orchestration 

W.  J.  HENDERSON 

The  Orchestra  and  Orchestral  Music 

H.  BERLIOK 

Instrumentation 

E.  PROUT 

Tlie  Orchestra,    a  Vols. 


MULES  LHOiEYBIIkea.       . 


But  in  the  adf-same  fixed  trance  he  kept. 
Like  one  who  on  the  earth  had  never  slept. 
Aye,  even  as  dead-stiH  as  a  marble  man. 
Frozen  in  that  old  tale  Arabian. 

Who  whispers  him  so  pantinj;ly  and  dose? 

Peona,  his  sweet  sister;  of  au  those. 

His  friends,  the  dearest.    Hushing  signs  she  made. 

And  breath'd  a  sister's  sorrow  to  persuade 

A  yielding  up,  a  cradling  on  her  care. 

Her  eloquence  did  breathe  away  the  curse. 

Book  I.,  395-412. 

Peona  leads  End3rmion  to  her  favorite  bower  in  the  forest,  and  be 

tells  her  his  dream,  his  vision  of  the  goddess,  his  wild  ambitions,  \as 

resolves: — 

Ambition  is  no  sluggard:   'tis  no  prize, 

IMt  toiling  years  would  put  within  my  grasp, 

'That  I  have  sigfa'd  for:  with  so  deadly  gasp 

Nb  man  e'er  panted  for  a  mortal  love. 

So  all  have  set  my  heavier  grief  above 

These  thmgs  which  happen.    Rightly  have  they  done; 

I,  who  still  saw  the  horizontal  sun 

Heave  his  broad  shoulder  o'er  the  edge  of  the  world, 

Out-fodng  Lucifer,  and  then  had  hurl'd 

My  spear  aloft,  as  signal  for  the  chaoe — 

I,  who,  for  very  sp(Mt  of  heart,  would  race 

With  my  own  steed  from  Araby;  pludc  down 

A  vulture  from  his  towery  perching;  frown 

A  lion  into  growling,  loth  retire — 

To  lose,  at  onoe,  all  my  toil-breeding  fire. 

And  sink  thus  low  I    (533-538.) 

Shreye»  Otimp  &  Low  G)mpany. 
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English  Sterling  Silver. 


Silver  Novelties.    General  assortment 
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PInest  Stationerg. 
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End3amoii  describes  the  goddess,  his  bliss  in  her  embrace,  his  agony 
at  the  awakening. 

Peoaat  ever  have  I  loag'd  to  slake 
My  thirst  for  the  world's  praises:  nothing  base. 
No  merely  slumberous  phantasm,  could  unlace 
The  stubborn  canvas  for  my  voyage  prepared — 
Though  now  'tis  tatter'd,  leaving  my  bu-k  bar'd 
And  sullenly  drifting;  yet  my  higher  hope 
Is  of  too  wide,  too  rainbow-large  a  scope, 
To  fret  at  myriads  of  earthly  wrecks. 
Wherein  lies  happiness?    In  that  which  becks 
Our  ready  minds  to  fellowship  divine, 
A  fellow^p  with  essence;  till  we  shine* 
Pull  alchemiz'd,  and  free  of  space.     (769-780.) 


Now  if  this  earthly  love  has  power  to  make 
Men's  being  mortal,  immortal;  to  shake 
Ambition  from  their  memories,  and  brim 
Their  measure  of  content;  what  merest  whim 
Seems  all  this  poor  endeavor  after  fame. 
To  one,  who  keeps  within  his  steadfast  aim 
A  love  immortal,  an  immortal,  too.    (843-849.) 

»** 
The  story  of  Bnd3miion  has  been  treated  in  various  ways  by  many 
composers.  Operas  by  Tricarico  (Ferrara,  1665),  Boniventi  (Venice, 
1709),  Bononcini  (Vienna,  1706),  Bioni  (Breslau,  1727),  Buini  (Bologna, 
1729),  Jomelli  (Stuttgart,  about  1763),  Sigismondi  (Vienna,  1765), 
Keiser  (Hamburg,  1712),  Colin  de  Blamont  (Paris,  1731),  J.  M.  Haydn 
(Salzburg,  about  1770),  Aubert  and  de  Bourgeois  (Paris,  1721),  Schmitt- 
bauer  (Carlsruhe,  about  1772),  Scarlatti  (Naples,  1731),  Sigismondi 
(Vienna,  1765),  Fiorillo  (Cassd,  1676),  Picdni  (Paris,  1784),  Bemasconi 
(Mannheim,  1766),  Rey  (Paris,  1791),  Philidor  (Paris,  1698),  Sa- 
bli^es  (Versailles,  1671),  Leo  (Naples,  1717),  Treu  (about  1725),  Alberti 
(Venice,  1737),  de  Sousa  Carvalho  (Lisbon,  1783). 


Sprin|(  SHoiT^ers 

Call  for  light-weight  Waterproof  Coats.    We  have  them  in 
the  latest  imported  Slip-ons,  silk-finish  rubber,  worsteds  and 
tweeds  of  every  description.    Fishing,  Camping,  and  Yacht- 
ing Goods,  Motor  Tires  and  Sundries,  etc. 
We  shall  welcome  your  visit  to  our  establishment. 

IF  IT*S  WATBRPROOF-^WS  HAV£  IT. 

ENTERPRISE 
RUBBER  CO. 

110  Federal  Street  KiST^STr  Boatoa,  Mama. 

WILLIAM  X.  BASKKK.  rruUml  mtd  nmmrtr 
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Battels:  Struck  (VersaiUes,  about  1715),  Catnpenhout  (Bordeaux, 
about  1820),  Stoumon  (Brussels,  i860). 

Canlatas,  etc.  Pescetti  (London,  1739),  Mele  (Madrid,  1749),  Liza 
Lehmann,  Cowen. 

Mythological  Pastoral:   Cahen  (Paris,  1875-83). 

Nor  is  this  list  complete. 


Mr.  Frttz  Krbisur  was  bom  at  Vienna^  February  2,  1875.  He 
began  to  play  the  violin  when  he  was  four  years  old,  and  two  years 
later  he  played  a  concerto  by  Rode  at  a  concert  in  which  Patti  sang. 
A  pupil  of  Hellmesberger,  he  took  the  first  prise  at  the  Vienna  Con- 
servatory when  he  was  ten  years  old.  Then  he  went  to  the  Paris 
Conservatory,  studied  under  Massart,  and  in  1887  received,  with  Miss 
Gauthier  and  Messrs.  Wondra,  Pellenc,  Rinucdni,  the  first  prize  for 
violin  playing.  He  played  at  a  Pasddoup  Concert,  then  he  went  a- jour- 
ne3ring.  He  saw  Greece,  and  appeared  for  the  first  time  in  Boston, 
November  9,  1888,  in  Music  Hall,  with  Mr.  Rosenthal,  the  pianist 
"Master"  Kreisler  then  played  Mendelssohn's  Concerto,  and  Mr.  Walter 
Damrosch  led  the  orchestra.  The  boy  in  company  with  Mr.  Rosenthal 
gave  recitals  in  Bumstead  Hall,  December  17,  18,  19.    He  returned  to 
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Paris,  studied  again  with  Massart  and  with  Codard  and  Ddibes.  He 
lived  for  two  years  in  Italy,  went  home  and  did  army  service  (they  say). 
and  reappeared  as  a  virtuoso  in  German  cities  in  1899.  He  viated  the 
United  States  in  1900,  and  gave  his  first  recital  in  Boston,  Etecember 
18,  at  Steinert  Hall.  (Later  recitals  were  on  Fehruary  12,  26,  March 
2>  5i  is,  1901.)  His  first  appea]:ance  at  a  Boston  Symsphoay  Omctn 
was  on  February  9,  1901,  when  he  played  Beethoven's  Concerto.  He 
went  back  to  Europe,  played  in  various  lands,  as  Russia,  returned  to 
this  country,  and  gave  a  series  of  recitals  in  Boston,  January  23, 35. 
February  i,  11,  1902.  He  played  Spohr's  Concerto  in  A  minor  ("Scena 
Cantante")  in  Boston  at  a  Symphony  Concert,  February  15,  1902.  Ec 
returned  to  this  country  in  1904,  and  gave  recitals  in  Boston,  Janua.7 
10,  13,  30,  February  2,  March  4,  1905.  He  pla3red  Brahms's  Concfft: 
at  a  Boston  Symphony  Concert  in  Boston,  Mardi  1 1  of  that  year.  He 
gave  recitals  in  Jordan  Hall,  November  11,19,  1907.  On  November  3.^ 
1907,  he  played  Lalo's  Spanish  Symphony  at  a  concert  of  the  Bost:c 
Symphony  Orchestra  in  Symphony  Hall.  On  December  15,  19c- 
he  gave  a  recital  in  Symphony  Hall,  and  on  February  i,  igoSM  Jordai 
Hall.  He  has  given  redtals  in  Boston  this  season  in  Jordan  H£ 
October  25,  November  15,  1909;  February  24,  1910. 
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THE  £.  T.  Slattery  Company  invite  inspecrtion 
of  their  styles  and  merchandise,  believii^  that 
women  who  look  for  style  and  quality  rather 
than  price  considerations  will  apfpreciate  their  efforts 
to  place  within  easy  access  the  very  best  from  both 
this  country  and  abroad. 
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Concerto  in  D  biajor,  for  Violin,  Op.  35.      Pbtbr  Tschaikowsky 

(Bora  at  Votkinsk  in  the  govermnent  of  Viatka,  Rtissa,  May  7»  1840; 
died  at  St.  FyKter^burg,  November  6,  1893.} 

Tschaikowsky  spent  the  winter  and  early  spring  of  1877-78  in  cities 
of  Italy  and  Switzeriand.  March»  1878,  was  passed  at  Clarens.  On 
the  27th  of  that  month  he  wrote  Mrs.  von  Meek  that  the  weather  had 
t>een  imfavorable  for  walking,  and  that  therefore  he  had  spent  much 
time  in  hearing  and  playing  music  at  home.  *' To-day  I  played  the 
whole  time  with  Kotek.*  I  have  not  heard  or  played  any  good  music 
for  so  long  that  I  thus  busy  myself  with  extraordinary  gusto.  Do 
you  know  the  French  composer  Lalo's  'Spanish  Symphony'?  Tliis 
piece  has  been  produced  by  the  now  very  modem  violinist  Sarasate." 
He  praised  Lalo's  work  for  **its  freshness,  piquant  rhythms,  beauti- 
fully harmonized  melodies,''  and  added:  "Like  14o  Delibes  and  Bizet 
he  shuns  studiously  all  routine  commonplaces,  seeks  new  forms  with- 
out wishing  to  appear  profound,  and,  tmUke  the  Germans,  cares  more 
for  musical  beauty  than  for  mere  respect  for  the  old  traditions."  Two 
days  after  Tschaikowsky  wrote  to  Mrs.  von  Meek  that  he  was  at  that 
moment  working  on  a  pianoforte  sonata,  a  violin  concerto,  and  some 
smaller  pieces.  He  wrote  on  April  12  that  tiie  sonata  and  the  con- 
certo interested  him  exceedingly.  ''For  the  first  time  in  my  life  I 
have  begun  to  work  on  a  new  piece  without  having  finished  the  pre- 
ceding one.  Until  now  I  have  always  followed  tiie  rule  not  to  begin  a 
new  piece  before  the  old  one  was  completed;  but  now  I  could  not 
withstand  the  temptation  to  sketch  the  concerto,  and  I  was  so  delighted 
with  the  work  that  I  put  the  sonata  aside;  yet  now  and  then  I  go  back 


*  Joeepb  Kotek,  vioUniit,  Uadber,  asd  compoaer  lor  violin,  was  born  at  Rammea-Pockdsk,  in  tlie  goroe- 
ment  of  Moscow,  October  as,  18^5.    He  died  at  Davos,  January  4, 1865.    He  studied  at  the  Moan     ^ 
atoiy  and  afterward  with  Joadiun.    Ib  1882  be  wa*  apppiatad  a  teacher  at  the  Royal  High  Schooi  lor  awl 
Berlin.    As  a  violinist,  he  was  accurate,  skilful,  uoemotioiial.    Tschaikowsky  was  deeply  attached  to  him. 
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At  Very  Low  Prices 

Oriental  Rugs  in  the  past  month  have  been 
lowOT   in   civilisation   than   in   the   desert 


THIS  statement  robs  advertisement  of  romance, 
eliminates  all  the  camels,  does  not  allow  time 
for  Persian  Satraps  to  go  through  the  Bank- 
ruptcy Courts,  and  renders  unnecessary   all   wireless 
short-cuts  to  obtain  delivery  of  Bargain  Rugs  going 
astmy. 

Some  months  ago,  some  liaes  of  rugs  being  low 
in  our  stock,  anticipating  Spring  business,  we 
cabled  commissions  to  Constantinople.  The 
rugs  were  purchased  and  held  for  shipment.  By 
a  change  in  market  conditions,  we  could  buy 
cheaper  in  New  York,  and  we  are  giving  our  cus- 
tomers the  advantage* 

We  are  showing  for  the  first  time  a  lot  of 
selected  Oriental  Rugs  at  very  low  prices 


Carpets     Rugs 
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to  it."  He  wrote  to  the  publisher  Jurgenson  on  ^ril  20:  "The  violin 
concerto  is  hurrying  towards  its  end.  I  fdl  by  accident  on  the  idea  of 
composing  one,  but  I  started  the  work  and  was  seduced  by  it,  and  now 
the  sketches  are  ahnost  completed/'  He  had  other  works  to  send 
to  him,  so  many  that  he  would  be  obliged  to  reserve  a  whole  railway 
car,  and  he  already  foresaw  Jurgenson  exdaiming,  ''Go  to  the  devil!" 
They  would  not  meet  before  fall,  and  then  they  would  go  together  at 
once  into  a  tavern  for  a  friendly  drinking  set-to.  "Strange  to  say, 
I  cannot  think  of  myself  in  any  other  way  at  Moscow  than  sitting  in 
the  Kneipe  and  emptying  one  bottle  after  another."  The  next  day 
he  wrote  Mrs.  von  Meek  that  the  concerto  was  completed.  "I  shall 
now  plmy  it  through  several  times  with  Kotek,  who  is  still  here,  and 
then  score  it."  He  was  dela}^  in  this  task  of  instrumentation  by 
brooding  over  gloomy  political  news,  for  Tschaikowsky  was  a  true 
patriot,  not  a  chauvimst.  He  wrote  on  April  27  that  his  'Apolitical 
fever"  had  run  its  course:  "The  first  movement  of  the  concerto  is 
now  all  ready,  i.e.,  copied  in  a  dear  hand  and  played  throng^.  I  am 
content  with  it.  I  am  not  satisfied  with  the  Andante,  and  I  shall 
either  better  it  radically  or  write  a  new  one.  The  finale,  unless  I  am 
mistaken,  is  as  successful  as  the  first  movement."  On  April  29  he 
wrote  Mrs.  von  Meek:  "You  will  receive  my  concerto  before  it  is 
published.  I  shall  have  a  copy  of  it  made,  and  I'U  send  it  to  yon 
probably  some  time  next  month.  I  wrote  to-day  another  Andante, 
which  corresponds  better  with  the  other  movements,  which  are  very 
complicated.  The  original  Andante  will  be  an  independent  violin 
piece,  and  I  shall  add  two  other  pieces  to  it,  which  I  have  yet  to  write. 
These  three  pieces  will  make  one  opus.*    I  consider  the  concerto  now 

*  Thii  Andante  and  two  other  pieoet.  oompoied  in  May,  1S7S.  at  Biaikm,  were  pabtiahed  in  1878  u 
*'Soav«Bir  d'oa  lieu  char."  Op.  44. 
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THE  STEINWAY 
PIANOLA  PIANO 


THE  appearance  of  this  new  instrament  is  an  event  of 
the  highest  significance  in  the  piano  industry.  It  means, 
in  the  first  place,  the  recognition  by  the  famous  house  of 
Steinway  &  Sons  of  the  artistic  pre-eminence  of  the  Pianola 
among  all  instruments  of  its  kind,  and  the  recognition  by  the 
celebrated  ^olian  Company, 
on  the  other  hand,,  of  the 
absolutely  unique  position  of 
superiority  occupied  by  the 
Steinway  Piano. 


The  great  honse  of  Steinway  has  for  three 
generations  scmpnlonsly  maintained  the 
▼ery  highest  ideals  in  everything  that 
pertains  to  their  art,  and  it  was  to  be 
expected  that  they  %oii]d  not  sanction 
the  use  of  any  bat  a  perfect  type  of  a 
player  in  connection  with  their  pianos. 

Great  interest  therefore  centres  in  the 
selection  of  the  Pialiola  by  Steinway  & 
Sons  as  the  one  piano-player  whose 
muMcal  character  entitles  it  to  be  incor- 
porated in  St^way  Pianos. 

This  decision  was  a  logical  one,  for  in 
the  field  of  piano-players  the  leadership 
of  the  Pianola  is  incontestable;  its  pres- 
tige is  world-wide,  and  yet  everywhere 
lurivalled. 


IMPOKTANT  FEATURES  OF  THE 
STEINWAY   PIANOLA  PIANO 
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entire  keyboard  of  the  piano* 
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player. 
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beaatlfally  above  the  aocoBpaalaMat* 
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able  defeote  In  other  Players. 
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vldlad  a  umt'imiin0  taelvrettnd  for  tbe 
■lala  tbaaM  of  a  coaipoeltloa. 

Tbe  new  Pedal  Device,  enabllad 
even  the  novice  to  eecare  *tbe  proper 
effect*  iroai  tbe  eaetalnlad  pedal  of 
tbe  piano. 

Tbe  ooariilnatlon  tracker  -  board, 
playlad  both  65  and  M«note  ■■sic  rolla. 

Tbe  prtce  of  the  Metamay  PIAN* 
OLA  Piano  Is  SiaOO.  Otber  PIANOLA 
Pianos  9daO  aad  apwards. 
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as  ootnplete4»  aad  to-morrow  I  shall  nisb  at  the  scoring  ol  it.  90  that 
I  can  leave  Ittte  ^^thoiit  having  diis  \ftrk  may  longer  befote  me." 

Tsehaikowsky  Was  home  at  Bxailow  in  May,  and  he  wrote  to  Mrs. 
von  Meek  on  June  22:  "Your  frank  ju<Jgment  on  my  violin  omcerto 
pleased  me  very  much.  It  would  have  been  very  disagreeable  to  me, 
if  you,  f^om  any  featr  of  wound^g  the  ptftty  pdde  of  a  composer,  had 
kept  back  yotu:  opinion.  However,  I  must  defend  a  little  the  first 
movement  of  the  concerto.  Of  course,  it  houses,  as  does  every  piece 
that  serves  virtuoso  purposes,  much  that  appeals  chiefly  to  the  mind; 
nevertheless,  the  themes  are  not  painftilly  evolved:  the  plan  of  this 
movement  sprang  suddenly  in  my  head,  and  quickly  ran  into  its  mould. 
I  shall  not  give  up  the  hope  that  in  time  tht  piece  will  give  you  greater 
pleasure." 

The  conoerto,  dedicated  at  first  to  Leopold  Auer,  but  afterward  to 
Adolf  Brodsky, — and  thereby  hangs  a  tait, — ^was  performed  for  the  first 
time  at  a  Philharmonic  concert,  Vienna,  December  4,  188 1.  Brodsky 
was  the  solo  violinist. 

The  first  movement  was  played  in  Boston  by  Mr.  Bemhard  Listemann 
with  pianoforte  accompaniment  on  February  ir,  1888,  but  the  fest 
performance  in  the  United  States  of  the  whole  work  was  by  Mjss  Maud 
Powell  (now  Mrs.  Turner)  at  New  York,  January  19,  1889.    The  first 
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A  Work  of  Art 

The  HARDMAN  PIANO 

AS  the  sonorous  richness  of  tone  and  the  sensitive 
delicacy  of  touch  which  distinguish  the  Hardman 
Piano  render  it  a  delight  to  the  cultivated  mus- 
ical ear,  so  is  the  artistic  eye  satisfied  by  the  asthetic 
beauty  of  the  carefully  designed  cases. 

From  the  demure  simplicity  of  the  Mission  Style 
to  the  restrained  opulence  of  the  Louis  XV.,  there  is 
hardly  a  recognized  "Period"  of  decorative  style 
which  is  not  represented  by  them. 

Cases  of  such  artistic  merit  are  usually  only  made 
to  order.  In  the  case  of  the  Hardman  Piano  they  are 
available  for  immediate  delivery. 

The  Hardman  is  made  in  Three  Forms: 

THE  HARDMAN  GRAND    THE  HARDMAN  UPRIGHT 
THE  HARDMAN  AUTOTONE 

7%«  Piano  all  can  play  by  hand  or  perforaied  mush  roll 

Terms  of  purchase  are  made  1o  meet  the  convenience  of  our  customers. 
Highest  possible  value  allowed  for  your  old  piano  taken  in  exchange. 

Send  for  Handsomely  IButtrated  Cmtalogme 

Manufactured  by  Hardman,  P^  Sl  Company.  £ttablishad  1842 

Represented  in  Boston  by  the 

Colonial    Piano   Co.,   104  Boylston    Street 
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performance  of  the  concerto  in  Boston  was  by  Mr.  Brodsky  al  a  con- 
cert of  the  Symphony  Orchestra  of  New  York,  Mr.  Walter  Damrosd 
conductor,  in  the  Tremont  Theatre,  January  13,  1893. 

The  second  and  third  movements  were  played  in  Boston  at  a  omceri 
of  the  Boston  S3rmphony  Orchestra  by  Mr.  Timothde  Adamowski  02 
December  2,  1893;  the  whole  concerto  was  played  at  like  concerts  bj 
Mr.  Alexandre  Petschnikoff  on  January  27,  1900,  by  Miss  Maud  Povel 
on  April  13,  1901,  by  Mr.  Karl  Barleben,  April  i,  1905,  by  Mr.  Alexaafe 
Petschnikoff,  November  24,  1906,  by  Mr.  Mischa  Elman,  Jaxnair 
2,  1909. 

The  orchestral  part  of  the  concerto  is  scored  for  two  flutes,  two  oboe. 
two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  kettlednmis 
and  strings. 

The  first  movement.  Allegro  moderato,  D  major,  4-4*  opens  wit: 
brief  preluding  in  strings  and  wood-wind,  but  without  any  thenatr 
connection  with  what  is  to  follow.  There  are  then  hints  in  the  strict 
at  the  first  theme.  They  are  developed  in  a  crescendo,  which  leads  ti 
the  introduction  of  the  solo  violin.  After  a  few  preliminary  measor^ 
the  solo  instrument  gives  out  the  first  theme,  4cveIops  it,  and  passes 
on  to  passage-work.  It  also  gives  out  the  second  theme  (A  major 
develops  it,  and  again  passes  on  to  subsidiary  passage-work.  The  fe 
fantasia  opens  with  the  fu-st  theme,  /,  as  an  orchestral  tutti  in  A  majc 
Instead  of  elaborate  working-out  there  is  ornamental  passage-work  ii 
the  solo  violin.  An  tmaccompanied  cadenza  brings  in  the  retuis  x 
the  first  theme  in  D  major  at  the  beginning  of  the  third  part  d  th 
movement;  this  third  part  is  in  regular  relation  to  the  first  part  Tbst 
is  a  long  coda. 

The  second  movement  (Canzonetta:  Andante,  G  minor,  3-4)  begt' 
with  a  dozen  introductory  measures  in  wood-wind  and  horns  after  tk 
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nature  of  a  free  instrumental  ritomellp.  The  song  itself  is  sung  by 
the  solo  violin.  At  the  close  of  the  first  theme,  flute  and  dannet  take 
up  the  initial  phrase  in  imitation.  The  violin  sings  the  second  theioe 
in  E-flat  major,  and,  after  some  flowing  passage-work,  brings  back  the 
first  theme  with  clarinet  arpeggios.  There  is  more  passage-work  for 
the  solo  violin.  The  strange  harmonies  of  the  ritomello  are  heard 
again,  but  are  interrupted  by  the  solo  violin.  There  is  a  short  coda, 
which  is  connected  with  the  Finale. 

The  Finale  (Allegro  vivacissimo,  D  major,  2-4)  is  a  rondo  based  oa 
two  themes  of  Russian  character.  The  first  is  introduced  in  A  major 
by  the  solo  violin  and  afterward  tossed  about  in  F-sharp  minor  by  oboe 
and  clarinet.  There  are  sudden  shiftings  of  tonality  and  uncommos 
harmonic  progressions.  There  is  a  final  delirious  climax.  Tschaikoi 
sky  wrote  to  Mrs.  von  Meek  from  Clarens  about  the  time  he  b^ian  w(ri 
on  this  concerto:  "I  will  say,  as  regards  the  specifically  Russian  de- 
ments in  my  compositions,  that  I  often  and  intentionally  b^;iD  a  wori 
in  which  one  or  two  folk-tunes  will  be  developed.  Often  this  happo 
of  itself,  without  intention,  as  in  the  Finale  of  our  symphony."  "Our 
symphony  is  the  fomth.  "My  melodies  and  harmonies  of  folk-soc; 
character  come  from  the  fact  that  I  grew  up  in  the  country,  and  ia 
my  earliest  childhood  was  impressed  by  the  indescribable  bcant)-  << 
the  characteristic  features  of  Russian  folk-music;  also  from  this,  tha: 
I  love  passionately  the  Russian  character  in  all  its  expression;  in  sfaor. 
I  am  a  Russian  in  the  fullest  meaning  of  the  word." 

This  finale  is  Russian  in  many  ways,  as  in  the  characteristic  trici 
of  repeating  a  phrase  with  almost  endless  repetitions. 
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The  Many  Moods  in  Music 

insure  to  more  people  happy,  self-forgetting  recreation  than  any  other 
form  of  entertainment. 

Bndowed  with  a  tone  of  infinite  variety  and  imaginative  charm,  the 
pleasure  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  vtass  of  tone  ready  for  the  masician*s  stormier 
impulses;  here,  too,  the  subtler  fascination  of  beautifully-colored  har- 
monies;— all  things  to  all  natures! 

If  you  have  been  among  the  thousands  to  hear  the  Baldwin  under  the 
singing  touch  of  de  Pachmann  or  Pugno  its  high  artistic  qualities  are 
known  to  you.  Only  unusual  forces  commanded  by  a  great  organization 
auch  as  The  Baldwin  Company  could  develop  such  qualities. 

By  any  equally  able  economic  policy  it  is  practicable  for  you  to  know 
the  Baldwin,  though  you  may  live  far  from  the  centers  where  its  triumphs 
have  been  won.  We  would  be  pleased  to  have  yoa  see  and  hear  the 
Baldwin  Piano  at  our  store. 
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The  concerto  was  dedicated  first  to  Leopold  Auer.*  Tschaikowsb, 
in  the  Diary  of  his  tour  in  1888,  wrote:  **I  do  not  know  whedier  my 
dedication  was  flattering  to  Mr.  Auer,  but  in  spite  of  his  genuine  friend- 
ship he  never  tried  to  conquer  the  difficulties  of  this  concato.  He 
pronounced  it  impossible  to  play,  and  this  verdict,  coming  from  suck 
an  authority  as  the  Petersburg  virtuoso,  had  the  effect  of  casting  thb 
unfortunate  child  of  my  imagination  for  many  years  to  came  into  the 
limbo  of  hopelessly  forgotten  things."  The  composer  about  seven 
^ears  before  this  wrote  to  Jurgenson  from  Rome  (January  16,  1882, 
that  Auer  had  been  "intriguing  against  him."  Peter's  brother  Modest 
explains  this  by  saying:  *'It  had  been  reported  to  Peter  that  Auer  had 
dissuaded  Emile  Sauret  from  plajdng  the  concerto  in  St.  Petersburg"; 
but  Modest  also  adds  that  Auer  changed  his  opinion  many  years  after, 
and  became  one  of  the  most  brilliant  interpfeters  of  the  concertc. 
The  first  that  dared  to  play  it  was  Adolf  Brodsky.t    An   interesting 

*  Leopold  Auer,  a  celebrated  violinist,  was  bom  at  VesprAn,  Hungaiy,  od  Tune  7, 1845.  He  studied  utoe 
Ridley  Konne  at  the  Budapest  Conservatory,  at  the  Vienna  Conservatory  under  Doot,  and  fiiaJlr  >t  HaiMrr 
with  Joachini.  In  1863  he  was  appointed  concert-master  at  Dilsseldori:  in  x866  he  aooqpted  a  &e  posiDcr 
at  Hamburg;  and  since  1868  he  has  been  solo  violinist  to  the  Tsar  of  all  the  Russias.  and  teaser  €#  the tt 
lin  at  the  St.  Petersburg  Conservatory.  He  conducted  the  concerts  of  the  Russian  Music  Society  inn  i.'^ 
to  1803;  he  was  ennobled  in  1895;  and  in  1903  he  was  named  Imperial  State  CoundllM'. 

t  Adolf  Brodsky,  a  distinguished  violinist  and  quartet  player,  was  bom  at  Taganrog.  Russia,  a  Kxxr 
21,  185Z.  He  played  as  a  child  at  Odessa  in  z86o.  and  a  rich  citizen  of  that  town  was  so  intacstcd  is  hs 
that  he  sent  him  to  Vienna,  where  he  studied  with  Hellmesberger  at  the  Conservatoiy  (z86»-63).  He  beoar 
a  member  of  his  teachers'  quartet,  and  was  soloist  of  the  court  opera  orchestra  (1868-70).  A  long  cccir* 
tour  ended  at  Moscow  in  1873,  and  there  he  studied  with  Laub,  and  in  1875  he  became  a frarhw at  the Cc 
servatory.    In  1879  he  went  to  Kieff  to  conduct  ^mphony  concerts,  and  in  x88i  he  wandered  as  a  virt;^ 
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and  novel  articles,  this  house  is  undeniably  the  best 
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letter  from  himf to  Tschaikowsky  after  the  first  performance  in  Vienna 
(1881)  is  published  in  Modest*s  Life  of  his  brother  (vol.  ii.  p.  177):  *'I 
had  the  wish  to  play  the  concerto  in  pubUc  ever  since  I  first  looked  it 
through.  That  was  two  years  ago.  I  often  took  it  up  and  often  put 
it  down,  because  my  laziness  was  stronger  than  my  wish  to  reach  the 
goal.  You  have,  indeed,  crammed  too  many  difficulties  into  it.  I 
played  it  last  year  in  Paris  to  Laroche,  but  so  badly  that  he  could  gain 
no  true  idea  of  the  work;  nevertheless,  he  was  pleased  with  it.*~That 
journey  to  Paris  which  turned  out  unluckily  for  me — I  had  to  bear  many 
rude  things  from  Colonne  and  Pasdeloup — ^fired  my  energy  (misfortune 
alwa3rs  does  this  to  me,  but  when  I  am  fortunate  then  am  I  weak)  so 
that,  back  in  Russia,  I  took  up  the  concerto  with  burning  zeal.  It  is 
wonderfully  beautiful !  One  can  play  it  again  and  again  and  never  be 
bored;  and  this  is  a  most  important  circumstance  for  the  conquering 
of  its  difficulties.  When  I  felt  myself  sure  of  it,  I  determined  to  try 
my  luck  in  Vienna.  Now  I  come  to  the  point  where  I  must  say  to  you 
that  you  should  not  thank  me:  I  should  thank  you;  for  it  was  only  the 
wish  to  know  the  new  concerto  that  induced  Hans  Richter  and  later  the 
Philharmonic  Orchestra  to  hear  me  play  and  grant  my  participation 
in  one  of  these  concerts.  The  concerto  was  not  liked  at  the  rehearsal 
of  the  new  pieces,  although  I  came  out  successfully  on  its  shoulders. 
It  would  have  been  most  unthankful  on  my  part,  had  I  not  strained 
every  nerve  to  pull  my  benefactor  through  behind  me.  Finally  we 
were  admitted  to  the  Philharmonic  concert.  I  had  to  be  satisfied  with 
one  rehearsal,  and  much  time  was  lost  there  in  the  correction  of  the 

playing  with  great  socceis  in  leading  cities,  until  he  settled  in  Leipsic,  1883-83,  as  teacher  of  the  violin  at 
the  Conservatory.  In  1801  he  was  called  to  New  York,  where  he  lived  until  1894.  In  1894  he  Ui^td  in  Berlia. 
The  next  year  he  was  invited  to  be  the  director  of  the  College  of  Music.  Manchester  (EngUnd).  He  pUyed 
ia  Boston  at  a  Symphony  Concert,  November  a8,  x8qi  (Brahms 's  Concerto).  He  also  played  here  with  tte 
Sjrmpbony  OichMtra  of  New  York  and  in  quartet. 
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parts,  that  swarmed  with  errors.  The  players  determined  to  accom- 
pany everything  pianissimo,  not  to  go  to  smash;  naturally,  the  work, 
which  demands  many  nuances,  even  in  the  accompaniment,  suffered 
thereby.  Richter  wished  to  make  some  cuts,  but  I  did  not  allow  it.'** 
The  concerto  came  immediately  after  a  divertimento  by  Mozart. 
According  to  the  account  of  the  Viennese  critics  and  of  Brodsky  there 
was  a  furious  mixture  of  applause  and  hissing  after  the  performance. 
The  applause  prevailed,  and  Brodsky  was  thrice  recalled,  which  showed 
that  the  hissing  was  directed  against  the  work,  not  the  interpreter. 
Out  of  ten  critics  only  two,  and  they  were  the  least  important,  reviewed 
the  concerto  favorably.  The  review  by  Eduard  Hanslick,  who  was 
bom  hating  program  music  and  the  Russian  school,  was  extravagant 
in  its  bitterness,  and  caused  Tschaikowsky  long-continued  distress, 
although  Brodsky,  Carl  Halir,  and  other  violinists  soon  made  his  con- 
certo popular.  Tschaikowsky  wrote  from  Rome,  December  27,  1881, 
to  Jurgenson:  "My  dear,  I  saw  lately  in  a  caf^  a  number  of  the  Neue 
Freie  Presse  in  which  Hanslick  speaks  so  curiously  about  my  violin 
concerto  that  I  beg  you  to  read  it.  Besides  other  reproaches  he  cen- 
sures Brodsky  for  having  chosen  it.  If  you  know  Brodsky's  address, 
please  write  to  him  that  I  am  moved  deeply  by  the  courage  shown  by 
him  in  pla3ring  so  difficult  and  ungrateful  a  piece  before  a  most  preju- 
diced audience.  If  Kotek,  my  best  friend,  were  so  cowardly  and 
pusillanimous  as  to  ch^ige  his  intention  of  acquainting  the  St.  Peters- 
burg public  with  this  concerto,  although  it  was  his  pressing  duty  to 
3lay  it,  for  he  is  responsible  in  the  matter  of  ease  of  execution  of  the 
aiece;   if  Auer,  to  whom  the  work  is  dedicated,  intrigued  against  me, 

*  For  an  enteitaining  account  of  Brodsky  and  his  life  in  Leipsic,  given  bv  Tschaikowsky  himself  in  his 
bove  mentioned  Diai>,  see  Rosa  Newnuuch's  "Tschaikowsky,"  pp.  180-196  (London,  1890). 


C,  SCHIRMER,  35  UNION  SQUARE,  NEW  YORK 

JUST  PUBLISHED 

SONGS  OF  THE  PEOPLE 


Vol.4 
SONGS  OF  SWEDEN 

Eighty -seyen  Swedish  Folk-  and  Pop- 
ular Songs. 

Collected  and  edited  by  Gustav  Hagg. 

English  translation  by  Henry  Grafton 
Chapman. 


Vol.  d 

Forty-four   French    Folk-Sonf^a 

and  Variants  from  Canada. 

Normandy,  and  Brittany 

Collected  and  harmonized  by  Julien 

TiERSOT. 

English  translation  by  Henry  Grafton 
Chapman. 


There  is  an  introductory  essay  to  each  of  the  volumes.    The  texts  are  both  in 
the  ori^al  and  in  English. 

Each,  Faper,  Net,  $1.00        Cloth,  Net,  $2.00 


uigitized  by 


^^5^^^^ 


1507 


J 


FROM 

The  Christian  Science  Monitor 

March  16,  mo 


Nine  years  ago  one  of  Boston's  lead- 
ing piano  oonoems  advertised  to  the 
effect  that  thenceforth  it  would  conduct 
business  exclusively  upon  a  one-prioe 
scale.  This  necessitated  a  reduction  of 
from  150  to  $100  upon  every  piano  han- 
dled, which  represented  the  dickering 
price  that  was  optional  with  the  sales- 
man in  effecting  a  sale.  This  condition 
exists  to-day  with  many  concerns  not 
doing  bushiess  on  the  one-price  system, 
whidbi  method  eliminates  voting  contests, 
pussle  pictures  and  other  schemes  for 
which  the  piano  purchaser  ultimately 
pays.  Since  establishing  the  one-price 
system  its  originator,  the  C.  C.  Harvey 
Company  of  144  Boylston  Street,  has 
had  the  satisfaction  of  seeing  its  business 
quadrupled. 


Digitized  by 


Googk 


so  am  I  doubly  thankful  to  dear  Brodsky,  in  that  for  my  sake  he  must 
stand  the  curses  of  the  Viennese  journals." 

The  review  of  Hanslick  is  preserved  in  the  volume  of  his  collected 
fetiilletons  entitled  "Concerte,  Componisten,  und  Virtuosen  der  letzen 
fiinfzehn  Jahre,  1870--1885,"  pp.  295,  296  (Berlin,  1886).  The  criti- 
cism in  its  fierce  extravagance  now  seems  amusing.  Here  are  extracts: 
"  For  a  while  the  cpneerto  has  proportion,  is  musical,  and  is  not  without 
genius,  but  soon  savagery  gains  the  upper  hand  and  lords  it  to  the  end 
of  the  first  movement.  The  violin  is  no  longer  played:  it  is  yanked 
about,  it  is  torn  asunder,  it  is  beaten  black  and  blue.  I  do  not  know 
whether  it  is  possible  for  any  one  to  conquer  these  hair-raising  diffi- 
culties, but  I  do  know  that  Mr.  Brodsky  martyrized  his  hearers  as 
well  as  himself.  The  Adagio,  with  its  tender  national  melody,  almost 
conciliates,  almost  wins  us.  But  it  breaks  off  abruptly  to  make  way 
for  a  finale  that  puts  us  in  the  midst  of  the  brutal  and  wretched  jollity 
of  a  Russian  kermess.  We  see  wild  and  vulgar  faces,  we  hear  ctu-ses, 
we  smell  bad  brandy.  Friedrich .  Vischer  once  asserted  in  reference 
to  lascivious  paintings  that  there  are  pictures  which  'stink  in  the 
eye.'  Tschaikowsky's  violin  concerto  brings  to  us  for  the  first  time 
the  horrid  idea  that  there  may  be  music  that  stinks  in  the  ear.' '  Modest 
Tschaikowsky  tells  us  that  this  article  disquieted  Peter  till  he  died; 
that  he  knew  it  by  heart,  as  he  did  an  SLdverpe  criticism  written  by 
C^sar  Cui  in  1866. 

How  Tschaikowsky  felt  toward  Kotek  may  be  known  from  a  letter 
he  wrote  to  his  own  brother  Anatol  from  Rome,  January  24,  1882: 
"  I  have  been  carrying  on  a  singular  correspondence  with  Kotek.  He 
did  not  answer  my  letter  in  any  way,  but  he  wrote  to  me  first  after  his 
return  to  St.  Petersburg  that  he  had  not  played  the  concerto  because 
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Sauret  was  going  to  play  it.  I  answered  him  that  Sauret  was  at  any 
rate  too  lazy  to  play  it;  that  the  question  was  not  about  Sauret  or 
about  the  concerto,  but  about  him,  Kotek,  from  whom  I  had  expected 
more  self-sacrifice  on  my  account  and  more  simple  courage.  He  did 
not  answer  this  for  a  long  time,  but  yesterday  I  at  last  received  a  very 
silly  note  from  him.  He  excused  himself  on  the  ground  that  he  had 
had  only  a  month  before  his  engagement,  so  that  there  was  not  sufficient 
time  to  study  the  piece  (he  had  already  sweated  over  it  for  a  month). 
He  furthermore  said  that  it  was  a  curious  thing  to  ask  of  him  to  play 
in  a  strange  city  a  concerto  'that  had  not  yet  been  played,'  espedaQy 
during  the  presence  there  of  Sarasate.  I  answered  his  stupid  letter 
to-day  and  in  a  fitting  manner." 

"Afterwards,"  said  Tschaikowsky  in  his  Diary,  "Brodsky  played 
the  'stinking  concerto*  everywhere,  and  everywhere  the  critics  abused 
him  in  the  same  style  as  Hanslick.  But  the  deed  was  done;  my  con- 
certo was  saved,  and  is  now  frequently  played  in  Western  Europe, 
especially  since  there  came  to  Brodsky's  assistance  another  fine  violinist, 
young  Halir." 
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ENTR'ACTE. 

BRAHMS,   ELGAR,  AND  NEWMAN. 
(From  the  Musical  Courier,  New  York.) 

It  is  known  to  readers  of  the  Musical  Courier  that,  among  the  honors 
which  fell  in  a  cluster  upon  Sir  Edward  Elgar  after  the  great  success 
of  his  "Gerontius"  and  "Apostles,"  was  the  incumbency  of  the  Pey- 
ton Chair  of  Music  at  Birmingham  University,  England.  It  appears 
that  the  position  entails  on  its  holder  the  giving  of  a  series  of  lectures, 
and  the  subject  of  the  most  recent  of  the  discotuses  held  by  Sir  Ed- 
ward was  Brahms's  Third  Symphony.  The  gist  of  the  lecturer's  re- 
marks is  contained  in  the  following  report,  culled  from  the  Manchester 
Guardian: — 

Sir  Edward  Elgar  delivered  the  second  of  the  series  of  his  lecttu'es 
as  the  occupant  of  the  Richard  Peyton  Chair  of  Music  at  Birmingham 
University  yesterday.  He  departed  from  his  original  plan  in  order 
to  deal  with  Brahms's  Third  S)rmphony.  He  prefaced  the  lectiue 
with  the  announcement  that  he  proposed  to  form  a  choir  in  connection 
with  the  university,  either  of  male  voices  or  lady  students,  or,  as  it 
was  a  progressive  university,  possibly  a  combination  of  the  two. 

Turning  to  Brahms's  Third  Symphony,  he  explained  that  he  was  led 
to  take  that  subject  because  the  symphony  was  included  in  the  con- 
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cert  of  the  London  Symphony  Orchestra, 'and  several  corre^wndents 
had  asked  him  to  describe  it.  He  hoped  in  future  to  follow  that  pre- 
cedent by  calling  attention  to  some  of  the  principal  works  produced 
locally  from  time  to  time.  Having  recalled  the  enthusiasm  with  which 
the  Third  Symphony  was  greeted  on  its  first  production  at  Vienna  in 
1883  and  at  Dr.  Richter's  concerts  in  1884,  he  said  that  the  form  was 
strictly  orthodox,  and  the  symphony  was  simply  a  piece  of  absolute 
music.  What  it  meant  students  had  to  decide  for  themselves.  He 
always  thought  it  a  pity  that,  when  a  symphony  by  Beethox'en  was 
announced  by  the  composer  as  a  symphony,  writers  about  it  tried 
to  call  up  all  sorts  of  pictures,  which  might  have  existed  in  the  com- 
poser's mind  or  might  not.  In  the  case  of  Brahms's  Third  Symphony 
there  was  no  clue  to  what  was  meant.  It  was  simply,  as  Sir  Hubert 
Parry  said,  a  piece  of  music  which  called  up  a  certain  set  of  emotions 
in  each  individual  hearer.  That,  to  his  (Sir  Edward's)  mind,  was 
the  height  of  music.  When  music  was  simply  a  description  of  some- 
thing else,  it  was  carrying  a  large  art  somewhat  further  than  he  cared 
for.  He  thought  music,  as  a  simple  art,  was  at  its  best  when  it  was 
simple,  without  description,  as  in  this  case.  But  that  was  only  his 
private  opinion.  What  was  curious  about  the  first  movement,  and 
quite  unusual  with  Brahms,  was  a  little  motto  theme  of  only  three 
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notes.  He  was  proud  of  having  written,  when  an  obscure  violinist 
at  Malvern,  an  appreciation  of  Brahms  in  the  days  when  he  wa3  con- 
sidered rather  strange  and  advanced.  Sir  Edward  went  on  to  quote 
the  appreciation,  in  the  course  of  which  he  described  Brahms  as  *'the 
classical  composer  par  excellence  of  the  present  day,"  and  said  that 
in  him  they  had  a  composer  ''who  writes  for  the  whole  world  and  for 
all  time;  a  giant,  lofty  and  unapproachable.'' 

Seating  himself  at  the  piano,  Sir  Edward  played  a  succession  of 
passages  from  the  symphony,  pointing  out  the  principles  on  which  the 
different  movements  were  constructed  and  the  themes  by  which  they 
were  knit  together.  The  whole  work  was  very  reticent,  very  broad, 
very  noble.  There  was  no  cheap  effect.  It  had  a  sweep  and  an  elas- 
ticity not  always  to  be  found  in  Brahms.  Brahms  was  extremely 
fond  of  writing  a  very  soft  chord  for  the  whole  of  the  instruments. 
Take  the  last  chord  of  the  first  movement  in  this  symphony.  He 
(Sir  Edward)  had  never  seen  another  chord  written  like  that  in  his 
life.  To  get  that  chord  perfectly  smooth  was  one  of  the  most  dijBficult 
things  in  the  world  with  the  most  experienced  orchestra.  That  was 
due  to  the  fact  that  the  third  was  doubled  so  much  and  C  was  repeated 
a  good  deal  more  than  was  necessary.  He  did  not  see  why  it  should 
have  been  written  to  make  it  so  difficult  to  play.  Analyzing  the  suc- 
ceeding movements,  Sir  Edward  said  there  were  fine  orchestral  effects 
and  beautiful  music  into  the  bargain,  and  all  orchestral  effects  did  not 
come  within  the  category  of  beautiful  music  (laughter).  He  illus- 
trated how  Brahms  took  the  echo  idea,  previously  utilized  by  Beethoven 
and  Mozart,  and  gave  it  a  new  value  and  significance. 

The  foregoing  remarks  by  Sir  Edward  Elgar  had  not  made  their 
way  in  history  for  more  than  twenty-four  hours  before  Ernest  Newman 
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lowered  his  critical  lance  at  the  lecturer  and  delivered  himsdf  of  the 
following  comment,  also  printed  in  the  Manchester  Guardian: — 

If  Sir  Edward  Elgar's  lecture  on  Brahms  at  the  Birmingham  Uni- 
versity yesterday  is  fairly  represented  by  a  brief  report,  some  of  us 
may  well  sit  up  and  rub  our  eyes  in  astonishment  at  his  championship 
of  "absolute"  music.  He  protests,  first  of  all,  against  people  when  they 
hear  a  Beethoven  S3rmphony  "calling  up  all  sorts  of  pictares,  which 
might  or  might  not  have  eidsted  in  the  composer's  mind."  But  did 
not  Beethoven  himself  tell  Neate  on  one  occasion  that,  whenever  he 
wrote,  he  had  a  picture  in  his  mind?  And,  even  if  we  set  that  aside 
as  in  exaggeration,  is  it  not  beyond  dispute  that  Beethoven  very  fre- 
quently worked  upon  a  "picture"?  Sir  Edward  Elgar  lays  it  down 
that  music  is  at  its  height  when  it  merely  "calls  up  a  set  of  emotions 
in  each  individual  hearer,"  and  that,  when  music  is  "simply  a  descrip- 
tion of  something  else,  it  is  carrying  a  large  art  somwhat  further  than 
he  cared  for,"  music,  "as  a  simple  art,"  being  at  its  best  "when  it  was 
simple,  without  description,"  as  in  the  case  of  Brahms's  Third  Sym- 
phony. If  this  means  anything  at  all,  it  means  that  absolute  music 
— in  which  themes  that  are  purely  self-existent,  not  springing  from 
the  desire  to  "describe  something  else,"  are  taken  and  woven  into  a 
tonal  pattern — ^is  by  far  the  highest  form  of  musical  art.  That  much 
of  the  greatest  music  of  the  world  is  of  this  kind  no  one  will  deny.  But 
does  not  Sir  Edward  Elgar  blunder  when  he  denies  the  rank  of  first- 
rate  to  music  in  which  the  composer  gives  us  a  "due  to  what  was 
meant,!'  as  he  e2q>resses  it?  Did  not  Beethoven  give  us'a  due  to  what 
he  meant  when  he  called  his  Sixth  Symphony  the  "Pastoral";  when 
he  called  the  Third  the  "  Eroica,"  and  bade  us  see  in  it  his  own  reflec- 
tions upon  Napoleon;  when  he  said  of  the  opening  theme  of  the  Fifth, 
"Thus  Fate  knocks  at  the  door";  when  he  calls  one  great  overture 
"Leonora  No.  3,"  and  shows  us  in  it  Florestan  and  Leonora,  and 
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^'paints"  by  means  of  a  trumpet-call  the  arrival  of  the  governor;  when 
lie  calls  another  overture  "Coriolanus,"  and  ** describes"  therein  the 
various  characters  of  the  drama  so  dearly  that  any  ordinarily  attentive 
reader  of  Shakespeare  can  pick  them  out  at  once?  If  all  this  is  not 
'' giving  us  a  due  to  what  was  meant/'  if  this  is  not  making  music 
"a  description  of  something  dse,"  by  what  appropriate  name  shall  we 
call  it? 

But  the  case  against  Sir  Edward  Elgaronay  be  pressed  still  further. 
Look  once  more  at  the  sentence,  ''He  thought  music,  as  a  simple  art, 
was  at  its  best  when  it  was  simple,  without  description,"  as  in  the 
case  of  Brahms's  Third  S)rmphony.  Well,  in  the  first  place,  it  really 
does  not  do  to  assume  that  even  the  most  "absolute"  of  musidans 
has  not  been  "descriptive"  merdy  because  he  himself  has  not  told 
us  so  at  once.  Brahms,  for  example,  probably  worked  upon  "pictures" 
a  great  deal  oftener  than  we  imagine.  It  is  quite  easy  to  enumerate 
compositions  of  his,  ostensibly  non-descriptive,  that  are  now  known — 
from  Kalbeck's  "Life" — ^to  have  had  a  poetic  or  pictorial  basis.  These 
works  do  "mean"  something  external  to  the^notes  themselves;  and, 
if  the  composer  did  not  give  the  "due  to  what  was  meant"  to  every 
purchaser  of  a  copy,  he  certainly  gave  the  due  to  private  friends.  But, 
if  Sir  Edward  Elgar's  thesis  is  rickety  here,  what  are  we  to  say  when 
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we  apply  it  to  his  own  case?  How  many  pages  has  he  himself  written 
that  are  frankly  descriptive?  What  is  the  prelude  to  "Gcnmtius," 
for  example,  or  the  "Cockaigne"  overture,  or  "In  the  South,"  but  a 
series  of  musical  "descriptions"?  If  he  really  believes  now  that  music 
is  at  its  height  only  when  it  concerns  itself  with  nothing  but  purely 
tonal  pattern  weaving,  he  is  condemning  all  his  own  best  work  en  masse. 
Nay,  not  only  his  published,  but  his  unpublished  work;  for  the  sym- 
phony upon  which  he  has  been  engaged  so  long,  has  it  not  a  title?  Has 
he  not  already  given  his  friends  the  "due"  to  it?  If  the  music  is  not 
descriptive,  in  some  way  or  other,  of  the  character  whose  name  is 
affixed  tb  it,  what  is  the  use  of  the  title--the  "due"?  And  if  the  title 
really  applies,  if  the  music  really  answers  to  it,  why  does  Sir  Edward 
choose  to  work  in  a  medium  that  his  judgment  condemns? 


SOME  RECENT  OPERATIC  TRANSLATIONS. 
(From  the  London  Times,  March  5,  19 10.) 
In  all  the  schemes  idr  the  foundation  of  a  national  English  opera 
little  or  no  stress  has  been  laid  upon  a  matter  which  is  of  the  high- 
est, and  even  of  vital,  importance, — the  provision  of  decent  trans- 
lations of  foreign  libretti.  England,  as  bitter  experience  shows,  is 
worse  served  in  this  respect  than  most  other  countries,  espedally 
Germany.  Take,  for  instance,  the  German  version  of  Smetana's 
"Prodana  Nev'sta."  It  is  in  many  ways  a  modd  of  its  kind.  In 
England  even  the  title  of  the  work  is  grotesqudy  misrendered  as 
"The  Bartered  Bride."  The  lady  was  not  bartered,  neither  was  she 
a  bride.  *    The  condition  of  original  English  libretti  is  not  much  better. 

*TIm  "tady"  w$s  wtAd^  not  burtCRd;  but  the  wocd  "bride"  it  not  here  aroneoua.  for  "Ividc"  ia 
Engliah  u  freqoently  applied  to  a  woman  about  to  be  married;  "frequently  used  from  the  proclamatioo  of 
the  banna  or  other  pttbuc  announcement  of  the  coming  marriage." — P.  H. 
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In  a  native  work  of  some  pretensions  produced  within  the  last  few 
months  the  hero  is  made  to  exclaim  at  the  crisis  of  the  action,  ''There 
is  a  pond  I  know,  To  it  I'll  go,"  and  immediately  falls  on  his  nose 
in  his  effort  to  reach  it. 

In  the  case  of  Wagner,  where  the  text  is  scarcely  less  remarkable 
as  literature  than  the  music  is  as  music,  one  can  scarcely  doubt  that 
the  general  appreciation  of  his  masterpieces  and  the  opportunity 
of  their  public  performance  were  postponed  for  years  by  the  lamenta- 
ble character  of  the  earlier  translations.  But  fortunately  the  days 
of  the  "huge  unwieldy  Worm'*  and  the  "attractive  she-devil" 
are  past  for  ever,  and  they  no  longer  disfigure  the  printed  score. 
Messrs.  Schott  a  few  years  ago  reproduced  scores  of  Wagner's  later 
works  with  translations  for  the  most  part  by  Mr.  Frederick  Jameson; 
and  now  Messrs.  Breitkopf  and  Hartel  are  following,  as  the  copyists 
expire,  with  astonishingly  good  and  cheap  arrangments  with  renderings 
by  Mr.  Ernest  Newman  (cloth,  55.;  paper,  35.  6d,),  So  far  we  have 
received  the  Paris  version  of  "Tannhauser"  and  the  "Rhinegold," 
and  we  are  duly  grateful.  These  later  translators  know  well  that  the 
first  and  second  requisites  of  an  operatic  translation  are  that  it  shall 
be  singable  and  fit  the  music,  and  that  it  shall  be  first-rate  English. 
Mr.  Jameson's  translation  has  already  stood  the  test  of  performance, 
and  has  not  been  found  wanting,  sp  far  as  it  was  possible  to  hear  what 
any  one  was  singing;  but  that  is  the  fault  of  the  English  language, 
and  not  of  Mr.  Jameson. 

Of  "Tannhauser"  the  most  widely  known  translation  has  been 
the  nerveless  rendering  by  Lady  Macfarren.  Mr.  Newman's,  it 
is  scarcely  necessary  to  say,  is  vastly  superior,  both  in  general  and 
in  detail.  He  does  not  agree  with  I^ady  Macfarren  in  thinking  that 
"Welfen"  means  "wolves,"  but,  curiously  enough,  in  the  very  next 
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lines  he  falls  into  an  error  which  she  avoided.  "So  ward  von  each 
nicht  mind'rer  Preis  emingen"  does  not  mean  that  the  minstrds 
had  won  glory  by  deeds  of  valor,  but  that  they  had  won  equal  glory 
in  a  different  sphere,  that  of  song.  We  are  sorry,  however,  to  see 
that  he  agrees  with  her  in  making  Biterolf  say  emphatically  of  Tann- 
h&user  and  Tannhauser  of  Biterolf  that  their  respective  conceptions 
of  love  are  "not  worth  a  blow."  That  is  one  of  those  things  that 
might  have  been  expressed  diflferently.  We  have  noticed  a  few 
other  lapses.  "Btb,"  for  instance,  is  not  the  German  for  "bass 
trombone,"  and  "Ein  Engel  bat  fiir  dich  auf  Erden"  does  not  mean 
*'An  angel  pleads  for  thee  in  Heaven."  There  are  occasional  feeble- 
nesses, such  as  "No  longer  will  I  rove"  (to  rhyme,  of  course,  with 
love),  "Speak  it  can  I  not,"  and  "No  longer  mine  it  is,"  and  he  is 
rather  too  apt  to  get  out  of  his  difficulties  by  omitting  the  liiyme 
(we  have  counted  over  fifty  instances),  even  where  it  is  musicaOj 
important  to  retain  it.  The  only  other  unfavorable  criticism  which 
we  have  to  make  is  that  he  sometimes  supplies  the  singer  with  a 
broad  "a"  in  places  where  he  or  she  could  only  sing  it  by  pronounc- 
ing it  cockney  fashion,  and  that  he  occasionally  stresses  the  wrong 
words.  It  is  not  easy  to  give  specimens  of  the  latter  fault  withont 
musical  quotations,  but  we  may  refer  to  the  more  striking  instancxs 
of  it  on  pages  42,  58,  107,  168,  169,  342,  and  370.  The  version  as 
a  whole  seems  to  be  accurate,  poetical,  and  singable,  and  we  may 
quote  as  a  favorable  specimen  of  it  this  from  Tannhauser's  first  song 
to  Venus: — 

'       For  bliss  divine  my  thirsting  senses  panted. 
For  raptures  new  my  hungry  soul  did  rave; 
And  what  to  gods  alone  thou  once  hadst  granted, 
Gav'st  thou  to  me,  a  mortal  and  thy  slave. 
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Before  we  leave  this  edition,  we  may  observe  that  its  usefulness  and 
instructiveness  are  much  increased  by  the  indications  of  the  passages 
where  the  later  version  of  the  music  differs  from  the  earlier,  though 
in  one  place  (p.  ii6)  we  think  four  bars  should  have  been  marked 
instead  of  two. 

In  approaching  the  "Ring/'  a  translator  has  to  face  a  much  more 
serious  and  important  task.  The  "Rhinegold,"  in  particular,  the  text 
of  which  was  written  after  that  of  the  other  portions  of  the  work,  pre- 
sents more  of  Wagner's  peculiar  mannerisms  and  seems  to  us  to  present 
greater  difiSculties  of  translation  than  any  other  of  his  music-dramas. 
It  is  now  fortunately  unnecessary  to  consider  the  efforts  of  the  earlier 
translators,  and  we  can  confine  ourselves  to  a  comparison  of  Mr.  New- 
man with  Mr.  Jameson.  On  the  whole,  we  prefer  the  former.  For 
one  thing,  Mr.  Newman  seems  to  appreciate,  as  Mr.  Jameson  does 
not,  the  importance  of  preserving  the  original  alliteration,  on  which 
the  whole  structure  of  the  verse  depends,  or  at  least  of  substituting  for 
it  some  alliterative  compensation.  We  have  examined  Mr.  Jameson's 
version  with  some  care,  and  find  that  in  over  six  hundred  cases  in  this 
one  music-drama  he  disregards  the  alliteration.  The  instances  in  Mr. 
Newman's  rendering  are  not  nearly  so  numerous.  Take,  for  instance, 
at  the  very  beginning,  "walle  zur  Wiege,"  translated  "lap  me  and  lull 
me"  (Newman)  as  against  "swing  ye  our  cradle"  (Jameson).  The 
former  is  better  sense  and  more  effective  English,  and  preserves  the 
structure  of  the  verse  better.  Or  take  again  "hehrer,  herrlicher  Ban," 
rendered  "fortress  peerless  and  proud"  (Newman),  "hallowed,  glori- 
ous pile"  (Jameson);  or  "leuchtende  Lust,  wie  lachst  du  so  heU  und 
hehr,"  turned  into  "  dazzling  delight,  thou  laughest  so  bright  and  brave" 
(Newman),  "radiant  joy,  thou  laughest  in  glorious  light"  Qameson); 
or  "hab'  Dank,  du  Dummer,"  "I  thank  thee,  thickhead"  (Newman), 
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"Moddliead"  Qameson).  On  tbe  other  hand,  Mr.  Newman  sometimes 
follows  Mr.  Jameson  in  omitting  the  alliteration  where  it  could  quite 
easily  be  kept,  as  in  Alberich's  remark,  "staunend  ich  still  hier  steh'," 
"still  I  stand  here  amazed"  (Newman),  "and  gaze"  (Jameson).  We 
humbly  suggest  "and  stare."  Both  translators  again  occas  onally  ^poil 
the  sense  of  a  phrase  by  stressing  the  wrong  word.  See,  for  example,  a 
line  in  what  is  perhaps  the  most  important  passage  in  the  "  Rhinegold," 
"zum  Reif  zu  zwingen  dsys  Gold."  The  stress  is  on  "Reif  "  and  "Gold," 
and  we  suggest  "a  ring  to  force  from  the  gold,"  but  Mr.  Newman  has 
"that  makes  a  ring  from  the  gold"  (stress  on  "makes"),  and  Mr. 
Jameson  "that  forces  the  gold  to  a  ring"  (stress  on  "forces").  Some- 
times it  is  Mr.  Jameson  who  mistranslates  a  passage,  as  in  "  Crooked 
toad,  creep  thou  hither,"  where  "hither"  is  absurd,  since  it  is  the  speaker 
himself  who  is  tinning  into  the  toad;  sometimes  it  is  Mr.  Newman, 
as  in  "und  verkehrt  nennt  ihr  den  Kauf,"  rendered  "and  thy  bond 
thou  now  wouldst  break";  sometimes  it  is  both  of  them,  as  in  "16s* 
ich  mir  Leib  und  Leben,  den  Ring  auch  muss  ich  mir  15sen,"  translated 
"if  life  and  limb  be  left  me,  the  ring  too  must  y^  deliver"  (Newman), 
"if  but  my  life  be  left  me,  the  ring  too  must  I  deliver"  (Jameson). 
We  do  not  feel  sure  whether  Mr.  Newman  understood,  however  poorly 
he  expresses  it,  the  real  meaning,  which  is  that  allowing  Alberich  to 
keep  his  life  imphes  allowing  him  to  keep  the  ring,  because  one  is  bound 
up  in  the  other.    Mr.  Jameson  clearly  misunderstood  it. 

Both  versions  appear  on  the  whole  to  be  suitable  for  singing,  with 
occasional  exceptions.  Mr.  Newman  is  not  kind  to  Pricka  in  expect- 
ing her  to  declaim,  "Rouse  thee,  spouse,"  or  to  Wotan  in  putting  into 
his  mouthf  if  we  consider  the  way  in  which  the  phrase  is  set,  "Greedier 
and  more  shameless,  ye  dullards,  grow  ye  in  your  demands,"  although 
the  god  must  be  glad  to  have  been  delivered  from  the  Corderian  "  Shame- 

STOKES'   ENCYCLOPEDIA  OP  MUSIC 
AND    MUSICIANS 


Revised  and  Enlarged  to  1909-19x0 


BY  L.  J.  DB  BBKKBR 

A  handy  one  •volume  work  containing  information  of  every  nature  on  music  and 
musiciana.    Includes:  Articles  on  all  important  Symphony  Orchestras. 

Biographies  of  Great  Conductors,  Composers,  and  Musicians. 
Complete  lists  of  works  of  great  composers. 
Lucid  articles  on  musical  theory. 
Explanation  of  instruments. 
Stories  of  all  great  operas,  with  titles  of  principal  numbers, — full  and  recent  data 
regarding  academies,  publishers,  etc.,  etc. 

S^nellent  articles  on  ohmmher  music  organixations 

C/otAy  8  V0y  $j.oo  net ;  postpaid,  $J.Jfs  ;  at  your  dealer's  or 
FREDERICK    A.     STOKES    COMPANY 
PUSLI8HBR8  333  Foo«th  Avekue  NEW  YORKi^^^^T^ 

jg^j  Digitized  by  VjOOyiC 


devoid  and  shoddngly  covetous  such  oonduct  I  call.'*  Mr.  Nemaan's 
sense  of  humor  usually  preserves  him  from  such  achievemeots  as  this* 
but  it  is  not  unerring,  as  we  see  from  his  "Capture  the  toad."  In  two 
other  cases  it  is  Fridca  who  suffers  from  its  temporary  absence.  We 
cannot  commend  her  description  of  her  "spouse"  as  "Loveless,  cold, 
and  libertine  man»"  nor  could  a  goddess  of  her  antecedents  have  bem 
expected  to  refer  to  "graces  of  home  life"  {wonniger  Hausrat),  Home 
life  in  Walhall  probably  resembled  that  which  is  described  in  the  title 
of  a  recent  volume  as  "The  Home  Life  of  the  Borneo  Head  Hunters." 
We  shall  look  forward,  however,  with  interest  to  a  performance  of  Mr. 
Newman's  generally  excellent  version,  and  by  that  time  no  doubt  some 
of  these  minor  blemishes  will  have  been  removed. 

It  will  be  appropriate  to  say  a  few  words  here  about  the  most  recent 
experiment  in  the  musico-dramatic  translation,  Mr.  Alfred  Kalisch's 
version  of  "Elektra"  (Ffirstner,  u.  6rf.)-  It  is  generally  excellent  and 
sometimes  even  striking,  though  the  necessity  of  making  the  words 
accurately  fit  the  music  in  the  sixty  or  seventy  cases  where  they  appear 
not  to  do  so  at  present  would  probably  inflict  some  damage  on  the 
style.  Two  or  three  times  the  force  of  the  original  is  weakened  by 
a  somewhat  needless  prudery,  but  it  is  very  seldom  that  we  have  to 
quarrel  with  the  rendering.  We  may  note,  however,  that  "reckt  sich 
auf"  does  not  mean  "starts  violently,"  nor  does  "reckt  aus"  mean 
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"flings  about."  Again,  when  Electra  tells  us  that  Chrysothemis  is 
as  strong  as  a  filly,  why  should  the  translator,  convert  the  animal  into 
a  doe,  a  creature  which  is  not  remarkable  for  muscularity?  There 
are  two  other  things  which  cause  us  some  astonishment.  One  is  a 
transference  of  the  direction  "seufzend"  frotn  the  musical  phrase  to 
which  it  belongs  to  the  words  of  the  Fourth  Handmaid,  to  which  it 
is  singularly  inappropriate,  and  the  other  is  Mr.  Kalisch's  delusion  that 
Clytemnestra's  second  husband  was  called  "Aegistheus."  The  latter 
error,  unfortunately,  has  been  passed  on  from  him  to  the  program 
which  is  sold  in  the  theatre. 


AMERICAN   OPERA. 

BY  W.  J.  H8ND8RSON. 
(From  the  Sun,  New  York,  March  20,  19 10.) 

The  production  of  an  American  opera  at  the  Metropolitan  Opera 
House  ought  to  have  been  an  event  of  great  artistic  importance,  but 
it  was  not.*  There  have  been  numerous  American  operas,  and  no 
one  of  them  has  made  a  profound  impression  on  the  world.  The 
reasons  for  this  have  been  set  forth  so  often  that  repetition  of  them 
must  inevitably  become  wearisome.  Yet,  since  librettists  and  com- 
posers continue  to  dispute  thes^reasons,  they  must  be  stated  again 
and  again. 

Let  us  set  aside  the  incontrovertible  fact  that  this  country  has 
not  yet  brought  forth  a  musician  of  great  genius.  Even  this  is  dis- 
puted, and  there  are  not  wanting  honest  persons  who  believe  de- 
voutly that  Edgar  Stillman  Kelley,  Edward  MacDowell,  and  Arthur 
Nevin  belong  to  the  category  of  great  names.  Mr.  MacDowell  is 
dead,  and  has  left  behind  him  some  admirable  compositions  in  which 
the  play  of  a  delicate  imagination  and  an  exquisitely  refined  intelli- 
gence are  found.  But  no  one  would  for  a  moment  suspect  that  under 
the  surface  was  somehow  crushed  back  the  utterance  of  a  Schubert 

*  Mr.  Henderson  refen  to  the  production  of  Mr.  Convene's  "Pipe  of  Tkekt "  at  the  MetropolitaB  Open 
House.  New  York,  March  x8,  iqio.—P.  H. 
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or  a  Brahms,  the  tragic  conceptions  of  a  Berlio2  or  the  stupendous 
artistic  technic  of  a  Strauss. 

Mr.  Nevin's  opera  "Poia,"  failing  to  obtain  a  hearing  in  its  own 
country,  is  to  be  given  in  Berlin.  Germany  has  accorded  hearings 
to  several  American  lyric  dramas.  This,  of  course,  is  wrong.  If 
they  are  to  be  heard  at  all,  they  ought  to  be  heard  here.  There 
should  be  a  place  for  the  production  of  American  operas.  This  is 
not  so  much  aside  from  the  direct  line  of  discussion  as  it  looks,  for, 
unless  American  composers  can  hear  their  own  stage  works  and  dis- 
cern for  themselves  how  lamentably  unskilful  their  workmanship  is, 
they  will  never  be  any  better  than  they  are  now. 

Let  us  at  any  rate  for  the  sake  of  argument  deem  it  accepted  that 
this  country  has  not  yet  given  birth  to  a  musical  master  of  the  first 
rank  or  at  least  to  an  operatic  composer  of  commanding  talent.  The 
same  thing  might  be  said  of  some  other  countries  in  their  early  striv- 
ings after  operatic  art.  It  is,  then,  not  essential  that  the  United 
States  should  bring  forth  an  operatic  genius.  Her  stage  could  be 
furnished  with  interesting  works  by  men  of  respectable  taleat. 

Nineteen- twentieths  of  the  operas  that  delight  Europe  are  the 
creations  of  respectable  talent,  not  genius.  But  in  Europe  talent 
takes  the  trouble  to  learn  its  business.  The  American  composer  has 
a  cheerful  and  hopeful  disposition.  Apparently  he  fancies  all  that 
is  necessary  to  the  construction  of  an  opera  is  a  libretto,  a  few  reams 
of  score  paper,  a  three-nibbed  pen,  aud  abundant  resolution. 

Let  us  admit  at  once  that  all  these  things  are  absolutely  necessary, 
and  first  of  all  the  libretto.  At  this  point  the  American  composer  wan- 
ders into  a  thicket  of  doubt  and  irresolution.  ShaU  he  write  an  opera 
on  an  American  subject?  Shall  he  try  to  interest  the  occupants 
of  the  boxes  in  a  tenor  cowboy  or  a  baritone  squaw  man?    Or  shall 
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he  recklessly  set  to  music  one  of  Mrs.  Wharton's  studies  of  d^coUet^ 
society? 

Perish  the  thought!  He  must  dig  into  the  ancient  Spanish  his- 
tory of  the  far  South-west,  or  he  must  even  find  passionate  romance 
among  the  ** Greasers.**  The  Pilgrim  Fathers  are  hopeless.  Noth- 
ing could  come  of  them  except  more  deplorable  creatures  like  Meyer- 
beer's Anabaptists.  The  negro  is  out  of  the  question  because  rag 
time  is  in  musical  disgrace  and  ballads  of  the  Stephen  Poster  t3rpe 
are  not  the  stuflf  of  which  operas  are  made. 

Shall  the  American  composer  hark  back  to  the  fables  of  the  Greeks 
and  essay  new  settings  of  *'Orfeo"  or  **Iphigenie"?  Alas!  Richard 
Strauss  has  shown  us  that  this  way  madness  lies.  Yet  it  might  be 
done,  provided  a  poet  could  be  found  who  would  know  how  to  sing 
anew  the  song  of  the  world's  youth,  even  as  Poliziano  sang  it  anew 
for  the  enraptured  ears  of  Italy  four  hundred  years  ago. 

The  other  course  open  to  the  American  composer  is  to  set  a  fanci- 
ful or  s3rmbolical  subject,  and  this  is  the  course  chosen  by  Mr. 
Converse.  The  truth  is — and  one  wonders  why  they  do  not  see  it 
instantly — that  it  does  not  matter  whether  the  subject  be  American 
or  Irish  or  Scandinavian  or  Brazilian  so  long  as  the  opera  is  dramatic 
in  matter  and  the  music  inspiring  in  its  expression  of  the  emotions. 
Beethoven  wrote  only  one  opera,  and  the  subject  was  not  German. 
It  was  just  universal, — the  glory  and  tragedy  of  woman's  devotion. 

Local  color  is  a  will-o'-the-wisp  pursued  foolishly  by  too  many 
composers.  It  is  not  essential  to  success,  and  in  the  hands  of  an 
ordinary  talent  it  is  certain  to  be  overworked  and  made  a  weariness 
to  the  flesh.  Study  the  score  of  "Aida,"  and  note  how  much  of  its 
beauty  is  due  to  local  color  and  how  much  to  good  Italian  opera 
music. 

But,  supposing  that  a  subject  has  been  selected,  who  is  going  to 
write  the  libretto?  There  may  be  Americans  who  can  write  a 
good  opera  book,  though  it  must  be  admitted  that  to  do  so  de- 
mands a  special  knowledge  and  a  special  technic.      The  writing  of 
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opera  librettos  is  a  business  almost  as  highly  specialized  as  the  writing 
of  plays.  The  man  who  sets  out  to  make  an  opera  book  ought  to 
know  the  history  and  philosophy  of  dramatic  recitative.  Lack  of 
this  knowledge  is  what  lies  at  the  bottom  of  most  of  the  failures. 

There  are  scores  of  poets  who  can  make  charming  lyrics  and  who 
might  be  counted  on  to  supply  the  texts  of  set  airs  in  an  opera.  But, 
when  it  comes  to  producing  the  dramatic  .recitative  which  carries 
forward  the  story  of  the  lyric  drama,  what  a  sorry,  mess  is  generally 
made  of  it  in  English!  It  is  bad  enough  in  two-thirds  of  the  foreign 
operas,  but  in  them  it  does  not  assail  our  ears  as  it  does  when  we 
understand  the  genius  of  the  tongue. 

The  book  of  Mr.  Converse's  opera  is  (in  the  opinion  of  this  ob- 
server) quite  hopeless  because  its  language  is  most  of  the  time  not 
only  unsuitable  to  musical  treatment,  but  absolutely  hostile  to  it. 
The  story  of  '*The  Pipe  of  Desire"  is  simple  and  rather  naive  in 
its  treatment  of  a  thought  as  old  as  humanity.  The  matter  has 
been  much  better  treated  by  the  Hindus.  See  "The  Digit  of  the 
Moon."  But  the  Boston  treatment  would  do  if  the  technical  in- 
vestittve  of  it  was  good. 

The  failure  of  the  American  composer  begins  at  the  same  point  as 
that  of  the  American  librettist.  He  does  not  know  his  business. 
He  has  not  made  a  profound  study  of  the  nature  and  limitations  and 
possibilities  of  operatic  materials.  The  backbone  of  opera,  since  the 
day  when  Caccini  and  Peri  made  their  first  tentative  attempts  at 
it  down  to  the  period  of  Richard  Strauss,  has  been  recitative. 

The  American  composer's  recitative  is  as  a  rile  a  work  of  super- 
ficiality. He  has  heard  recitative  and  he  thinks  it  easy  to  write. 
It  is  not.  It  is  the  hardest  part  of  the  opera.  It  is  the  trunk  from 
which  the  branches,  the  leaves,  and  the  fruit  spring.  You  cannot 
graft  beautiful  arioso  on  gnarled  and  ill-formed  recitative. 

To  enter  upon  a  detailed  study  of  the  fundamentals  of  dramatic 
recitation  would  be  to  embark  on  the  composition  of  a  volume.    But 
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it  may  be  said  that  the  American  composer  will  not  produce  a  suc- 
cessful opera  till  he  grasps  the  meaning  of  the  relation  of  elementary 
rhythms  with  the  diatonic  scale,  of  broken  and  complicated  metres 
with  shifting  and  elusive  harmonies,  and  above  all  till  he  learns 
fearlessly  to  face  the  elementary  phrases  of  operatic  music  and  does 
not  feel  obliged  continually  to  seek  for  strained  and  unnatural  forms 
of  expression  lest  he  sink  into  commonplace. 

If  the  aspiring  American  composer  would  put  Wagner,  Strauss, 
Debussy,  and  all  the  other  modems  on  the  shelf,  and  sit  down  to 
a  philosophical  examii^ation  of  the  works  of  Alessandro  Scarlatti, 
LuUy,  Rameau,  Gluck,  and  Handel,  he  would  probably  find  out 
what  are  the  fundamentals  of  opera.  Furthermore  he  ought  to  go 
to  Europe  and  live  for  a  time  among  the  men  who  make  the  writings 
of  operas  their  business.  He  would  certainly  learn  that  there  is  a 
large  and  well-developed  technic  of  this  trade  with  which  at  present 
he  has  not  even  a  distant  acquaintance. 


WHAT'S  IN  A  NAME? 
(From  the  Daily  Telegraph,  London,  July  25,  1908.) 

In  music,  as,  indeed,  in  many  other  matters,  newness  is  the  object 
aimed  at  by  devotees, — ^newness,  of  sound,  of  shape,  or  form,  of  nomen- 
clature, newness  at  all  hazards.  Consequently,  as  everything  is  not 
new  that  appears  to  be  new,  much  music  is  masquerading  in  a  dis- 
guise that  does  not  fit  it.  In  a  single  copy  of  a  journal  devoted  to  music 
which  I  happened  to  pick  up  a  day  or  two  ago  there  occurred  this 
sentence:  "The  word  Fantasy  (or  Phantasie)  is  creeping  every  day 
more  into  our  concert  prograr^,  on  this  occasion  (a  Beecham  concert) 
by  Balfour  Gardiner  contributing  a  short  work,  recently  composed, 
in  which  the  element  of  the  Fantasy  was  not  very  strong,  but 
which  commended  itself  rather  by  elegance  and  grace  and  by  some 
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very  rich  scorings.  Now  what  I  would  ask  is,  Precisely  what  is  a  Fan- 
tasy, or  Phantasie,  and  in  what  does  its  element  (it  appears  to  have 
but  one)  consist  ?  Prizes  of  a  handsome  character  have  been  awarded 
by  enterprising  gentlemen  for  pieces  of  music  bearing  the  title  variously 
written,  but,  so  far  as  I  can  ascertain,  the  only  restriction  is  that  the 
piece  shall  be  literally  a  piece  and  not  a  collection  of  three  or  four 
movements.  Is  a  Fantasy,  or  Phantasie, — spell  it  how  you  please, — 
an  academic  art -form,  is  it  the  form  of  expression  of  an  emotion,  is 
it  a  concrete  thing  or  an  abstract  ?  Frankly,  I  do  not  know,  and ,  though 
it  has  fallen  to  my  lot  to  hear  a  goodly  number  of  pieces  bearing  the 
title  in  one  of  its  many  shapes,  I  am  no  nearer  a  solution  of  the  riddle 
than  at  starting.  Clearly,  the  writer  of  the  sentence  quoted  just  now 
had  a  definite  idea  on  the  subject,  for  he  mentions  the  element  of  the 
thing.     It  is  precisely  that  that  I  seek  to  find. 

For  obvious  reasons  the  word  does  not  bear  the  same  meaning  as 
that  attached  by  custom  to  Fantasia,  a  *'term  of  very  respectable 
antiquity,"  as  Sir  Hubert  Parry  has  it.  The  Fantasia  of  old  was  the 
predecessor  of  what  was  termed  sonata,  and  possibly  is  a  descendant 
of  the  madrigal.  Hawkins  states  that  Fantasias  **  abounded  in  fugues 
and  little  responsive  passages,  and  all  those  other  elegances  observable 
in  the  structure  and  contrivance  of  the  madrigals."  **The  chief  and 
most  excellent"  (of  "musick  made  for  instruments"),  says  Christopher 
Simpson,  "for  Art  and  Contrivance,  are  Fancies  of  6,  5,  4,  and  3 
parts,  intended  commonly  for  viols.  .  .  .  This  kind  of  Musick  (the  more 
is  the  pity)  is  now  (1678)  much  neglected,  by  reason  of  the  scarcity 
of  auditors  that  understand  it;  their  Ears  being  better  acquainted 
and  more  delighted  with  light  and  airy  Musick."  In  these  Fancies— 
'this  sort  of  Musick,"  as  Simpson  calls  it — "the  Composer  (being  not 
limited  to  words)  doth  employ  all  his  Art  and  Invention  solely  about 
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the  bringing  in  and  carrying  on  of  these  Fuges  according  to  the  Order 
and  Method  formerly  showed.*  When  he  has  tryed  all  the  several 
ways  which  he  thinks  fit. to  be  used  therein,  he  takes  some  other  Point, 
and  does  the  like  with  it ;  or  else  for  variety  introduces  some  Chromatick 
Notes,  with  Bindings  and  Intermixtures  of  Discords. '  *  Thus  the  ancient 
Fancy  was  to  a  considerable  extent  a  definite  form.  Its  sole  connec- 
tion with  the  Fantasy,  or  Phantasie,  of  to-day  would  appear  to  be  the 
introduction  or  some  Chromatick  Notes  and  Intermixtures  of  Dis- 
cords. Unhappily,  these  characteristics  are  frequently  used  to-day, 
to  the  detriment  or  the  complete  loss  of  the  form  itself. 

Sir  Hubert  Parry  remarks  that  the  name  Fantasie  has  been  commonly 
applied  to  those  nondescript  pieces  of  orchestral  music  which  are  not 
long  enough  to  be  called  symphonic  poems,  and  not  formal  enough 
to  be  called  overtures. .  The  blessed  word  *'  nondescript "  is  particularly 
happy,  for  it  aptly  describes  the  form  of  the  pieces  that  I  have  heard. 
But  I  am  still  seeking  the  ''element." 

Like  the  Fantasy,  or  Phantasie,  the  Sonata  is  historically  a  vague 
thing.  Scarlatti's  delightful  pieces  are  called  Sonatas,  and  the  title, 
as  we  all  know,  is  used  by  Beethoven,  Mozart,  Haydn,  Brahms,  and 
living  composers  for  works  hardly  any  of  which  have  anything  in  common 
with  Scarlatti  beyond  the  name.     Possibly  the  expression  **S)anphonic 
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Poem  "  is  more  frequently  used  as  a  kind  of  pis-aller  than  any  other  in 
this  century.  The  writer  of  the  article  on  the  subject  in  the  new 
*' Grove"  is  very  severe,  for  he  says,  "at  present  it  would  seem  that  the 
absence  of  any  recognizable  design  in  the  composition  is  considered 
essential  to  success, " — ^nondescript  with  a  vengeance!  "Tone  Poem," 
or  its  German  equivalent,  "Tondichtimg,"  also  is  a  vague  descriptive 
title,  and  refers  rather  to  the  contents  than  to  the  shape. 

Hardy  annuals  are  discussions  on  what  is  sacred,  what  comic,  music. 
Only  the  other  day  I  read  of  a  protest  being  entered  at  some  seaside 
watering-place  or  other  against  public  music  on  Sundays  unless  the 
music  was  sacred.  It  seems  to  me  a  little  hard  on  the  city  fathers  of 
any  popular  resort  that  they  should  be  expected  to  increase  their  no 
doubt  arduous  duties  by  stud3ring  the  opinions  of  all  and  sundry  on 
the  subject  of  sacred  versus  profane  music.  Sacred  music  is  not  nec- 
essarily that  which  is  composed  to  a  sacred  text;  for  would  any  person 
competent  to  form  an  opinion  describe  Rossini's  music  to  the  "Stabat 
Mater"  as  sacred  if  Pergolesi's  and  Palestrina's  settings  of  the  same 
sequence  are  rightly  so  described,  the  one  being  essentially  theatrical, 
the  others  thoroughly  devotional  in  character?  Are  Spohr's  oratorios 
sacred  music,  with  their  luscious,  almost  sensuous  "chromatics"? 

Each  one  of  us  probably  has  a  vague,  ill-<lefined  notion  deep  down 
in  his  heart  of  what  is  sacred  music  to  him,  which  he  cannot  fomulate 
in  mere  words.  But  can  the  same  be  said  in  regard  to  what  is  called 
comic  music  ?  A  writer  of  a  biographical  dictionary  article  on  Charles 
Gounod  once  made  the  following  amazing  statement,  that  "  Gounod 
was  a  great  musician  and  a  thorough  master  of  the  orchestra;  of  too 
refined  a  nature  to  write  really  comic  music,  his  dramatic  compositions 
seem  the  work  of  one  hovering  between  mysticism  and  voluptuousness." 
We  need  not  stop  to  inquire  into  the  truth  of  the  latter  part  of  this 
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statement;  but  is  it  not  amazing  to  be  asked  in  the  twentieth  century 
to  believe  that  a  really  refined  nature  and  comic  music  cannot  go 
together  hand  in  hand?  Was  the  mind  that  conceived  the  music  of 
"Parsifal"  unrefined  because  it  evolved  the  scene  between  Hans 
Sachs  and  Beckmesser,  or  that  which  imagined  "  Pinaforte,"  "The  Sor- 
cerer," and  so  on,  less  refined  because  it  created  "The  Golden  Legend," 
or,  again,  that  which  gave  us  "Judith"  and  "Blest  Pair  of  Sirens" 
because  it  saw  the  fitness  of  introducing  a  "Tusch"  of  motor-horns 
into  the  music  to  a  Greek  play?  What,  in  the  name  of  wonder,  is 
"really  comic  music"  if  the  examples  quoted,  by  Wagner,  Sullivan, 
and  Hubert  Parry,  are  not  to  be  so  described  ? 

This  reminds  me  that  another  hardy  annual  among  musical  debaters 
is  "Our  Taste  in  Music."  Have  we  any  good  taste  or  have  we  not? 
A  recent  correspondent  in  a  musical  journal  stated  that  he,  organist 
to  a  very  important  Protestant  church,  was  alwasrs  desirous  of  forsak- 
ing the  beaten  track  of  Church  music  and  of  placing  before  the  con- 
gregation the  best  specimens  of  the  great  music  of  the  world.  The  list 
he  prints  is  remarkable,  certainly,  and  remarkable  for  two  reas9ns, — 
one  that  it  contains  so  much  of  sheer  beautiful  music,  old  and  new  being 
judiciously  mixed;  the  other,  that  a  great  proportion  of  it  was  written 
for  another  Church.  Thus  Palestrina's  "Hodie  Christus  natus  est," 
'•Super  flumina  Babylonis,"  "Stabat  Mater,"  "O  Saving  Victim," 
Vittoria's  exquisite  "Jesu,  dulcis  memoria,"  "Allegri's  "Have  mercy 
upon  me,"  Byrd's  "Bow  thine  ear,"  the  selections  from  compositions 
by  Dvof^,  Elgar,  and  Mozart,  are  all  from  the  pens  of  Catholics,  and 
practically  all — the  last  three  excepted — ^were  composed  for  various 
services  and  offices  in  the  Catholic  Church.  Therein  lies  a  fruitful 
text  for  a  debate  on  taste  in  music,  and  the  narrow-minded  will  find  it 
a  subject  dear  to  his  heart. 
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Organists  as  a  class  must  suffer  much  mental  agony  f xom  the  abuse 
that  is  heaped  upon  them  on  every  available  opportunity  for  their 
passionate  fondness  for  ''arrangements*' — or  ** disarrangements,"  as 
the  sarcastic  critic  would  say.  Much  of  this  fondness  is  due,  I  imagine, 
to  the  fact  that  a  great  many  organists  seek  to  treat  their  instrument 
not  as  a  legitimate  ''kist  o'  whistles,"  but  as  a  complete  orchestra,  or 
00  I  am  told,  and  that  orchestral  scores  therefore  are  perfectly  legiti- 
mate spoils.  Far  be  it  from  me  to  venture  an  opinion  on  a  subject  so 
fruitful  of  discussion  and  discord. 

After  all,  what's  in  a  name? 


Vakiations  on  an  Originai^  Tbbmb,  Op.  36    ....  Bdward  Bu>ar 

(Born  at  Broadheath,  near  Worcester,  England,  June  2,  1857;  now  living  at 

Mahrem.) 

These  Variations  written  at  Malvern  in  1899  were  first  performed 
at  one  of  Hans  Richter's  concerts  in  London,  June  19,  1899.  With 
an  added  coda  and  changes  in  orchestration  they  were  played  at  the 
Worcester  (England)  Festival,  September  13,  1899.  They  have  since 
been  played  in  cities  of  Germany,  Italy,  and  the  Netherlands.  They 
were  performed  by  the  Chicago  Orchestra,  Mr.  Thomas  conductor, 
for  the  first  time  in  America,  at  Chicago,  January  3  and  4,  1902.  The 
first  performance  in  Boston  was  at  a  concert  of  the  Boston  Symphony 
Orchestra,  December  26,  1903. 

The  score,  which  includes  a  theme  and  fourteen  variations,  is  dedi- 
cated by  the  composer  to  his  "friends  pictured  within."  Elgar  him- 
self said:  "It  is  true  that  I  have  sketched,  for  their  amusement  and 
mine,  the  idiosyncrasies  of  fourteen  of  my  friends,  not  necessarily 
musicians;  but  this  is  a  personal  matter,  and  need  not  have  been  men- 
tioned publicly.  The  Variations  should  stand  simply  as  a  'piece* 
of  music.    The  Enigma  *  I  will  not  explain — ^its  'dark  saying'  must 

•  Verdi  wrote  four  beuitifal  Ave  MuSm,  harmnnMationi  pf  a  "Scala  Eaigmatia,"  for  four  voices,  k 
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be  left  ung^uessed,  and  I  warn  you  that  the  apparent  connection  be- 
tween the  Variations  and  the  Theme  is  often  oiF  the  slightest  texture; 
further,  through  and  over  the  whole  set  another  and  larger  theme 
'goes'  but  is  not  played.  ...  So  the  principal  Theme  never  appears, 
even  as  in  some  late  dramas, — e.g.,  Maeterlinck's  'L'Intruse'  and 
*Les  Sept  Princesses':  the  chief  character  is  never  on  the  stage."* 

There  have  been  similar  attempts  at  portraiture  in  music,  as^in 
pianoforte  pieces  by  Schumann;  in  the  pianoforte  trio  by  Tschaikow- 
sky,  who  endeavored  to  depict  in  the  variations  personal  characteris- 
tics of  Nicholas  Rubinstein;  in  the  orchestral  variations  in  which  Hans 
Koessler  attempted  to  show  the  mental  and  physical  characteristics 
of  Brahms;  and  Pierre  de  Br^ville,  in  "Portraits  des  Musidens"  for 
pianoforte,  painted  in  tones  Patu^,  d'Indy,  Chausson,  C^sar  Pranck. 

Hlgar's  work  is  scored  for  two  flutes  (one  interchangeable  with  pic- 
colo), two  oboes,  two  clarinets,  two  bassoons,  double-bassoon,  four 
horns,  three  trumpets,  three  trombones,  bass  tuba,  a  set  Qf  three  kettle- 
drums, snare-drum,  bass  drum,  triangle,  cymbals,  organ  (od  lib,),  and 
strings. 

Thbme. 

The  theme,  or  the  "Enigma,"  is  an  Andante,  G  minor,  4-4,  df  a 
melancholy  nature,  with  a  halting  and  sighing  melody.  A  few  meas- 
ures of  musical  notation  would  show  more  clearly  the  nature  of  the 
following  Variations  than  any  verbal  description,  however  graphic. 

Elgar  wrote  to  the  late  August  Johannes  Jaeger  t  that  he  had 
composed  thirteen  variations,  but,  yielcUng  to  superstition,  he  had  called 
the  finale  the  fourteenth. 

*  The  non-appearance  of  the  wanton  and  baleful  girl  of  Arks  in  Alphonae  Dandet's  "VMbktais"  9  a 
still  more  striking  instance. 

t  Jasger,  musical  adviser  to  the  6rai  of  Novello  ft  06.,  London,  died  of  consnmption,  in  London,  in 
Deoemb^.  1909- 
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Vaioations. 

I.  **C.  A.  E."  V  fatesso  tempo,  G  minor  (major  dose),  4-4.  The 
initials  are  those  of  Lady  Elgar,  Alice,  daughter  of  Major-General 
Sir  Henry  Gee  Roberts,  K.C.B.   Blgar  married  her  in  1889. 

II.  "H.  D.  S.— P."    G  minor.  Allegro,  3-8. 

III.  "R.  B.  T."    In  G  major.  Allegretto.  3-8. 

IV.  **  W.  M.  B."  A  spirited  movement,  Allegro  di  molto,  G  minor, 
3-4,  end  in  G  major. 

V.  "R.  P.  A."  Moderato,  C  minor,  12-8  (4-4).  A  counter-mdodj 
is  developed  against  the  theme  (bassoons,  'cellos,  and  double-basses), 
first  above  the  theme  and  then  below  it. 

VI.  **Ysobel."    Andantino,  C  major,  3-2. 

VII.  "Troyte."    Presto,  C  major,  i. 

VIII.  "W.  N."    Allegretto.  G-major,  6-8. 

IX.  This  and  the  next  Variation  are  in  strong  contrast  to  eadi 
other  and  to  the  preceding  Variations.  "Nimrod,"  in  £-flat  major. 
Moderato,  3-4,  first  for  strings,  with  divided  violas  and  'cellos,  and 
then  with  entrance  of  wind  instruments,  is  of  thoughtful  and  quasi- 
heroic  character. 

The  ^'Nimrod"  was  the  late  A.  A.  Jaeger.  These  Variations  were 
played  at  a  memorial  concert  *  to  him  in  London,  January  24,  19 10. 
Elgar  wrote  a  'note  for  the  program. 

"The  Variations  are  not  all  'portraits'  .  .  .  Something  ardent  and 
mercurial,  in  addition  to  the  slow  movement  (No.  9),  would  have  been 
needful  to  portray  the  character  and  temperament  of  A.  A.  Jaeger. 
The  variation  is  a  record  of  a  long  summer  ev^iing  talk,  when  my 
friend  grew  nobly  eloquent  (as  only  he  could)  on  the  grandeur  of  Beet- 
hoven, and  especially  of  his  slow  movements." 

X.  ''Dorabella — Intermezzo,*'  Allegretto,  G  major,  3-4,  is  a  spark- 
ling and  vivacious  movement. 

XI.  ''G.  R.  S."  Allegro  di  molto,  G  minor,  2-2.  An  English  re- 
viewer says  of  tills  Variation:    "The  furious  pedalling  in  the  basses 

•  Dr.  Rkhtcr  oondnded,  aiid  «t  thk  ooooeit  Wm  Muriel  Fciter  mi«  Ukm  new  fonp  far  Blar  vU 
occbotral  Moomwuiimfnt!  '^Wm  it  tome  goidoi  ttw?"  "Oh,  Mft  im  tbe  MOf."  aiid  '^Tw^uhL*  Tk? 
■ra  part  of  a  cycw  not  yet  oonplete.  ^ 

VOICE     CULTURE 

Absolutely  new  method,  developing  the  voice  so  that  high  tones  ate  sung  widi  same 
ease  as  low  ones,  and  all  in  the  same  register.  Trilling  and  all  coloratura  embellisfamcnts 
made  possible.  Advanced  vocal  pupils  studying  for  operatic  careen,  as  weU  as  professioosJ 
singen,  wishing  to  make  their  services  more  valuable,  should  investigate.  A  few  leeseni 
give  convincing  results.  Perfect  breath  contrcd  produced.   For  further  inforaiation  adcbess 
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seems  to  twifam  mtr  sttspicioo  that  tixis  is  the  'pictnre'  of  a  wett- 
known  Cathedral  orgatiist."  It  is  supposed  that  the  organist  is  Dr. 
George  R.  Sinclair  of  Hereford .  Cathedral. 

XII.  "B.  G.  N."    Andante,  G  minor,  4-4,  a  violoncello  melody. 

XIII.  "♦  ♦  ♦— Romanza."  Moderato,  G  major,  3-4.  "Above  a 
gentle  murmur,"  says  the  English/ reviewer  just  quoted,  "as  that  of 
the  distant  sea,  the  opening  phrase  of  the  'prosperous  journey'  theme 
from  Meiidelssohn's  '  Meeresstille  und  gltickliche  Fahrt'  overture  is 
given  as  a  quotation  by  the  clarinet  and  treated.'*  This  Variation 
with  its  drum-roU,  **like  the  faint  throb  of  the  engines  of  a  big  liner," 
and  its  quotation  refers  to  a  friend  who  was  crossing  the  ocean  when 
the  Variation  was  written. 

XIV.  "E.  D.  U.— Finale."  Allegro,  G  major,  with  an  Introduc- 
tion. There  are  various  modifications  of  tempo,  and  the  final  section 
is  a  presto.  The  organ  part  was  added  after  the  first  performance. 
"  The  Finale  is  an  elaborate  movement,  starting  pp,  but  soon  develop- 
ing strength  and  brilliancy  in  a  richly  scored  march-like  strain,  with 
which  anon  the  rUmo  di  ire  of  Variation  IX.,  'Nimrod'  (but  in  aug- 
mentation), is  combined  in  a  grandiose  and  triumphant  passage,  whidi 
virtually  forms  the  dimax  of  the  work."  There  is  also  a  reminiscence 
of  the  opening  strain  of  Variation  I.,  ppp. 


Robert  J.  Buckley  says  of  these  Variations,  in  his  biography  of  Elgar, 
— a  littk  book  of  blind  eulogy:  "The  'Enigma*  orchestral  piece  is 
Op.  36,  What  the  solution  of  the  'Enigma'  may  be,  nobody  but 
the  composer  knows.  The  theme  is  a  counterpoint  on  some  well- 
known  melody  which  is  never  heard,  the  variations  are  the  theme 
seen  through  the  personalities  of  friends  with  an  intermezzo  and  a 
coda,  the  last  added  at  the  request  of  friends  aided  and  abetted  by 
Dr.  Richter,  who  accepted  the  work  on  its  merits,  having  received 
the  score  in  Vienna  from  his  agent  in  London,  and  who  at  the  time 
had  not  met  with  the  composer.  .  .  .  The  'Enigma'  variations,  'toured' 
by  Richter's  band,  set  the  seal  on  Elgar's  reputation.  Richter  did 
for  Elgar  what  he  had  done  for  Wagner  thirty  years  before.  England 
was  won  for  Wagner  by  Richter  and  the  'Tafmhtoser'  overture. 
England  was  won  for  Elgar  by  Richter  ancl  the  '  Enigma'  variations." 


The  Pott  MM  Gazette  of  December  9,  1905,  published  the  following 
article: — 

"Sir  Edward  Elgar  is  indeed  creating  a  great  sensation  in  the  musical 
world  by  his  lectures  at  the  Birmingham  University,  to  which  he  was 
attadied  last  year  as  lecturer;  as  we  understand  the  matter,  he  is  deter- 
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SCHOKNHOF  BOOK  CO. 

laaTilliat  flL.  addooTMithelWtetfStnii 

(t2.,  oifoH  tss.) 

Bond  Caples  of  the 

PftOORAMME  BOOU 

1900.1910 

CoolriiiiBf  Mr.  PhiHp  Hale'a  aiulytici]  ttd 
aeoalltfaewofki      ' — * 


Oderanow 
May  15. 


Mee, 


rMeired  for  dall?eiy  afMT 
Addr«ra  C.  A.  EUB 


Mrs.  J.  M.  MORRISON 

(ExokuiTa  Aimmi  !•«  ikm  Wmim  C^siMt) 

Takes  pleasure  in  announcing  that,  having  secured  the  services  of  t 
first-class  corsetiere,  she  is  now  prepared  to  take  orders  for  h^-gnde 

Custom  Corsets 

in  addition  to  her  regular  line  of  Wade  Corsets  and  lingerie. 
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mined  to  give  his  own  views  upon  the  present  condition  of  music  in 
Europe.  He  has  akeady  so  far  kicked  against  the  pridks  that  he  has 
m^de  many  enemies  among  the  oompos^rs  of  our  own  time  in  England. 
But  he  has  stored  up  for  himself  what  cannot  be  described  as  other  than 
a  hornets'  nest  in  his  lecture  upon  EngUsh  music-criticism,  wbidx  he  de- 
livered a  few  days  ago.  Sir  Edward  Elgar  has  not  suffered  very  much 
from  criticism;  but  he  has  possibly  suffered  from  the  sort  of  man  who 
amply  describes  a  work  which  he  only  half  understands,  and  which  he 
does  not  exactly  comprehend.  We  are  glad  to  note  that  Sir  Edward 
Elgar  says  that '  the  critic's  is  a  difficult  task.'  At  the  same  time  the  rea- 
sons for  the  difficulty  which  he  so  much  urges  upon  the  public  are  not 
convincing.  He  dedares  that  'the  editor  wants  news,  and  wants  it 
quickly;  whether  he  wants  it  correctly  or  not  is  left  to  his  own  con- 
science.' Now  on  this  point  one  may  ccMrect  even  so  great  a  musician 
as  Elgar,  and  venture  to  inform  him  that,  however  great  his  technique 
may  be  in  music,  however  noble  his  inspiration,  he  has  no  right  what- 
ever to  intrude  upon  matters  which  are  naturally  outside  his  own  art. 
Editors  may  want  news  for  parts  of  their  paper;  but  editors  also  want 
a  real  and  genuine  criticism  which  has  no  relation  whatever  to  news. 
Without  this  difference  there  would  be  no  musical  criticism  in  Eng- 
land; and  it  is  this  which  leads  us  to  maintain  that  Elgar's  view  is 
qtlite  outside  all  possible  argument. 

"Sir  Edward  Elgar  also  spoke  of  what  he  chose  to  call  'the  shady  side 
of  musical  criticism.'  We  think  that  in  this  case  Elgar  is  absolutely  mis- 
informed. We  ourselves  have  no  knowledge  whatever  of  'the  shady 
side'  of  musical  criticism.  We  know  many  men  whose  lives  are  devoted 
to  the  artistic  side  of  music  as  expressed  in  literature;  they  do  their 
best  to  acquaint  the  world  with  that  which,  in  their  own  opinion,  is 
good  or  bad;  they  are  as  hard  workers  as  any  writer  about  music  need 
be;  it  is  their  task  to  sift  the  good  from  the  bad,  to  praise  the  work 
which  appeals  to  them,  and  to  cast  away  the  work  which  does  not 
aplpeal  to  them.    They  have  done  their  best  in  all  conscience  by  the 

-  work  of  Sir  Edward  Elgar;  and  we  fail  very  much  to  see  why  it  is  that 
a  mttaidan  who  has  been  hailed  by  the  best  critics  of  this  country,  as 
also  in  Germany,  as  one  of  the  superlative  artists  of  our  generation, 

-^ould  make  an  attack  upon  that  very  foundation  upon  winch  he  has 
built  his  own  great  and,  one  may  trust,  lasting  reputation.  It  would 
be  impossible  to  quarrd  with  Sir  Edward  Elgar  about  any  musical 
subject,  but  we  may  be  permitted  to  complain  against  words  which  he 
himself  has  used,  words  which  seem  to  b^  nothmg  less  than  a  super- 
fluous attack  on  men  who  have  admired  him  and  upheld  him  during 
days  when  his  star  was  not  quite  in  the  ascendant." 
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Twenty-second  Rehearsal  and  G)ncert 


FRIDAY  AFTERNOON,  APRIL  tS,  «t  2^  </dock 

SATURDAY  EVENING,  APRIL  i6p  at  8  o'clock 


PROGRAMME 

Liszt A  Faust  Symphony  in  C  minor 

I.    Faust 
11.    Gr^tchen. 
III.    Mephistopheles. 
Final  Chorus. 

Organist,  Mr.  Marshall 


Koger-Ducasse Suite  Fran^aise  in  D  major 

(Firat  time  in  America.) 


Male  Chortss  ffoa  the  Apollo  Qub 
Mr.  JAMES  H.  RATTIG AN,  Tenor 
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PIANOFORTE  RECITAI^  BY 

Mine.  Marie  von  Unschuld 

Court  Pianist  to  Her  Bfajeety,  the  Qaeen  of  Bonmania 

TUESDAY  AFTERNOON,  APRIL  12,  AT  3  O'CLOCK 


PBOOBAH 


Sonata  quasi  una  Fantasia.  Op.  27,  Beethoven 

II. 
Scenes  from  Childhood Schumann 

m. 

a    Polonaise,  E  minor MacDowell 

h  Reverie Debussy 


Marche  Ifignonne Poldini 

Erlking Schnbflrt4isz: 

IV. 

Echo  Study Pagmnini-Liat 

Prelude  "The  Tollinff  Bell" Cho^j: 

Study,  A-flat  major Cbop^A 

Passpied,  from  "£e  Boi  s'amnae,"  DelilM 
Rhapsodic  Hongioiae  No.  13. Usa 


STEINWAY  PIANO  lUSBD 


Direction:  Willard  Howe  of  the  Concert  Bureau  of  the  Von  Unschuld  UniTonit^  oi 
Music  Washington,  D.C. 

Reserved  Seats,  $1.60,  $1.00.  SO  cents.  Tickets  will  go  on  sale  March  21  at  Steineirt  BalL 
or  may  be  ordered  by  mail  or  telephone  (Oxford  1330). 
Local  IUB«tf«BMats  RICHARD  NEWMAN. 


SONG  RECITAL  BY 

Mr.  and  Mrs.  GAINES 

THURSDAY  AFTERNOON,  APRIL  21,  AT  THREE 

PROOBAH 


Duets,  Lebens-Geauss Betthcnren 

Zwist  andSahne Carl  Loewe 

a  An  dat  Clavier ....Mosart 

b  FrOhlingsnacht Schumann 

c  An  Belinden Arnold  Mendelssohn 

d  Le  Secret G.  Faur^ 

e  Pri^re  pour  Aimer,  la  Donleur . . . . H.  F^vrier 
Mb.  Gaimbs 

a  Reiffen von  Weber 

b  VerTust Spohr 

c  Vom  KOsaen H.  G.  Noren 

d  LaPluie. Jacquea-Dalcroce 

e  Gavotte  from  "  Maaon  "  Massenet 

Mbs.  Gainbs 


4.  Duet,  Together  let  us  range  the 

fields I>r.  Wh 

5.  a  Swvetestlove.  Idonotco Old 

b  Youth  has  a  happy  tread B. 

c  Love'sSeoet GraaviXle 

d  A  Day  of  Spring 

Mr.  Gaimis 

6.  a  Snowllakes 

b  A  Chaxming  Sottg. 

c  And  so  I  made  a  ViUaaeUej  r^^^^ 

d  Sorrow  }     *^^ 

e  Ob  a  Spriag  Morning. Hayte  ^ 

Mrs.  Gainbs 

7.  Duet,  Meigbol 'Tia  lovel 


STEINWAY  PIANO  USED 

Reserved  Seats.  $3 .60,  $1.00»60C.    Seats  are  now  on  sale  at  the  Hall   ^C 
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Tdephones  {  r^J^StnSi^tteee,  3200 1  ^**  ^^ 
TWBNTY-NINTH    SEASON,  1909-1910 


MAX  FIEDLER,  Conductor 

Twenty-second 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 


FRIDAY  AFTERNOON,  APRIL   15 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  APRIL   16 
AT  8.00  O'CLOCK 

COPYRIGHT,  1909,  BY  C.  A.  ELU8 


PUBLISHED     BY     C.     A.ELLIS,     MANAGER 
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Mme.  TERESA  CARRENQ 
On  her  tour  this  season  will  use  exclusively 
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THE  JOHN  CHURCH  CO. 
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Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Ck>nductor 


Heat,  WUly 

Noack,S. 
MahOyF. 
Stnibe^G. 


Barieben,  K. 
Flumaim^P. 

TIscher-Zeils,  H. 
Goldfltdn,S. 


Roth,0. 
KuatByD. 

Eicfahdm,  H. 
RlBsland,K. 


;• 


Currier, 

Kuntz,  A. 
Kurth,  R. 


First  Vzoumb. 

Hoffmann,  J. 
Fiedler,  £. 

Bak,A. 
Ribanch,  A« 

SaOOND  VlOLDIB. 

Fiedler,  B. 
Marble,  E. 

Goldstein,  H. 
Werner,  H. 


F^rir.E. 
Gietieii,  A« 


Wamke,H. 
Keller,  J. 


Keller,  K. 
Gerbaidt,  G. 

FLum. 

MAquarre,  A. 
Brooke,  A. 
Battles,  A. 
Fox,  P. 


Houn. 

3es8,M. 

Lorbeer,  H. 

-hair,  J. 

Hasp. 
kJ&u8dDer,  iL 


Heindl,  H. 
Hoytr,  H. 


NatekR. 
Barth,C. 


Agnesjr,  K. 
Kunze,  M. 

Oboxs. 

Longy,  G. 
Lenom,  C* 
Sautet,A. 


Violas. 

Ren]iert,B. 
Kluge,M. 

Violoncellos. 

Kautzenbach,  A. 
Nast,L. 

Bassxs. 

Seydel,T. 
Huber,  E. 

Claunxts. 

Gri8es,G. 

Mimart,?. 
Vannini,  A. 


Kolster,  A. 
Foister,  £. 


Krafft.  W. 
Theodoiowics,  J. 

Mullalj,  }. 
Traupe,  W 


\f. 


Zahn,  F. 
Katttaenbach,  A\ . 


BeHnsU,  M. 
Hadley,  A. 


Wamke,  J. 

Smallejr,  R. 


English  Hosn. 
Mueller,  F. 

HOSNS. 

Wendler,  G. 
Gebhardt,  W. 
Hackebaith;  A. 


Bass  Clai^inst. 
Stumpf,  K. 


Ludwig,  O. 
Schurig,R. 

Bassoons. 

Sadonj,  P. 
Mueller^  E. 
Riywtein,  E. 

Contka-Bassoon. 
Helleberg,;. 


Trumfeib. 

EJoepfeLL. 
Mann,  J. 
Heim,G. 
Memll,  v« 


Trombones. 

Hampe,  C. 
Mlusebach,  A. 
Kenfield,  L. 


Tuba. 

LOKOS,  O. 


Tympanl 

Rettberg,  A« 
Kandler,  F. 


Percussion. 


Dworak,  T. 
Ludwig,  C. 

Librarian. 

SauerqueU^  J. 
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Burkhaidr,  H. 
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Perfection  in  Piano  Making 


THE 


Quarter  Grand  Style  V,  in  fi^oreJ  MaLo^aay, 
price  $630 

It  u  but  FIVE   FEET  LONG  and   m  Toiul 
Proportions  a  Masterpiece  oi  piano  buiUing. 

It  is  Ckickering  &  Sons'  most  recent  triumpk 
tke  exponent  o{  EIGHTY-SEVEN  YEARS 
experience  in  artistic  piano  DuiUin^,  and  tLe  lieir 
to  all  tke  quaKties  tkat  tke  name  oi  its  maken 
implies. 

CWCKERING   &  SONS    PIANOFORTE  MAKERS 

E#>«iAed  1623 

791  TREMONT  STREET.  Corner  Nortfaamploa  Slieel,  netr  hAam.  Aw. 
BOSTON 


lfi4«  ^ 


d 


•i'fHNi'9-^iwrni  SiAsoN,  nineteen  hundred  nine  and  ten 


Twenty-second  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOON,  APRIL  tS,  at  230  </clock 

SATURDAY  EVENING,  APRIL  i6,  at  8  o'clock 


PROGRAMME 

Lisjt  ...        A  Faust  Symphony  in  Three  Character  Pictures 

(after  Goethe) 
I.    Faust: 

Lento  assai.    Allegro  impetuoso. 
Allegro  agitato  ed  appassionato  assai. 
II.     GftKTCBKN: 

Andante  soave. 
III.    Mephistopheles  : 

Allegro  vivace  ironico. 

Final  Choms,  *'AlIes  vergangliche  ** :  Andante  mistico. 

Organist,  Mr.  Marshall 

MALE  CHORUS  FROM  THE  APOLLO  CLUB 
Mr.  Jambs  H.  Rattigan,  Tenor 


DuGasse Suite  Fran^aise  in  D  major 

First  time  in  America 
I.    Ouvcrture.    Tr^  d^dd^. 
U.    Bourr^.    Pas  vite  et  tr^  lythm^. 
m.    R^tatif  et  Air.    Tr^d^dam^;   Plus  lent;  Lentement. 
IV.    Mcnu^t  vif.    Trfes  d^dd^;    Tranquillo. 


TImic  will  be  an  intennisBlon  of  ten  miotttes  after  the  symphony 


J[^e  doors  of  the  hall  will  be  closed  during  the  performance  of 
B€i,cH  number  on  the  progratnme.  Those  who  wish  to  leave  before 
tH^  end  of  ihe  concert  are  requested  to  do  so  in  an  iniorvai  be^ 
tureen  ihe  numbers. 


3iCjr  of  Bostoa,  ■•vU«d  R«iaUtlon  of  Aatfost  A,  1 S98.— Chapt«r  3,  NUttetf  !•  lh« 
opv«rtetf  of  tho  hoad  la  placoe  •!  pobllo  anvAonoat. 

Bwry  HciMBi  sImII  not.  in  Ua  place  of  MMMment,  allow  any  peiaon  to  wear  apoa  tha  hand  a  oovarteg 
db  tfMtutW  t»  view  o<  raa  exhiljitioo  or  perfornunce  maach  place  of  anjperKm  nated  in  aaveeat  tlwreC 
iJadJhr  agegatora,  it  beli«  naderatood  that  a  low  head  eovering  witbont  pra^ecdoa,  wUcb  doea  a^t 

\  OTM  VieWi  flHT  vO  WOffB  • 

Atteet:  J.  M.  GALVIN,  Okt  Clevli. 


Style  V 


''upright'' 
GRAND 

SiM€4feH6 


MAHOGANY  CASB- 
BEAUTIFULLY  VENEERED 


♦550 


THE  WORLD'S    BEST   PIANO 

is  the  one  piano  not  only  abreast  of  the 
times,  but  today,  more  than  ever,  is  solely 
and  purely  representative  of  faultless  con* 
struction,  exceptional  durability  and  tiiat 
tonal  sublimity  that  cannot  be  successfully 
imitated  or  equalled. 

C  C  HARVEY  CO. 

144  BOYLSTON  STREET 

BOSTON 
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A  Faust  Symphony  in  Thsbb  Cka«acT9R  Pictures  (aptbr  Gobths)  : 
I.  Faust,  II.  Grbtchen,  III.  MEPmBToPHEi*BS    .    .  Franz  Liszt 

(Bom  at  Raiding,  near  Oedenburg,  Hungary,  on  October  22,  181 1 ;  died  at 
Bayreuth,  July  31.  1886.) 

This  S3nnphony,  dedicated  to  Hector  Bertioz,  was  first  performed 
from  manuscript  at  a  festival  concert  in  the  Grand  Ducal  Theatre 
at  Weimar  on  September  5,  1857.  Liszt's  S3rmphQnic  poem»  ''Die 
Ideale/'  was  also  then  performed  for  the  first  time.  The  solo  tenor  was 
Caspari.  The  Weimar  festival  of  September  3-5,  1857,  was  attended 
by  many  princes  and  distinguished  persons.  The  composer  conducted. 
The  symphony  made  a  marked  impression  on  those  in  sympailhy  with 
Uszt;  to  some  the  music  was  unintelligible,  and  some  were  violent 
in  their  hostility.  Liszt  wrote  Brendd  that  the  tenor  solo  at  the  end 
was  a  dtumbling-block  to  all,  so  that  even  his  wannest  frjends  urged 
him  to  strike  out  the  solo  and  the  chorus  for  male  voices,  and  end  the 
s)anphony  with  the  orchestral  chord  in  C  major.  For  the  symphony 
as  completed  in  1854  ended  in  this  manner.  The  sola  and  Chorus 
Mysticus,  ''Alles  vergingliche,"  was  added  when  die  composer  revised 
the  work  in  1857. 

At  this  festival  at  Weimar  the  comer-stone  of  the  monument  to 
Grand  Duke  Karl  August  was  laid  on  September  3.  On  the  next 
day  the  Goethe-Schiller  monument  by  Rietschel  and  the  statue  of 
Wieland  by  Gasson  were  dedicated.  At  the  theatre  on  September  3  a 
festival  piece  by  Franz  von  Dingelstedt,  Goethe's  dramatic  allegory, 
"  PatSopbron  uad  Ncoterpe, "  aad  the  tUrd  act  of  Don  Carlos, "  with 
DawisoQ  as  King  Philip  and  Devrieot  as  Marquis  Posa,  were  per- 
formed. On  September  4  the  dramatic  festival  consisted  of  acts  from 
six  dramas  of  Goethe  and  Schiller. 

The  program  of  the  concert  September  5  was  as  follows:  Part  I.: 

The  Only  Authorized  Edltlos  of  OfMrM 
M  Performed  by 

The  Boston  Opera  Company 


LA  BOHEME,  TOSGA,  MANON  LESCAUT,  and 

MADAMA  BirrTBRFLY  by  G.  Puccini 

ANTON  .... 

FALSTAFE     . 

CSCUX) 

BfEFISTOFELE  •  . 

AND  AU  ITAUAN  OPBVAS 


by  C.  Galeotti 
by-  Q.  VenU 
t«iG.  Vecdl 
by  A.  Bolto 


anft^PV  ft  mMnAMV  g  Fq]*  SevcBteoitli  St.  New  Ym*  a^ 


L  P.  Hollander  &  Co. 

PARASOLS 

Exclusive  Novelties  from  London  and 
Paris  in  Coaching  Shades 

Parasolettes  Especially  Adapted  for  Motoring 

Parasols  made  to  order  from  a  large  assortniMit 
of  ezclusiye  silks  and  imported  handles  whldi 
we  have  recently  received.    Parasols  re-covered 


Furs  Stored  and  Insured 


BOYLSTON     STREET 


EVERY  BUSINESS  MAN 

has  some  receptacle  for  valuable  papers — an 
office  safe  or  a  vault  in  his  office  building. 
Yet  safes  are  not  proof  against  burglary,  and  fire 
will  destroy  a  building,  vault  and  au. 
A  safe-deposit  box  affords  the  only  absolute  pro- 
tection against  fire  or  flood,  burglary,  and  acci- 
dental loss.  It  is  easily  accessible  to  the  owner, 
and  to  him  alone. 

We  offer  you  absolutely  modem  safe-dqpotit 
vaults  at  our  Court  Street  and  Temple  Place 
buildings  •  One  of  these  is  sure  to  be  conveniently 
accessible,  and  we  cordially  invite  your  inspect-ion 
of  the  facilities  provided. 
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I.  Schiller's  "An  die  Kiinstler"  for  orchestra,  solo  voices,  and  male 
chorus;  2.  "Die  Ideale,"  symphonic  poem  after  Schiller's  similarly 
named  poem;  3.  Schiller's  "Gruppe  aus  dem  Tartarus"  for  male 
voices;  4.  Goethe's  "Ueber  alien  Wipfeln  ist  Ruh"  for  male  quartet; 
5.  Goethe's  "Schwager  Kronos"  for  male  chorus.  Part  11. :  6.  " Faust" 
Symphony;  7.  Cornelius'  "Weimars  Volkslied."  The  music  of  all 
these  compositions  was  by  Liszt  with  the  exception  of  Nos.  3  and  5; 
the  music  of  th^m  was  by  Schubert.  In  the  orchestra  were  David, 
Gditzmacher,  Hermann,  and  Rontgen  of  Leipsic,  the  Court  Quartet 
of  the  Mtiller  Brothers  of  Meiningen,  Gnin  of  Budapest,  and  Singer 
and  Cossmann  of  Weimar.  Herbeck,  Smetana,  Radecke,  Andersen, 
Auerbach,  Griepenkerl,  were  present  as  hearers. 

Liszt  wrote  to  "a  friend," — Marie  Lipsius,  known  in  musical  litera- 
ture as  "La  Mara,"— September  14,  1857;  "The  health  of  the  Princess 
[Carolyne  Sayn- Wittgenstein]  is  bettering,  and,  although  she  still  limps 
a  good  deal,  she  was  able  to  take  part  ia  the  September  Festival  by 
being  present  at  the  dedication  of  the  monument  of  Goethe  and  Schiller, 
as  at  the  dramatic  performances  of  Dawison,  Devrient,  Miss  Seebach, 
and  Miss  Fuhr,  and  at  the  concert  of  September  5,  the  program  of 
which  was  made  up  wholly  of  my  compositions.  The  performance 
of  these  compositions  was  admirable, /and  I  may  well  plume  myself 
on  the  reception  of  my  'Faust'  S)rmphony;  a  vocal  quartet,  'Ueber 
alien  Gipfeln  ist  Ruh,'  which  was  repeated;  the  chorus,  'An  die  Kiinst- 
ler,'  etc.  We  had  for  that  evening  more  than  double  the  ordinary 
number  of  players  in  the  orchestra,  for  artists  of  the  first  rank  came 
from  Leipsic,  Berlin,  Meiningen,  Sondershausen,  and  elsewhere,  to 
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assist, — ^men  like  David,  Bott,  Ulrich,  the  quartet  ot  young  Miitkis, 
and  many  otherB>  and  the  male  chorus  was  enlarged  to  a  hundred. 
Litolff  and  Raff  were  among  the  great  numbtf-  of  mustdans  in  the 
audience  to  assist  at  this  very  categorical  demonstration  of  'Music  of 
the  Future.*  Raff,  as  a  prudent  friendy  gave  me  the  advice  not  to 
injiue  my  health  by  pushing  my  active  labors  to  an  excess!" 

There  were  private  performances,  or  rather  rehearsals,  of  the  woik 
at  Weimar  before  this  festival.  One  was  in  the  fall  of  1854,  and  there 
were  others  in  1856  before  the  final  chorus  was  added. 

The  second  movement  was  performed  at  Breslau  from  manuscript, 
led  by  Dr.  Leopold  Damrosch,  December  8,  1859. 

The  second  complete  performance  of  the  symphcmy  was  at  Weimar. 
August  6,  1861,  in  the  Grand  Ducal  Court  Theatre  at  the  second  cod< 
cert  of  the  Second  Congress  of  Gemian  Musicians.  Von  Bulovr  kd 
ixom  manuscript.  The  solo  tenor  was  Meffert.  The  next  perfonnancf 
was  at  Leipsic,  March  1 1 ,  1862,  at  a  concert  led  by  von  BOlow.  Sdiooir 
von  Carotefeld  was  the  tenor. 

The  symphony  was  produced,  without  cSiiorus,  in  New  York  on  Maj 
23,  1863,  nnder  Carl^Bergmann.  The  whole  symphcxiy  was  performed 
by  the  Philharmonic  Society  of  New  York,  Cart  Bergmann  oondnctor 
Jvcaiary  30^  1864.  The  Arion  Chorus  assisted,  and  Louis  Quint  was 
the  solo  tenor. 
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The  reodrd  of  performatices  iA  Boston  is  as  follows:  The  Qretdien 
"picture"  was  played  at  a  Theodore  Thomas  concert  on  October  14, 
1870.  It  was  played  by  the  Philharmonic  Orchestra  under  Mr.  Liste- 
maim  on  December  $,  1879.  The  whole  symphony  was  performed 
in  Boston  for  the  first  time  on  December  17,  1880,  by  the  Philharmonic 
Orchesthl;  Mr.  C.  P.  Webber,  tenor,  Mr.  J.  B.  Sharland's  male  chorus, 
and  Mr.  W.  J.  D.  Leavitt,  organist,  assisted.  At  this  concert  Mr. 
Adolphe  Fischer  (1847-91),  the  distinguished  violoncellist,  made  his 
first  appearance  in  Boston.  The  Gretchen  ''picture"  was  played  at 
concerts  of  the  Boston  S3miphony  Orchestra  on  November  21,  1885, 
and  October  20,  1888.  The  symphony,  without  chorus,  was  played 
at  a  concert  on  March  24,  1894,  and  it  was  performed  on  March  11, 
1899,  with  Mr.  Herbert  Johnson,  tenor,  and  a  male  chorus  from  the 
Cecilia.  At  the  performance  in  Boston  by  the  Philadelphia  Orchestra, 
Mr.  Scheel  conductor,  at  the  second  of  the  Richard  Strauss  concerts, 
in  Symphony  Hall,  on  March  8,  1904,  the  tenor  solo  and  chorus  were 
omitted.  The  S3rmphony  without  the  chorus  was  performed  in  Boston 
at  a  concert  of  the  Boston  Symphony  Orchestra,  Aprif  14,  1906. 


Xiszt  told  his  biographer,  Lina  Ramann,  that  the  idea  of  this  sym* 
phony  came  to  him  in  Paris  in  the-  forties,  and  was  suggested  by  Ber- 
lioz's "Damnation  of  Faust."  (Berlioz's  work  was  produced  at  the 
Op6ra-Comique,  December  6,  1846.)  Lina  Ramann's  biography  is 
eminently  unsatisfactory,  and  in  some  respects  untrustworthy,  but 
there  is  no  reason  to  doubt  her  word  in  this  instance.  Some  have  said 
that  Liszt  was  inspired  by  Ary  SchefiFer's  pictures  to  illustrate  Goethe's 
"Faust."  Peter  Cornelius  stated  that  Liszt  was  incited  to  his  work 
by  seeing  the  pictures  "in  which  Scheffer  had  succeeded  in  giving  a 
bodily  form  to  the  three  leading  characters  in  Goethe's  poem."    As 
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a  matter  of  fact,  I  believe,  Scheffer  did  not  portray  Mepliisto{)iides. 
Scheffer  (1795-1858)  was  a  warm  friend  of  Liszt,  and  he  made  a  por- 
trait of  him  in  1837,  which  is  in  the  Liszt  Museum  at  Weimar. 

But  Liszt  made  in  the  forties  no  sketches  of  his  symphony.  The 
music  was  composed  in  1853-54;  it  was  revised  in  1857,  when  the  final 
chorus  was  added.  The  score  was  published  in  August,  1861  (the 
second  edition  in  1866);  the  orchestral  parts  in  October,  1874.  Liszt's 
arrangement  of  the  symphony  for  two  pianofortes,  four  hands,  was 
published  in  1859.  In  1874  he  arranged  the  Gretchen  picture  for  piano- 
forte, two  hands,  and  this  arrangement  was  published  in  1875. 


The  "Faust"  S3rmphony  is  scored  for  three  flutes  (one  interchange- 
able with  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns, 
three  trumpets,  three  trombones,  one  bass  tuba,  two  pairs  of  kettle- 
drums, C3rmbals,  triangle,  harp,  strings,  and  for  the  closing  chorus  an 
organ  or  harmonium. 


Much  has  been  written  about  the  "Faust"  Symphony  in  "psycho- 
logical explanation,"  as  a  voluminous  commentary,  and  in  dose  analy- 
sis. There  are  articles  that  may  .well  be  characterized  as  excelknt 
specimens  of  hifalutin,  as  when  a  writer  pointing  out  the  dissonances 
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at  the  begimung  of  the  first  movement  alludes  to  the  dissonance  as 
"the  mother  of  tragedy."  Richard  Pohl's  elaborate  essay,  written 
in  1862  and  published  later  in  a  volume  of  his  collected  essays  and 
sketches,  "Franz  Liszt,  Studien  und  Erinnerungen"  (Ldpsic,  1883), 
may  be  recommended  to  those  who  wish  to  make  a  minute  study  of 
the  symphony.  The  late  Theodore  Thomas  owned  an  exhausti\*e 
analysis,  which  was  used  in  part  by  Mr.  Hubbard  William  Harris,  when 
he  edited  the  program  books  of  the  Chicago  (now  Theodore  Thomas) 
Symphony  Orchestra.  Mr.  Harris  was  unable  to  acknowledge  anj 
indebtedness.  The  author  was  unknown  to  him,  and  the  analysis 
bore  neither  signature  nor  date.  "However,"  says  Mr.  Harris,  "in 
view  of  its  authoritative  tone  and  the  utter  dependence  of  a  reliabk 
analysis  of  such  a  work  upon  the  composer's  elucidation,  it  is  sur- 
mised that  this  explanation  must  have  emanated,  in  some  degree 
at  least,  from  Liszt  himself."  Mr.  William  P.  Apthorp,  in  his  pro- 
gram books  of  the  Boston  Symphony  6rchestra,  analyzed  only  the 
Faust  movement,  and  said  by  way  of  preface:  "This  composition, 
which  is  really  a  concatenation  of  three  S3rmph<mic  poems  rather  than 
a  symphony,  properly  so  called,  is  somewhat  recalcitrant  to  technical 
analysis.  It  hardly  comes  within  the  domain  of  program-music 
proper,  for  the  composer  has  published  no  explanatory  program  nor 
preface  with  it,  content  to  let  the  mere  titles  of  the  several  move- 
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ments  help  the  music  to  tell  what  story  it  may  have  to  tell;  but  it 
has  in  it  90  little  that  suggests  the  traditional  symphonic  iona  that  it 
can  properly  be  called  a  symphony  only  by  a  certain  stretching  of 
terms.  It  is,  for  the  most  part,  a  piece  of  perfectly  free  composition. 
Yet  there  are  nevertheless  some  s3anphonic  diaracteristics  discover- 
able in  the  first  movement."  Mr.  Apthorp,  therefore,  did  not  at- 
tempt any  technical  analysis  of  "Gretchen"  and  "Mephistopheles." 
He  said  of  "Gretchen":  "As  tor  its  poetic  character  and  suggestive- 
ness,  little  need  be  said,  or  could  be  said  with  profit;  the  composer 
has  plainly  left  this  for  each  listener  to  make  out  and  interpret  for 
himself,  for  the  bare  title  of  the  movement  is  the  only  hint  he  has  given.'' 
Miss  Ramann  admits  frankly  that  the  symphony  is,  without  the 
final  chorus,  merely  a  series  of  musical  '* Faust  pictures,"  as  the  pict- 
ures* by  EZaulbach,  Kreling,  and  others,  are  in  art;  but  without  the 
chorus  it  does  not  reproduce  the  l3rrical  oxitents  of  the  main  idea  of 
the  poem  itself. 


I.    "Faust." 

Some  find  in  this  movement  five  leading  motives,  each  one  of  which 
portra3r5  a  characteristic  of  Faust  or  one  of  his  fixed  moods.  The 
more  conservative  speak  of  first  and  second  themes,  subsidiary  themes, 
and  conclusion  themes.  However  the  motives  are  ticketed  or  numbered, 
they  appear  later  in  various  metamorphoses. 

The  movement  begins  with  a  long  introduction.  Lento  assai,  4-4. 
"A  chain  of  dissonances,"  with  free  use  of  augmented  fifths  (muted 
violas  and  'cellos),  has  been  described  as  the  "Inquiry"  theme,  and 
the  bold  greater  seventh  (oboe)  is  also  supposed  to  portray  Faust, 
the  disappointed  philosopher.     "These  motives  have  here  the  expres- 
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sion  of  perplexed  musing  and  painful  r^rret  at  the  vanity  of  the  efforts 
made  for  the  realization  of  cherished  aspirations!" 

An  Allegro  impetuoso,  4-4.  Violins  attack,  and,  after  the  intemip- 
tion  of  reeds  and  horns,  nish  along  and  are  joined  by  wind  instnunents. 
The  "Inquiry*'  motive  is  sounded.  The  music  grows  mart  and  more 
intense.  A  bassoon,  Lento  assai,  gives  out  the  Faust  motive  and  in- 
troduces the  main  body  of  the  movement. 

Allegro  agitato  ed  appassionato  assai,  C  minor,  4-4.  The  first 
theme,  a  violently  agitated  motive,  is  of  kin  in  character  to  a  leading 
theme  of  the  composer's  s)rmphonic  poem,  "Prometheus,"  whidi  was 
composed  in  1850  and  revised  in  1855.  This  theme  comes  here  for 
the  first  time,  except  for  one  figure,  a  rising  inflection  at  the  end  d 
the  first  phrase,  which  has  been  heard  in  the  introduction.  It  is  de- 
veloped at  length,  and  is  repeated  in  a  changed  form  by  the  whole 
orchestra.  A  new  theme  enters  in  passionate  appeal  (oboes  and 
clarinets  in  dialogue  with  bassoops,  'cellos,  and  double-basses),  whik 
the  first  violins  bring  back  the  sixteenth-note  figure  of  the  first  theme 
of  the  main  section.  This  second  theme  with  subsidiary  passage 
work  leads  to  an  episode,  Meno  mosso,  misterioso  e  molto  tranqnillo 
6-4.  The  ."Inquiry"  theme  in  the  introduction  is  developed  in  mod 
ulating  sequence  by  clarinet  and  some  of  the  strings,  while  there  are 
sustained  harmonies  in  wind  instruments  and  ascending  passagfc 
in  muted  violins  and  violas.  But  the  *' Inquiry"  theme  has  not  its 
'original  and  gnarled  form:  it  is  calmer  in  line  and  it  is  more  remote 
Another  theme  comes  in,  AfFettuoso  poco  andante,  E  major,  7-4  (3-4. 
4-4),  which  has  been  called  the  Love  theme,  as  typical  of  Faust  with 
Gretchen.  This  theme  is  based  on  the  Faust  motive  heard  near  tbt 
begiiming  of  the  introduction  from  wind  instruments.     In  this  move 
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THE  STEIN  WAY 
PIANOLA  PIANO 


THE  appearance  of  this  new  instrument  is  an  event  of 
the  highest  significance  in  the  piano  industry.  It  means, 
in  the  first  place,  the  recognition  by  the  famous  house  of 
Steinway  &  Sons  of  the  artistic  pre-eminence  of  the  Pianola 
among  all  instruments  of  its  kind,  and  the  recognition  by  the 
celebrated  .Solian  Company, 
on  the  other  hand,  of  the 
absolutely  unique  position  of 
superiority  occupied  by  the 
Steinway  Piano. 


The  gnat  house  of  Steinway  has  for  three 
generations  scrupulously  maintained  the 
very  highest  ideals  in  everything  that 
pertains  to  their  art,  and  it  was  to  be 
expected  that  they  would  not  sanction 
the  use  of  any  but  a  perfect  type  of  a 
player  |A  Connection  with  their  pianos. 

Great  interest  therefore  centres  in  the 
selection  of  the  Pianola  by  Steinway  & 
Sons  as  the  one  piano-player  whose 
musical  character  entitles  it  to  be  incor- 
porated in  Steinway  Pianos. 

This  decision  was  a  logical  one,  for  in 
the  field  of  piano-players  the  leadership 
of  the  Pianola  is  incontestable ;  its  pres- 
tige is  world-wide,  and  yet  everywhere 
unrivalled. 


IMPORTANT  FEATURES  OF  THE 
SSTEINWAY   PIANOLA  PIANO 

The  FIANOLA  med  U  the  latest 
model.  oontatntBtf  the  following  lm« 
portent  featnrest 

The  Fall  Scale  Roll,  plajrlntf  the 
entire  keyboard  ol  the  pljuio. 

The  always  Important  HETROSTYLE. 
which  originally  helped  to  tflve  the 
PIAPjpLA  Its  highest  stendlnrf  in  the 
mnsICal  world  and  caused  it  to  be  imt* 
versslly  preferred  to  any  other  Piano* 
player. 

The  THEMODIST.  which  brings  ont 
the  theme  or  melody  notes  elearly  and 
beantl fully  aboTe  the  accompaniment, 
thus  overcomind  one  of  the  most  notice* 
able  defects  In  other  Players. 

The  Graduated  Accompaniment,  pro* 
vldlnd  a  v4»rUUing  background  for  the 
main  theme  of  a  composition. 

The  new  Pedal  Device,  enablind 
•ven  the  noTloe  to  sec«re  [the  proper 
effects  from  the  sustalnind  podal  of 
the  piano. 

The  combination  tracker  -  board, 
playlnd  both  65  and  88*note  nrasic  rolls. 

The  price  of  the  Steinway  PIAN- 
OLA Piano  IS  $1250.  Other  PIANOLA 
Pianos  $550  and  upwards. 


M.  STEINERT  &  SONS  CO. 

Steinert  Hall,  162  Boylston  Street 
Branches  in  AU  the  Principal  Cities  of  N^w.  J 


ment  it  is  SMd  to  portray  QretelMti,  while  in  the  "Gretdm' 
ment  it  portrays  Faust;  and  thb  theme  is  burlesqued  continually 
in  the  third  movement,  ''Mefriastopheles."  The  Aort  theme  given 
to  wind  instruments  is  interrupted  by  a  figure  for  solo  viola»  wluch 
later  in  the  symphony  becomes  a  part  of  the  theme  itself.  The  Flaust- 
Qretchen  motive  is  developed  in  wood-wind  and  horns,  with  figu2» 
for  violins  and  violas.  Passage-work  follows,  and  parts  of  the  first 
theme  appear,  allegro  con  fuoco,  4-4.  The  music  grows  more  and  more 
passionate  and  the  rhythm  of  the  wind  instruments  more  pronounced. 
There  is  a  transition  section,  and  the  basses  allude  to  the  last  of  the 
themes, — the  fifth  according  to  some,  the  conclusion  theme  as  others 
prefer, — Grandioso,  poco  meno  mosso,  which  is  given  out  fortissimo 
by  the  full  orchestra.  It  is  based  on  the  initial  figure  of  the  violas 
and  'cellos  in  the  introduction.  The  exposition  section  of  the  move- 
ment is  now  complete.  The  free  fantasia,  if  the  following  sectioa  may 
be  so  called,  begins  with  the  return  of  "  tempo  primo.  Allegro  agitato 
assai,"  and  the  working-out  of  thematic  material  is  elaborate.  There 
is  a  repetition  section,  or  rather  a  recapitulation  of  the  first,  third,  and 
fourth  themes.  The  coda  ends  sadly  with  the  Faust  motive  in  aug- 
mentation. 
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A  Work  of  Art 

The  HARDMAN  PIANO 

AS  the  sonorous  richness  of  tone  and  the  sensitive 
delicacy  of  touch  which  distinguish  the  Hardman 
Piano  render  it  a  delight  to  the  cultivated  mus- 
ical ear,  so  is  the  artistic  eye  satisfied  by  the  asthetic 
beauty  of  the  carefully  designed  cases. 

From  the  demure  simplicity  of  the  Mission  Style 
to  the  restrained  opulence  of  the  Louis  XV,,  there  is 
hardly  a  recognized  "Period"  of  decorative  style 
which  is  not  represented  by  them. 

Cases  of  such  artistic  merit  are  usually  only  made 
to  order.  In  the  case  of  the  Hardman  Piano  they  are 
available  for  immediate  delivery. 

The  Hardman  is  made  in  Three  Forms: 

THE  HARDMAN  GRAND    THE  HARDMAN  UPRIGHT 
THE  HARDMAN  AUTOTONE 

Th»  Piano  all  can  play  by  hand  or  paforaied  music  toll 

Terms  of  purchase  are  made  to  meet  the  convenience  of  our  customers. 
Highest  possible  value  allowed  for  your  old  piano  taken  in  exchange. 

5cfltf  hr  Hmdnmdy  HhutraUd  Coiolafw 

Mannfactared  hj  Hardman,  Peck  &  Companj.  Eatobliakad  1842 

Represented  in  Boston  by  the 

Colonial    Piano   Co.^   104  Boylston   Street 
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n.    "Gr9Tch9n/' 

Andante  soave,  A-flat  major,  3-4.  The  movement  has  an  intro- 
duction (flutes  and  darinets),  whidi  establishes  a  mood.  The  chief 
theme,  ''characteristic  of  the  innocence,  simplicity,  and  contented 
hi^>piness  of  Gretchen,"  may  be  called  the  Gretchen  theme.  It  is 
sung  (dolce  semplice)  by  oboe  with  only  a  solo  viola  accompaniment 
The  theme  is  then  given  to  other  instruments  and  with  another  ac- 
companiment. The  repeated  phrase  of  flutes  and  clarinet,  answered 
by  violins,  is  supposed  by  some  commentators  to  have  reference  to 
Gretchen's  plucking  the  flower,  with  the  words,  **He  loves  me — Cloves 
me  not,"  and  at  last,  "He  loves  me  I"  The  chief  theme  enters  after 
this  passage,  and  it  now  has  a  fuller  expression  and  deeper  significance. 
A  second  theme,  typical  of  Gretchen,  is  sung  by  first  violins,  dolce 
amoroso;  it  is  more  emotional,  more  se^uous.  Here  there  is  a  sug- 
gestion of  a  figtu-e  in  the  introduction.  This  theme  brings  the  end 
to  the  first  section,  which  is  devoted  exclusively  to  Gretchen. 

Faust  now  enters,  and  his  typical  motive  is  heard  (horn  with  agitated 
viola  and  'cello  accompaniment).  The  Faust-Gretchen  motive  of  the 
first  movement  is  used,  but  in  a  very  different  form.  The  restless 
theme  of  the  opening  movement  is  now  cme  of  enthusiastic  love.  The 
striking  modulations  that  followed  the  first  Gretchen  theme  occur 
again,  but  in  different  keys,  and  Faust  soon  leaves  the  scene.'  The 
third  section  of  the  movement  is  a  much  modified  repetition  of  the 
first  section.  Gretchen  now  has  memories  of  her  love.  A  tender  violin 
figure  now  winds  about  her  theme.  Naturally,  the  "He  loves  me 
— loves  me  not"  music  is  omitted,  but  there  is  a  reminiscence  of  the 
Faust  motive. 
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Therese  Hynds 
Corsets 

Entirely  Custom  Made 

Measurements  and  fittings  by  competent  Cor- 
setieres  who  have  had  the  benefit  of  Madam 
H3mds*  personal  instruction. 

The  Corsets  are  made  in  New  York  under 
Madam  Hynds*  careful  supervision. 

Prices,  $16.50.  $25.00,  $40.00 
and  upwards 

We  have,  for  Boston,  the  exclusive  sale  of 
these  Corsets. 

COLD  STORAGE 

Wc  receive  and  store  RUGS^FURS  and  WINTER  CLOTH- 
ING of  all  kinds  for  men  and  women — covering  them  with 
insurance  against  damage  by  moth  or  fire.  Our  charge  for 
the  season  is  3%  on  the  valuation,  but  no  charge  is  made  of 
less  than  a  dollar.  Please  state  value  of  each  piece  when 
sending.    Goods  called  for  if  desired. 

R.  H.  STEARNS  &  GO. 
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III.    '*  Mbphistophblbs." 

Mephistophdes  is  here  the  spirit  of  demoniacal  irony.  Mr.  Ap- 
thorp  after  saying  that  the  prevalence  of  triple  rh3rthms  in  the  move- 
ment might  lead  one,  but  in  vain,  to  look  for  something  of  the  scherzo 
form  in  it,  adds:  "One  may  suspect  the  composer  of  taking  Mephisto's 
'Ich  bin  der  Geist  der  stehts  vemeint'  (I  am  tiie  spirit  that  denies) 
for  the  motto  of  this  movement;  somewhat  in  the  sense  of  A.  W. 
Ambros,  when  he  said  of  Jacques  Offenbach,  in  spealdng  of  his  opera- 
bouffes:  'All  the  subjects  which  artists  have  hitherto  turned  to  ac- 
count, and  in  which  they  have  sought  their  ideals,  must  here  be  pushed 
ad  absurdum;  we  fed  as  if  Mephisto  were  ironically  smiHng  at  us  in 
the  elegant  mask  of  "a  man  of  the  times,"  and  addng  us  whether  the 
whole  baggiftge  of  the  Antique  and  the  Romantic  were  worth  a  rap."* 

It  is  not  at  all  improbable  that  Liszt  took  the  idea  of  Mephistophdes 
parod3ring  the  themes  of  Faust  and  Gretcfaen  from  the  caricature  of 
the  motive  of  the  fixed  idea  and  from  the  mockery  of  the  once  loved 
one  in  the  finale  of  Berlioz's  "Episode  in  the  Life  of  an  Artist,"  or 
Fantastic  Symphony. 

There  are  no  new  themes  introduced  in  the  Mephistophdes  move- 
ment. 

As  Miss  Ramann  sa3rs,  Mephistophdes'  character  in  this  music  is 
to  be  without  character.  His  sport  is  to  mock  Faust  as  typified  by 
his  themes;  but  he  has  no  power  over  the  Gretchen  themes,  and  they 
are  left  undisturbed. 

Mr.  Ernest  Newman  finds  the  Mephistophdes  section  particularly 
ingenious.  "It  consists,  for  the  most  part,  of  a  kind  of  buriesque 
upon  the  subjects  of  the  'Faust'  which  are  here  passed,  as  it  were, 
through  a  continuous  fire  of  irony  and  ridicule.  This  is  a  far  more 
effective  way  of  depicting  'the  spirit  of  denial'  than  making  him  mouth 

UMVERSITY  TRAVEL 

Scholarly  guidance  for  the  serious  'traveller.  Especial  interest  in  Art, 
History  and  Archaeology  of  Europe  and  the  Orient  Tours  in  Spring  and 
Summer,  including  a  performance  of  the  Passion  Play  at  Oberammeigao, 
1910.     Send  for  our  announcement. 

UNIVERSITY  PRINTS 

2000  reproductions  of  master-pieces  of  sculpture  and  painting  one  cent 
each.  Handbooks  for  the  student.  Send  two-cent  stamp  for  complete 
catalogue. 
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The  Many  Moods  in  Music 

iiuRire  to  more  people  happy,  self-forgettiiig  recreation  than  any  other 
form  of  entertainment. 

Endowed  with  a  tone  of  infinite  variety  and  imaginative  charm,  the 
pleasure  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  mass  of  tone  ready  for  the  musician's  stormier 
impnlses;  here,  too,  the  subtler  fascination  of  beautifully-colored  har- 
monies ;~all  things  to  all  natures! 

If  you  have  been  among  the  thousands  to  hear  the  Baldwin  under  the 
singing  touch  of  de  Pachmann  or  Pugno  its  high  artistic  qualities  are 
known  to  you.  Only  unusual  forces  commanded  by  a  great  organization 
such  as  The  Baldwin  Company  could  develop  such  qualities. 

By  any  equally  able  economic  policy  it  is  practicable  for  you  to  know 
the  Baldwin,  though  yon  may  live  far  from  the  centers  where  its  triumphs 
have  been  won.  We  would  be  pleased  to  have  yon  see  and  hear  the 
Baldwin  Piano  at  om:  store. 
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a  farrago  of  pantomime  bombast,  in  the  manner  of  Boito.  The  being 
who  exists,  for  the  purposes  of  the  drama,  only  in  antagonism  to  Paust, 
whose  main  activity  consists  only  in  endeavoring  to  frustrate  every 
good  impulse  of  Faust's  soul,  is  really  best  dealt  with,  in  music,  not 
as  a  positive  individuality,  but  as  the  embodiment  of  negation — a 
malicious,  saturnine  parody  of  all  the  good  that  has  gone  to  the  making 
of  Faust.  The  'Mephistopheles'  is  not  only  a  piece  of  diabolically 
clever  music,  but  the  best  picture  we  have  of  a  character  that  in  the 
hands  of  the  average  musician  becomes  either  stupid,  or  vulgar,  or 
both.  As  we  listen  to  Liszt's  music,  we  fed  that  we  really  have  the 
Mephistophdes  of  Goethe's  drama." 

Allegro  vivace  ironico,  C  major,  2-4.  There  is  a  short  pictorial 
introduction,  an  ascending  chromatic  run  ('cellos  and  double-basses, 
chords  for  wood- wind,  strings,  with  C3rmbals  and  triangle).  There 
are  ironical  forms  of  the  Faust  and  "Inquiry"  motives,  and  the  sempre 
allegro  in  which  these  themes  appear  leads  to  the  main  body  of  the 
movement,  allegro  vivace,  6-8,  2-4.  The  theme  is  the  first  of  the 
first  movement,  and  it  now  appears  in  a  wildly  exdted  form.  In- 
terrupted by  the  Faust  motive,  it  goes  on  with  still  greater  stress  and 
fury.  Transitional  passages  in  the  movement  return  in  strange  dis- 
guise. An  episode  un  poco  animato  follows,  with  an  abrupt  use  of 
the  Faust  motive,  and  the  "Inquiry"  motive,  reappearing,  is  greeted 
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to  be  charged  to  the  owner's  account. 
No  harm  in  asking  him. 
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Germany,  France  and  Japan  insure  a  wide  range  of  the  latest  designs. 
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We  Maintain  a  Department 
of  Interior  Decorating  - 

Made  up  of  men  of  broad  experience  in 
selecting  the  most  suitable  furnishings  for 
city  home  or  country  house 


Just  now»  when  so  many  are  planning  to  r^t  or 
furnish  anew  Summer  Cottages  at  the  seashore  or 
in  the  mountains,  would  it  not  be  well  to  get  in 
touch  with  this  department  and  profit  by  the  ar- 
tistic taste  and  knowledge  of  our  interior  decorators, 
whose  services  are  yours  for  the  asking? 


Whether  it  is  merely  a  piece  of  furniture  to  harmon- 
ize with  the  color  scheme  of  a  room,  or  the  entire 
furnishings  of  the  largest  hotel,  they  are  competent 
and  ready  to  render  valuable  assistance  in  the 
matter  and  probably  can  point  the  way  to  a  most 
economical  purchase 
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with  jeers  and  fiendish  laughter.  The  violas  have  a  theme  evolved 
from  the  Faust  motive,  which  is  then  given  to  the  violins  and  becomes 
the  subject  of  fugal  treatment.  Allegro  animate:  the  grandiose 
fifth,  or  conclusion,  theme  of  the  first  movement  is  now  handled  most 
flippantly.  There  is  a  tempestuous  crescendo,  and  then  silence, 
muted  horns  sustain  the  chord  of  C  minor,  while  strings  pizzicati  givt 
out  the  "Inquiry"  motive.  "The  passage  is  as  a  warning  apparition.' 
The  hellish  mockery  breaks  out  again.  Some  now  find  the  mnsic  in 
spired  by  an  episode  in  Goethe's  Walpurgis  scene.  In  the  midst  of 
the  din,  wood-wind  instruments  utter  a  cry,  as  when  Faust  exdaimed. 
"  Mephistopheles,  do  you  see  yonder  a  pale,  beautiful  child,  standing 
alone?  ...  I  must  confess  it  seems  to  me  that  she  looks  like  the  good 
Gretchen."  The  music  ascends  in  the  violins,  grows  softer  and  softer. 
Andante:  the  oboe  sings  the  Gretchen  theme.  The  vision  quickly 
fades.  Again  an  outbreak  of  despair,  and  there  is  a  recapitulation 
.of  preceding  musical  matter.  In  the  Allegro  non  troppo  the  Faust 
theme  is  chiefly  used.  "And  then  things  grow  more  and  more  desperate, 
till  we  come  to  what  we  may  call  the  transformation  scene.  It  is 
like  the  rolling  and  shifting  of  clouds,  and,  indeed,  transp>orts  us  from 
the  abode  of  mortal  man  to  more  ethereal  spheres."  The  wild  dis 
sonances  disappear;  there  is  a  wonderful  succession  of  sustained  chord- 
Poco  andante,  ma  sempre  Alia  breve:  the  Gretchen  theme  is  o>lore': 
mysteriously;  trombones  make  solemn  declarations.  Gretchen  is  no^ 
Faust's  redeemer.  The  male  chorus,  "Chorus  mysticus,"  accom- 
panied by  organ  and  strings,  sings  to  the  strain  announced  by  the  trom 
bones,  "andante  mistico,"  the  lines  of  Goethe: — 

Alles  Vergangliche 
1st  nur  einlGleichniss; 
Das  Unzul&ngliche, 
Hier  wird's  ]^eigniss; 


Q.  SCHIRMBR 


BOSTON,  MASS. 


WEST  STREET 


TcL  (Word  783 


KECENT    PUBUCATIONS 


TWO  VIOLINS  AND 
PIANO 

Dr41«*  Prans 

No.  1.  Marcrb Triomfhale  fl.26 

No.  2.  Takaktbllb    .  .1.90 

NavlB.JCtkttlbert  _ 

Six  TBAVSCairaONB,  FOR  Two  VlOLDTS. 

(Violoncello  <id  lib.) 

So.  1.  An  Old  fk>iiQiVieille' Chanson)  .90 
o.  2.  8LUMBBB  Soifo  (Beroeuae) .         .90 
_o.  8.  STumoTiMR  {Au  Prmtempe)      J» 
No.  4.  Qavottb  ...         .90 

No.  5.  UoBiB  (Pastorale)  .1.26 

No.  6.  Bbbgbusb  Uu  6lotr)  .90 


1672 


VIOLONCELLO  AND 
PIANO 

Bach.  Johnm  SabasClan 

Qavottb  IN  D.  (Czorny)  .       ftc 

BrUsoa,  Praderto 

Pavanb  Favobttb.  (TonrviUe)  .  r. 

HaadeK  Oeori  Prladrich 

Bou&bbb.  (Bqaice)  .  .         .  fr 

Mayar-Helmvnd.  Erik 

DiALOOUB.  (Bilanin)  .  .         .  t« 

SduMMna*  Robart 

QABi>BirMBi.ODT.  (ToorTiile)  -» 

Tours.  Bartbold        ,^^  -, 

ROMAKOB.  ^Squir^^Qogle     ■         -* 


)gi 


t)as  Unbeschrdbliciie, 
Hier  ist's  gethan; 
Das  Bwig-Wdbliche 
Zieht  mis  hinan. 

The  solo  tenor  and  chorus  sing:  ''Das  Ewig-Weibliche  zieht  uns 
linan"  (with  the  Gretchen  motive  rh3rthmically  altered  and  with  harp 
idded  to  the  accompaniment) ,  and  the  work  ends  radiantly  calm* 

These  lines  have  been  Englished  in  prose:  **A11  that  is  transitory 
iS  only  a  simile;  the  insufficient  here  becomes  event;  the  indescribable 
LS  here  done;  the  Ever-feminine  draws  us  onward."  It  was  Liszt's  in- 
tention, Brendel  tells  us,  to  have  this  chorus  invisible  at  the  first  per- 
formance, but,  inasmuch  as  it  wotdd  have  been  necessary  at  Weimar 
to  hkve  it  sung  behind  the  lowered  curtain,  he  feared  the  volume  would 
be  too  weak. 

The  score  was  published,  as  I  have  said,  in  1861,  and  on  July  23  of 
that  year  Hans  von  Biilow  wrote  Liszt  a  long  letter,  in  whidi  after 
warm  praise  of  "this  imposing  and  incomparable  creation"  he  suggested 
a  change  in  the  conclusion.  "And  now  I  have  another  thing  on  my 
heart.  Will  you  not  be  offended  by  my  boldness?  The  declamation 
of  'das  Ewig-Wdbliche'  has  almost  given  me  insomnia.  I  do  not  wish 
that  there  shall  be  anything  vulnerable  in  this  score,  even  from  the 
view-point  of  the  Philistines.  I  find  only  this  one  thing,  which  is, 
however,  enough  to  bring  on  the  composer  of  'Faust'  the  reproach  of 
being  a  'straniero'  [foreigner].  I  grow  red  with  anger  at  the  thought. 
Do  me,  a  German,  the  favor  of  changing  this  declamation."  Von 
Billow  then  suggested  in  notation  a  mochfication,  and  added:  "In 
spite  of  my  aversion  from  '  litanies, '  I  find  they  may  be  applied  to  words 
which,  as  'eternal,'  present  the  idea  of  extent,  vastness,  infinity;  this 
idea  can  be  mirrored  by  an  image,  which  in  this  instance  shotild  be 

the  prolongation  of  the  first  vowel  (E ),  and  there  is  nothing 

ignoble  in  this  treatment." 
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ENTR'ACTE. 

THE  INSTRUMENTATION  OF  BACH. 
(Prom  the  London  Times,  March  19,  19 10.) 

At  this  time  of  the  year  lovers  of  Bach  are  given  an  unusually  large 
Clumber  of  opportunities  of  hearing  his  music.  Both  the  settings  of 
the  Passion  Story  are  sung  in  churches,  the  great  Mass  has  just  been 
given  at  Queen's  Hall,  and  a  week  ago  the  early  cantata,  "Gottes 
Zeit  ist  die  Allerbeste  Zeit/'  was  sung  at  a  Broadwood  Concert,  while 
two  of  the  Brandenburg  Concertos  have  been  heard  at  recent  orchestra, 
concerts,  and  the  much  less  familiar  Concerto  in  A  minor  for  flute, 
violin,  piano,  and  strings  was  played  with  a  number  ol other  chamber 
compositions  at  Mr.  Tovey's  concert  at  Chelsea  on  Wednesday  last, 
^rhe  latter  instances  are  important,  for,  although  the  great  choral  works 
cannot  be  heard  too  often,  thexe  is  a  certain  danger  of  the  public  appre- 
ciation of  Bach  falling  into  the  complaisant  groove  which  has  spoiled, 
if  it  has  not  actually  killed,  the  appreciation  of  Handel  in  modem  times. 
The  lazy  tendency  to  confine  attention  to  a  few  favorite  works  and  to 
idolize  a  master  for  the  sake  of  them,  shutting  the  eyes  to  others,  nar- 
rows the  line  of  vision  to  such  a  deplorable  extent  that  eventually  even 
the  chosen  works  cannot  be  judged  at  their  true  value,  and  certain 
aspects  of  their  beauty  are  unperceived. 

Certainly,  Bach's  instrumental  writing  is  much  less  widely  understood 
than  his  vocal  writing,  and  this  is  not  surprising  when  one  realizes  how 
his  treatment  of  the  voice  reached  forward  into  unexplored  regions, 
how  he  combined  declamation  with  melody,  dramatic  truth  with  beauty 
of  outline,  so  that  nearly  two  hundred  years  afterwards  the  idiom  of 
his  mudc,  whether  for  one  voice  or  many,  sounds  modem  in  the  highest 
sense.  On  the  other  hand,  his  method  of  dealing  with  instruments 
■      ■    '  ■ ■^■— »  „^^,^^,,,„,,^,^ 
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in  combination  hung  back  from  that  of  modem  music  to  such  an  extent 
that  unlearned  music-lovers  are  sometimes  puzzled  by  it,  and  impatient 
musicians  attempt  to  bring  his  scores  up  to  date.  Because  his  method 
is  quite  different  from  that  of  modem  orchestration  it  is  only  too  easy 
to  overlook  the  delicate  perception  of  color  as  expressed  in  different 
qualities  of  instrumental  tone  which  is  to  be  found  through  all  Bach's 
music,  and  which  is  turned  to  wonderful  uses  in  the  accompaniments 
to  the  great  choral  works  which  crowned  his  life.  In  certain  broad 
contrasts  it  can  hardly  escape  the  notice  of  the  least  careful  listener. 
The  effect  of  the  trumpet  shrilling  out  the  chorale  in  the  dramatic 
judgment  scene  of  the  early  cantata,  "Wachet,  betet/'  is  a  use  of  the 
leit-motif  principle  which  every  one  recognizes  at  once,  and  the  Inroad 
washes  of  color  which  are  given  to  various  parts  of  the  Mass  by  the  use 
of  different  instrumental  obbligati,  although  less  significant,  are  still 
very  distinctive.  But,  apart  from  appropriate  touches  at  specially 
dramatic  moments  on  the  one  hand  and  the  normal  exercise  of  the  prin- 
ciple of  variety  on  the  other,  the  emplo3rment  of  instrumental  color 
entered  very  closely  into  Bach's  composition. 

Sir  Hubert  Parry,  in  his  recent  book,  in  which  the  life  of  Bach  is 
traced  as  a  "  Dramma  per  musica,"  classes  the  evolution  of  the  idea  of 
color  in  music  into  four  stages,  and  shows  that  Bach  belonged  to  the 
second: — 
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The  instruments,  as  far  as  they  were  able,  played  the  same  types  of  passages  as 
parts  in  a  polyphonic  whole  (axialogous  to  voices),  and  they  were  not  identmable 
in  the  genial  complexity  through  the  individuality  of  their  diction,  but  mandy 
through  the  difference  of  color  which  each  particular  line  represented.  The  stage 
of  evolution  is  the  definite  but  transitional  one  of  lines  of  different  color,  foUowing 
upon  the  earlier  system  of  lines  of  the  same  color  (such  as  voices),  and  preceding 
the  system  of  masses  of  color  produced  by  grouped  instruments,  which  in  its  turn 
preceded  the  system  in  which  subtleties  of  color  are  produced  by  combinations  of 
melodic  lines  smd  musical  figures. 

If  it  is^  once  understood  that  the  stage  in  which  Bach  worked  made 
it  natural  that  flutes,  oboes,  and  violins,  for  example,  should  be  re- 
quired to  play  the  same  kinds  of  melody,  then  every  instance  in  which 
the  special  capabilities  of  the  instruments  are  realized  and  their  different 
characters  are  used  to  give  individuality  to  the  music  becomes  of  more 
importance  as  an  indication  of  the  composer's  innate  perception.  It 
must  be  admitted  that  in  the  earlier  instrumental  works,  even  among 
the  most  beautiful  of  them,  such  as  the  Brandenburg  Concertos,  there 
are  whole  movements  in  which  there  is  scarcely  a  sign  of  such  differen- 
tiation of  character,  and  Sir  Hubert  Parry  points  out  that  in  one  case 
at  least,  the  first  movement  of  the  second,  where  a  distinction  is  drawn 
between  strings  and  wind,  it  is  done  in  such  a  way  that,  if  the  parts  were 
reversed,  the  capabilities  of  the  instruments  would  be  better  shown. 
In  the  lovely  slow  movement  of  the  same  Concerto,  a  quartet  between 
flute,  oboe,  violin,  and  violoncello,  the  last  is  the  only  one  which  has  a 
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distinctive  part,  and  the  other  three  imitate  one  another  in  phrases  of 
expressive  melody  which  belong  more  to  the  genius  of  the  wind  instni- 
ments  than  to  that  of  the  violin.    One  striking  instance  to  the  opposite 
effect,  however,  may  well  be  quoted  from  the  fifth  Brandenburg  Cod- 
certo,  which  has  been  played  more  than  once  quite  lately  in  London. 
It  is  in  the  middle  of  the  first  movement;   a  long  sequential  passage, 
in  which  the  repeated  descending  phrases  of  violin  and  flute  and  the 
gradual  cessation  of  movement  in  the  orchestra  suggests  a  diminuendo, 
eventually  leaves  the  rippling  semi-quaver  passages  for  harpsicbord 
(or  piano)  without  support,  and  these  seem  to  be  sinking  to  a  cadence, 
when  a  wonderful  revival  of  energy  takes  place.     As  the  harpsichord 
reaches  a  chord  of  E  major,  the  flute  and  violin  enter  with  a  long  trill 
on  F  natural  and  D,  which,  instead  of  resolving  in  the  ordinary  way, 
rise  to  F  sharp  and  D  sharp;    the  other  strings  join  with  reiterated 
notes,  and  so  the  passage  expands  and  leads  up  to  the  return  of  the  chief 
theme  of  the  movement.     It  is  a  remarkably  subtle  piece  of  orchestra 
tion,  suggested  solely  by  the  nature  of  the  instruments  with  which  the 
composer  had  to  deal.     Had  there  been  an  oboe  in  place  of  the  flute. 
the  effect  would  have  been  ruined,  and  it  would  have  been  quite  un- 
manageable without  the  harpsichord.    Although  he  was   too  much 
occupied  with  other  aspects  of  his  art  to  work  consistently  in  thi> 
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direction,  there  are  instances  to.  show  that  Bach  was  keenly  alive  to 
the  special  possibilities  of  individual  instruments  when  used  separately 
and  to  a  lesser  extent  in  combination.  The  Sonatas  for  violin  alone  and 
for  violin  and  clavier,  the  Suites  for  violoncello,  and  the  Sonatas  for 
flute  show  how  thoroughly  he  mastered  the  technique  of  each  instru- 
ment. The  contrast  between  the  broad-bowed  passages  and  the  deli- 
cate pizzicoH  in  the  first  movement  of  the  Concerto  in  A  minor,  which 
was  recently  played  at  Chelsea,  is  a  capital  instance  of  the  masterly 
use  of  effects  which  are  typical  of  the  stringed  orchestra. 

When  he  used  his  instruments  to  supply  accompaniment  to  words 
sung  by  solo  voices  or  chorus,  the  problem  became  complicated  by  a 
new  element  which  was  always  one  of  supreme  importance  to  Bach, — 
the  pictorial  suggestion  offered  by  the  subject  of  the  words.  This  would 
seem  at  first  sight  an  added  difiSculty,  but,  as  one  becomes  familiar  both 
with  his  pure  instrumental  music  and  that  for  instruments  and  voices 
together,  it  appears  that,  on  the  contrary,  the  illustrative  aspect  of  the 
latter  helped  him  to  give  point  and  appropriateness  to  his  use  of  instru- 
ments in  a  remarkable  degree.  In  one  of  his  first  csmtatas,  ''Gott  ist 
mein  Konig,"  he  uses  a  very  large  orchestra,  and  in  one  of  its  choruses, 
**Du  wollest  dem  Feinde  nicht  geben  die  Seele  deiner  Turtdtauben,'' 
not  only  does  the  general  color  correspond  to  the  subject,  but  the 
themes  and  figures  allotted  to  flutes,  oboes,  bassoon,  violoncello,  and 
other  strings  belong  to  their  own  instruments  and  make  up  a  wonderfully 
complex  scheme.  I<ater  on  his  schema  were  generally  simpler,  and 
the  part  played  by  the  words  in  determining  the  orchestration  is  two- 
fold. 

M.  Andr6  Pirro,  in  an  extraordinarily  dose  study  of  Bach's  method 
("  y Esth^tique  de  Jean-S^bastien  Bach'0>  has  shown  that  Bach  made 
a  regular. practice  of  associating  certain  kinds  of  mdodic  outUne  with 

School  of  Expression 

TBiRTIBTIi  YEAA  S.  &  CVBBY,  MuB^  littD.,  PrcMcal 

SPECIAL  COURSES  in  the  Arts  and  uses  of  the  Spoken  Word,  in- 
cluding correction  of  Faults  of  VOICE,  SPEECH,  and  Action. 
Separate  classes  of  training  in  Action  for  opera  singers. 
Ths  Oldest  and  bsst  Equipped  School  of  the  Spoken  Word 

IN  THE  World 

For  infoimation  conoeming 

DIPLOMA  COURSES 

S«ad  tmr  ANNVAL  CATAI^OGVK 

Address  THE  BECaSTBAB,  301  Pierce  ButHUnt 

Office  iMur,  3-4,  daily.  COVLET  SQOABE,  MiTOI 


oertain  kinds  of  expresaon  suggested  by  the  words;  motmting  phrases 
are  johied  with  the  idea  of  aspiration,  descendmg  ones  with  dejection, 
and  repeated  notes  give  force  to  an  emphatic  dedaration.  These  are 
among  the  most  obvious  types,  but  M.  Pirro's  anal3rsis  is  oarried 
through  the  use  of  undtdating  figures,  chromatic  intervals,  and  rhythmic 
features  as  they  occur  both  in  the  vocal  music  and  in  that  for  instru- 
ments which  goes  with  it  and  amplifies  its  scope.  The  w(M-ds,  in  fact, 
frequently  dictate  the  type  of  melody  and  figure,  and  even  a  casual 
listener  to  either  of  the  two  "Passions"  will  realize  that  they  dictate 
the  instrumental  color  which  is  most  suited  to  them.  The  wonderful 
series  of  reflective  recitatives  in  the  "Matthaus  Passion"  show  the 
words  to  be  the  source  of  both  form  and  color,  and  that  through  them 
Bach  arrived  at  the  ideal  use  of  his  instruments.  Three  examples  may 
be  specially  noted.  The  first,  **  Du  lieber  Heiland,  du,"  which  dwells 
on  the  story  of  the  woman  anointing  the  Saviour's  feet  with  ointment, 
is  accompanied  by  a  tender,  almost  caressing  figure  for  two  flutes; 
"Der  Heiland  f&Ut  vor  seinem  Vater  nieder"  has  repeated  descending 
arpeggios  for  strings;  and  the  third  and  most  impressive  of  all  is  '*  Ach 
Golgotha,"  in  which  the  disciple  contemplates  the  scene  of  the  cruci- 
fixion, and  the  height  and  depth  of  feeling  is  expressed  in  an  undulating 
figure  for  two  oboi  da  caccia  which  expands  in  ever-increasing  intervals 
as  the  emotion  becomes  more  intense.  If  one  imagines  the  instruments 
transferred, — for  example,  the  oboes  used  for  the  first  and  the  flutes  for 
the  last, — one  realizes  how  much  the  individuality  of  the  instruments 
has  been  considered  in  placing  them  as  they  stand.  The  first  would 
lose  its  gentleness,  the  last  its  poignancy,  by  such  a  change.  In  the 
Passion  music  particularly,  perhaps  because  it  is  the  most  deeply  felt 
of  all  Bach's  work,  it  is  possible  to  see  these  moments  of  dear  inspira- 
tion struggling  with  the  conventional  usages  to  which  the  composer 
had  accustomed  himself.  The  redtative  **  Wie  wohl  mein  Herz  in  Thra- 
nen  schwimmt,"  for  example,  is  aptly  scored  for  two  oboi  d'amore, 
who  play  a  swaying  triplet  figure  broken  occasionally  by  sorrowful  long 
notes,  but  the  convention  which  made  it  customary  to  use  the  same 
instruments  in  the  aria  following  produces  a  far  less  appropriate  quality 
of  tone  for  the  flowing  mdodyof  "Ich  will  dir  mdn  Herze  schenken.*' 
Again  one  may  sometimes  find  a  case  where  Bach  has  exercised  his 
knowledge  of  special  instnunental  technique  without  its  being  directly 
called  for  by  the  words.  Such  a  case  is  the  aria  ''Gebt  mir  meinen 
Jesum  wieder"  following  the  suidde  of  Juda^,  in  which  a  violin  solo 
capers  about  with  elaborate  figures  perfectly  written  for  the  instrument, 
but  strangdy  inappropriate  to  the  subject.  The  very  rarity  of  such 
a  case  makes  this  one  conspicuous  in  the  "Matth&us  Passion." 

To  the  ordinary  listener  the  great  merit  of  most  of  the  instrumental 
'▼riting  in  these  colossal  works  is  that  it  does  not  interfere  with  the 

Digitized  by  VjOOQ IC 


main  purpose  by  forcing  itself  |on  the  attention.  Those  who  look 
deeper  find  that  it  contributes  an  extraordinary  wealth  of  expression 
which  is  unobtrusive  because  perfectly  in  place.  When  Bach  felt  most 
deeply,  he  used  his  technical  resources  most  aptly,  and  so  it  happened 
that  at  the  most  bitter  moment  of  the  story  in  the  "Johannes  Passion" 
his  feeling  found  vent  in  the  arioso  ''Betrachte  meine  Seele/'  perfectly 
scored  for  viole  d'amore  and  lute,  and  an  equally  poignant  moment 
in  the  ''Matth&us  Passion"  brought  the  recitative  "Adi  Golgotha." 
M  such  moments  thought  and  expression  are  one. 
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Yesterday  was  lyady  Day.  Lady  Day  is  a  quarter-day,  the  horrors 
>f  which  fall  with  strictest  impartiality  alike  upon  the  just  and  the 
mjust.  It  was  also  the  first  of  a  series  of  more  or  less  idle  days — ^idle, 
iiat  is,  of  course,  for  the  unjust;  for  the  just  these  days  are  well  adapted, 
lince  the  musician  will  have  time  in  plenty  to  take  stock  of  his  a£fairs, 
:o  set  his  house  in  order,  and,  as  he  is  the  only  person  who  concerns 
ne  at  present,  to  think  out  for  himself  an  answer  to  my  riddle, — really 
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it  is  not  nune,  but  came  to  me  from  America, — "  Does  music  pay? "  Is 
music  worth  the  candle  as  a  profession? 

Does  music  pay?  Frankly,  I  should  loTe  to  know,  though  this  con- 
fession is  not  intended  to  mean  that  I  hanker  after  the  vohuitary  obli- 
gations attendant  on  becoming  honorary  auditor  oi  the  accounts  of  all 
the  dis^>pointed  musicians  in  the  country.  I  know  so  much  already, 
that  a  more  or  less  fierce  controversy  has  raged  in  another  place  recently 
on  the  subject  of  the  musical  profession.  I  know  that  one  man  has 
laid  it  down  authoritatively  that  the  musical  professbn  is  not  over- 
crowded, that  there  is  still  plenty  of  room  in  it,  still  an  abundance  of 
prizes  in  it  to  be  won.  And  I  know  that  one  bold,  bad  personage  has 
said,  in  reply,  what  I  imagined  was  axiomatic,  a  self-evident  propor- 
tion,— that,  of  course,  there  is  plenty  of  room  "at  the  top,"  as  the 
phrase  goes,  plenty  of  room  for  the  Blgars,  and  Henry  Woods,  and  so 
on.  But  also  there  is  a  ck>sely,  densely  padced  crowd  of  would-be- 
but-cannot-be  Elgars  and  Henry  Woods,  and  so  forth,  who  cut  prices, 
undersell  each  other,  and,  in  spite  of  themselves,  or  because  of  their 
species,  resort  to  all  the  tricks  and  subterfuges  of  ''the  trade,"  as  one 
says,  to  make  a  wherewithal  sufficient  to  keq;>  body  and  soul  together. 

Somebody  in  Brighton  did  not  want  the  town  to  preserve  its  fine 
mimidpal  orchestra  because  it  was  beheved  not  to  pay,  and  said  so  at 
such  length  as  to  terrify  the  music-lover  into  the  belief  that  that  excel- 
lent body  was  doomed  to  dissolution.  Happily  the  fright  is  passed, 
and  the  orchestra  is  to  remain.  But  its  opponent  clearly  did  not 
believe  that  music  paid.  Mr.  Henry  Pinck,  the  eminent  Am^can 
critic,  says,  in  a  most  suggestive  book  entitled  *' Success  in  Music," 
which  has  just  appeared  here,  and  to  which  I  shall  return  with  pleasure 
at  a  later  period,  that  in  the  musical  market  there  is  a  deplorable  .over- 
production of  both  singers  and  players.    And  he  adds  what  has  so  often 
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been  set  forth  in  these  columns,  that  the  demand  is  only  for  the  best 
(or  the  worst).  That  great  artist,  Margu6rite  Desirfe  Padilla-ArtAt, 
was  wont  to  say  that  "the  artistic  career  is  a  paradise  for  those  who  are 
on  the  top,  but  ah  inferno  for  the  mediocrities" ;  and  Sir  Charles  Santley 
has  set  it  down  in  his  charming  book  of  reminiscences,  "Student  and 
Singer,"  that  "it  is  a  generally  received  idea  that  a  singer's  life  is  a 
merry  one, — ^little  to  do,  storms  of  applause,  topped  up  with  bags  of 
gold,  and  amusement  without  end.  My  experience  does  not  confirm 
that  idea  in  the  least;  my  anticipation,  which  pointed  to  merriment, 
broke  down  in  the  realization.  No  gold  nor  amusement  could  repay 
the  toil,  worry,  and  disappointment  of  a  singer's  life  as  I  know  it." 
And  remember  that  this  candid  opinion  is  expressed  by  one  who  has 
been  "at  the  top"  for  something  like  half  a  century. 

Again,  when  one  has  arrived  "at  the  top,"  is  the  game  always  worth 
the  candle?  Here  are  some  figures  which  Mr.  Pinck  has  accumtdated. 
He  points  out  that  Germany  is  generally  considered  the  world's  musical 
headquarters,  but  cites  Mr.  Charles  Booth's  statement  (made  in  his 
**Life  and  l^abor  of  the  People  of  London")  that  the  organ-grinders 
in  that  city  earn  from  4^.  to  a  sovereign  a  day.  Against  this  place 
the  figures  of  the  incomes  of  many  of  Germany's  orchestral  players. 
The  average  income  of  the  latter  is  about  that  of  the  4-y.  a  day  organ- 
grinder,  while  few,  indeed,  of  even  the  very  best  players  can  approach 
him  who  earns  a  potmd  a  day.  The  leaders  of  the  Royal  Court  Orches- 
tra in  Berlin  are  paid,  roughly,  £250  per  annum.  Probably  theirs  are 
the  greatest  prizes  it  is  possible  to  win  in  the  profession  in  Germany. 
In  Austria  matters  are  very  much  worse,  since  no  player  in  the  Opera 
orchestra  in  Vienna  receives  more  than  85.  a  day,  while  in  the  fine 
Opera  at  Hamburg  about  £70  per  annum  is  the  prize  of  prizes,  and  in 
the  smaller  cities,  which  maintain  a  town  orchestra  that  can  play  the 
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works  of  Strauss  and  Wagner,  the  average  pay  per  man  is  Irom  £4  to 
£5  a  month.  Paul  Busching,  writing  on  the  same  subject,  says  that 
''the  majority  of  German  orchestral  players  belong  to-day  to  the  pro- 
letariat. Many  an  instrumental  player  is,  so  far  as  the  amount  and 
the  certainty  of  his  income  are  concerned,  no  better  off  than  a  dock 
laborer  on  the  Hamburg  quays  or  a  day  laborer  in  the  building  trades." 
In  Germany  alone  there  are  50,000  such  players,  while  of  those  who 
are,  as  it  were,  independent,  ''a  canvass  made  in  Berlin  showed  that 
26  per'  cent,  of  them  do  not  earn  £2  105.  per  month,  while  45  per  cent 
do  not  feani  £3  per  month." 

If  in  German  opera  orchestras  money  is  hard  to  acquire,  matters 
material  are  certainly  no  better  in  the  chorus.  There,  in  sixty-foor 
operas,  the  male  choristers  are  paid  from  £3  15^.  to  about  £9  per  month, 
while  the  females  get  slightly  less.  Moreover,  a  common  form  of  pun- 
ishment is  the  docking  of  salaries.  Conductors,  apart  from  the  elect, 
as  Nikisch,  Mottl,  Weingartner,  who,  as  Mr.  Pindc  says,  can  earn  as 
much  as  £5,000  a  year  "by  working  like  beavers,  travelling  from  dty 
to  dty,"  are  only  one  degree  better  paid.  A  provincial  opera  omduc- 
tor's  salary  ranges  between^£6  and  £10  a  month,  yet  there  is  no  limit 
to  the  supply. 

In  the  matter  of  concert-giving,  affairs  seem  to  be  pretty  much  the 
same  in  all  countries.  Leopold  Schmidt,  the  critic  for  the  Berlin 
Tageblatt,  complained  of  being  invited  to  write  on  fifty-four  concerts 
in  one  week  in  October;  but  in  London  upwards  of  seventy  and  even 
eighty  concerts  per  week  are  frequently  annotmced  during  the  summer 
season.  Moreover,  the  "dead-head"  question  is  as  rife  elsewhere  as 
here,  and  when  the  distinguished  Lieder  composer,  Hans  Pfitzner,  gave 
a  recital  of  his  own  songs  in  Cologne,  it  is  said  that  not  one  single  ticket 
was  sold,  while,  though  the  first  concert  of  the  Flonzaley  Quartet,  a 
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superb  body  of  players,  was  well  attended,  only  three  tickets  mot 
sold.  Many  years  ago  Alexandre  Siloti  told  me  in  Leipzig  that,  though 
matters  were  somewhat  bad  in  that  delightful  town,  and  recital  audi- 
ences consisted  almost  entirely  of  dead-h^ds,  they  were  worse  in  Beriin, 
where  even  dead-heads  would  not  put  in  an  appearance  unless  the  free 
tickets  were  accompanied  by  a  cab  fare! 

The  case  of  the  organist  is  too  familiar  to  be  dilated  upon  here.  His 
complaint  is  ever  before  us,  and,  frankly,  it  seems  thoroughly  justified. 
A  profession  the  maximum  prize  in  which  may  be  a  cathedral  appoint- 
ment worth  £300  a  year  is  clearly  not  one  to  be  followed  by  hnn  who 
would  be  a  plutocrat.  And  what  of  the  composer?  It  may  be  that 
more  than  two-thirds  of  the  compositions  created  to-day  are  dear  at 
any  price.  But,  even  if  this  is  well  within  the  mark,  it  is  tderably 
eertain  that  not  the  most  distinguished  British  composers  of  to^y 
could  Uve  upon  the  income  deriv^  from  their  work  in  the  style  their 
position  as  world-benefactors  entitles  them  to  Uve.  If  the  leading 
British  composer  of  to-day  were  paid  for  his  labors  as  a  barrister  m  a 
similar  position  is  paid,  the  former  would  be  compensated  by  possessmg 
an  income  numbering  more  thousands  than  now  it  numb^-s  hundreds. 

Right  high  up  on  top  matters  are  all  the  other  way,  but  into  that  we 
need  not  go.  The  case  has  been  the  same  since  time  was,  and,  no  doubt, 
will  remain  roughly  the  same  tmtil  the  crack  of  doom.  I  cannot  refrain 
from  quoting  a  note  of  Mr.  Pinck's  which  furnishes  even  more  food 
for  cogitation  than  the  question,  Does  music  pay?  He  says:  "A  news- 
paper writer  asked  a  few  years  ago  whether,  in  view  of  the  fact  that  the 
President  of  the  United  States  is  paid  $137  a  day,  Patti  was  worth 
$5,000  a  night,  Jean  de  Reszke  up  to  $3,000,  and  Paderewski  from  $2,000 
to  $7,000.  To  which  one  might  reply.  Why  not,  if  they  can  get  it? 
If  the  President  of  the  United  States  engages  m  a  ptu^uit  which  yields 
such  shabby  results,  he  has  no  one  to  blame  but  himself  I "  Truly  there 
is  much  virtue  in  that  "if,"  which  must  be  taken  into  consideration  by 
those  who  would  seek  to  solve  the  eternal  riddle,  "  Does  music  pay?" 


FLETCHER 

MUSIC  METHOD 


The  aim  of  the  Fletcher  Music  Method  it  toredace 
the  difficulty  which  the  study  of  Music  causes  to 
diildrsn,  and  to  cive  a  fundamental,  mttmmldK 
and  logical  Musical  Education  in  a  way  tnat  shall 
be  thoroogh,  natural  and  pleasorable.  and  thus  make 
it  possible  for  Mode  lo  exerdse  s  tnree-fold  power 
and  develop  the  child  physically,  mentally,  «ad 
artistically. 

HISS  GAROUNE  PRICE 

whose  work  has  the  perMmal  endoisement  of 
■rs.  PLBTGBBa«GOPP»  the  origiaafear  of  the 
Fletcher  System,  isaow  ocvuiixhig  haraatunn  dassaa. 

^  For  further  information  apply  at  her  stndiop  319 
MARLBORO  STRBBT,  BQ«T0N,  Wad»Mdays 
fram^ia  noon,  or  writs  for  pattknhvs  to  Iha  aama 


CHnr 


■)nOOSHAN 


PRIVATE  DINING 
ROOM  FOR  SPROaL 
PARTES.  ORCHESTRA 


Digitized  by  VjOOQI 


WAGNER'S   "RING"  IN   1910. 

BY  W.   J.   HENDERSON. 
(From  the  N^  York  Sim.) 

The  yearly  repetition  of  Wagner's  "Der  Ring  des  Nibelungen*' 
appears  to  have  become  a  fixed  feature  of  the  repertory  at  the  Metro- 
politan Opera  House,  yet  it  has  stolen  into  the  public  presence  this 
season  with  timidity.  Mr.  Gatti-Casazza,  be  it  understood,  was  the 
impresario  of  La  Scala,  Milan,  when  certain  remarkable  and  much 
discussed  Wagnerian  representations  were  made  there.  He  is  there- 
fore perfectly  within  the  record  of  history  when  he  declares  that  he 
is  not  opposed  to  the  Wagnerian  drama,  but,  on  the  contrary,  has 
been  an  upholder  of  its  standard  in  Italy.  The  same  thing  is  true  of 
Mr.  Toscanini. 

Perhaps  if  the  performance  of  Wagnerian  dramas  were  under  the 
exclusive  direction  of  these  two  men,  if  they  were  given  in  Italian  or 
sung  by  artists  associated  with  Italian  methods  and  traditions,  there 
would  be  more  to  say  about  the  '*Ring"  cycle  at  the  Metropolitan. 

As  things  stand,  the  "Ring"  performances  quietly  drift  into  sight 
above  the  operatic  horizon,  and  somehow  or  other  the  public  spies 
them  and  takes  careful  notice.  The  sale  of  seats  for  the  series  aston- 
ished some  of  the  powers  behind  the  throne.  All  of  which  may  or  may 
not  mean  much. 

At  any  rate,  it  may  be  accepted  as  signifying  that  there  is  still  a 
tolerably  substantial  body  of  devotees  of  Wagner  in  this  city,  for  to 
determine  in  these  da3rs  to  hear  all  of  the  "Ring  of  the  Nibdung" 
is  to  show  much  affection  for  an  art  no  longer  a  subject  of  passionate 
discussion.  When  the  very  name  of  the  trilogy  aroused  thrilling 
emotions  and  men  and  women  severed  old  friendships  in  heated  debate, 
when  people  were  wont  to  meet  in  the  streets  and  say,  "Under  which 
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King,  Bezonian?  Speak  or  die/'  to  rush  hotly  to  the  fray  of  ieading 
motivies  was  not  a  wonderful  undertaking. 

Then  men  sat  bravely  through  the  barking  quarrels  of  Mime  and 
Alberich.  They  even  squeezed  the  S3rmpathetic  tear  over  the  sad- 
dening story  of  Wotan's  entirely  misspent  life.  They  shook  with 
grief  at  Waltraute's  recital  of  his  final  state,  sitting  on  ^at  was  pres- 
ently to  be  his  own  ash  heap.  They  gazed  with  solemn  countenances 
on  the  awful  worm  that  affrighted  Loge  and  Wotan  in  '*Rheingold/' 
They  beheld  with  dancing  eyes  the  flashing  tails  of  the  vocal  fish 
maidens.  They  thrilled  with  anticipation  when  they  saw  the  pon 
derous  giants  dragging  by  her  powdered  wrists  the  blond  and  bleating 
Freia. 

They  accepted  without  a  quiver  of  an  eyelid  the  rams  of  Fricka  and 
the  ravens  of  Wotan.  They  even  rejoiced  in  the  steamed  bass  and 
incandescent  glance  of  the  dragonized  Fafner.  They  followed  the 
flight  and  the  prophecies  of  the  little  birdie  with  fervent  delight,  and 
they  saw  with  agony  Siegfried  drink  the  drinks  that  made  him  dream 
that  he  remembered  and  forget  that  he  forgot. 

But  somehow  none  of  these  matters  is  taken  so  seriously  now  except 
by  the  children  who  rehearse  them  at  performances  of  "Hansel  und 
Gretel."  Still  no  one  would  think  of  calling  Humperdinck  a  jackal  or 
lion's  provider.    But  that  is  aside  from  the  main  issue. 

The  point  (there  is  a  point)  is  that  despite  the  tmdeniable  truth 
that  the  awkward  and  cumbersome  machinery  of  Wagner's  wonder 
tale  is  no  longer  regarded  with  open-mouthed  awe,  but  rather  with 
indulgent  smiles,  the  dramas  themselves  continue  to  fire  the  imagina- 
tion and  to  grip  the  emotions  just  as  they  have  from  the  beginning. 
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We  have  learned  that  the  pictorial  incidents  which  form  an  integral 
factor  in  the  movement  of  lliese  dramas  belong  to  the  purely  scenic 
parts  of  the  play,  while  the  real  drama  continues  to  be  enacted  in  the 
passions  of  the  actors.  It  is  just  here  that  the  weakness  in  some  of 
Wagner's  pet  theories,  or  perhaps  rather  in  his  application  of  them, 
reveals  itself. 

We  all  remember  that  the  great  composer  was  wont  to  say  that 
mythical  and  legendary  matter  furnished  the  best  subjects  for  the 
lyric  drama  for  the  reason  that  it  was  freed  from  the  restrictions  of 
historical  realism  and  could  permit  the  poet  and  composer  to  concen- 
trate their  entire  force  on  the  expression  of  emotions. 

By  this  Wagq^r  meant  to  tell  us  that  historical  librettos  such  as 
Meyerbeer's  "Huguenots"  and  his  own  "Rienri"  demanded  too  mnch 
expenditure  of  musical  treatment  on  mere  accessories,  such  as  pageants, 
processions  or  ballets,  and  on  circumstances  of  time,  place,  and  polit- 
ical conditions.  He  might,  for  example,  have  quoted  the  march 
into  the  hall  of  song  in  ''Tannhftuser"  as  a  piece  of  pure  opera  from 
which  he  could  not  disengage  himself  without  throwing  overboard 
the  entire  apparatus  of  the  historical  contest  at  the  Wartburg  Castle. 

In  such  a  music  drama  as  "Das  Rheingold"  the  composer  was 
plunged  into  a  sea  of  mythical  and  legendary  matter,  yet  the  truth  is 
that  he  was  never  more  hampered  by  the  scenic  exigencies  of  a  work. 
The  first  scene  of  the  prologue  to  the  trilogy  is  ind^  nothing  but  a 
scenic  action.  It  is  a  piece  of  explanation,  a  preface,  the  proposition 
of  a  condition  on  which  matters  of  portentous  importance  are  to  rest; 
but  its  content  is  almost  wholly  superficial.  There  is  no  profound 
emotion  to  be  voiced,  and  the  triumph  of  its  music  is  its  marvellous 
delineation  of  Hquidity,  of  sun>shot  depths  and  shimmering  fish  tails. 

Again  in  the  other  scenes  of  the  prologue  Wagner  was  hard  put  to 
it  to  compose  dwarfs,  giants,  serpents,  toads,  and  other  parapher- 
nalia of  fairyland.  His  success  shows  us  once  more  the  extraordinary 
pictorial  resources  of  music.  His  giant  theme  is  one  of  the  most 
successftd  of  all  his  conceptions.  His  toad  (provided  you  know  it  is 
a  toad  and  not  a  jumping  toothache)  is  equally  successful. 

But  the  great  moments  in  the  trilogy  are  those  which  utter  great 
human  emotions.  The  love  duet  of  Siegmund  and  Sieglinde  is  not 
surpassed  by  any  other  episode  in  this  long  series  of  scored  pages.  The 
farewell  of  Wotan  to  his  deeply  loved  daughter  is  perhaps  the  noblest 
expression  of  paternal  affection  in  all  drama. 

In  "Siegfried"  the  exuberance  of  youth,  the  upspringing  sap  of 
young  manhood,  animates  the  entire  score.  The  song  of  spring,  the 
eter^  spring  in  which  a  young  man's  [fancy  lightly  turns  to  thoughts 
of  love,  is  in  every  measure  of  [the  work:   tiie  voice  of  the  forest 
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murmurs  in  it;  but  it  reaches  its  climax  in  the  final  scene,  when  the 
old  story  of  the  sleeping  beauty  is  re-enacted  and  the  kiss  of  the 
prince  awakens  the  princess  to  Ufe  and  passionate  love. 

"G6tterd&mmerung"  is  filled  with  human  passion  from  beginning 
to  end»  and  it  is  for  this  reason  the  most  tremendous  section  of  the 
tragedy.  Wagner  demonstrates  in  this  section  that  the  kind  of  legen- 
dary matter  l^t  suited  to  dramatic  treatment  is  that  which  is  most 
human. 

A  similar  lesson  was  recently  afforded  the  opera-going  public  by  the 
performance  of  Gluck's  "Orfeo.*'  Here  is  a  legendary  story  in  which 
the  intensely  human  elements  stand  prominently  in  the  foreground, 
while  the  supernatural  features  are  mere  accessories  and  scenic  ac- 
companiments. If  Orfeo  were  a  god,  we  should  have  much  less  5300- 
pathy  with  him.  Wotan  is  the  real  hero  of  the  Wagnerian  tril<^y, 
but  he  is  such  a  stupid,  blundering,  weak,  and  weary  imitation  of  a 
god,  so  easily  made  the  victim  of  cunning  Loge,  that  we  cannot  respect 
him  sufficiently  to  feel  really  sorry  for  him. 

We  do  feel  sorry  for  poor  Waltraute  ^en  she  tells  her  tearful  tale 
to  Brfinnhilde,  but,  as  for  Wotan,  we  cannot  help  a  sneaking  inward 
conviction  that  it  serves  him  perfectly  right;  and  when  the  final  sceoe 
reveals  the  flames  rolling  up  into  high  Waihalla,  where  .the  helpless 
old  god  sits  cooking  in  his  own  juice,  we  sit  in  our  seats  in  comfortable 
pose  and  dislike  to  go  away  till  the  last  vestige  of  this  futile  deity  is 
properly  roasted. 


CHOPIN. 

(From  Tki  Times,  London,  February  26,  1910,  apropos  of  the  one  hundredth 
anniyeraary  of  the  composer's  cnrthday.) 

The  delicate  art  of  Chopin  holds  so  high  a  place  in  the  music  of  the 
present  day  that  it  seems  hard  to  believe  that  a  whole  century  has 
passed  since  he  was  bom.  Although  there  cannot  be  many  people 
now  alive  who  ever  saw  him  in  the  flesh,  yet  his  compositions  have  so 
strong  a  hold  upon  the  affections  of  all  classes  of  musicians  that  they 
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seem  to  have  acquired  an  actual  life,  not  a  mere  chilly  immortality. 
The  actual  number  of  years  that  have  passed  since  his  birth  are  of  no 
more  consequence  than  the  number  since  the  appearance  in  the  world 
of  Ariel,  Shelley,  or  Blake.  It  is,  perhaps,  characteristic  of  Chopin's 
elfin  nature  that  the  very  date  of  his  birth  was  uncertain  until  a  very 
short  time  ago.  It  was  generally  given  as  1809,  and  the  testimony  of 
his  tombstone,  which  was,  after  all,  correctly  inscribed,  was  held  to 
be  as  of  no  authority.  The  discovery  of  the  birth  certificate  has  of 
course  set  all  doubt  aside,  and  the  date  is  now  finally  fixed  as  Feb- 
ruary 22,  1810. 

He  was  not  more  than  half  Polish,  for  his  father  was  a  French  school- 
master, who  had  begun  life  as  a  book-keeper  in  a  snuff  manufactory 
— strange  environment  from  which  to  produce  a  Chopin  !-*-and  only  on 
his  mother's  side  was  there  Polish  blood.  The  Bohemian  Zywny  and 
later  Joseph  Eisner  were  his  masters  in  music,  and  the  rest  of  his  art 
seems  to  have  come  to  him  intuitively,  or  from  hearing  other  pianists 
perform  as  he  grew  older  and  appeared  in  public  himself.  He  was 
only  fifteen  when  his  first  Rondo  was  published,  and  but  a  little  older 
when  the  variations  on  **La  ci  darem''  came  out,  that  work  which 
inspired  Schumann  with  one  of  his  most  famous  articles,  that  one  in 
which  he  used  the  memorable  phrase,  **Hats  off,  gentlemen,  a  genius!" 
It  was  not  of  course  published  till  a  considerable  time  after  it  was 
written.  Chopin  said  of  himself  that  his  life  had  consisted  of  an  epi- 
sode, with  no  beginning  and  a  sad  end.  This  episode  was  the  ill-starred 
intimacy  with  George  Sand,  the  particulars  of  which  have  been  lost 
under  the  mountains  of  romance  piled  on  the  affair  by  George  Sand 
and  others.  The  aggregate  advantage  to  art  and  the  world  of  this 
liaison,  which  lasted  from  1837  until  within  a  year  of  the  composer's 
death,  is  the  series  of  preludes  in  which  he  unlocked  his  heart,  but 
happily  threw  the  key  away.  We  know  only  for  certain  that  one,  in 
B  minor,  holds  the  picture  of  regularly  dripping  rain  on  a  veranda 
roof;  and  for  the  rest  we  are  at  liberty  to  invent  what  stories  we  please, 
or  to  Usten  to  the  outpourings  of  a  soul  that  in  regard  to  these  works 
had  something  of  that  passion  for  self-revelation  that  found  expression 
in  Shakespeare's  sonnets. 

Nothing  in  the  romantic  life  of  Chopin  is  so  remarkable  as  the  kind 
of  immortality  which  his  music  has  enjoyed,  almost  without  a  break 
or  change,  since  it  was  written.  Those  composers  whose  centenaries 
are  celebrated  are  almost  always  found  to  have  undergone  some  period 
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of  neglect,  either  at  first,,  before  their  message  was  received  by  the 
world,  or  later  on,  when  the  public  began  to  find  out  that  they  had 
been  worshipping  a  pinchbeck  divinity.  But  with  Chopin  it  was  not 
so :  his  music  is  not  only  as  popular  with  the  public  tonday  as  it  ever 
was,  but  it  has  never  shifted  its  place  in  the  estimation  of  musicians. 
It  is  probable  that,  even  at  first,  the  class  of  his  works  which  has  been 
called  "the  drawing-room  Chopin,''  the  terribly  sprightly  rondos  and 
^  the  more  showy  and  obvious  of  the  valses,  were  not  quite  heartily 
admired  by  the  best  of  his  contemporaries,  who  had  the  insight  to 
recognize  the  greatness  of  the  more  poetical  things;  and  it  is  difficult 
to  point  to  any  composer,  great  or  little,  whose  appreciation  by  the 
world  has  been  so  steady  as  that  of  Chopin.  Menddssohn's  music 
has  passed  through  phases  of  extreme  popularity  and  of  undue  dis- 
paragement, while  that  of  Schumann,  who  was  very  late  in  coming  to 
his  own,  fought  its  way  to  a  universal  acceptance  which  now  shows 
signs  of  giving  place  with  many  amateurs  to  a  period  of  lukewarm 
respect.  But  Chopin  has  delighted  all  classes  from  the  date  of  his 
own  playing  to  the  present  time,  and  there  seems  no  reason  why  the 
best  of  his  music  should  not  really  last  in  favor  as  long  as  the  art  shall 
endure.  It  depends  so  little  on  formal  design  that  the  modem  at- 
tacks on  structural  symmetry  leave  it  untouched;  its  appeal  is  so 
direct  that  it  is  difficult  to  fancy  a  time  when  it  will  seem  old-fashioned, 
although  it  is  quite  possible  that,  as  time  goes  on,  the  number  of  pieces 
which  musicians  will  reject  will  slightly  increase. 

For  it  is  not  with  Chopin,  as  with  the  very  greatest  of  all  composers, 
that  every  note  he  committed  to  paper  is  worth  reverent  study:  that 
is  true  of  hardly  any  musician  outside  of  the  three  "great  B's"  of 
Billow's  famous  speech.  But,  while  we  should  all  agree  that  nearly 
all  the  rondos,  some  of  the  polonaises  and  mazurkas,  and  not  a  few  of 
the  valses  must  be  consigned  to  the  oblivion  which  is  shared  by  the 
Trio  and  the  violoncello  Sonata  (though  these  might  as  well  be  taken 
ofiF  the  shelf  occasionally  as  an  experiment),  there  remains  much  where 
the  poetical  message  is  as  direct  and  eloquent  as  it  ever  was.  The 
lovely  songs  have  indeed  sufifered  recently  from  neglect,  no  doubt 
partly  because  they  have  been  said  to  be  national  songs  merely  ar- 
ranged by  Chopin,  or  the  work  of  amateurs  corrected  by  him;  partly, 
too,  because  of  the  popidarity  of  a  mazurka  transcribed  for  voice  by 
Mme.  Viardot,  which  has  ousted  the  lyrical  melodies  in  the  modern 
singer's  repertory.     If  such  things  as  " Lithauisches  Lied"  or  "Polena 
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Grabgcsang"  were  written  by  amateurs,  there  must  have  been  a  sin- 
gularly high  standard  of  melodic  invention  in  the  society  of  Chopin's 
day.    A  large  part  of  Chopin's  work  deals  with  the  oppression  of 
Poland,  and  under  this  inspiration  he  showed  a  vigor  and  mastery  of 
design  which  is  not  always  to  be  seen  in  his  more  sentimental  pieces. 
The  "Polonaise  Pantaisie/'  the  Stude  in  C  minor  from  Op.  lo,  which 
seems  to  have  been  suggested  by  the  taking  of  Warsaw,  and  many 
other  compositions  bear  witness  to  the  passion  for  his  mother's  native 
land  and  her  troubles.    It  is  not  quite  certain  that  the  great  Sonata 
in  B-flat  minor  (with  the  funeral  march)  is  one  of  these  patriotic  com- 
positions,  or  that  its  movements  represent  severally  the  struggles  for 
a  failing  cause,  a  song  of  home  stmg  by  a  camp-fire,  the  ultimate  defeat 
of  the  nation,  and  the  shuddering  loneliness  of  a  disembodied  spirit 
on  its  way  to  worlds  not  realized;   but  no  other  interpretation  suits 
it  as  well  as  this,  which  has  the  authority  of  an  old  tradition.    Of  the 
part  of  Chopin  that  is  above  all  such  external  suggestion,  of  the  studies, 
— ^was  there  ever  such  a  combination  of  technical  difficulty  with 
intensely  poetical  emotion  as  appears  in  these  twenty-seven  composi- 
tions?— of  the  preludes,  of  the  ballades  and  scherzos,  of  the  fantasia, 
the  barcarolle,  the  impromptus,  a  few  of  the  valses,  and  a  great  many 
of  the  mazurkas,  one  can  only  say  that  each  seems  to  soar  into  an 
ideal  world,  with  a  strong  and  steady  flight  that  has  been  granted  to 
very  few  of  the  sons  of  music. 

The  notion  of  flight,  of  the  thing  we  call  inspiration,  has  distin- 
guished all  the  great  interpretations  of  Chopin,  and  from  a  trustworthy 
evidence  this  ethereal  quality  was  present  in  his  own  playing.    The 
idea  may  help  us  to  discriminate  between  the  true  Chopin  players  and 
the  false,  for,  while  every  pianist  aims  at  being  recognized  as  a  *' Chopin 
player,"  only  a  very  few  attain  to  the  true  spirit  of  the  master.    The 
most  certain  way  to  fail  is  that  which  follows  the  study  of  the  music 
in  the  average  German  editions,  where  attempts  are  often  made  to 
emphasize  things  in  the  accompaniment  which  were  no  doubt  inten- 
tionally left  in  the  background  by  Chopin.    The  habit  of  digging  out 
inner  parts,  as  though  Chopin  had  ever  professed  to  be  a  contraptm- 
tist,  is  the  surest  way  of  becoming  pedestrian  in  the  interpretation 
of  Chopin;  and  a  fault  of  rather  similar  kind  was  made  in  the  improve- 
ment of  the  orchestration  of  his  two  concertos  by  well-intentioned 
musicians,  who,  feeling  that  the  pianoforte  of  the  later  nineteenth 
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century  was  liable  to  overpower  the  orchestra,  strengthened  the  orches- 
tra instead  of  weakening  the  solo  instrument.  Chopin  was  no  doubt 
a  tyro  at  orchestration,  but  for  that  veiy  reason  some  of  his  essays 
in  "c<dor  "  are  of  no  little  interest,  and  the  sense  of  proportion  between 
the  solo  instrument  and  the  band  was  obviously  strong  with  him;  he 
meant  that  a  light  accompaniment  should  provide  a  beautiful  and 
subordinate  backgrotmd  for  the  piano  of  his  ovm  day,  in  which  sweet 
tone  was  more  highly  esteemed  than  power  or  brilliance.  Now  that  a 
return  has  been  made  to  a  style  of  piano  manufacture  more  nearly  in 
accordance  with  the  instrument  of  old  times,  we  may  expect  more 
frequent  performances  of  the  concertos  as  Chopin  wrote  them.  In  all 
music  there  is  no  finer  expression  of  rapturous  joy  than  the  finale  of 
the  F  minor  Concerto,  with  its  wonderful  horn  notes,  labelled  "Cor  de 
signal'';  it  is  one  of  the  rafe  instances  in  which  Chopin  is  at  his  best 
in  a  joyful  mood. 

One  of  the  few  ideal  performances  of  Chopin  that  the  present  writer 
can  recall — ^perhaps  the  only  perfect  public  performance — ^was  Mme. 
Schumann's  playing  of  the  solo  part  of  the  F  minor  Concerto  at  a 
Philharmonic  concert,  when  the  accompanying  of  the  band  was  any- 
thing but  ideal.  She  reflected  the  rapture  of  the  last  movement  with 
the  animation  of  a  young  woman,  though  she  was  then  far  advanced 
in  life.  Sir  Charles  Hall^,  too,  when  he  would  consent  to  play  Chopin 
in  private,  must  haVe  been  a  quite  faithful  copy  of  the  style  of  the 
composer  himself;  the  regularity  of  rh3rthm  in  the  accompaniment 
was  wedded  in  a  marvellous  manner  with  apparently  complete  freedom 
of  declamation  in  the  melody,  and  thus  perfect  rubaio  was  realized. 
But  in  public  the  great  artist  often  became  almost  mechanical  even  in 
playing  Chopin,  and  it  always  seemed  as  if  public  performance  had  a 
petrifying  influence  upon  him.  The  late  A.  J.  Hipkins  was  another 
perfect  Chopin  player,  and  he  had  studied  the  art  from  hearing  Chopin 
play,  for  Chopin,  while  in  England,  always  made  a  point  of  getting 
Mr.  Hipkins  to  tune  his  piano  for  him  himself,  and  those  who  heard 
the  delicate  playing  of  the  distinguished  antiquary  had  a  rare  oppor- 
tunity of  knowing  what  Chopin's  playing  was  like.    It  was  something 
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a  great  deal  more  ethereal  than  anything  we  get  in  tb^  present  day; 
for,  although  M.  Paderewski  seems  to  belong  to  the  air  rather  than  to 
the  earth,  yet  there  are  moments  when  he  gives  a  more  powerful  blow 
than  Chopin  would  have  required  or  than  is  always  consistent  with 
beautiful  tone.  But  in  the  things  demanding  teclmical  dexterity  he 
is  the  nearest  of  the  modems;  M.  de  Pachmann,  if  one  shuts  one's 
eyes  while  he  is  playing,  often  gives  the  true  emotional  value  of  the 
sentimental  pieces  with  ail  their  characteristic  and  charming  weakness; 
and  M.  Godowsky,  unrivalled  in  playing  several  of  the  Etudes  at  once, 
is  more  worthily  occupied  with  some  of  the  works  in  which  Chopin  is 
most  individual.  It  is  curious  to  notice  how  very  few  even  of  these 
typical  Chopin  players  manage  to  give  the  rhythmic  difference  be- 
tween the  valse  and  the  mazurka;  a  certain  Mme.  Vulliet,  who  came 
to  London  a  good  many  years  ago,  brought  it  out  in  a  manner  that 
could  not  be  forgotten,  and  made  it  obvious  that  a  secondary  accent 
is  placed  on  the  second  beat  of  the  valse,  and  on  the  third  beat  of  the 
mazurka.  , 

But,  indeed,  it  is  almost  profane  to  discus  such  details  in  connection 
with  the  man  who  did  perhaps  more  to  ethereahze  music  than  any 
composer  before  or  since;  for  the  "atmospheric"  works  of  Debussy 
do  not  really  fly  any  higher  off  the  ground  than  Chopin,  who  may 
remind  us  in  some  moods  of  the  cloying  sweetness  of  a  forcing*house, 
but  who  at  his  best  breathes  the  pure  ether  and  cleaves  the  sky  with 
no  uncertain  flight. 
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Suite  Pran^aiss  in  D  major Roger  Ducassb 

(Now  living  in  Paris.) 

Ro^  Ducasse*  a  pupil  of  Gabriel  Faur6,  was  awarded  the  "  Premier 
second  grand  prix  de  Rome/'  in  tiie  competition  of  the  Paris  Conserva- 
tory, 1902.  The  first  prize  was  awarded  to  Aim^  Kunc,  a  pupil  of 
Lenepveu. 

It  has  been  said  that  Ducasse  is  a  step-son  of  Faur6,  but  I  have  been 
unable  to  verify  the  statement. 

Small  compositions  of  Ducasse  were  performed  in  Paris  as  far  back 
as  1904, — Deux  Melodies.    His  Barcarolle  was  published  in  1907. 

His  "Variations  plaisantes  siu*  un  th^me  grave"  for  orchestra  and 
harp  were  performed  for  the  first  time  at  a  Lamoureux  concert  in  Paris, 
January  24,  1909.    Mr.  Grandjany  was  the  harpist. 

Two  choruses  for  children's  voices  and  orchestra,  "Aux  premieres 
dart^s  de  I'aube"  for  voices  of  boys  with  orchestra  and  accompanying 
chorus  of  female  voices  and  tenors,  and  *'  Le  Joli  Jeu  du  Puret "  for  girls* 
voices  were  performed  at  a  Lamoureux  concert,  Paris,  March  20,  1910. 

In  September,  1909,  Ducasse  was  appointed  inspector  of  the  teaching 
of  singing  in  the  elementary  schools  of  Paris. 

The  Suite  Pran^se  was  performed  for  the  first  time  at  a  Colonne 
concert  at  the  Ch&telet,  Paris,  February  28,  1909,  when  Gabriel  Piem^ 
conducted.  It  was  played  at  a  Colonne  concert  in  the  same  year, 
November  7. 

The  Suite,  dedicated  to  Andr6  Lambinet,  and  published  in  1909,  is 
scored  for  tiiree  flutes  (one  interchangeable  with  piccolo),  two  oboes, 
oboe  d'amore,^  KngUsh  horn,  two  darinets,  two  bassoons,  four  horns, 

*  The  hautboifl  d'amodr,  oboe  d'amore,  wm  invented  about  1730.  It  waa  an  oboe  a  minar  tfaird  lora 
in  pitch  than  the  ordbary  oboe.  "The  tone  waa  softer  and  somewhat  more  veiled  than  tb&t  of  the  raewd 
Itf  trument,  being  Sntennediate  ifc  Qiulit> ,  as  well  as  in  pitch,  between  the  oboe  and  the  English  bora.**    This 

A^ nt  fell  out  of  use  after  BacfaVde«th»  but  it  has  been  leoooatniAed  by  the  house  of  C.  MahiDoii  of 

Richard  Strauss  introduces  the  oboe  d'amore  in  his  Symphonia  Domestica. 
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two  trumpets,  three  trombones,  bass  tuba,  kettledrums,  bass  drum, 
C3rmbals,  triangle,  harp,  and  the  usual  strings. 

I. '  Ouverture.  Tris  d6cid^,  D  major,  4-4.  A  few  introductory 
measures  lead  to  a  sturdy  and  strongly  rhythmed  theme,*  a  portion  of 
which  is  often  used  afterwards  in  the  overture  contrapuntally  or  in 
interludes.  This  theme  is  extended  and  freely  developed.  An  ex- 
pressive and  flowing  theme  is  annoimced  by  flutes,  oboe,  and  bassoon. 
The  overtiu^  is  based  on  this  material,  but  chiefly  on  the  first  theme 
and  short  motives — scraps  of  motives — derived  from  it.  There  is  a 
broad  and  imposing  ending. 

Mr.  Andr^  Lamette  said  of  this  Suite,  when  it  was  first  performed  in 
Paris,  that  the  composer  had  proposed  to  himself  to  synthetize  in  some 
way  the  music  of  the  French  school  *'by  crystallizing,  if  I  may  use  the 
phrase,  the  procedures  of  modern  writing,  in  accumulating  them, 
making  them  concrete,  and  reducing  them  to  the  smallest  volmne  to 
form  an  exceedingly  compact  whole,  one  that  would  be  as  little  confused 
as  possible." 

The  overtm-e  in  the  French  style  was  the  first  movement  of  Old 
German  suites,  "Parties,*'  "Partheyen,"  and  was  followed  by  dances 
in  the  same  tonality.  This  form  of  overture  was  fixed  in  France  by 
Lully,  and  it  served  as  a  model  for  pieces  of  the  same  dass  composed 
in  Germany  and  in  Italy  as  well  as  in  France.  It  was  composed  of  a 
first  part,  which  was  a  slow  movement,  characterized  as  "grave,"  con- 
nected with  a  second  part,  which  was  longer  and  of  a  livelier  movement. 
The  overture  was  generally  completed  by  a-  repetition  of  the  first  move- 
ment. It  will  be  seen  at  once  from  this  overture  that  Ducasse  is  not 
deliberately  striving  after  archaic  forms  or  effects. 

II.    Bourrfe.    Pas  vite  et  trte  riiythm6,  G  major,  4-4.    After  a  few 
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measures  of  introductum  the  short  chief  dance  theme  is  annntmcpd. 
The  old  dance  form  is  fantastically  treated. 

This  dance  originated  probably  in  Auvergne,  but  some  say  Biscay  was 
its  birthplace.  Walther  describes  it  as  composed  of  two  equal  sections, 
each  of  eight  beats:  "The  first  has  indeed  only  four,  but  it  is  pb^ed 
twice;  the  second  has  eight  and  is  repeated."  Mattheson  found  it 
created  contentment  and  affability,  and  incited  "a  nonchalance  and  a 
recklessness  that  were  not  disagreeable."  The  dance  was  introduced 
at  the  French  court  under  Catherine  de  Medici  in  1565,  but  it  was 
inherently  a  dance  of  the  people,  accompanied  by  song.  It  may  still  > 
be  seen  in  Auvergne.  At  the  court  the  dancers  stood  oi^x>site  each 
other,  and  there  were  various  steps,  the  pas  de  bourric,  the  pas  defieurets, 
the  pas  de  hourrie  ouvert,  iht.pas  de  bourrie  emboUe.  It  was  danced  in 
short  skirts,  and  Marguerite  of  Valois  found  pleasure  in  it,  for  her 
legs  were  of  marvellous  beauty.  It  was  danced  at  the  court  until  the 
end  of  Louis  XIII.'s  reign.  There  it  was  a  mimetic  dance.  "The 
woman  hovers  round  the  man  as  if  to  approach  him;  he,  retreating  and 
returning  to  flee  again,  snaps  his  fingers,  stamps  his  foot,  and  utters 
a  sonorous  cry,  to  express  his  strength  and  joy." 

Ludovic  Celler — ^his  real  name  was  Louis  Lederq — saw  in  Auvergne 
the  bourr^  danced  by  peasants,  while  one  of  them,  endowed  with  stroi^ 
lungs,  sang  alone,  without  any  instrumental  support,  and  for  hours 
at  a  time,  folk-tunes  known  by  the  dancers,  short  tunes,  sharply  cut, 
wellx  rhythmed. 

The  dance  was  revived  at  balls  tmder  the  regency,  and  it  may  now  be 
seen  in  Paris  at  bals  musettes.  When  the  peasants  of  Auvergne  danoe, 
they  stamp  the  third  beat  with  their  hob-nailed  shoes;  and  in  Paris  as 
coal  men,  porters,  water  carriers,  they  preserve  the  character  of  the 
dance.  Alfred  Delveau,  in  "  Les  C3rthikes  Parisiennes "  (i864)»  described 
a  Bal  de  la  Musette  on  the  Boulevard  des  Martyrs.  There  was  a  sign 
<xf  a  wine  merchant,  a  fresco  painted  &  la  Courbet,  which  represented 
a  tan  fellow  seated  sub  tegmine  fagi,  in  diirt-sleeves,  with  a  waistcoat 
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and  red  fez,  playing  the  musette.  **  It  was  here  that  on  Sundays  and 
Mondays  MM.  les  Auverpins  of  the  quarter  came  to  dance  their  national 
bourreds,  these  water  and  coal  carriers,  'with  black  faces  and  honest 
hearts.  And  now  for  the  pounding  of  heels  on  the  floor!  O  descend- 
ants of  Vercingetorix,  you  make  a  noise,  but  no  scandal.  I  do  not 
love  you,  but  I  esteem  you  highly.*' 

"Au  di&ble  la  froide  Etiquette! 
En  avant  les  joyeux  6batsl 
Le  plaisir  est  &  la  Musette 
Au  rendez-vous  des  Auvergnats. 

"C'est  le  s6jour  oh  la  folie 
Assemble  son  ioytax  parti; 
Les  mtirs  y  sont  tach^s  de  lie 
Et  les  bancs  de  jus  de  r6ti. 

"Gorges  de  vrn  et  de  pitance, 
Le  coeur  tant  soft  peu  guilleret. 
Nous  pouTcxns  aHmnenoer  la  danse, 
L'orchiestie  est  sur  son  tabouzet." 

Among  modem  composers  who  have  used  the  boiurfe  form  are 
Saint-Sagns  in  his  "  Rhapsodic  d'Auvergne,"  Raotd  Pugno  in  an  entr'acte 
of  "La  Petite  Poucette,"  Lazzari  in  an  orchestral  Suite,  Sullivan  in  his 
music  to  "The  Merchant  of  Venice,"  and  Chabrier  in  his  "Bourrde 
Pantasque"  for  pianoforte,  orchestrated  by  Felix  Mottl. 

III.  R^dtatif  et  Air.  Trfes  d^clam6,  3-2.  A  clarinet  has  a  long 
recitation  accompanied  by  strings,  with  addition  of  horn  for  three 
measures.  The  orchestra  enters,  and  there  are  stormy  measures  until 
the  air  is  sung  by  the  oboe  d'amore  (or,  in  the  absence  of  that  instru- 
ment, the  English  horn) — ^Tempo  plus  lent,  A-flat,  rhythm  of  6-4.  The 
closing  section,  Lentement,  F  major,  3-4,  is  at  first  for  strings  and  based 
on  the  opening  measures  of  the  air  just  simg.  Other  instrtunents  are 
added. 

IV.  Menuet  vif .  Trds  6£cidi,  D  major,  3-4.^  The  movement  starts 
at  once  with  the  vigorous,  simply  defined  minuet  theme.    This  theme 
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is  worked  out  ingeniously  and  with  rhythmic  changes.  A  trio-like 
section,  Tranquille,  4-4  (3-4),  A  major,  has  a  suave  flow.  There  is  a 
section  with  new  material,  A  major,  15-8,  followed  by  sections  in  11-8 
and  4-4,  and  then  there  is  a  return  to  the  initial  movement.  Near 
the  end  there  are  alternating  sections  in  7-4  and  5-4. 

The  minuet  was  a  dance  at  Poitou,  France.  It  was  called  menuei 
on  account  of  the  small  steps, — pas  menus.  The  dance,  it  is  said,  was 
derived  from  the  courante.  It  quickly  made  its  way  to  court,  and 
Louis  XIV.  danced  it  to  music  composed  for  him  by  Lully.  For  the 
minuet,  originally  a  gay  and  lively  dance,  soon  lost  its  vivacity  when 
exported,  and  became  a  stately  dajice  of  the  aristocracy.  The  Grande 
Encyclopedic  described  its  diaracteristic  as  *'a  noble  and  elegant 
simplicity;  jts  movement  is  rather  moderate  than  rapid;  and  one 
may  say  that  it  is  the  least  gay  of  all  such  dances.''  Louis  XV.  was 
passionately  devoted  to  the  minuet,  but  his  predecessor,  the  Grand 
Monarch,  is  said  to  have  excelled  all  others. 

The  court  minuet  was  a  dance  for  two,  a  man  and  a  woman.  The 
tempo  was  moderate,  and  the  dance  was  followed  in  the  balls  by  a 
gavotte.  Those  proficient  in  other  dances  were  obliged  to  spend  three 
months  learning  the  most  graceful  and  ceremonious  of  adl  dancing 
steps  and  postures. 

^  An  entertaining  volume  could  be  written  on  this  dance,  in  which 
Marcel  saw  all  things,  and  of  which  Senac  de  Meilhan  said:  "Life  is 
a  minuet:  a  few  turns  are  made  in  order  to  curtsy  in  the  same  spot 
from  which  we  started."  It  was  Count  Moroni  who  remarked  that  the 
eighteenth  centiuy  was  tndy  portrayed  in  the  dance.  "It  was  the 
expression  of  that  Olympian  calm  and  universal  languor  which  char- 
acterized everything,  even  the  pleastu-es  of  society.  In  1740  the  social 
dances  of  France  were  as  stiflf  as  the  old  French  gardens,  and  were 
marked  by  an  elegant  coolness,  prudery,  and  modesty.  The  pastime 
was  not  even  called  'dancing.'  People  spoke  of  it  as  'tracer  les  chififres 
d'amour,'  and  no  such  commonplace  expression  as  violin  was  used 
during  this  stilted  period.  The  musical  instruments  which  accom- 
panied the  dance  were  called  'les  Ames  des  pieds.'"  Women  never 
looked  more  beautiful  when  dancing  than  in  a  minuet.  Don  John 
of  Austria  journeyed  to  Paris  in  disguise  merely  to  look  on  Marguerite 
of  Burgundy  in  the  dance.    There  were  five  requisites, — ^*'a  langiiishitig 
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eye,  a  smfling  mouth,  an  imposing  carriage,  innocent  hands,  and 
ambitious  feet." 

When  Haydn  was  in  London  in  1791,  he  went  to  balls  in  Novemberi 
and  he  described  his  adventures  in  his  entertaining  diary.  He  wrote 
of  one  ball: ,  "They  dance  in  this  hall  nothing  but  minuets.  I  could 
not  stay  there  longer  than  a  quarter  of  an  hour;  first»  because  the  heat 
was  so  intense  on  account  of  so  many  people  in  a  small  room;  secondly, 
on  account  of  the  miserable  dance  music,  for  the  whole  (»'cfaestra  con« 
sisted  of  two  violins  and  a  violonoello.  The  minuets  were  more  lika 
the  Polish  ones  than  ours  or  those  of  Italy." 

The  four  famous  minuets  were  the  I)auphin's>  the  Queen's,  the 
Minuet  of  Exaudet,*  and  the  Court. 

The  minuet  has  been  revived  within  recent  years  in  Paris,  in  {London, 
and  even  in  this  country,  as  a  fashionable  danoe,  and  it  has  kept  its 
place  on  the  stage. 

For  a  minute  description  of  the  steps  of  minuets,  ancient  and  modem, 
see  G.  Cesrat's  '*Dictionnaire  de  la  Danse,"  pp.  229-246  (Paris,  1895). 

It  is  said  that  the  "menuet  de  la  cour"  was  danced  for  the  first  time 
in  New  York  since  the  days  of  Washington  at  an  entertainment  given 
for  charity  in  the  Academy  of  Music  in  February,  1876. 


The  principal  of  an  important  West  End  Dancing  Academy  in  Lon- 
doa  was  asked  by  a  reporter  of  the  London  Daily  Tdegraph  in  Novem- 
bef',  1907,  why  he  did  not  revive  some  of  the  old  dances,  the  stately 
dances,  such  as  the  minuet  or  the  pavane. 

** Why  don't  we  revive  them?"  and  he  looked  supercilious.  "Who 
would  dance  them  even  if  we  did  succeed?  We  are  always  trying  to 
impirove  the  state  of  matters  as  regards  dancing,  but  we  do  not  make 
much  headway.  The  minuet!  What  would  a  minuet  be  like  danced 
by  your  modem  woman,  with  her  hockey,  golf,  and  motor  muscles, 
her  masculine  stride  and  her  ungainly  movements?  Then  just  picture 
to  yoiu-self  the  average  modem  man;  take  him  somewhat  rotund  in 
appearance,  with  a  tight-fitting  suit  and  his  hands  encased  in  white 
gioves  two  sizes  too  large  in  case  they  split  in  putting  on,  and  you  hav^ 
a  picture  of  the  minuet  as  it  is  better  left  alone.  No,  the  minuet  de- 
mands powder  and  patches  and  old  brocades  and  wigs  and  slow,  grace- 
ful movement.  The  men  would  have  to  wear  high-heeled  shoes,  with 
buckles,  as  they  used  to  do,  and  the  modem  man  simply  won't. 

"And  the  pavane,*'  he  went  on,  even  more  than  supercilious:  "do 
you  know  what  a  pavane  means?     It  was  an  old  Italian  dance,  with 

*  The  song  known  as  Minuet  d'Exaudet— the  words  are  from  Fkvart's  comedy,  "La  Rosa^  de  Salency  " — 
was  sung  in  Boston  at  a  Symphony  Concert  by  Mr.  Charles  Gilibert,  April  4,  IQ03.  It  was  sung  here  by  Mme. 
Blanchf  Marchmi,  January  ax,  1899. 

I^Br^uhStat©  street  Trust  Co. 

Comer  MASSACHUSETTS  AVENUE  and  BOYLSTON  STREET 

[a  conveniently  eituated  for  residents  of  the  Beck  Bay,  Longwood,  Jamaica  Plain, 
uid  Brookline. 

There  are  Sals  Deposit  Vaults  and  Storage  Vaults  at  the  Branch  Office. 

MAIN  OFFICK^  SS  STATK  STRKKTGoOgle 
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AT    THB    RBD    GLOVE    SHOP 
322    BOYLSTON   STREET 

MISS  M.  F.  FISK 

Is  iMTiiif  an  OptBiiif  of  LadiM^  Waists,  ouule  Mpedally  for  this  season 
of  thsjrsar  when  so  manx  are  prsparingtyr  atrip  to  ths  South.  They 
are  Uks  all  of  the  pretty  things  twnsd  out  by  this  house,  wmrj  attractive 
— ars  in  the  real  Japanese  silks,  all  Colors — the  Prsnch  Crepe  that  dod 
not  fsqnirs  ironing'— Voile  and  Lingefie— the  inodals  mn  beoomiiig;  are 
in  plain  as  wall  ss  snors  elaborate,  and  yon  are  invited  to  m 


NEW  SONGS 


SweethflMt.    H.  Honeyw«U     .                .  $0.30 

ThaBlftraay.    H.HoMjrwell    ,       ,       ,  M 

Propoad.    L.C.  Ooflbnui         .       .       .  jn 

And  You  Aw»3r.    L.  C  OoifiiiMi  JOO 

AF»d«lRoM.    Ashton  Lewis  .30 
SwMion  th«Sliimb«riacE«r.  CSim.  A.  Cbaae  .50 

To-mononr.    EdiihDslton     ...  .30 

UUle  White  0oal.    Edith  Dalton    .  .30 

G.  W.  THOHPSON  &  CO. 


A  aad  B  PABB 


•  BOnON.  MASS. 


Foreign   Books 

Foreign    Periodicals 

TanWta*!  BrtM  tatim 


SCHOENHOP  BOOK  CO. 

IMTreSMOl  SC^  ad  deer  Mrth  «f  WImk 
(TO.,  <MMd  ^0 


Bond  CosiM  •!  tko 

BMiei  89MplMlf  QrclMtfrt's 

raOOKAHME  BOOKS 

IB09-IB1O 

CoDldbh«  Mr.  FhiUp  lUle't  nalytlod  aid 
detcijuiwt  notM  oa  all  the  worin  pmlmmtd 

^  dwhtgyeyi.        '^ 

Olden  DOW  bfim  lecenred  for  deixvefy  env 
May  IS- 

AddMSB  C.  A.  EUD 
PHoe.  93.00 


Mrs.  J.  M.  MORRISON 

(BxolulTa  Arfaat  imw  tko  Wn4a  G^raat) 

Takes  pleasure  in  announcing  that,  having  secured  the  services  of  a 
first-class  corsetiere,  she  is  now  prepared  to  take  orders  for  high-grade 

Custom  Corsets 

in  addition  to  her  regular  line  of  Wade  Corsets  and  Lingerie. 


367    BOYLSTON  9TRECT»   BOSTON 
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slow  and  sweeping  movements.  Think  of  slow  and  sweeping  move- 
ments with  two-hutton  white  kid  gloves.  The  cavalier  danced  it  with 
his  cloak  on,  and  at  a  certain  point  in  the  dance  he  made  a  low  bow 
and  with  a  languid  and  graceful  movement  touched  his  sword.  The 
hilt  of  the  sword  rose  up  and  the  cloak  went  with  it,  makine  something 
like  the  effect  of  a  peacock's  tail:  hence  the  name  pavane.*  And  the 
ladies  wore  voluminous  skirts  and  dipped  and  courtesied.  No,  the 
minuet  and  the  pavane  are  out  of  keeping  with  the  modem  ball-room 
spirit.  Deportment  is  out  of  fashion.  The  modem  woman  does  not 
deport  herself:  she  shuffles  and  strides  and  slouches." 

"Because  her  feet  are  so  big?  The  modem  woman  usually  takes 
ninesl>r  tens.*^ 

"Size  has  nothing  to  do  with  it.  Some  of  our  most  graceful  dancers 
are  big  women.  Why,  Pertoldi,  one  of  our  greatest  dancers,  was  a 
very  big  woman,  and,  not  to  mention  names,  I  would  remind  you  of  a 
lady  who  was  one  of  the  very  best  dancing  mistresses  at  the  Alhambra 
who  was  very  big.  No,  size  has  nothing  to  do  with  it  at  all.  We  are 
using  a  new  set  of  drill  exercises,  because  hockey  and  games  of  that 
kind  have  made  our  women  so  muscular  and  so  ungainly.  They  have 
been  overdoing  it." 

"This  Boston  you  speak  of,  which  is  so  popular,  is  an  American 
dance?" 

"Yes,  it  was  introduced  by  the  Americans,  as  you  may  guess  from 
its  name.    The  two-step  waltz  is  also  danced.    The  Boston,  however, 
caught  on  at  once.    We  had  people  coming  to  us  saying  that  they 
had  seen  a  new  dance  and  asking  to  learn  it." 
"Are  the  landers  as  rowdy  as  ever?" 

"No,  no,  young  people  must  have  vigorous  movement.  If  the 
landers  cease  to  ht  Uvdy,  young  people  will  merely  drop  them  out 
of  the  program,  and  they  won't  dance  them.  There  is  not  so  much 
movement  as  liiere  was  some  years  ago,  when  they  were  dubbed 
'kitchen  landers.'  Dancing,  you  know,  is  quite  nature:  young  people 
must  have  jollity,  and,  if  d^idng  is  really  regulated  movement,  it  must 
be  regulated  according  to  the  requirements  of  those  who  do  the  move- 
ments. Minuets  and  so  on  would  never  be  universal  dances:  people 
don't  want  to  go  to  dances  now  to  look  at  their  ndghbors  dandng. 
The  wall-flower  will  tdl  you  that.  They  see  enough  really  beautiful 
dancing  on  the  stage.    They  want  to  dance  themsdves." 

*  "Pavaaar  a  grave  kind  of  dftoce,  borrowed  from  the  Spaniards  whenin  the  pexfoimers  make  a  kind 
of  wbecl  or  tail  before  each  other,  like  that  of  a  peacock,  whence  the  name."  The  DictioBnairttTMvouZp  Com- 
[»an'a  "Dictionnaire  de  Dense,"  and  Littr^  give  this  derivation;  but  some  prefer  to  attribute  to  the  dance 
as  Italian  origin,  and  view"pavana"  as  reduced  from  "Padovana"  (Paduan).  The  Spanish  "pavana"  is  a 
ierivative  of  Spanish  pavo,  peacock,  "in  allosion  to  the  movements  and  ostentation  of  that  bird/'— P.  H. 
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Y  I?14/'  A  1\m^^Ci  Cl««u«s    or    Dyes     Mc 
JjIj  ¥¥  ilLl^O VflS   Gloves  OvercoaU  Ties 


MeaaSvtU 


T  K1¥47  A  1\irWtf^C!  Cleanses    or  Dyes  Wornens 
JjIj  YY  il.l^lJ Vf  3  Apparel  of  all  kinds 


LEWANDOS 


Cleanses    and    Dyes 
Carpets    and    Rotfs 


A 

Very 

Hitfh-class 
Laundry 

Where  T  ¥71  ^¥47  A  l^rn/^Ci     Cleanses    or    Dyes 

Laanderlntf  of  JjIZj  ?T  il.l^U\^l3     DrapeHes  PorUercs 
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Underwear  Lin-  ¥  ¥71¥A7'  A  mT¥X^^C1       Dyes     Faded 

tferle  Tablecloths      JjIj  VT  ilLlHU Vf  3       Oothes 

LEWANDOS 
LEWANDOS" — 


Cleanses 
Feathers 


Laces 


LEWANDOS^ 
LEWANDOS 


Centerpieces 

Napkins   Doylies 

Sheets   Pillow  Cases 

and  Household  Linens 

Is   done   In  the  very  hest 

manner  possible 

With     Pure     Soap     and    Water 

and  wlthoot  Bleaching  Powders 

BOSTON  SHOPS 

17  Temple  Place       284  Boylston  Street 

Salem  197 Basex Street    Lynn 70 Harket Street    Watertown i  GalenStreet 

Cambridge  1274  Masaachasetts  Avenue 
Roxbury  2206  Washington  Street  Sonth  Boston  469  A  Broadway 

New  York    Philadelphia     Waahiagton    Albany     Hartford     NewHsTen 
Bridgeport  Worcester  ProTidence  Newport 


BRANCH  TELEraONE  EXCHANGES 

3000  Back  Bay  \ 

3901   Back  Bay  I  ^  ^.    ^     ■■ 

65a  Oxford  J  ^S:^^i^^^ 

556  Oxford  \     "•P«^-— <■ 

300  Newton  North     / 


94a  Canbridtffl 

600  SoBth  Boston 
1860  Lynn 
1600  Sales 
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BUNDLES     CALLSD       FOR       AND       DBLIVESXD     IK       BOSTON 

AND     SUBURBS 
Full   information  by  Correspondence    for  Bunilaa    by  Mafl  or  Slfreti 

"YOU  CAN  RELY   ON  LEWANDOS" 


1706 


Digitized  by 


Googk 


Twenty^third  Rehearsal  and  Concert 


FRroAY  AFTERNOON,  APRIL  22,  at  2J0  t/dock 

SATURDAY  EVENING,  APRIL  23,  »t  8  o'clock 


PROGRAMME 


August  Halm    .        .        .        Symphony  in  D  minor  for  String  Orchei^a 

(F'mt  time  in  America.) 


R.  Strauss  '*Don  Quixote"  (Introduction,  Theme  with  Variations,  and 

Finale) :  Fantastical  Variations  on  a  Theme  of  Knightly 
Character,  Op.  35 

(ViolonceUo,  Mr.  Wamke;  Viola,  Mr.  F^rir) 


Mendelssohn "A  Midsummer  Night's  Dream " 

Orerture. 

Scherzo. 
Nocturne. 
Wedding  March. 
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Mr.  and  Mrs.  GAINES 

Thursday  Afternoon,  April  21,  at  3  o'clock 


riOOIAH 


I.  Dm«U,  Lebens-Genuss  .    .     BeathoTen^ 
Zwist  and  Stthnt    .  Carl  Loewe ' 

a.  a.  An  Du  Clavier  ....     Morart 

b.  Friihlingsnacht    .    .     .     Schumann 

c.  An  Belinden    .  Arnold  Mendelssohn 

d.  Le  Secret G.  Faur6 

e.  Pri^re    Ponr    Aimer,  La 

Doulenr     ....     H.  F^vrier 
Mr.  Gaines 

3.  a.   Reigen von  Weber 

b.  Verlnst Spohr 

c.  Vom  Kiissen  .    .     .    .  H.  G.  Noren 

d.  La  Pluie    .    .    .    Jacques  Dalcroxe 

e.  Gavotte  from  "Manon"  .  Massenet 

'Mrs.  Gainbs 

4.  Duet,  Together  Let  Us  Range 

the  Fields    .    .    Dr.  Wm.  Boyce 


5.  a.  Sweetest  Love,  I  Do  Not 

Go OldEagfiih 

b.  Youth  has  a  Happj  Trtad,  RLokr 

c.  Love's  Secret  .     dranville  Bantock 

d.  A  Day  of -Spring,  Addison  Aodrev! 

Mr.  Gainxs 


6.  a.  Snowflakes 

b.  A  Charming  Song    .    .    .    Goaa 

c.  And  So  I  Made  a  VDo 

lanelle     ....     SCjxil  Scott 

d.  Sorrow    .....     ) 

e.  On  a  Spring  Morning,  Haydn  Wood 

Mrs.  Gainss 

7.  Duet,  Heighol  Tis  Lpvel .    .   Gasei 


The  St^nway  Piano  Used 


Reserved  Seats,  1 1.50,  I1.00,  50c.    Seats  are  now  on  sale  at  the  HaU. 

MONDAY,  APRIL  25,  AT  3  O'CLOCK 

VIOLIN  RECITAL 

BY 

Miss  ELLEN   S.   STITES 

Pupil  of  N.  £.  Conservatory  of  Music 
(Class  of  Mr.  T.  ADAMOWSKI) 
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Twenty-third 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES  BY  PHILIP  HALE 
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AT  2^  O'CLOCK 

SATURDAY  SVBNING,  APRIL  23 
AT  8.00  O'CLOCK 
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Mme.  TERBSA'CARRBNO 
On  her  tour  this  season  will  use  exclusively 


j^AHO. 


THE  JOHN  CHURCH  CO. 
NBW  YORK  CINCINMATI 


CHICAQO 


RSPRS8BNTBD  BY 


<^  L  SCHBIKI  t  CO,  338  hnn.  agl^l^rtlJJp 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty-ninth  Season,  1909-1910 


MAX  FIEDLER,  Conductor 


Hesi,  Willj 

NoMk^S. 
Mahn,  F. 
Stiube,  G. 

Barleben,  K. 
Fiuiiiaim,P. 

Tiacfaer-Zeite,  H. 
Golditdn,  S. 


Roth,  O. 
Kuntz,  D. 

Eichheim,  H. 
Rissland,  K. 

Akeroyd,  J. 
Currier,  F. 

KunU,  A. 
Kurtb,  R. 


VlOUNS. 

Hoffmann,  J. 
Fiedler,  £. 

Bak,A. 
Ribancfa,  A. 

Fiedler,  B. 
Marble,  E. 

Goldstein,  H. 
Werner,  H. 


KiaflFt,  W. 
Theodorowioi,  J. 

Mullalj,  }. 
Traupc,  W 


Bei 


F^r,E. 
Gietsen,  A. 


Warake,H. 
Keller,  J. 


KeUer,  K. 
Geriiaidt,G. 

FLunt* 

MaquaxTB,  A. 
Brooke,  A. 
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Foj^P. 


HbSMB. 

Loibeer,  EL 

HAiii,F. 

PMr,J. 

Haif. 
Schttldcar.H. 


Heindl,  H. 
Hoyer,  H. 


Nagel,  R. 
Barth,  C 


Agnesy,  K. 
Kunze,  M. 

Oaoxs. 

Longr.G. 
Lenom,  C. 
Sautet,  A. 

EaousH  HoxN. 
Mueller,  F. 

HOINS. 


Violas. 

Rennert,  B. 
Kluge,  M. 

V10LONCBLLO6. 

Kautxenbach,  A. 
Nast,L. 

Bassxs. 

Scydel,  T. 
Huber,  E. 


CLARnncTS. 

Griaes,G. 
Mimart,P. 
Vannini,  A. 

Bass  Claumst. 
Stumpf  ,  K. 


Kolster,  A. 
Forster,  £. 


BeUnski,  M. 
Hadley,  A. 


.J. 


Zahn,F. 
Kautaenbach,  W. 


Wamke,  I. 
SnuOley,  R. 


Ludwig,  O. 
Schurig,R. 

Bassoomb. 

Sadony^P. 

Muellov  B« 
Regesteiiiy  £• 

Comtsa-Bassoon. 
Hellebeig,  J. 


Wendler,  G. 
Gcbliaidt,W. 
Hackebaith,  A. 


Trumpets. 

Kk>epfel«L. 
Mann,  J. 
Heim.  G. 
Merrill,  C. 


TSOMBOMXS. 

Hampe,  C. 
Miuiebacfa,  A. 
Kenfield,  L. 


Tuba. 
Loreas,  O. 


Tympaml 

Rettbeig,  A. 
Kandler,  F. 


Pescubsion. 


Dwoiak,  J. 
Ludwig,  C. 

Ljbrabian. 
Saueiquell*  J. 


Senia-T. 
Bwkhaidl,  H. 
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Fertection  in  Fiano  JMLaking 


THE 


Qaarter  Grand  Style  V,  in  figured  Maliogany, 
price  $650 

It  18  but  FIVE   FEET   LONG  and    m   TonJ 
Proportions  a  Masterpiece  oi  piano  building. 

It  is  Ckickering  &  Sons^  most  recent  triumpk, 
tte  exponent  of  EIGHTY-SEVEN  YEARS 
experience  in  artistic  piano  Dtiilding^  and  tbe  lieir 
to  all  tke  quaKties  tkat  tke  name  oi  its  maken 
impKes. 

CHICKERING  &  SONS    PIANOFORTE  MAKERS 

E,uiyy>ed  1823 
791  TREMONT  STREET,  Comer  Northampton  Street,  near  Maw.  An. 

BOSTON 
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Tirmmr-NiNTH  iiasgei,  ninbtbbn  hundrbd.ninb  and  tbn 

Twenty-third  Rehearsal  and  Gmcert 


FRIDAY  AFTERNOQH  APRIL  22»  »t  2J0  (/clock  > 

SATURDAY  EVENING,  APRIL  23,  at  8  </clode 


PROGRAMME 

Halm        .        ,        ;        .        Symphony  in  D  minor  for  String  Orchestra 

First  time  in  America 
I.    AUegTo. 
II.    Andante. 
III.     Finale:  Nicht  schnell. 


Strauss     .  "  Don  Quixote "  (Introduction,  Theme  with  Variations,  and 

Finale) :  Fantastic  Variations  on  a  Theme  of  Knightly 
Character,  Op.  35 

(Violoncello  Solo,  Mr.  Warnke;  Viola,  Mr.  F^rir) 


Mendelssohn    .  .         Selections  from  the  Music  to  Shakespeare's 

**A    Midsummer   Night's    Dream," 


I.  Overture. 

II.  Scherzo. 

III.  Nottumo. 

IV.  Wedding  March. 


Op.  61 


There  wiH  be  an  intefmiaBtoo  oi  tea  minutes  after  Stratus'  ^Don  Qutzote'' 


The  doors  of  the  hall  will  be  closed  during  the  performance  of 
each  number  on  the  programme.  Those  who  wish  to  leave  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be^ 
tween  the  n/umbers. 

CItF  of  BoelOB,  B«vie«d  RetfaUtlon  of  Antfnel  A,  1898.— Chaptor  3.  ralattatf  to  Iho 
ooTorlatf  of  th«  h«ad  tn  plaoaa  of  pnbllc  amvaamaat. 

BTory  HfWiMff  shall  not.  in  his  place  of  unoaement,  allow  any  penon  to  woar  apon  the  head  a  covering 
whkli  obatrocts  the  view  of  me  ezhibhioB  or  performance  in  inch  place  of  any  peraoa  aoated  In  anr  leat  therein 
pwii^kd  ior  apedaton,  it  being  oadevetood  that  a  low  head  covering  without  pro|ection,  which  doea  not 
otwtract  SBoi  TieWf  nay  be  worn . 

Attcat:  J.  M.  GALVIN.  City  Clerk. 
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GRAND 
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MAHCXIANY  CASE— 
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THE  WORLD'S    BEST   PIANO 

is  the  one  piano  not  only  abreast  of  the 
times,  but  today,  more  than  ever,  is  solely 
and  purely  representative  of  faultless  con- 
struction, exceptional  durability  and  that 
tonal  sublimity  that  cannot  be  successfully 
imitated  or  equalled. 

C  C  HARVEY  CO. 

144  BOYLSTON  STREET 

BOSTON 
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Symphony  in  D  minor  for  String  Orchestra  .  .      August  Halm 

(Now  living  at  Wickersdorf  near  Saalfeld,  Thuringia.) 

This  symphony  was  performed  for  the  first  time  by  the  Court  Orches- 
tra at  Stuttgart,  March  14,  1907,  at  a  concert  led  by  Mr.  Pohlig,  now 
conductor  of  the  Philadelphia  orchestra. 

Even  the  most  recent  German  music-lexicon,  Riemann's  (1909), 
makes  no  mention  of  Halm,  nor  is  his  name  familiar  to  attentive  readers 
of  German  music  journals. 

When  the  letters  of  Hugo  Wolf  to  Hugo  Faisst  were  published  in 
1904,  a  foot-note  stated  that  August  Halm  was  a  composer  and  music 
critic  at  that  time  living  at  Haubinda  in  Thuringia.  Wolf  wrote 
Paisst  from  Matzen,  August  2,  1895,  that  Halm  had  visited  him  and  been 
his  guest  for  a  night. 

And  in  Dr.  Ernst  Decsey's  *'Hugo  Wolf  "(vol.  iii.,  1904).  there  is 
this  short  sketch  of  Halm:  "A  singular  person;  a  small  man  with  a 
huge  and  thoughtful  brow,  prodigiously  well  read,  prodigiously  musical, 
prodigiously  versatile,  artistic,  of  refined  taste,  fluent  and  persuasivfc 
in  speech,  witty,  and  all  this  glued  together  with  real  Swabian  humor. 
At  first  a  theological  student,  a  member  of  a  chapter  in  Tubingen,  he 
now  is  busy  at  the  Institution  for  the  Reform  of  Education  at  Hau- 
binda (Saxony-Meiningen).  For  a  long  time  he  was  critic  for  the 
Wuriiemhergische  VolkszeUung,  and  was  the  partner  of  Dr.  K.  Grunsky 
in  his  *  Preparatory  Concerts'  at  Stuttgart.  Music  by  the  Beethoven 
of  the  latter  years,  Liszt,  Wagner,  and  Bruckner  was  played  at  these 
concerts  on  two  pianofortes  and  all  the  sacred  songs  of  Wolf  were  per- 
formed by  the  'Modern  Choral  Society'  (January  13,  1901)." 

Mr.  Fiedler,  who  is  personally  acquainted  with  Halm,  states  that 
Halm  now  teaches  music  at  Wyneken's  "Freien  Schulgemeinde," 
at  Wickersdorf — ^a  school,  more  like  an  English  one  than  a  German, 
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and  conducted  according  to  the  most  modem  theories  of  pedagogy; 
that  Hahn,  though  not  morose,  is  inclined  to  be  a  hermit, — ^he  wishes 
to  live  far  from  the  town  and  its  distractions  a  simple,  natural  life; 
that  he  is  an  idealist  and  something  of  a  dreamer,  desirous  of  devoting 
all  his  thoughts  to  music;  that  his  musical  gods  are  Bach,  Wagner, 
Bruckner,  and  he  is  a  warm  admirer  of  Hugo  Wolf. 

Very  few  of  Halm's  compositions  have  been  published.  Dr.  Grunsky 
in  a  highly  eulogistic  review  of  this  symphony  when  it  was  performed 
at  Stuttgart  lamented  the  fact  that  Halm  had  not  found  a  publisher; 
but  Halm's  string  quartet  in  B-flat  major  had  then  been  published 
by  Lauterbach  and  Kuhn  of  Leipsic.  The  symphony  was  published  in 
1907,  but  as  the  property  of  the  composer.  A  set  of  ''Bagatellen" 
for  the  pianoforte  was  published  at  Stuttgart  in  1908. 

Halm  has  many  manuscripts:  a  Symphony;  a  Concerto  in  the  style 
of  Bach  for  orchestra  with  pianoforte  obbligato;  a  "Comedy  overture" 
for  orchestra;  chamber  music,  violin  pieces,  etc. 

This  symphony  for  strings  is  in  three  movements: — 

I.  Allegro,  D  minor,  3-8.  The  first  theme,  of  a  running  and  rather 
archaic  character,  is  introduced  by  the  violas  and  then  announced 
fortissimo  by  the  violins.  The  second  and  suave  theme  (F  major) 
enters  at  a  somewhat  quicker  pace.  These  two  themes  with  character- 
istic figures  are  worked  out  with  marked  technical  ingenuity. 

II.  The  second  movement.  Andante,  F  major,  4-4,  is  constructed 
after  the  song  form.  A  middle  section  (B-flat  major)  has  the  character 
of  a  movement  in  12-8, 

III.  Finale.  Nicht  Schnell  (not  fast),  D  minor,  3-8.  A  fugue, 
with  subject  announced  by  the  second  violins, — a  fugue  which,  as  Dr. 
Grunsky  states,  approaches  the  sonata  form. 
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"Don  Quixote"  (Introduction,  Theme  with  Variations,  and 
Finale)  :  Fantastical  Variations  on  a  Theiie  of  a  Knightly 
Character,  Op.  35 Richard  Strauss 

(Born  at  Munich,  June  1 1,  1864;  now  living  at  Charlottenburg — ^Beriin.) 

"Doii  Quixote  (Introduzioiie,  Tema  con  Variazioni,  e  Finale):  Fan- 
tastische  Variationen  iiber  ein  Thema  ritterlichen  Characters,"  was 
composed  at  Munich  in  1897.  (The  score  was  completed  on  Decem- 
ber 29th  of  that  year.)  It  was  played  for  the  first  time  at  a  Gurxenicfa 
concert,  Cologne,  from  manuscript,  Franz  Wtillner  conductor,  March 
8,  1898.  Friedrich  Grutzmacher  was  the  solo  violoncdli^  The  first 
performance  in  the  United  States  was  by  the  Chicago  orchestra, 
Chicago,  Theodore  Thomas  conductor,  January  7,  1899,  Bruno  Steindd, 
•cellist. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Boston 
Symphony  Orchestra,  Mr.  Gericke  conductor,  February  13,  1904. 
Mr.  Krasselt  then  played  the  violoncello  solo  and  Mr.  Zach  was  the 
solo  viola  player.  The  Boston  Symphony  Orchestra  performed  the 
work  at  its  Pension  Fund  Concert  April  19,  1904,  when  Dr.  Strauss  con- 
ducted. 

The  work  is  scored  for  one  piccolo,  two  flutes,  two  oboes,  one  English 
horn,  two  clarinets,  one  bass  clarinet,  three  bassoons,  one  double-bassoon, 
six  horns,  three  trumpets,  three  trombones,  one  tenor  tuba,  one  bass 
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tuba,  kettledrums,  snare-drum,  bass  drum,  cymbals,  triangle,  tam- 
bourine, wind-machine,  harp,  sixteen  first  violins,  sixteen  second  violins, 
twelve  violas,  ten  'cellos,  eight  double-basses.  It  is  dedicated  to  Joseph 
Dupont. 

Much  has  been  written  in  explanation  of  this  work,  which  followed 
'Also  sprach  Zarathustra,"  Op.  30  (i8p6),  and  preceded  **Ein  Helden- 
leben,"  Op.  40  (1898).  Mr.  Arthur  Hahn  has  written  a  pamphlet  of 
twenty-seven  pages  in  elucidation,  and  in  this  pamphlet  are  many 
wondrous  things.  We  are  told  that  certain  queer  harmonies  intro- 
duced in  an  otherwise  simple  passage  of  the  Introduction  "character- 
ize admirably  the  well-known  tendency  of  Don  Quixote  toward  false 
conclusions." 

It  is  said  that  **Don  Quixote"  was  written  at  a  time  when  the  com- 
poser himself  was  inclined  "to  be  conscious  of  the  tragi-comedy  of  his 
3wn  over-zealous  hyper-idealism  and  ironical  at  its  expense."  The 
tvriter  of  the  program-book  prepared  for  the  Strauss  Festival  at 
London  in  June,  1903,  makes  this  statement,  which,  with  a  knowledge 
3f  Cervantes's  romance,  might  serve  any  one  who  is  not  too  curious, 
(vho  does  not  insist  on  knowing  every  detail  in  a  musical  panorama: 
'  When  we  talk  of  musical  characterization,  in  the  sense  in  which  mod- 
ern music  *  characterizes,*  we  do  not  of  course  mean,  for  exaiflpfe, 
that  music  could  draw  a  picture  of  Don  Quixote  and  Sancho  Panza — 
:>T  tell  us  that  the  one  was  tall  and  thin,  and  the  other  short  and  stout, 
iny  more  than  it  could  describe  the  color  of  Duldnea's  eyes.  But  it 
s — in  the  view  of  the  modem  writers — possible  for  music,  by  means 
rf  harmonic  color,  tone  color,  and  melodic  contour,  to  symbolize  a 
character.  Further,  if  we  study  the  subjects  of  Strauss's  symphonic 
poems,  we  shall  find  that  each  of  them  deals  with  a  well-defined  type 
Df  humanity,  since  an  individual  is  a  fit  subject  for  a  symphonic  poem 
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elevate  Don  Quixote  into  a  broadly  human  type  which  is  for  all  time 
that  his  work  has  endured;  and  the  composer's  main  object  has  been 
to  grasp  just  those  enduring  features.  Without  going  so  far  as  some 
German  commentators  ...  we  can  see  in  it  [the  Don  Quixote  theme| 
a  musical  picture  of  a  'beautiful,  ineffectual*  natiu-e,  infinitely  pathetic, 
though  we  cannot  but  smile  at  it.  In  the  Sancho  Panza  theme  tl^re 
is  a  humor  of  the  kind  which  has  been  called  '  tmbuttoned* ;  and  it  is 
in  the  constant  action  and  reaction  of  the  two  elements  that  the  diief 

*  Mr.  Jamet  Fitanaurioe-KeUy  has  well  said:  *'0f  madness  there  are  two  kinds:  Don  QuiaoCeV  viscx 
is  sublime,  and  his  OHnmentators',  which  is  ridiculous. . .  .  Like  his  cootemporary,  Shakespeare.  \3a 
Dickens  and  Balsac,  Cervantes  was  strongly  drawn  by  the  workincs  of  the  abnormal  buoiaii  Bind.  Tkdr 
fasdnation  for  him  was  unceasing;  in  'El  Lkenciado  Vidriera,'  in  ^El  Cotoqub  de  los  Perroa,'  in  'El  Ctkm 
Extiemeno,'  in  episodic  touches  mnumerable,  he  reverts  with  unfaltering  interest  to  the  theme  of  wsdf « 
With  his  exact,  mtuitive  insi|i;ht,  he  was  a  nychologist  without  theories  and  without  (one  may  say)  kaov 
log  it.  Hamlet  and  Don  Quixote  are  something  more  than  mere  contemporaries  in  pomt  of  time:  tfary  asr 
brethren  insane  with  a  difference,  twin  exampks  developed  with  a  rigorous,  natural  bgic  If  'Harakt'  be 
the  tragedy  of  thought,  ' Don  Quixote'  is  the  tra^-oomedvof  action.  Where  the  one  dreamer  dosbts  oftk 
real,  the  other  believes  without  reserve  in  the  visionary.'  Yet  some  would  have  us  believe  that  the  book 
is  a  satirical  romance  with  a  key.  According  to  Defoe,  Don  Quixote  was  the  Duke  de  Medina  Sidonk.  Rs«- 
don  Lubbock  Brown  supplies  a  key  from  Don  Quixote  as  the  Duke  of  Lerma  to  the  three  ass^cotts.  the  tks 
princes  of  Savoy,— Philip,  Victor  Amadeus,  and  Emmanuel  Philibert.  Even  Walter  Savage  Landor  dk. 
not  hesitate  to  say  that  Don  Quixote  represeit^  Charles  V..  and  that  the  book  is  "the  most  dexterous  axucx 
ever  aade  agamst  the  worship  of  the  Virgin,"  inasmuch  as  "Duldnea  was  the  peeriess.  the  immaniltr 
and  death  was* denounced  against  all  who  hesitated  to  admit  the  assertion  of  her  perieciions  '— P.  H 
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reseniauon  oi  pnanxasms  rauier  tnan  oi  aciuai  occurrences,  inoogn 
the  bleating  sheep  of  the  second  Variation  are  of  course  real  enough. 
But  in  the  latter  part  of  the  work  the  wind-machine  is  used  to  simulate 
not  a  real  gale,  but  a  gale  imagined  by  Don  Quixote. " 

♦** 

There  is  no  program  attached  to  the  score  of  this  work.  The  ar- 
rangement for  pianoforte  gives  certain  information  concaning  the 
composer's  purposes. 

"  Don  Quixote"  is  divided  into  an  introduction,  a  Theme  with  Varia- 
tions, and  a  Finale.  The  sections  are  connected  without  a  break. 
The  solo  violoncello  represents  the  Knight,  and  the  solo  viohi  Sancfao 
Panza.     Each  variation  portrays  an  incident  in  the  novel. 

Introduction. 

Massiges  Zeitmass  (moderato),  D  major,  4-4.     Don  Quixote  plunged 

himself  deeply  in  his  reading  of  books  of  knighthood,  "and  in  the  end 

through  his  Uttle  sleep  and  much  reading,  he  dried  up  his  brains  in  such 

sort,  as  he  lost  wholly  his  judgment.     His  fantasy  was  filled  with  those 
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things  that  he  read,  of  enchantments,  quarrels,  battles,  chalkiiges, 
wounds,  wooings,  loves,  tempests,  and  other  impossible  follies.*'*  The 
first  theme  (wind  instruments)  foreshadows  the  typical  Don  Quixote 
motive,  and  is  here  typical  of  knight-errantry  in  general.  The  next 
section  (strings)  represents  the  idea  of  knightly  gallantry,  and  the  whok 
theme  ends  with  the  passages  that  include  the  strange  harmonies  and 
portray  his  madness.  These  strange  progressions  recur  frequentiv 
throughout  the  work.  "He  doe!s  not  dream,"  says  Mr.  H.  W.  Harris, 
"that  his  reasoning  is  at  fault  or  that  he  is  the  victim  of  self-defaision; 
on  the  contrary,  he  ascribes  all  such  discrepancies  to  magic,  by  wfaidi 
he  believes  himself  to  be  persecuted,  which  is  clearly  being  employed 
to  make  things  appear  otherwise  than  his  judgment  assures  him  thej 
really  should  be." 

The  first  section  of  the  first  theme  is  ornamented  (violas).  Tkm 
Quixote  grows  more  and  more  romantic  and  chivalric.  He  sees  the 
Ideal  Woman,  his  lady-love  (oboe).  The  trumpets  tell  of  a  giant  at- 
tacking her  and  her  rescue  by  a  knight.  "In  this  part  of  the  Intro- 
duction, the  use  of  mutes  on  all  the  instruments — ^including  the  tubfti 
here  so  treated  for  the  first  time — creates  an  indescribable  eflFect  of 
vagueness  and  confusion,  indicating  that  they  are  mere  phantasms 
with  which  the  Elnight  is  concerned,  which  doud  his  brain."  A  Pen- 
itent enters  (muted  violas  ^).  Don  Quixote's  brain  grows  more  and 
more  confused.  The  orchestral  themes  grow  wilder.  An  augmented 
version  of  the  first  section  of  the  theme  (brass),  followed  by  a  harp 
gUssando,  leads  to  shrill  discord — ^the  Knight  is  mad.  "The  repeated 
use  of  the  various  sections  of  the  first  theme  shows  that  his  madness 
has  something  to  do  with  chivalry."  Don  Quixote  has  decided  to  be 
a  Knight-errant. 


*  QuoUtioDfl  from  the  novd  itadf  are  here  taken  from  the  tnnslatkm  into  Eaa^  by  Tbonaa  Smkst, 
(xtfM,  x6ao).-— P.  H. 
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duction.  Sancho  Panza  is  typified  by  a  theme  given  first  to  bass  clari 
net  and  tenor  tuba;  but  afterward  the  solo  viola  is  the  characteristic 
instrument  of  Sancho. 

Variation  I. 
The  Knight  and  the  Squire  set  out  on  their  journey.  **  In  a  leisurdy 
manner/'  D  minor,  12-8.  The  beautiful  Dulcinea  of  Toboso  inspires 
the  Knight  (a  version  of  the  Ideal  Woman  theme),  who  soon  sees  some 
windmills  (brass)  and  prepares  to  attack.  A  breeze  arises  (wood-wind 
and  strings),  and  the  Knight,  angry  at  the  challenge,  attacks,  and  is 
knocked  down  by  the  sails  (run  in  wood-wind,  harp  glissando,  heavy 
drum-beats) . 

Variation  II. 

The  victorious  Battle  against  the  Host  of  the  Great  Emperor  At 
fonfaron.  ''Warlike,"  D  major,  4-4.  There  is  a  cloud  of  dust;  surdy 
a  great  array  approaches;  the  Knight  rushes  to  fight,  in  spite  of  the 
warnings  of  Sancho,  who  sees  the  sheep.  There  is  a  pastoral  figure 
(wood-wind),  and  out  of  the  dust-cloud  (strings)  comes  a  chorus  d 
"Ba-a-a-a"  (muted  brass).  Don  Quixote  charges,  and  puts  the  foe 
to  confusion. 

Variation  III. 

The  Dialogues  of  the  Knight  and  the  Squire.  Moderato,  4-4.  SaD 
cho  questions  the  worth  of  such  a  life.  Don  Quixote  speaks  of  honor 
and  glory  (first  theme),  but  Sancho  sees  nothing  in  them.  The  dis- 
pute waxes  hot.     Don  Quixote   speaks  nobly  of    the  ideal.      Sandn) 
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THE  STEINWAY 
PIANOLA  PIANO 


THE  appearance  of  this  new  instrument  is  an  event  of 
the  highest  significance  in  the  piano  industry.  It  means, 
in  the  first  place,  the  recognition  by  the  famous  house  of 
Steinway  &  Sons  of  the  artistic  pre-eminence  of  the  Pianola 
among  all  instruments  of  its  kind,  and  the  recognition  by  the 
celebrated  iEolian  Company, 
on  the  other  hand,  of  the 
absolutely  unique  position  of 
superiority  occupied  by  the 
Steinway  Piano. 


The  great  house  of  Steinway  has  for  three 
generations  scrupulously  maintained  the 
very  highest  ideals  in  everything  that 
pertains  to  their  art,  and  it  was  to  be 
expected  that  they  would  not  sanction 
the  use  of  any  but  a  perfect  type  of  a 
pUyer  in  connection  with  their  pianos. 

Great  interest  therefore  centres  in  the 
selection  of  the  Pianola  by  Steinway  & 
Sons  as  the  one  piano-player  whose 
musical  character  entitles  it  to  be  incor- 
porated in  Steinway  Pianos. 

This  decision  was  a  logical  one,  for  in 
the  field  of  piano-players  the  leadership 
of  the  Pianola  is  incontestable ;  its  pres- 
tige is  world-wide,  and  yet  everywhere 
unrivalled. 


IHPOMTANT  FEATURES  OF  THE 
STEINWAY   PIANOLA  PIANO 

Tiie  PIANOLA  ued  la  Ciie  lateaC 
■odeL  oontalnlnd  the  followind  !■• 
portant  faataresi 

The  FhH  Scale  Boll,  pluytud  the 
entire  keyboard  of  the  plaao. 

The  always  Important  METBOSTYLE. 
which  oHdinally  helped  to  4iw  the 
PIANOLA  Its  hidheat  stand  Ind  In  the 
mnsloal  world  and  cansed  It  to  be  vnl« 
versaily  preferred  to  any  other  Piano* 
player. 

The  THEHODIST.  which  brtads  out 
the  theme  or  melody  notea  clearly  and 
beantlfnily  above  the  accompaniment* 
thns  oTercomind  one  of  the  most  notice • 
able  defects  la  other  Pleyera. 

The  Oradnated  Accompaniment*  pro- 
▼Idlnd  e  ffarUUing  backgrottnd  for  the 
mein  theme  of  a  composition. 

The  now  Pedal  Device*  enablind 
even  the  novice  to  secnre  the  proper 
effects  from  the  sastatnini  pedal  of 
the  piano. 

The  oosiblnation  tracker  •  hoard* 
playind  both  6d  and  88«note  masic.rolls. 

The  price  of  the  Steinway  PIAN- 
OLA Piano  is  $1250.  Other  PIANOLA 
Pianos  SddO  and  npwards. 


M.  STEINERT  &  SONS  CO. 

Steinert  Hall,  162  BoyUton  Street 

Bnuiches  in  All  the  Principal  Cities  of  New  England  1^ 
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prefers  the  easy  and  comfortable  realities  of  life.    At  last  his  master 
is  angry  and  bids  him  hold  his  tongue. 

Variation  IV. 
The  Adventure  with  the  penitents.  "Somewhat  broader,"  D  minor. 
4-4.  A  church  theme  (wind  instruments)  announces  the  a|^>roadi 
of  a  band  of  pilgrims.  Don  Quixote  sees  in  them  shameless  robbers 
and  desperate  villains,  and  he  attacks  them.  They  knock  him  sense- 
less and  go  on  their  prayerful  way.  Sancho,  sorely  disturbed,  rejoices 
when  his  master  shows  signs  of  life,  and,  after  he  has  helped  him,  lies 
down  by  his  side  and  goes  to  sleep  (bass  tuba,  double-bassoon). 

Variation  V. 
The  Knight's  Vigil.  "Very  slow,"  4-4.  Don  Quixote  is  ashamed 
to  sleep.  He  follows  the  knightly  custom  and  holds  watch  by  his 
armor.  Dtddnea  answers  his  prayers  and  appears  to  his  vision  (the 
Ideal  Woman  theme,  horn).  A  cadenza  for  harp  and  violins  leads  t£> 
a  passage  indicative  of  his  rapture. 

Variation  VI. 
The  Meeting  with  Duldnea.    G  major,  2-4,  3-4.    A  common  coun- 
try wench  comes  along   (wood-wind,   tambourine),  and  Sancfao  by 

INGORrOKATED  1879 

IntornaHonal  Trust  Company 

MOM.  DEVONSHIEE  aai  ABCH  STEERS.  BOSTON.  MASS. 

CAPITAL,  $1,000,00000  SURPLUS  (Eimi)  $4,000,00040 

FREE  AND  INDEPENDENT  and  not  controlled  by  any  special  intereits. 

ITS  NEW  AND  ATTRACTIVE  Banking  Rooms  famish  unexcelled  accom- 
modations and  fiicilities  for  all  departments  of  its  bosineBs. 

SPECIAL  ACCOMMODATIONS  for  Ladies'  accounto. 

INTEREST  ALLOWED  on  Deposits  subject  to  Check.  Special  rates  on 
Time  Deposits  and  Interest-bearing  Certificates  of  Deposit. 

TRANSACTS  A  GENERAL  BANKING  Business,  giving  special  attention  to 
Corporation,  Firm  and  other  Business  accounts.  DISCOUNTS 
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NEW  SAFE  DEPOSIT  VAULTS 
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for  Ladies.    Attractive  Reading,  Writing  and  Waiting  Rooms. 
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Variation  VII. 
The  Ride  through  the  Air.  D  minor,  8-4.  Knight  and  Squire  sit, 
blindfolded,  on  a  wooden  horse,  which,  as  they  have  been  made  to  be- 
lieve, will  bear  them  through  the  air.  Their  respective  themes  soar 
skyward.  The  wind  whistles  about  them  (chromatic  flute  passages, 
harp,  drum-roll,  wind-machine).  They  stop  suddenly  (long-hdd  bas 
soon  note),  and,  looking  about  them,  they  think  themselves  still  on  the 
ground.  "The  persistent  tremolo  of  the  doubk-basses  on  one  note 
may  be  taken  to  mean  that  the  two  did  not  really  leave  the  solid  eartb." 

Variation  VIII. 

The  Journey  in  the  Enchanted  Bark.  Don  Quixote  sees  an  emptr 
boat,  and  he  is  sure  it  is  sent  by  some  mysterious  power,  that  he  may 
do  a  glorious  deed.  He  and  Sancho  embark.  His  typical  theme  i> 
changed  into  a  barcarolle.  The  boat  upsets,  but  they  succeed  in  gain- 
ing the  shore;  and  they  give  thanks  for  their  safety  (wind  instnimenb 
religioso). 

Variation  IX. 

The  Combat  with  two  Magicians.  "Quickly  and  stormily,"  I' 
minor,  4-4.  Don  Quixote  is  again  on  his  famous  horse,  eager  for  ac 
venture.  Two  peaceable  monks  are  jogging  along  on  their  mub 
and  the  Knight  sees  in  them  the  base  magicians  who  have  worked  fair 
harm.  He  charges  them  and  puts  them  to  flight.  The  two  them^ 
are  a  version  of  the  Don  Quixote  motive  and  an  ecclesiastical  phra^ 
for  the  bassoons. 
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Therese  Hynds 
Corsets 

Entirely  Custom  Made 

Measurements  and  fittings  by  competent  Cor- 
setieres  who  have  had  the  benefit  of  Madam 
Hynds*  personal  instruction. 

The  Corsets  are  made  in  New  York  under 
Madam  Hynds*  careful  supervision. 

Prices,  $16.50,  $25.00,  $40.00 
and  upwards 

We  have,  for  Boston,  the  exclusive  sale  of 
these  Corsets. 

GOLD  STORAGE 

We  receive  and  store  RUGS,  FURS  and  WINTER  CLOTH- 
ING of  all  kinds  for  men  and  women — covering  them  with 
insurance  against  damage  by  moth  or  fire.  Our  charge  for 
the  season  is  3%'  on  the  valuation,  but  no  charge  is  made  of 
less  than  a  dollar.  Please  state  value  of  each  piece  when 
sending.    Goods  called  for  if  desired. 

R.  H.  STEARNS  &  CO. 
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uid  am  one  of  Don  Quixote's  town;  whose  wild  madness  hath  moved 
sis  many  of  us  as  know  him  to  compassion,  and  me  amongst  the  rest 
most;  and  believing  that  the  best  means  to  procure  his  health  is  to 
ceep  him  quiet,  and  so  to  have  him  in  his  own  house,  I  thought  opoo 
^s  device."  So  said  this  knight  after  the  furious  battle  whidi  is 
Jius  described>— 

"They  both  of  them  set  spurs  to  their  horses,  and  the  Knigfat  of  the 
CVhite  Moon's  being  the  swifter,  met  Don  Quixote  ere  he  had  nm  a 
:][uarter  of  his  career  so  f c^cibly  (without  touching  him  with  his  lance, 
-or  it  seemed  he  carried  it  aloft  on  purpose)  that  he  tumbled  horse  aod 
nan  both  to  the  ground,  and  Don  Quixote  had  a  terrible  fall;  so  he  got 
^aight  on  the  top  of  him;  and,  clapping  his  lance's  point  upon  Us 
Tisor,  said  'You  are  vanquished,  EInight,  and  a  dead  man,  if  you  cob- 
:ess  not,  according  to  the  conditions  of  otu*  combat.'  Don  Quixote, 
Ul  bruised  and  amazed,  without  heaving  up  his  visor,  as  if  he  had  spoken 
3ut  of  a  tomb,  with  a  faint  and  weak  voice,  said,  '  Duldnea  del  Toboso 
is  the  fairest  woman  in  the  world,  and  I  the  tmfortunatest  Knigfat  od 
^arth;  and  it  is  not  fit  that  my  weakness  defraud  this  truth;  thnst 
irour  lance  into  me.  Knight,  and  kill  me,  since  you  have  bereaved  wt 
rf  my  honor.'  'Not  so  truly,'  quoth  he  of  the  White  Mocm,  'let  tie 
:ame  of  my  Lady  Duldnea's  beauty  live  in  her  entireness;  I  am  orij 
x)ntented  that  the  grand  Don  Quixote  retire  home  for  a  year,  or  t3 
mch  time  as  I  please,  as  we  agreed,  before  we  began  the  battle.'  And 
Don  Quixote  answered  that,  so  nothing  were  required  of  him  in  prejo- 
lice  of  his  Lady  Duldnea,  he  would  accomplish  all  the  rest,  like  a  tns 
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The  Many  Moods  in  Music 

insure  to  more  people  happy,  self- forgetting  recreation  than  any  other 
form  of  entertainment. 

Endowed  with  a  tone  of  infinite  variety  and  imaginative  charm,  the 
pleasure  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  mass  of  tone  ready  for  the  musician's  stormier 
impulses;  here,  too,  the  subtler  fascination  of  beautifully -colored  har- 
monies;— all  things  to  all  natures! 

If  you  have  been  among  the  thousands  to  hear  the  Baldwin  under  tne 
singing  touch  of  de  Pachmann  or  Pugno  its  high  artistic  qualities  are 
known  to  you.  Only  unusual  forces  commanded  by  a  great  organization 
such  as  The  Baldwin  Company  could  develop  such  qualities. 

By  any  equally  able  economic  policy  it  is  practicable  for  you  to  know 
the  Baldwin,  though  you  may  live  far  from  the  centers  where  its  triumphs 
have  been  won.  We  would  be  pleased  to  have  you  see  and  hear  th© 
Baldwin  Piano  at  our  store. 
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The  death  of  Don  Quixote.  "Very  peacefully,"  D  major,  4-4. 
The  typical  theme  of  the  Knight  takes  a  new  form.  The  queer  har- 
monies in  a  section  of  this  theme  are  now  conventional,  cc»nmonplace. 
"They  stood,  all  gazing  one  upon  another,  wondering  at  Don  Quixote's 
sound  reasons,  although  they  made  some  doubt  to  believe  them.  One 
of  the  signs  which  induced  them  to  conjecture  that  he  was  near  unto 
death's  door  was  that  with  such  facility  he  was  from  a  stark  fool  become 
a  wise  man.  For,  to  the  words  already  alleged,  he  added  many  more 
so  significant,  so  Christian-like,  and  so  wdl  couched,  that  without 
doubt  they  confidently  believed  that  Don  Quixote  was  become  a  right 
wise  man.  .  . .  These  heavy  news  opened  the  sluices  of  the  tears-ful  and 
swollen-blubbering  eyes  of  the  maid,  of  the  niece,  and  of  his  good 
Squire  Sancho  Panza;  so  that  they  showered  forth  whole  fountains 
of  tears  and  fetched  from  the  very  bottom  of  their  aggrieved  hearts 
a  thousand  groaning  sighs.  For  in  effect  (as  we  have  aheady  declared 
elsewhere)  whilst  Don  Quixote  was  simply  the  good  Alonso  Quixano, 
and  likewise  when  he  was  Don  Quixote  de  la  Mancha,  he  was  ever  c^ 
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There  19  just  as  much  scope  for 
individuality  in  an  apartment's  decoration 
as  in  that  of  a  house.  Limitations  of 
space  and  absence  of  natural  light  may  be 
largely  overcome  by  the  selection  of  papers 
of  wide  perspective  and  of  suitable  colors. 
The  suggestions  and  advice  of  competent  salesmen  are  aa 
important  feature  of  the  ALFRED  PEATS  service  to  patrons. 

Almost  any  Boston   or    suburban    apartment-house  owner  is 
perfectly  willing  to  have  tenants  call  at  our  store  and  make  selecttons, 
to  be  charged  to  the  owner's  account. 
No  h^m  in  asking  him. 

Our  importations  from  the  leading  manufacturers  of  England, 

Germany,  France  and  Japan  insure  a  wide  range  of  the  latest  designs. 

The  new  "  cut  out "  decorations  are  proving  highly  popular  and 

our    selections    are    unsurpassed   s^nywhere,   while  our   prices  are 

reasonable.  « 

Entire  line  for  19 10  now  being  exhibited. 

ALFRED  PEATS  CO.  . 

Leaders  of  Wall  P«pe«  Fashions 
118  5UMMBR  5T. 
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In  our  new  and  greatly  enlarged  quarters  we  carry  at 
all  times  ev^rsrthing  that  is  absolutely  correct  and  proper 
in  Stationery  and  accessories;  from  the  most  eacpensive 
to  the  lower  prices,  out  line  is  thoroughly  complete, 

A  Display  of 
Early  Spring  Novelties  in 

Society  Stationery 


Newest  Colors,  Tints,  Shapes  and  Styles — Including  Quartered 
Oak,  Orchid,  Willow-Green  and  Daybreak  Pink;  the  envelopes  are 
daintily  lined  with  tissue  to  match  the  papers. 

Crane's  Linen  Lawn — In  all  the  favorite  colors,  as  Dove  Gray, 
Orchid,  Ballentyne  Blue  and  Napoleon  Buff,  with  tinted  borders  and 
gold  edges,  in  both  note  and  letter  sizes. 

Correspondence  Cards— In  all  the  newest  shades,  with  either 
plain  or  fancy  edges. 

Engraved  Stationery  for  Spring— Suitable  and  apprq>riate  for 
weddings  and  all  social  events,  as  invitations,  announcements,  at  home 
and  visiting  cards,  these  we  supply  in  absolutely  the  strictly  correct 
forms  and  letterings — and  we  carry  a  vast  assortment  of  the  very 
lat^t  and  most  artistic  designs  in  address  and  monogram  dies. 


Jordan  Marsh  Co. 

Street  Floor — New  Building — Near  Bedford  Street  Entrance 
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less  surpnsing  nun,  ne  stretcnea  nimseii  tne  tuu  iengtn  ot  nis  oea 
Ml  the  company  were  much  distracted  and  moved  thereat,  and  ran 
presently  to  help  him;  and  during  the  space  of  three  days,  that  he 
ived  after  he  had  made  his  will,  he  did  swoon  and  fall  into  trances 
dmost  every  hour.  All  the  house  was  in  a  confusion  and  uproar; 
dl  which  notwithstanding  the  niece  ceased  not  to  feed  very  devoutly: 
lie  maid  servant  to  drink  profoimdly,  and  Sancho  to  live  merrily. 
?Dr,  when  a  man  is  in  hope  to  inherit  anything,  that  hope  doth  d^ace 
>r  at  least  moderate  in  the^mind  of  the  inheritor  the  remembrance  or 
eeling  of  the  sorrow  and  grief  which  of  reason  he  should  have  a  feei- 
ng of  the  testator's  death.  To  conclude,  the  last  day  of  Don  Quixote 
ame,  after  he  had  recdved  aO  the  sacraments;  and  had  by  many 
ind  godly  reasons  made  demonstration  to  abhor  all  the  books  of  exraxit 
hivalry.  The  notary  was  present  at  his  death  and  reporteth  how  he 
Lad  never  read  or  found  in  any  book  of  chivalry  that  any  errant  knigfat 
lied  in  his  bed  so  mildly,  so  quietly,  and  so  Christianly  as  did  Dob 
Quixote.  Amidst  the  wailful  plaints  and  blubbering  tears  of  the  by- 
tanders,  he  yielded  up  the  ghost,  that  is  to  say,  he  died." 

"Tremolos  in  the  strings  indicate  the  first  shiver  of  a  deadly  fever." 
:Tie  Knight  feels  his  end  is  near.  Through  the  'cello  he  speaks  his 
ist  words.  He  remembers  his  fancies;  he  recalls  the  dreams  and  the 
mbitions;  he  realizes  that  they  were  all  as  smoke  and  vanity;  he  is, 
adeedi  ready  to  die. 


h  SCHIRMER         Mife.     WEST  8TR££T 
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JONGS  IN  UGHTER  VEIN  for  SUMMER  PASTIME 

.h,  let  me  dream.     High  Ab ;  Med.  F ;  Low  D. r A.  M.  Taylor  fOuS 

.ecause  I  love  her.     (Ballad  from  the  "  Lx)ve  Cure") Ed.  Eysler  m 

upid's  Mistake.     Med.Db Edward  Broome  Ji 

lirtation.    (Hit  of  the  "Love  Cure") A.  Barrat  M 

did  not  know.    Hi*?h  Db;  LowBb...- G.  Marsehal-Loepke  M 

:iiiK  John  and  the  Abbot.       Bass  or  Bar.  D  m in Old  English  M 

tyLadyChloe.    High  Emhi.:  Low  C^harp  niin H.  Clough-Lei«hter  Ji 

ty  True  Love.    High  G;  Med.  F;  Low  Eb  (Viol,  or 'Cello  obbl.)  L.  Denza  3$ 

lantation  Ditty  (A).    Med.  Bb S.  C  Colbum  M 

tolen  Fruit.    High  G;  Med.  F  and  E;LowD G.  Nutting  m 

here  let  roe  rest.  (Eng.  &  Ger.).  High  F;  Med.  Eb  and  D;  Low 


C  (Viol,  or 'Cello  ad  lib.) E.Greene 

oice  of  Spring  (The).    HighEb - 

Fith  You.    High  G ;  Med.  F  and  Eb ;  Low  D  (The  best  unonc 


HighEb " F.W.Stimson 

bii  X  yju..    ^^iKii  ^ ,  ^ed.  F  and  Eb ;  Low  D  (The  best  unonc 

Motlmental  Ballads) G.  Nuttins 
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THE  NEW  88-NOTE 

Angelus  Playcf-Piano 

ENABLES  ANYONE  TO  PLAY 
ANY  MUSIC  ARTISTICALLY 

PERHAPS  you  are  a  man,  young  or  old, 
absorbed  all  day  by  affairs — the  Angelus 
enables  you  to  play  the  piano  in  your  leisure 
hours  whenever  your  mood  seeks  expression  in 
music. 

Perhaps  you  are  a  woman,  whose  accomplishments 
do  not  include  the  piano — the  Angelus  is  a  never 
failing  source  of  delightful  entertainment  for  your- 
self and  all  who  come  into  your  home. 

Perhaps  you  have  children  not  specially  qualified 
for  musical  careers  or  training— they  can  have  all 
the  pleasure  and  culturing  influence  of  good  music 
played  by  themselves  or  others  upon  the  Angelus. 

You  can  have  at  any  time  an  impromptu  musicale, 
classical,  operatic,  popular— music  for  an  informal 
dance— a  perfect  accompaniment  for  songs— an 
hour  or  hours  by  yourself  with  the  masters— 
all  with  an  Angelus. 

C.    C.    HARVEY    CO. 

144  BOYLSTON  STRE^,  Google 


(London,  1741);  "Sancho  Panga  dans  son  He,"  book  by  Poinsinet, 
Jr.,  music  by  Philidor  (Paris,  1762);  **Les  Noces  de  Gamache,"  Bochsa 
(Paris,  1815);  "Die  Hochzeit  des  Gamacho,*'  Mendelssohn  (Berlin, 
1827);  "Sancho,"  in  fivfe  acts,  book  by  Yve-Plessis,  music  by  Jacques 
Dalcroze  (Geneva,  1897). 

Operas  that  were  suggested  indirectly:  "Le  nouveau  Don  Quichotte," 
Champein  (Paris,  1789),  Moniuszko  (Wilna,  1847). 

Ballets:  "Don  Quichotte  chez  la  Duchesse,"  scenario  by  Favart, 
music  by  Boismortier  (Paris,  1743);  "Don  Quixote,'*"  by  Wenzel  Gah- 
rich  (Berlin,  about  1840);  "Don  Chisciotto,"  by  Lucantoni  (Milan, 
1845);  "Les  Noces  de  Ganmche,"  Lefebure  (Paris,  about  1800). 

Operettas:  "Don  Quichotto  et  Sancho,"  music  by  Clapisson  (Paris, 
December  11,  1847);  "Don  Quichotte  et  Sancho  Panga,"  by  Hervd 
(Paris,  1847) ;  "  Don  Quixote,"  music  by  P.  Clay  (London,  1875) ;  "  Don 
Quixote,"  Roth  and  Weinzierl  (Vienna,  1879);  "Don  Quixote,"  book 
by  H.  B.  Smith,  music  by  R.  De  Koven  (Boston,  1889). 

Pantomime,  "L'Empire  de  la  Folic:  Le  Mort  et  TApothfose  de  Don 
Quichote,"  by  G.  J.  Navoigeville  (Paris,  1799). 

"  Don  Sanche;  ou,  le  Chateau  d' Amour,"  book  by  Th&ulon  and 
Nanc^,  music  by  Liszt  (Paris,  1825)  has  probably  little  or  nothing  to 
do  with  Qervantes's  story. 

Add  the  "characteristic  piece"  for  orchestra  by  Rubinstein,  "Don 
Quixote,"  Op.  87,  in  which  these  incidents  are  portrayed:  the  fight  with 
the  sheep,  the  peasant  woman  mistaken  for  Dulcinea,  the  freeing  of 
the  criminals  and  the  beating  they  give  him,  the  despair  of  the  Knight, 
his  sanity,  and  death  (Boston,  Theodore  Thomas,  February  26, 
1877;  S)rmphony  Concert,  February  17, 1894).  ' 
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ENTR'ACTE. 

STRAUSS'S  "DON  QUIXOTE." 

BY  ZRNBSrt  NEWMAN. 

For  this  generation,  at  all  events,  the  last  word  in  mere  seK-mustc 
^as  been  said  in  ''Tristan  and  Isolde";  and,  instead  of  imitating  his 
weaker  brethren,  who  occupy  themselves  energetically  in  vending  the 
spilth  of  Wagner's  wine,  Strauss  has  turned  his  eyes  upon  other  ele- 
ments than  the  erotic  in  the  human  composition."^  Hence  the  cosmic 
magnificence  of  conception  of  "Also  sprach  Zarathustra, "  the  grE^^iic 
humor  of  "Till  £ulenspi^:el/'  and  the  supreme  humanity  of  his  great- 
est work, "  Don  Quixote." 

I  call  this  his  greatest  work,  because  it  is  the  one  in  which  his  qual- 
ities of  realist  and  humanist  come  to  their  finest  flower.  It  has  all  the 
fervor  of  "Don  Juan"  and  all  the  humor  of  "Till  Eulenspiegel/'  with 
a  technic  still  more  amazing  than  that  of  either  of  these  works,  and  that 
riper  feeling  that  could  only  come  to  him  with  the  process  of  the  years. 
I  would  rank  the  "Don  Quixote"  higher  even  than  "Also  sprach  Zara- 
thustra,"  because  of  this  sensation  that  it  gives  us  of  the  enormous 
fund  of  sincere  emotion  that  underlies  all  Strauss's  audacity  and  clever- 
ness and  that  never  leaves  him  even  in  his  moments  of  most  reddess 

*  Thh  utick  wai  publiilMd  before  Mm  praductkn  of  Stniw't  "Sidone."— P.  H. 


HE  PRICES  REALIZED  at  a  recent 
sale  in  Boston  emphasize  the  fact  that 
choice  books,  carefully  selected  and  prop- 

erly  bound,  are  more  apt  to  appreciate 

in  value^whUe  in  your  possession  than  the  reverse; 
and  this  takes  no  account  of  the  enjoyment  you 
derive  from  them  while  owning  them. 
THE  SPECIAL  SALE  of  just  this  class  of  books 
that  we  are  holding  this  month,  for  stock-reduction 
purposes,  gives  you  an  opportunity  to  secure  some 
of  them  AT  LESS  THAN  THEIR  AUCTION 
VALUE.  A  partial  list  wtll  be  mailed  free,  but, 
better  still,  have  the  real  pleasure  to  be  derived  from 
seeing  them  all. 
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htimor.  Certainly  "Also  spradi  Zarsthtistra"  is  a  manrdlotts  work. 
No  such  overwhekning  picture  of  man  and  the  universe  has  erer  before 
beoi  unfolded  to  our  eyes  in  music.  It  almost  makes  the  world-phi- 
losophy  of  Wagner  seem,  in  comparison,  like  the  bkat  of  evangelical 
orthodoxy.  But  it  is  in  t3ie  " Don  Quixote"  that  Strauss  is  most  really 
and  truly  himself  and  most  thoroughly  human.  It  is  here  also  that 
every  trace  of  other  men's  style  has  definitely  disappeared,  for  even 
in  ''Also  sprach  Zarathustra"  we  seem  at  times  to  catch  the  voice  of 
Liszt.  The  "Don  Quixote"  marks  the  final  rupture  of  the  realist  and 
the  romantic  schools  in  music.  I  say  nothing  here  of  its  technic, 
though  that  alone  is  sufBdent  to  make  one  a^  one's  self  whetilier  it  is 
possible  for  music  to  develop  further  than  this.  Nowhere  outside  the 
work  of  glcaious  old  Bach  is  there  such  a  combination  in  music  of 
inexhaustible  fertility  of  imagination  and  the  most  rigid  austerity  in 
the  choice  of  material.  Description  would  avail  nothing  for  these  as- 
pects of  "Don  Quixote";  every  student  must  revel  in  the  riches  of 
the  work  on  his  own  account.  But,  when  we  consider  its  more  human 
qualities,  the  "Don  Quixote"  must  be  pronounced  an  epoch-making 
work,  both  in  its  form  and  its  psydiology.  It  is  not  a  symphonic 
poem,  but  a  series  of  variations  upon  practically  three  themes,  Don 
Quixote,  Sancho  Panza,  and  Dulcmea;  and  for  wit,  humor,  pathos, 
and  humanism  there  is  nothing  like  it  in  the  whole  library  of  music. 
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18  to  inaugurate  tne  penoa  oi  tne  novel  in  music,  we  nave  naa  our 
immortal  lyrists,  or  sculptors,  or  dramatists,  our  builders  of  exquisiu 
temples.  We  now  come  to  the  writers  of  fiction,  to  our  Flaubert  and 
Tourgeniev  and  Dostoievski.  And  here  we  see  the  subtle  fitness  of 
things  that  has  deprived  Strauss  of  those  purely  lyrical  qualities. 
whose  absence  .  .  .  makes  it  impossible  for  him  to  be  an  absolute  creator 
of  shapes  of  pure  self-sustained  beauty.  His  type  of  melody  is  now 
seen  to  be  not  a  failing,  but  a  magnificent  gift.  It  is  the  prose  of  music, 
— a  grave,  flexible,  eloquent  prose,  the  one  instrument  in  the  world  thai 
is  suitable  for  the  prose  fiction  in  music  that  it  is  Strauss's  destiny  to 
develop.  His  style  is  nervous,  compact,  sinuous,  as  good  prose  should 
be,  which,  as  it  is  related,  through  its  subject-matter,  more  responsibly 
to  life  than  is  poetry,  must  relinquish  some  of  the  fine  abandonment  of 
song,  and  find  its  compensation  in  a  perfect  blend,  a  perfect  compromise, 
of  logic  and  rapture,  truth  and  ideality.  "  I  can  conceive,"  says  Flaubert 
in  one  of  his  letters,  '*a  style  which  should  be  beautiful;  which  some 
one  will  write  one  of  these  days  in  ten  years  or  in  ten  centuries;   which 
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Well«sley  College 

Among  the  topics  interestingly  discussed  are  The  Piano  Teacher's 
Equipment,  The  Business  Side  of  Piano  Teaching,  The  Principles  Emplo>'ed, 
First  Lessons  with  the  New  Pupil,  Teaching  of  Technic,  of  Rhythm,  of 
the  Melodic  and  Harmonic  Elements,  Interpretation,  The  Public  Perform- 
ance of  Pupils,  Selection  of  Music  and  Books  for  Study. 

The  book  is  thoroughly  practical,  written  by  a  practical  man  to  meet 
practical  needs. 

We  do  not  hesitate  to  say  that  the  work  is  on'e  which  should  be  in  the 
hands  of  every  piano  teacher  in  the  land  seeking  success. 
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shall  be  rh3rthinical  as  verse,  precise  as  the  language  of  science,  and 
with  undulations,  modulations,  as  of  a  violoncello,  flashes  of  fire;  a  style 
which  would  enter  into  the  idea  like  the  stroke  of  a  stiletto;  a  style 
on  which  our  thoughts  would  sail  over  gleaming  surfaces,  as  it  were, 
in  a  boat  with  a  good  wind  aft.  It  must  be  said  that  prose  is  bom  of 
yesterday;  verse  is  the  form  par  excellence  of  the  ancient  literatures. 
All  the  prosodic  combinations  have  been  made,  but  those  of  prose  are 
still  to  make." 

No  better  description,  it  seems  to  me,  could  be  had  of  the  musical 
style  of  Strauss,  with  its  constant  adaptation  to  the  emotional  and 
intellectual  atmosphere  of  the  moment,  and  its  appropriateness  to  the 
realistic  suggestion  of  character  and  mUieu  which  is  his  mission  in 
music.  His  qualities  are  homogeneous.  He  is  not  a  Wagner  manqui 
nor  an  illegitimate  son  of  Liszt,  but  the  creator  of  a  new  order  of  things 
in  music,  the  founder  of  a  new  type  of  art. 

* 

"Don  Quixote"  will  then  be  recognized  to  be  in  some  ways  the  pro- 
foundest,  noblest  thing  Strauss  has  ever  done.  It  is,  of  course,  extraor- 
dinarily realistic  in  his  imitations  at  times,  and  I  can  imagine  how  the 
sheep  and  the  wind-machine  jar  on  the  nerves  of  ordinarily  sensitive 
people.  But  you  must  just  laugh  at  these  things  and  pass  them  by, 
take  them  as  a  piece  of  deliberate  musical  impertinence,  and  laugh  with 
the  composer,  not  at  him.  It  is  really  a  gratuitous  assumption  that 
Strauss  is  a  fool  because  he  has  given  free  wing  to  his  diablerie  here  and 
there.  He  knows  as  well  as  any  one  the  precise  value  of  all  this  kind 
of  thing,  but  he  apparently  claims  that  once  or  twice  in  a  lifetime  it 
is  worth  doing  for  the  pure  fun  of  it.  We  must  first  of  all  get  the  right 
point  of  view  if  we  are  to  understand  "Don  Quixote.*'  It  is  all  set 
in  a  strange,  mad  atmosphere;  the  folly  that  hovers  round  it  is  part 
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at  the  psydiology  at  the  piece;  and  it  is  the  perfect  tranamutatkni  of 
the  mental  processes  of  Quixote  into  tone  that  makes  the  work  so 
wonderful,  so  unique.  If  a  man  is  not  smitten  through  and  tfanwi^ 
by  the  pathos  of  section  after  section  of  the  piece,  I  can  only  say,  for 
my  part,  that  he  has  not  grasped  the  real  significance  of  the  work. 
Frequent  hearing  of  it  will  make  the  extracMdinarily  original  musical 
tissue  quite  familiar  to  men's  ears,  and,  when  this  has  beeA  done,  there 
will  be  no  bar  to  the  comprehension  of  the  profoundly  human  psydiol- 
ogy  of  a  masterpiece  that  only  Strauss  could  have  written.  The  sooie 
is  a  treasure-bouse  of  true  and  noble  things,  which  only  come  to  you 
in  full  force  when  you  have  steeped  yourself  in  its  strange  atmosphere. 
Take,  for  example,  the  variation  immediately  preceding  the  Pinak, 
represeotilDg  the  weary  homeward  ride  <A  Quixote  and  Sancho  after 
the  Don's  defeat  by  the  Knight  of  the  White  Moon.  In  these  long 
descending  wails  of  the  orchestra  you  have  all  the  anguish,  all  the 
disillusionment  of  the  poor  knight  painted  with  an  expressiveness,  a 
fidelity,  that  sets  one  thinking  of  visual  as  well  as  auditory  things. 
He  illustrates  the  scene  as  consummately  as  a  pictorial  artist  could  do, 
and  at  the  same  time  throws  over  it  the  melting  melancholy  that  music 
alone  among  the  arts  can  express.  You  can  see  these  poor  broken 
creatures,  with  bowed  heads,  pacing  wearily  along  on  steeds,  no  less 
sorry,  no  less  bruised  than  themselves.  The  whole  thing  breathes 
physical  and  mental  fatigue  and  moral  despair. 

. . .  What  makes  the  "  Don  Quixote"  so  great  a  work  is,  in  a  word, 
the  wise  and  tender  humanity  of  its  humor.  We  can  put  aside,  if  we 
like,  all  the  wonderful  witchery  of  its  technic,  its  extraordinary  graphic 
power,  its  exhilarating  and  amusing  imitations  of  reality, — ^for  there  is 
here  a  descriptive  sense  surpassing  in  its  manifestations  "Till  Eulen- 
Spiegel"  and  "Bin  Heldenleben'^  at  their  best.  The  wise  man,  who 
accepts  with  thankfulness  all  that  music  can  give  him,  will  not  reject 
all  this  with  a  sneer  and  a  condescending  remark  about  music  "con- 
fining itself  to  its  propa-  province."  The  day  has  gone  by  for  primitive 
academic  aesthetics  of  that  kind.  But  I  do  not  want  to  lay  stress  upon 
this  side  of  "Don  Qtiixote"  simply  because  there  is  infinitely  more 
in  the  work  than  this.  It  represents  musical  character-sketching 
brought  to  a  finer  point  of  perfection  than  cim  be  met  with  anyfi^ere 
outside  the  magic  world  of  Wagner.  But  it  differs  from  Wagner's 
drawing  in  that  it  is  less  opulent,  more  concise,  more  sharply  con- 
ceived: it  is  wholly  appropriate  to  the  sketching-block  upon  which 
the  characters  are  drawn,  just  as  Wagner's  heroic  figures  depend  upon 
and  are  justified  by  the  huge  canvas  and  the  gorgeous  range  of  color 
that  he  is  able  to  devote  to  them.  The  "Don  Quixote"  puts  us  in 
mind  of  first-rate  bode  illustration:  we  could  hardly  see  the  characters 
more  distinctly,  both  in  themselves  and  in  relation  to  their  surround- 
ings^ if  they  were  set  before  us  in  black  and  white.         r^^^^T^ 
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And  how  tender  the  drawmg  is,  how  exquisitely  human  is  the  feel- 
ing for  these  two  poor  tragic-comic  actors.  It  is  this  that  finally  makes 
the  work  so  precious, — ^its  unfailing  pity,  its  intuitive  avoidance  of 
anything  that  would  make  it  simply  unthinking  comedy.  Strauss's 
Sancho  is  very  humorous,  but  your  laughter  at  hhn  is  always  softened 
with  tears;  while  the  portrait  of  Quixote  has  an  added  touch  of  pathos 
in  that  it  invariably  suggests  the  spare,  worn  frame  of  the  poor^  middle* 
aged  knight.  .  It  is  true  in  this  as  in  every  other  respect.  His  love- . 
singing  is  that  of  a  middle-aged  man;  the  pitiful  sorrow  that  envelopes 
the  ride  homeward  after  his  defeat  is  that  of  middle  age;  tiie  knight  is 
broken,  disillusioned,  as  only  men  can  be  whose  physical  as  well  as 
mental  forces  have  passed  their  prime. 

.  .  .  "The  German  literary  laugh,"  sajrs  Mr.  Meredith  in  his  "Essay 
on  Comedy,'"  "like  the  timed  awakenings  of  their  Barbarossa  in  the 
hollows  of  the  Untersberg,  is  infrequent  and  rather  monstrous — ^never  a 
laugh  of  men  and  women  in  concert.  It  comes  of  unrefined  abstract 
fancy,  grotesque  or  grim,  or  gross,  like  the  peculiar  humors  of  their 
little  earthmen.  Spiritual  laughter  they  have  not  yet  attained  to." 
So  much  may  be  said,  I  think,  of  some  of  Strauss's  laughter.  Here 
and  there — ^in  "Ein  Heldenleben,"  for  example — ^it  seems  to  come  from 
the  dry  and  wizened  throat  of  the  "little  earthmen":  it  is  not  yet 
broadly  and  deeply  human,  not  yet  cosmopolitan  in  its  appeal.  His 
humor  on  occasions  like  this  is  very  like  Jean  Paul's:  you  hardly  know 
whether  he  is  laughing  with  you  or  at  you — perhaps  he  does  not  quite 
know   himself.     But   in  "Don   Quixote"  you  have  the  philosophic 
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Chinese  Baitaix  Chairs  for  Porch  and  Honse.  very  hgbt,  cool  and  dnrable  - 

Vases.  FlowerHolders.     Fern  Dishes.    Jardinieres.   Tabourettes.     Umbrella  Jars 

••  Blue  and  White  "  Tableware  and  Decorated  China 

Bronze,  Brass,  Poicelain  and  Pottery  Lamps  for  Oil  and  Electricity 

Brase.  Glass,  Bamboo  and  IPaper  Lamp  Shades 

Fans,  Basrs,  Purses  and  Card  Cases 

Oriental  Jewelry 
Japanese  Tea  Room  now  Open 

A.  A.  VANTINE  <SL  CO. 

Ori^ntaiisU  and  Jeweiera 
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notnmg  but  dtaolerte  in  it.    But  it  is  in    Don  Qmxott    that  tne  btenc- 
ing  of  tears  and  laughter  is  most  perfect. 


STREET  MUSICIANS. 
(Frckm  the  I^ondon  Times,  April  9,  19  lo.) 

"There's  nothing  in  it  nowaday^,  sir,"  said  the  peripatetic  comet- 
player  whom  I  had  asked  in  to  slake  his  thirst.  "Why,  it's  a  good 
day  for  me  when  I  take  a  couple  o'  bob  a'ter  nigh  bustin'  my  imiardi 
and  trampin'  the  stones  till  I  can't  feel  my  legs.  A  performer  00  tins 
instrument  must  keep  his  mouth  moist — specially  in  a  east  wind— 
and  in  course  I  must  have  a  drink  between  whiles,  which  runs  away 
with  money.  Beer?  In  course,  when  I  can  get  it;  the  comet  ain't 
a  teetotal  instrument.  Now  I  remember  when  I'd  otdy  to  make  a 
pitch  in  front  of  any  'ouse"  (meaning  a  pubUc-house,  of  course  > 
"and  give  'em  something  stirring  to  be  asked  in  to  wet  my  neck, 
and  them  in  the  tap  would  al'ays  be  good  for  a  handful  of  browns. 
Now,  if  you  please,  I  has  to  invite  myself  in  and  pay  like  one  o' 
the  public,  and  p'r'aps  be  told  I'm  a  (adjective)  noosance  while  I 
has  my  glass  that's  been  bought  and  paid  for  out  o'  takings.  And, 
if  there  be  no  takings,  why  there's  nothing  more  in  it  than  cold  water 
out  of  a  drinking-fountain.  No,  sir,  there's  nothing  in  music  nowadays. 
The  police?  No,  I've  nothing  agen  the  police.  Live  and  let  lives 
their  principle  so  long  as  a  man's  honest,  and,  if  they  do  move  you  aa 
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'cos  some  bi^  bug  complains  out  of  a  winder,  they  only  expect  you  to 
walk  roimd  the  next  corner.  And  then,  likely  as  not,  you  get  a  shower'* 
(of  coppers)  ''from  the  old  bloke's  neighbors  who  don't  like  his  lordly 
ways,  as  if  he  owned  their  street,  and  won't  see  the  bread  taken  out 
of  a  poor  musician's  mouth.  I've  had  a  servant-gal  sent  out  to  me  to 
say,  'Master  says  he'll  give  you  in  charge  if  you  don't  go  away  at 
once,'  and,  havin'  passed  on  the  news,  'and  me  sixpence  from  herself 
like  a  lady  if  ever  a  lady  was.  It's  the  poor  people  we  depends  on  now- 
adays, sir.  Not  but  what  the  imems.,  who  ain't  really  lookin'  for  no 
job,  is  a  great  drawback.  They  don't  kerry  no  instnunents, — ^if  they 
had  'em,  they'd  pawn  *em  for  drink, — ^but  they  sings;  and  the  worse 
they  sings,  the  more  they  steals  away  from  the  musicians.  Mebbe 
I'd  take  more  if  I  sold  her"  (meaning  his  instrument)  "and  set  up  as 
an  unemployed  comet-player." 

Of  many  conversations  I  have  had  with  all  sorts  and  conditions 
of  street  musicians,  the  foregoing  seems  most  worthy  of  quotation. 
Moreover,  the  man  was  really  a  competent  musician,  good  enough 
for  any  ordinary  band,  I  should  say.  Not  quite  as  good,  no  doubt, 
as  the  overlooker  in  clogs  who  was  called  upon  to  take  the  part  of  the 
trumpet  soloist  in  Sir  Charles  HaU^'s  band  when  "The  Messiah". was 
being  given  in  Blackburn.  When  the  time  came  for  "The  trumpet 
shall  sound,"  he  was  asked  if  he  was  ready,  replied,  "Aah;  brast  off!" 
and  gave  such  a  fine  rendering  of  the  obbligato  that  every  member 
of  the  famous  band  stood  up  and  cried,  "Bravo,  trumpeter!"  Some 
of  the  London  musicians,  who  manage  to  make  a  living,  would  earn 
nothing  but  half-bricks  in  Lancashire  or  Yorkshire.  Thirty  years  ago 
the  parts  of  Lancashire  under  the  purple  Pennines  were  pervaded  by 
itinerant  musicians,  true  artists  for  the  most  part,  who  were  always 
heartily  and  hospitably  received  in  the  lesser  towns  and  hamlets,  the 
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Ills  uwu  ut:au-pit:i:c,  uiic  uz  waica,  cumpusea  lo  suit  tnc  jingie  lanuiiar 

to  Lancashire  children, — 

Abraham  wan  and  Isaac  span. 

And  Jacob  ran  about  with  a  Uttie  kitty  can, — 

still  sings  itself  in  my  mind  at  times,  conjuring  up  a  vivid  picture  of  a 
moorland  road  running  down  and  down  into  a  deq)  dou^  full  of  lights 
and  the  humming  of  a  great  factory. 

For  the  sake  of  these  antique  musicians,  friends  of  my  vagrant  boy- 
hood, I  have  suffered  the  London  street  performers  neither  sadly  nor 
gladly.  But  it  must  be  admitted  that  the  tmemployed  singer  is  a 
nuisance  not  only  to  the  professional  minstrel  who  suffers  from  his 
competition,  but  also  to  the  whole  community  of  those  who  are  neither 
dead  nor  deaf.  The  stay-at-home  citizen  will  often  give  pence  to  a 
sttu'dy  work-shy  fellow  crawling  along  in  the  middle  of  the  street 
(whereas  the  professional  keeps  to  the  gutter)  and  drawling  out  an 
emotional  hymn,  though  he  pays  to  have  the  notice  "Street  cries  and 
musicians  not  allowed''  put  up  at  the  entry  and  exit  of  his  thofxm^- 
f are  and  is  sometimes  at  the  pains  to  see  that  it  is  carried  out.  Blodcs 
of  flats  always  attract  both  amateur  and  professional  musicians,  es- 
pecially if  the  neighborhood  be  not  expensive;  and  a  year's  residence 
in  the  lowest  stratum  but  one  of  a  set  of  these  superimposed  "man- 
sions" has  provided  me  with  all  the  information  I  require  for  this  dis- 
sertation. The  warning  aforesaid  had  been  duly  posted  up  at  either 
end  of  the  street,  yet  never  for  a  single  hotu-  in  the  daytime  or  early 
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*' Exceptions  to  All  Rules!" 


"It  to  to-day  the  only  faich-Cnde  piano  in  tb«  Unitad  Statas  wliicii  U  made  and  con- 
troMad  liy  THB   DIRECT  DESCENDANTS  OP    ITS  (MtlQINAL    POUNDERS.*' 

Thto  to  from  a  loeant  advcrUtaunint  of  a  notad  piano. 

jnO  be  able  to  claim  this  would  indeed  be  a  proud 
distinction,  if  there  were  no  exception,  and  if  there 
were  not  others  who  were  entitled  to  make  the 
samedaim.  It  is  further  asserted  in  the  same  adver- 
I  tisement,  that  ''All  the  rest  have  been  forced  to  seek 
the  alliance  or  amalgamation  with  manufacturers  of  cheap  com- 
mercial pianos,  etc.,  etc.,"  but  there  are  also  excq;>tion8  to  this 
claim.    The  business  of  manufacturing  the 

Jl^tntv  S.  iHtUer  $tano 

was  established  nearly  a  half -century  ago  by  its  founder,  and 
since  then  has  always  been  UNDER  ONE  CONTINUOUS 
MANAGEMENT,  THAT  OF  ITS  FOUNDER,  SONS,  AND 
GRANDSON,  and  at  the  present  time  is  not  allied  or  amalga- 
mated with  any  other  manufacturers,  either  of  cheap  commercial 
pianos  or  those  of  any  other  grade. 

The  Miller  house  is  also  a  further  exception  to-  the  rule 
in  that  it  has  not  been  obliged  to  look  to  other  manufacturers 
for  a  player  mechanism  to  instaU  in  its  player  piano,  as  it  has 
been  successful  in  ORIGINATING  AND  MANUFACTUR- 
ING IN  ITS  OWN  FACTORY  (equipped  with  special  machin- 
ery),APLAYER  MECHANISM  representing  the  work  of  its  own 
experts  in  player  mechanism  and  piano  manufacturing,  all  tmder 
thesupervision  of  its  own  experts,  including  both  virtuoso  pianists 
and  players  of  the  pla3rer  piano.  It  has  been  the  aim  in  manu- 
facturing the 

^enrp  S.  Mlltx  ^laper  ^ano 

to  give  the  public  not  only  as  perfect  a  piano  as  can  be  made, 
but  to  build  into  that  piano  as  perfect  a  player  mechuusm  as 
the  world  has  ever  seen. 

tSl^B  f  nurg  ST.  4liUrr  &  »mB  Btatto  (Hn,  HAS  SUCCESS- 
FULLY DONE  THIS,  again  making  this  house  practically  an 
exception  to  the  entire  piano  trade,  thus  accomplishing  the 
development  of  its  own  lofty  ideals  unfettered  by  commercial 
exigencies. 

ilentp  S.  iHtUer  &  Aonsi  $iano  Co. 
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did  I  give  a  penny  to  an  anmteur, — an  old  man  who  drove  a  pair  (i.t., 
had  a  stick  in  either  hand  to  hdp  him  aloi^^)  and  offered  lijpot-laces 
in  a  cheery,  tuneful  voice,  singing  what  might  have  been  a  stave  cmt 
of  a  chanty  and  beating  time  with  his  sticks.  A  week  later  I  saw  him 
in  the  Edgeware-road  with  the  sticks  under  his  arm,  footing  it  briskly 
like  the  green  old  fraud  he  was.  Never  again !  The  tuneful  unemployed 
ate  frauds  to  a  man. 

A  great  variety  of  professionals,  good,  bad,  and  indifferent,  frequented 
the  street  in  question.  These  (with  one  exception)  I  rewarded  accord- 
ing to  their  merits.  Two  pipers  with  a  tan-faced  girl  who  danced 
prettily  were  welcome  visitors,  though  I  am  not  radklly  in  love  with 
Gaelic  music, — fine,  confused  hearing,  no  doubt,  for  the  Scot  in  oak. 
Still  the  girl  danced  with  open-air  gayety,  and  one  of  the  pipers  played 
like  a  Macrimmon  for  all  that  he  was  an  arrant  cockney  witlumt 
an  '*h"  in  his  kit.  Now  and  again  a  party  of  glee-singers  appeared; 
and,  though  a  woman  to^dc  the  treble  part  (which  introduces  a  false 
coloring)  and  they  were  sometimes  wofully  flat,  I  was  always  glad 
to  hear  them,  more  especially  as  they  woidd  sing  (by  request)  one  or 
two  of  my  favorite  pieces.  Never  once  did  a  German  band  appear. 
I  am  told  on  good  authority  that  these  fraternities  (who  are  generaDj 
neither  Germai;i  nor  a  band)  are  more  often  heard  in  the  outer  suburbs 
ai^d  in  the  countryside,  through  which  they  tour  in  the  summer-time. 
If  they  could  afford  better  instruments,  poor  fellows,  they  would  be 
passable.  Some  of  them  are  competent  musicians,  but  you  cannot 
wring  melodiousness  out  of  a  dirt-cheap  German-made  instrum^t 
(Here  it  should  be  pointed  out  that  the  better  dass  of  Londan  street 
musicians  resort  to  the  seaside  in  the  siunmer  with  the  latest  comic 
songs  and  a  supply  of  burnt  cork.  These  "Jollity  Bojrs,"  or  whatever 
they  call  themselves,  could  hardly  live  if  it  were  not  for  the  easy  pence 
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of  the  populotis  seashc»:e.)  Only  in  the  danker,  darker  half  of  the  year 
did  competent  singers  give  performances  in  om-  street.  But  at  all 
times  virtuosi  on  a  variety  of  instruments — from  an  accordion  to  a 
penny  whistle — ^were  inevitable.  And  it  would  happen  that,  in  the 
dusk  of  a  cheerless  day,  one  of  the  few  surviving  hurdy-gurdies  would 
begin  its  nasal  dirge  under  my  window.  Then  fiie  lines  of  the  Oxford 
poet — 

.  .  .  As  one 
Who,  having  heard  a  hurdy-gurdy,  girds 
His  loins  and  hunts  the  hurdy-gurdy  man 
Blaspheming — 

would  rectu-,  and  it  seemed  a  choice  between  homicide  and  suicide. 
I  did  not  hunt  him,  but  he  did  not  get  my  halfpenny. 

It  would  be  a  glorious  task  to  persuade  London's  street  musicians 
to  play  better  music.  As  things  are,  they — more  particularly  the  barrel- 
organ  grinders — are  the  slaves  of  music-hall  stuff.  A  plutocrat  who 
supplied  the  grinders  with  fr^h  records  of  good  music  would  be  a 
benefactor  to  his  race.  In  any  case,  however,  nobody  could  be  so 
heartless  as  to  abolish  the  street  organ.  If  this  were  done,  the  little 
children  whose  "nanna"  is  the  nearest  lamp-post  would  forget  their 
dancing.  Moreover,  the  organs,  when  they  play  the  tunes  that  once 
were  beautiful  (the  half -mechanical  airs  of  old-style  Italian  opera), 
are  the  voices  of  this  mechanism  of  London  living  the  sorry-go-round 
of  street  life  with  all  its  idle  iterations.  The  hiurying  mechanical 
workers  with  their  eyes  on  the  pavement — 

Gray  shadows  in  the  glass  that  come  and  go 
This  way  and  that  without  greeting — 

move  to  no  other  rhythm  than  that  of  the  worn-out  organ  with  its  spirit 
of  tragical  comedy  in  attendance,  the  peak-faced  monkey  in  his  cheap, 
gaudy  garments  who  ought  to  be  made  a  Doctor  of  Music,  if  he  alid 
we  had  our  rights. 
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IN  DB^NCB  OP  TRANSCRIPTIONS. 

(Firom  the  Times,  London,  October  30,  1909O 

The  prognunme  of  Signor  Busoni's  recital  last  Saturday  consisted 
entirely  of  transcriptions  by  the  pianist  of  various  works  by  Bach, 
Mozart,  Beethoven,  Paganini,  and  Liszt.  At  the  first  of  the  concerts 
given  this  season  by  the  Classical  Concert  Society  Mr.  Borwick  played 
his  own  transcription  of  Bach's  well-known  Organ  Prelude  and  Fugue 
in  G;  and  only  a  week  or  so  ago  the  ripertoire  of  the  Queen's  Hall 
Orchestra  was  increased  by  an  arrangement  for  orchestra  by  Mr.  Wood 
of  some  movements  from  Bach's  organ  sonatas.  This  is  not  diarac- 
teristic  of  latter-day  programmes  alone.  For  many  years  the  names 
of  Bach-Liszt,  Wagner- Wilhelmj,  Schubert-Tausig,  and  other  conqx^site 
composers  have  been  familiar  in  the  concert-room.  A  glance  at  pub- 
lishers' lists  will  show  that  whole  pages  are  devoted  to  transcriptions, 
and  in  a  volume  like  the  thematic  catalogue  of  Brahms's  works  there 
is  hardly  an  entry  of  an  instrumental  composition  which  is  not  followed 
by  a  string  of  alternative  versions.  Wherever  we  turn  we  are  brought 
face  to  face  with  transcriptions  and  arrangements,  and  the  number 
and  variety  which  are  to  be  found  show  that  the  habit  of  making  them 
is  not  casual,  but  systematic.  Anything  which  is  systematic  is  worth 
inquiring  into,  and,  when  one  hears  the  conservative  school  dismissing 
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discussing  the  subject.  In  the  first  place,  it  is  generally  assumed  that 
transcriptions  are  made  only  for  the  piano.  It  is  quite  true,  of  course, 
that  every  conceivable  kind  of  music,  from  operas,  symphonies,  and 
string  quartets  down  to  songs  and  instrumental  solos  and  duets,  has 
been  arranged  for  the  piano.  It  is  also  quite  natural,  for  most  pcopk 
possess  pianos  and  many  try  to  play  them.  But  it  is  not  fair  to  make 
the  pianist,  for  all  his  sins,  a  scapegoat  on  every  occasion,  and  in  this 
case  it  is  all  the  more  unfair,  as  practically  every  instrument  in  the 
orchestra  has  had  music  arranged  for  it,  and  even  the  orchestra  itsdi 
is  responsible  for  a  certain  number  of  transcriptions.  Bach's  Orgian 
Toccata  in  F,  movements  from  his  organ  sonatas,  Mendelssohn's 
''Spring  Song"  from  the  Lieder  ohne  Worie,  Weber's  "Invitation  ^  U 
Valse/'  Schumann's  "Bilder  aus  Osten,"  a  group  of  Bizet's  "Jeia 
d'Enfants,"  originally  written  for  four  hands,  the  funeral  marches  from 
piano  sonatas  by  Chopin  and  Beethoven,  and  many  other  pianoforte 
pieces  too  numerous  to  mention  have  been  transferred  to  the  orchestra. 
And,  now  that  singers  like  to  sing  songs  as  well  as  scenas  from  or-:r^ 
with  the  band,  it  is  fairly  common  to  find  the  accompaniment- 
Schubert's  songs  orchestrated  for  the  purpose,  while  some  composers- 
Berlioz,  for  instance,  and  Hugo  Wolf — have  forestalled  the  professional 
arranger  by  doing  the  work  themselves.  As  to  the  various  instruments 
in  the  orchestra,  the  limited  riperioire  available  for  most  of  them  has 
led  to  the  fabrication  of  numerous  transcriptions.  Wind  instruments, 
in  particular,  are  badly  off  for  solo  music,  and  so  they  play  things 
which  were  originally  written  for  string  instruments  of  more  or  kss 
corresponding  compass.  The  double-bass,  again,  is  not  well  supplied, 
so  some  one  arranges  for  it  a  work  for  bassoon  by  Mozart,  or  a  concerto 
by  Handel.  Similarly  the  harp,  when  it  is  tired  of  Saint-Saens,  De- 
bussy, and  the  few  composers  who  have  written  specially  for  it,  likes 
to  play  the  pianoforte  works  of  Chopin.  Even  drums  have  made  their 
voices  heard  and  had  music  transcribed  for  them. 
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It  is,  aeoondly,  *quite  inaccurate  to  suppose  that  musidaiis  arrange 
only  other  people's  music,  and  not  their  own.  Apart  from  the  familiar 
case  of  Handel's  tal^ng  his  ItaUan  chamber  duets  and  converting 
them  into  the  stupendous  choruses  of  The  Messiah^  there  are  heaps 
of  instances  of  the  great  composers,  not  expanding  and  rearranging, 
but  literally  resetting  their  works  for  a  different  instrument  or  combi- 
nation of  instruments.  In  Bach,  for  instance,  we  find  movements  of 
pianoforte  concertos  and  suites  for  violin  turqed  into  ordiestral  preludes 
to  church  cantatas.  We  find  violin  works  arranged  for  piano  (and,  in 
one  case,  even  for  organ),  and  piano  works  arranged  for  violin.  Beet- 
hoven arranged  his  Second  Symphony  as  a  piano  trio  and  his  violin 
concerto  as  a  piano  concerto.  Brahms  used  the  same  material  twice 
over  in  two  familiar  cases, — the  Sonata  for  two  pianos,  which  was 
arranged  from  the  piano  Quintet  in  F  minor,  and  the  Variations  on 
the  Theme  of  Haydn,  which  are  written  for  orchestra  and  for  two 
pianos. 

A  further  fallacy  is  to  suppose  that  there  is  something  sacrilegious 
in  rearranging  some  one  else's  music,  whatever  one  does  with  one's 
own,  independently  of  the  success  or  failure  with  which  it  is  done. 
It  may  be  comforting  to  some  to  call  it  sacrilegious  when  they  think 
of  Liszt,  but  not  so  convenient  when  they  are  reminded  that  there  is 
hardly  a  single  composer,  from  the  great  men  down  to  those  of  the 
present  day,  who  has  not  rearranged  or  adapted  the  works  of  other 
writers.  Bach  made  numerous  piano  transcriptions  of  the  violin  works 
of  contemporary  Italians,  arranging  amongst  other  things  of  Vivaldi 
a  Concerto  for  four  violins  as  a  concerto  for  four  pianos;  Mozart  ar- 
ranged five  of  the  fugues  from  the  "48"  for  string  quartet;  both 
Schumann  and  Mendelssohn  provided  Bach's  Chaoonne  with  an  accom- 
paniment, and  Busoni  has  transcribed  it  for  the  piano;  Schumann  also 
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for  when  every  one  took  his  instrument  with  his  walking-stick  under 
his  arm,  and  packed  his  music-case  with  his  linen  as  a  matter  of  course, 
the  number  of  impromptu  musical  performances  which  had  to  be 
supplied  by  the  Court  and  Household  musicians  was  legion,  and  there 
is  little  of  the  chamber  music  by  well<known  names  of  that  period 
which  was  not  altered  and  reset  as  occasion  required. 

But  the  artistic  and  beautiful  transcriptions  which  the  great  com- 
posers and  pianists  have  given  us  are  what  we  are  here  concerned  with, 
and  for  these  the  claim  is  made  that  they  are  real  and  valuable  contri- 
butions to  music.  They  come  to  us  with  the  beauty  of  the  original 
and  with  an  added  beauty  of  their  own.  ^fo  one  who  has  played 
Brahms*s  transcriptions  of  his  own  symphonies  or  Liszt's  of  Beethoven*s, 
no  one  who  has  looked  at  Bizet's  Pianisie  Chanteur  or  Franck's  tran- 
scriptions of  Les  Eolides  and  the  symphonic  interlude  in  Redemption, 
or  the  arrangement  of  the  air  in  D  minor  from  tjhe  ballet  in  OrphSe  by 
Saint-Sa€ns  and  Sgambati,  can  have  helped  being  struck  not  only  by 
the  ingenuity  with  which  the  texture  of  the  orchestral  writing  is  taken 
to  pieces  and  rewoven  for  the  keyboard,  but  also  with  the  actual  beauty 
of  the  arrangement  itself.  Other  examples  of  arrangements  of  striking 
beauty  and  interest  besides  those  already  mentioned  may  be  found  in 
Brahms's  version  of  Schumann's  Piano  Quartet  and  of  his  own  Piano 
Quartet  in  A  as  piano  duets,  and  in  Schumann's  Piano  Quintet  as 
arranged  by  Clara  Schumann  in  the  same  way.  Schubert  also  made 
beautiful  transcriptions  of  some  of  his  own  overtures,  and  it  is  now 
almost  certainly  established  that  the  lovely  duet  known  as  the  "Grand 
Duo"  is  a  transcription  of  the  lost  Gastein  symphony. 

The  chief  reason  why  these  arrangements  are  beautiful  as  well  as 
successful  is  that  the  men  who  made  them  have  realized  that  in  re- 
writing for  one  instrument  music  that  was  originally  written  for  another 
it  is  no  use  transcribing  note  for  note.    What  has  to  be  done  is  to 
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obtain  not  an  imitation  but  a  corresponding  effect,  not  a  mere  copy 
but  a  re-creation.  A  great  Greek  scholar  of  our  day  has  pointed  out 
that  translation  with  success  is  always  possible  when  in  the  translator's 
language  there  exists  a  native  form  and  manner  corresponding.  And 
what  is  true  of  language  is  true  of  music.  To  translate  one  kind  of 
music  into  another,  you  must  use  a  language  and  an  idiom  that  corre- 
spond. If  the  literal  transcription  may  be  said  to  be  like  a  photograph, 
the  free  translation  is  like  an  engraving,  and,  as  in  an  engraving,  the 
pleasure  of  enjoying  it  is  twofold, — there  is  the  pleasure  that  one  takes 
in  the  beauty  of  the  original,  and  there  is  the  pleasure  that  one  takes 
in  the  new  form  of  it  and  in  the  skill  spent  in  transferring  an  idea  from 
one  medium  into  another.  Bach's  Chaconne  in  Brahms's  arrangement 
of  it  as  a  piano  study  for  the  left  hand  is  a  transcription;  in  Biisoni's 
glowing  arrangement  of  it  as  a  piano  piece  it  is  a  translation.  In  some 
of  his  arrangements  Busoni  has  expanded  the  original  material.  In 
his  transcription,  for  instance,  of  the  Prelude  and  Fugue  in  D  major 
from  the  first  book  of  the  "48"  he  has  written  a  cadenza  in  which 
the  themes  of  both  prelude  and  fugue  are  combined.  Similarly  Saint- 
Saens  has  added  to  his  arrangement  of  a  movement  from  the  ballet  in 
Alceste  a  remarkably  effective  fugue  on  the  various  subjects,  and  Liszt, 
while  keeping  more  or  less  strictly  to  the  text  in  some  of  the  songs 
which  he  has  arranged,  in  others  (in  "Adelaide,"  for  instance)  has 
practically  made  a  free  fantasia  out  of  the  original.  But  the  question 
of  free  fantasias  and  of  that  specialized  form  of  free  fantasia,  the  varia- 
tion, on  a  theme,  lies  beyond  the  scope  of  this  article,  which  is  only 
concerned  to  show  that  the  composite  composer  has  preserved  and 
created  a  great  quantity  of  beautiful  music,  and  that  we  cannot  there- 
fore afford  to  ignore  the  significance  of  his  h3rphen. 
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SBWCTIONS— OVBRTURB,    SCHBR70,     NOTTURNO,    WBDDING    MaRCH— 

FROM  THE  Music  to  "A  Midsummer  Night's  Drbam,"  Op.  6i. 

Pbux  Mendelssohn-Bartholdy 

(Bom  at  Hamburg,  Pebniaiy  3,  1809;  died  at  Leipstc,  November  4,  1847.) 

Translations  by  Schlegel  and  Tieck  of  Shakespeare's  plays  were  read 
by  Mendelssohn  and  Ws  sister  Fanny  in  1826.  The  overture,  "A 
Midsummer  Night's  Dream/'  was  written  that  year,  the  year  of  the 
String  Quintet  in  A  (Op.  18),  the  Sonata  in  E  (Op.  6),  and  some  minor 
pieces.  It  was  written  in  July  and  August,  and  completed  on  the  6th 
of  the  latter  month. 

KHngemann  tells  us  that  part  of  the  score  was  written  "in  the 
stunmer,  in  the  open  air,  in  the  Mendelssohn's  garden  at  Berlin,  for 
I  was  present."  This  garden  belonged  to  a  house  in  the  Leipziger 
Strasse  (No.  3).  It  was  near  the  Potsdam  gate,  and  when  Abraham 
Mendelssohn,  the  father,  bought  it,  his  friends  complained  that  he 
was  moving  out  of  the  world.  There  was  an  estate  of  about  ten  acres. 
In  the  house  was  a  room  for  theatrical  performances;  and  the  centre 
of  the  garden-house  formed  a  hall  which  held  several  hundred,  and  it 
was  here  that  Sunday  music  was  performed.  In  the  time  of  Fred- 
erick the  Great  this  garden  was  part  of  the  Thiergarten.  In  the 
summer  houses  were  writing  materials,  and  Felix  edited  a  newspaper, 
called  in  summer  The  Garden  Times,  and  in  the  winter  The  Snow  and 
Tea  Times. 

Mendelssohn  told  Hiller  that  he  had  worked  long  and  eagerly  on 
the  overture:  "How  in  his  spare  time  between  the  lectures  at  the 
Berlin  University  he  had  gone  on  extemporizing  at  it  on  the  piano 
of  a  beautiful  woman  who  lived  dose  by;  'for  a  whole  year,  I  hardly 
did  an3rthing  else,'  he  said;  and  certainly  he  had  not  wasted  his  time." 

It  is  said  that  Mendelssohn  made  two  drafts  of  the  overture,  and 
discarded  the  first  after  he^completed  the  first  half.    The  earlier  draft 
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began  with  the  four  chords  and  the  fairy  figure;  then  followed  a  reg- 
ular overture,  in  which  use  was  made  of  a  theme  typical  of  the  loves 
of  Lysander  and  Hermia  and  of  kin  to  the  **love  melody"  of  the  pres- 
ent version. 

The  overture  was  first  written  as  a  pianoforte  duet,  and  it  was  first 
played  to  Moschdes  in  that  form  by  tiie  composer  and  his  sister,  No- 
vember 19,  1826.  It  was  performed  afterward  by  an  orchestra  in  the 
garden-house.  The  first  public  performance  was  at  Stettin  in  Febru- 
ary, 1827,  from  manuscript,  when  Karl  Lowe  conducted.  The  critic 
vras  not  hurried  in  those  days,  for  an  account  of  the  concert  appeared 
in  the  Harmonicon  for  December  of  that  year.  The  critic  had  had 
time  to  think  the  matter  over,  and  his  conclusion  was  that  the  over- 
ture was  of  little  importance. 

The  overture  was  performed  in  England  for  the  first  time  on  June 
24   (Midsummer  Day),  1829,  at  a  concert  given  by  Louis   Drouet* 

*  iMiis  Drooet,  distinguished  flute  player,  was  bom  at  Amsterdam  in  x7oa,  the  son  of  a  barber.  He 
died  at  Bern  in  xSrs-  A  pupil  of  the  Paris  Conservatoiy,  "he  playni  there  and  at  the  Op^  when  he  was 
sevto  years  old."  From  1807  to  x8xo  he  was  teacher  to  King  Louis  of  Holland;  in  x8xx  be  was  flute  player 
to  Napoleon  and  later  to  Louis  XVin.  He  went  to  London  in  18x5.  and  then  travelWd  extensively  as  vir- 
tuoso. In  X836  he  was  appofaited  conductor  at  Cobvg,  and  in  18(4  he  visited  the  United  States.  He  com- 
posed over  one  hundred  and  fifty  pieces  for  the  flute,  and  it  is  said  that  he  wxote  ''Partant  pour  la  Syrie'* 
from  Queen  Hortenae's  dicUtion.  William  Hazlitt  heard  Drouet  in  April,  x8x6,  and  wrote:  "Mons.  Drouet's 
perfonaaace  on  the  flute  was  masterly,  ss  far  as  we  could  Judge.  The  execution  of  his  variations  on  'God 
save  the  King '  astonished  and  delighted  the  connoineoxs.  Those  on  Hope  told  a  flatterbg  tale '  were  also 
exquisite.  We  are,  however,  deep  versed  in  the  sentunent  of  this  bst  air;  and  we  lost  it  in  the  light  snd  fan- 
tastic movemenu  of  Mons.  Drouet's  execution.  He  belongs,  we  aoprehend.  to  that  class  of  musicians,  whose 
ears  axe  at  their  fingers'  end;*but  he  is  perhaps  at  the  head.  We  profess,  however .  to  be  very  iffMcaat  b 
these  matteis.  and  speak  under^cofrection"  {Tki  £»i«»Mr:>rticfe  '"Ae  Oratorios,"  April  X4. 1816). 
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singers  at  this  concert  were  Mines.  Malibran,  Sontag,  Camporesc, 
Pisaroni  and  Messrs.  Velluti,  Pellegrini,  Zuchelli,  Curioni,  Donzelli 
De  Begnis,  Torri,  Graziani,  Bordogni.  Among  the  instrumental  per- 
formers were  the  pianists,  Moscheles  and  Mendelssohn,  the  flutist 
Drouet,  Puzzi,  horn  player,  Bohrer,  and  Lindley,  violoncellist. 

Sir  George  Smart,  who  returned  from  the  concert  of  June  24,  with 
Mendelssohn,  left  the  score  of  the  overture  in  a  hackney  coach.  So 
the  story  is  told;  but  is  it  not  possible  that  the  blameless  Mendelssohn 
left  it?  The  score  was  never  found  and  Mendelssohn  rewrote  it.  The 
overture  was  played  in  England  for  the  first  time  in  connection  with 
Shakespeare's  comedy  at  London,  in  1840,  when  Mme.  Vestris  appeared 
in  the  performance  at  Covent  Garden. 

The  orchestral  parts  were  published  in  1832;    the  score  in  April. 

1835. 

The  overtxue  dedicated  to  his  Royal  Majesty  the  Crown  Prince  of 
Prussia  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  ophideide,  kettledrums,  and  the  usual 
strings. 

The  original  title  was  Concert  overture:  "Midsummer  Night's 
Dream,"  and  the  original  opus  number  was  21. 

The  overture  opens  Allegro  di  molto,  E  major,  2-2,  with  four  pro- 
longed chords  in  the  wood-wind.  On  the  last  of  these  follows  imme- 
diately a  pianisimo  chord  of  E  minor  in  violins  and  violas.  Tliis  is 
followed  by  the  "fairy  music"  in  E  minor,  given  out  and  develc^)ed 
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by  divided  violins  with  some  pizzicati  in  the  violas.  A  subsidiary 
theme  is  given  out  fortissimo  by  full  orchestra.  The  melodious  sec* 
end  theme,  in  B  major,  begun  by  the  wood-wind,  is  then  continued 
by  the  strings  and  fuller  and  fuller  orchestra.  Several  pictturesque 
features  are  then  introduced:  the  Bergomask*  dance  from  the  fifth 
act  of  the  play;  a  curious  imitation  of  the  bray  of  an  ass  in  allusion  to 
Bottom,  who  is,  according  to  Maginn's  paradox,  ''the  blockhead, 
the  lucky  man  on  whom  Fortune  lowers  her  favors  beyond  meas* 
ure";  and  the  quidkly  descending  scale-passage  for  violoncellos,  which 
was  suggested  to  the  composer  by  the  buzzing  of  a  big  fly  in  t^e  Schoen- 
hauser  Garten.  The  free  fantasia  is  wholly  on  the  first  theme.  The 
third  part  of  the  overture  is  regular,  and  there  is  a  short  coda.  The 
overture  ends  with  the  fom:  sustained  chords  with  which  it  opened. 

The  overture  was  played  in  Boston  for  the  first  time  at  a  concert 
of  the  Boston  Academy  of  Music,  February  21,  1846.  When  the  Ger- 
mania  Musical  Sodety  first  visited  Boston,  and  gave  twenty-nine 
concerts  in  the  Melodeon  in  six  weeks), — ^the  first  concert  was  on  April 
14, — ^the  overtiure  was  played  thirty-nine  times.  This  orchestra  was 
made  up  of  only  twenty-three  players,  and  there  was  one  violoncel- 
list. Thomas  Ryan  in  his  memoirs  told  an  entertaining  story  about 
his  attempt  to  introduce  the  overture  in  Boston. 


In  1843  King  Frederick  William  the  Fourth  of  Prussia  wished  Men- 

*  Bergomask,  or,  properly,  Bergamask  Dance:  A  rustic  dance  of  great  antiquity,  framed  in  imitation  of 
the  people  of  Bergamo,  ndiaued  as  clownish  in  their  mannen  and  dialect.  The  buffoons  throughout  Italy 
dAigbttd  in  Imltaraig  the  jargon  of  these  peasants,  subject  to  the  Venetians,  and  the  custom  of  hniuting  their 
dancing  spread  from  Italy  to  England.  (Piatti,  a  native  of  Bergamo,  took  a  peculiar  pleasure  in  arranging 
Mendensohn's  dance  for  'celk>  and  pianoforte.)    But  see  Verlafaie*s  hnes:— 


Votre  Ame  est  un  paysage  choisi 

Oue  vont  charmant  masques  et  bergamasques 
louant  dtt  Inth  et  dansant  et  quasi 
"ristes  sous  leurs  d^guisements  fantasques. 
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Evening  Cloaks 


AND 


Smocked  Dresses 


H  Our  eyening  oloAks  of  Liberty  Velveteen 
are  beaatiliu  and  prMtloal,  fbr  the  oold 
weather.  Very  warm  and  rich  in  appeal^ 
aooe* 

t  Lined  throuffhont  with  dlk  and  made  long 
to  ooTer  the  entire  gown.  Bleeyee  looee,  bo 
that  the  garment  alipB  on  easily,  laner 
.     nth  if  '    '-'^ 


5  Onr  Smocked  Gk>wos  hare  an  eetablished 
reputation  for  simple  grace  and  elegance. 
Made  with  smocring  around  the  neck  and 
at  the  waist  line,  skurt  in  walking  length  or 
long  for  house  wear,  neck  cat  high  or  to  be 
worn  with  goimpe. 

Y  These  are  in  soft  silks  and  satins*  or  any  of 
the  season's  new  soft  materials. 


sleeyes  for  estra  warmth  if  desired. 

HM  Ipire  reoeallr  la^oiteA  •  ■■pbev  of  mw  aoiiele.  botk  la  ByeBlBd  Cloaks 
aWlSUoked  DraMM.  aad  akall  nalia  m  a^Mlalty  oC  tbca  la  tke  Mure. , 
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debsohn  to  oompooe  music  for  the  plays,  '* Antigone,"  "A  Midsummer 
Night's  Dream/'  "Athalie/'  which  should  be  produced  in  September. 
During  Mardi  and  April  of  that  year  Mendelssohn,  who  had  written 
the  overture  in  1826,  composed  the  additional  music  for  Shakespeare's 
pky.  The  rehearsals  b^an  in  an  upper  story  oi  the  royal  palace 
at  Berlin,  because  the  height  of  the  room  permitted  the  use  of  scenery 
much  higher  than,  that  found  ordinarily  in  theatres.  Tiedk  had  di- 
vided the  play  into  three  acts,  and  had  said  nothing  to  the  composer 
about  the  change.  Mendelssohn  had  composed  with  referoice  to  the 
ordinal  division.  The  first  performance  was  in  the  Ro3ral  Theatre 
in  the  New  Palace,  Potsdam,  Ck^tober  14,  1845,  on  the  eve  of  the 
festival  of  the  king's  birthday.  Mendelssdm  conducted.  Joachim, 
then  an  infant  phenomenon,  went  from  Ldpsic  to  hear  it.  Fanny 
wrote  to  her  sister  at  Rome:  "Never  did  I  hear  an  orchestra  play  so 
pianissimo.  vThe  dead-march  for  Thisbe  and  Pyramus  is  really  sta- 
pendotts;  I  could  scarcely  believe  up  to  the  last  that  Peliz  would  have 
the  impudence  to  bring  it  before  the  public,  for  it  is  exactly  like  the 
mock  preludes  he  plays  when  you  cannot  get  him  to  be  serious."  The 
play  was  performed  at  the  Royal  Theatre,  Berlin,  on  October  18,  1843, 
and  the  two  following  nights  under  Mendelssohn's  direction.  At  the 
first  performance  the  cast  was  as  follows:  Theseus,  Rott;  Lysander, 
Devrient;  Demetrius,  Grua;  Squenz,  Schneider;  Schnodc,  Ruth- 
ling;  Zettel  (Bottom),  Gem;  Flaut,  Kruger;  Schnauz,  Weiss; 
Schlucker,  Wiehl;  Hippolita,  Mme.  Werner;  Hermia,  Miss  Sticfa; 
Helena,  Miss  Schulz;  Oberon,  Miss  Aug.  von  Hagn;  Titania,  Marie 
Freitag;  Puck,  Miss  Charl.  von  Hagn.  The  play  puzzled,  and  highly  re- 
spectable persons  declared  it  to  be  vulgar,  but  the  music  pleased. 

The  first  performance  in  concert  was  in  the  Hannover  Square  Rooms, 
London,  May  27,  1844,  ^^  ^^  ^^  concert  of  the  Philharmonic  Society. 
Mendelssohn  led  from  manuscript.  The  solo  sopranos  were  Miss 
Rainforth  and  Miss  A.  Williams.    The  first  concert  performanoe  with 
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spoken  text  was  at  Miinster,  May  24,  1851,  at  a  Concert  of  the  Cecilia 
Society  led  by  Karl  Mflller. 

The  score  was  published  in  June,  1848;  the  orchestral  parts  in 
August  of  that  year.  The  first  edition  for  pianoforte  was  puUished 
in  September,  1844. 

Mendelssohn's  music  to  the  play  consists  of  thirteen  numbers:  I. 
Overture;  II.  Scherzo,  Entr'acte  after  Act  I.;  III.  Fairy  March  in  Act 
II.;  IV.  "You  spotted  snakes,"  for  two  sopranos  and  chorus,  in  Act  II.; 
V.  Melodrama  in  Act  II.;  VI.  Intermezzo,  Entr'acte  after  Act  II.; 
VII.  Melodrama  m  Act  III.;  VIII.  Nottumo,  Entr'acte  after  Act 
III.;  IX.  Andante  in  Act  IV.;  X.  Wedding  March  after  the  close 
of  Act  IV.;  XI.  Allegro  Commodo  and  Marcia  Fnnebre  in  Act  V.; 
XII.  Bergomask  Dance  in  Act  V.;  XIII.  Finale  to  Act  V.  Many  of 
the  themes  in  these  numbers  were  taken  from  the  overture. 

NoTTURNO.  This  is  an  entr'acte  between  Acts  III.  and  IV.  Andante 
tranquillo,  E  major,  3-4.  It  is  a  commentary  on  the  sleep  of  the  two 
pairs  of  lovers  in  the  wood  at  the  close  of  the  third  act.  A  melodious 
part  song  is  sung  by  horns  and  bassoons  with  melody  in  the  first  horn; 
a  middle  voice  is  now  and  then  doubled  by  a  clarinet.  There  is  a  simple 
bass  of  'cellos  and  double-basses.  There  is  a  more  agitated  middle  part, 
developed  by  the  strings  and  wind.  The  first  melody  returns  as  before, 
but  now  there  are  eighth-note  triplets  in  the  strings  and  even  eighth 
notes  in  the  higher  wood-wind.  There  is  a  short  coda.  The  nocturne 
is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two 
horns,  and  the  usual  strings. 

Scherzo.  The  scherzo  (entr'acte  between  Acts  I.  and  II.)  is  an  Al- 
legro vivace  in  G  minor,  3-8.  ''  Prestunably  Mendelssohn  intended  it  as 
a  purely  musical  reflection  of  the  scene  in  Quince's  house — ^the  first 
meeting  to  discuss  the  play  to  be  given  by  the  workmen  at  the  wedding — 
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with  which  the  first  act  ends.  Indeed  there  is  a  passing  allusicm  to  Nidc 
Bottom's  bray  in  it.  But  the  general  character  of  tiie  music  is  light 
and  fairy-Uke,  with  nothing  of  the  grotesque  about  it."  The  scherzo 
presents  an  elaborate  development  of  two  themes  that  are  not  sharply 
contrasted.  The  first  theme  has  a  subsidiary.  The  sdierzo  is  scored 
for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  two  horns,  two 
trumpets,  kettledrums,  and  strings. 

Wqdding  March.  Entr'acte  between  Acts  IV.  and  V.  Allegro 
vivace,  C  major,  4-4.  It  is  a  march  with  two  trios.  After  introductor>' 
trumpet-calls  the  first  theme  is  given  out  fortissimo  by  full  orchestra. 
Each  section  is  repeated.  The  first  trio  is  in  G  major.  The  first 
section  of  the  march  returns  in  the  tonic  and  is  repeated.  The  loiter 
second  trio  is  in  F  major,  and  leads  to  a  final  return  of  the  march  in  the 
tonic  over  a  contrapuntal  bass.  There  is  a  short  and  brilliant  coda. 
The  march  is  scored  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  three  trumpets,  three  trombones,  ophicldde,  kettledrums, 
cymbals,  and  the  usual  strings. 

The  combined  entr'actes  and  incidental  music  to  "Midsummer  Night's 

Dream"  are  marked  as  Op.  6i,    The  score  of  the  whole  work — ^with 

the  overture  included — ^is  dedicated  to  Heinrich  Conrad  Schleinitz.* 

* 
«  * 

Mendelssohn's  sister  Fanny  once  wrote:  "We  have  grown  up  from 
childhood  in  the  'Midsummer  Night's  Dream,'  so  to  speak,  and  Felix 
has  really  made  it  so  wholly  his  own  that  he  has  simply  reproduced  in 
music  what  Shakespeare  produced  in  words,  from  the  splendid  and 
really  festal  wedding  march  to  the  mournful  music  on  Thisbe's  death, 
the  delightful  fairy  songs  and  dances  and  entr'actes — all  men,  ^nrits, 
and  clowns,  he  has  set  forth  in  precisely  the  same  spirit  in  which  Shake- 
speare had  before  him."  And  does  not  the  biographer,  Mr.  Lampadius, 
insist  that  the  play  of  Shakespeare,  who  was  discovered  by  daring 
German  explorers  in  the  jungles  of  foreign  literature,  has  gained  by 
Mendelssohn's  music? 

The  Germania  Musical  Society  announced  in  Boston  a  performance 

*  Schldnits  (1803-81)  was  a  oonnsellor  of  justice  (in  England  kint's  oounad)  and  one  at  tlie  boud  of 
dlrectora  of  the  Gewandhaus  at  Leipaic.  After  Mendebaohn's  death  he  was  director  of  the  Leipak  CoBMra- 
toiy.    Moicheks  says  in  hii  diary  that  Schlefaiita  bad  "a  lovebr  tenor  voice." 

VOICE     CULTURE 

Absolutely  new  method,  developing  the  voice  so  that  high  tones  are  song  with  same 
ease  as  low  ones,  and  all  in  the  same  register.  Trilling  and  S^  coloratura  embellishments 
made  possible.  Advanced  vocal  pupils  studying  for  operatic  careers,  as  well  as  proleBsiooal 
singers,  wishing  to  make  their  services  more  valuable,  should  investigate.  A  few  lessons 
give  oonvi ndng  results .  Perfect  breath  control  produced.    For  further  inf onnation  address 
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on  March  6,  1852,  of  the  "entire  music"  of  Mendelssohn  to  Shake- 
speare's play,  with  Mrs.  F.  Kimberly,  reader;  but  the  vocal  music  wa$ 
not  sung  on  this  occasion  in  spite  of  the  announcement. 

At  p^ormances  of  *'A  Midsummer  Night's  Dream"  at  the  Bostofi 
Theatre  in  1856 — the  first  of  the  series  was  on  April  14 — music  by 
Mendelssohn,  Horn,  T.  Cooke,  and  Comer,  was  performed.  John  Gil- 
bert played  Bottom;  John  Wood,  Flute;  Mrs.  BarroW,  Overon;  Bmm^i 
Taylor,  Titania;  and  Mrs.  John  Wood,  Puck.  j 

The  music  was  played  and  sung  in  Music  Hall,  Boston,  March  21*, 
1857,  with  Mrs.  Harwood  and  Miss  Marie  Fries  (a  sister  of  Wulf  Prie^ 
afterward  Mrs.  Bishop)  as  the  solo  singers.  Fanny  Kemble  read  th^ 
text.  Ccui  Zerrahn  conducted.  There  were  "full  orchestral  and  choral 
adjuncts."  ''The  entertainment  was  for  the  benefit  of  the  Mercantile 
Library  Association,  which  realized  over  $1,500  from  the  venture,  the 
reader  generously  waiving  payment  for  her  services. 

There  was  a  performance  in  Music  Hall  on  the  teroentemiial  amA- 
versary  of  Shakespeare's  birthday,  April  23,  1864.  Mr.  Lang  con- 
ducted. 

Music  by  Mendelssohn  was  performed  at  Selwyn's  Theatre,  Bostoa, 
in  November,  1869,  when  the  comedy  was  given  with  an  extraordinarily 
strong  cast,  which  included  F.  Robinson,  Theseus;  C.  R.  Thome,  Jr., 
Lysander;  Mary  Wells,  Hippol)rta;  Virgina  Buchanan,  Helena;  Mary 
Gary,  Titania;  Blanche  Davenport,  First  Fairy;  Stuart  Robson, 
Bottom;  W.  J.  Lemo)rne,  Flute;  Kitty  Blanchard,  Puck. 

There  was  a  performance  of  the  overture  and  incidental  music  in 
Boston  at  a  concert  of  the  Boston  Symphony  Orchestra,  led  by  Mr. 
Paur,  April  14,  1894.  Mr.  George  Riddle  read  the  text;  Mrs.  Marie' 
Barnard  Smitli  and  Miss  Harriet  S.  Whittier  were  the  solo  singers; 
the  chorus  was  made  up  of  members  of  the  Cecilia. 

There  have  been  other  performances  in  Boston.  It  may  be  added 
that  the  Scherzo,  Notturno,  Fairies'  March,  Lullaby,  Finale,  and  Wed- 
ding March  were  "done  into  dance"  by  Miss  Isadora  Duncan,  in  the 
conservatory  of  a  private  house  at  Newport,  R.I.,  September  28,  1898. 

Mr.  Victor  Herbert,  in  his  arrangement  of  the  music  for  Mr.  Nat 
Goodwin's  revival  of  "Midsummer  Night's  Dream'*  (1903),  added  to 
Mendelssohn's  score  transcriptions  of  certain  "Songs  without  Words" 
and  numbers  based  on  phrases  from  the  unfinished  opera  "Loreley" 
and  from  chamber  music.  He  was  not  the  first.  When  Shakespeare's 
comedy  was  revived  by  Mr.  Beerbohim  Tree  (London,  January  lo. 
1900),  an  orchestral  arrangement  of  Mendelssohn's  "Song  without 
Words"  in  C,  No.  34,  was  added  to  the  original  score,  and  Miss  Nielson 
sang  "I  know  a  Bank"  to  the  melody  of  Mendelssohn's  "Auf  Flligeln 
des  Gesanges." 
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The  latest  performance  in  Boston  of  Shakespeare's  comedy  with 
Mendelssohn's  music  was  by  Mr.  Ben  Greet's  Players,  assisted  by  mem- 
bers of  the  Boston  Symphony  Orchestra,  led  by  Mr.  Gustav  Strube,  in 
Symphony  Hall,  October  23,  1909. 


Here  is  a  partial  list  of  music  written  expressly  for  this  comedy: — 

"By  the  Simplicity  of  Venus'  Doves,"  song  by  Hermia.  Sir  Henry 
Bishop,  1816.    Sung  by  Miss  Stevens. 

"O  Happy  Fair  I  Your  Eyes  are  Loadstars."  C.  Smith,  1754,  solo 
soprano,  in  the  operatized  version  entitled  "Fairies";  solos  by  £.  J. 
Loder  (1844)  and  Edward  Hine;  glee  by  W.  Shield. 

"Before  the  Time  I  did  Lysander  see."    C.  Smith,  1754.    Song. 

"Love  lodes  not  with  the  Eyes."    C.  Smith,  1754.    Song. 

"Over  Hill,  over  Dale."  Solo  by  T.  Cooke  (1840),  Edward  Fitz 
WilHam  (1855),  G.  A.  Macfarren  (1856),  J.  F.  Duggan  (1862);  duct 
by  W.  Wilson  (1858);  glee  by  W.  Jackson  (1770-75);  part  song  by 
Hatton. 

"That  very  Time  I  said,"  entitled  "Love  in  Idleness."  Soprano 
solo  sung  by  Mme.  Vestris;  T.  Cooke  (1840). 

"I  know  a  Bank."  Solo  by  John  Percy  (died  in  1797);  duets  by 
C.  E.  Horn  (i827)rj.  Bamett  (1830). 

"You  Spotted  Snakes."  Glee,  W.  B.  Earle  (1794),  R.  J.  S.  Stevens 
(1800?),  G.  A.  Macfarren  (1879),  W.  Hills  (1865);  solo,  C.  Smith  (1794); 
"The  Fairies'  Song,"  J.  Mount  (1879). 

"Through  the  Forest."    Mrs.  J.  B.  Gattie  (1825?),  solo. 

"The  WooseD  Cock."  Piu-cell's  version  is  lost.  Btuney,  song 
(1762);  Anon. 

"Flower  of  this  Purple  Day."    Solo,  C.  Smith  (1754). 

"Lo,  Night's  Swift  Dragons."    Solo,  T.  Cooke  (1840). 

"Up  and  Down."  C.  Biuney,  solo  (1762);  C.  Smith,  solo  (1754); 
T.  Cooke,  solo  (1840). 

"The  tedious  brief  scene"  of  |Pyramus  and  Thisbe  was  made  into 
a  mode  opera,  "  Pyramus  and  Thibe,"  by  J.  F.  Lampe  (1745). 

"Now  the  Hungry  Lion  roars."  Solos  and  chorus,  R.  Leveridg 
(1727);  glee,  Dr.  Cooke  (about  1775),  R.  J.  S.  Stevens  (about  1790?), 
Sir  Henry  Bishop  (1816);  C.  Smith  (1794);  solo  for  bass,  W.  Lmley 
(1816).  A  setting  by  Bishop  for  four  male  voices  was  introduced 
in  "Two  Gentlemen  of  Verona,"  and  Horn's  setting  was  sung  in  "Merry 
Wives  of  Windsor." 
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a.  Adagio  from  Scotch  Fantaaia 

Max  Bntch 

b.  Rondo  Capriccioao  Saint-Saena 


a.  Prdnde,  Op.  63,  No.  i  .      A  Am^ 
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a.  Romania  BeedwiB 
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Tickets,  One  Dollar,  at  tiie  Hall 


ALICE   ELDRIDGE 

Tlie  young  American  naniste 

(PonMrly  a  pa»li  at  Ma*.  B«Uth  •.  NojrM) 

Will  be  available  for 
CONCERTS,  MUSICALES,   and   RECITALS 
after  October  1 

Fot  terms,  dates,  etc.,  address 

RICHARD  NEWMAN, 

Steinert  Hall, 

BOSTOir,Mtts. 

ma  STBINWAY  riANO  USED 


1784 


Digitized  by 


Googk 


SYMPHONY  HALL,  BOSTON 

HUNTINGTON  ^MASSACHUSETTS  AVENUES 

Telephone  |  AdnSiwtrS'on  Offices,  3200  (  ^^^  ^'^ 
TWENTY-NINTH    SEASON,  1909-1910 

MAX  FIEDLER,  Conductor 

Twenty-fourth 
Rehearsal  and  Concert 

WITH  HISTORICAL  AND  DESCRIP- 
TIVE   NOTES   BY  PHILIP  HALE 


FRIDAY   AFTERNCWN,  APRIL   29 
AT  2.30  O'CLOCK 

SATURDAY  EVENING,  APRIL  30 
AT  8.00  O'CLOCK 

COPYRIGHT,  1909,  BY  C.  A.  ELLIS 


PUBLISHED     BY      C.     A.ELLIS,     MANAGER 

Digitized  byVjOOQlC 


Mme.  TERESA  CARRENO 
On  her  tour  this  season  will  use  exclusively 


THE  JOHN  CHURCH  CO. 
NEW  YORK  CINCINNATI 


CHICAGO 


REPRESENTED  BY 


&  L  SCHIRMER  &  CO.,  338  Boylston  Street,  Bostei,  Mass. 


Boston  Symphony  Orchestra 

PERSONNEL 


Twenty- 
MAX 

ninth  Season,  1909-1910 

FIEDLER,  Conductor 

Violins. 

Heis,  Wniy               Roth,  O. 

Concertmasier,    Kuntz,  D. 
Noack,  S. 

Mahn,  F.                   Eichheim,  E 
Strube,  G.                 Riasland,  K. 

Hoffmann,  J. 
Fiedler,  E. 

[.                Bak,A. 

Ribarsch.  A. 

Krafft,  W. 
Theodoiowics,  J. 

Mullaly,  J. 
Traupe,  W 

Barleben,  IL 
Finmara,  P. 

^SS?v^' 

Fiedler,  B. 
Marble,  £. 

Iffi.?: 

Tischer-Zeitz, 
Goldstein,  S. 

H.       Kuntz,  A. 
Kurth,  R. 

Goldstein,  H. 
Werner,  H. 

Violas. 

F^rir,  E. 
Gietzen,  A. 

Hdndl,  H. 
Hojrer,  H. 

Rennert^  B.           Kolster,  A. 
Kluge,  M.             Foreter,  E. 

Violoncellos. 

Zahn,  F. 
Kautienbach,  W. 

Wamke,  H. 
KeUcr,  J. 

Nagel,  R. 
Barth,C 

Kautzenbach,  A.     BeUnski,  M. 
Nast,  L.                  Hadley,  A, 

Basses. 

Wamke,  J. 
Smalley,  R. 

Keller,  K. 
Gerhardt,  G. 

Agnesy,  K. 
Kunze,  M. 

Seydel,  T. 
Huber,  E. 

Ludwig,  0. 
Scfaurig,  R. 

Flutm. 

Oboes. 

Clarinets. 

Bassoons. 

Maquarre,  A, 
Brooke,  A. 
Battlea,  A. 
Fox,  P. 

Longy,  G.                     Grisez,  G.                    Sadony,  P. 
Lenom,  C.                     Mimart,  P.                    Mueller,  E. 
Sautet,  A.                     Vannini,  A.                   Regestdn,  E. 

English  Hokn.          Bass  Clarinxt.          Contra-Bassoon. 

Mueller,  F. 

Stumpf,  K. 

Hellebeig,  J. 

H01N8. 

HOSNS. 

Tetthpxts.           Trombones 

Tuba. 

Hcn,M. 
Lorbeer,  H. 
Hain,F. 
Phair,  J. 

Wendler,  G. 
Gebhardt,  W. 
Hackebarth,  A. 
Schumann,  C. 

Kloepfel,  L.           Hampe,  C. 
Mann,  J.                Mftusebach, 
Heim,  G.               Kenfield,  L. 
Merrill,  C. 

Lorens,  O. 
A. 

Haip. 

Tympani. 

Percussion. 

Schuftcker,  H. 

Rcttbcrg,  A. 
Kandler.  F. 

Dworak,  T. 
Ludwig,  C. 

Senia,  T. 
Burkhacdt,  H. 
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TWENTY-NINTH  SEASON,  NINETEEN  HUNI«ED  NINE  AND  TEN 


Twenty-fourth  Rehearsal  and  G>ncert 


FRTOAY  AFTERNOC»<,  APRIL  29,  »t  2^  </eIock 

SATURDAY  EVENING,  APRIL  30,  at  8  o'doefc 


PROGRAMME 


Beethoven 

Symphony  No.  i,  in  C  major.  Op.  21 

I. 

Adagio  molto ;  Allegro  con  brio. 

II. 

Andante  cantabile  con  moto. 

III. 

Menuetto:  Allegro  molto  e  vivace;  Trio. 

IV. 

Finale:  Adagio;  Allegro  molto  e  vivace. 

Beethoven 

Symphony  No.  9,  with  Final  Chorus  on  Schiller's 

"Ode  to  Joy,"  Op.  125 

I. 

Allegro,  ma  non  troppo,  un  poco  maestoso. 

II. 

Molto  vivace :  Presto. 

III. 

Adagio  molto  e  cantabile. 

IV. 

Presto. 

Allegro  assai. 

Presto. 

Baritone  Recitative. 

Quartet  and  Chorus :  Allegro  assai. 

Tenor  Solo  and  Chorus :  Allegro  assai  vivace,  alia  marcia* 

Chorus :  Allegro  assaL 

Chorus :  Andante  maestoso. 

Adagio,  ma  non  troppo,  ma  divoto. 

Allegro  energico,  sempre  ben  marcato. 

Quartet  and  Chorus:  Allegro  ma  non  tanto:  Prestissimo. 

SOLOISTS 
Mrs.  MARY  HISSEM  DE  MOSS,  Sof>rafio 

Miss  MARGARET  KEYES»  Contfalto 

Mr.  BERRICK  VON  NORDEN,  Tenor 

Mr.  FREDERICK  WELD,  Bass 
And  the  CHORUS  OF  THE  CEOUA  SOCIETY 


There  will  be  an  intermisiloo  of  ten  minutes  before  the  Ninth  symphony 

The  doors  of  the  hall  will  be  closed  during  the  performance  of 
e€^h  number  on  the  programme.  Those  who  wish  to  letwe  before 
the  end  of  the  concert  are  requested  to  do  so  in  an  interval  be^ 
ttveen  the  numbers.  

City  of  Bosloa,  Bevls«d  Retfalatioa  of  Antfast  5.  1898.— Chapter  3.  relatiatf  to  the 
Aoroiiatf  of  tho  head  In  pUcoa  of  pnbllc  amasomeat. 

Every  llceiMe*  shall  not.  ia  hit  place  of  amtuement,  allow  any  peraon  to  wear  opoo  the  bead  a  covering 
which  obstructs  the  view  ci  the  exhibition  or  performance  in  such  place  ol  any  person  seated  in  any  seat  therein 
^ovlded  for  spectators,  it  bofaig  understood  that  a  low  head  covering  widioot  projection,  which  dees  not 
^beUuct  soch  view,  may  be  worn. 

Attest!  J.  M.  GALVIN,  City  Clerk. 
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is  the  one  piano  not  only  abreast  of  the 
times,  but  today,  more  than  ever,  is  solely 
and  purely  representative  of  faultless  con- 
struction, exceptional  durability  and  ^lat 
tonal  sublimity  that  cannot  be  successfully 
imitated  or  equalled. 

C  C  HARVEY  CO. 

144  BOYLSTON  STREET 

BOSTON 


Symphony  No.  i,  in  C  major,  Op.  21    .    .    Ludwig  van  Bbbthovbn 

(Bom  at  Bonn,  December  16  (?),  1770;  died  at  Vienna,  March  26,  1827.) 

• 

Beethoven  had  composed  two  works  for  orchestra  before  the 
completion  arid  performance  of  his  first  season, — the  Concerto  for 
pianoforte  and  orchestra,  Op.  15  (1796);  the  Concerto  for  pianoforte 
and  orchestra,  Op.  19  (1794-95).  It  is  probable  that  Beethoven 
meditated  a  symphony  in  C  minor.  There  are  sketches  for  the  first 
movement.  Nottebohm,  studying  them,  came  to  the  conclusion  that 
Beethoven  worked  on  this  sjrmphony  in  1794  or  early  in  1795.  He 
then  abandoned  it  and  composed  the  one  in  C  major.  Whether  he 
used  material  designed  for  the  abandoned  one  in  C  minor,  or  invented 
fresh  material,  this  is  certain :  that  the  concert  at  which  the  Sjonphony 
in  C  major  was  played  for  the  first  time  was  announced  in  the  Wiener 
Zeitungy  March  26,  1800.  It  should  be  observed,  however,  that  one 
of  the  phrases  in  'the  sketches  for  the  earlier  sfjrmphony  bears  a  ^lose 
resemblance  to  the  opening  phrase  of  the  allegro  molto  in  the  Finale 
of  the  one  in  C  major. 

It  is  thought  that  Beethoven  composed  a  few  s3rmphonies  in  Bonn, 
and  one  of  these  supposed  symphonies  was  foimd  and  played  in  Ger- 
many last  season. 

The  first  performance  was  at  a  concert  given  by  Beethoven  at  the 
National  Court  Theatre,  "next  the  Burg,"  Vienna,  of  April  2,  1800. 
The  program  was  a  formidable  one: — 

1.  Grand  symphony  by  the  late  Chapelmaster  Mozart. 

2.  Aria  from  Haydn's  "Creation,"  sung  by  Miss  Saal.* 

3.  A  grand  concerto  for  pianoforte,  played  and  composed  by  Beethoven. 

*  Miss  Saal  was  the  daughter  of  a  baas*  Ignaz  Saal,  a  Bavarian,  who  wa»  a  favorite  operatic  singer  at 
Vienna.  She  was  the  first  to  sing  the  soprano  parts  in  Haydn's  "Creation"  and  "Seasons."  In  x8oz  the 
was  engaged  as  a  member  of  the  National  Opera  Company,  with  a  salary  of  fifteen  hundred  florins.  She 
married  in  1805,  and  left  the  stage.  The  picture  of  her  made  early  in  the  nineteenth  century  is  said  to  be 
unflattering  to  the  verge  of  caricature. 
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has  some  receptacle  for  valuable  papers — an 
office  safe  or  a  vault  in  his  office  building. 
Yet  safes  are  not  proof  against  burglary,  and  fire 
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m  I820,  ana,  puousnea  Dy  c^imrock,  it  was  tnus  entmed:  i^Lrranae 
Simphonie  en  Ut  Majeur  (C  dur)  de  Louis  van  Beethoven.  CEu^tc 
XXI.  Partition.  Prix  9  francs.  Bonn  et  Cologne  cfaez  N.  Simroci. 
1953."  Beethoven  oflfered  to  the  publisher  Hofmeister  the  Septtt 
Op.  30,  the  Pianoforte  Concerto,  Op.  19,  the  Pianoforte  Sonata,  Op.  22 
and  the  symphony,  for  seventy  ducats,  about  one  hundred  and  forty 
dollars,  and  he  offered  the  S)rmphony  alone  for  about  fifty  dollarN. 
He  wrote  to  the  publisher:  **You  will  perhaps  be  astonished,  that  I 
make  no  difference  between  a  sonata,  a  septet,  and  a  s3nnphony,  but 
I  make  none,  because  I  think  that  a  symphony  will  not  sell  so  wdi 
as  a  sonata,  although  it  should  stu'ely  be  worth  more." 

The  s)rmphony  is  scored  for  two  flutes,  two  oboes,  two  darinets 
two  bassoons,  two  horns,  two  trumpets,  kettledrums,  and  strings. 

I.  Introduction:  Adagio  molto,  C  major,  4-4.  Allegro  con  bn.. 
C  major,  4-4.  The  adagio  begins  in  an  unexpected  fashion  with  tht 
chord  of  the  dominant  seventh  in  P  major,  attacked  strongly  a:^ 
followed  by  the  chord  of  F  major.    The  second  measure  is  in  the  ke? 


Shrcve,  GtJmp  &  Low  G>mpany. 
Diamonds.    Oems. 
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of  C  major,  but  the  third  modulates  directly  to  G  major.  The  tonality 
of  the  movement  is  at  last  established,  and  the  introduction  soon 
leads  to  the  main  body  of  the  movement. 

II.  Andante  cantabile  con  moto,  F  major,  3-8.  The  first  theme, 
played  by  the  second  violins,  is  used  for  canonic  imitation.  A  second 
theme  is  played  by  the  strings,  as  in  response  to  the  first. 

III.  Menuetto:  Allegro  molto  e  vivace,  C  major,  3-4.  Oulibicheff 
says  that  Beethoven,  in  order  to  reveal  himself,  waited  for  the  minuet. 
"The  rhythmic  movement  is  changed  into  that  of  a  scherzo  after  the 
manner  instituted  by  the  composer  in  his  first  sonatas."  It  begins 
with  a  scale  in  G,  and  the  rhythm  is  Uke  unto  that  of  the  scherzo  of 
the  Seventh  S)rmphony.  A  second  phrase,  which  modulates  into  B-flat 
minor,  follows  immediately,  and  soon  brings  the  repetition  of  the 
first  theme,  this  time  for  full  orchestra.  The  trio  was  certainly  original 
at  the  period.  Wind  instruments  give  repeatedly  the  chord  of  C  major. 
Violins  reply  with  a  rapid  figure.  This  dialogue  lasts  for  several 
measures;  it  is  repeated;  then  there  is  a  new  dialogue  between  the 
same  groups,  but  in  the  tonality  of  the  dominant. 

IV.  Finale:  there  is  a  very  short  introduction,  adagio,  C  major, 
2-4.  The  first  theme  of  the  following  allegro  molto  e  vivace,  C  major, 
2-4,  is  reproduced  cdmost  exactly  from  the  sketch  of  1795  that  has 
ahready  been  mentioned. 

The  symphony  was  played  in  Boston  in  the  season  of  1840-41. 
The  last  performance  at  a  concert  of  the  Boston  Sjonphony  Orches- 
tra in  Boston  was  on  April  18,  1908. 
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Symphony  m  D  minor,  No.  9,  with  Finai<  Chorus  on  Schiller's 
**Opu  TO  Joy/'  Op.  125 Ludwig  van  Bbbthovbn 

(Bora  at  Boon,  December  16  (?),  1770;  died  at  Vienna.  Mardi  26,  1837.) 

This  symphony,  for  whichYsketches  were  made  as  early  as  1815, 
was  completed  about  February,  1824.  The  first  performance  was 
in  the  K&rthnerthor theater,  Vienna,  May  7,  1824.  The  solo  singers 
were  Mmes.  Henriette  Sontag  and  Karoline  linger,  Anton  Haitzinger, 
and  J.  Seipdt  The  Muakverein  assisted  in  the  performance. 
Ignaz  Schuppanzigh  was  the  concertmaster,  and  Michael  Umlauf  con- 
ducted. The  first  performance  in  the  United  States  was  at  a  concert 
of  the  Philharmonic  Society  of  New  York,  a  festival  concert  at  Castle 
Garden,  May  20,  1846.  The  quartet  was  made  up  of  Mme.  Otto,  Mrs. 
Boulard,  Mr.  Munson,  Mr.  Mayer.    George  Loder  conducted. 

The  first  performance  in  Boston  was  at  a  concert  of  the  Germania 
Musical  Society,  assisted  by  members  of  the  Handel  and  Haydn  So- 
ciety, February  5,  1853,  when  the  solo  singers  were  Anna  Stone,  Miss 
S.  Humphrey,  J.  H.  Low,  Thomas  Ball.  The  program  also  in- 
cluded Mozart's  overture  to  "The  Magic  Flute";  Viotti's  Concert^,  B 
minor,  No.  24,  for  Violin  (Camilla  Urso);  and  Mendelssohn's  Con- 
certo, D  minor,  for  Piano,  Op.  40  (Alfred  Jaell).  Carl  Bergmann  con- 
ducted. The  symphony  was  repeated  at  a  farewell  concert  of  the 
Germania  Musical  Society,  April  2,  1853,  with  the  same  solo  singers. 
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The  S3miphony,  dedicated  to  Priedrich  Wilhehn  III.,  King  of  Prussia, 
is  scored  for  one  piccolo,  two  flutes,  two  oboes,  two  clarinets,  two  bas- 
soons, one  double-bassoon,  four  horns,  two  trumpets,  three  trombones, 
kettledrums,  bass  drum,  triangle,  cymbals,  and  the  usual  strings. 

The  first  movement,  Allegro,  ma  non  troppo,  un  poco  maestoso,  D 
minor,  2-4,  b^^ins  with  a  ''soft  rustling  on  the  fifth  A-£  (second  vio- 
lins, violoncellos,  horns),  while  the  first  violins,  violas,  and  double- 
basses  repeat  hurriedly  a  scrap  of  the  chief  theme  of  the  movement. 
The  full  orchestra,  after  sixteen  measures,  gives  out  this  theme,  fortis- 
simo, in  unison  and  octaves,  in  D  minor.  After  this  theme  has  been 
fully  exposed,  the  fifths  and  fragments  return  and  are  followed  by  an- 
other exposition  of  the  theme,  this  time  in  B-flat  major.  Although 
the  movement,  as  a  whole,  is  strictly  in  the  sonata  fonn,  the  plan  of 
its  first  part — and  consequently  of  its  third  part  ajso— is  new.  The 
regular  subdivisions  of  a  symphonic  first  part — first  theme,  second  theme, 
theme,  and  conclusion  theme,  with  their  respective  subdivisions — axe 
nowhere  to  be  recognized;  in  their  stead  we  find  a  continuous  melodic 
development  which  takes  up  the  whole  of  the  first  part  of  the  move- 
ment. To  be  sure,  this  long,  continuous  development  divides  itself 
up  into  several  distinct  periods — eight  in  number — each  one  of  which 
periods  is  recognizable  as  a  separate  theme.  But  there  is  no  such 
contrast  in  character  between  these  ei^t  themes  as  one  finds,  say, 
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between  the  energetic  first  theme,  the  cantabile  seocmd  theme,  and  the 
passage  work  suteidiaries  in  most  symphonic  first  movements;  neither 
Hre  the  separate  themes  very  distinctly  romided  off  and  melodically 
complete  in  themselves.  One  flows  into  the  other  so  naturally,  eadi 
successive  one  growing  out  of  the  preceding  one,  that  with  all  their 
difference  in  melodic  and  expressive  character  they  appear  to  be  but 
successive  sections  of  one  great  melodic  development"  *  There  is  a 
long  and  elaborate  free  fantasia.  The  third  part  begins  fortissimo  in 
the  fuU  orchestra  with  a  return  of  the  chief  theme  in  D  minor,  but 
instead  of  the  introductory  fifth  there  is  now  a  major  chord  of  the  sixth. 
The  development  is  a  regular  repetition  of  the  first  part  with  the  cus- 
tomary differences  of  tonality.  The  coda  is  long  and  elaborate.  The 
peroration,  based  on  a  variant  of  a  portion  of  the  chief  theme,  bringi 
the  end  in  D  minor. 

The  second  movement,  Molto  vivace,  D  minor,  3-4,  is  in  fact  a  scherzo, 
althou^  it  is  not  so  named  in  the  score.  It  is  built  on  three  leading 
themes,  and  the  peculiar  rhythm  of  the  "dotted  triplet"  is  maintained 
either  in  the  melody  or  in  the  accompaniment  A  short  uttroduction 
marks  this  rhythm.  After  two  measures  of  silence,  the  first  theme, 
a  subject  treated  in  a  fugued  manner,  is  announced  by  the  second 
violins.  The  second  theme  is  a  more  legato  melody  given  to  wind 
instruments,  while  the  strings  keep  up  the  triplet  rhythm.  The  third 
is  a  bolder  one  given  to  wind  instruments  against  an  organ-point  for 
strings  with  the  characteristic  rhythm.  In  the  working-out  there  are 
changes  from  "the  rhythm  of  four  beats"  to  "the  rhythm  of  three 
beats."  The  trio  is  a  presto,  D  major,  2-2,  on  a  theme  which  has  some 
resemblance  to  that  of  the  finale,  and*  there  is  a  singular  little  counter- 
theme.    This  trio  is  developed  at  great  length.    The  Sch^erzo  and  the 

/ 

•  From  Mr.  W.  F.  Aptborp's  Notes  publisbed  in  tbe  Program  Book  of  tke  Boolao  Snapboor  fTithii 
In,  April  aS,  1900,  pp.  919.  9M. 

HOTEL  LENOX,"""^*:^""'*" 

S  mlnntes  from  Symphony  Hall 
The    Uniqne    and    Beantifpl 

Rose  Garden  and   Palm   Room 

ABE 

Boston's  Most  Popular  Restaurants 

T««  U  Mrv*d  dally  la  th«  Bosa  Gardaa 
from  4.00  to  5.30 

Moalc  by  BELA  NYABY'S  HUNGARIi^.  g^p^^BBSTBile 


Oriental  Ru^s 

At  Very  Low  Prices 

Oriental  Rugs  in  the  past  month  have  been 
lower   in   civilization    than   in   the   desert 


THIS  statement  robs  advertisement  of  romance, 
eliminates  all  the  camels,  does  not  allow  time 
for  Persian  Satraps  to  go  through  the  Bank- 
ruptcy Courts,  and  renders  unnecessary   all   wireless 
short-cuts  to  obtain  delivery  of  Bargain  Rugs  going 
astray. 

Some  months  ago,  some  lines  of  rugs  being  low 
in  our  stock,  anticipating  Spring  business,  we 
cabled  commissions  to  Constantinople.  The 
rugs  were  purchased  and  held  for  shipment.  By 
a  change  in  market  conditions,  we  could  buy 
cheaper  in  New  York,  and  we  are  giving  our  cus- 
tomers the  advantage. 

We  are  showing  for  the  first  time  a  lot  of 
selected  Oriental  Rugs  at  very  low  prices 


\\        ^^qg|      848-8M  WaMogM  St,  OnMle  liifltlM  Si      FS^       I 


Carpets     Rugs 


Upholstery     Wall  Paper 


trio  are  both  repeated  twioe  ia  alternation  with  each  other.  Berlioz 
wrote  of  this  movement:  *'It  is  especially  by  rhythmic  means  that 
Beethoven  has  known  how  to  spread  so  much  interest  over  this  charm- 
ing bit  of  badinage:  the  theme  is  so  full  of  vivacity,  when  it  presents 
itself  widi  its  fugued  response  after  four  measures,  it  sparkles  with 
verve  afterwards  when  the  response,  appearing  a  measure  sooner, 
sketches  out  a  ternary  rhythm  instead  of  the  binary  rhythm  adopted 
at  first.  The  middle  of  the  Scherzo  is  taken  up  with  a  presto  with  two 
beats  to  the  measure  of  a  thoroughly  countrified  joviality,  the  theme 
of  which  tmfolds  itself  on  an  intermediate  organ-point,  now  on  the  tonic, 
now  on  the  dominant,  with  the  accompaniment  of  a  counter-theme 
which  harmonizes  equally  well  with  both  held  notes,  tonic  and  domi- 
nant. This  melody  is  brought  back  at  last  by  a  phrase  on  the  oboe, 
of  ravishing  freshness,  which,  after  swaying  to  and  fro  for  a  while  on 
the  chord  of  the  dominant  major  9th  of  D,  blossoms  out  in  the  key  of 
P  natural  in  a  way  that  is  as  graceful  as  it  is  unexpected.  One  finds 
here  a  reflection  of  those  tender  impressions  so  dear  to  Beethoven,  that 
are  called  up  by  the  sight  of  calm,  smiling  Nature,  the  purity  o^  the 
air,  the  first  beams  of  a  spring  sunrise." 

The  third  movement.  Adagio  molto  e  cantabile,  B-flat  major,  4-4, 
has  been  described  as  "a  double  theme  with  variations."  To  quote 
Berlioz  again:  "In  the  Adagio  cantabile  the  prindpleof  unity isso  little 
observed  that  one  might  see  two  distinct  movements  in  it  rather  than 
one.  After  the  first  melody  in  B-flat  major  and  4-4  time  comes  an- 
other absolutely  different  melody  in  D  major  and  3-4  time.  The  first 
theme,  slightly  altered  and  varied  by  the  first  violins,  makes  a  new 
appearance  in  the  original  key,  to  bring  back  the  melody  in  3-4  time 
once  more,  without  alteration  or  variation,  but  in  the  key^f  G  major; 
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THE  STEINWAY 
PIANOLA  PIANO 


THE  appearance  of  this  new  instrument  is  an  event  of 
the  highest  significance  in  the  piano  industry.  It  means, 
in  the  first  place,  the  recognition  by  the  famous  house  of 
Steinway  &  Sons  of  the  artistic  pre-eminence  of  the  Pianola 
among  all  instruments  of  its  kind,  and  the  recognition  by  the 
celebrated  ^olian  Company, 
on  the  other  hand,  of  the 
absolutely  unique  position  of 
superiority  occupied  by  the 
Steinway  Piano. 


The  gnat  house  of  Steinway  has  for  three 
generations  scmpnloiisly  maintained  the 
very  highest  ideals  in  everything  that 
pertains  to  their  art,  and  it  was  to  be 
expected  that  they  would  not  sanction 
the  nse  of  any  but  a  perfect  type  of  a 
player  in  connection  with  their  pianos. 

Great  interest  therefore  centres  in  the 
selection  of  the  Pianola  by  Steinway  & 
Sons  as  the  one  piano-player  whose 
musical  character  entitles  it  to  be  incor- 
porated in  Steinway  Pianos. 

This  decision  was  a  logical  one,  for  in 
the  field  of  piano-players  the  leadership 
of  the  Pianola  is  incontestable;  its  pres- 
tige is  world-wide*  and  yet  everywhere 
unrivalled. 
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after  which  the  first  theme  establishes  itsdf  definitely,  and  does  not 
pennit  the  rival  phrase  to  share  with  it  the  listener's  attention  any 
more.  One  must  hear  this  marvellous  Adagio  several  times  to  accus- 
tom one's  self  wholly  to  so  singular  an  arrangement.  As  for  the  beaut>' 
of  all  these  melodies,  the  infinite  grace  of  the  ornaments  with  which 
they  are  covered,  the  feelings  of  melancholy  tenderness,  passionate 
faintness,  dreamy  religiosity  they  express,  if  my  prose  could  only  give 
an  approximate  idea  of  them,  music  would  have  found  a  rival  in  written 
speech  such  as  the  greatest  of  poets  himself  would  never  succeed  in 
pitting  against  her.  It  is  an  immense  work,  and  when  you  have  en- 
tered into  its  mighty  charm,  you  can  only  reply  to  the  criticism  re- 
proaching the  composer  for  his  violation  of  the  law  of  unity:  so  much 
the  worse  for  the  law  I"  After  two  introductory  measures,  the  strings 
sing  the  first  tbeme.  The  final  measure  of  each  successive  phrase  is 
repeated  by  clarinets,  bassoons,  and  horns,  which,  after  the  fourth 
phrase,  add  a  sort  of  coda.  There  is  a  modulation  to  D  major,  and 
the  second  theme  is  given  out.  Andante  moderato,  3-4,  at  firsit  by  stec- 
ond  violins  and  violas.  Mr.  Apthorp  says:  ''Nothing  could  be  in 
stronger  contrast  than  these  two  themes:  the  first  all  profotmd  senti- 
ment, the  most  expressive  melody  in  all  Beethoven's  orchestral  writ- 
ing;   the  second  graceful,  moodily  serene  and  beautiful,  but  wholly 
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willioat  the  emotional  depth  of  the  other.  And  what  is  strangest  of 
an  is  that  these  two  themes  have  absolutely  nothing  to  do  with  each 
other;  they  are  not  only  entirdy  different  in  mood,  but  there  is  no 
musical  connection  discoverable  between  them,  to  explain  their  jux- 
t^xisition;  all  we  can  say  is  that  the  first  dies  away  to  make  place 
for  the  second,  and  that  die  second  dies  away,  without  any  real  cadence, 
but  with  a  sudden  modulation  back  to  B-flat  major,  to  make  way  for 
a  return  of  the  first"  The  return  to  the  first  tempo  brings  in  the  first 
variation  of  the  first  theme,  a  florid  one  for  first  viohns.  There  is  a 
modulation  to  G  major.  The  Andante  moderato  returns,  and  the  second 
theme  is  repeated,  now  by  flute,  oboe,  and  bassoons.  The  modula- 
tion is  to  E-flat  major  and  the  Adagio.  There  is  a  second  variation, 
a  contrapuntal  one,  of  die  first  theme,  for  wind  instruments.  The 
third  variation  (Lo  stesso  tempo,  12-8)  is  in  B-flat  major,  and  wood- 
wind instruments  sing  the  theme,  while  the  violins  have  a  more  dab- 
orate  variation  than  before.  The  Coda  is  announced  by  imperious 
calls  of  the  orchestra,  E-flat  major,  answered  by  contrapuntal  imita- 
tions on  the  opening  figure  of  the  first  theme  in  E-flat  minor.  There 
is  a  development  of  the  first  theme  in  B-flat  major.  The  call  is  again 
heard,  minor  harmonies  answer,  and  there  is  again  mdodious  devdop- 
ment  of  the  first  theme  to  the  end  of  the  movement 

The  Finale  begins  with  several  orchestral  sections.  Presto,  D  minor, 
3-4,  a  stormy  blast  for  wind  instruments  and  ketUedrums.  A  phrase — 
''in  the  manner  of  a  recitative  but  in  tempo" — ^for  violonceUos  and 
double-basses  follow^.  Again  the  furious  orchestral  blast  The  or- 
chestra attempts  to  play  the  first  dght  measures  of  the  first  movement, 
but  "  the  basses  come  in  with  their  redtative,  as  if  to  say  sternly:  'No! 
this  win  not  dol' "  The  orchestra  fares  no  better  with  a  few  measures 
of  tiie  Scherzo,  but  the  basses  wiU  not  have  it    "The  ordiestra  makes 
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Therese  Hynds 
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Entirely  Custom  Made 

Measurements  and  fittings  by  competent  Cor- 
setieres  who  have  had  the  benefit  of  Madam 
Hynds*  personal  instruction. 

The  Corsets  are  made  in  New  York  under 
Madam  Hynds*  careful  supervision. 

Prices^  $16.d0,  $25.00»  $40.00 
and  upwards 

We  have,  for  Boston,  the  exclusive  sale  of 
these  Corsets. 

GOLD  STORAGE 

Wc  receive  and  store  RUGS,  FURS  and  WINTER  CLOTH- 
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another  attempt,  this  time  with  the  opening  measures  of  the  Adagio; 
the  basses  seem  mollified  for  a  moment,  but  soon  rise  once  more  in  in- 
dignant protest.  The  wood-wind  then  suggests  the  theme  of  Schilfer's 
'Ode  to  Joy';  the  basses  spring  up  to  accept  it  in  joyous  recitative, 
and  immediately  proceed  to  hum  it  over,  as  it  were,  to  themsdves. "  ^ 
This  theme,  Allegro  assai  in  D  major  (4-4  time),  is  of  a  simple  folk- 
song character.  It  is  first  sung  by  violoncellos  and  double-basses;  it 
is  then  devdoped  contrapuntally,  first  for  three  voices,  then  for  four. 
The  theme  is  at  last  played  in  plain  harmony  by  the  whole  orchestra. 
There  is  devdopment,  and  there  is  a  reminiscence  of  one  of  the  themes 
in  the  first  movement.  The  savage  gust.  Presto,  is  repeated  by  full 
orchestra.  The  attack  contains  every  dq;ree  of  the  scale  of  D  minor. 
The  baritone  then  enters  with  this  recitative  accompanied  by  the 
orchestra: — 

O  brothen,  those  sad  tones  no  longer ! 
Rather  raise  we  now  together  our  voices, 
And  jo3rf ul  be  our  songif 

The  Finale  now  becomes  a  set  of  variations  for  quartet,  chorus,  and 
orchestra  on  two  themes;  the  first,  known  as  the  Joy  theme,  has  al- 
ready been  stmg  by  the  violoncellos  and  double-basses;  the  second 
comes  in  later,  and  is  first  given  out  in  unison  by  tenors,  basses,  and 
the  third  trombone  to  the  words:  "Oh,  then  love  ye  one  another.  Wel- 
come all  the  race  of  man!''  which  hardly  translates  Schiller's  "Seid 
umschlungen,  Millionen!    Diesen  Kuss  der  ganzen  Wdt!" 

Allegro  assai,  D  major,  4-4.  The  baritone,  with  the  encouragement 
of  the  basses  of  the  dioruses  at  the  beginning,  sings  the  first  theme, 
accompanied  by  strings  pizdcati,  and  contrapuntal  parts  for  oboe  and 
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The  Many  Moods  in  Music 

insnre  to  more  people  happy,  self -forgetting  recreation  than  any  other 
form  of  entertainment. 

Endowed  with  a  tone  of  infinite  variety  and  imaginative  charm,  the 
pleasure  of  a  great  and  soothing  art  is  trebled  by  the  Baldwin  Piano. 

Here  is  that  vibrant  ffiass  of  tone  ready  for  the  musician's  stormier 
impulses;  here,  too,  the  subtler  fascination  of  beautifully-colored  har- 
monies;— all  things  to  all  natures! 

If  you  have  been  among  the  thousands  to  hear  the  BakUvin  under  tne 
singing  touch  of  de  Pacbmann  or  Pugno  its  high  artistic  qualities  are 
known  to  you.  Only  unusual  forces  commanded  by  a  great  organization 
such  as  The  Baldwin  Company  could  develop  such  qualities. 

By  any  equally  able  economic  policy  it  is  practicable  lor  you  to  know 
the  Baldwin,  though  you  may  live  far  from  the  centers  where  its  triumphs 
have  been  won.  We  would  be  pleased  to  have  you  see  and  hear  the 
Baldwin  Piano  at  our  store. 


GRAND  PRIX 
Paris  1900 


GRAND  PRIZE 
St.  Louis  1904 


40  HUNTINGTON  AVENUE 
BOSTON,  MASS. 


tmti 


iiiinnntjl 


To  thy  altar  now  we  come. 

Thou  hast  power  to  bind  together 

What  the  world  would  rend  apart. 
And,  where'er  thy  light  wing  flutters. 

Love  and  peace  are  in  the  heart. 

After  four  orchestral  measures  the  quartet  has  the  same  theme  la 
four-part  harmony.    The  full  chorus  repeats  the  second  phraser- 
He  who  loyal  friend  possesses, 

Loving  with  fidelity; 
He  who  faithful  wife  caresses,— 
Let  him  join  our  jubilee! 

If  he  but  one  other  only 

In  the  world  can  call  his  own, 
But,  if  no  one  e'er  hath  loved  him. 

Leave  him  weeping  and  atone. 


There  is  again  a  short  orchestral 
sings  a  figural  variation  on  the  theme, 
phrase  as  before:  — 


ritoraello.    The   quartet  ac^^^ 
The  chorus  repeats  the  second 
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There  is  just  as  much  scope  for 
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The  suggestions  and  advice  of  competent  salesmen  are  an 
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ALFRED  PEATS  CO. 

Leaders  of  Wall  Paper  Fashions 
118  5UMM»f  5T. 


1822 
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Women's  Sporting  and 
Athletic  Wear 


We  make  a  particular  feature  of  apparel  suitable  for 
the  various  outdoor  sports  and  recreations  which 
appeal  to  many  women. 

Here  may  be  found  an  unequalled  display  of: 

Apparel  for  Golfing  Apparel  for  T^nis 

Apparel  for  Motoring      Apparel  for  Riding 
Apparel  for  Canoeing      Apparel  for  Pedestrianism 

Together  with  a  host  of  suggestions  of  all 
the  wanted  accessories 

We  not  only  specialize  in  clothing  for  such  athletic  pur- 
poseS)  but  carry  at  all  times  an  unmatched  variety  of  all 
goods  which  go  to  make  such  heathful  sports  enjoyable. 


Do  not  fail  to  see  our  exhibit  of  women's 
athletic  apiparel  and  kindred  goods  on 
the  second  floor  of  our  Main  Building. 
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Hftppliieft  allVcr  are  tmkb^ 

From  our  Mother  NAtore's  breast; 
And  the  fount  it  e^er  flowing, 

Good  and  widced  all  are  blett 

And  her  ei^er  fond  devotion 

No  return  of  aught  demands; 
B'en  the  worm  has  joy  of  motkm. 

Front  of  God  the  seraph  stands. 

The  words  "Front  of  God  the  seraph  stands'*  are  repeated  in  massive 
chords.  There  is  a  sudden  jump  from  the  chord  of  A  major  to  the 
dominant  chord  of  B-flat  major. 

ADegro  assai  vivace,  -alia  Marda,  B-flat  major,  6-8.  This  variation 
is  a  march  movement  for  wind  instruments.  The  strings  enter  softly 
between  the  phrases.  After  a  while  the  tenor  sings,  while  the  march 
is  going  on: — 

Joyful  as  the  brisfatness  shhiing 

From  the  sun  m  heaven  on  high. 
Joyful,  now  no  more  repining, 

Brothers,  victory  is  nigh  I 

The  male  chorus  comes  in  toward  the  end.  There  is  a  long,  contra- 
puntal working  out  of  the  theme,  in  the  shape  assumed  in  the  preceding 
march.  The  development  is  more  and  more  stormy,  tmtil  there  are 
quiet  hints  from  wood-wind  instruments  at  the  theme  in  its  original 
form — in  B  major,  in  B  minor,  D  major.  The  full  chorus  then  repeats 
the  theme  in  its  original  form,  in  four-part  harmony.  Wind  instru- 
ments double  the  voices,  and  the  strings  have  brilliant  figuration. 

Joy,  thou  star  from  heaven  appearing. 

Daughter  from  Elyshiml 
We  approach  thy  li^t  so  cheering; 

To  thy  altar  now  we  come. 

Thou  hast  power  to  bind  togedier 

What  the  world  would  rend  apart; 
And,  where'er  thy  light  wing  flutters, 

Love  and  peace  are  in  the  heart. 
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DweUs  «  kmd  and  loving  Father. 

Then  ye  millioiis,  kneel,  and,  praying. 

Fear  the  Maker  of  the  world, 
In  the  heavens  his  soeptn  swaying; 
See  the  angels  him  obeying. 

The  ending  is  on  the  dominant  seventh  of  D  major. 

Allegro  energico,  sempre  ben  marcato/D  major,  6-4.  Hu 
witfi  figuration  in  the  orchestra,  sings  a  fugue  on  two  subjec 
leading  subject  is  the  first  theme  ("Joy,  thou  star  from  heaven 
ing").  The  counter-subject  is  the  second  theme  ("Oh,  then 
one  another").    Free  choral  development  comes  afterward. 

Allegro  ma  non  tanto,  D  major,  2-2.  To  quote  Mr.  Apthor^ 
orchestra  now  takes  up  the  first  theme  in  nimble  diminutioo 
notes  instead  of  quarters)  and  canonical  imitation,  and  the  solo 
later  the  chorus  also,  proceeds  to  new  dithyrambic  developmei 
the  same.  The  text  is  again  the  first  stanza  of  the  Ode.  Thi 
madly  joyous  impetuosity  is  twice  interrupted  by  a  few  mefi 
Poco  Adagio;  the  first  time,  for  the  full  chorus;  the  second  tin 
extended  polyphonic  cadenza  for  the  solo  quartet,  in  B  major 
transitional  measures  of  Poco  allegro,  stringendo  il  tempo,  sei 
allegro  lead  to  the  closing  section,  Prestissimo  in  D  major  (2 
in  which  the  chorus  goes  stark  mad  with  joy  on  the  second  tl 
diminution,  and  some  figures  borrowed  from  the  preceding 
It  is  like  wild  shouting  and  tossing  up  of  hats!  In  the  coi 
ritomello  the  orchestra  brings  in  the  first  theme  once  moti 
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Eighty-aevea  Sweditk  Folk-  and  Pop- 
ular Songs. 

Collected  and  edited  by  Gustav  HAgg. 

English  translation  by  Henry  Grafton 
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English  translation  by  Hen ry  G  i 
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There  is  an  introductory  essay  to  each  of  the  Yolumea. 
the  original  and  in  English. 
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ENABLES  ANYONE  TO  PLAY 
ANY  MUSIC  ARTISTICALLY 


PERHAPS  you  are  a  man,  young  or  old, 
absorbed  all  day  by  affairs — the  Angela 
enables  you  to  play  the  piano  in  your  leisure 
hours  whenever  your  mood  seeks  expression  in 
music. 

Perhaps  you  are  a  woman,  whose  accomplishments 
do  not  include  the  piano — the  Angelus  is  a  never 
failing  source  of  delightful  entertainment  for  your- 
self and  all  who  come  into  your  home. 

Perhaps  you  have  children  not  specially  qualified 
for  musical  careers  or  training— they  can  have  ail 
the  pleasure  and  culturing  influence  of  good  music 
played  by  themselves  or  others  upon  the  Angelm. 

You  can  have  at  any  time  an  impromptu  musicale, 
classical,  operatic,  popular— music  for  an  informal 
dance— a  perfect  accompaniment  for  songs— an 
hour  or  hours  by  yourself  with  the  masters— 
all  with  an  Angelus, 
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Schiller's  text  and  Mr.  Apthorp's  literal  translation  intc 
are  here  put  side  by  side: — 


Freude,  achOner  Gdtterfttnken, 

Toditer  atis  Elysiuxn 
Wir  betreten  fcuer-trunken, 

Himmliacfae,  dein  Heiligtixum  I 
Beine  Zauber  binden  wieder, 

Was  die  Mode  stxeng  getheilt; 
Alle  Menschen  werden  Brilder, 

Wo  dein  sanf ter  PlQgel  weilt 

Wem  der  grosse  Wuif  gdimgen, 

Bines  Freundes  Freund  zu  sein, 
Wer  ein  holdes  Weib  emingen, 

Miaehe  seinen  Jubel  ein  I 
/a,  wer  auch  ntu:  eine  Seele 

Sein  nennt  auf  dem  Brdennmdl 
Und  wet's  nie  gekonnt,  der  stehle 

Weinend  sich  aus  diesem  Bund  I 

Preude  trinken  alie  Wesen 

An  den  BrOsten  der  Natur; 
Alle  Guten,  alle  BOsen 

Folgen  ihrer  Rosenspur. 
Kflsse  gab  sie  uns  und  Reben, 

Kinen  Freund  geprtift  im  Tod; 
Wollust  ward  dem  Wurm  gegeben, 

Und  der  Cherub  steht  vor  Gott. 

Froh,  wie  seine  Sonnen  fliegen 

Durch  des  Himmels  pr&chf  gen  Plan, 
Laufet,  BrQder,  eure  Bahn, 

Freudi^,  wie  ein  Held  zum  Siegen. 


Joy,  beautiful  spark  of  the  goc 
daughter  from  Elysium, 
we,  fire-drunk,  enter 
thy  sanctuary,  thou  heavenly  i 
Thy  magic  bmds  together  aged 
what  Fashion  has  sternly  sund 
all  men  become  brothers 
where  thy  mild  wing  sways. 

He  who  has  won  the  great  thrc 
of  being  the  friend  of  a  friend, 
he  who  has  won  a  sweet  wife, 
let  him  mingle  his  rejoicing  (wi 
Yes,  he  who  calls  but  a  single  i 
his  own  on  the  whole  earth ; 
and  he  who  has  not  been  able 
let  him  steal  away  weeping  from 

All  beings  drink  joy 
at  Nature's  breasts; 
all  good  ones  and  all  wicked 
follow  her  rosy  foot-prints. 
She  gave  us  kisses,  and  the  vii 
a  friend  proved  in  death ; 
voluptuous  pleasure  was  riven  tc 
and  the  Cherub  stands  before  i 

Glad,  as  His  suns  fly 
through  the  gorgeous  plain  of 
run,  brothers,  run  your  path, 
joyfully,  like  a  hero  to  victory 
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ducn'  mn  UDerm  dcernenzeic! 
ITeber  Sternen  muss  er  wohnen. 


deeK  tiim  aoove  uie  suury  veau 
Above  stars  must  He  dwd. 


♦% 


In  1817  there  was  correspondence  between  tbe  Philhannonic  Society 
of  London  and  Beethoven  with  reference  to  the  latter  visiting  Engiand. 
George  Hogarth  in  "The  Philharmonic  Society"  (Londoa,  1B62)  writes: 
''An  offer  was  made  to  him  of  300  guineas  in  consideration  of  his 
coming  to  London  and  superintending  the  production  of  two  sym- 
phonies to  be  composed  by  him  for  the-Society.  In  answer  he  de- 
manded 400  guineas,  150  to  be  paid  in  advance."  One  hundred 
guineas  were  for  travelling  expenses.  ''  It  appears  from  a  minute  of 
the  Directors  in  August,  181 7,  that  the  previous  offer  was  then  repeated, 
but  the  arrangement  was  not  carried  into  effect,  Beethoven  having 
ultimately  abandoned  the  intention  which  he  at  one  time  entertained 
of  visiting  this  country"  (p.  18). 

We  read  in  Hogarth's  history  (p.  31)  apropos  of  the  first  perfonn- 
ance  in  England  of  the  Ninth  Symphony,  March  21,  1825,  when  the 


HE  PRICES  REALIZED  at  a  recent 
sale  in  Boston  emphasize  the  fact  that 
choice  books,  carefully  selected  and  prop- 

erly  bound,  are  more  apt  to  appreciate 

in  value  while  in  your  possession  than  the  reverse ; 
and  this  takes  no  account  of  the  enjoyment  you 
"derive  from  them  while  owning  them. 
THE  SPECIAL  SALE  of  just  this  class  of  books 
that  we  are  holding  this  month,  for  stock-reduction 
purposes,  gives  you  an  opportunity  to  secure  some 
of  them  AT  LESS  THAN  THEIR  AUCTION 
VALUE.  A  partial  list  will  be  mailed  free,  but, 
better  still,  have  the  real  pleasure  to  be  derived  from 
seeing  them  all. 
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program  read:  "New  Grand  Characteristic  Sinfonia,  Ms.  with  vocal 
finale,  the  principal  parts  to  be  sung  by  Madame  Caradori,  Miss  Goodalli 
Mr.  Vaughan,  and  Mr.  Phillips;  composed  expressly  for  this  Society"; 
"The  composition  of  this  Symphony  was  the  result  of  a  meeting  of  tlie 
Directors  on  the  loth  of  November,  1822,  at  which  it  was  resolved  to 
oflFer  Beethoven  fifty  pounds  for  a  Ms.  symphony,  it  being  stipulated 
that  it  should  be  delivered  during  the  month  of  March  following,  and 
that  the  composer  should  be  at  liberty  to  dispose  of  it  at  the  expiration 
of  eighteen  months  after  its  receipt.  The  money  was  immediately  ad- 
vanced, but  the  Sjrmphony  was  not  received  till  long  past  the  stipulated 
time— not,  indeed,  till  after  it  had  been  performed  at  Vienna.  .  .  .  The 
remuneration,  therefore,  received  by  him  from  the  Philharmonic  So- 
ciety was  not  only  adequate,  but  ample,  considering  that  the  symphony 
had  not  only  been  performed,  but  published  in  score  at  Vienna,  before 
the  Society  had  it  in  their  power  to  make  any  use  of  it." 

It  should  also  be  remembered  that  the  Philharmonic  Society  at  £t 
meeting  held  on  February  28,  1827,  unanimously  resolved  "that  the 
sum  of  j^ioo  be  sent,  through  the  hands  of  Mr.  Moscheles,  to  some  con- 
fidential friend  of  Beethoven,  to  be  applied  to  his  comforts  and  neces- 
sities during  his  illness."  Beethoven,  whose  sufferings,  according  to 
Hogarth,  were  "aggravated  by  the  fear  of  impending  destitution  which 
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Beethoven  wrote,  ^ght  days  before  his  death  to  Moscheles,  tbanking 
the  society,  hoping  that  the  concert  would  not  be  abandoned,  but  that 
the  jfiioo  should  be  deducted  from  the  profits.  But  in  the  copy  of  thb 
letter  published  in  Dr.  Elalischer's  critical  edition  of  Beethoven's  letters 
(1909)  there  is  no  allusion  whatever  to  this  proposed  deduction  (Vol 
II.,  p.  472).  In  the  letter  Beethoven  expressed  his  emotion  and  heart- 
felt thanks.  "Tell  these  worthy  men  that,  if  God  restores  me  to 
health,  I  shall  try  practically  to  show  my  gratitude  by  works,  and  that 
I  leave  it  to  the  Society  to  choosy  what  I  shall  write  for  them.  A 
whole  sketched  symphony  (the  loth)  is  in  my  desk,  also  a  new  overture, 
or  even  something  else.  As  regards  the  concert  which  the  Philhai- 
monic  Society  has  resolved  on  giving  for  my  benefit,  I  beg  the  Society 
not  to  give  up  this  intention.  In  short,  I  shall  try  to  fidfil  every  wish 
expressed  by  the  Society,  and  never  have  I  undertaken  a  work  with 
such  ardor  as  will  now  be  displayed.  May  it  only  please  God  to  it- 
store  me  soon  again  to  health,  and  then  I  shall  prove  to  those  magnani- 
mous Englishmen  that  I  know  how  to  value  their  sympathy  to  me 
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in  my  sad  condition.  .  .  .  The  metronomized  Ninth  Symphony  please 
hand  to  the  Philharmonic  Society.  Enclosed  find  the  markings/' 
This  letter  differs  materially  from  the  one  published  by  Hogarth. 

Why  did  Beethoven  dedicate  the  symphony  to  the  King  of  Prussia, 
and  why  did  he  allow  the  first  performance  to  be  in  Viemia  after  he 
had  made  an  agreement  with  the  Philharmonic  Society  of  London,  and 
received  his  fee?  These  questions  have  not  been  answered.  There  is 
another  singular  thing  about  the  Symphony.  Hogarth  says  the  sum 
of  j^o  was  "immediately"  advanced.  The  directors  voted  this  sum 
November  lo,  1822;  but  there  is  a  receipt  in  the  British  Musetun 
signed  by  Beethoven  and  dated  April  27,  1824,  acknowledging  the  re- 
ceipt of  £$0  for  the  S3rmphony  composed  for  the  Philharmonic  Society. 

Beethoven  wrote  to'  the  Archduke  Rudolph  in  the  summer  of  1823 : 
"I  am  now  writing  a  new  symphony  for  Bngland  for  the  Philharmonic 
Society,  and  I  hope  to  complete  it  within  a  fortnight.  I  cannot  strain 
my  eyes  for  long  at  a  time."  He  wrote  to  Ries  about  the  S3rmphony, 
September  5,  1823:  "You  can  safely  reckon  on  its  soon  being  in  Lon- 
don. My  poverty  compels  me  to  write,  otherwise  I  would  not  accept 
anything  from  the  PhillKuinonic  Society.  I  must  therefore  wait  until 
the  fee  for  the  symphony  has  been  sent  to  me.  But  to  give  proof  of 
my  love  towards  and  confidence  in  this  Society,  I  have  already  sent 
off  the  new — overture."  This  overture  was  "The  Dedication  of  the 
House,"  Op.  124. 

It  would  seem,  then,  that  Beethoven  had  forgiven  the  Philharmonic 
Society  for  its  characterization  of  the  three  over  tines — "The  Ruins  of 
Athens,"  "King  Stephen,"  and  "Zur  Namensfeier,"  delivered  in  1815, 
as  "unworthy"  of  the  composer.  For  these  overtures  Beethoven  re- 
ceived 75  guineas.  In  April,  1819,  he  wrote  that  the  "almost  failure" 
of  the  three  in  London  vexed  him.     "The  fate  they  met  with  at  the 
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Majesty  to  dedicate  to  you,  in  all  humility  the  present  work,  affords  me 
great  happiness.  Your  Majesty  is  not  only  the  father  of  your  subjects, 
but  ahto  the  patron  of  arts  and  sciences;  so  much  the  more,  therefore, 
SMist  your  gracious  permission  rejoice  me,  as  I  am  myself  fortunate 
enough  to  count  myself,  as  a  citizen  of  Bonn,  amongst  your  subjects. 
I  beg  your  Majesty  to  accept  this  work  as  a  trifling  token  of  the  high 
esteem  which  I  entertain  for  your  virtues."  The  king  answered, 
November  25:  "Recognizing  the  value  of  your  compositions,  I  was 
much  fdeased  at  receiving  the  new  work  which  you  have  sent  me.  I 
thank  you  for  this  gift,  and  send  you  the  enclosed  diamond  ring  as  a 
token  of  my  sincere  esteem."  The  ring,  sent  probably  to  Prince  Hatz> 
fdd,  finally  came  into  Beethoven's  possession.  The  gem  was  not  a 
diamond,  but  a  reddi^  stone,  valued  by  the  court  jeweller  at  300  florms 
in  paper  money.  In  a  letter  to  the  Schotts,  *the  publishers,  early  in 
1826,  Beethoven  wrote:  "With  regard  to  the  dedication  of  the  Sym- 
phony, I  will  let  you  know  my  decision  before  long;  it  was  settled  to 
dedicate  it  to  the  Tsar  Alexander;  but  circumstances  have  oocurred 
which  cause  this  delay." 

A  word  about  the  reason  of  the  first  performance  in  Vienna. 
Beethoven  wrote  January  23,  1824,  to  the  directors  of  the  "Gesellschaft 
der  Musikfreunde"  at  Vienna,  asking  whether  the  society  could  make 
use  of  some  works  by  him,  among  them  "a  new  symphony."  Receiv- 
ing no  encouragement,  he  turned  to  the  General  Intendant,  Count  von 
Brahl,  at  Berlin,  to  arrange  a  performance  of  the  new  works  there. 
A  group  of  Viennese  amateurs  and  musicians  then  addressed  him, 
begging  him  to  have  regard  for  the  honor  of  the  dty,  and  not  permit 
his  "new  masterpieces  to  leave  the  dty  of  their  birth."  Tbe  address. 
which  referred  to  the  neglect  of  German  music  and  the  interest  in 
foreigners, — Rossini  then  was  the  favorite  composer, — ^was  signed  by 
thirty  or  more.  Beethoven  was  greatly  pleased  by  the  compliment, 
and  arrangements  were  made  for  the  concert  of  May  7. 

*** 

The  sketch  of  the  chief  theme  of  the  first  movement  of  the  Ninth 
Symphony  is  found  in  one  of  Beethoven's  note  books  of  1S16,  and  the 
chief  theme  of  the  Scherzo,  intended  then  as  a  fugue  for  a  symphony 
in  B-flat  major,  is  in  a  note  book  of  18 15.  He  was  then  at  work  cm 
the  sonata,  Op.  106,  which  was  not  completed  until  March,  1819. 
After  the  completion  of  thesonata,  he  worked  until  182^  on  the  "Missa 
Solemnis." 

IStt 


mblance  to  the  tno  of  the  scherzo  in  the  Second  Symphon 
.ccording  to  the  sketch  books,  he  meditated  two  symphol 
Hti£^Iand   was   to  be  purely  instrumental;    the   other 
nfonie  allemand,"  "either  with  variations  after  the  chont 
eredy  or  without  variations;   the  finale  with  Turkish  musi 
triangle,  cymbals,  and  bass  drum — "  and  choral  song."    His 
errupted  by  the  composition  of  the  thirty-three  variations  fi 
te  on  a  waltz  by  Diabelli,  Op.  120.    The  first  movemea 
nphony  occupied  Beethoven  till  the  middle  of  1823.    His 
ged  it^lf  as  he  worked.    The  second  movement,  Nottebohn 
IS  finished  before  the  third,  and  the  third  before  the  fourl 
2ond  was  definitely  planned  about  1823.    Beethoven  wrote 
esto   (Scherzo)  shotdd  begin  "immediately,"  without  intnj 
id  he  took  again  the  theme  of  18 15-17.    The  trio  was  chan( 
ightly  afterward.    The  plan  of  the  scherzo  was  determine 
ctobcr,  1822.    He  first  found  the  trio.    The  theme  was  writt 
len  in  D,  and  there  was  an  indication  "alia  minuetto."    Tl 
variation  in  G  for  the  violin.    The  first  theme  of  the  Adagio  wi 
I  May-Jime  of  1823. 
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thought  of  putting  music  to  Schiller's  Ode  to  Joy.  The  Fantasia  for 
pianoforte,  orchestra,  and  chorus,  Op.  80  (about  1800},  contains  the 
germ  of  his  first  theme  in  the  finale  of  the  Ninth.  This  melody  is 
found  in  a  folk-song: — 

Fteu  dich  sehr,  o  meine  Sede, 
Und  vergiss  all  Noth  uod  Qttal. 

Wasielewski  traces  the  "Joy"  theme  to  Beethoven's  song,  "Ekine 
BlAmen,  kleine  Blotter"  (1810}.  There  are  hints  in  a  sketch  ^book  of 
1798,  1814-15.     In  1822  there  was  a  sketch  in  ternary  rhythm? 

After  Beethoven  had  composed  the  vocal  and  instrumental  varia- 
tions, he  had  much  difficulty  in  finding  the  music  for  the  recitative. 
He  cudgelled  his  brains  to  find  a  suitable  introduction  of  the  ode. 
Schindler  tells  how  jo3rful  Beethoven  was  when  he  at  last  succeeded, 
how  he  cried  out,  "I  have  it,  I  have  it." 

The  S3rmphony  was  completed  about  February,  1824.  Beethoven 
had  thought  of  it  for  eight  years.  Six  years  and  a  half  passed  after 
the  first  sketches  of  the  first  movement.  If  these  preparatory  sketches 
are  not  reckoned,  the  composition  occupied  Beethoven  about  a  year. 

♦% 

The  program  of  the  concert.  May  7,  1824,  was  as  follows:  Over- 
ture, "Dedication  of  the  House,"  Op.  124;  "Three  Grand  Hymns  for 
solo  voices  and  chorus," — these  were  the  "Kyrie,"  "Credo,"  and 
"Agnus  Dei  "  of  the  "Missa  Solemnis,"  for  the  head  of  police,  Scd- 
lintsky,  obedient  to  the  Archbishop  of  Vienna,  had  forbidden  the  titfcs 
of  portions  of  a  mass  on  a  theatre  program;  the  Ninth  Sjrmphony. 

The  rehearsals  were  laborious,  and  the  solo  singers  had  great  diffi- 
culty in  learning  their  parts.    Mmes.   Sontag    and    Unger    b^:ged 
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Beethoven  to  make  changes  in  their  music.  Beethoven  smiled,  but 
was  obdurate.  He  said  that  they  had  been  spoiled  by  Italian  music. 
The  gentle  Mme.  Son  tag  answered,  "Continue,  then,  to  torture  us!" 

The  success  of  the  symphony  was  immediate  and  immense.  When 
the  drums  alone  beat  the  scherzo  motive,  the  audience  applauded  so 
that  the  orchestra  could  not  be  heard.  At  the  end  the  enthusiasm  was 
frenetic.  Mme.  Unger  led  Beethoven  to  the  edge  of  the  stage  that 
he  might  see  the  crowd  waving  hats  and  handkerchiefs.  H6  bowed 
and  was  very  calm.  According  to  an  eye-witness,  Mme.  Grebner, 
who  had  sung  in  the  chorus,  and  lived  afterward  at  Brussels  where  Mr. 
Felix  Weingartner  talked  with  her  some  years  ago,  Beethoven  sat  in 
the  middle  of  the  orchestra  and  followed  the  score.  The  success  was 
unprecedented,  but  the  net  pecuniary  result  was  the  sum  of  about  sixty 
doUars.  Beethoven  was  incensed,  and  some  days  after  accused  Schind- 
ler  and  Duport  of  having  swindled  him.  They  were  dining  at  a  res- 
taurant with  others.  Umlauf  and  Schuppanzigh  tried  to  convince 
Beethoven  that  his  charge  was  absurd,  for  his  nephew  Carl  and  his 
brother  Johann  had  watched  the  cashifers.  Beethoven  persisted,  and 
Schindler,  Umlauf,  and  Schuppanzigh  left  the  table.  Beethoven  soon 
afterward  wrote  an  outrageous  letter  to  his  secretary. 

Duport,  however,  organized  another  concert.  May  23,  1874,  f^^  the 
performance  of  the  symphony  and  other  works, — Rossini's  **Di  tanti 
palpiti"  was  stmg  by  David, — undertook  all  the  expenses,  and  guaran- 
teed the  composer  the  sum  of  five  hundred  florins,  about  one  hundred 
dollars.  Duport  lost  money,  for  the  concert  was  at  noon,  an  incon- 
venient hour. 

In  the  spring  of  1824,  Beethoven  offered  the  symphony  to  Probst,  of 
Leipsic,  for  publication,  for  six  hundred  florins.  Later  he  wrote  to  the 
Schotts  at  Mayence,  and  named  the  same  sum. 

The  first  performance  outside  of  Austria  was  at  Frankfort-on-the- 
Main,  April  i,  1825.  The  first  performance  at  the  Gewandhaus,  Leip- 
sic,  was  on  March  6,  1826;  at  London,  March  21,  1825;  at  Berlin, 
November  27,  1826;  at  Paris,  March  27,  1831;  at  St.  Petersburg,  March 
7,  1836;  at  Moscow,  March  i,  1863;  at  Brussels,  April  27,  1874.  Billow 
led  the  first  three  parts  at  Milan  in  1870,  but  the  first  performance  of 
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the  whole  symphony  in  Italy  was  at  Milan,  April  i8,  1878. 
performance  in  Spain  was  at  Madrid  in  1878. 


The  first 


♦% 


The  Ninth  Symphony  has  been  performed  at  concerts  of  the  Boston 
Symphony  Orchestra  given  in  Boston: — 

1882,  March  11.  Singers,  Mrs.  Humphrey- Allen,  Miss  Mary  H.  How, 
Charles  R.  Adams,  V.  Ciitilo. 

1883,  March  31.  Miss  Katherine  Van  Amheim,  Miss  Gertrude 
Edmands,  Jules  Jordan,  V.  Cirillo. 

1884,  March  22.  Mrs.  Georg  Henschd,  Miss  Louise  RoUwagen, 
Theodore  J.  Toedt,  Max  Heinrich. 

1886,  March  27.  Mme.  Fursch-Madi,  Miss  Mary  H.  How,  Theodore 
J.  Toedt,  Carl  E.  Martin. 

1888,  April  28.  Mme.  Kalisch-Lehmann,  Miss  Louise  Meisslinger, 
Paul  Kalisch,  Emil  Fischer. 

1892,  December  17.  Miss  Priscilla  White,  Louisa  Leimer,  William  J. 
Winch,  Heinrich  Meyn. 

1894,  March  17.    Adagio  and  Scherzo. 

1897,  April  24.    Movements  I.,  II.,  III. 

1898,  March  5.    Movements  I.,  II.,  III. 

1899,  April  29.  Mme.  GemenUne  de  Vere-Sapio,  Miss  Gertrude  May 
Stein,  Evan  Williams,  Ericcson  Bushnell. 

1900,  April  28.  Mme.  de  Vere-Sapio,  Miss  Gertrude  May  Stein,  Ben 
Davies,  Herbert  Witherspoon. 

1909,  May  I.  Miss  Laura  Combs,  Mme.  Gertrude  May  Stein, 
Theodore  Van  Yorx,  Myron  W.  Whitney,  Jr.    Chorus  of  the  Cecdlta. 

The  Ninth  Symphony  was  performed  at  a  concert  in  aid  of  the  Pen- 
sion Fund  of  the  Boston  Symphony  Orchestra,  April  13,  1904,  with 
the  assistance  of  the  Handel  and  Haydn  Society  and  Hme.  EJleski- 
Bradbury,  Miss  Pauline  Woltmann,  Theodore  Van  Yorx,  and  Myron  W. 
Whitney,  Jr. 

There  have  been  other  performances  in  Boston,  as  those  at  concerts 
in  Music  Hall  led  by  Carl  2^rahn,  March  26  and  April  2,  1859  (Mrs. 
Harwood,  Miss  J.  Twichell,  Messrs.  Adams  and  Powers). 

Harvard  Musical  Association,  April  12,  1867,  for  the  benefit  of  the 
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•*  Tempo  Babato" 

OARUBO         '     BEMBRIOH 
EAMSB  KRBISliER 

RBNAUD  JEAN  DB  RE8ZKE 

WtJLLNSR  FABRAR 
•ad  mAny  oihan  tall  of  the  Mortto  of  thair 
■now  in  this  book.  Hr.  Flndc  dJimiMM 
oil  tbo  problamt  oonnoeted  with  o  moiieol 
OMoar  and  giyoo  piootiool  odTieo  ••  (o  how 
to  itody,  whan  to  atudy,  how  to  sat  an- 
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"Exceptions  to  All  Rules!" 


•'It  to  to-day  the  only  Mch-fnuiepiiuio  in  tiM  United  StiiiM  which  is  nuuio  and  coo- 
troilad   by  THE   DIRECT  DESCENDANTS  OF    ITS  ORIQINAL    POUNDERS." 

This  is  from  a  raosBt  advortisenieat  of  a  noted  piano. 

0  be  able  to  claim  this  would  indeed  be  a  proud 
distinction,  if  there  were  no  exception,  and  if  there 
were  not  others  who  were  entitled  to  make  the 
same  claim.  It  is  further  asserted  in  the  same  adver- 
tisement, that  "All  the  rest  have  been  forced  to  seek 
the  alliance  or  amalgamation  with  manufacturers  of  cheap  com- 
mercial pianos,  etc.,  etc.,'*  but  there  are  also  exceptions  to  this 
claim.    The  business  of  manufacturing  the 

W£^  established  nearly  a  half -century  ago  by  its  founder,  and 
since  then  has  always  been  UNDER  ONE  CONTINUOUS 
MANAGEMENT,  THAT  OF  ITS  FOUNDER,  SONS,  AND 
GRANDSON,  and  at  the  present  time  is  not  allied  or  amalga- 
mated with  any  other  manufacturers,  either  of  cheap  commeraal 
pianos  or  those  of  any  other  grade. 

The  Miller  house  is  also  a  further  exception  to  the  rule 
in  that  it  has  not  been  obliged  to  look  to  other  manufacturers 
for  a  player  mechanism  to  install  in  its  player  piano,  as  it  has 
been  successful  in  ORIGINATING  AND  MANUFACTUR- 
ING IN  ITS  OWN  FACTORY  (equipped  with  special  machin- 
ery) ,  A  PLAYER  MECHANISM  representing  the  work  of  its  own 
experts  in  player  mechanism  and  piano  maniif  acturing,  all  under 
the  supervision  of  its  own  experts,  including  both  virtuoso  pianists 
and  players  of  the  player  piano.  It  has  been  the  aim  in  manu- 
facturing the 

iltnrp  :f.  Mlltt  diaper  $tano 

to  give  the  public  not  only  as  perfect  a  piano  as  can  be  made, 
but  to  build  into  that  piano  as  perfect  a  player  mechanism  as 
the  world  has  ever  seen. 

tBInt  ^9nrv9.  M\Un  Sc  »mB  Piatui  ®0.  HAS  SUCCESS- 
FULLY DONE  THIS,  again  making  this  house  practically  an 
exception  to  the  entire  piano  trade,  thus  accomplishing  the 
development  of  its  own  lofty  ideals  unfettered  by  commercial 
exigencies. 

395  boylston  street 
b6ston 
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orchestra  (Mrs.  IL  M.  Smitti,  Mrs.  J.  S.  Gary,  James  Whitney,  J.  F. 
Radolphsen);  December  19,  1870,  with  the  Handd  and  Haydn  Society 
(Mrs.  H.  M.  Smith,  Mrs.  C  A.  Barry,  William  J.  Winch,  J.  F.  Ru- 
dcipbsen). 

Theodore  Thomas's  concerts,  December  30,  1874  (Mrs.  H.  M.  Smith, 
Miss  Emma  Cranch,  William  J.  Winch,  Pranz  Remmertz);  Mardi  15, 
1876  (Mrs.  H.  M.  Smith,  Mrs.  Flora  B.  Barry,  William  J.  Windi,  Pranz 
Remmertz);  January  10,  1871,  the  Adagio;  December  9,  1871,  Sdierzo 
and  Adagio. 

Handel  and  Haydn  Society,  May  8,  1868  (Mme.  Parepa-Rosa,  Miss 
Adelaide  Phillips,  George  Simpson,  J.  F.  Rudolphsen);  May  12,  1871 
(Mrs.  H.  M.  Smith,  Miss  Antoinette  Sterling,  William  H.  Cummings, 
J.  P.  Rudolphsen) ;  May  6,  1874  (Mrs.  H.  M.  Smith,  Miss  Annie  Lotiise 
Gary,  Nelson  Varley,  J.  P.  Rudolphsen);  May  6,  1880  (Miss  Emma 
Thursby,  Miss  Annie  Louise  Cary,  Charles  R.  Adams,  G.  W.  Dudley). 

The  first  three  movements  of  the  symphony  were  performed  at  the 
Beethoven  Festival  for  the  inauguration  of  Crawford's  statue  of 
Beethoven  in  Music  Hall,  March  i,  1856. 


WORKS    PERFORMED    AT    THE    SYMPHONY    CONCERTS 
DURING  THE  SEASON  OP  1909-1910. 

Works  marked  with  a  doable  Mtoiik  were  performed  for  the  fint  time  is  Boston. 
Works  marked  with  an  asterisk  were  performed  for  the  first  time  at  these  concerts. 
Works  marked  with  a  dagger  were  performed  for  the  first  time  ai^where. 
Artists  markedjirith  an  asterisk  appeared  at  these  coocerts  for  the  fint  time. 
Artists  marked  with  a  double  astaisk  appeared  for  the  fint  time  in  Boston. 
ArttsU  marked  with  a  dagger  are  members  of  the  Boston  S>mphoo]r  Orchestra. 


Bach:  Pastorale  from  the  Christmas  Oratorio,  December  25, 

1909 

BantocK:  "The  Pierrot  of  the  Minute,"  a  comedy  overture  to  a 
Dramatic  Phantasy  of  Ernest  Dowson,  **  October  23, 
1909 
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FLETCHER 

MUSIC  METHOD 


The  abn  of  the  Fletcher  Moaic  Method  is  toradooa 
dte  difficulty  which  the  ttndjr  of  Music  oaoaet  lo 
children,   and   to  five  a   hmdamental,  mratematk 


£dacatioD  hi  a  wavduit  shall 

ha  thorough,  natural  and  pleaaarahle,  and  thua 


and  logical  Marical 

be  thorough,  natural  ■••«  |*a«HaiHaw«v,  «»<■  muB  hmmb 

h  poasible  for  Music  to  excitiso  a  three-fold  power 

and  davelop  the    child   physically,  mentally,  and 

artistlcaUy. 


MISS  CAKOUNE  PKICE 

whose  work  has  the  personal  endorsement  el 
Urn.  PLBTGBBa«COrr.  the  originator  of  die 
Fletcher  System,  is  now  organising  her  autumn  daases. 

_For  further  Information  apply  at  her  studio,  319 
MARLBORO  STRBBT.  IMTON.  Wedm   ' 
bem^-ia  noon,  or  write  for  patticnburB  to  the 
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Bbbthovbn:  Symphony,  C  major,  No.  i,  Op.  21,  April  30, 1910,  1803 
Symphony,  B-flat  major,  No.  4,  Op.  60/  December  25, 1909  .  740 
i^rmphony,  P  major,  "  Pastoral,'*  No.  6,  Op.  68,  April  2, 1910,  1499 
%mphony,  P  major.  No.  8,  Op.  93,  October  23, 1909  ....  208 
%mphony,  D  minor.  No.  9,  Op.  125,  April  30, 1910  (Mmcs. 
HissBM  DB  Moss,  ICbybs;  Messrs.  von  Norden,  Wbld; 

Chorus  of  the  Cecilia  Society) 1808 

Overture,  "Dedication  of  the  House,"  Op.  124,  October  9, 

1909     .    .    .    / 7 

Concerto  for  pianoforte,  E-flat  major.  No.  5,  Op.  73  (Pbr-. 

Ruccio  BusoNi),  March  12,  1910 1377 

Scene  and  Aria,  "Ah!  Perfido!"  Op.  65  (Tilly  Kobnbn  ♦), 

January  i,  1910 818 

Bbrlioz:  Overture  to  "Rob  Roy,"  ♦♦January  22,  1910  ....       967 
Overture  to  the  Opera  "Benvenuto  Cellini,"  Op.  23,  Peb- 

ruary  19,  1910 1240 

BizBT:  Suite  No.  i,  from  the  music  to  Alphonse  Daudet's  play 

"L'Arldsienne,"  December  25,  1909 772 

Brahms:  Symphony,  D  major.  No.  2,  C^.  73,  October  9,  1909,        14 
Symphony,  £  minor.  No.  4,  Op.  98,  March  12,  1910     .    .    .     1347 

Tragic  Overture,  Op.  81,  December  18,  1909 647 

Menuetto  from  the  Serenade  No.  i,  D  major.  Op.  11,  Janu- 
ary I,  1910 826 

Concerto,  A  minor,  for  violin  and  violoncello  with  orchestra. 
Op.  102  (Willy  Hbss  t  and  Alwin  Schroedbr),  Janu- 
ary 22,  1910 992 

Song,  "Die  Nachtigall,*'  Op.  46,  No.  4  (Marcblla  Sbm- 

brich),  *  March  19,  1910 1472 

Song,  "Sapphic  Ode,"  Op.  94,  No.  4,  orchestration  by  Fred'k 

Stock  (I^uisB  Homer),  *  October  9,  1909 56 

Bruckner:  Symphony,  E  major,  No.  7,  February  12,  1910    .    .     11 19 
Chadwick:    Sinfonietta,  D   major    (in  four   movements),  for 

orchestra,  *  February  12,  1 9 10 1165 

Chbrubini:  Overture  to  the  Opera,  "Les  Abenc^ages,"  October 

30,  1909 247 


STOKES'  ENCYCLOPEDIA  OF  MUSIC 
AND    MUSICIANS 


Revised  and  Enlarged  to  igoj^igzo 


BY  L.  J.  DB  BEKKER 

A  handy  one -volume  work  containing  information  of  every  natare  on  muaic  and 
musicians.    Includes:  Articles  on  all  important  Symphony  Orchestras. 

Biographies  of  Oreat  Conductors,  Composers,  and  Musicians. 
Complete  lists  of  works  of  great  composers. 
Lucid  articles  on  musical  theory. 
Explanation  of  instruments. 
Stories  of  all  great  operas,  with  titles  of  principal  numbers, — fall  and  recent  data 
regarding  academies,  publishers,  etc.,  etc. 

^secellent  articles  on  obAmber  mnsie  orgMnixationa 

Cloth,  8  w,  $j.oo  fut;  pottpaid,  $j^j  ;  aiyour  diolet^s  or 
FREDERICK    A.    STOKES    CO  M  P  A  N  {rp.p.^Tp 
PUSLI8HBR8  333  Fopbth  ATunn  NEW  YORK='^^d 


CoNVUSS:   "Endymioii's  Narrative/'  Romance  for  ordiestia, 

Op.^io,  ^ril9,  1910 1575 

D8BX7S8Y :  Azad's  Recitative,  "These  Joyous  Airs,^' and  Axia,  *' O 
Time  that  is  no  more/'  from  the  Lyric  Scene,  "The 
Prodigal  Son,''  sung  in  French  (Geraldinb  Passak  ^, 
*  November  6,  1909     .   .    .   , 368 

Deuus:   "Paris:  A  Night  Piece  (The  Song  of  a  Great  City)/' 

for  full  orchestra,  **  November  27,  1909 512 

Ducassb:  Suite  Pran$aise,  D  major,  **  April  16,  1910     1698 

DvoiAK:  Overture,  "Carnival,"  Op.  92,  April  2,  1910     .   .   .-  .     1550 
Concerto  for  violin,  A  minor,  (^.  53  (Mischa  Buian),  Janu- 
ary 8,  1910 900 

Blgar:  Symphony,  A-flat  major,  Op.  55,  January  8,  1910  .   .    .      887 
Variations  on  an  Original  Theme,  Op.  36,  April  9,  1910    .    .     1624 

Fihdlsr:  Song,  "Die  Musikantin,"  with  orchestra,  (^.  5,  No.  i 

(TnxY  KoENBN  *),  ♦January  I,  1910 837 

Song,  "Wiegenlied,"  with  piano.  Op.  8,  No.  i  (Marcella 

Ssmbrich),  *  March  19,  1910 1475 

P&anck:  Symphonv,  D  minor,  January  29,  1 910 1050 

Goldmark:  "Rustic  Wedding"  Symphony,  £-flat  major,  No.  i. 

Op.  26,  November  20,  1909    .  >^ 407 

Goxtnod:  Stanzas  of  Sappho  from  the  Opera  "Sapho,"  sung  in 
Frendi  (Ernestinb  ScHUiiANN-HKiNK),  December  4, 

1909 613 

Graun:    "Singt  dem  gdttlichen  Propheten,"  from  "Der  Tod 

Jesu"  (MarcellaSbubrich),  March  19,  1910  .   .   .   .     1462 


Torrey,  Bright  &  Capen  Co. 

SOLE    IMPORTERS   OF 

ENGLISH  WILTON  and 
ENGLISH  BRUSSELS  CARPETS 

4  Famous  for  their  high  qualitv  and  individuality  of  designs  and 
colors.  Every  requirement  of  die  most  critical  can  be  met  in  our 
showing  of  English  goods.  ^>ecial  patterns,  etc.*  can  also  be  woven 
in  these  goods  in  comparatively  small  quantities.  The  prices  are 
verv  reasonable. 

4  A  complete  showing  of  Oriental  Rugs,  Imported  and  Domestic 
Carpets,  Linoleums,  Mattings,  etc 
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GRftntT:  Air  of  Lucette,  "  I  know  not  whether  my  Sister  loves/' 
from  "Silvain"  (Gbraldine  Fassar  *),  *  November  6, 

1909 354 

Gubg:  Three  movements  (i,  3»  4}  from  Suite  No.  2,  Op.  55, 
and  the  whole  of  Suite  No.  i,  Op.  46  (orchestral  suites 
from  the  music  to  Ibsen's  "Peer  Gynt"),  October  16, 

1909 130 

Hauc:  Symphony  in  D  minor  for  string  orchestra,  **  April  23, 

1910 1727 

Handbi^:    Concerto  for  oboe  and  strings  (GeoRGSS  Longy  f), 

December  4,  1909 610 

Haydn:  Symphony  in  G  major,  *' Oxford"  tPeters  No.  9),  Feb- 
ruary 19,  1910 1195 

d'Indy:  Symphony,  B-flat  major,  No.  2,  Op.  57,  November  6, 

1909;  (by  request)  December  4,  1909 3271 567 

Joachim:   Concerto  (m  the  Hungarian  manner)  for  violin  and 

orchestra,  Op.  1 1  (Willy  Hbss  t).  October  23, 1909  .  .  182 
Liszt  :   A  Faust  Symphony  in  three  Character  Pictures  (after 

Goethe),  male  choir  from  the  Apollo  Club,  James  H. 

Rattigan,  tenor,  April  16,  1910 1651 

"The  Lordey"  (LouisiS  Hom^r),  with  orchestra,  October  9, 

1909 50 

LokpflBR:  "The  Devil's  Villane}le,*'  fantasia  for  orchestra  and 

organ  (after  Rollinat's  poem).  Op.  9,  January  8,  1910  .       928 
Mbndslssohn:    Overture,    Nottiuno,   Scherzo,   and   Wedding 
March  from  music  to  "A  Midsummer  Night's  Dream," 

Op.  61,  April  23,  1910 1772 

Mozart:  Symphony,  E-flat  major  (K.  543),  November  27,  1909,      487 
Overtime  to  the  Opera  "The Magic  Flute,"  March  19,  1910,     1465 
Concerto,  E-flat  major,  for  two  pianofortes  (K.  365)  (ErnbST 
HuTcHBSON  and   Harold  Randolph),  February   19, 

1910 1212 

"Deh  vieni,"  with  preceding  Recitative  from  "Le  Nozze  di 

Figaro"  (Marcglla  Ssmbrich),  *  March  19,  1910    .    .     1455 
Recitative,    "Now,  Vitellial"    and  Rondo,  "Never  shall 
Hymen,"  from  "Titus,"  sung  in  Italian  (Ernestine 

Schumann-Heink),  December  4,  1909 591 

Rachhaninopp:  "The  Island  of  the  Dead,"  symphonic  poem  to 
Bdcklin's  picture,  Op.  29  (conducted  by  the  composer), 
**  December  18,  1909;  by  request  (conducted  by  Mr. 

Fiedler),  February  19,  1910 656,  1216 

Second  Concerto   for   pianoforte   with  orchestra.  Op.    18 

(Sbrgei  Rachhaninopp*),  **  December  18,  1909   •  .    .       671 


OPERA  THEATRE  BALL  SOGIETT 

HAIR  DRESSING 

By  15  EjqMrt  Maicfll  W«T«ffs 

8«i4farPr..cfaadm  Dr.  RUDOLPH  MERTINt  Inc. 

ttd  Pric  Lbt.  a64  WashlaitoB  StrmmU  Opp.  Adams  Houe. 
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Pure 

Rich 

Fragrant 


One-pound  canisters 
60  cents 

Half-pound  canisters 
35  cents 


Packed  in  parchment-lined 
one-pound  and  half-pound  canisters 

We  Invito  comparison  with  other  Teas  of  similar  price 
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Rbgbr:  Symphonic  Prologue  to  a  Tragedy,  Op.  io8,  **  October 

i6,  1909 87 

Rdcsky-Korsakoiv:  Caprice  on  Spanish  Themes,  Op.  34,  Jan- 
uary i,  1910 843 

Rubinstbin:  Concerto^  D  minor.  No.  4,  for  pianoforte  and 
orchestra,  Op.  70  (Olga  Samarofp),  November    27, 

1909 5o« 

Saint-SaRns:  Concerto,  B  minor,  for  violin  and  orchestra.  No.  3, 

Op.  61  (Syi^vain  NoACK,t  **),  November  20,  1909    .    .       416 
"The  Drummer's  Betrothed,"  Ballad  of  Victor  Hugo,  for 
voice  and  orchestra,  Op.  82  (Louiss  Hombr),  October  9, 

1909 29 

SCHUBBRT:  C>verture  to  "Rosamunde,"  Op.  26,  March  12,  1910,     1399 
"The  Almighty,"  Op.  79,  No.  2,  orchestration  by  FredTc 

Stock  (LouiSB  Hobcbr),  October  9,  1909 57 

Schitmann:  Symphony,  B-flat  major.  No.  i.  Op.  38,  March  5, 

1910 1290 

Symphony,  C  major.  No.  2,  Op.  61,  October  30,  1909  .  .  .  254 
Overture  to  "Genovcva,"  Op.  81,  January  29,  1910  ....  1043 
Song,  "Widmung,"  Op.  25,  No.  i  (Marcella  Sbmbrich)^ 

*  March  19,  1910 1473 

SnsBLius:  Symphony,  D  major.  No.  2,  January  i,  1910 807 

"A  Saga,"  tone  poem  for  orchestra,  Op.  9,  **  March  5,  1910,     1310 
£l^e  and  Musette  from  Suite  "King  Christian  II.,"  taken 
from  music  to  A.  Paul's  tragedy.  Op.  27,  **  April  2, 

1910 1532 

Valse  Triste,  Op.  44,  from  the  music  to  Jamefelt's  "  Kuolema," 

**  April  2,  1910 1536 

Sinding:  Rondo  Infinito,  Op.  42,  *♦  November  20,  1909     .    .    .       457 
Sbibtana:  Overture  to  the  Opera  "The  Sold  Bride,"  November 

6,  1909 371 

Strauss:    Symphonia  Domestica  in  one  movement.  Op.   53, 

March  19,  1910 1426 

Tone  Poem,  "  Don  Juan"  (after  N.  Lenau),  Op.  20,  October 

9.  1909 35 
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AND  PEKIODICALS 

RiHER  A  FLEBBE 

Foimerly  C.  A.  KOEHLER  k  CO. 
T«l.  Osf«4  171  Lawmn  B«Udii«  a4-as 
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486  B03M00  Street,  BOSTON 

ofBramlckHotal 
SrmiNO  OPENING 


SPRING,  1910 

Deutachman  Co.  are  now  prepared 
to  show  the  latest  effect!  in  Spring 
ttflet.  We  are  offering  a  large  te- 
lectioii  of  ncwett  and  beat  imported 
materiala.  Alio  linena  at  modcsate 
prices. 

The  latest  improred  Riding  and 
Hunting  Skirt  combined,  assuring  ab- 
solute safety,  from  Scott,  of  London, 
West.    Made  by  Mr.  Deutachman. 

Refer  by  permission  toNoyes  Bros., 
Boston. 
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"Till  Eulenspiegd's  Meny  Pranks,  after  the  Old-fashioned 

Roguish  Manner — ^in  Rondo  Form"  Op.  28,  October  30, 

1909 291 

Tone  poem,  "Thus  spake  Zarathustra"  (freely  after  Friedr. 

Nietzsche),  Op.  30,  January  22,  1910 1008 

"Don  Quixote"  (Introduction,  Theme  with  Variations,  and 

Finale),  Op.  35,  April  23,  1910 1730 

"On  the  Shore  of  Sorrento,"  third  movement  of  "From 

Italy,"  a  symphonic  fantasia,  Op.  16,  March  5,  1910  13 14 

Song,  "Serenade,"  Op.  17,  No.  2   (MarcElla  ^mbrich), 

March  19,  1910 1475 

Song,  "Hymnus,"   Op.  33,  No.  3,  with  orchestra  (TnxY 

KoBNBN  *),  ♦January  i,  1910 835 

SXRUBBf:  Comedy  Overture  "Puck,"  MS.,  f  March  19,  1910     .     1423 
Concerto  in  £  minor  for  violoncello  and  orchestra,  MS. 

(HBinrich  Warnke  t)i  t  October  30,  1909 268 

Tschaikowsky:  Symphony,  F  minor,  No.  4,  Op.  36,  October  16, 

^   1909 92 

"Francesca  da  Rimini,"  orchestral  fantasia  after  Dante,  Op. 

32,  April  2,  1910 1518 

Overture  "1812,"  Op.  49,  March  5,  1910 1322 

"Children's  Dreams,"  from  "Characteristic"  Suite  (No.  11), 

Op-  53»  *  November  6,  1909 364 

Concerto  for  pianoforte  No.  i,  B-flat  minor,  Op.  23  (TerBSA 

CAREJBFro),  December  25,  1909 755 

Concerto,  D  major,  for  violin.  Op.  35  (Frttz  KimiSLBR), 

April  9,  1910 1584 

Wagnbr:  A  "Faust"  Overture, March  5, 1910 1271 

March  of  Homage,  December  4,  1909 619 

Overture  to  "Rienzi,"  November  27,  1909  . 538 

Overture  to  "The  Fl)ring  Dutchrnan,"  January  29,   1910,     1086 
Prelude  and  Love  Death  from  "Tristan  and  Isolde,"  Janu- 
ary 29,  1910 1067 

Prelude  to ' '  The  Mastersingers  of  Nuremberg, ' '  December  18, 

1909 694 

"Waldweben"  '('Life  and  Stir  of  the  Forest")  from  "Sieg- 

fried,"  January  29,  1910 1084 

Wolf:  Song,  " Er  ist's,''  with  orchestra  (TnxY  Koenkn  ♦),  * Jan- 

R^  uary  i,  I910 839 

The  Berlitz  School  of  Lantfuatfes 

BOSTON,  133  B0YL5T0N  STREET 

Nbw  Yobk.  BCadiflon  Square  Pa&ii,  81  BooleTmrd  dea  ItaUena 

Bkookltn,  218  LiTingston  Street.  Lonxmh,  831  Ozfora  Street 
PaiLADSLPHiA,  leth  and  Gheatnnt  Streeti  ' 

Chioaoo,  Auditorinm 


SBBLDT.  l»  Leipxlser  Straaae 
:>MB.  iMVia  Nazfonale 
ADBiD,  9  PreciadoB 


T.  L0UI8.  Lindell  Bonl'd,  cor.  Grand  Ara.       Madbid,  9  PreciadL. 

iTASHiKGTON,  723  Mtb  St.,  N.W.  8t.  PicTSMBUBa.  8  NeYBky  Proapeot 

1AI.TIMOBB,  14  West  Franklin  Street  YninrA,  Graben  is 

And  orer  800  other  branches  in  the  leading  oitiea  of  Amerioa  and  Bnxope 

ORAND  PRI2SS  AT  ALL  RBGBNT  EXPOSmONS 

Leiaonfl  mar  be  transferred  from  one  to  any  other  Berlitx  Sohooi. 

Pupils  speak  and  hear  the  new  language  ezoluilTely  horn  the  Mginnlng. 

Lessons  at  sohooi  or  re8idenoe»  in  olssssn  or  prlTately,  day  or  eyening. 

Best  BBtiTe  teachers.  Bates  moosrate.  f^^^^T^ 


Berlioz 
Bizet     .    . 
Brahms 
Bruckner 
Chadwick 
Cherubini 
Converse 
Debussy  . 
Deuus  .   . 

DUCASSE    . 

DvofeAK 
Elgar    .    . 
Fiedler    . 

F&ANCK 
G0U>MARK 

Gounod 
Graun  .   . 
Or^try 
Grieg    .   . 
Halm     .   . 
Handel 


2     Liszt i 

1  LOE^PLER I 

7     Mendelssohn     i 

Mozart 5 

Racsmaninoiv t3 

Reger I 

RiMSKY-KORSAKOFP     ....  I 

Rubinstein i 

SAINT-SAfiNS 2 

Schubert     2 

2  Schumann 4 

2     Sibelius 4 

2     SiNDmo I 

Smetana I 

Strauss I 

SiRUBE 2 

tschaieowsky 6 

Wagner 7 

Wouf I 


WORKS  PERFORMED  FOR  THE  FIRST  TIME  IN  AMERICA. 

Bantock:  "The  Pierrot  of  the  Minute,"  comedy  overture,  Oc- 
tober 23,  1909. 
Delius:  "Paris:  A  Night  Piece,"  November  27,  1909. 
DucASSE:  Suite  Frangaise,  April  16,  1910. 
Halm:  Symphony  in  D  minor  for  strings,  April  23,  1910  ...        4 


Carried  forward 


*  Dlndy'B  ormplioajr  in  B-flat  ottjor  was  i»biy€d  twice, 
t  Ktfhmaninoff't  ''Iilaad  of  tht  Dcid"  wu  played  twice. 


ELIA8  HOWE  CO.,  court  street.  Beaton 

OLD  VIOLINS 

mUt.  "CELLOSf  BASSES 

Ov*r  600  In  atook 

Leather  Cum.    Fine  Bowe.     Itdisa  Strings.     Gold  and  Sltet 
G  StriagB.    ifOOO  Ntw  VhUhs  m  sttck. 

CLI A8  HOWE  CO.,  88  Court  Street,  BoelMi 

Mi 


TRUBE:  t   Concerto  in  B  minor  for  violoncello  and  orchestra 
MS.  (Hbinrich  Warnke),  October  30,  1909  (first  pet 
formance). 
Comedy  Overture  "Puck,"  MS.,  March  19,  1910  (firtt  pa 
formance) 


ORCHESTRAL  COMPOSITIONS  PERFORMED  FOR 
FIRST  TIME  IN  BOSTON. 

Symphonies. 
jom:   S3rmphony  in  D  minor  for  string  orchestra,  April  23 


1910 


Symphonic  Poems. 


ELius:   "Paris:  A  Night  Piece,"  November  27,  1909. 
achmaninopf:  "The  Island  of  the  Dead,"  Op.  29,  Decembe 

18,  1909. 
BELius:  "A Saga,"  Op.  9, March 5, 1909 

Suites,  Variations,  etc. 

UCASSE:  Suite  Frangaise,  April  16,  1910. 
BE1.IUS:  filegie  and  Musette  from  Suite  "King Christian  II., 
Op.  27,  April  2,  1910. 
♦Valse  Triste  from  music  to  "  Kuolema,"  Op.  44,  April  2, 191c 
nding:  Rondo  Infinito,  Op.  42,  November  20, 1909  .... 


Carried  farw4urd 


*Thli  waits  nuyhftTtUtD  pbyod  ii  tUi  eoontiy.bot  I  hvw  fonod  no  record  ol »  ptrfoa 
•  tUidatt. 


THE 

HENRY  F.   MILl 

GRAND-UPRIGHT  « 
PLAYER -PIANOS 

We  admit  of  abiolntely  no  eompiomtoa  wltb 
that  aaTon  of  medioerity  in  materiali.  worli 
or  the  more  sabtle  faoton  which  differentiate 
for  the  artiit  and  the  mniioian  from  the  tho 
pianoe  made  after  purely  oomnMioial  ideala. 

Benry  F.  MUIer  A  Sons  Plai 


IHf 


Brought  forward 

OvBKTURBS. 

Bantock:  "The  Pieirot  of  the  Mmute/'  a  comedy  overture, 

October  23,  1909. 
Bbruoz:  Overture  to  "Rob  Roy,"  January  22,  1910. 
Rbgkr:  Symphonic  Prologue  to  a  Tragedy,  Op.  108,  October  16, 

1909. 
Strubb:  t  Comedy  Overture  "Puck,"  MS.,  March  19,  1910  .   . 

CONCSRTOS. 

Rachmaninofp:  Second  Concerto  for  pianoforte  with  orchestra. 
Op.  18  (Sbrgsi  Rachmaninoff  *),  December  18,  1909. 

Strubb:  t  Concerto  in  E  minor  for  violoncello  and  orchestra, 
MS.  (HbinrichWarnkb  t)>  October  30, 1909 


2 
14 


1373 


753 


THE  FOLLOWING  ARTISTS  HAVE  APPEARED  THIS  SEASON. 

PACK 

Mr.  Fbrruccio  Busoni,  Pianist,  March  12,  1910,  Beethoven's 
Concerto  No.  5,  E-flat  major.  Op.  73  (Sketch)    .... 

Mme.  Tbrbsa  Carrb^^o,  Pianist,  Deecember  25,  1909,  Tschai- 
kowsky's  Concerto  No.  i,  B-flat  minor.  Op.  23  (Sketch), 

Mr.  MiscHA^  ELbian,  Violinist,  Januaryl8,  1910,  Dvofi^'s  Con- 
certo, A  minor.  Op.  53  (Sketch) 896 

Miss  Gbraldinb  Farrar,  *  Soprano,  November  6,  1909,  *Air 
of  Lucette^ "  I  know  not  whether  mySister  loves/'  from 
"SUvain";  ♦  Azael's  Recitative,  "These  Joyous  Airs" 
and  Aria»  "O  Time  that  is  no  more/'  from  the  Lyric 
Scene,  "The  Prodigal  Son  "(Sketch) 354 

Mr.  WnxY  HBSS,t  Octoba-  23,  1909,  Joachim's  Concerto  (in 
the  Hungarian  manner),  Op.   11;    January  22,   1910 


MUe.  ALARY 

BwlMlagr  Buildiiit,  4M  BoylM>ii  St. 

MANICXIRE      SHAMPOOER 

HAIR  WORK  A  SPEQALTY 

FAOAL.  SCALP,  and  NECK 
MASSAGE 

ONDULATION  MARCEL 

PvAuaerf  Shdl  Omuwnls 


JicokThenii&Sii 

Villi  IMms  Hi  taifMlHi 


AfMtefforllM  flLVESnUS  *  HAU 
00TeLT«lidVMta9lrli«i 

(EitniHMlTriooloM) 

AfMte  f or  llM  C.  P.  ALBCKT  Put 

TrM»ca>««rid,wM5vlo■i^ 

VlSi,«id%dtetMi«i 


Large  Assortments  of 
VIOLINS,    'CELLOS,    AND    BOWS 

SILK  PLUSH  VIOUN  CASES, 
Rods,  Slriagi,  md  SbbMcs 


47  Winter  Street,  Boston,  Mass. 


Mr.  Bbbucx  von  Nordbn/  Tenor,  April  30,  19x0,  Beethoven's 

Symphony,  D  minor,  No.  9,  Op.  125 1801 

Mr.  Sttogi  Rachmaninoff,*  Pianist,  Composer,  Conductor, 
December  x8,  1909,  Rachmanin<^'s  Second  Concerto, 
Op.  x8,**  conductor  of  his  "Island  of  the  Dead"  *♦ 
(aetch)      ^.    .    .    .      650 

Mr.  HAJtou)  Ra^ndolph,  Pianist,  February  19,  1910  (with  Mr. 
Hutchbson),  Mozart's  Omoerto,  E-flat  major,  for  two 
pianofctftes  (K.  365)  (Sketch) 12 10 

Mr.  Jambs  H.  Rattigan,*  Tenor,  April  16,  1910,  Liszt's  Paust 

Symphony 1649 

Mme.  Olga  Samaroff,  Pianist,  November  27, 1909  Rubinstein's 

Concerto,  D  minor,  No.  4,  Op.  70  (Scetch) f5o6 

Mr.  Ai,wiN  ScHROBDBR,  Violoncellist,  January  22,  1910  (with 
Mr.  Hess),  Brahms'  Concerto  in  A  minor  for  violin  and 
violoncdlOyOp.  102  (Sketch) 989 

Mm^.  Ernbstinb  Schumann-Hbink,  Contralto,  December  4, 
1909,  Mozart's  "N9W,  ViteUia!"  and  Rondo,  "Never 
shall  Hymen,  "from  "Titus";  Gounod's  Stanzas  of  Sap- 
pho from  "Sappho"  (Sketch)      5S8 

Mme.  Marcbi#la  SBBfBRicH,  Soprano,  March  19,  1910,  Mozart's 
*"  Dch  vieni, "  with  Recitative  from  "  Le  Nozze  di  Fig- 
aro"; Graun's  "Singt  dem  gottlichen  Propheten" 
from  "Der  Tod  Jesu";  songs  with  pianoforte:  Brahms' 
♦"Die  NachtigaU,"  Op.  46,  No.  4;  Schumann's  *" Wid- 
mung,"  Op.  25,  No.  i;  Fiedler's  *  "Wiegenlied,"  Op. 
^  .    8,  No.  x;  Strauss'  "Serenade,"  Op.  17,  No.  2  (Sketch),     1447 

Mr.  HsnaucH  Wasnkb,!  Violoncellist,  October  30, 1909,  Strube's 
Concerto  in  E  minor  for  violoncello  and  orchestra,  t  MS. 
(Sketch)      266 

Mr.  PltSDSRlCK  Wbu>,**  Bass,  April  30,  1910,  Beethoven's  Sjon- 

phony,  D  minor.  No.  9,  Op.  125 1801 


& 

3etblct 

ga?' ""  PIANOS 

nOHBST  TYPE  OF  EXCELLENCE 


The  Tel -Electric   Co. 

4M  B<qrl3t<m  Street 


SOCIAL 
REQUIREMENTS 

M3  Boylston  itreet,  Boitcm,  Mas. 

TBLBPHONB,  BACK  BAY  4t9 


Interior  decorftODg.  Advice  in  sdecdon 
of  wall  papen,  draperies,  rags  and  car- 
pets. Expert  trunk  packers  by  the  day 
or  hour.  Entertamments*  Receptions, 
dances,  card  parties,  diildren's  parties. 
Entertabing-ttlent  provided  when 
desired.  Plays  managed  and  coached. 
Lectures  and  story  tellhig. 

^^  Digitized  by  VjOOQ IC 


I  enors:  jyir.  vourMuruca,    ivir.  jxatugau 

Bass:  Mr.  Weld  ** 

Pianists:  Mr.  Busoni,  Mme.  Carrefio,  Mr.  Hutcheson,  Mr.  Ra 

■    maninoff,*  Mr.  Randolph,  Mme.  Samaroff  .... 
Violinists:  Mr.  Elman,  Mr.  Hess,t  Mr.  Kreisler,  Mr.  Noack.f* 

Violoncellists:  Mr.  Schroeder,  Mr.  Wamke  f 

Oboist:  Mr.  Longy  t 


ENTR'ACTES  AND  EXCURSIONS. 

Bbatty-Kingston,  W.  :  Goldmark,  the  Man 

Blackbukn,  Vbrnon:  Mozart  and  Palestrina  (from  the  Pall  MaU  Gauttt 

Brinton,  Christian:  Arnold  Bdcklin  (from  the  Cfit;U) 

CoRBiN,  John:  Ibsen's  "Peer  Gynt"  (from  the  New  York  Sun) .... 

Critic,  Thb:  See  Brinton •    •    • 

Glasgow  Hbrald:  Debussy,  The  Indefinite 

George  Meredith  and  Music 

Glovbr,  J.  M.  :  Incidental  Music  (from  the  Daily  Telegraph,  London)  .    . 

Gr^try,  A.  E.  M.:  Concerning  his  Opera  "Silvain" 

Grimm,  Thb  Baron:  Gr^try's  "Silvain" 

HalB,  Philip:  Beethoven,  the  Pianist 

Bruckner 

Therese  Brunsvik  and  Beethoven 

Chaconne  and  Passacaglia 

Color  and  Tonality — Color  Audition , 

Degrees,  Musical,  at  Oxford 

Don  Juan  in  Music 

Dowson,  Ernest . 

Flying  Dutchman,  Legend  of 

Graupner,  Birth-date  of  Gottlieb 

Mme.  Landowska's  "Musique  Ancienne" 

The  Longy  Club's  Programs     ....'":* 

The  Lordey  in  Legend  and  Music 

*  Mr.  Hess  played  twice. 


Evening  Clo 


AND 


Smocked  Dre 


^  Our  eYeninff  cloaks  of  Liberty  Velveteen 
are  beantifol  and  practical  for  the  cold 
weather.   Very  warm  and  rich  in  appear- 

ir  Lined  throughout  with  silk  and  made  long 
to  cover  the  entire  gown-  Hleeves  loqoe,  so 
that  the  garment  sUps  on  eaidlv.  Inner 
sleeves  for  extra  warmth  if  desired. 

Mfm  hav«  rfte*all|r  taipoH*d  •  u\ 
aad  Snocfcad  Dr*fla*a*  aad  shall 


t  Our  Smocked  Gowns  have  ai 
reputation  for  simple  grace  ai 
Made  with  amooking  around  t 
at  the  waist  line,  ■kirtin  walki 
long  for  house  wear,  neck  cut  li 
worn  with  guimpe. 
t  These  are  in  soft  silks  and  sat 
the  season's  new  soft  materials 

of  mmm  aMdoU,  both  la  Evoalai 
•  apocloltir  of  tboai  la  tho  faU 


DAVIS  EAST  INDIA  HOI 


373  EOYUTON  STKEET.  BOSTON 


NewiiMui's"HttcoWolf'' -.    .    . 449 

Oboes,  Note  on 673 

Oratorio,  Note 732 

OrcfaestrE  Clubs  (of  Boston),  Prognuns 606 

Pienot,  Note  on 202 

RoUinat,  Maurice 933 

Sappho,  Note  00 616 

Schubert's  Pint  Singers 58 

Mme.  Sembrich  in  Boston  (Opera  and  Concert) 1449 

Till  Bulenspiegel,  Note  on 297 

Tristan's  I>eath  (translated  from  "Roman  de  Tristan "> 1074 

Villien  de  risle  Adam  and  Liszt 995 

Hsms,  Hbinuch:  Story  of  the  Plying  Dutchman 1089 

HBI3IO,  Nadinb:  Liszt  in  Rome  (from  the  New  York  Sun) 682.  904 

HEMDBX8ON,  William  J.:  A^nerican  Opera  (from  the  New  York  Sun)    .    .    .  1614 

Haydn's  Place  in  Music  (from  the  New  York  Sun) 1224 

Singers  and  Opera  Polk  (from  the  New  York  Sun) 1388 

Wagner's  "Ring"  in  1 9 10  (from  the  New  York  5«f») 1687 

Ibsvn,  Hsdouch:  Letterabout  "Peer  Gynt" 136 

Kautz,  John:  Schumann  and  B^ttger 1297 

KuKRBiBL,  Hbnrt  B.:  Applause  at  Oratorio  Concerts  (from  the  New  York 

Tribun€) 1394 

Mansfihld,  Richakd:  Synopsis  of  "Peer  Gynt" 128 

Marnold,  Jban:  C6sar  Pranck 1060 

Musical  Courisr  (Nbw  York)  :  Brahms,  Elgar,  and  Newman .1601 

See  Rundman 531 

Musical  World  (Boston)  :  See  Rundman 522 

New  Music  Rbvibw  (Nbw  York)  :  See  Spanuth 524 

Newman,  Brnbst:  Grenville  Bantock  (from  the  Speaker) 188 

Strauss' "Don  Quixote" 1752 

Nbwmarcb,  Ro&a:  Pinland  and  Sibelius 811 

Pall  Mall  Gazbttb:  Elgar  and  Music  Critics 1627 

See  Blackburn 123 

Runciman,  Delius:  (from  the  Musical  World,  Boston)     .    .  522 

Delius  (from  the  Musical  Courier) 531 

Spanuth,  August:  Delius  (from  the  New  Music  Revieiu) 524 

SpBakbr,  The:  See  Newman,  "Grenville  Bantock" 188 

Sun,  The  (Nbw  York)  :  See  Corbin 116 

See  Helbig 682,  904 

See  Henderson 1224,  1388,  1614, 1687 

Telegraph,  The  Daily  (London)  :  Does  Music  Pay? 1681 

Music  and  Business 1319 

Richard  Strauss 1538 

What's  in  a  Name? 1619 

See  Glover 999 

Times,  The  (London)  :  Ame 1543 

Chopin 1692 

Polk-song  in  the  Music  Hall 1234 


THE  PEACOCK  INN 
355  Boylston  Street 

Luncheon       Afternoon  Tea  Dinner 


In  Defence  of  Tx^anscriptions 1764 

Instrumentation  of  Bach 1475 

Music  in  the  Theatre 1x60 

Operatic  Translations 1606 

Orchestral  Balance '  t07JB 

Le  Snobisme  Musical 933 

Street  Musicians 1758 

Tribunb,  Thb  (Nbw  York)  :  See  Krehbiel 1394 

ZohA,  BmilH:  Daudet's  "L'Arl^enne" 779 


INDEX  TO  SUNDRY  REFERENCES  AND  FOOT-NOTES. 

Biographical  (M9n):  Albery,  J.,  929;  Auer,  L.,  1594;  Balakireff,  M.,  858;  Bal- 
ducci,  G.,  1 241;  Belafeff,  M.  P.,  671;  Bellamy,  1195;  B6cklin,  A.,  664; 
Brodsky,  A.,  1594;  Cartellieri,  C.  A.,  1379;  Ch^ard,  H.,  1445;  Chop,  M., 
514;  Clement,  E.,  1390;  Constantin,  C.,  773;  Da  Ponte,  t.,  1455;  David(e), 
G.,  1195;  Drouet,  L.,  1773;  Duschek,  F.,  822;  Eberl,  A.,  746;  Eloi  (or  Eli- 
gius),  St.,  779;  Gerl,  F.,  1468;  Graf,  1199;  Graun,  K.  H.,  1A65;  Graupner, 
G.,  680,  920;  Guiraud,  E.,  773;  Haym,  H.,  512;  Heller,  R.  (Palmer),  1380; 
Jackson,  J.  P.,  37;  Jaeger,  A.  J.,  1625;  Jamfelt,  A.,  1536;  Jouy,  V.  J.  E.  dc, 
249;  Kelly,  M.,  1195;  Kitzler,  O.,  1138;  Kotek,  J.,  96,  1584;  I^enau,  N.,  36; 
Levey,  R.  M.,  906;  Lewy,  R.,  1448;  Louis,  R.,  1128;  Love,  680;  MMzel, 
J.  N.,  210;  Mayseder,  J.,  1379;  Nietzsche,  F.,  1008;  Otten,  G.  D.,  258; 
''Paganini  Redivivus"  (see  Levey);  Palmer  (see  Heller);  Paul,  A.,  1532; 
Ribas,  A  de,  681,  15 14;  Ritter,  A.,  13 14;  Rokitanzky,  V.  von,  14^8;  Rotoli, 
A.,  915;  Schack,  B.,  1468;  Schikaneder,  E.  J.,  1465  sea.;  Schleimtz,  H.  C, 
1778;  Schneider,  J.  C.  F.,  1378;  Schnorr  v.  Carolsfeld,  1072;  Sechter,  S., 
1134;  Siboni,  G.,  213,  1378;  Siloti,  A.,  650;  Stengel,  W.,  1447;  Strehlenau 
(see  Lenau);  Tschech  (Taussig),  376;  Yogi,  J.  M.,  58;  Wartel,  P.  F.,  61; 
Weinmtiller,  K.,  213;   Weissheimer,  W.,  695;  Wranitzky,  1805. 

Biographical  (Womsn):  Aumhammer,  J.,  12 14;  Baroni,  1/.,  1391;  Busoni,  A.  W., 
1373;  Campi,  A.,  1501;  Cognetti,  L.,  919;  Crouch,  A.  M.,  1195;  Duschek, 
J.,  822;  Galli-Mari^,  C,  1526;  Gottlieb,  A.,  1467;  Hofer,  J.,  1467;  Janina, 
O.,  911;  Kilitzky,  J.,  1501;  Krebs,  M.,  509 ;y  Landowska,  W.,  422;  Mara, 
G.  E.,  1398;  Marchetti,  M.,  597;  Mercy- Argenteau,  L.  de,  855;  Milder,  P.  A., 
212,  1499;  Moke-Pleyel,  M.  F.  D.,  976;  Moore,  Laura,  774;  Nordica,  L., 
1390;  Saal,  1803  ;  Sasm-Wittgenstein,  C.  v.,  908;  Sessi  sisters,  1378;  Storace, 
A.  S.,  ii95»  H58;  Temina,  M.,  1391;  Wagner,  J.  R.,  1273. 

Musical  and  Pobtic  Forms:  Alborada,  844;  Aubade,  831;  Basso  continue,  727; 
Canon  cancrizans,  1200;  Carillon,  779;  Complainte,  1043;  E  minor,  tonality 
of,  1350;  Fsmtasy,  1619;  Melic  Poetry,  619;  Minuet  in  symphony,  500; 
Musette,  1534;  Opera,  sacred,  738;  Oratorio,  732;  Oratorio  in  operatic 
form,  736;    Parties,  1699;    Pictures   as  suggestive  of  music,  662,  663,  1655; 


DeMeritte  School,  Inc. 

815  BOYLSTON^  STREET 

Gives  a  careful  preparation  for  Collef e  and 
the  MasMchiisetti  Institute  off  Technology. 
Seven  classes.  A  thorough  training  is 
given  the  three  lower  classes  to  enable  them 
to  meet  the  work  of  the  high  school  grade 
successfully.  Pupils  admitted  at  ten  years 
of  age. 

Mtss  AimiE  COOUME  RUSTS  isthvar 

FROEBEL  SCHOOL  OF  KINDER- 
GARTEN NORMAL  CLASSES 

Pierce  Bnilding,  Copley  Square,  Boston,  Mass. 
Resnlar  two>year  coone.  Pofltgndoate  and  non- 
proteaBional  conrae.  Every  woman  should  have  this 
trainiBg,  whether  the  teachea  or  not. 


Music  teaohes  most  exquisitely  the  art  of 
deyelopment.— D'JSBAXLi. 

SCHOOL  OF 

HDSIG-EDDGATION 

AND 

ELEMENTARY  SCHOOL 

BOO  BEACON  STRBBT.  BOSTON 


CALVIN  BRAINERD  CADY 
Principal 

Linda  A.  Ekm an 

Elizabbtb  Ftffr 

Villa  Whitnbt  Whitr 

Hxuuf  HowABO  Wbituio 

IMS  ^ 


434;  Fandango,  846;  Lancers,  1704;  Miniiet,  216,  500,  502,  833,  1701.  1703 
Musette,  1534;  Passacaglia,  1364;  Pavane,  1703;  Sarabande,  611;  Sidliaia. 
418,  739;  Two-step,  1704;  Vienna  balls  in  1786,  489. 

iNSTRUMBNTs:  BasanelU,  674;  Basset-horn,  594;  Bassoon,  676;  Bassoon,  dooUe. 
676;  Bombarde,  674;  Carillon,  779;  Qavichord,  448;  Clavier,  448;  Flti^ 
448;  Gusslee  (or  Gusli),  812;  Harpsichord,  448;  Instrumentation  of  Bach. 
1675;  ^7^  of  Russia,  760;  Lyra  Tedesca,  760;  Musette,  1534;  Oboe  d'aunc 
^75*  739»  i427»  1698;  Oboe  da  cacda;  675;  Ophideide,  1240;  Orchestral  bahoce. 
1078;  Pommer,  674:  Schalmei,  673;  Tuba,  bass,  1240;    Zamr-el-Kebyr,  674. 

Songs  and  Hymns:   "A,Batignolles,'*  931;   "A  la  Villette,"  931;    "A  Montpor 
nasse,"  931;  "Qa  ira,"  932;  "Carxnagnole,  La,"  932;  FoUc-song  in  tbe  Musk 
Hall,  1234;  "Hey  tuttie,"  967;  "11  faut  s'aauser,"  762;  "Irish  Christeims. 
762;  MaichodeiRH,  776;  "Marseillaise,"  1325;  Russian  Hymn,  1325;  *'Scoo 
whahae,"967. 

Thbatrb  and  Opsra  HousS:  "Abenodrages,  Les,"  247;  "Addasia  ed  Aknina 
1379;  "Alceste,"  675;  "Alexandre  chez  Apelle/'  675;  "Alfonso  und  BsticQa, 
1399;    "Alme,"  1379;    "Ami  Fritz,  L*,"  781;    "Amphitryon,"  1204;   "Arit 
sienne,  h\  773;  "A  Santa  Luda,"  377;  "Ascanio,"  1241;  "Benvennto  Cdtmi 
1241;"    "Blue  Bird"   (Maeterlinck),   1161;    "Caleb  de  Walter  Scott,"  ^2 
"Cantique  des  Cantiques"  (colored  audition, — odors,  etc.).  1362;    "Canneii.' 
1526;    "Cinna,"  596;  ^'Clemenza  di  Tito,"  591;    "Dalibor"  (in  1909).  375 
Daudet's  plays,  781;   "Debora  e  Sisera,"  1379;   Don  Juan  on  the  stage,  4^ 
Don  Quixote,  on  the  stage,  1749;   "  Dunducketty's  Picnic,"  775;   "Efektn 
(Strauss')*  1540;  Endymion in  opera,  1579;  "Enfant  Prodigue,  L' "  (paxttomiizie 
208 — opera,   370;    "Eraste"    (Gesner's),   359;    "Faust"    (Beaucomt's),  Q*i. 
Plying  Dutchman  on  the  stage,'  1087,  1093;   "F<m,  La,"  999;    Genevieve  tz 
Brabant  on  the  stage,    1043,   7;  "Ghiselle,"  1065;  "Hnlda,"   1065;  "Koil^ 
Christian  II.,"  153a;  "Kuolema,"  1536;  "Love  that  kills.  The"  (see  "LArie 
•ienne");   "Louise,"  515;   "MacGregor,"  972;   "Mala  Vita,"  377;   "Mdsir 
singer  von  Niimberg,"  694;  V Midsummer  Night's  Dream,"  1775,  9:  "Naia 
di  Figaro,"  1455*  i459;   "Peer  Gynt,"  116,  128;  "Pipe  of  Desire."  594,  i6ii 
"Poia,"  x6i6;    "Pomone,"  675;    Prodigal  Son  on  the  stage,   370;    "Rkim" 
538;    "Romeo  und  Julia  auf  dem  Dorfe,"   526,   531;    "Rosamunde,"  iat: 
Saint-Sa£ns'  music  to  dramas,  999;   Sappho  on  the  stage,  613;   "Si^fried 
1085;   "Silvain,"  354;  "Snegourotchka,"  851;  "Sold  Bride,  The,"  371;  "T- 
basco,"  Z171;   Th^tre  des  Nouveaut6s,  971;   Till  Eulenspiegd  on  the  sits^. 
296;  "Trip  to  Japan"  (odors),  1363;  "Tristan  und  Isolde,"  1067,  1074;  Zcsx- 
aster  on  the  stage,  1017. 

Lvgbnds,  Polk-lorb,  and  History:  Christian  II.,  1535;  Don  Juan,  42;  Flr=« 
Dutchman,  1089;  Lordey,  50;  Puck,  1423;  Rimini,  Fraaoesca  1^  152: 
Till  Eulenspiegd,  292,  7;  Zdoeaibtr,  1019. 

VOICE     CULTURE 

Abtolutaly  new  method,  developing  the  voice  so  that  high  tones  are  tang  with  sasf 
ease  as  low  ones,  and  all  in  the  same  register.  Trilling  and  all  coloiatnrsi  embellishnies:* 
made  possiUe.  Advanced  vocal  pupils  studying  for  operatic  careen,  as  wdl  as  prof esskie^ 
singers,  wishing  to  make  their  services  more  vsduable,  should  investigate.  A  few  iessc-* 
give  con vi ndng  results .   Perfect  breath  contrd  produced.    For  further  infonnatioo  addTc- 

ROBERT  ALVIN  AUGUSTINE      ** ^newyotk'^^ 

Call  WadaM^aipa  ar  Pridavs 

PHILADELPHIA  ICE-CREAM  m 

88  WEST  STREET,  BOSTON 

TCUCPHONB,  OXFORD  B82  NBAS -ntBllONr  snETI 
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Criticai«  and  Litbrary:  Apthorp,  W.  P.,  on  Beethoven's  "Dedkatibn  of  the  Houm/' 
9;  translator  of  Zola,  779;  translator  of  Schiller,  1827;  on  Beethoven's  Nfaith 
Symphony,  1810;  Ar^ne  P.  on  Pierrot,  206;  Badia,  B.,  on  "Till  Bulenspiigd/' 
299;  Barbey  d'Aurevilly  on  dandyism,  39;  Baudelaire,  "CoiT«q)ondanoiM,*' 
1354,  see  also  935,  938,  (see  A.  Prance);  Bayle,  P.,  on  Sappho,  618,  619,  oil 
2k»roaster,  1019;  Beethoven  on  Handd,  153 1,  on  pianoforte  music  and  pianists^ 
1384,  on  nature,  1508,  15x6  (see  Apthorp,  Chantevotne,  Oerando,  Pall  MaU 
GazeUe,  Reirtiardt);  BerHoz  on  Beethoven's  Pourth  Symphony,  748;  Black* 
bum,  v.,  on  Tschaikowsky,  1531;  Bleuler  and  Lehmann  (colored  audition), 
1358;  Bdcklin,  music  to  his  pictures,  662;  Bc»x)din  on  Rimsky-Korsakon, 
854;  Boughton  (R.)  and  publi^ers,  1320;  Brahms,  Herzogenberg  and  Bruck- 
ner, 1 143  (see  Deiters,  Dwight,  Herbeck,  Hanslick,  Imbert);  Bientano's 
"Loreley,*'  52;  Bruneti^  on  the  Tristan  legend,  1072;  Buelow  and  R.  Strauss, 
13 16,  on  Tschaikowsky,  759;  Castel  (colored  audition),  1364;  Chantavoine, 
J.,  Therese  Brunsvik,  766;  Cherubini  (see  Martine,  Mendelssohn);  Chorley, 
Schumann  in  England,  1303;  Dawson,  E.,  quotations  from,  195;  Deiters, 
H.,  Brahms'  Tragic  Overture,  647;  Delvau,  A.,  on  country  dances  in  Paris, 
1700;  Dwight,  J.  S.,  Brahms'  Symphony  No.  2,  22;  on  "Meistersinger"  Over- 
ture, 701;  Elgar  (see  Glasgow  Herald))  Pitzmaurice-Kelly  on  Don  Quixote, 
1732;  PcMxl,  R.,  on  Asturia,  848;  Prance,  A.,  on  Baudelaire,  934,  on  sym- 
bolism, 1356;  Pranck  (see  d'Indy,  Mamold);  Gerando,  Beethoven  and  T. 
Bnmsvik,  763;  Gill,  R.,  colored  vowels  and  consonants,  1356,  1360;  Glas- 
gow Herald,  Elgar's  Symphony,  887;  Goncourt,  M.  Rollinat,  935;  Gozlan, 
colors  and  moods,  1360;  Grieg  on  Ibsen,  139;  Grimm,  Baron,  Marmontel 
as  librettist,  358,  Beaumarchais'  "Pigaro,"  1459;  Handel  (see  Beethoven, 
Heame);  Hanslick,  Brahms'  Symphony  No.  2,  16,  Brahms'  "Tragic"  Over- 
ttu^,  647,  Serenade  No.  i,  829,  Tschaikowsky 's  Viohn  Concerto,  1599;  Hayem, 
Don  Juanisme,  39;  Heame,  T.,  Handel  at  Oxford,  1200;  Hdbig,  N.,  Caro- 
line v.  Sayn- Wittgenstein,  908,  Olga  Janina,  911,  Luisa  Cognetti,  919;  Henley, 
W.  E.,  B3rron  and  Scott's  influence  on  Berlioz  and  other  Romanticists,  980; 
Herbeck  on  Brahms,  829;  Herzogenberg  (see  Brahms);  Heywood,  T.,  Sappho, 
616;  Hlav&c,  Smetana's  operas,  376;  Hoffmann,  E.  T.  A.,  Mozart's  B-flat 
major  Symphony,  496;  Hruby,  "Bruckner,"  1148;  Huysmans,  Des  Esseintes' 
color  scheme  with  liquors,  1360;  Ibsen,  letter  to  Grieg  about  "Peer  Gynt," 
136;  Imbert,  H.,  Brahms'  Symphony  No.  2,  20;  d'Indy,  C^sar  Pranck,  1054; 
Kelly,  M.,  Viennese  balls,  489;  Krehbiel,  H.  E.,  oboes  in  New  York,  680; 
Kufferath,  M.,  "Meistersinger"  Overture,  696;  Le  Gallienne,  R.,  transla- 
tion of  Isolde's  Love  Death,  107 1;  Liszt  on  Rimsky-Korsakoff,  855;  Mar- 
nold,  J.,  Cesar  Pranck,  1060,  Rimsky-Korsakoff,  857;  Martine,  J.  D.,  on  "Les 
Abenc^ges,"  251;  Mason,  W.,  Schumann's  Symphony  No.  i,  1306;  Matthe- 
son,  J.,  on  the  serenade,  832;  Mauclair,  C,  "Religion  ,de  la  Musique,"  924; 
Mazocchi,  how  singers  were  trained,  1392;  Melville,  H.,  the  awful  color 
white,  1358;  Mendelssohn  on  Cherubini,  252;  Metastasio,  597;  Niemann, 
W.,  Sibelius,  131 2;  Newman,  E.,  Strauss'  Symphonia  Dranestica,  1438;  PaU 
MaU  Gazette,  Beethoven  and  T.  Brunsvik,  769,  770;  Pudor,  H.,  Rimsky-Kor- 
sakoff, 856;  Reichardt,  J.  P.,  Beethoven's  Pastoral  Symphony,  1501;  Ridiepin, 
J.,  Pierrot,  204;  Rimbaud,  A.,  colored  vowels,  1356;  Rimsky-Korsakoff  (see 
Borodin,  Liszt,  Mamold,  Pudor,  Tschaikowsky);  Rivite,  H.,  Pierrot,  206; 
RoUinat  (see  Goncomt,  Verlaine);  Rowbotham,  J.  P.,  Sappho,  617,  619; 
Rubinstein,  A.,  on  oratorios,  738;  Runciman,  J.  P.,  on  Haydn,  1224,  on  Mozart, 
491;  Ruskin,  J.,  "Meistersinger"  Overture,  701;  Sappho  (see  Bayle,  Hey- 
wood, Rowbotham,  Wharton);  Schiller,  Mme.  DiBchdc,  824;  Schumann  (see 
Chorley,  Dwight,  Mason);  ^law,  G.  B.,  Don  Juanisme,  39;  Sonneck,  early 
concert  life  in  America,  679,  680,  1228;  Spazier,  the  minuet,  502;  Suarez. 
de  Mendoza,    1358;    Swinbume,   A.  C,  "Sapphics,"  618;    Tantieff,   S.,   on 

iH^Br^ch  State  Street  Tru3t  Co. 

Comer  MASSACHUSETTS  AVENUE  and  BOYLSTON  STREET 

Is  conveniently  situated  for  residents  of  the  Back  Bay,  Longwood,  Jamaica  Plain, 
and  Brookline. 

There  are  Safe  Deposit  Vaults  and  Storage  Vaults  at  the  Branch  Oflice. 

MAIN  OrriCE,  38  STATE  STREET        ^S^^ 


Tschaikowsky's  Fourth  Symphony,  109;  Tiersot,  J.,  "Meistersitiger"  Prelude^ 
698;  Tile,  Nietzsche's  "Thus  spake  Zamthustra/'  1012;  Tschaikowsky  00 
ballet  music,  iii,  on  Lalo  et  <U.,  1584,  on  Rimsky-Korsakoff,  849  (see  Black- 
burn, Bulow,  Hanslick,  Tan^Iefif);  Verlaine,  P.,  Rollinat,  935;  Veuillier,  the 
fandango,  848;  Wagner  (see  I>wight,  Ruskin,  Tiersot);  Weber,  C.  M.,  Beet- 
hoven's Symphony  No.  4,  751;  Wengartner,  F.,  Bruckner,  1155;  Wharton, 
H.  T,,  Sappho,  618;  Williams,  H.  F.,  oboe  and  violin  symbolized,  1356;  Wolf, 
H.,  Hanslick  and  Bruckner,  1141. 
MiscsiXANSOus:  Applause  regulated  by  Nero,  1399;  "The  Bartered  Bride,"  an 
erroneous  translation,  1606;  Biscayan  amusements,  137 1;  Carnival,  the 
word,  1550;  Don  Quixote,  his  madness,  1732;  Female  orchestras,  831;  Free- 
masonry in  "The  Magic  Flute,"  1470;  "Joya,"  the  word,  849;  Meredith 
on  the  German  literary  laugh,  1757;  oboe,  the  spelling  of  it,  677;  oboe  in 
slang,  681;  Ponza  Islands  (BOcklin's  "Todteninsel"),  660;  Program  music, 
1503;  "Saga"  and  "Legend,"  1312;  Uebermeqsch,  loxi;  Wagner's  first  over- 
tures, 1274;  Wagner  as  a  conductor  in  London,  1286.  ^ 

Sundry  Notbs. 

The  concerts  in  aid  of  the  Pension  Fund  of  the  Boston  Symphony  Orchestra 
took  place  in  Symphony  Hall  on  November  21,  1909:  Goldmark,  Overture,  "In 
the  Spring";  Mendelssohn,  Concerto  in  E  minor  for  violin  (Willy  Hess,  violinist); 
Schumann,  Concerto  in  A  minor  for  pianoforte  and  orchestra  (Olga  Samaroff ,  pianist) ; 
Wagner,  Wotan's  Farewell  and  the  Magic  Fire  Scene  from  "llie  Valkyrie";  Wag- 
ner, "Ride  of  the  Valkyries,"  from  "The  Valkyrie";  and  on  April  17,  1910: 
Wagner,  Prelude  to  "The  Mastersingers  of  Nuremberg,"  Prelude  to  "Lohengrin," 
Prelude  and  "Love  Death"  from  "Tristan  and  Isolde,"  Prelude  to  "Parsifal." 
Overture  to  "Tannhauser";  Verdi,  "Emani,  involami,"  from  "Emani"  (Mme. 
Sembrich);  Loeffler,  "The  Devil's  Villanelle"  (Mr.  Marshall,  organist);  Songs 
with  pianoforte  accompaniment  stmg  by  Mme.  Sembrich  (Mr.  Frank  La  Forge, 
pianist):  Brahms,  "Wie  Melodien  zidit  es  mir";  Schumann,  "Auftr&ge";  Strauss, 
"Allerae«lcn";  Jaques-Dalcroze,  "L'oiseau  bleu";  La  Forge,  "To  ji  Messenger." 

Mr.  Heinrich  Wamke  t  played  the  solo  violoncello  part  and  Mr.  Emile  F6rir  f  the 
solo  viola  part  in  the  performance  of  Strauss'  "  Don  Quixote,"  April  23, 1910. 

Mr.  Jolm  P.  Marshall  was  the  organist  in  the  performance  of  Loeffler's  "Devil's 
Villanelle,"  Januan^  8,  1910,  and  at  the  Pension  Ftmd  Concert,  April  17,  19x0; 
Strauss'  "Thus  spake  Zarathustra,"  January  22,  1910;  Tschaikowsky's  Overture, 
"1812,"  March  5,  1910;  Elgar's  Variations  on  an  Original  Theme,  April  9,  1910; 
Liszt's  '^aust,"  April  16,  1910.  1 

Mr.  Frank  La  Forge  was  the  accompanist  of  Madame  Sembrich  at  the  concert 
of  March  19,  1910,  and  at  the  Pension  Fund  Concert  of  April  17,  19 10. 

The  male  chorus  of  the  Apollo  Club  of  Boston  took  part  in  the  performance  of 
Liszt's  "Faust"  Symphony,  April  16,  1910. 

The  Cecilia  Chorus  of  Boston  took  part  in  the  performance  of  Beethoven's  Ninth 
Symphony,  April  30,  19 10. 

Add9nda«  • 

Chausson's  "  Poem  of  Love  and  the  Sea"  (page  6x0),  861. 
Bach's  Christmas  Oratorio  in  Boston,  861. 

Erratum. 
Chadwick's  Sinfonietta  (1165).  1247. 
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Wltk     Pnre     Soap     and    Water 

and  witkont  Bleackin^  Powders 

BOSTON  SHOPS 

17  Temple  Place       284  Boylston  Street 
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Saturday   Evening,   October  8 
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Courses    in  Pianoforte,    Siglit-Playing,    Harmony, 
Counterpoint,  Composition,  History  of  Music. 


SUMMER  SESSIONS 

Open  June  Sixth 
Pupils  may  enter  at  any  time 

SPECIAL  COURSES  for  TEACHERS 


SEASON  1910-11 
Fall  Term  opens  September  26 


For  further  informatioii,  address 

THE  REGISTRAR, 

Fox-Buonamid  School, 

37 

Steinert  Hall,  Bostcm,  Mass. 

.gH^  Digitized  by 


Digitized  by 


Googk 


Digitized  byVjOOQlC 


3  2044  043  876  846 


Digitized  byVjOOQlC 


-  -* 


i    ♦* 


:€^ 


-%   • 


_  *      •      - 


1  '  t 


|i  M    I 


